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Notes

1. Sec. e.g.. Hazine 841, fol. 19b from Warqa wa Gulshah manuscript, showing Gulshah escaping from the citadel of Rabi‘. The
rabbit depicted in the miniature indicates the good luck of the heroine — A. Daneshvari, Animal Symbolism in Warga wa Gulshah (Ox-
ford, 1986). p. 17, fig. 10.

2. See, e.g., Sasanian Silver: Late Antique and Early Medieval Arts of Luxury from Iran: August-September 1967, the University of
Michigan Museum of Art. Text prepared by Oleg Grabar (Ann Arbor, 1967), pls. 1 — 10.

3. Or. Ms. 20, fol. 122b (lower) — pl. 52 in the Rice-Gray edition; see also D. T. Rice, The [llustrations to the “World History” by
Rashid al-Din, ed. Basil Gray (Edinburgh, 1976).

4. See, e.g.. Arts of Persia, ed. R. W. Ferrier (New Haven, London, 1989), pls. 8—9, where the knights wear clearly carved chain-
mail shirts.

5. The Bayeux Tapestry: the Complete Tapestry in Colour, with introduction, description and commentary by David M. Wilson
(London, 1985).

6. See, e.g.. Ms. Dorn 329 in the National Library of Russia: A. T. Adamova, L. T. Guzalyan, Miniatiury rukopisi poemy “Shah-
name™ 1333 goda (The Miniatures of the Poem Shah-nama of 1333) (Leningrad, 1985), pl. 13 (fol. 77b), pl. 15 (fol. 97a), pl. 18
(fol. 123b). pl. 21 (fol. 152a), pl. 23 (fol. 152b, upper), pl. 24 (fol. 152b, lower), pl. 25 (fol. 153a, upper), pl. 26 (fol. 153 a, lower), pl. 27
(fol. 153 b, upper), pl. 29 (fol. 154 a, upper), pl. 31 (fol. 154b), pl. 42 (fol. 274 a), pl. 50 (fol. 363 b).

7. W. B. Thordeman, The Armour from the Battle of Wisby: 1361 (Stockholm, 1939—40), i, pp. 288—9, figs. 291—2 (the figures
arc based on line drawings made by Prof. Arendt in his “Zur Geschichte des Lamellenharnischs im XII — XIV Jahrhundert in Russland”,
Zeitschrift fiir Historische Waffen- und Kostiimkunde, NF 5 (1936), fig. 2, p. 149). See also A. N. Kirpichnikov, Drevnerusskoe oruzhie
(Old Russian Arms). fasc. 3 (Leningrad, 1971), fig. 22. — Arkheologiia SSSR: Svod arkheologicheskikh istochnikov, vypusk E1-36).
Cf. fig. I, k of the current paper.

8. Or. Ms. 20, fol. 114b (Rice-Gray, pl. 43). Cf. fig. 3 of the current paper. Dr. M. Gorelik in his “Oriental armour of the Near and
Middle East from the 8th to the 15th centuries as shown in works of art”, Islamic Arms and Armour, pp. 58—29, fig. 122, however, indi-
cates in error that this miniature belonged to the 1314 Royal Asiatic Society manuscript of Rashid al-Din, now in Nasser Khalili's collec-
tion. This manuscript was recently published by The Nour Foundation in its series Nasser D. Khalili's Collection of Islamic Art, vol. 27,
see Sheila S. Blair, Rashid al-Din's lllustrated History of the World (London, 1995). One can only dream that a much more important
Edinburgh manuscript of Rashid al-Din would appear some time in such a wonderful edition.

9. Gorelik, op. cit., p. 38.

10. See Or. Ms. 20, fol. 115b, fol. 116b, fol. 126b, etc.

11. W. Watson, The Arts of China to AD 900 (Yale University Press, 1995), p. 197, fig. 315.

12. See. e.g.. Ms. Or. 20 fol. 124b (cf. fig. 5 of the current paper), which is a rare example when the quiver is open and even the ar-
rows can be seen inside it. However, the picture is so schematic in this respect that one can hardly realise what it was meant to be.

13. “Mongol Invasion Scroll”, Tokyo National Museum. See, e.g., publication of this fragment in B. Smith, Japan. History in Art
(London, 1971), pp. 106—7. Note that this particular piece of the scroll was not represented in the quite often cited Philips' book about
Mongol empire, see his The Mongols (London, 1969).

14. Mctropolitan Museum of Art, Gift of the Dillon Fund, 1973 (1973.120.3). This is a famous scroll published in various books, see,
¢.g.. B. Smith, Wan-go Weng, China. A History in Art, rev. ed. (New York, 1979), pp. 176—7.

15. M. V. Gorelik, “Mongolo-tatarskoe oboronitel'noe vooruzhenie vtoroi poloviny XIV — nachala XV vv.” (“Mongol-Tatar defen-
sive arms in the second half of the fourteenth — early fifteenth centuries™), Kulikovskaia bitva v istorii i kul'ture nashei Rodiny (Moscow,
1983). p.253.pl. 4.

16. Or. Ms. 20. fol. 123b, 1st and 4th cavalrymen on the left; Sth and 6th cavalrymen on the right (cf. fig. 4 of the current paper);
fol. 127b, last cavalryman on the right, also infantryman; possibly, fol. 19a, Ist cavalryman (cf. fig. 9, ¢ of the current paper).

17. No. 6130 (on the exposition). From the arsenal of the St. Iréne Church, Topkapi.

18. Esp. his Early Medieval Islamic Arms and Armour (Madrid, 1976); Arms and Armour of the Crusading Era, 1050-1350 (New
York, 1988), 2 vols.; Medieval Warfare Source Book (London, 1995—96), 2 vols.; “Arms of the Umayyad era: military technology in
atime of Change™, War and Society in the Eastern Mediterranean, 7th-15th centuries, ed. Yaacov Lev (Leiden, 1997), pp. 9—100.

19. J. France, “Technology and success of the first Crusade”, War and Society in the Eastern Mediterranean, pp. 163—76.

20. See, e.g., British Museum Add. 7170; Vat. Syr. 559, fol. 135, Biblioteca Apostolica, Vatican.

21. J. M. Smith, ** ‘Ayn Jalut: Mamluk success or Mongol failure?”, HJAS, 44/2 (1984), pp. 319—20.

22. Ibid., p. 320, n. 36. E. D. Philips, The Mongols (London, 1969).

23. D. Morgan, The Mongols (Oxford, 1986), p. 207.

24. Though it is virtually unavailable in Calcutta, one still can see black-and-white photographs of its miniatures in the Warburg In-
stitute, University of London.

25. The depiction of the warriors — with a notable absence of typical one-piece arm-guards (bazuband) invented in the last quarter of
the fourteenth century — differs from ordinary Timirid manuscripts. Nevertheless, a serious influence of a later tradition can be seen —
for instance, from the comparison of the scene of the siege of Baghdad with its prototype, fortunately, known to us in this particular case,
see Album Diez A, Staatsbibliothek Preussischer Kulturbesitz, Berlin, fol. 70.

26. Album Diez A, Staatsbibliothek Preussischer Kulturbesitz, Berlin.

27. This manuscript of Rashid al-Din was copied in 717/1317, but the miniatures were added much later.

28. It happened far too often that the miniatures werc added some time after the manuscript itself was copied — or even much later, as
in the above case with 707/1317 Rashid al-Din's manuscript from Istanbul. On the other hand, the later miniatures can be copied from
an older manuscript, thus making the question of dating them — and particularly the realities represented — even more complicated.
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29. See, e.g., the line drawing from a Shiraz school miniature (fig. /, c). The original is slightly damaged and basically not so easy
to “read”.

30. However, one has to be realistic: any reproduction of the miniatures themselves is not an easy problem to solve, because of both
a copyrights question and high expenses of their reproducing. It means that in reality the full-colour scanned images will be seldom avail-
able for including into the database, at least in the near future.

