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collections of varying sizes and individual items acquired
at various times. The part of the collection which took
shape during the lifetime of Ch. D. Frihn — the oldest part
— can be called the “basic collection”. This collection, in
addition to individual acquisitions, contains actually two
collections: that of P. P. Suchtelen — 1837 (11 volumes),
and that of M. Brosset — 1884 (17 volumes). In sum,
the “basic collection” holds 67 items. This part took shape
between 1828 and 1884. Further acquisitions were distrib-
uted in the following chronology: N.Y.Marr — 1893
(5 volumes); G.Aganian — 1912 (79 volumes);
K. A. Abramian — 1914 (13 volumes); the Van collection
— 1916 (26 volumes); K. 1. Kostanian -— 1919 (2,304
items) [13]: L A.Orbeli — 1923 (6 volumes);
N. N. Muravyev-Karssky — 1905—1916 (15 volumes).
Finally, 27 items were acquired from an unidentified
source. but there is reason to belicve that they made their
way to the Institute from Van. The “Van collection” would
appear to contain 53 manuscripts. In addition to collections
acquired between 1884 and 1939, the collection of
Armenian manuscripts was augmented by individual manu-
scripts; they total 16™ [14].

To this vast quotation from R. Orbeli one must add
the following: in 1953, the Armenian collection was aug-
mented with a number of manuscripts previously listed in
the Georgian collection. Some of these were formerly a part
of Brosset's archive [15]; others were held earlier in the
Asiatic Museum. Later, in 1976, two manuscripts belonged
to A. N. Akuliants entered the collection. And not long ago,
in 1980, the Armenian collection received 24 manuscripts
previously held in N. Marr's library which was acquired by
the Institute in 1960; these manuscripts make up a separate
collection. At present, the collection at the Institute consists
of 410 Armenian manuscripts.

As for the work on cataloguing the manuscripts, 22
manuscripts are included in the catalogue drawn up by
Ch. Frihn [16]. There are also two printed catalogues of
7 manuscripts acquired from the Pedagogical section of
Oriental languages at the Ministry of Foreign Affairs. The
first of these was executed by K. P. Patkanov [17], the
second by N. Marr [18]. Besides, R. R. Orbeli's article “The
Armenian manuscripts collections of the USSR Academy
of Sciences Institute of Oriental Studies™ mentioned above
can be regarded as a sort of a catalogue as well. It should be
added that R.R.Orbeli also drew up a card catalogue
which still retains its value (it provides, in particular,
a detailed information on the acquisition of manuscripts).

The collection of the St. Petersburg State University
holds five Armenian manuscripts, onc of which is stored
in the section of rare books at the University's Scholarly
library: the remainder are in the library of the Oriental
Faculty. The manuscript in the rare book section is listed in
the inventory of 1888 [19]. but the time and source of the
acquisition of others are not known [20]. The manuscript in
the rare book section (“Book of Canons™) was described
and employed by S. Tigranian [21]. Among the manu-
scripts of the Oriental Facuity is a copy of the “Interpreta-
tions of Grammar™ by lohannes Erznkatsi made from the
original, which is held at the Bibliotheque nationale
de France. Notes in pencil on the manuscript's pages indi-
cate that someone attentively read the copy.

The collection at the State Hermitage at present holds
seven manuscripts [22]. The collection began in 1909.

These manuscripts are of special artistic value; they were
described in detail and studied by T. A. Izmailova, an ex-
pert in Armenian medieval miniatures [23]. The Institute of
Russian Literature holds only one Armenian manuscript
while the Marr collection of the St. Petersburg section
of the Academy of Sciences Archive there is a group of
fragments which were deciphered and numbered by
R. A. Shaumian.

A significant part of the Armenian manuscripts in
St. Petersburg collections are compilations [24] and their
thematic description would greatly obfuscate any general
sense of the manuscripts. Any thematic division of the
material is, at best, formal. In the forthcoming catalogue of
the Armenian manuscripts mentioned above, it was consid-
ered expedient to take as the basic unit of description the
manuscript book as such (rather than the individual work)
and to follow the order in which the manuscripts are listed
and stored. The description structure is as follows:

1. Description number (running total).

2. Call number of the item.

3. Heading of the description in accordance with the
content of the copy.

4. Heading of the work according to the copy. If there
is no heading, it is reproduced from other sources and noted
as such. The work's heading is given according to the colo-
phon or other remarks in the manuscript.

5. Definition of the work — descriptive or with a trans-
lation of the heading (in parentheses), with references to
catalogues, specialized literature, editions, etc. In some
cases, the definition is contained in the heading of the de-
scription. Works are described in the order of their appear-
ance in the copy and are indicated with Roman numerals;
linked works are listed with Arabic numerals.

6. Information on the manuscript's artistic merits: illus-
trations, illumination, marginalia, etc.

7. Information on the time and place of the copy's crea-
tion, names of copyists, receivers (clients), binders and
other persons who had a hand in the manuscript's appear-
ance and its subsequent history.

