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V. N. Goreglyad

THE MANUSCRIPT OF KANKAI IBUN IN THE COLLECTION
OF THE ST. PETERSBURG BRANCH OF THE INSTITUTE
OF ORIENTAL STUDIES

On the 26th of October 1804 the sloop Nadezhda com-
manded by [. F. Krusenstern entered the Nagasaki bay. The
embassy of N.P. Rezanov to Japan was on board. There
were two pretexts for sending a Russian embassy to the
Tokugawa Japan which avoided external contacts: a letter
from the Japanese authorities given in 1793 to Adam
Laxman with a permission to send a Russian ship to
Nagasaki to negotiate about the opening of trade relations
between the two countries [1], and the coming back to their
native land of four Japanese sailors from among those who
had been carried to Russia by the ocean streams in 1794.

The desire of Russian merchants to establish trade
connections with Japan was characterised by the minister
of commerce Count N.P. Rumyantsev in his report to
Alexander 1 in the following words: “The very nature, by
placing Russia contiguous to Japan and bringing the two
empires together by seas, gives us an advantage and con-
venience in trade before all other commercial powers, to-
wards which, it appears, our merchant class is waiting only
for the approval of the government™ [2].

The four Japanese sailors taken by the Nadezhda to
Nagasaki came from the crew of the Wakamiya maru. They
spent in Russia nearly ten years. Their ship departed from
the port of Isinomaki on the Pacific shore of the Honshi
Island (the Miyagi prefecture) at the end of 1793 with
a cargo of timber, rice and other goods belonging to the
Sendai family. The cargo was intended for Edo, the shogun
capital of Japan. The crew of the ship numbered 16 people,
including Captain Heibei. When the ship entered the open
sea, it was overtaken by a typhoon, lost its rudder and
amast. Its hulk was damaged and it went out of control.
Drawn by winds and sea currents the ship drifted for about
six months and by the summer of the next year was washed
ashore at one of the Andreyan Islands in the north-eastern
part of the Aleutian Archipelago. During the ten months
spent by the sailors among the Aleuts they lost Captain
Heibei. became familiar with the natives and established
contacts with the agents of the Russian-American Company
on the Aleutian Islands.

On a ship which belonged to the Company the Japa-
nese travelled to Okhotsk, whence from, in three groups,
they were taken first to Yakutsk and then to Irkutsk. There

they stayed during eight long years. Two more Japanese
sailors died in the course of these wanderings, four of them
became Orthodox Christians. Starting from 1754, in Irkutsk
by the Navigation School there was a School of Japanese
language transferred there from St. Petersburg. Several
Japanese, who were carried by storms towards the Russian
shores some years before, were living there.

In 1803 the Japanese were summoned from Irkutsk to
St. Petersburg, where Emperor Alexander I gave them
an audience. After that four of the Japanese sailors, whose
health were good and who did not convert to Christianity,
received a permission to return to their native land on
a Russian ship. Their names were Tsudayu, Gihei, Saheida
and Tajurd. The fifth was Zenroku, whose command of
Russian was better than that of his companions, and who
was taken on board as an interpreter (he was baptised as
Peter Kiselev and had no intention to come back to
Japan) [3].

The 450-ton sloop Nadezhda commanded by Captain-
Lieutenant I. F. Krusenstern started its 16-month voyage
from the port of Kronstadt in the moming of July 26, 1803.
Its course was through Copenhagen, Plymouth, Santa Cruz
de Tenerife, Santa Catharina (Brazil), around the Cape of
Hom, by the Marquesas and the Hawaiian Islands to
Petropavlovsk-Kamchatski and Nagasaki. That was the
second time the Japanese travelled around the world [4].

At the beginning of 1805 the Japanese sailors were
taken to their native land and handed to the authorities of
Nagasaki. Nine months later they were brought to Edo. All
that time they were kept under guard in a special lodging
near the sea. On the 20th day of the 12th moon of year 2 of
the Bunka era (January 8, 1806) the sailors were received
by head of the Sendai clan Date Chikamune who was only
ten years old [S]. Two months later the clan authorities
ordered two of their vassals to interrogate the travellers
in all detail and to make a record of what they could tell
about life abroad, about Russia and about their voyage on
a Russian ship. These talks (interrogations) continued for
forty days.

The principle work — the method of questioning, sub-
jects, checking of the evidence provided by the sailors
(mainly by Chinese and Dutch books and by consulting
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Daikokuya Kodayii who had also spent in Russia about ten
years) was done by Otsuki Gentaku. The role of the second
member of the commission, Shimura Hiroyuki, was con-
fined mainly to recording the sailors' answers on paper.

Otsuki Gentaku (his other pen-names: Bansai,
Moshitsu, Confucian nickname — Shikan, personal
name — Shigekata; 1757—1813) was a clan physician,
“expert in Holland”, head of the first Japanese private
school of rangaku (*Dutch sciences”) Shiba Rando (Dutch
Pavilion in Shiba), author of numerous translations (over
300 maki) and literary works.

Shimura Hiroyuki (pen-names: Tokuji, Shikikei, Moan,
Kikukaku Shinken; b. 1769) was also a rangakusha of the
Sendai clan, at the end of his career — presumably a tutor
to the head of the clan.

To identify different data (like distance in European
measures, calendar dates, legends on available European
maps, etc.) and to make drawings illustrating his work
Otsuki Gentaku drew many people specialising in corre-
sponding fields.

The principal result of questioning was the appearance
in 1807 of a formidable manuscript titled Kankai Ibun
(“Remarkable Facts about the Seas Surrounding [the
Earth]™). The work is divided by subjects into 16 maki
(in copies — 15). The drift of the Wakamiya maru is
described there after the story told by the sailors, as well as
their life in different parts of Russia, from the Aleutian
Islands to St. Petersburg, and the story of the voyage of the
Nadezhda from Kronstadt to Nagasaki. Evidence on conti-
nents and countries, their geographical co-ordinates and
relative location are taken from literary sources. The intro-
duction to Kankai Ibun contains information about the Rus-
sian Empire evidently unknown to the sailors.

“Russian land is the land relating to the European con-
tinent about which it was spoken earlier. If we consider the
opinions which were there in the past and which are current
now among different people, in our country even quite
recently, in the years of An-ei — Temmei (1772—1788 —
1. G.), they knew not where the land named “Oroshia” was
located. Still this name was there on the people's lips. They
said, it was Moskovia, about which it had been spoken both
150 and 100 years ago.

The Old Man Hakuseki (6] in his “Brief Notes on the
Five Things” [7] indicated that it was more than 14,200 ri
away from Japan (at the end of the Min (8] period this
name was pronounced as Mosygaewaeia)...

