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TEXTS AND MANUSCRIPTS: 
DESCRIPTION AND RESEARCH 

T. L Su/tanov 

MU'IZZ AL-ANSAB AND SPURIOUS CHINGiZIDS 

In Oriental studies, like in all other branches of science, 
there are many traps into which a scholar can fall. One of 
these traps are the established opinions of the former and 
present scholarly authorities. The second volume of "A 
Collection of Materials Relating to the History of the 
Golden Horde" [I] published by the famous Russian orien
talist W. G. Tisenhausen contains translations of long pas
sages from Mu 'i=::: a/-ansiih ("The Book in Praise of Gene
alogies") - one of the most important sources on the ge
nealogical history of the Chingizid and the nmiirid fami
lies in the I 3th-l 5th centuries. When I compared the 
translations with the text of the original, now preserved in 
the Bibliotheque Nationale de Paris, I discovered that the 
published translations of the abstracts contained most seri
ous mistakes distorting the genealogical history of the 
Chingizids, as well as the whole picture of internal dynastic 
and political relations in the Chingizid uhises. 

It would have been proper to consider the problem of 
the spurious Chingizids, the supposed male descendants of 
Chingiz Khan who never really existed, much earlier. They 
came into being by mistake, when in 1941 the second vol
ume of the "Collection of Materials Relating to the History 
of the Golden Horde" was published, containing the trans
lation of the early I 5th century Islamic work Mu 'izz al
ansiih. The Persian original of Mu 'izz al-ansiih, however, 
of which no copies were to be found in the former Soviet 
Union, became available to the author of this article only 
recently. Spurious Chingizids were discovered by pure 
chance, when I compared the translations published in the 
above mentioned ··collection of Materials" with corre
sponding passages in the original Persian text of Mu 'izz al
ansiib. The total number of these spurious Chingizids is 
really striking. Not to tease the reader any more I shall turn 
now straight to the subject of my article, going back not 
only to the I 5th century, the time when Mu 'izz al-ansiib 
was written, but two centuries earlier, to the time of the 
foundation of the Empire ofChingiz Khan. 

The conquests of Chingiz Khan (d. 1227) and his im
mediate successors resulted in the creation of Eke Mongol 
Ulus (The Great Mongol State) spreading from the Yellow 
Sea in the east to the Danube and Euphrates in the west. It 
was natural that the Empire which consolidated so many 
different peoples. tribes and states of the Far East, Middle 
East and Eastern Europe could not continue for a long time. 

Already by the 1260s the Mongol Empire became split into 
four 11/zis-states ruled by khans - the descendants of 
Chingiz Khan. These independent and rivaling states were: 

I. The Golden Horde, to which belonged the Great 
Steppe (Dasht-i Qipchaq of the Muslim sources), from the 
River Irtysh in the east to the Danube in the west. This state 
was ruled by the descendants of JiichI (d. 1227), the elder 
son of Chingiz Khan. 

2. The Chaghatay state. which included Mawarannahr. 
Semirechye, East Turkestan (Kashgharia). It took its name 
from Chaghatay (d. 1242) the second son ofChingiz Khan. 

3. The Hulagiiid state created in Iran by Hiilagii Khan 
(d. 1265), the son ofTuliiy. the fourth son ofChingiz Khan. 
Hlilagii and his descendants bore also the title of ilkhan. 
therefore in scholarly works the Mongol rulers of Iran are 
often called the !!khans (Ilkhanids). 

4. The state in Mongolia and China, with its capital 
first in Kaiping. then in Beijing. It was ruled by another line 
of the descendants of Tuliiy (d. 1233). namely the descen
dants of the Great Khan Qubilay (d. 1294), brother of 
ilkhan Hiilagii. This state got the official Chinese name -
the Yuan Empire. 

Each of these four states had its own destiny. The de
scendants of Tuliiy who ruled in China (the Yiian Empire) 
were assimilated by the Chinese. The Jiichids. Cha
ghatayids and Hiilagiiids became converts to Islam. the 
creed of their subjects. The descendants of Tuliiy remained 
in power in Mongolia proper till the I 7th century, in China. 
however, they ruled only till 1368, when the Ming dynasty 
came into power. The last ilkhan Abii Sa"id died in 1335. 
the Hiilagiiid state in Iran disintegrated between 1336 and 
1353. The Chaghatayid dynasty ceased to exist in East 
Turkestan at the end of the I 7th century. The Jflchids, how
ever, continued to rule in Dasht-i Qipchaq and in the 
neighbouring regions for a very long time - till the middle 
of the I 9th century. 