8. External description of the manuscript in the follow-
ing order: collection; dimensions in cm; number of folios;
columns of text; number of lines per folio; material; writ-
ing; binding [25]. Defects were noted only for heavily
damaged manuscripts.

9. Bibliography for the copy (not the work).

In reproducing text, fitlo abbreviations are explained
and ideograms are conveyed with letters. The orthography
of the original is retained in all cases. In some instances of
distortion, correct readings are given to clarify the meaning.
Punctuation in Armenian texts has been adjusted in accor-
dance with contemporary practice, as has the use of upper-
and lower-case letters.

Following the long-standing tradition of describing
Armenian manuscripts, the catalogue reproduces all more
or less significant colophons, added comments, and annota-
tions (Arm. vishchatakaran and yishchatakagrutiun, that is,
memorial annotations and comments; the term ishatakaran
has been adopted in Russian scholarly practice). Such
appendices are a characteristic feature of most Armenian
manuscripts. The annotations could arise not only at the
time of the manuscript's creation, but also much later.
In Armenian book culture, they comprise a literary genre of
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their own and are sometimes of greater interest than the
manuscript's actual content [26]. The text of the annotation
is given in the catalogue in full, with the exception of for-
mulaic glorification, which is usually omitted after the title
word. The catalogue also provides all annotations of any
scholarly interest. The only exceptions are those ishatakarans
already published in the well-known, soon to be completed,
series Pamiatnye zapisi armianskikh rukopisei (Memorial
Annotations in Armenian Manuscripts) [27].

Some words must be said about the Armenian alphabet
employed in the manuscripts. It provides a fine example of
phonetic writing. The alphabet created by Mashtots in ap-
proximately 405 contains 36 letters and corresponds to the
language's phonetic structure. It has reached the present day
without significant alteration. Only in the twelfth — thir-
teenth century did the letter o appear to convey the combi-
nation [aw] in closed syllables when it becomes a simple
sound. At the same time, the alphabet acquired the letter [f]
to convey a European f'in borrowings. Over time, a flexible
system of punctuation developed, and up to six punctuation
marks are found in manuscripts. Texts consist of horizontal
lines arranged from top to bottom and written from left to
right. Abbreviations and ritlo contractions are used. Late
manuscripts make use of ideograms.

Armenian writing, like Greek, Latin, Georgian, and
Slavic writing, is divided into majuscule and miniscule. The
majuscule group (where writing is delimited by two imagi-
nary parallel lines and letters remain within them for
the most part) includes “capital”, “rounded” or “proper
mesrop” erkatagir; in the literature, it is also defined as un-
cial or lapidary writing. In the catalogue, the term erkatagir
is used. This appears to be the most ancient of Armenian
scripts and is the formal writing for manuscripts and
inscriptions on hard surfaces, primarily stone. Rounded
erkatagir consists of a combination of vertical axes and
connective arcs. Letters are not connected and there are no
divisions between words. Rounded erkatagir was retained
until the twelfth — thirteenth century (it was later used only
for capital letters, headings, and introductory lines).

Another variety of erkaragir is “straight” erkatagir,
termed “mid-mesrop™ or semi-uncial in the literature. As
the term indicates, the arched connectors are straight in this
style. Straight erkatagir is written vertically or with an in-
cline to the right. As in the preceding case, letters are not
connected and there are no consistent divisions between
words. Dated documents in this script go back to the
tenth century; it was retained until the twelfth — thirteenth
century too.

Rounded and straight erkatagir form the two basic
groups of majuscule writing. “Small erkatagir” has often
been singled out as another variety. This is a fairly well-
defined group, but it does not reveal constructive differ-
ences from straight erkatagir other than its size. It does not
seem justified to consider small erkatagir an independent
style of writing.

The minuscule group is defined by four parallel lines
to arrange individual elements of letters. The basic element
is located between the two middle lines; it can extend above
and/or below. The miniscule group contains three styles
of writing. Primary among them is boloragir (‘“round
writing”) (see fig. 1); despite its name, it consists almost
exclusively of combinations of straight lines. Letters are
usually written with an incline to the right, and there is a
certain tendency toward ligatures. Divisions appear be-
tween groups of words, and later, between individual
words. The most ancient dated documents go back to the
twelfth century. Boloragir served as the basis for the scripts
that until recently predominated in printing practice.

Notragir (“notary writing” which is called cursive
in the literature) consists of a combination of straight,
rounded, and waved elements. Notragir is smaller than
boloragir, and the use of this script allowed one to conserve
writing material. This script was usually not used for copy-
ing canonical books (the Old and New Testaments) and cer-
tain other books. The oldest examples of notragir go back
to the fourteenth century.

Shlagir, or cursive, also used in manuscripts, consists of
a combination of straight, broken, and rounded elements.
Shlagir became fairly widespread for the first time in the
seventeenth — eighteenth centuries. This script served as the
basis for modern cursive. Apart from these scripts, numerous
variations are possible within each of the groups noted above.