This land is famous for its hides. Barbarian ships were
bringing the products of this land to our country, and ours,
receiving them as gifts, began to call them “merchants'
hides™. That is why this sort of leather (the one from which
purses and boxes for keeping plants are made) is called
in the world — by Indians, Lilliputians and Persians —
amakawa [9], but is also called mosukobia. In that way the
word mosukobia is the name of a sort of leather, and many
do not know now that it is also the name of a land. They
say that this Mosukobia was first the name of the capital
and then became the general name of the country. They say
that the present name of the whole country is Ryusia, also
Oroshia, they also say Oroshiiskoi...

This land is a monarchy, located in the north-west of
Europe mentioned above. Over a hundred years ago a cer-
tain man flourished in this land as a wise prince. He per-
formed his duties, seeking goodwill of different countries.
After he had added to his possessions lands on the north-

east, up to large territories in Siberia (located to the north
of Chinese Dattan), which is on the Asian continent, its
ultimate borders reached Kamchatka. In the last years its
people have relations with the Ainu islands [10] on our
north-east...” [11].

The whole body of the work is divided into the fol-
lowing parts: books 1—3 — the story of the adventures of
the crew of the Wakamiya maru from her departure from
the native port to the stay of the sailors in Irkutsk;
book 4 — food and dress of the Russians; book 5 — tem-
ples, administration, military class, punishments, money;
book 7 — measures of length and distance, measures of
weight, musical instruments, agriculture, trade, medicine,
fishes, animals and wild beasts, counting; book 8 — Rus-
sian-Japanese vocabulary arranged by subjects; book 9 —
the voyage of the 13 sailors from Irkutsk to St. Petersburg;
book 10 — the audience given by Alexander I, the sailors'
stay in St. Petersburg; book 11 — preparations for sending
four of the sailors back to their native land; books 12—
13 — the voyage from Kronstadt to Nagasaki; books 14—
16 — stay in Nagasaki, different notes.

The process of the actual work with the sailors is de-
scribed in the introduction to the work by its authors as
follows: “... The two of us (in the text a disparaging
equivalent ‘two vassals’ is employed — V. G.) were given
a secret order: it was ordered to ask them about all details
of this event from its very beginning to the end.

According to that, starting the whole thing in that
moon, we were summoning the sailors to one of the houses
of an isolated estate by the step of the Atago hill [12],
day after day recording their answers to our questions.
Shigekata asked questions on the story of their wanderings,
and Hiroyuki, sitting nearby, kept the records. Thus in
a whole 40 days have passed.

We stepped over that year, spring came — the middle
decade of the second moon [13]. We were given rest, after
which we listened to and recorded everything which had
happened to the sailors, beginning from their departure
from their native prefecture to their return to their native
land — their voyage to a foreign land and back and their
twelve-year stay there. That made the draft records.

In the present records there are many omissions, since
it was impossible to go into every detail — these undevel-
oped and ignorant poor creatures looked inattentively and
listened inattentively both when they entered the Russian
lands as well as on their way back by the sea, when the sails
of their return were raised.

This state of things could not satisfy us. Shigekata
again and again asked important questions in the same
order, and again he received no answer to them...” [14].

Apart from the record of the sailors' answers, supple-
mented with the evidence of written sources, a huge
amount of editorial work was done in arranging parts of the
book, avoiding repetitions, etc. After the work had been
accomplished, it was submitted to the clan authorities.

The manuscript “Remarkable Facts about the Seas
Surrounding [the Earth]” is known now in many copies.
The most authoritative (close to the autograph) are the
manuscripts of the Parliament Library, the Library of the
Cabinet, the Internal Library of the Palace Department, The
To6yd bunko Library, the Waseda University Library and,
naturally, from the private library of the Otsuki family [15].
The aim of scholars is to trace the filiation of these manu-
scripts and, when possible, to construct the stems.
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There are weighty arguments making us think that the
manuscript of the St. Petersburg Branch of the Institute of
Oriental Studies is one of the most authoritative and close
to the autograph.

The active spread of the copies of the work was to
agreat extent connected with the tension in Russian-
Japanese relations because of the failure of N. P. Rezanov's
mission. Enraged by this failure the Russian envoy sent
a “Memorandum™ to the shogunate government:

I, the undersigned Full Chamberlain and Cavalier of
His Royal Majesty. Sovereign and Emperor Alexander I,
Nicholas Rezanov, am declaring to the Japanese Govern-
ment:

1. That at the time of my presence in Nagasaki I asked
in the name of His Majesty the Tsar for a trade agreement,
for which the Japanese government had given a permission
to Laxman, sent in 1792, but then, by the intrigues of its
minister... changed its word and refused.

2. This action made me demonstrate to the Japanese
government that the Russian Emperor did not need much
effort to bring this Empire within the rules demanded by
respect to the neighbouring friendship of a person so high
standing as that of my sovereign the Emperor of
All Russia ...".

The following part of the “Memorandum” contained
demands to punish the guilty, to make excuses to “my most
kind sovereign™, to open a port “to where one can come for
trade™ at Matmai (Hokkaido) and not to spread Japanese
authority to the north of Matmai. In case of “one more
disrespect” Rezanov threatened the Japanese with “pernici-
ous measures and irrecoverable losses™ [16].

The Japanese authorities, naturally, in no way reacted
to the “Memorandum™.

On the 8th of August 1806, staying on board of the
Juno, N. P. Rezanov gave secret instructions to her captain,
Lieutenant N. A. Khvostov, which included the following:

*1. To enter the Aniwa bay and, if any Japanese vessels
are found there. to destroy them; to capture healthy and
good for work people, and those disabled to let go to the
north end of Matmai, telling them that they should never
dare to come to the Sakhalin, which is a Russian territory,
but coming for trade, for which the Russians will ever be
ready. When taking captives, preference must be given to
artisans and craftsmen.

2. To keep the Japanese captives from there under strict
guard on your ship, but not to distress them, telling that for
them it will be better than before, and therefore to let them
keep all their property and to take them all to Novo-
Arkhangelsk ..." [17].

Other instructions were no less resolute than the ones
cited. Resolute were also the actions taken by Lieutenant
N. A. Khvostov and Midshipman G. I. Davydov (comman-
der of the tender Avos) who eagerly carried out the secret
instructions of N. P. Rezanov.

Next year, after Khvostov and Davydov had ravaged
Japanese factories, stores and temples on the South
Sakhalin and the Kurils, the shogun government moved
regiments of the Tsugaru, Nanbu, Sendai and Aizu clans to
the north of the Ezo Island, the South Sakhalin and to other
lands bordering upon Russia. Seven hundred soldiers of the
Aizu clan were stationed on the Sakhalin; some Japanese
scholars also went there inspired by the possibility to
describe the northern islands and to persuade the Japanese
in the reality of the Russian threat. There was, naturally,

an unusual growth of interest towards literature containing
information about Russia, first of all towards Kankai Ibun.
It continued through the following decades, instigated by
the persistence of the Western Powers knocking at the
closed doors of Japan. The Japanese became even more
interested in Russian affairs after the conclusion of a treaty
between the two countries at the beginning of October 1854
and especially after the 1858 Treaty on Trade and Friend-
ship and the establishment of a Japanese diplomatic mission
in St. Petersburg.