The works of Musli1r. authors of the first decades of the 
14th century used the Turkic word 1/gh1/I or 1/ghhln - lit
erally meaning "son", "child" - to define the members of 
the Jiichid, Chaghatayid or Hiilagiiid dynasties. The term 
"prince" was used as a title, i. e. male descendant of the 
"Golden Family" of Chingiz Khan. and in this meaning the 
word 1/ghhln (iighiil) comes only atier proper names. From 
the 1330s-1340s the Arabic word su/(an becomes the title 
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most widely used in relation to all members of these dynas
ties. Within the context of the present article it is important 
to take into account. that in the Ji:ichid and Chaghatayid 
states the title sul(an was applied to all princes of the blood, 
also to princesses, and that the title could be placed both 
before the name of its owner and after it. 

Muslim sources are exclusively important for the study 
of the history of the Mongol Empire - both at the time of 
its unity and atier its disintegration into several independent 
states. They are written in different languages (Arabic, 
Persian, Turkic), different in form and appearance, struc
ture and contents. Among these historical works there are 
special genealogical books (nasab-nama) containing the 
genealogical history of the "Golden Family" of Chingiz 
Khan. To this group of works belongs Mu "izz al-ansab ft 
shajarat sahl(in Mug/111/ ("The Book in Praise of Genealo
gies in the Lineage of the Mongols") [2] - the subject of 
the present article. 

The author of /lfu "i;; al-ansiib is unknown. Turkish 
author Ahmed Zeki Validi Togan suggested that its author 
had been, possibly, the famous court historian of the 
Timurids l:lafi{'.-i Abru (d. 1430) [3]. No facts, however, 
have been found so far to confirm this suggestion. 

Mu "i;z al-anstlb was written in Persian in 830/ 1426-
1427 at the court of the nmiirid Shahrukh (d. 1447) in 
Herat. As for the motives which urged the anonymous 
author to undertake the writing of such a specific historical 
work. in the foreword to the book (written in a mixture of 
prose and verse) he is telling the following: "In these days, 
in the year 830of1-ligra ( 1426-1427), Shahrukh-Bahadur
khan (sic!). let Allah prolong his reign and his authority, 
ordered to make. finding a comprehensible way of narrat
ing materials, a book on genealogy (nasab-nama), verify
ing anew the genealogical history Shajara-i ansab-i sala{ 
in-i Mugh1/I containing the names of his ancestors as well, 
and supplementing it with [the names of] their descendants 
born in the later times. In conformity with its contents the 
present manuscript (in nuskha) got the name Mu 'izz al
ansclb ("The Book in Praise of Genealogies"). After the ge
nealogical history of the Mongol Sultans comes the geneal
ogy of the ancestor of Amir nmiir Qarachar-nuyan of the 
Barias tribe. If any new evidence on this subject appears in 
the future, let them supplement the present genealogical 
tables" [4]. 

To this appeal of the court historian of Shahrukh some 
person responded (his name also unknown) who continued 
the genealogy of the nmi"1rids to the beginning of the 
16th century, i. e. to the very end of this dynasty. 

In this way we got a rare book, where under one cover 
materials on over a thousand descendants of Chingiz Khan 
and several hundred nmurids have been collected. 

The famous reference book by Ch. A. Storey, in 
Russian translation supplemented to much extent by 
Yu. E. Bregel, mentions three manuscripts of Mu 'izz al
ansiib preserved in Paris, London and Istanbul [5]. In fact, 
as it was established in 1990 by American scholar 
John E. Woods, the manuscript of the Topkap1 Saray1 
Miizesi in Istanbul presents a copy of a different, earlier 
genealogical history composed by one l:lusayn, the son of 
·Ali-Shah. J. E. Woods comes to the conclusion that there 
exist only two manuscripts of Mu 'izz a/-ansiib [6]. Now, 
however, even this data appears to be out of date. Two 
more manuscripts of Mu "iz: al-anstlb were found in Ali
garha (India) by Shiro Ando [7]. 

So, by now the following four manuscripts of Mu'izz 
al-ansiib are known: 

I. Paris, Bibliotheque Nationale; the manuscript is very 
fine and well preserved. This is the manuscript I used. Ac
cording to what is indicated on the fly-leaf, the manuscript 
contains 161 folios. In fact, however, it has 164 folios, be
cause folios 5, 116, and 137 have additional leaves. Fo
lios 27b, 53b, 54a, 56b, 58a. I 14a, 124a, 144a, and 149a 
are blank. The script is clear and beautiful nasta'/iq. Many 
ethnic names and proper names are drawn in a rather hesi
tant hand. The scribe was probably not too familiar with the 
names of the Turko-Mongol nomadic tribes and with the 
Mongol and Turkic proper names. He often could not com
prehend them in the original, therefore he was simply trac
ing them (often with no diacritic marks). 