Illustrations

Fig. 1. Examples of rendering the chain mail.

a — A warrior from the Sasanian relief at Firazibad — after Arts of Persia, ed. R. W. Ferrier (New Haven—London, 1989), pl. 8; b — An alle-
gorical figure of Scorpio from a medallion on an inlaid brass writing box, Mosul, ca. A.D. 1200—50 (Franks Bequest, British Museum); ¢ — A
warrior from a miniature in Shah-nama (Ms. Dorn-329 of the State Public Library, St. Petersburg, fol. 153a lower — line drawing by Aleksey Fe-
dorovsky; d — A typical Norman cavalryman from the Bayeux Tapestry, e — A cavalryman from a miniature in the “Beatus of Liebana” manu-
script, Spain, ca. 1220 (Pierpoint Morgan Library, New York, Ms. 429); f — Warriors of Nabuchadnezzar from a late twelfth-century miniature
from William of Auxerre's “Commentaries” on the “Lamentations” of Jeremiah; Austria, possibly copied at Seitenstetten (Walters Art Gallery,
Ms. W. 30, Baltimore). It is a good example showing different ways of rendering chain mail on one miniature (dots, parallel rows of short lines,
and circles); g — A knight from a miniature in the “Westminster Psalter”, ca. 1250 (British Library, Royal MS 2A XXII, fol. 220): one of the
most typical Western medieval conventions for rendering chain mail, & — Some warriors from the miniature “Holofernes before Nebuchadnez-
zar” (“Histoire Universelle”, London, British Museum, Add. 15268, fol. 179b): another typical variant of rendering chain-mail in West European
miniatures; i — Some warriors from the miniature “The siege and capture of Antioch”, from “The History” of William of Tyre (Biblioth¢que Na-
tionale, Paris, fr. 9084, fol. 53a); j — Some warriors from the miniature “Saul destroys Nahash and the Ammonites”, Maciejowski Bible, France,
ca. 1240—50 (The Pierpont Morgan Library, New York, M. 638, fol. 23b): an attempt of actual “portraying” the mail texture; & — Outline of
two inlay scenes from the early thirteenth-century gates of the Suzdal cathedral, Russia (drawings by Prof. W. Arendt, — from W. Bengt Thorde-
man, The Armour from the Battle of Wisby: 1361 (Stockholm, 1939—40), i, p. 290, figs. 291—292).

Fig. 2. A line drawing of a warrior wearing a coat (perhaps, a sort of coat-of-plates) covered by patterned cloth (silk?) — from a minia-
ture of Rashid al-Din's “Compendium of Chronicles”, Edinburgh University Library, Or. Ms. 20, fol. 114b (from M. Gorelik,
“Oriental armour of the Near and Middle East from the 8th to the 15th centuries as shown in works of art”, Islamic Arms and Ar-
mour, pp. 58—9, fig. 122). See pl. VII for the original.

Fig. 3. Rashid al-Din's “Compendium of Chronicles”, Edinburgh University Library, Ms. Or. 20, fol. 114b.
Fig. 4. Rashid al-Din's “Compendium of Chronicles”, Edinburgh University Library, Or. Ms. 20, fol. 123b.
Fig. 5. Rashid al-Din's “Compendium of Chronicles”, Edinburgh University Library, Ms. Or. 20, fol. 124b.
Fig. 6. Rashid al-Din's “Compendium of Chronicles”, Edinburgh University Library, Or. Ms. 20, fol. 15b.

Fig. 7. Some examples of rendering the open-type quiver.
a — After a later fifteenth-century brush drawing from Tabriz (?); ink on paper, 22.4 X 28.3 cm; Album Diez A, Staatsbibliothek Preussischer
Kulturbesitz, Berlin, fol. 72 Seite 13 — see, e.g., publication in J. M. Rogers, “Siyah Qalam”, Persian Masters: 5 Centuries of Painting, ed.
Sheila R. Canby (Bombay, 1990), p. 22, pl. 2; b — S. Herberschtein, Moscoviter wunderbare Historien (Basle, 1567), p. 173 (a fragment from the
engraving “Arms and armour of Muscovites”).

Fig. 8. Helmet of the Sultan Barsbay, Louvre, No. 6130 (drawing by Alexey Fedorovsky).

Fig. 9. Outlines of cavalrymen from a miniature in Rashid al-Din's “Compendium of Chronicles” (Edinburgh University Library,
Or. Ms. 20, fol. 19a).
a — An outline of the 4th cavalryman made by David Talbot Rice (from David T. Rice, The lllustrations to the “World History” by Rashid al-
Din, ed. Basil Gray (Edinburgh, 1976), p. 14, fig. 8); b — An outline of the 4th cavalryman made by David Nicolle, see Arms and Armour of the
Crusading Era, 1050—1350 (New York, 1988), i, p. 708, fig. 386 AJ); ¢ — An outline of the cavalrymen made for the database (by Aleksey Fe-
dorofsky, cdited by Alexander Matveev) *

* Note, that the 2nd variant is being reproduced after the original drawing provided by the author, as its reproduction in the above
mentioned paper edition is too small to be used for our purposes. An attempt to convert it — by scanning — into a computer form appro-
priate for the database led to disappearing of all the tiny details, because the resolution of the scanner — and also the screen — is limited,
being lower than that of a good quality paper edition. It means that the outline drawings made in view of entering them into a computer
database should not possess too small details — especially, too fine lines with a small space between them. Two parallel web-like lines
with a hairbreadth gap between them will inevitably be stuck together by scanner, though they may come out in a paper edition. These
limitations, obviously, should be taken into account when working on a computer database. For a drawing which size is some half of
a standard A4 page, however, this problem is normally non-existent, as the image is already large enough to be scanned properly.

Otherwise, the differences between those examples are quite limited, which shows a basic possibility to rely on them in many cases.
The only one important thing should be mentioned here. On the 3rd drawing the lamellar structure of the armour is slightly “stressed” —
in comparison to other two variants. There are some reasons behind this decision. The upper level of the pigment on the actual miniature is
slightly damaged, and the original “ladder-like” structure cannot be seen now on the whole surface of the armour (how it looks now can be
seen best on the Ist drawing). Nevertheless, one can trace this structure when looking close at the original, as the white pigment back-
ground of the short vertical lines shown in the 3rd drawing is still preserved (i.e. those vertical lines are still legible, but they are white
now). Unfortunately, white colour lines practically disappear on the reproductions of this miniature, and only thin black horizontal lines
remain clear.

Though the last judge, obviously, is an actual manuscript page, it is still possible to use such outlines as its substitution, at least for
general purposes.



PRESENTING THE MANUSCRIPT

O. F. Akimushkin

AN ENTIRE LIBRARY IN A SINGLE BINDING

The manuscript anthology Gulshan held in the collection of
the St. Petersburg Branch of the Institute of Oriental Studies
was compiled and executed by Muhammad Kazim b. Mu-
hammad Rida whose pen-name was Mahjur [1]. The manu-
script is undoubtedly a rarity. It could be regarded as a no-
table work in the history of Persian manuscript books. The
manuscript is outstanding in at least three respects. First, the
copy presents a vast anthology of Persian literature of
the tenth—eighteenth centuries, with special attention to the
seventeenth—eighteenth centuries poets. In particular,
the work of Mahjur was characterised by heightened interest
in small-scale poems (mathnawi) generally written on con-
crete themes drawn from life. Marhnawis make up 66 of the
total number of 103 poems. Second, the manuscript con-
tains 100 miniatures illustrating various works. They are
eclectic in style, including features and echoes of the
Isfahan school of the late seventeenth—early eighteenth
century, as well as of the traditions of the age of Nadir-shah
(r. 1736—1747), the Zands and the early Qajars. Finally,
the copy is striking in its impressive dimensions —
69.5 X 48.8 cm. One should note that the large- and
extremely large-format Qur’ans which were created in Iran
and neighbouring countries were a familiar, if relatively
rare, phenomenon [2]. As for secular manuscripts of such
dimensions, they were created in Iran apparently only on the
rarest occasion. In addition to the copy under discussion
here, 1 know only two: (i) Fal-nama [3] and (ii) Bastan-i
khiyal, compiled by Mir Muhammad Taqi al-Ja‘fari al-
HusaynT Ahmadabadi [4].