In the course of preparations for the opening of the
Japanese embassy to Russia the Japanese authorities began
to assemble reference materials for the embassy library.
Kankai Ibun held a prominent place among these materials.

All books of the Kankai Ibun manuscript in the collec-
tion of the St. Petersburg Branch of the Institute of Oriental
Studies (call number C 191) bear the stamp (representing
a chrysanthemum) of the Japanese embassy to the Russian
Empire. Among the documents belonging to the Institute
there are no records about the time and the circum-
stances under which the manuscript came to the Asiatic
Museum (under that name the St. Petersburg Branch of the
Institute of Oriental Studies was known in 1818—1930).
We may, however, presume that it was donated to the
Institute in 1918, when the Japanese embassy and other
foreign diplomatic missions moved to Moscow, following
the Soviet government which had moved there not long
before that.

The presence of the embassy stamp and the absence of
any other stamps in the manuscript may testify that the
manuscript was not taken from any library or collection but
was specially copied for the Japanese embassy to the Rus-
sian Empire. There are several features demonstrating that
it could not be the autograph by Otsuki Gentaku or Shimura
Hiroyuki. Taking into account, however, the official
character of the book collection of the embassy, it is possi-
ble to suggest that most authoritative protograph has been
selected.

As for the protograph, the following features of our
manuscript point to its existence:

1. The text of the manuscript is executed in different
handwritings. Evidently, those who were assembling mate-
rials for the embassy library were given strict time limits,
so they entrusted the copying to several scribes.

2. The presence of numerous errors in the transcription
of foreign words, foreign personal names and place-names
is noteworthy [18]. It can reflect not only the mistakes
made by the informers, but testifies also that some of the
katakana characters in the protograph were written not
clearly enough (oyuni instead of ogoni — “fire”, iroruka
instead of igoruka — “needle”, meshinishi instead of
meshinin — “lower middle-class man™).

3. There are also several omissions of fragments pres-
ent in other manuscripts of Kankai Ibun [19], differences
in transcription of foreign words, the presence of homo-
phones.

The mistakes made by the Japanese scribes who copied
the manuscript were of different types. Synonymous sub-
stitutions most often occur in the hieroglyphic text;
in words written in syllabic scripts (hiragana, hentai-
gana) — grapheme is replaced by its hieroglyphic proto-
type or one conclusive verbal form is replaced by another.
Cases when one syllabic system of writing is replaced by
another can not be classified as scribes' mistakes: graphic
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variants could reflect nothing more than the personal taste
of the copyist.

In manuscripts describing foreign lands copyists'
mistakes most often occur in transcriptions of foreign
words, including personal names and place-names. The
same fully refers to Kankai Ibun .

The comparison of our manuscripts with the printed
editions by Sugimoto and Miyazaki by this feature provides
data for tracing their stem. The record of foreign words and
names in the 8th book of the work allows, as it appears
at first glance, to arrange the three sources in the following
order: the edition by Sugimoto — the edition by
Miyazaki — our manuscript. Arguments for this conclusion
are the following:

1. Mistakes in writing katakana graphemes by the
similarity of their shape are more frequent in the manu-
script: Kangeri for Angeri (England) — in both editions;
Jigo ranze for Noigoranze (New Holland) — in the edition
by Sugimoto (the edition by Miyazaki contains the same
mistake as the St. Petersburg manuscript); Oroshitka for
Oroshiia (Russia) — in both editions.

2. The omission of voicing marks (which often occurs
in manuscripts of the Tokugawa period) in transcriptions
of foreign words: Horutogari for Porutogari (Portugal),
Isuhan for Isupan (Spain) — in both editions.

Also, a combination of these two kinds of mis-
takes makes the transcribed word into a puzzle:
Tofuranararashita for Doburanadeshita (the Cape of Good
Hope) -— in both editions.

3. That the manuscript described here was copied
from a not quite legible protograph is evident from the
transcription of the combination of words “one month” —
oron meisetsu where syllable ro is provided with nigori
(voicing mark, which in this case is meaningless), while on
the left of it syllable ze is written by the same hand (i. e.
Jjzen meisetsu). Meanwhile in the editions by Sugimoto and
Miyazaku it is clearly written: jzen.

The presence of lacunae contributes a lot to the prob-
lem of the filiation of the manuscripts of Kankai Ibun.
However, the principle question is that concerning the pro-
tograph of our manuscript. Omissions of several characters
in it could be a result of the oversight of the scribe (in this
particular case, however, it is not a good explanation). But
already in the foreword to the work [20], between the
words Kanaria and Amerika, the manuscript has 20 lines of
the text missing in both editions. This frag- ment tells about
the voyage of the Nadezhda across the Atlantic Ocean.

The Miyazaki edition (300 copies) was based upon the
so-called Mishima book which, in its turn, is basing upon
the “Ishii book”. For this last, obviously, the text of the
Otsuki family library was used, along with two or three
other copies [21].

As for Sugimoto Tsutomu, he used for his edition the
manuscripts of the Parliament Library and of the Cabinet
Library [22].

When translating the work into modemn Japanese Ikeda
Akira used mainly the copy of the Palace Library
(a well-preserved manuscript of 1829 copied by one hand
from the protograph of 1810) along with several other
authoritative copies from Tokyo manuscript collec-
tions [23]. Even in his edition the fragment mentioned
above is also missing [24].

Either several authoritative copies of Kankai Ibun are
not authentic or, which is more probable, this work has
at least two versions by the author himself.

It should be noted that it was not seldom that, as
a result of multiple copying, comments made by the author
or the owner of the manuscript were incorporated into the
main text. In such cases the interpolation usually represents
a kind of explanation of the preceding text or its supple-
ment. In our case, however, the fragment missing in all
other editions presents a natural transition from one sen-
tence to another and removes the odd interruption existing
in the copies used for printed editions. In other words, none
of the published copies or copies used for making the
editions of Miyazaki, Sugimoto and lkeda, could be the
protograph of our manuscript. Even cursory observation of
peculiarities of its text bring us to this conclusion.