It is unknown where the Paris copy of Mu 'izz al-ansiib 
has been made. It was copied by some unknown scribe in 
the first decades of the I 6th century. It changed hands sev
eral times. One of them was, according to the owners' rec
ords, some al-Riya<;li, who lived in the first half of the 
I 6th century. He bought this fine manuscript in Istanbul. 
The name of its other owner was lsma'il al-Shahid b. 
Fida'i. His record is dated by the month of Shawwal 
1007/May 1599. There is one more record on folio la con
taining the name of Abu Bakr Rustam ibn A~mad al
Shirwani. He was a famous Ottoman bibliophile (d. 1722/ 
23). In 1142/1729-1730 the manuscript was acquired in 
Istanbul by Abbot Sevin. Then it came to Paris, to Biblio
theque Nationale [8]. 

2. London, the British Museum; defective manuscript, 
probably of the I 8th century, written in not easily legible 
Indian shikasta script [9]. 

3. Aligarh, The Aligarh Muslim University; the se
quence of folios is broken, with a later pagination. The 
manuscript dates to the reign of the Moghul emperor 
Bahadur-shah I ( 1707-1712) [I O]. 

4. Aligarh, The Aligarh Muslim University; the manu
script is in two volumes. The pagination of the second vol
ume containing the genealogy of the house of nmur starts 
anew from page one [I I]. 

None of the four manuscripts contain any mention of 
the names of their copyists or of the exact dates and places 
when and where they were made. The anonymous author of 
Mu 'izz al-ansiib does not indicate directly his literary 
sources. His usual reference is: "That is what the truthful 
Turkic historians say ... " (or "the Moghul historians", 
"historians of the Khan's family"). Only once, when he is 
telling about Esugei-bahadur, the father of Chingiz Khan, 
he refers to Jami' al-Tawarikh by the famous historian of 
the llkhans Rashid al-Din" [ 12]. 

The investigations made by A. Z. V. Togan, Karl Jahn, 
Sholen A. Quinn, John E. Woods, Shiro Ando, and other 
scholars prove that the part of Mu 'izz al-ansiib dedicated to 
the Chingizids was borrowed from Shu'ab-i panjganah 
("Genealogy of the Five Peoples") by Rashid al-Din. He 
composed Shu'ab-i panjganah between 1306 and 1310. 
The book is dedicated to the genealogies of the ruling dy
nasties of the "Five Peoples": Arabs, Mongols, Jews, 
Christians-Francs, Chinese. Most of its texts is formed by 
abstracts from the second volume of Jami' al-Tawarikh by 
the same author, but with some additional historical data. 
The anonymous author of Mu 'izz al-ansiib omitted the ge
nealogies of the Arabs, Jews, Chinese and Franks but bor
rowed from Shu'ab-i panjganah the genealogical tables of 
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the house of Chingiz Khan and added the genealogies of 
the Chingizids up to the beginning of the l 5th century 
along with those of Timur and the first Timurids [13]. 

Another literary source used by the author of Mu 'izz al
ansab was, possibly, the genealogical history by J:!usayn 
b. 'Ali-Shah. dedicated to the house of Chingiz Khan and 
Timur, also composed in the Timurid environment but 
somewhat earlier than Mu 'izz al-ansab, most probably in 
the reign of Khalil Sul\an (1405-1409). It has no title. The 
manuscript of this genealogy is preserved in the Top
kap1 Saray1 Miizesi in Istanbul. It was studied by 
J.E. Woods [14]. 

Mu 'izz al-an.l'lib became known to specialists as early 
as the 1820s when it was studied by the famous Swedish 
orientalist I<. d'Ohsson. Since that time it was used by 
many western scholars, most of them, however, were only 
reading it and using materials from this most valuable 
source in their research work. Only in the very last years 
Mu 'izz al-ansab became the object of special attention. 
J.E. Woods worked through and in 1990 published the 
English translation of the second pai1 of Mu 'izz al-ansab -
the genealogy of the house of Timur [ 15]. In 1992 the vo
luminous monograph by Shiro Ando also specially dedi
cated to the study of Mu 'izz al-ansab appeared [ 16]. It laid 
the foundation for the study of the social and ethnic history 
of the Timurid state basing upon the materials of Mu 'izz al
ansab. 