In the present article I limit myself to a brief general
survey of the contents of the Gulshan anthology, a codi-
cological description of the manuscript, a general descrip-
tion of the miniatures it contains and the scenes depicted
[5]. But, first, some words about the compiler of the manu-
script must be said here. The author of a catalogue of
Persian collections, Ahmad Monzawi, names Mirza Kazim
Mahjir Hamadani as the compiler of the anthology [6]. The
exact dates of his life are not known. However, judging
from a note on one of the pages of the manuscript, he was
alive on 5 Sha‘ban 1199/13 June 1785 [7]. We have practi-
cally no other information about this person, with the ex-
ception of what he himself reports in the notes and annota-
tions he made in the present manuscript. A poet, a literary
and cultural figure, he undoubtedly received a good educa-
tion. He was, for a time, probably in the service of the Qajar

khans, or at least connected with them in some fashion.
In any case, on fol. 956a we find one git‘a he had
written much earlier in honour of Muhammad Hasan-
khan's (1127—1172/1715—1759) victory over Azad-khan
Gilzay1, the former military commander of Nadir-shah,
when Azad-khan GilzayT seized control of certain regions in
South Azerbaijan. In a poem on fol. 334b, he notes that the
collection is dedicated to a certain Nawwab-khan.

Gulshan is an extremely valuable anthology; Mahjir
worked on it for about eight years. It is distinguished by
a strikingly diverse selection of works written by poets of
the eleventh—eighteenth centuries in various genres and
forms. The manuscript containing the anthology is an entire
portable library in a single binding. The book was tran-
scribed in parts which were afterwards bound without
keeping the chronological order: for example, fol. 10a con-
tains the date of 1198/1783—84; fols.24a and 3la —
1191/1777—78; fol. 71a — 1193/1779—80; fol. 110a —
1195/1781—82; fol. 124b — 1192/1778—79, etc. The sig-
nificant number (46) of folios, approximately 5% of the to-
tal, remained unfilled. This is far too many and would not
have occurred if the manuscript had been copied in order,
folio after folio.

The anthology contains 103 poems and prose works of
various lengths and genres by 47 authors; the compiler
placed works by 23 of the authors among other genres.
The authorship of 17 poems (or fragments) has remained
unestablished. Moreover, Mahjir placed the following
selections at various places in the copy: (i) ghazals by
58 authors, including 21 authors already noted in other
genres of poetry (fols. 116—24a, 32b—89b, 96a—98b,
225a—229b, 238a—252b, 255a—263b, 346a—347b,
349a—351b, 354a—361b); (ii) qasidas by 20 authors, in-
cluding 12 repeated names (fols. 24b—31a, 270b, 273a—
277b, 352a—353b, 374a—378b, 379a—3804a); (iii) git ‘as
by 22 authors, including 12 repeated names (fols. 90a—
95b); (iv) ruba‘is by 116 authors, including 28 repeated
names (fols. 362a—373b). In addition to the works
of Persian authors, the collection includes works in Azar-
bayjani (Fuduli, Khawari, Damiri), Chaghatay (Nawa'),
and Kurdish (Ahmad Khani, Afrad). A number of poems
represented are written in Girani, Lari, Pushtd, Gilyaki,
Hind; written in Arabic script are four lines in Georgian
and two fragments in Armenian, six lines each. All are
vowelled.
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Among the most famous authors whose works are rep-
resented in the manuscript are Sa‘d7 Shirazi, Hafiz, Khwaja,
Jami, Anwari, ‘Attar, Salman Sawaji, Nasir-i Khusraw, Jalal
al-DIn Rimi, to name but a very few. It is important that
apart from the writings of these famous authors, a great
number of works by minor poets are present as well.

The poems of each poet are generally arranged by genre
and are in alphabetical order according to rhyming sylla-
bles. Extracts from diwans of ghazals and gasidas are
specified before the basmala or in the colophon. However,
no obvious system is followed in the text arrangement, be it
chronology, genre, or composition. One should note that
a significant number of the large poems, for example, of
Firdawsi, Nawa'i, etc. are given in fragments, as are many
of the long gasidas. As for the ghazals, they are usually
found in full, although sometimes with cuts which range
from two to five bayrs. In some instances, the compiler
contented himself with only the opening (matla‘) and clos-
ing (maqta‘) bayts. Represented in the anthology in this
fashion are the ghazals by Qudsi, Bigana, Salik, Nasir-*Alf,
and many others.

The careful, scrupulous work of the compiler-copyist
who sought to provide a reliable text deserves special atten-
tion. He frequently expresses his regret that he does not
possess the protograph with the authentic text of the work
being copied (fols. 87b, 116a, 232b, 402a, etc.). This
seems to explain the missing téxt in works by Sa‘di, Hafiz,
Rih al-Amin, Nizari, Jami, Faydi and Muhtasham, as the
manuscript was always carefully checked after copying. It
also seems that when Mahjir received new copies, he used
them to make additions to already recorded verses and pro-
vided the text with variant misra‘s and bayts, noting repeti-
tions, etc. (e.g., fol. 56a).

The most valuable aspect of the Gulshan is the signifi-
cant amount of space (approximately half of the text) it al-
lots to works by poets of the seventeenth—eight-
eenth centuries who wrote in Iran and India. Their works
largely include mathnawis not lengthy and written to de-
scribed ordinary events. It should be noted that Persian po-
etry of the period demonstrates heightened interest in this
type of event-based mathnawi. Poems become much shorter
and their subject matter becomes more earth-bound and
connected with everyday life. They no longer take as their
basis the exploits of heroes or deeds of mythical monsters,
etc. Instead, they are dedicated to ordinary human concerns
and feelings even in those cases where poems are written on
traditional themes in imitation of the classics (e.g., Chah-i
wisal by Shu‘la). When composing his mathnawis and
prose, Mahjir, who was a representative of the Isfahan cul-
tural circle of the second half of the eighteenth century, pre-
ferred simpler and less elaborate language. One can say that
the Guishan provides rich and interesting material for the
study of Persian poetry of the seventeenth—eighteenth
centuries. The Gulshan can also serve as most valuable
source for studying the bazgasht literary movement,

a contemporary of which was the compiler of the current
anthology.

The manuscript was executed in Iran. Although dates
are abundant in the copy, there is some vagueness about its
exact dating. Muhammad Kazim left 27 dated notes from
30 Dhi’l Qa‘da 1191/30 December 1777 to 5 Sha‘ban
1199/13 June 1785 (fols. 24a, 380a). For some reason, ab-
sent in these dates are 1194/1780 and 1196/1781—82.
Probably, these were the years of the compiler's ailment or
engagement in some other enterprise.

The manuscript contains 459 folios (plus one folio end-
paper). It is provided with Eastern pagination (custodes,
written in numbers and words are in the upper left corner of
the recto folio). The text dimensions are 57.2 X 38.2 cm.
The first 20 folios bear a border of two gold strips (one thin,
one thick); further the border is a single, thin, red band.
While prose texts consist of 47 lines per page, poetry is ar-
ranged in 8 columns with a varying number of lines in each,
from 28 to 48 (there are generally 45—47 lines per page).
Thin, dense, well polished paper, greyish-yellowish in col-
our, was manufactured in Iran. The text is written in black
Indian ink. Authors' names, titles of works, sections and
chapter headings in large works are written in red ink. The
hand is sure, accurate, and professional. It is a large eight-
eenth-century nasta‘lig, with shikasta elements. Utterances
in Arabic and citations from the Qur’an are written in clear
naskh. A mistar was used in copying.