The present article necessarily avoids a thematic
description of the St. Petersburg collections which contain
many manuscripts of much scholarly importance. The
forthcoming catalogue will partially fill in the gap, but,
certainly many copies deserve more intent investigation
to provide new information on the Armenian writing cul-
ture and literature in the Middle Ages. We limit ourselves
here by providing only one sample of illustrated Armenian
manuscripts, which was produced in comparatively late pe-
riod but still retained the characteristic features of medieval
Armenian book art (see illustrations on the front and back
covers of the current issue and figs. /—35 inside the text).

Notes

1. Imperatorskaia Publichnaia Bibliotcka za sto let. 1814

(St. Petersburg, 1914). p. 23.

1914 (100 Ycars of the Imperial Public Library. 1814

1914)

2. Otchet v upravienii Imperatorskoiu Publichnoiu bibliotekoiu, predstaviennyi .. Oleninym za 1808, 1809, 1810, 1811.i 1812 goda
(Report on the Administration of the Imperial Public Library. Presented by ... Olenin for the Years 1808, 1809, 1810, 1811, and 1812)

(St. Petersburg. 1813), register (7).

3. Otchet za 1814 g. (Report for 1814), p. 23, note beneath the line.
4. Otchet za 1815 g. (Report for 1815). register entitled “On various donations ...".

S. Otchet za 1817 g. (Report for 1817). p. 16.

6. B. Dorn, Catalogue des manuscrits et xvlographes orientaux de la Bibliothéque Impériale publique de St Pétershourg

(St. Pétersbourg, 1852). p. X1.
7. 1bid.,p. XV.
8. Sec Orchet za 1891 g. (Report for 1891). pp. 11-- 6.

9. For details. see Imperatorskaia Publichnaia Biblioteika. p. 246.

10. Das Asiatische Museum der Kaiserlichen Akademie der Wissenschaften zu St. Petersburg (St. Petersburg. 1846).
11. R. R. Orbeli in her work. which laid the basis of this part of the present article. erroncously attributes the collection of these frag-
ments to the St. Petersburg section of the Russian Academy of Sciences Archive.






CONSERVATION PROBLEMS

Frangoise Cuisance

MOUNTING AND EARLY RESTORATIONS:
THE CASE OF AN ACCORDION BOOK, PELLIOT TIBETAIN 45*

Manuscript Pelliot Tibetain 45 (see fig. /) [1] is among one
hundred and forty Tibetan manuscripts in accordion form
which belong to the Bibliotheque nationale de France col-
lections. Eleven other manuscripts of similar form are writ-
ten in Chinese. Other collections are to be found in London
and St. Petersburg. Ninety per cent of the extent books in
this form are written in Tibetan.

According to specialists on the history of the Far East-
ern book, the accordion-form book dates to no earlier than
the late eighth century and spread mainly under Tibetan in-
fluence. Its form is inspired both by Indian books on palm
leaves and Chinese scrolls. The accordion book allows the

reader easier and faster consultation, avoiding unrolling
and rolling up: it certainly represents an improvement
in comparison with the scroll book. The Tibetan accordions
probably date from the Tibetan occupation of East
Turkestan, judging {rom their paper and their number.
As for ways of naming the accordion book, beginning with
the twelfth — thirteenth centuries its other names. such as
“fanfold book™ or “siitras folded binding” (in China) aimed
to designate printed editions of texts from the Buddhist
Canon. The accordion became the usual form of them up
to our day. First of all, some words on the presentation and
production technique of the accordion book [2] must be said.

ACCORDION BOOK TECHNICAL DESCRIPTION

The accordion book consists of sheets of rather thick
paper with laid marks often easily visible or sometimes
placed very tightly. The sheets are first pasted together with
a few millimetres overlapping, just as in scroll manuscripts;
the sheets can be double-layered. The mounting neither
follows any strict rule regarding sheets overlapping nor the
placement of joints. Once the paper strip is obtained, it is
folded in accordion form at regular, more or less large in-
tervals, depending on the format of the book expected,
making volets that I will call leaves.

The text is written on both sides of sheets; it follows
lines parallel to the long sides of the leaves, in Tibetan
manuscripts, or the text is written in columns, as in Chinese
scrolls [3], after preliminary ruling in red or brownish ink
or dry-point etching. To protect the manuscript, the first
and last leaves, or only the front side of the first leaf and
the back side of the last leaf, remain blank; a leaf, made of

the same paper as other leaves in a manuscript, can also be
added both at the beginning and at the end of the a volume:
it may be also that a cover, made of one or several layers, is
lightly glued on the final leave. These covers are sometimes
tinted in dark brown or blue. They can also be of silk.

Reading is performed by successively unfolding the
leaves. At the end of the front side of the last leaf, the text
continues on the back side of that leaf and further on
the back side of other leaves. Therefore. the book pleats
represent the part most vulnerable to damage in this kind
of book. They need almost constant repairing and strength-
ening. Our manuscript Pelliot Tibetan 45, a personal collec-
tion of prayers, which probably belonged to a pious person
who most likely bore the book in his pocket or possibly
in the sleeve of his robe, is an example of such numerous
restorations.