Of Russian scholars probably only W. G. Tisenhausen 
(1825-1882) and V. V. Barthold (1869-1930) were di
rectly familiar with the Persian original of Mu 'izz al-ansab. 
V. Bai1hold, in particular, published in 1898 an abstract 
from the Paris manuscript of Mu 'izz a/-ansab [ 17]. 
W. G. Tisenhausen made a trip over Europe in 1880, its 
aim being to collect evidence on the Golden Horde from 
European manuscript funds. He made extensive abstracts 
from the works of many Muslim authors, including the 
copy of Mu 'izz al-ansab in the Bibliothi:que Nationale. 
Abstracts from the last source were studied by him, trans
lated and, for the reason of convenience, arranged as notes 
and supplements to the translation of Rashid al-Din. Tisen
hausen, however, has failed to publish these materials dur
ing his lifetime. The abstracts and translations made by him 
were published only in 1941, under the editorship of 
A. A. Romaskevich and S. L. Volin [18]. An awkward in
cident, however, took pai1 in connection with this publica
tion. Either by an oversight of Tisenhausen himself, or of 
the publishers of his materials on the history of the Golden 
Horde, regrettable mistakes crept into the abstracts from 
Mu 'izz al-ansab. To understand how could it happen, let us 
turn again to the Persian original of Mu 'izz al-ansab. 

In the introductory part of his work the anonymous 
author of Mu 'izz al-ansab explains in all detail the princi-
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pies after which genealogical materials are arranged in the 
principal part of the text. To make things clear, he writes 
tables and other graphic figures and schemes are used in the 
present genealogy book. Thus the names of the male de
scendants (i. e. each separate name of the princes of blood) 
are set within circles, the female names are arranged within 
rectangular frames. The names of those princes who at
tained the supreme power and became rulers are set within 
rectangles formed by double frames and with large double 
circles below them intended for their portraits (there are no 
portraits in the Paris manuscript of Mu 'izz al-ansab, all the 
large circles are empty). On the right of the names and por
traits of sovereigns the names of their amirs and nobles are 
arranged (often with comments on their family and tribe), 
on the left - the names of their wives and concubines (also 
with notes on their origin). By the name there is also 
a memorandum containing the dates of its owner's birth 
and death, regnal years and other historical data. Male and 
female descendants of the rulers are indicated in the 
middle of the page, i. e. the names of their children 
are written within small circles, and the names of those 
princes who later became rulers are marked with double 
lines [19]. 

For some reason in Tisenhausen's publication in the 
abstracts from Mu 'izz al-ansab the main principle of ar
ranging genealogical materials was not followed, namely, 
in the Persian original the names of the princes of blood 
(awlad, after the terminology of the source) are marked 
with a circle (large or small, with a single or a double line) 
while the names of the princesses of blood (unath) are set 
within a small rectangle. This distinction was disregarded 
in the translation - in this way dozens of princesses of the 
family of Chingiz Khan, as if by magic, turned into princes. 
These very princes, who were actually princesses. and who 
made their way into history due to the erroneous attitude of 
the translator, are defined in the present article as "spurious 
Chingizids". 

I had no possibility, of course, to compare all abstracts 
from Mu 'izz al-ansab published in the "Collection of Ma
terials" by W. G. Tisenhausen with the original Persian 
text. I took only several passages from those pages of the 
publication to which scholars refer most otien. My 
"expanded" translation, as you may see, are much different 
from the translation made by Tisenhausen. This difference 
can be easily explained: Tisenhausen does not decipher the 
graphic figures and schemes given in Mu 'izz al-ansab, 
moreover, in many cases the lines linking figures with 
the names of someone's children with the one contain
ing the name of their father. which continue from one 
leaf to another. became mixed up. The names of the spuri
ous Chingizids in Tisenhausen's translation are given in 
italics. 

Mu 'izz 11l-1111siib (21] 

The genealogy of Urus-khan is di
vided into three sections: A. The progeny 
of his son Toktakia, B. The progeny of 
his other son Timur-Melik. C. The prog
eny of his third son Koyurchak or Koy
richak. 

Urlis-khan had 15 children: 8 sons and 7 daughters. The names of his daughters arc 
(each name framed by a square: in the general list of the children of Uriis-khfm they come 
as the 6th, 7th. 8th. 9th, IOth, I Ith. 12th child- T S): I) Shukur (or Shckcr). 2) Tl1ghll1-
biy. 3) lran-biy. 4) Siidii-biy. 5) Minglik-Turkan. 6) Oghlan-biy. 7) Mingli-biy. 