The Eastern binding of stiff leather was covered in
black leatherette during European restoration. The back is
of thin black leather. The inner sides of the covers are
pasted over with thin brown morocco leather with tooled
gold border around the edges. The copy was also restored in
Iran (cf. fol. 306), when fol. 1a was written anew and torn
folios and margins were pasted together. A detailed table of
contents was drawn up at that time and bound into the be-
ginning of the manuscript. It provides the titles of
238 works (including extracts from diwans and collections)
represented in the anthology.

In its present form, the manuscript does not seem to
have been completed (cf. fol. 374a, where only one bayr
from a gasida by Fayzi is given); there is no beginning, al-
though fol. b was finished later, during restoration, and
there is no ending. Moreover, there is a lacuna of one folio
after fol. 178; the stitching has come partially undone.
A number of folios are torn near the binding: fols. 1, 2, 59,
98, 99, 322, 459; the edges of folios 1, 2, 18—39, 306, 459,
and others were trimmed and pasted, although the body of
the text did not suffer in this process. The following folios
are blank: fols. 1a, 10b, 11a, 25b, 31b, 32a, 47b, 48a,
54b, 55a, 71b, 72a, 81b, 109b, 112a, 116b, 117a, 125a,
134b, 140a, 155a, 183b, 184a, 196b, 197a, 212a, 230b,
280a, 287b, 288a, 300a, 308a, 321b, 335a, 345b, 362a,
380b, 382a, 388b, 389a, 402b, 406a, 417a, 429b, 430a,
444b, 445a. By all appearances, the copy has remained
unfinished.

Miniatures

The manuscript is lavishly decorated with 100 minia-
tures. All of them are drawn on paper in special places in
the text left blank for this purpose by the copyist. Watercol-
ours, gold leaf, and silver were used. The miniatures are by
two or three artists who must have been schooled in Shiraz

or Isfahan. All of the miniatures are exclusively eclectic in
style and a significant number of them reveals a two-
dimensional approach. Many of them betrays elements
characteristic both of the Isfahan school of the late seven-
teenth—mid-eighteenth century, with its evident borrowings
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from European art — chiaroscuro depicting, reduced per-
spective — as well as of late-Zand miniature painting,
whose style was followed in the early Qajar period. The
first influence is reflected in the specific treatment of tree
foliage, the depiction of the sky with several brush-strokes
of blue paint, as well as in non-bold attempts to convey the
size of buildings with chiaroscuro and perspective. The sec-

dividuals, in the varied forms of head-dress (from the fash-
ion of the Nadir-shah rule to that of the early Qajar peri-
ods), in the cut of garments about the waist, and in
a noticeable absence of costly jewellery. On the whole, the
work of the artists demonstrates the lack of individual style,
which reflects the decline of the book miniature as an art
form in Iran at the close of the eighteenth century.

ond found expression in the bright palette used to depict in-

Scenes depicted in the miniatures

I. From the Diwan (“Collection of poems™) by Shams al-Din Muhammad Shirazi, who bore the pen-name Hafiz
(d. 791/1389).

1. A Suft, a maykhana-keeper, and a waiter over a jug of wine”, fol. 45a, 18.0 X 28.4 cm.

II. Gul wa bulbul, the poem by Muhammad Kazim b. Muhammad Rida, compiler and copyist of the current Gulshan
anthology, who bore the pen-name Mahjir (he was alive in 1199/1785).

1. “Two nightingales (one is free, the other in a cage) praising a rose™, fol. 99b, 37.0 X 26.8 cm.
[11. Jang-i fil, the poem by Abu Talib Hamadani, who bore the pen-name Kalim (d. 1062/1652).
1. “Awrangzab, son of Shah-Jahan defeating with his blade an enraged elephant”, fol. 107a, 36.5 X 24.3 cm.

IV. Poem of an unestablished author, dedicated to the Safawid Shah ‘Abbas II (r. 1052—1077/1642—1666).
1. “Shah *Abbas hunting onagers in Mazandaran™, fol. 108b, 36.8 X 23.3 cm.

V. Untitled poem by Muhammad Kazim b. Muhammad Rida (cf. No. II).

1. “The son of Halab's ruler encounters the beauty Gul, the ruler of Ray™, fol. 113a, 37.0 X 24.3 cm.
2. "Disguised as a merchant, the crown-prince of Halab admires Gul sleeping in a garden”, fol. 114b, 36.7 X 24.2 cm.
3. “Wedding celebrations of the young ruler of Halab and Gul”, fol. 116a, 36.8 X 29.0 cm (see Plate I on the back cover).

V1. Layli wa Majniin, the poem by Maktabi Shirazi (d. after 928/1521—22).

1. “Layli and Majnin in school™, fol. 118b, 36.1 X 35.1 cm.
2. “Battle between Nawfal's detachment and warriors from the tribe of Layli™, fol. 121a, 37.1 X 36.0 cm.
3. “Majniin over the body of Layli”, fol. 124 a, 37.0 X 29.0 cm (see fig. /).

VIL. Subhat al-abrar, the poem by Niir al-Din ‘Abd al-Rahman, who bore the pen-name Jam1 (817—898/1414—1492).

1. “The departure of the Sovereign and his retinue for a hunting”, fol. 128a, 37.0 X 26.4 cm.
2. A beauty throwing from the roof of her house an old man who is in love with her™, fol. 130a, 36.7 X 24.2 cm.
3. “An Arab merchant speaking in his tent with a Saff and an Ethiopian slave”, fol. 132b, 36.5 X 23.0 cm.

VIII. Hamla-yi Haydari, fragments of the poem by Mirza Muhammad RafT* b. Mirza Mahmiid Mashhadi, who bore the
pen-name Badhil (d. 1123/1711—12).

1. **Ali defeating Talh with a blow of the sword Dh@i’l-figar in the presence of Muhammad”, fol. 1464, 36.7 X 31.5 cm.
2. **Alf defeating a blasphemer during the battle of Uhud™, fol. 149a, 36.8 X 33.5 cm.
3. “Led by Jibr'1l, *Alf cuts a Jewish hero in two with a sword™, fol. 153b, 37.0 X 31.6 cm.

IX. Fragments from the poetic epic Shah-nama by Abi ’l-Qasim Manstr Tisi, who bore the pen-name FirdawsT
(ca. 329 — ca. 416/940—1025).

.“The night-time attack of the Turanians, led by Piran, on the camp of the Iranians, led by Tas”, fol. 158a,
37.1 X31.4 cm.

“Rustam killing the hero Ashkibis with an arrow”, fol. 160b, 37.0 X 31.0 cm.

“Rustam, in pursuit of the fleeing Shingil-shah, fells him with a sword”, fol. 163a, 37.0 X 31.5 cm.

“Rustam killing the White div with a mace”, fol. 165b, 37.0 X 36.0 cm.

“Rustam, seized with grief, over the dying Sahrab”, fol. 166b, 36.6 X 31.2 cm.

“Kay-Khusraw killing Shide, son of Afrasiyab”, fol. 169a, 37.0 X 29.2 cm.

“Kay-Khusraw amusing himself in the palace of Afrasiyab in the company of his concubines”, fol. 171b,
37.1 X 34.6 cm.

“Kay-Khusraw crossing lake Zara in his campaign against the fortress Gangdiz”, fol. 173b, 37.1 X 30.6 cm.