PRESENTATION OF MANUSCRIPT PELLIOT TIBETAIN 45

Pelliot Tibetan 45 is a small book (162 mm¢ 70 mm)
comprising fifteen Buddhist incantations. Thirteen of them
are complete; they bear no date but were probably copied in

the period of the Chinese occupation of Dunhuang. Several
scribes participated in copying the text. They certainly had
much experience; although the manuscript has no visible

* This study has been developed following the proposal of Mrs. Monique COHEN, Head of the Oriental Manuscripts Department at
the Bibliothéque nationale de France, in collaboration with the Laboratories of analyses and the Photographic Department of the

Bibliotheque nationale de France.

< k. Cuisance, 2000
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ruling, the lines seem to be straight and are at regular inter-
vals. The bibliographical notice issued by Marcelle Lalou
indicates that some person, who, according to the scholar's
identification, bore the name Bro Don-grub, offered and
reviewed this manuscript [4].

The text in black ink is written from left to right on
both sides of the leaves; it is parallel to the long side of
each leaf which contains five lines per leaf, with a margin
of about 10 mm all around. The front cover is missing
while the back one is damaged. The surviving cover is of
paper and silk layers. Remaining fragments of the brown
paper sheet which covers the board bear black ink lines of

a design that cannot be identified now. On the counter-
board, a design of Vajra on a lotus can be seen.

The present state of preservation of the manuscript
can be estimated as not good. All pleats of the book have
undergone several restorations, nevertheless the folds
are in bad condition. There are, however, original pleats
which bear no trace of restoration. The manuscript was read
by unfolding the accordion, leaf by leaf, as explained
above. Except for some very few restorations, using small
chiffon backings, carried out at the Bibliotheque nationale
in 1965, all restorations of this manuscript are old.

MANUSCRIPT PELLIOT TIBETAIN 45 TECHNICAL DESCRIPTION

The manuscript contains seventy-nine leaves of light
buff paper [5] produced. according to the analysis, of mul-
berry [6]. The examination of the paper shows that it is not
very homogeneous. It is rather thick (0.17 mm to 0.32 mm)
with wide laid lines going perpendicular to the pleats: each
sheet contains twenty laid lines with 45 mm intervals be-
tween them. The chains are not visible, while 5.0 mm to
7.0 mm wide joints can be clearly seen: they mark off the
sheets which have varying length (138 mm to 286 mm).

It is not unusual to find sheets of different length
in manuscripts from this period. The sheets' height, that
is the long side of the book leaves, is approximately half
the height of the sheets used in contemporary scroll books.
The fact that the sheets are of different length and that
the pleats coincide with the joints shows that. on the
one hand, half sheets, of full length or not, were fastened
to make the volume, and. on the other, the place for the
joints was selected according to the width of the volume.
In other words, the initial strip was prepared for a volume
whose dimensions were known beforehand. It can be as-
sumed that we have here a careful mounting performed
at one time, which would explain the fact that most of the
joint pastings are in the same direction and with about
the same width.

Some additional remarks should be made concerning
our manuscript. It demonstrates the following feature: the
two last leaves of the manuscript. or the last sheet, are made
of paper which is thicker (0.32 mm) and looks more buff
and fluftier than the others. The last joint corresponding to
them differs in place and pasting direction. On these leaves.
pale pink horizontal lines between the written lines can be
seen (see fig. 2). They are about 3.0 mm wide, traced free-
hand and certainly with a brush. It is a feature we could not
find in other manuscripts. These pink lines' function re-
mains obscure, although one could think that it was a sort
of ruling. This sheet of the manuscript might be an addition
to the text or an extra paper completing the calligraphy of
the text. Besides, the angles of the leaves are neatly and de-
liberately rounded (see fig. 3), as in manuscripts of bundle
or booklet type. A closer look at other accordion manu-
scripts from the Dunhuang fond ot the Bibliothéque nation-
ale shows that almost all of them have this particular fea-
ture; some of them have trimmed angles.

We have also noticed that all the leaves must have been
trimmed together after the shects were given accordion

The current state of the volume does not allow us to dis-
cover all of them. Actually we have detected only twelve.
All joints, except the last one, are made in the same fashion
as in Chinese scrolls, in the direction of reading, i.e. the
edge of each sheet is glued over the edge of the following
one [7] (see scheme I). The paste, yellow and thick, used
for mounting has overflown the joints [8]. All pleats are
made along the joints except the last two which are 9.0 and
12.0 mm respectively from the folding.

form. Manuscripts Pelliot Tibetain 46 and 261 (see figs. 4
and 5), are, for instance, obvious examples. The leaves of
the first one have the form of trapezium while the leaf
edges of the other are not right-angled. Irregularities similar
to those found on the first leaf occur on other leaves as
well, which is characteristic of both manuscripts.

Although our manuscript 45 is badly damaged, one can
assume that this method of trimming manuscript leaves af-
ter its shaping into accordion might have been used in this
case t00. As a matter of fact the joints coincide with the
folds of the accordion, following the round shape of the
sheets' angles: on the other hand, the round shaping, which
is not strictly the same in every four corners of the first leaf,
keep the same shape throughout the volume.