The special features of our manuscript and its some-
what isolated place among published manuscripts reveal
themselves in particular in book 8 (lexicon). The matter is
not that in the St. Petersburg manuscripts some words are
either omitted, like Russian Jicereso (zhelezo) — *“iron” or
cepebpo (serebro) — “silver”, or misplaced, like séopoma
(vorota) — “gates”, or that voicing marks are missing there
(all these faults could be easily explained by the oversight
of the copyist), but that it contains transcriptions of Russian
words reflecting their pronunciation more precisely than
they are given in printed editions. Meanwhile the manu-
script provides sufficient evidence that the copyist was not
familiar with the Russian language.

The Russian word mosaputy (tovarisch) — *“comrade”
is given in the manuscript as tawarashi, while in
Sugimoto's edition it is taurashi (Miyazaki and lkeda —
tawarishi), the word 6ozamslit (bogatij) — “rich” —
bakatoyo (Sugimoto — hakatoyo); mauma (machta) —
“mast” — in the manuscript — mashita, lIkeda gives majita,
Miyazaki and Sugimoto — majiku.

In this way the first impression of the origin of our
copy turns to be wrong.

By the beginning of the nineteenth century the Japa-
nese had little experience in transcribing foreign words.
In the early medieval period the transcription of Sanskrit
words was practised by Japanese Buddhists, and of Chinese
words — by a wider circle of educated people. In the Edo
period they recorded Dutch words. The experience acquired
at the time of the first contacts with the Europeans was lost
already by the middle of the seventeenth century.

The study of the St. Petersburg copy of Kankai Ibun
shows that it is of a great value for the history of the text.
It can be not only translated into Russian but also laid at the
base of a critical edition, thus opening new possibilities for
textological studies.

Illustrations to the manuscript deserve special attention.
Drawings of everything the sailors saw in the course of
their long voyage were made by the authors from their
words. After draft drawings had been made, the sailors
suggested all possible corrections, made remarks of differ-
ent kind. The drawings were then modified accordingly.
There were different subjects related to Russia and to their
voyage from Kronstadt to Nagasaki. The illustrations con-
tained in our manuscript are of special value for all inter-
ested in the field. No doubt, they could become the object
of a separate study.
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Notes

1. As it was recorded by A. Laxman in his “Description of the Voyage™”, in the chart received by him from Japanese officials on the
23d of January 1793, it was said: “If on your side there would be any new enterprise, you may proceed with it there [i. e. to Nagasaki]”.
Sce V. M. Golovnin, Zapiski flota kapitana Golovnina o prikliucheniiakh ego v plenu u iapontsev v 1811, 1812 i 1813 godakh,
s priobshcheniem zamechanii ego o iaponskom gosudarstve i narode (Memoirs of the Captain of the Navy Golovnin about his Adventures
in Japanese Captivity in the Years 1811, 1812, and 1813, with his Supplementary Notes on the Japanese State and People) (Khabarovsk,
1972), p. 487

2. See “Rossiisko-Amerikanskaia Kompaniia i izuchenie Tikhookeanskogo severa” (“Russian-American Company and the study of
the north of the Pacific Occan™), Sbornik dokumentov (Moscow, 1994), pp. 49.

3. There were constant quarrels between Zenroku and his compatriots on the way. Rezanov left him at Kamchatka, not daring to
take him to Japan, where Zenroku could loose his life if denounced by his former friends.

4. Ikeda Akira is writing, however, that the four passengers of the Nadezhda were the first Japanese to make such a voyage, see
Ikeda Akira, Kankai Ibun (Tokyo, 1898), p. 316. The first one was actually the voyage of a 500-ton European-type ship San Bonaventura
(built probably under the directions of Will Adams) with a mixed Japanese-Portuguese crew of 68 people undertaken in 1613—1620. Its
course was: Tsukinoura (Miyagi, Japan), the Aleutian Islands, California, Akapulko (Mexico), the Straits of Magellan (probably around
the Cape of Horn), Seville (Spain), Naples (whence from the captain went to Rome, to see Paul VI), the Cape of Good Hope, Java, the
Philippines, Macao, Japan. Soon, however, Christianity was prohibited in Japan, so this voyage was hardly mentioned.

5. Three of the four sailors were present at the audience given by Date Chikamune. The fourth one, Tajuro, who had attempted
a suicide in Nagasaki, was still too weak to come.

6. The Old Man Hakuseki — Arai Hakuseki (1657—1725), a Tokugawa scholar, author of works on Japanese history, geography,
folklore and language. He was a counsellor and tutor to the Tokugawa shoguns.

7. *Brief Notes on the Five Things™ — Gojiryaku, a work by Arai Hakuseki.

8. Min — a Chinesc dynasty, 1368—1644.

9. Amakawa — a Japanese term for leather.

10. At the end of the cighteenth—early nineteenth century the northern part of the Honshi Island, Ezo (Hokkaido) and the Kurils
were numbered by the Japanese among those inhabited by the Ainu people.

11. Kankat Ibun, manuscript C 191 of the St. Petersburg Branch of the Institute of Oriental Studies collection, book I,
fols. 1a—12a.

12. Atago — a hill with a Shinto shrine in the area of Shiba in Edo (now the Shiba park in the Minato-ku region of Tokyo).

13. The 2nd decade of the 2nd moon of the 3d year of the Bunka era began on 20/8 March 1806.

14, Kankai Ibun, manuscript C 191 of the St. Petersburg Branch of the Institute of Oriental Studies collection, book 1, fols. 5b—6a.

15. The difference between the popularity of Hokusa monryaku by Katsuragawa Hoshu and of Kankai Ibun is striking. The first one
was created by the orders of the shogunate government, the second — by the initiative of the Sendai clan. To what extent these works
were open to the public was also probably decided at different levels.

16. “Rossiisko-Amerikanskaia Kompaniia™, p. 115.

17. Ibid., p. 153.

18. As D. S. Likhachev points out, “mistakes made by a scribe when reading his original could be connected with the palaco-
graphic features of the handwriting or with the physical state of the original”, see D. S. Likhachev, Tekstologiia (Textology) (Leningrad,
1983), p. 65.

19. The author had a chance to see copies of Kankai Ibun preserved in several manuscript collections of Japan and to collate the
St. Petersburg manuscript with the editions by Ikeda Aikira — see op. cit.; by Miyazaki Eiichi — see Otsuki Gentaku, Shimura Hiroyuki,
Kankai Ibun, ed. Miyazaki Eiichi (Tokyo, 1976); and by Sugimoto Tsutomu & Iwai Noriyuki — see Otsuki Gentaku, Shimura Hiroyuki,
Kankai Ibun honbun to kenkyi, eds. Sugimoto Tsutomu and Iwai Noriyuki (Tokyo, 1986).

20. Sugimoto's edition, p. 16, line 7, left; Miyazaki's edition, p. 45, line 5, left.

21. Ikeda's edition, p. 1.

22. Sugimoto's edition, p. XVII.

23. lkeda's edition, p. IV.

24. [bid., pp. 11—2.