“Rustdm, roasting an onager on a spit, turns away with his left foot a rock thrown at him by Bahman, son of Isfandi-
yar", fol. 176b, 36.4 X 32.4 cm (see fig. 4).

10. “Simurgh treating Rustam, who is pierced by the arrows of Isfandiyar, and explaining to him how to win his foe”,

fol. 179b, 37.5 X 28.0 cm.

11. “Rustam killing Isfandiyar by piercing his eyes with a double-tipped arrow”, fol. 180b, 37.1 X 35.8 cm.

12. “*Mortally wounded, Rustam, who has fallen into a pit-trap for wolves, pierces Shaghad, hiding behind the trunk of a

trce. with an arrow™, fol. 182a, 36.8 X 39.5 cm.
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X. Bustan, the poem by Mushrif al-Din Abi Muhammad ‘Abdallah Shirazi, who bore the pen-name Sa‘di (d. 691/1292).

X

—

1. “A poor fagih in the company of his prospering colleagues at the home of a rich gadi”, fol. 190b, 36.2 X 28.7 cm.
2. “A wise physician appealing to the son of an amir, whom he once healed, and being denied his request”, fol. 194b,
37.0 X 28.0 cm.

. Yusuf wa Zulaykha, the poem by Nir al-Din ‘Abd al-Rahman Jami (cf. No. VII).

1. ***Aziz, the ruler of Egypt, meeting Zulaykha on her coming to Egypt”, fol. 200b, 37.0 X 30.3 cm.
2.*Yusuf, rescued from the well, among the members of the merchant Malik's caravan”, fol. 202a, 36.3 X 25.2 cm
(see Plate 2 on the back cover).

3. “Zulaykha recognises in Yisuf, who is led as a slave before the pharaoh's palace, the youth whom she saw in a dream”,
fol. 203 b, 37.0 X 27.2 cm (see front cover).

“Beautiful slave-girls visit Yiasuf working in the palace garden”, fol. 204b, 37.0 X 27.7 cm.

“Zulaykha receiving Yusuf in the seventh hall of her palace, decorated with her portraits”, fol. 205b, 37.0 X 26.6 cm.

“Zulaykha presenting Yasuf to the Egyptian wives”, fol. 206b, 37.0 X 28.0 cm.

“Zulaykha visiting Yusuf in prison”, fol. 207b, 37.3 X 27.0 cm.

“Summoned by ‘Aziz from prison, Yusuf interprets the pharaoh's dream”, fol. 208b, 37.0 X 26.7 cm.

“The wedding of Yusuf and Zulaykha”, fol. 209b, 37.0 X 26.7 cm.

“Zulaykha dying from grief on the grave of Yusuf”, fol. 210b, 37.0 X 25.0 cm.

IS R

XII. Sharaf-nama-yi Iskandar, the poem by Abti Muhammad Ilyas Ganjawi, who bore the pen-name NizamT (ca. 537—
606/1142—1209).

1. “Iskandar celebrating his victory over the Zinjis and Nubians”, fol. 214a, 37.0 X 26.5 cm.

2. “Iskandar and the dying Dara”, fol. 216b, 37.0 X 27.2 cm.

3. “The wedding of Iskandar and Rawshanak, daughter of Dara”, fol. 217b, 37.0 X 26.6 cm.

4. “Nishaba, queen of the Amazons, showing Iskandar his portrait™, fol. 218b, 37.0 X 26.0 cm.

5. *The depiction of Iskandar on the hunt performed by a Persian artist who took part in a contest of painters from Ram
and China”, fol. 221a, 37.0 X 26.8 cm.

“Iskandar observing a Chinese slave-girl's fighting with the Ruses™, fol. 222b, 37.0 X 24.4 cm.

. “Iskandar in the company of Chinese concubines”, fol. 223b, 37.0 X 25.6 cm.

~o

XIII. Mathnawt by a miyan Nasir ‘Alt Sirhindi, who bore the pen-name ‘Al (d. 1108/1697).

. “The artist meeting the amir's son, with whom he fell in love after seeing him in a dream and whose portrait he cre-
ated”, fol. 231a, 19.3 X 17.1 cm.

“The artist presenting his work to the amir's son”, fol. 231b, 19.4 X 17.1 cm.

. “The artist burning himself on a fire after his passion and love were rejected”, fol. 232a, 19.0 X 17.9 cm.

w N

X1V. Siz wa gudaz, the poem by Muhammad Rida Khabiishani, who bore the pen-name Naw‘T (d. 1019/1610—11).

.“An Indian princess burning herself on a funeral pyre together with the body of her husband”, fol. 234a,
37.0 X26.7 cm.

XV. Nigaristan-i Chin, the poem by Sayyid Ahmad, who bore the pen-name Sanad (second half of the
11th/17th century).

1. “The imam Hasan, with a green covering over his face, at the funeral of the daughter of the Chinese khagan and her
beloved”, fol. 236a, 37.0 X 26.5 cm.

XVI. Fragment of a poem in Turki, Sadd-i Iskandart by Nizam al-Din Mir ‘Alishir, who bore the pen-name Nawa'l
(844—906/1441—1501).

1. “Iskandar supporting the head of the dying Dara”, fol. 272a, 37.0 X 29.8 cm.

XVII. Makhzan al-asrar, the poem by NizamT GanjawT (cf. No. XII).

1. “The Sultan Sanjar and a complaining elderly weaver”, fol. 283b, 36.5 X 26.7 cm.
2. “The caliph's barber in his pride asking for the hand of his daughter”, fol. 286b, 36.8 X 25.3 cm.
3. “Landscape depicting probably the countryside outside of Isfahan, fol. 287a, 37.0 X 25.3 cm.

XVIII. Haft paykar, the poem by Nizami Ganjawi (cf. No. XII).

1. “Bahram Giir demonstrating to his favorite harpist-singer, Fitna, his skill with the bow during a hunt for gazelles”,
fol. 290a, 37.0 X 27.7 cm.

. “Bahram Gir in the Black Castle, listening to the tale of the Indian princess Furaq”, fol. 291a, 19.2 X 23.4 cm.

.“Bahram Giir in the Yellow Castle, listening to the tale of the Turkmen princess Yaghmanaz™, fol. 292b,
19.1 X 20.7 cm.

4. “Bahram Giur in the Green Castle, listening to the tale of the Khwarazmian princess Nazapari”, fol. 293b,
19.1 X 20.0 cm.

. *Bahram Gir in the Red Castle, listening to the tale of the Slavic princess Nasrinniish™, fol. 294b, 19.4 X 21.1 cm.

“Bahram Gir in the Blue Castle, listening to the tale of the Maghribi princess Adhariyin”, fol. 295b, 19.0 X 20.0 cm.

“Bahram Gir in the Sandal-Wood Colour Castle, listening to the tale of the Rami princess Humay”, fol. 296b,

19.0 X 21.6 cm.

8. “Bahram Giir in a White Castle, listening to the tale of the Iranian princess Duristi™, fol. 297b, 19.1 X 23.3 cm.

9. “While hunting, Bahram Giir encounters a shepherd punishing his dog for friendship with a she-wolf — by hanging it".

fol. 298b. 37.0 X 26.8 cm.

w N
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XIX. Sagi-nama, the poem by Nar al-Din Muhammad Turshizi, who bore the pen-name Zuhiri (d. 1025/1616).

1. “While hunting, the Shah encounters an old woman complaining of his servants who took all of her birds for the Shah's
falcons™. fol. 303 b, 36.5 X 28.1 cm.

2. ™A tree, which brought misfortune to the emperor of Rim, being uprooted in an instant by a storm, thus accomplishing
what people had been unable to do™, fol. 306b, 37.0 X 28.0 cm.

XX. Khusraw wa Shirin, the poem by Muhammad Sadiq Misawi I[sfahani, who bore the pen-name Nami
(d. 1204/1789—90).

1. "Khusraw defeating mutinous Bahram Chiibina”, fol. 312a, 37.0 X 28.7 cm.