A. Toktakia had 6 sons: I) /Jahshi

h1j1, 2) Sevdi, 3) fo//i. 4) Anikc-Bulad. 
5) Buguchak. 6) Tcngribcrdi. Of them 

The names of his sons arc (these arc marked with a circle or double circle: in the gen
eral list of the children of Urlis-khfm they come as the I st. 2nd. 3d. 4th. 5th. I 3th. I 4th. 
I 5th child - T S. ): 

The first son of Uriis-khfm - Tl1qfaqiyf1 - he reigned (his name is set within a dou
hlc-linc rectangle linked to a large double circle - T S ). I le had three daughters: 
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Buguchak was the father of 4 sons: 
I) Muhammed, 2) Ahmed 3) Aliya. 
4) lmen-biy. The other five arc shown as 
childless. 

B. To Timur-Mclik 12 sons arc as
cribed [22]: I) Scyid-Ali. 2) Scyid-Ah
mcd. 3) Tokta-Pulad. 4) Tugluk-Pulad, 
5) Slmkur. 6) li1gl11-biy. 7) lran-biy, 8) 
Sudu-biy, 9) ,\/e11glik-li1rkan, I 0) Oglan
biy. 11) A/engli-biy. 12) Kutlu-Bu
ka [23]. Of them the third (Tukta-Pulad) 
had 2 sons: I) Togai-Pulad, 2) Saray
Pulad. the fourth (Tugluk-Pulad) - also 
2 sons: I) Ak-Pulad. 2) Bcrdi-Pulad, the 
tweltih (Kutlu-Buka) - 4 sons: I) Jing
l'ulad. 2) Kutuchak 3) Yadgar, 4) Nusret. 

C. Koyurchak was the father of 3 
sons: I) Borak-khan. 2) llakiya. 3) /'a
ye11de-s11lta11: the last two childless. 
while the first one (Borak-khan) had 4 
sons: I) Seadet-bek. 2) Abu-Said. 3) Mir
Kasim. 4) Mir-Scyid 
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I) Yahshi-biy, 2) Siwdi, 3) Tatli (each name is set within a square - T. S.) and three sons 
(their names are set within circles - T. S. ): I) Anike-Biillid; 2) Biighiichaq - he had three 
sons and one daughter in the following order: a) Mu~ammad, b) A~mad, c) 'Ali. d) Imen
biy (the first three names are set within circles, the last one - within a square - T. S. ), 
3) Tengriberdi. 

The second son ofUriis-khan- Sayid-'Ali. 
The third son of Uriis-khan - Sayid-Al)mad. 
The fourth son of Uriis-khan - Tiiqta-Pulad. The last one had two sons: a) Taghlii

Pulad, b) Saray-Pullid (each name is set within a circle - T. S. ). 
The fitih son of Uriis-khan - Tiighliik-Pulad. He had two sons: a) Aq-Pulad, 

b) Berdi-Puffld (each name is set within a circle- T. S.). 
The sixth son of Uriis-khan - Qutlii-Buqa. He had three sons: a) Jing-Pulad, 

b) Qutiichaq. c) Yadgar (each name is set within a circle - T S.) and one daughter named 
Nu~rat (the name is set within a square - T S. ). 

The seventh son of Uriis-khan - Timiir-Malik; he reigned (his name is set within a 
rectangle framed with a double line and linked to a large double circle - T. S. ). 

The eighth son of Uriis-khan - Qiiyiirchiiq. He had two daughters: I) Payanda-suiian, 
2) Ruqiya (each of the names is set within a square - T S.) and one son named Baraq. 
Baraq reigned (his name is set within a rectangle framed with a double line and linked to a 
large double circle - T S. ). This Baraq had 4 children: daughter Sa'adat-bik (her name is 
set within a square) and three sons in the following order: Abii ~a'id, Mir-Qasim and Mir
Sayid (each name is set within a circle - T. S.) 

In this way, due to a grave misunderstanding, one of 
the most popular in scholarly circles of the post-war period 
collections of materials dedicated to the history of the 
Golden Horde became infected with "viruses" carrying 
misinformation. From this primary source they penetrated 
into special works affecting the historical reconstruction of 
many scholars who used these materials. Thus a whole 
branch of Oriental studies came to a dead end. The way out 
is evident - one should turn back. In this particular case it 
means - back to the primary source, to the Persian original 
of Mu 'i== al-an.wih. The St. Petersburg Branch of the Insti
tute of Oriental Studies has a very good microfilm made 
from the tine and well preserved Paris manuscript of this 
work. We may only hope that in the nearest future some 
orientalist will unde11ake this hard but, under the present 
circumstances, necessary labour of translating and publish
ing the first part of Afu 'i== al-ansab containing the geneal
ogy of the Chingizids of the I 3th-beginning of the 
I 5th centuries. 