Illustrations

Front cover:

“A Ship Among the Blocks of Ice”. A colour drawing from the book 2 of the manuscript Kankai Ibun
(C 191), fol. 14a, 14.0 X 20.5 cm.

Back cover:

“Theatrc in the Capital of the Russian Empire”. A colour drawing from the book 11 of the same manu-
script, fols. 11b—12a, 32.5 X 26.5 cm.
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Inside the text:

Fig. 1. “The Aleuts with Harpoons on the Dinghy of Leather”. A colour drawing from the book 2 of the
same manuscript, fols. 5b—6a, 28.0 X 41.0 cm.
Fig. 2. “A Dwelling House in Okhotsk™. A colour drawing from the book 2 of the same manuscript,

fol. 15b, 14.0 X 20.5 cm.
Fig. 3. “A Dog Team”. A colour drawing from the book 2 of the same manuscript, fols. 16b—17a,

28.0 X 41.0 cm.
Fig. 4. “An Aleutian Family (husband, wife, and daughter)”. A colour drawing from the book 2 of the

same manuscript, fol. 3a, 14.0 X 20.0 cm.
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Mirza Mukhammad Khaidar. Ta’rikh-i Rashidi.
Vvedenie, perevod s persidskogo A.Urunbaeva,
R. P. Dzhalilovoi, L. M. Epifanovoi. Tashkent: Izda-
tel'stvo “Fan™, 1996, 727 str.

Mirza Muhammad Haydar. Ta'rtkh-i Rashitdr. Introduc-
tion, translation from Persian by A. Urunbaev,
R. P. Djalilova, L. M. Epifanova. Tashkent: “FAN”, the
Publishing House of the Republic of Uzbekistan Acad-
emy of Sciences, 1996, 727 pp.

The work by Mirza Muhammad Haydar Tartkh-i Rashidi
was always highly appreciated by all scholars who studied
the history of Moghulistan of the second half of the four-
teenth——first half of the sixteenth century. The appearance
of 1ts new edition with a translation into Russian is no
doubt a remarkable event. Moreover that the author of the
work himself was such a gifted and prominent figure, that,
in our opinion, his personality deserves special considera-
tion. It is difficult to refrain from mentioning that Mirza
Muhammad Haydar was a close relative of the famous Ori-
ental author and the founder of the Great Moghiil dynasty
(1526—1858) Babur (d. 1530). The mothers of Babur and
Mirza Haydar were sisters.

Muhammad Haydar himself, or, as he called himself,
Mirza Haydar, came from a very influential and noble
Dughlat family. In the fourteenth—sixteenth centuries his
ancestors were powerful amirs enthroning and dethroning
princes of the ruling dynasty in the eastern part of the Cha-
gatay empire — the territories of the present-day
Kazakhstan, Kirghizstan and Xin-jiang — or Moghiilistan,
as all these lands are named in the medieval Muslim
sources.

Mirza Haydar was born in 905/1499—1500 in Tash-
kent, which at that time belonged to the ruler of
Moghilistan Mahmud-khan. The mother of Mirza Haydar
was a daughter of the Moghilistan ruler Yinus-khan
(1462—1487). The famous husband of her sister, Babur, as
well as Moghiil khan Sultan Sa‘id (who ruled in Kashgaria
in 1514—1533) showed active interest in Mirza Haydar's
life and career. He received a good Muslim education, be-
coming well-versed in literature, different branches of sci-
ence, arts and crafts according to the standards of that time.
Being endowed with poetic gift he wrote poems in Turkl

and Fars1 with equal fluency. Besides his outstanding liter-
ary abilities he was at the same time a gifted military leader
and a man of great personal bravery.

Mirza Haydar's noble origin and personal abilities de-
termined his official career: he was close to the khan's
court, under Sultan Sa‘id he held prominent offices in the
Moghil state. On the khan's command he several times led
campaigns into Badakhshan, Kafiristan, Ladaq, and Tibet.
After the death of his patron, Sa‘id-khan, his fortune, how-
ever, changed. The throne of Yarkend was occupied by
Sa‘id-khan's son ‘Abd al-Rashid, who was extremely hos-
tile to the Daghlat tribe. It became dangerous for Mirza H
aydar to stay in his own country, so he decided to move to
India, to the successors of Babur. He spent some time wan-
dering in Tibet Minor, then arrived in Lahore. In 1541,
Mirza Haydar managed to conquer Kashmir by a military
ruse and established a practically independent state there.
Here, in Kashmir, his famous work Tarikh-i Rashidi was
written in Persian between 1542 and 1546.

In a foreword to his work Mirza Haydar explains the
reason which made him take the pen. He writes that in his
youth he became familiar with the tradition about the
Moghiil khans narrated by old men, and later became in-
volved in many historical events. “Looking back”, writes
Mirza Haydar, he realised that no one who knew those sto-
ries and could tell about those events had been left. Thus
developed the idea to create a work dealing with the history
of the Moghiil khans and their tribes after their conversion
to Islam supplemented with what the author had heard from
trustworthy story-tellers and with what he had seen himself
in the course of his life. In the introduction to his work
Mirza Haydar does not avoid the usual for medieval authors
self-disparaging words of his modest literary abilities, when
he writers that only all these above mentioned circum-
stances could force him to start “dragging [my] worthless
pen over the whiteness of paper™'.

The main contents of Tarikh-i Rashidi is the story of
the eastern branch of the Chaghataids (the descendants of
Chaghatay, the second son of Chinghiz-khan, who died in
1242), the internal strife within the u/iéis which resulted in
the rise of the Dughlat tribe and its rule in East Turkestan.
Being the principle source on the history of Moghiilistan in
the second half of the fourteenth—first half of the sixteenth
century Tarikh-i Rashidi contains also rich and often

' Mirza Muhammad Haydar, Tarikh-i Rashidr, a manuscript C 395 in the collection of the St. Petersburg Branch of the Institute of

Oriental Studics. fol. 102a.
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unique materials on the history of several Turkic peoples of
Central Asia, as well as on Tibetans, Kafirs and the inhabi-
tants of Kashmir.

Not going beyond the frames of the usual medieval
view on history as the sphere of actions exclusively of rul-
ers, military leaders and dignitaries, Mirza Haydar is nev-
ertheless more broad-minded in his observations and esti-
mations than most medieval historians. Rendering the
Moghil historical tradition and narrating the events of his
own life he appears as a keen observer of human characters,
marking characteristic features of historical figures and
events. In his Tartkh-i Rashidi, as well as in the
“Memories” of his famous relative Babur, we find a curious
human document reflecting a vivid impression of that po-
litically unstable period in the history of Central Asia.
Mirza Haydar never loses a chance to describe his own im-
pressions of different events, as well as the impressions of
those people who were close to him. Their individual tune
is extremely valuable for reconstructing the whole picture
of human perspective at that time crucial for the history of
the greater part of the Asian continent.