As was mentioned above, the volume under discussion
certainly had two covers. one at the beginning and another
at the end of the manuscript. Currently. only the back cover
made of paper and silk fabric has survived (sce fig. 6). It is
in very poor condition. The cover consists of five layers of
which the middle one is a double layer of rather thick buff
mulberry paper [9] of sheets-size format. Rather thick blue
silk with a fabric design and thinner salmon-pink silk,
folded on three sides, are pasted successively on the paper
basis of the cover (see scheme 2 and fig. 7). The folded silk
serves as a sort of manuscript frame. Both silks protrude on
the fourth side of the cover, forming some kind of protec-
tion likc a hinge; they are pasted on along the last pleat
connecting the two last leaves in the manuscript (see fig. 8).
A sheet of dark-brown paper covers the whole of which
only a fragment now survives, and it is decorated with
an ink design.

The inner side of the back cover is made of paper simi-
lar to that of the manuscript: it is decorated with the Vajra
design in ink; the sheet is pasted on the cover board which
in turn is glued on the last sheet, forming a guard of a few
millimetres thick (see fig. 9).



F. CUISANCE. Mounting and Early Restorations

65

Fig. 13

Fig. 14

Fig. I5

RIS | K et
‘-!w«s\'\ SRR

gj_yw’,mxn e Exe

sy

RN BN

Fig. 17

Frar s EREEr |

Fig. 16

PRI R

'-“}lx»r‘- - \" 0
Al

e saiton s,

<l

Ny rep—r——

Fig. I8



66

YNanuscripta (Irientalia. VOL. 6 NO. 3 SEPTEMBER 2000

R R A L ».gaf

R Eeadr J\e\\‘a TN AR SRR

X T RRANIGENT

ViR

S AR <
23 .aw(uwwn ERRNAN AN "'n"\{.x S

Fig. 19

4 Mgwaiawé\“wﬂ\ ﬁﬁr’w “V"\'\“‘W?*V‘

\w\ w‘kmnmw} \ \,1’\'\\3\: ’\"“’&\W\“"‘T""“
: ) K% :

Fig. 21

Fig. 22

Fig. 23

Fig. 24



F. CUISANCE. Mounting and Early Restorations

67

Most of the leaves have an ochre-yellow silk strip
which covers part of the front side of the left margins
(see fig. 10), so that the initial characters are hidden in
some points under this silk strip. Originally, the strip was
intended to go throughout the whole manuscript but in
places it became unglued in the course of time, and some
fragments were therefore lost. Only slight traces of the
original paste can be seen now. The purpose of these
silk strips is not quite clear. It might have been a sort
of decoration device to strengthen the leaves or it served
to emphasize the beginning of the lines. No other examples
are found in the Pelliot collection while silk strips used
to consolidate the pleats can be found in other manuscripts.

A small piece of such silk along one pleat has survived
in our manuscript.

The silk strip was added after completing the text; it
was fixed to the cover, above the blue silk cover. This strip
of 10 mm wide is pasted on the cover in such a way that it
overlaps the cover edges and continues on the last leaves of
the manuscript. This silk follows exactly the round shape of
the corners as if the leaves and the silk had been cut to-
gether. Therefore, one can assume that after completing the
text and placing this strip, all the leaves, including those
which are part of the cover, were cut together, taking their
final shape. After that the cover was put on and finally
affixed to the manuscript.

EARLY RESTORATIONS

As was noted above, the accordion manuscript pleats
are the part most subject to deterioration; they are the most
fragile element in such books, particularly if they are in
abundant use as is the case with Pelliot Tibetain 45. The
traces of early restorations can be found in the book, mainly
pleat restorations. We can see stitching in various threads
and of various types, as well as various kinds of paper
strengthenings, made as the book was deteriorating.

We can identify different methods of restoration em-
ployed successively, starting with the earliest ones. They
could be detected thanks to the superimposing of many
restorations which our manuscript demonstrates. It should
be noted, first, that an examination of the paper and threads
used during these old restorations was made in the labora-
tory of the Bibliotheque nationale de France [10]. As the
investigation showed, the paper used is from mulberry
pulp while the threads are all of silk. The early restoration
devices were as follows:

1. Overcast stitching in very thin silk red or buff
threads performed in small tight stitches, made at very
regular intervals (see figs. /1, 12, 16) close to the leaves'
edges. They were used throughout all the leaves but also as
partial restoration here and there.

2. Guard strips of paper, thinner and lighter in colour
than the manuscript paper, skilfully pasted without hiding
the text, on the front side of and astride the leaves to be fas-
tened. These guards over the stitching (see figs. /2 and /6)
described above are stuck to replace the old ones, which
had probably deteriorated; they are found also on pleats in
good condition (see fig. /3). One can assume that during
a restoration of some damaged pleats, when the pleats with
lost stitching were repaired, those still in good condition
were strengthened also as a preventive measure.