Finally, I would like to add the following. In the Manu
script Fund of the St. Petersburg Branch of the Institute of 
Oriental Studies there is a rare Turkic manuscript titled 
Tawarikh-i guzida-i nu~·rat-nama ("Selected Stories of the 
Book of Victories") written around 1504 in Central Asia. 
This work is interesting from many points of view. It in
cludes chapters containing detailed genealogies of the 
Jiichids and the Chaghatayids of the 13th-beginning of the 
16th centuries which should and must be used when work
ing over the corresponding sections of Mu 'izz al-ansab. 
The anonymous author of Nll!;rat-nama ends the genealogy 
of the Chingizids in the following way: "in the present ge
nealogy it is mentioned, what became known from different 
chronicles, also what comes from the oral tradition. Every 
one, who comes to know additional information about their 
descendants, should include it into the list of names pre
sented here" [24]. The question, if Mu 'izz al-ansab was 
among the sources used by the author of Nu~rat-nama still 
has no answer. 
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al-wmib. sec, e. g.. Ch. A. Stori. l'ersidskaia literatura. Bio-bibliograficheskii obzor. Chast' 2 (Persian Literature. Bio-bibliographical 
survey. Pt. 2.). translated from English. re-worked and supplemented by Yu. E. Bregel (Moscow. 1972), p. 818. 

3. A. Z. V. Togan. ··The composition of the history of the Mongols by Rashid al-Din", Central Asiatic Journal, VII/I (I 962), 
pp. 68-9. 

4. Mu "i== al-anscib. manuscript of the Bibliotheque Nationale de Paris. Department des Manuscripts. Persan Ancient Fonds, fols. 
Ib-2b. (I would like to express my gratitude to American scholar Beatrice Forbes Manz who helped me to get a microfilm of this manu
script). The date mentioned in the excerpt is written out in Persian. On the other hand, A.H. 829 is mentioned on fol. 23b as the current 
year. In this case. too. the date is written out. but in Arabic. 

5. Ch. A Stori. Op. cit .. pp. 818-9. 
6. J. E. Woods. "The Timurid dynasty"". Papers on Inner Asia, No. 14 ( 1990), p. 2. 
7. Shiro Ando, Timuridische Emire nach dem Mu'izz al-ansab. Untersuchung zur Stammesaristokratie Zentralasiens im 14 und 15 

.fahrhundert (Berlin, 1992). pp. 14. 17-9. 



T. SULTANOV. Mu'izz al-Amiib and Spurious Chingizids 

8. M11'i== al-anstib. fols. la-161a; Shiro Ando, op. cit., p. 15. 
9. C. Rieu, Catalog11e of the Persian Manuscripts in the British Museum (London, 1879), i, p. 183; J.E. Woods, op. cit., p. 2. 

10. Shiro Ando, op. cit., pp. 17-8. 
I I. Ibid .. pp. 18-9. 
12. Mu 'i=z al-anstib, fol. Sb. 

7 

13. A. Z. Y. Togan. op. cit .. pp. 68-70; K. Jahn, "The still missing works of Rashid al-Din", Central Asiatic Journal, IX (1964). 
pp. 113-22; Sh. A. Quinn. 'The Mu 'izz al-Anstib and Shu 'ab-i Pa1!}giinah as sources for the Chaghatayid period of history. A compara
tive analysis", Central Asiatic Journal. XXXlll/3-4 ( 1989), pp. 229-53; J. E. Woods, op. cit., p. 7; Shiro Ando, op. cit., pp. 19-20. 

14. Shiro Ando, op. cit., p. 20. 
15. J.E. Woods, op. cit., pp. 1-61. 
16. Shiro Ando. op. cit .. pp. 1-337. 
17. V. V. Bartold, Turkestan v epoklm mongol'skogo nashestviia (Turkestan in the Time of the Mongol Invasion), Pt. I. Texts 

(St. Petersburg, 1898). pp. 158-9. 
18. Sbornik materia/ov. otnosiashchikhsia k istorii Zolotoi Ordy. See Introduction, p. 7, also the main text, p. 29, ff., especially 

pp. 60-3). 
19. Mu 'izz a/-anstib, fol. 2a-2b. 
20. Sbornik materialov, otnosiashchikhsia k istorii Zo/otoi Ordy, pp. 62-3. 
21. M11 'izz al-anstib, fols. 26a-27a. 
22. The "12 sons" of Dmiir Malik indicated here are actually the children of Uriis-khli.n. In the Paris manuscript of Mu 'izz al-anstib 