The personality of Mirza Haydar and his historical
work did not remain unnoticed. This is how the author and
his work were estimated by a late sixteenth—early seven-
teenth century Iranian-speaking author Amin b. Ahmad
Razi: “From him came to the world good deeds, he was of
many and high talents; his spelling was blameless, his style
clear, [and] his verse gracious. He was of outstanding cour-
age and bravery and an artful military leader... His Tarikh-i
Rashidr written for Rashid-khan, the ruler of Kashgar, is
known universally™™.

Tarikh-i Rashidi by Mirza Haydar Dughlat doubtless
became very popular in the East. The manuscript tradition
connected with this work is rich and variable. At present
more than thirty copies of his historical work are known.
Passages from Tarikh-i Rashidi are often cited by many
Muslim authors, there are also several translations of this
work into Turki *.

The work by Mirza Haydar considerably influenced the
development of Oriental studies in Europe. Beginning from
the early nineteenth century every scholar working in the
field of the medieval history of Central Asia and North In-
dia had to apply to this important source. In 1895, by the
efforts of N. Elias and E. Ross the work by Mirza Haydar
was translated into English and published with a foreword,
a vast introduction and a supplement *. In 1973 this transla-
tion was reprinted in Panta without any changes.

As for Oriental studies in the former Soviet Union, the
discussion about the necessity of a complete translation of
Tarikh-i Rashidi into Russian has been going for several
decades. Time went, but the translation of this unique
source on the history of Central Asia did not appear. Fortu-
nately, at the very end of the twentieth century, the first
Russian translation of Mirza Haydar's work was published.

This important task has been fulfilled by prominent Uzbek
scholars A. Urunbaev, R.P.Dzhalilova, and L. M. Epi-
fanova.

The basic manuscript used for the Russian translation is
the copy of Tarikh-i Rashidr from the manuscript collection
of the Institute of Oriental Studies of the Uzbek Academy
of Sciences (No. 1430). In the course of their work the
translators used also three copies of the Persian original of
Tarikh-i Rashidr from St. Petersburg. Textological variants
are marked at the bottom of every page, notes to the text
follow each chapter separately.

The survey of all achievements and faultes of the Rus-
sian translation of Tarikh-i Rashidr requires a lot of work. It
is enough to mention here that the translation is very pre-
cise and easy to read. At the same time, in my opinion, the
style of the Russian version of the text is more dry than the
Persian original, losing much of its beauty in this Russian
translation.

It should be mentioned also that the Introduction to the
translation and notes are not free from errors. It is enough
to mark here the most obvious of them. It is said in the In-
troduction that “besides the historical work there is also a
Turkic treatise on geography in verse, Jahan-nama, also by
Mirza Haydar” (p. 9). But the statement calls for comment.
True, Mirza Haydar Diughlat was not only a talented histo-
rian but also a fine poet. His treatise in verse entitled
Jahan-nama was discovered by pure chance among Martin
Hartmann's manuscripts in the State Library of Berlin
(Berlinische Staatliche Bibliothek) (Ms. Oz. Oct. 1704) in
1924 by Z. V. Togan, who was the first to study it*. He
discovered, first, thatthe manuscript marked in
M. Hartman's index as untitled and anonymous actually
represented an unknown work by Mirza Haydar named
Jahan-nama; second, that Mirza Haydar had used rakhallus
Ayaz; that, finally, the subject of the poem was a fairy-tale
about prince Firuz-shah and princess Perizad. However,
though Jahan-nama contains information of geographical,
historical and autobiographical character, the work the
main subject of which is the story of a prince and a princess
can hardly be assigned to the genre of geographic litera-
ture.

It is mentioned in the Introduction that the whole text
of Tarikh-i Rashidr by Mirza Haydar came to light in the
English translation made by E. Ross (p. 14). Meanwhile the
translation by E. Ross presents an abridged translation of
the work. Omissions are marked by the transiator himself in
footnotes (see, for example, E. Ross' translation, pp. 342,
397, 400, etc.). Long rhetoric periods and verse were usu-
ally abridged or omitted; sometimes longer passages are left
out — all inserted treatises, a chapter on prominent histori-
cal figures from Herat, author's conclusion to the second
book (daftar), etc.

Further, in footnotes to the edition under review we
read that Dasht-i Qipchaq was a vast territory. in the elev-

* Amin b. Ahmad Razi, Haft iklim, manuscript C 605 in the collection of the St. Petersburg Branch of the Institute of Oricntal Stud-

ics, fol. 520a.

*T. I. Sultanov, *"Tarikh-i Rashidi"* Mirza Haidara Duglata (literaturnaia istoriia sochineniia)” (“Tarikh-i Rashidi by Mirza Haydar
Dighlat. The literary history of the work™), Pis'mennye pamiatniki Vostoka. Istoriko-filologicheskie issledovaniia (Moscow, 1982),

pp. 116—35.

* The Tarikh-i Rashidi by Mirza Muhammad Haidar, Dughlat. A History of the Moghuls of Central Asia. An English Version. Edited
with Commentary, Notcs and Map by N. Elias. The Translation by E. Denison Ross (London, 1895).
*A. Z. Validi, “Ein Tirkisches Werk von Haydar Mirza Dughlat”™, Bulletin of the School of Oriental and African Studies London In-

stitution (University of London), VI11/4 (1937), pp. 985—9.
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enth—fifteenth centuries embracing all the steppes from the
Dnieper to the River Irtysh. Here the eastern Dasht-i
Qipchaq is meant, i. e. steppes to the east of the Volga. It
would have been reasonable to mention here that Dasht-i
Qipchaq was usually divided into two parts: the Western
Dasht-1 Qipchaq and the Eastern Dasht-i Qipchaq. The
Western Dasht-i Qipchaq spread from east to west from the
River Yaik (the Ural) to the Dniester, from south to
north — from the Black and the Caspian Sea to the city of
Ukek (its remains located near modern Saratov). The bor-
ders of the Eastern Dasht-1 Qipchaq were marked by the
Irtysh on the east, on the west — by the Yaik, on the north
— by the River Tobol, on the south — by the Lake Balk-
hash and the territories adjoining the middle course of the
Syr-Darya.

The following note is made to the name of Shahibek-
khan: “Muhammad Shaybani-khan, grandson of Abu'l-
Khayr-khan (b. 855/1451—d. 916/1501) (a misprint here,
for "1501" read "1510" — T. S.). In the 1480s became the
leader of the Uzbek state and achieved the conquest of
Mawarannahr. The founder of the Shaybanid dynasty”
(p. 620, note 6 to Chapter 26). Unfortunately, the transla-
tors are repeating here an out-of-date opinion, therefore this
passage requires a new and a more expanded note.