2. “Khusraw's encounter with Shirin accompanied by her girl-servants™, fol. 312b, 37.1 X 26.5 cm.
3. Shirin visiting Farhad”, fol. 317a, 36.8 X 27.9 c¢m (see fig. 3).

4. *Khusraw at Shirin's castle™, fol. 319b, 37.0 X 26.7 cm.

XXI. Mathnawi by a poet with the pen-name Sa‘1da, a contemporary of Shah ‘Abbas II (1052—1077/1642—1666).
1. A noble youth attacked by a lion and saved by his friend”, fol. 328b, 36.8 X 27.9 cm.

XXI1. Laylt wa Majniin, the poem in Azarbayjani by Muhammad b. Sulayman Baghdadi, who bore the pen-name Fudalt
(d. 963/1556).

1. “LaylT and Majniin fainting upon seeing one another”, fol. 337b, 37.0 X 26.9 cm.

2. “Majnin giving his clothes to a hunter in exchange for a gazelle the latter has captured”, fol. 338b, 37.0 X 26.8 cm.

3. “Nawfal's fighting with the warriors of LayIT's tribe”, fol. 339b, 37.0 X 25.9 cm.

4."A mendicant bringing Majniin, in chains and singing a ghazal, to the camp of Layli's tribe”, fol. 340b,
37.0 X 25.7 cm.

5. “Layli visiting Majniin in the desert, where he is surrounded by wild beasts™, fol. 343b, 37.0 X 29.0 cm.

6. “Majniin dying from grief on LayIT's grave™, fol. 344b, 37.0 X 27.0 cm.

XXIII. Rawdat al-anwar, the poem by Kamal al-Din Mahmiid b. ‘AlT Kirmani, who bore the pen-name Khwaji (679—
753/1281—1352).

1. "Sultan Malik-shah encountering an old woman who tells him that his hunting destroys the fields of his subjects”,
fol. 386a, 37.0 X 35.5 cm. [8]

XXI1V. Gul wa Nawriiz, the poem by Khwaja Kirmanit (cf. No. XXIII).

1. “The battle between Nawriiz and Salm”, fol. 394 b, 36.8 X 27.9 cm (see fig. 2).

2. “The feast of Qaysar of Rim in honour of Nawriiz”, fol. 397a, 37.1 X 29.0 cm.

3. “Nawriiz, combating with the Rimis, throws Qaysar from an elephant and kills him”, fol. 399a, 36.4 X 31.4 cm.
4. “Festive meeting of Nawriz and Gul”, fol. 401a, 36.8 X 25.7 cm.

XXV. The first part of the poem Farhad wa Shirin by Kamal al-Din Bafqi, who bore the pen-name Wahsht
(d. 991/1583).

1. “Shirin's encounter with Farhad”, fol. 405b, 19.2 X 23.3 cm.

XXVI. Laylt wa Majnin, the poem by Nizam1 Ganjawi (cf. No. XII).
1. “Grasping the ring of the Holy Ka‘ba, Majniin entreats Allah to make his love for Laylt even stronger”, fol. 408b,
37.1 x28.0 cm.
2. “Nawfal's fighting with warriors of Laylf's tribe”, fol. 410a, 37.0 X 29.2 cm.
3. “Majniin's mother visiting her son to persuade him to return home”, fol. 413b, 37.0 X 29.2 cm.

XXVIL. Mahmid wa Ayaz, the poem by Muhammad Hasan Khwansari, who bore the pen-name Zulali (d. ca. 1031/1621).

1. “Ayaz the cup-bearer dancing before Mahmid at a feast”, fol. 420b, 37.1 X 26.8 cm.

2. “Filled with joy, Mahmiid sees Ayaz, whose execution he had not long ago ordered in a fit of anger, alive and un-
harmed on the wall of the palace™, fol. 422a, 36.8 X 28.3 cm.

3. “Mahmud's battle with the troops of the ruler of Kashmir™, fol. 424b, 37.0 X 27.7 cm.

4. “Mahmud on his deathbed™, fol. 428b, 37.0 X 31.2 cm.

XXVIIL Yisuf wa Zulaykha, the poem by Farrakh Husayn b. Shah-Rida Sabzawari Harawi, who bore the pen-name
Nazim (1016—ca. 1082/1607—1672).

1. “Zulaykha with her servant-girls in the bath™, fol. 434b, 37.0 X 26.4 cm.
2. *In the name of their father, Yisuf implores his brothers to have mercy on him”, fol. 437a, 38.6 X 28.0 cm.
3. “Zulaykha presenting Yisuf to the Egyptian wives”, fol. 440a, 36.8 X 31.2 cm.

XXIX. Khusraw wa Shirin, the poem by Nizami Ganjawt (cf. No. XII).

1. **Shirin examining a portrait of Khusraw”, fol. 447b, 37.0 X 28.3 cm.

. “Khusraw observing Shirin's bathing”, fol. 448b, 36.8 X 26.4 cm.

. “The battle between Khusraw and Bahram Chiibina”, fol. 451a, 36.6 X 25.7 cm.

. “Farhad saving Shirin and his horse”, fol. 453b, 36.5 X 27.6 cm.

. *Khusraw before the palace of Shirin”, fol. 455b, 37.0 X 28.0 cm.

. *Joyous feast after the reconciliation of Khusraw and Shirin™, fol. 4582, 36.5 X 25.3 cm.
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Notes

1. The manuscript (call number E 12) was acquired by the Asiatic Museum, the predecessor of the St. Petersburg Branch of the Insti-
tute of Oriental Studies, in 1919 from the Russian Ministry of Foreign Affairs. See A. F. Rozenberg, “Spisok musul'manskikh rukopisef,
postupivshikh v Aziatskii Muzei za pervoe polugodie 1919 goda” (“List of Muslim manuscripts acquired by the Asiatic Museum during
the first half of 1919”), Izvestiia Rossiiskoi Akademii Nauk (1919), p. 488.

2. Qadt Ahmad Qumi mentions a craftsman, ‘Umar Aqta‘, who made for Timiir (1336—1405) a Qur’an in which each line was one
dhar’ in length, that is 49.8 cm. See Calligraphers and Painters. A Treatise by Qadi Ahmad son of Mir-Munshi (ca. A.H. 1015/4.D.
1606), trans. from the Persian by V. Minorsky (Washington, 1959), p. 64. We note examples of several large-format Qur’ans which have
reached us: (i) the so-called Qur’an of ‘Uthman or the “Samarqand Qific Qur’an”, thought to have been copied in Iraq in the first half of
the eighth century. See A. F. Shebunin, “Kuficheskii Koran Imperatorskoi Sankt-Peterburgskoi Publichnoi biblioteki” (“The Qufic Qur’an
of the Imperial St. Petersburg Public Library”), Zapiski vostochnogo otdela Imperatorskogo Russkogo Arkheologicheskogo Obshchestva,
VI (1891), pp. 69—133. Its dimensions are 68.0 X 53.0 cm. It was published in facsimile in Petersburg as a full-size book in 1905, thanks
to the efforts of S. I. Pisarev; (ii) the Qur’an, somewhat smaller in size (63.0 X 55.5 cm), held in Paris at the Bibliothéque nationale. It was
also copied in the first half of the eighth century. See de Slaine, Catalogue des manuscrits arabes. Bibliothéque nationale (Paris, 1883—
1895), p. 87, No. 314 (Suppl. 150 lii); (iii) a copy of the Qur’an executed in the 1420—1430s by the son of Shahrukh (d. 1447), Bay-
sunghur-mirza (1397—1433). The copy is of simply grandiose dimensions (each folio measured 177.0 X 101.0 cm). 11 folios have
reached us; they are copied in muhagqgaq. See Ahmad Galchin-i Ma‘ani, Rahnama-yi Ganjineh-i Qur'an (Mashhad, 1347/1968), No. 59,
p. 129; (iv) the Qur’an copied in a hand close to rayhan in about 1430 by a brother of Baysunghur-mirza, Ibrahim Sultan. Today it is held
in the Pars Museum in Shiraz. The dimensions are 65.0 X 45.0 cm.