3. Stitching on the strips of thin paper (see fig. /4).
pasted on the pleats, or over separate paper strips protecting
the edges of every pair of leaves to be fastened. The state of
preservation does not allow us to indicate with precision
what kind of stitching took place. These guards or strips are
pasted on only slightly, so that it seems that they are main-
tained thanks to a thin line of paste layer close to the edge.
as if intended to fasten them when stitching. Besides, stitch-
ing is found in the middle of the strips, which is not always
the case with the stitching in the older protection devices
employed in our manuscript. These paper strips, aimed to
protect the sheets from tearing, were put on when stitching.

4. Wider guards (see fig. /5) of the same colour and of
approximately the same thickness that the manuscript paper
were also put atop the adjacent leaves, covering the leaves'
edges partially or fully. After that the corners and right
margins of several leaves were strengthened. Because the
guard hides some characters or part of them here and there,
the text was rewritten in ink (see fig. /6). To paste on the
guard, an ochre-yellow paste [11] put in more or less thin
layers or, at times, in thicker mass was used.

5. A very thin violet thread was used for overcast
stitching in partially or fully repaired pleats first restored or
strengthened by means of guards. This very thread was
used in the partial stitching which can be seen on the silk
strip mentioned above (see figs. /() and /7). It is also used
in the repairing of the leaves' centre. representing a sort of
darning stitching (see fig. 18).

6. a) Overcast stitching done in pink, buft, and green
threads of cord type, which are thicker than those used in
the first stitchings. All are done in the same regular way.
with longer stitches than those employed before them
(see fig. 19).

b) In this set, a different kind of stitching [12]. without
pitching the sheets, can be seen, which provides its full
opening. The stitching seems looser and in eftect is less
strong than the others. Such stitching was used only twice
and might have been a trial (see fig. 20 and scheme 3).

7. Overcast stitching done in large regular stitches
using thick white organzine silk thread. This final stitching
was, probably. done by the same person. since the method
of stitching is the same, particularly in stopping the thread
(see figs. 21 and 22). This stitching was made at the
last stage of restorations. Under this stitching we can tind
previous restorations.

8. The consolidation stitching of the cover at the hinge
level is done with large overcast stitches using white thread.
Currently, the cover is detached but we can see that the
thread originally passed through the four layers under the
brown leaf found below. This last leaf seems to have been
placed after consolidation as a new cover, over the early
silk covers.

In short, the early restoration did not stand the test of
time, although this restoration has not been completely lost:
it was covered up or completed by another person. Anyway,
at least three covers are extant which were aftixed one after
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another — one of blue silk, one of pink silk and one of
decorated brown paper. We can notice that, with a few
slight differences, two methods used to restore the pleats
imply overcast stitching with silk threads or paper strength-
enings (one case is not silk strengthening with paper but
with silk). Both methods alternate. In the course of the
restorations, the paper strengthenings provided a solid basis
for stitching. Evidently, the combination of both methods
took place at one time in the restoration of the pleats
with stitching done through the guards.

The manuscript under consideration bears traces of
successive restoration in layers or side by side and demon-
strates successive restoration periods. Each subsequent res-
toration was of growing importance, since it had to replace
(or to cover) the previous one and also to strengthen it, for
which extra backings were added and thicker thread was
used performing fewer passages through the paper, which
was getting more and more fragile.

The stitchings our manuscript demonstrates are un-
doubtedly restorations, as they are found only in some
places, in particular on this or that part of the pleat. In
contrast, manuscript Pelliot Tibetain 98 (see figs. 23 and
24) is an interesting variant. It is of a fairly large format and
in good condition. Its leaves, which are of thick buff laid

paper, have half-rounded corners and clean edges as is the
case with palm-leaf manuscripts. If there were no joints in
the paper, one could think that originally this was a book in
bundles turned into an accordion. Its leaves are fastened
with the help of a stitching done with regular cross stitches
using very twisted and thick thread along all pleats except
two of the volume. The stitching was done at one time, and
certainly by one person. At some points, this stitching is
repaired with coloured silk-like brilliant threads. As for the
manuscript's total repairing or transformation into accor-
dion form, it should be noted that such stitching was re-
garded as a sort of mounting. However, no examples aie
available where stitchings would be a real mounting: all
accordion books are made using paper folding.

To conclude, our manuscript Pelliot Tibetain 45 is skil-
fully executed despite the fact that it was quite an ordinary
book. However, it appears as a copy of a “pocket book™
type and format binding, abundantly used and therefore
carefully repaired as often as necessary. It is clear that most
such bindings employed in ordinary books, with their frag-
ile constitution, could not have survived in large number.
Accordion-form books, therefore, were bound to disappear
over the course of time despite their convenience.

Notes

1. Pictures were taken by Patrick Bramoull¢ of the Photographic Department at the Bibliothe¢que nationale de France.
2.J.-P. Drége. “Les accordéons de Dunhuang™, Contributions aux études de Touen-Houang. vol. 111 (Paris. 1984), pp. 195--204.

Publications de I’Ecole frangaise d"Extréme-Orient, CXXXV.

3. Chinese accordion books are vertical (the pleats go along the leaves length). while in the Tibetan ones the pleats are horizontal. in

“Indian style™.

4. M. Lalou, Inventaire des manuscrits de Touen-Houang conservés a la Bibliothéque nationale. (Fonds Pelliot tibétain) (Paris.