Dmiir-Malik is shown as childless. It is clear why. According to Na\anzI, the author of Muntakhab a/-Tawiirikh-i Mu'ini (composed in 
1413) Dmiir-Malik was a great lover of pleasure, fond of drink and debauchery. he "slept till the midday". All this made his political rival 
more sympathetic in the eyes of his subjects, so "the greater part of the ulus, team after team, went over to Toqtamysh". Dmiir-Malik lost 
his power and along with it - his life, see S. G. Kliashtornyi, T. I. Sultanov, Kazakhstan, istoriia tri!kh tysiacheletii (Kazakhstan, 
Chronicle of Three Millennia) (Alma-Ata, 1992), pp. 201-2. 
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work, see T. I. Sultanov. "Struktura musul'manskoi istoricheskoi knigi. Metod analiza" ("The structure of the Muslim historical book. The 
method of analysis"). Narody Azii i Afriki, No. 2 ( 1989), p. 43. See the English translation of the article in Man11scripta Orientalia, 113. 
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L. Yu. Tugusheva 

EARLY MEDIEVAL UIGHUR RECORDS FROM EAST TURKESTAN* 

The one-page short texts of different contents from the 
St. Petersburg Branch of the Institute of Oriental Studies 
collection, which is published here, belong to the marginal 
area of literature and business. They can be conventionally 
described by the term "records" neutral in relation to their 
genre. Among them are an incantation written on a leaf of 
paper, household records of expenses and income, writing 
exercises. Taking into account the scarceness of evidence 
on the life of the region (especially in the early medieval 
period), from which they come, records of this kind may 
serve a valuable source of information. 

Four texts are presented in this publication. The first 
one contains the names of persons in whose name, as we 
may suggest, the text was written. It contains a wish to 
overcome difficulties in the earthly life (saf!1siira). It ap
pears in the form of an elegant verse composed according 
to all the rules of versification accepted at that time. The 
text is supplemented with a Sanskrit incantation (dht'irai:ii) 
transformed after the Uighur fashion. It is titled "The Jewel 
of Chintamaryi", probably after the name of the famous in
cantation cited in Buddhist works. It starts with the usual 
elements characteristic of this kind of incantations: oom 
(Skr. 0111) - the solemn confirmation of a prayer [I) and 
Irin (Skr. fri) - the sign of the beginning of the lit-

urgy (2). The text is interesting, first of all, as a characteris
tic example of East Turkestan poetry and an evidence of the 
use of poetic forms in the everyday language of that time. 

The second text can be defined as a literary exercise. It 
consists of seven repeated lines (which can be reconstructed 
as two) expressing the admiration on seeing the mount of 
Karakorum. The Karakorum range is located in the south
western part of East Turkestan. From the early medieval 
Uighur dominion in East Turkestan with its principal cities 
of Turfan and Beshbalyk it was separated by the Takla
Makan desert. Nevertheless, as we see, this mountain range 
was at that time well known to the Turkic population of the 
region. It bore the same name as it bears now and was the 
source of the equal admiration. It should be taken into ac
count that the name of Karakorum could be a metaphor 
applied to any high mountain. But even in this case the 
presence of the name in early medieval texts is noteworthy. 

Texts 3 and 4 may be attributed to the category of 
household documents, records of income and expenses of 
certain people and communities. Many of the persons 
named in text 4, as well as in text I, bear the title of Ma -
"monk, priest". It is possible to suggest that the text deals 
with the distribution of property belonging to some relig
ious community. 

TEXT 1 (SI KR I 6) (TEXT A AND BJ 

(I) qi'ysi"ngdu .\:i/a 
(2) boJuy badi 
(3) laybido .Wa 
(4) J:abido .i:ila 

Text A 

(5) l:inlamani l:in iirdini mindd bar iirip 
(6) l:iyay dmgiigin ldginmis-mn sansar-la 
(7) yorip Cini"n bi lip lamumi:i: 
(8) iirsiir-mn qaqmaqi yiirip 
(9) l:iyay iimgiigim kidgtiy ardi 

(I 0) bodum-li"n ariy 

Text B 

(I) oom .i:arin Irma ... anbav-a anbav-a ylll(?) 
(2) yifoda val:ir-a-a-a naz-a (?) birakirdi 
(3) barisuda frin nama yaluda 
(4) frin /alagada nirvana xr-a mancusiri 
(5) bari sulidan ubaday-a iii(?) xa-a 
(6) .i:arin lalagada xalay-a xar-a xar-a (?) 
(7) oom xla xiri bakina nirvana Ill 
(8) murli yng (?) i.i:v(a)r-a mx-a val:a (? ync?) .i:arin Ill 
(9) drama krka alana su barisuda Ill 