3. This copy (59.0 X 44.5 cm) was created in Qazwin in the kitabkhana of Tahmasp I (1524—1576) in the 1560—70s. The manu-
script has not reached us, but nearly 28 separate folios have been preserved with miniatures covering the entire page. One such miniature
is held in Geneva at the Museum of Art and History (1971—107/35).

4. The second part, entitled by the author Mu ‘izz-nama, includes volumes 3—56 (about 1,000 folios) of this huge, “folkloric” work. It
is held in the Majlis Library in Tehran. Its dimensions are 50.0 X 75.0 cm. See Muhammad Ja‘far Mahjib, “Bustan-i Khiyal”, [ran-nameh,
11/1 (Autumn 1983), p. 49.

5. For details, see O. F. Akimushkin, Opisanie persidskikh i tadzhikskikh rukopisei Instituta vostokovedeniia Rossiiskoi Akademii
Nauk (Description of Persian and Tajik Manuscripts at the Institute of Oriental Studies, Russian Academy of Sciences). Fasc. 10: Po-
cticheskie sborniki, al'bomy (Poetry collections, albums) (Moscow, 1993), No. 11, pp. 55—100.

6. A Catalogue of Persian Manuscripts, comp. by Ahmad Monzawi (Tehran, 1351/1972), iv, p. 3082.

7. Gulshan, manuscript E 12 in the collection of the St. Petersburg Branch of the Institute of Oriental Studies, fol. 380a.

8. This miniature was published in colour. See V. Lukonine, A. Ivanow, L 'Art de I'Iran (St. Petersburg, 1995), No. 249, pp. 246—7.
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BOOK REVIEWS

Mauro Maggi. Pelliot Chinois 2928. A Khotanese Love
Story. Roma: 1997, 88 pp., 4 Plates. — Istituto Italiano
per I’Africa e I’Oriente, LXXX.

The book under review here is dedicated to the memory of
Sir Harold Walter Bailey (1899—1996). Not only Mauro
Maggi, but also all those working with Khotanese texts are
indebted to Sir Harold for his investigations in this field. He
was one of the firsts to undertake the study of the Eastern
Iranian Khotanese language in which texts, discovered at
the close of the nineteenth century in East Turkestan, were
written. This outstanding scholar has published, in addition
to his numerous philological and historical studies, translit-
erated editions of nearly all Khotanese surviving texts from
manuscript collections in England, France, Sweden and
America. That were, first, Bailey's students who continued
the study of these texts. Now, a third generation of scholars
has appeared — the students of Prof. R. E. Emmerick. To
this group belongs Dr. Mauro Maggi.

In recent years, Mauro Maggi has shown himself
to be a well-trained scholar in the field of Khotanese litera-
ture. In 1995, in addition to the book under consideration
here, he published in the same series “The Khotanese
Karmavighanga”. Maggi's work on two manuscripts first
introduced to the scholarly community by Bailey has pro-
vided an important source for enriching dictionaries of the
Khotanese language. This quickly bore fruit: in the third
volume of “Studies in the Vocabulary of Khotanese”
(Vienna, 1997) a great deal of the entries (76 out of 209)
belongs to Dr. Maggi. Many of these entries were drawn
from “A Khotanese Love Story”.

The book under review presents two texts written on
the reverse of a Chinese scroll. One of them, consisting of
three incomplete lines, is the opening formula of an official
letter and represents an example of Khotanese epistolary
style from the tenth century A.D. The second is an untitled
avadana, hitherto unidentified, which follows the formula
in lines 4—41 of the same manuscript. The Khotanese text
is unfinished — half of the final folio of the scroll contains
no text. The unsure hand and large number of errors and
corrections led Maggi to believe that the scroll was used for
pedagogical purposes.

The first to turn his attention to this text was Bailey,
who published a transliteration in “Khotanese Texts”, 3,
pp. 105—6. A facsimile was published in 1985 (Huang
Yongwu, Dunhuang baozang, 125, Taibei). In his book,
Maggi has republished the facsimile on the basis of photo-
graphs he received from the Bibliothéque Nationale de
France (Paris).

The writing — BrahmT cursive of the Khotanese vari-
ety — offers significant difficulties. Despite Bailey's pre-
senting the transliteration of the text and his including some
words from it in the “Dictionary of Khotan Saka” (Cam-
bridge, 1979) and in a number of his articles, many obscure
passages still remain. Maggi overcame these independently.
The language of the Khotanese text under discussion also
presents difficulties, many of the words being hapax
legomena. The division of the text into words and sen-
tences, ambivalence of many Khotanese words required
deep immersion in the context and a profound knowledge of
the historical phonetics of Iranian languages. It appears that
Maggi has dealt successfully with all difficulties. The inter-
pretation of the text he presents, the grammatical commen-
tary which demonstrates the correctness of his views, and
the glossary are on a high level. The work of the scholar is
worthy of great respect. It should be added that the
122 titles cited by the author do not simply demonstrate
Maggi's familiarity with the literature — the book's pages
provide extensive lists of matching contexts from the
sources cited. See, for example, the commentaries to 3b
(p. 42): haryauna varaste (“he experienced ... pleasures”)
and Old Khotanese (henceforth, OKh.) bissunye hayiriine
varasare (Suvarnaprabhasa, 10, 50).

In order to prove the correctness of his derivations for
anumber of words, Maggi provides lists of all attested
grammatical forms of the given word from other texts.
Thus, in commentary 3d (p. 44) he lists all grammatical
forms of the word mandai (“woman”) to prove that his re-
construction of its root is correct. In commentary
9d (pp. 53—4), he cites all contexts in which the word truka
is used: ttuka > * ttaunaka > ttaunaka- > * ttumka > ttuka
(“fat”, “strong”; avariant interpretation is proposed by
R. E. Emmerick). Moreover, with the aid of complex textual
analyses, Maggi has succeeded in reconstructing the mean-
ings of such hapax legomena as baysanyd (“splendid”) and
brritka>* brriinaka > brrina (“splendid”). In many cases,
the commentaries provide corrections to the textual divi-
sions proposed by Bailey: for example, 19d (p. 74), instead
of Irauda (“drunken”, “intoxicated”) Maggi reads T rauda
(“by the king”). In commentary 21a (pp. 75—9), with the
aid of contextual references the scholar proves vachauste to
stand for “he wished” and not “let fall” or “threw down” as
was proposed by Bailey. Also, Maggi offers his interpreta-
tion of text P 2958.117, which differs from that of Bailey in
his “Khotanese Buddhist Texts”, p. 42.

Bailey's readings are revised in many instances, yet
doubt must persist in two cases. My knowledge of Buddhist
Sanskrit texts does not permit me to support Maggi's read-
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ing namau (“Homage!” — an introductory word) for nada
in line4 (commentary on pp.38—40). In my view,
R. E. Emmerick's suggestion seems more in keeping with
the context: nadd in place of nada (most probably copyist's
error) <OKh. nonda (“with reverence”, “in homage”). As
far as I know, in the standard formula of the s#tras opening,
namau is not attested at this place in the text.