Shahibek-khan, a descendant of Shiban or, according to
P. Pelliot, of Siban, the junior brother of Baty, son of Juchi-
khan, son of Chinghiz-khan. Shahibek-khan was the elder
son of Shah-Budag-sultan. He was born in 1451. According
to Bina't and Khwandamir, his mother's name was Aqqozi-
begim and she was “of the line of Altan-khan”. The per-
sonal name of this prince was Muhammad. It is known that
in the Muslim East a complicated system of names went
hand-to-hand with a noble origin, so a complete name of a
grown-up person could include three to five or even more
components. According to Bina'1, Hafiz-1 Tanish and Yisuf
Munshi. when Muhammad was just born, his grandfather
Abu’'l1-Khayr-khan gave him a honorary name (lakab) —
Shahbakht. His other names, which he received later, were
Abii'l-Fath, Shahibek-khan, Shidak-khan. Shahibek-khan
was one of the most educated men of his time and a poet
famous in literary circles. Because he was a descendant of
Shiban-khan, writes the khan of Khiva Abi’l-Ghazi (also

a descendant of Shiban, son of Juchi, son of Chinghiz-
khan), as a poet he took the pen-name (takhallus) of
Sheybant. In V. V. Barthold's opinion, the reason for turn-
ing the name Shiban (Siban) into Sheyban (Shayban),
whence from originated Sheybani (Shaybani) was the exis-
tence in the Muslim world of a popular nickname identical
with the name of one of the Arabian tribes, the name of the
famous theologian al-Shaybani, whose full name was Aba
‘Abdallah Muhammad b. al-Hasan (749—=805). The full
name of Shahibek-khan, as it usually appears in the
sources, was Abii’l-Fath Muhammad Sheybani-khan.

At the very beginning of the sixteenth century the de-
scendants of Shiban, son of Juchi, son of Chinghiz-khan,
led by Muhammad Sheybani-khan moved to the south from
Dasht-i Qipchaq, conquered Mawarannahr and founded
there an independent state — the khanate of Bukhara. Mu-
hammad Sheybani-khan had three sons: Timur-sultan,
Khurramshah-sultan, Abu’l-Khayr-sultan (according to a
different source, the third son of Shahibek-khan was named
Suylinch-Muhammad-sultan). The direct descendants of
Sheybani-khan himself never ruled anywhere, so there was
no Sheybanid (Shaybanid) dynasty. Sheybani-khan, his
children, his grandfather Aba’l-Khayr-khan, etc., they were
all Shibanids (Sibanids), i.e. the descendants of Shiban
(Siban) son of Juchi, son of Chinghiz-khan. In that way,
contrary to the popular opinion, Shahibek-khan the
Shibanid was not the founder of the dynasty: he was the
founder of the Shibanid state in Central Asia (1500—1598),
with its capital first in Samarqand, then in Bukhara, nothing
more °.

There are other minor mistakes and omissions in the
publication reviewed here, which, however, in no way di-
minish its merits. My observations are not intended as criti-
cisms but simply as items of information. It is fortunate that
due to thorough labour of the editors, A.Urunbaev,
R. P. Dzhalilova, and L. M. Epifanova, we have now a
comprehensive Russian translation of the principal source
on the medieval history of Central Asia and one of the most
outstanding sixteenth-century historical works written in
Persian.

T. Sultanov

©S. G. Khashtornyi. T. I. Sultanov, Kazakhstan. Letopis' trékh tysiacheletii (Kazakhstan. A Chronicle of Three Millennia) (Alma-

Ata. 1992), pp. 243—9.

Catalogue of Acehnese Manuscripts in the Library of Lei-
den University and other collections outside Aceh. Com-
piled by P. Voorhoeve in co-operation with T. Iskandar.
Translated and edited by M. Durie. Leiden University
Library (Legatum Warnerianum) in co-operation with
Indonesian Linguistics Development Project (ILDEP).
Leiden: 1994, 391 pp.— Bibliotheca Universitatis
Leidensis. Codices Manuscripti, XXIV.

In 1994, in Codices Manuscripti series issued by Leiden
University this book whose history goes back at least to
1906 was published. It was in 1906 that a publication of the
great Dutch orientalist C. Snouck Hurgornje (1857—1936),
dealing with the history of Acehnese literature, appeared.

On his return from Aceh in 1892, the scholar prepared a re-
port on the religious and political situation in the country
for the Dutch East Indian government. The first two parts
of the report were published under the name “De Atjéhers™
a year later, while the English translation of the work entitle
“The Acehnese” came to light in 1906. The second chapter
of Volume II of this work dedicated to the description of
the Acehnese literature set the standard in the field.

Forty years later Dr P. Voorhoeve (specialists in Arabic
and Islamic studies know him as the author of the “Handlist
of Arabic Manuscripts” which was published in 1957), at
that period a curator of Oriental collections in the library of
Leiden University, and formerly linguist of the Dutch
government in Java and Sumatra, started the project which
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was terminated successfully only in 1994. Together with
the Indonesian scholar Dr T. Iskandar, Voorhoeve has con-
ducted a survey of all manuscripts in the Acehnese lan-
guage, kept in the collections outside Aceh, viewing to
publish his work as a catalogue. In 1983, J. J. Witkam took
the initiative of publishing this catalogue in English. After
many modifications and additions had been made, the
Dutch version of the book was translated into English by
M. Durie, who not only translated and typed the work on
a word-processor but also added much valuable informa-
tion to it, which was a result of his own studies. The work
was finally published in 1994, and the students in the field
received the bibliographical complement to C.Snouck
Hurgornje's history of Acehnese literature they were so
long awaiting for.

In the preface to the Catalogue (p. 17) its compiler
mentions six main sources of the work:

1) C. Snouck Hurgonje's list of MSS sent from Aceh to
the Museum of the Batavia Society;

2) H. T. Damsté's catalogue of Acehnese MSS in the
Museum for the Tropics in Amsterdam,;

3) a typewritten catalogue of the Jakarta Museum col-
lection and the Djajadiningrat collection;

4) Voorhoeve's typewritten catalogue of the collection
in the Leiden University Library;

5) Voorhoeve's published and unpublished notes about
several Acehnese MSS from other collections;

6) T. Iskandar's description of MSS from the Damsté's
collection.