1939), p. 15.

5. According to the colour standards established by the Bibliotheque nationale, this colour is referenced as 7.5/4 in M. Oyama and

H. Takehara. Revised Standard Soil Color Charts (1967).

6. The analysis was carried out by Nathalie Pingaud from the Richelicu laboratory of analysis of the Bibliotheque nationale

de France.

7. Figures have been performed by Cécile Sarrion, conservator at the Biblioth¢que nationale de France.

8. My colleagues from the Richelieu laboratories of analysis of the Bibliothéque nationale de France and the Marne-La-Vallée tech-
nical Centre are studying some samples and will produce final results later. However. they have been able to indicate that this paste is
a mixture of substances which are not all identified with certainty. but in which starch is a main component.

9.Cf.n. 4.
10.Cf. n. 4.
11.Cf.n. 6.
12.Cf.n. 5.

Illustrations

Fig. 1. Manuscript Pelliot Tibetain 45.

Fig. 2. Lcaves with colour horizontal lines between the written lines.

Fig. 3. A sample of deliberately rounded leaves.

Fig. 4. A sample of manuscript Pelliot Tibetain 46.

Fig. 5. A samplc of manuscript Pelliot Tibetain 261.

Fig. 6. The back cover of manuscript Pelliot Tibetain 45 made of paper and silk.

Fig. 7. The cover with silk glued on it.

Fig. 8. The two last leaves of the manuscript with silks glued on along the last pleat.
Fig. 9. The inner side of the back cover. made of paper. with the Vajra design.

Fig. 10. An ochrc-ycllow silk strip covering part of the front side of the left margins.
Fig. 11. A sample of overcast stitching serving as a guard.

Fig. 12. A sample of overcast stitching and guard strips of papcr.
Fig. 13. Guard strips of paper placed on the pleats in good condition.
Fig. 14. Stitching on the strips of thin paper.
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Wider guards of paper put astride the adjacent leaves, covering the leaves' edges partially or fully.

A sample of overcast stitching and guard strips of paper: the text rewritten in ink can be seen.

The partial stitching in a very thin thread over the silk strip.

A sample of employing a thin thread in the repairing of the leaves' centre, forming a sort of darn stitching.
A sample of an overcast stitching.

A sample of a stitching.

A sample of the final stitching.

A sample of a stitching.

Manuscript Pelliot Tibetain 98, variant of restoration.

A variant of restoration.

Scheme 1. The mounting of sheets viewed in profile.
Scheme 2. The cover viewed in cross-section.
Scheme 3. A scheme of stitching.
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Munazzah Haji Zakaria. Katalog Manuskrip Melayu di
Afrika Selatan. Kuala Lumpur: 1998, 91pp, Illus. —
Pusat Manuskrip Melayu, Perpustakaan Negara
Malaysia Siri bibligrafi manuskrip, No. 16.

Since the beginning of the 1990s, South Africa's doors
were flung open to the world in order to promote trade
links, diplomatic ties, educational bonds and cultural con-
tacts. In the cultural arena, South Africa's immigrant com-
munities such as the Chinese, Indians and (Cape) Malays
were eager to forge links with their parents' or grandparents'
homelands. In 1993, a seminar was held at the Universities
of the Western Cape and Cape Town which explored the
issue of ‘Malay’ identities in South Africa and Southeast
Asia, of which H. Hamdani wrote a “Report of the seminar
on Malay culture in Cape Town, South Africa”; it appeared
in Malay Literature 6(1), 1993, pp.226—7. One of the
major results of this seminar was ongoing cultural and
academic links.

Academics and non-academics from South Africa's
Western Cape have been and are still invited to participate
in congresses, conferences and exhibitions in Southeast
Asia. And in the academic arena, scholars are undertaking
studies to learn more about the Cape Malay community. In
this field, Ms. Munazzah Haji Zakaria, a librarian at the

Centre for Malay Manuscripts at the National Library of

Malaysia, was sent to scrutinize extant (Malay) manu-
scripts ' in Cape Town and Johannesburg respectively.
However, prior to her visit, Muhammed Haron's biblio-
graphical article entitled “Towards a catalogue of Islamic
manuscripts in South Africa with special reference to the
Cape,” formed part of Dr. Wan Ali Wan Mamat's edited
volume, namely, Tradisi Penulisan Manuskrip Melavu.
This work was published under the auspices of the National

Library of Malaysia which organized a conference on the
topic in 1995.

Ms. Munazzah Haji Zakaria visited each of those indi-
viduals who had collections of MSS in their possession, and
she also went to the public and private libraries where a few
MSS were housed. As a consequence of her visit, she was
able to draw up an inventory of *Malay’ MSS and provide
useful descriptions of almost each of them. Her compilation
should thus be seen as an invaluable complementary project
to the reviewer's above-mentioned article.