Further, verse 19 (commentaries on pp. 53—4) is deal-
ing with aumaca, a minister of the king Prasenajit,
described here as he who is “without noble qualities”,
according to the interpretation of alaksdna, suggested by
Maggi. In Buddhist Sanskrit texts, however, alaksanaka
(Khot. alakscna) does not mean “without noble qualities”,
but is generally used as an epithet for a worthy man
who does not possess the thirty-two signs of the Buddha.
F. Edgerton renders this epithet as “a near-Buddha” (see his
“Buddhist Hybrid Sanskrit Dictionary”, p. 67). Besides, in
the given context, “strong” appears preferable to “fat” for
ttuka. Finally, githau (“the 0x”) in verse 10 — where Maggi
appears to reconstruct the root correctly as githana-
(“ox-like”), also connotes respect. In Buddhist Sanskrit
vrsabhata (“bull-like quality”) is attested as an epithet of
the Buddhas and Bodhisattvas, which could be rendered as
“lordliness” or “majesty”, while in Vedic Sanskrit vrsabha
is a sobriquet of such gods as Indra. In this regard it seems
also mistaken to interpret this word in the given context as

Maria V. Toropygina. Descriptive Catalogue of Japanese
Books in St. Petersburg University. A Catalogue of the
Arisugawa Collection. Tokyo: Benseisha, 1998, 112 pp.

The collection of wood-block prints and manuscripts held in
the library of St. Petersburg University, which were cata-
logued by Maria Toropygina, a Japanese studies librarian at
the Library of the St. Petersburg Branch of the Institute of
Oriental Studies, is of great historical and cultural value.
It was the Japanese prince Arisugawa (1835—1895) who
ordered to send a collection of Japanese wood-block
prints and manuscripts to St. Petersburg University. Prince
Arisugawa was an outstanding personality in the history of
the nineteen-century Japan. He was among those who joined
the anti-Shogunate movement to restore the Emperor's
power. In 1870, after the Shogunate was abolished he was
appointed Minister of Military Affairs and afterwards
played an active role in public affairs. In 1882, Prince
Arisugawa visited the United States and Europe. The
Prince's visit to Russia took place in September. Here,
in Russia, he had an audience at the Russian Tsar
Alexander 11 (r. 1881—1894). It is after this visit to
St. Petersburg that Prince Arisugawa made his generous do-
nation to St. Petersburg University.

The collection of Japanese wood-block prints and
manuscripts donated was meant to introduce Japanese cul-
ture to the students of the Japanese language courses at the
University. The composition of the collection represented

“foot-soldier”, as Maggi proposes in volume 3 of his “Stu-
dies in the Vocabulary of Khotanese”.

This minor criticism in no way diminishes the signifi-
cance of the edition under review. Dr. Maggi's work testi-
fies to the advent of a new stage in the study of Khotanese
texts. Treating the labours of his predecessors with all due
respect, the scholar evaluates their achievements critically
and makes numerous precious corrections. The historical
phonetics of Iranian languages, which until recently was the
chief criterion for reconstructing the meanings of many
words, is combined in Maggi's works with the juxtaposition
of all occurrences and usages of a given word in all known
contexts. Context is one of the most important criteria for
understanding certain words. Furthermore, the employment
of texts in other Middle Iranian languages and in Sanskrit
and the effort to situate Khotanese texts in the general
cultural context of East Turkestan Buddhism is exclusively
fruitful.

We need only thank the scholar for his valuable contri-
bution. This is a work of vast erudition, where so
many controversial issues are involved. One must be also
grateful to the “Rome Oriental Series” for publishing
extraordinarily interesting texts which are so vital to the
scholarly community.

M. Vorobyeva-Desyatovskaya

many branches of Japanese culture; among the books were
vocabularies and explanatory dictionaries, textbooks, works
of literature with necessary commentaries, works on philol-
ogy and geography, all dated mainly to the eighteenth cen-
tury. Among these was a famous hundred-volume Dainihon
shi (“History of the Great Japan”) by Tokugawa Mitzukuni.

The significance of the collection rests on at least two
factors. First, an analysis of the collection provides an op-
portunity to determine the “cultural foreign policy” of
Japan's ruling elite, that is, to reveal the fashion in which
Japan wished to appear to the world at the end of the nine-
teenth century. It is immediately obvious, for example, that
one of the major components of Japanese culture, that is,
Buddhism, is not in effect represented in the collection.
Secondly, the collection is valuable for the rarities it con-
tains. This primarily concerns manuscripts. Of special im-
portance among them is the manuscript of Owari meisho
wakashu, a collection of poems connected with the province
of Owari. Suffice it to say that only a single manuscript of
this collection has been discovered in Japan.

A catalogue to a comparable collection at the Catholic
University of Leuven, given as a gift by the Emperor Showa
during his time as heir to the throne, appeared as early as
1926. The catalogue to the Arisugawa collection is drawn
up in conformity with modern standards of cataloguing,
since the science of description of Japanese manuscripts has
progressed greatly in recent decades. Previously, there ex-
isted only a list of books, drawn up by Andd Kensuke ' and

! Ando Kensuke (1854—1924) — a Japanese governmental official, who in 1876 joined the diplomatic staff and was sent to Russia.
In 1881—1884, he taught the Japanese language at St. Petersburg University. It was he who let Prince Arisugawa know about the Japanese

courses at the University.
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published in 1893 without scholarly description. It is only
with the appearance of the current catalogue that the books
in the collection have entered scholarly circulation in the
true sense.

The catalogue comprises an Introduction, the Guide to
the contents of the catalogue, the catalogue's entries, the
List of book-titles and Indices of personal names, publishers
and book-sellers, and a Selected reference bibliography.
The catalogue also contains an Afterword (in Japanese),
written by Yamazaki Makoto, a professor at the Institute of
Japanese Literature, who helped with his advice to the
author of the catalogue and, in his turn, was a photographer
of the books in the collection.

The catalogue provides descriptions of 247 items. Each
one is described in the following fashion: (i) number of the
description; (ii) call number; (iii) reference to the list of
books drawn up by Ando Kensuke; (iv) title of the book;
(v) author, copyist, editor; (vi) type of copy; (vii) date of
publishing (copying); (viii) publisher; (ix) place; (x) number
of scrolls/volumes, size of the book, number of pages, pres-
ence of border, type of writing, colour and design of cover,
language used, information on foreword and afterword,
presence of stamps belonging to the owner(s), marginalia;
(xi) presence of illustrations and their type; (xii) artist or
engraver; (xiii) additional information; (xiv) reference to the
standard and more complete catalogue of Japanese books,
Kokusho Somokuroko.

It appears that the author has taken into consideration
practically all major principles of cataloguing wood-block
prints and manuscripts used in contemporary Japanese
studies. One should note that the appearance of a catalogue

made on such a high level by a Russian researcher is not
a frequent occurrence. Among M. V. Toropygina's prede-
cessors one can only cite the authors of a description of
Japanese manuscripts, xylographs and old-print books from
the collection of the St. Petersburg Branch of the Institute of
Oriental Studies published in 1964—1971: O. P. Petrova,
V.N. Goreglyad, Z.la. Khanin, and G.D. Ivanova. The
latter edition was published in Russian and was lamentably
little known to foreign scholars.

The Afterword by Yamazaki Makoto, structured in the
manner of Japanese texts, is rather an essay with a welcome
element of narrative vitality. We learn not only of the work
he performed together with M. V. Toropygina, but also
of the free time they enjoyed together when a bottle of
Georgian wine, Mukuzani, could serve as an ideal means of
curing physical fatigue.

In my view, the catalogue could have benefited from
more careful proof reading. A large number of misprints
spoils the general impression of the catalogue. They occur,
however, largely in words the correct spelling of which can
be deduced easily. As a whole, the production of the cata-
logue is excellent, though one would like to see higher-
quality black-and-white photographs accompanying each
entry. However, these shortcomings are only minor. One
can only welcome the appearance of this catalogue. Now no
one has reason to complain that the books in the Arisugawa
collection have “fallen out” of scholarly view because of in-
sufficient information.

A. Mescheryakov
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