The materials stored in the Leiden University Library,
Amsterdam Municipal University Library, Amsterdam
Royal Institute for the Tropics, Antwerpen Ethnographical
Museum, Breda Ethnographical Museum “Justinus van
Nassau”, Djajadiningrat Collection of Jakarta, National
Library (Jakarta), Dewan Behasa dan Pusaka (Kuala
Lumpur), National Museum of Ethnography (Leiden),
the British Library, School of Oriental and African Studies
(London), Musée de I'homme (Paris), Ethnographic Mu-
seum (Rotterdam), Utrecht University Library, the Military
Archives in The Hague and in the private collections of
G. W. J. Drewes. M. Durie, T.Iskandar and Sikkema are
described in accordance with the systematic Snouck

Stefano Carboni. Following the Stars: Images of the Zo-
diac in Islamic Art. The Metropolitan Museum of Art.
New York: 1997, 48 pp.

Though the Catalogue under review that was published in
conjunction with the exhibition “Following the Stars: Im-
ages of the Zodiac in Islamic Art”, held at the Metropolitan
Museum of Art in New York from February 4 through
August 31, 1997, is not voluminous, it is none the less of
great interest for many specialists in the field of Islamic art
and culture. Taking into account that the principle domain
of interests of Manuscripta Orientalia covers a vast range
of manuscript heritage investigation, including Oriental
iconography as represented in Oriental manuscripts, the
Catalogue, despite its special role to be a guide to the exhi-

Hurgomje's survey of Acehnese literature and divided as
follows:

1) literature transmitted orally;

2) hikayat Ruhé;

3) epic hikayats;

4) original treatises;

S) fiction (romantic works);

6) fables relating to animals;

7) religious works (legends relating to the pre-
Muhammedan period);

8) religious works (legends relating to the Muham-
medan period);

9) religious works (books of instruction and edifica-
tion);

10) miscellanea.

A major part of the items described consists of copies
and transliterations of the originals made for C. Snouck
Hurgonje, Hoesein Djajadiningrat and others, so there is
often no need in codicological data to be present.

Section “Plates with notes” (pp.319—62) contains
19 black-and-white reproductions of MSS' pages, some-
times provided partially with transliteration. The compiler
even gives us a remarkable “portrait gallery” of the persons
significant for the Acehnese studies: of Dokarim (Abdul-
karim), who was a composer of the heroic poem dedicated
to the struggle of the Acehnese against Dutch (see
Catalogue, pp. 59—62), C.Snouck Hurgornje, Teungku
Mohamed Noerdin, who was Hurgornje's assistant in col-
lecting Acehnese MSS, Dr Hoesein Djajadiningrat, and
H. T. Damsté (pp. 358—62).

The detailed indices prepared by R.G.Tol and
A. G.P.Janson (pp.363—90) and a concordance named
“Conspectus of Codex and Catalogue Numbers™ (pp. 261—
302) widen essentially the possibilities of using the
Catalogue.

The work is a result of one hundred years of the efforts
and activities of those engaged in studying Acehnese MSS
(see in particular a vast bibliography in the “References”,
pp. 301—18). Intended to be a bibliographical tool to make
the manuscripts available for further study, the Catalogue
may in effect be considered an important supplement to
C. Snouck Hurgonje's writing on Acehnese literature.

E. Rezvan

bition's items, could make service to the journal's readers,
since it represents a valuable piece of scholarship. Needless
to say, the compilation of a guide to the exhibition of
Islamic art has always been the task that requires great
knowledge in many fields of Oriental studies. In my view,
the author has demonstrated his vast erudition in describing
most precious items of Islamic art represented at the exhi-
bition and in presenting a comprehensive survey of Oriental
astrology in general.

The very idea of such kind of an exhibition, the aim of
which is to show pieces of Islamic art dedicated to astrol-
ogy, seems to be a fortunate one. Such a special approach,
first, enables the public to make more profound acquain-
tance with priceless treasures of the Metropolitan Museum,
and, secondly, makes a great service to Islamic scholarship,
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because it draws specialists' attention to most ambivalent
sphere of Islamic art as represented in astrology images.

The work by Dr Stefano Carboni comprises: i) a short
but very valuable introductory article providing a scholarly
survey of Oriental astrology, which shows the place it
occupied in Islamic history, in particular, in the Arabic one;
1) the description of the specimens of Islamic art, which
contain astrology images; iii) and a helpful bibliography.
The Catalogue is supplied with the black-and-white photos
of the exhibits described.

The author points out that in the medieval Islamic
world the science of astrology was based on a knowledge
of astronomy which was inherited by the Arabs from the
Greek writings. Dr Carboni succeeded in clarifying the role
of astrology in Islamic artistic production, its significance
as both a decorative device and a powerful cosmological
talisman. The author also gives an exhaustive description of
astrology images in various specimens of Islamic art, coins,
and manuscript miniatures. The last ones, to all appear-
ances, play but a little part in the exhibition. That is all the
more regrettable since there exist enormous material on the
subject hidden on the pages of Islamic manuscripts which
offer a lot of iconographical enigmas relating to astrology.
One may only suggest that it was the lack of corresponding
manuscripts under hand that miniatures were drawn on so
poor a scale.

Nevertheless, it is a great success of Dr Carboni that he
has employed so fruitfully medieval Muslim writings on
astrology, without which much would be almost obscure
when deciphering most complicated “language” of astrol-
ogy images in numerous pieces of Islamic art. It is lucky
that the author of the Catalogue combines in his work
profound scholarship in medieval Muslim literature with
his excellent knowledge of Islamic art in general.

It should be noted that the descriptions (20 in all) of the
items are most informative and seem to be almost exhaus-
tive providing many precious details which could be
of much use to scholars working in the field. Apart from
giving a detailed explanation of the astrological images, the
author provides us with useful information on the relevant
terms and traces the origins of some astrological images. It
is no doubt that everyone dealing with Islamic iconography
will borrow much after examining the exhibition and
making acquaintance with the Catalogue compiled by
Dr Carboni. One could only envy the visitors of this exhi-
bition to have a chance to see the pieces of art presented at
it and to get so abundant information on the role of astrol-
ogy in Islamic society.

It is a fortunate device of Dr Carboni to provide some
of the descriptions of the items with charming citations
from the writing of the famous Muslim scholar and astrol-
ogy Abu Ma‘shar al-Balkhi, entitled Kitab al-mawalid,
which would certainly excite curiosity of the exhibition's
visitors. Given the great interest the people show in astrol-
ogy nowadays, the device appears to be most appropriate.
As for specialists, they will also read these passages with
interest, not only because the most popular Muslim writing
on astrology is being cited, but also because the citations
reveal some special features of mentality of the Islamic so-
ciety with concern to astrology and astrological beliefs.

Despite its special role, astrology can be viewed as one
of the most creative and interesting branch of medieval
Islamic thought and culture in general. I think that the
theme of astrology in the Middle East deserves a special in-
vestigation, since it might contribute to our knowledge of
medieval Islamic mentality. The Catalogue produced by
Dr Stefano Carboni, with his deep penetration to the sub-
ject, could be a step in this direction.

I. Petrosyan
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