Ms. Mariam Kader. the National Library's director. as
well as H. E. Maite Mohale. South Africa's High Commis-
sioner to Malaysia, wrote a foreword to the publication.
Pages S and 15 introduce the work in Malay with a transla-
tion into English. In her introduction. the author informs the
readers that she was able to identity 55 MSS which contain
a total of 74 titles. After acknowledging the persons who in
this way or arother helped to facilitate the project,
Ms. Munazzah Haji Zakaria reproduces (pp. 21—8) colour
plates of some of the MSS described. The book ends with
a bibliography, a subject index, and a name index.

As a faithful and meticulous compiler. the author
provides all relevant technical details of the description,
including the number of folios of the manuscripts. In some
instances. she also reproduces the introductory remarks
(usually in the Arabic script) of the Malay manuscripts.
And in most cases, she summarizes the contents with a few
personal observations in Bahasa Melayu. Three personal
collections, which did not appear in this reviewer's earlier
article, are those of Mr. Moegamat Gielmie Hartley (p. 38).
Dr. Cassiem D’arcy (pp. 39—44) and Hadjie Muhammad
Lutfie Ibrahim (pp. 80—91).

While the author succeeded in putting together a very
useful catalogue of MSS, there seems to have been

" The term, which is still currently used for these extant manuscripts, is *Arabic-Afrikaans’. The main reason for this usetul working title
was that scholars such as Prof. Adrianus van Selms (Holland) came across Afrikaans MSS which were written in the Arabic script. However,
as they were searching the field they noted that there were numerous “Malay” MSS written in the Arabic seript too. Here reference may be
made to the important contributions of Achmat Davids. the Cape Town social historian, and Hans Kahler, the German scholar,

¢ Muhammed Haron. 2000
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an absence of internal referencing. For example, the
text Bidavat al-mubtadt’ bi-Fad, lallah al-Mahdi was part
of the collections housed in the South African Library
(p. 59) and the South African Cultural History Museum
(SACHM 8045. p. 48), as well as the private collection of
Muhammad Lutfie Ibrahim (MLI 7. p. 87). The author of
the Catalogue does not attempt to link the three, nor does
she try to assess whether they are the same or there are
certain notable differences between them. Unfortunately,
Ms. Munazzah Haji Zakaria also neglects to provide
a cross reference of entries, such as, for instance, Tuh, fat
al-raghibin, of which numerous extant copies are to be

A. L. Kolesnikov. Denechnoe khoziaistvo v Irane v
VII veke (The Monetary Economy in the 7th Century
Iran). Moscow: Vostochnaia literatura Publishing
House, 1998, 416 pp. + 16 pp. inserts.

This monograph deals with the economic history of
Iran under the late Sasanids (590-—651) and the first
Muslim rulers, the proteges and opponents of the
Umayyads (second half of the seventh — beginning of the
eighth century). in the context of the era's stormy political
events and ideological and social factors. Coins served as
the main source for this work: late-Sasanian drachmas
(more than 10,000 items), Arab-Sasanian drachmas (more
than 2.000 items). and copper coins of varied administrative
and confessional origin (around 600 items) minted between
the end of the sixth century and the mid-eighth century. In
order to recreate the conditions in which the monetary
economy functioned, the author employs Sasanian
epigraphics. Muslim historical chronicles. geographic trea-
tises in Middle Persian, Arabic, and New Persian, and
Syriac sources. A significant number of the coins studied
by the author were held for many years in the collection of
the Asiatic Museum (today the St. Petersburg Branch of
the Institute of Oriental Studies, Russian Academy of
Sciences): it was only in 1930—31 that they were trans-
ferred to the State Hermitage.

The monograph treats the key problems which sur-
round the structure and nature of the monetary economy in

< b AL Resvan, 2000

found in Southeast Asia, with those which appear in other
catalogues, compilations and collections.

Despite these shortcomings, which, however, can be
regarded but minor, the Catalogue is no doubt valuable and
indispensable to any scholar who studies the social,
cultural, religious, and linguistic history of South African
‘Malay’ Muslims. The work under review here is certainly
a welcome contribution to this under-researched and
under-studied area.

Muhammed Haron

late-Sasanian and early Islamic Iran. These include a) the
total number of active mints (the attribution and localiza-
tion of centres for minting silver and copper, their actual
number, and the length and intensity of their activities at
various times); b) the basic production of mints — silver
drachmas and copper coins (the evolution of monetary
units, rate of emissions under actual conditions, sums of
silver minting, and role of religious factors in determining
the graphic appearance of coins); ¢) the central and local
authorities which sanctioned the activities of minting
centers. The analysis of numismatic material is buttressed
by synoptical tables and illustrations.

An appendix includes a catalogue of Arab-Sasanian
coins at the State Hermitage (St. Petersburg) illustrated
with photographs of rare coins. The catalogue is of inde-
pendent scholarly interest for medieval historians and nu-
mismatics specialists.

A. . Kolesnikov's work differs from that of his prede-
cessors in its far-ranging approach to the questions at hand,
its use of a significantly more diverse group of sources, and
the additional numismatic material from the collections of
the Hermitage, the State Historical Museum (Moscow), and
museums in Georgia, Armenia, and Azerbaijan. The work
sums up many years' of research by the author in this field.

E. Rezvan
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