( 10) drma lalu nirvana xrva-a Ill 

* The article was wrillcn with a financial support of the Russian 1-Iumanilarian Scientific Fund. 
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Translation 

(I) Kyisyngdu-shila 
(2) Boshugh-bahshi 
(3) Taibido-shila 
(4) Shabido-shila 
(5-10) Being in possession of the true jewel of 

Chintamaryi but (still) remaining in swpsara I have experi
enced the suffering of the unhappy ones. If I could compre
hend the truth to become [perfect(?)] renouncing rage, then 
suffering would have left my pure body. 

After that follows the text of the transformed Sanskrit 
incantation. 

The verse and the incantation are written on a leaf of 
rough paper 26.0 X 22.0 cm, of medium density, darkened 
by time, with no water marks. 

The alliteration and rhyme allow to divide the text into 
versified lines in the following way: 

(I) l:intamani Cin drdini mindd bar drip 
(2) ciyay dmgdgin tdginmi.\:-mn sansar-ta yorip 
(3) Cinin bilip tamwni:\: drsdr-11111 qaqmaqi ydrip 
(4) Ciyay dmgdgim kidgdy drdi bodumlin ariy 

The verse is composed professionally. Not only all the 
requirements of the versification technique are answered, 

but there are even traces of refinement: the initial allitera
tion covers not one but the first two tunes of the I ine, the 
intersecting accord involves the first three tunes of corre
sponding lines, which allows to speak of a kind of initial 
rhyme: cin (lines I and 3) and Ciy(lines 2 and 4). The inter
secting final rhyme involves, besides affixed accords, also 
the elements of the stem. One of the inventions of the 
author was the juxtaposing in the row of rhymed elements 
of the verb yorip with the adjective ariy - the accord 
rip// riy was a rare type of rhyme in the verse of that time. 
As a rule, all the lines have the same number of stressed 
syllables. 

All but one names enumerated at the beginning include 
the element .Wa. From East Turkestan Uighur business 
documents of the corresponding period it is known that this 
word was used in two meanings: a) as a proper name; 
b) religious title, monk [3]. Three of the persons named in 
the text have this element in their names, which means that 
it appears here not as a proper name but in its second 
meaning - "monk". It is possible then to suggest that this 
benevolent poem, strengthened by incantation called 
Cintamani drdini ("The Jewel of Chintamaryi"), was com
posed by those in religious service. (In szltra "Altun Yaruq" 
is given another text of the dharalJI with similar name [4]). 
It confirms that such knowledge as the technique of versifi
cation. etc. was an essential part of the education of this 
social group. 

TEXT 2 (SI KR I 145) 

(I) si kiisdntig tanglanCiy qra qorum 
(2) lay driir of qra qorum lay drip 

Translation 

(1-2) ... appears the wonderful, bringing into amaze
ment the mountain of Karakorum. (2) This mountain of 
Karakorum ... 

The text is written on white thin paper, 21.5 x 19.5 cm, 
with dense verge - 8 lines per I cm. 

The repetition of the same lines possibly indicates that 
it was an exercise in writing. At the same time it is evident 
that the text is written in clear well-developed cursive 
script, following all the rules of orthography including the 
omission the sign for the vowel a before sonorous conso
nants (qra in the name of Karakorum), which suggests a 
certain level of familiarity with the rules of spelling. 

The text is too fragmentary to understand whether it 
was simply an expression of admiration or was it connected 
with the cult of mountains practiced in Central Asia. The 
absence of any additional indications makes both variants 
possible. 

TEXT 3 (SI KR IV 606) 

(I) kllnCit-kd iki satir 
(2) tort baqir kiimii.\: birti 
(3) [kii]si-kd siikiz yariin baqir 
(4) kllmiis birti yana toquz 
(5) baqii· kiisi-kd birti 

Translation 

(I) To (buy) sesame(= on sesame) he gave two satyrs 
(2) and four bakyrs of silver, 
(3) to (buy) incense(= on incense) he gave 
(4) eight and a halfbakyrs of silver, and nine more 
(5) bakyrs he gave on incense. 

The record is made on light thin non-glossy paper with 
verge (4 lines per I cm) and sealed. The size of the frag
ment is 14.5 X 15.5 cm. It becomes clear from the text that 
the word baqir, which in many Turkic languages occurs in 
the meaning of "copper'', was already used in the early 
medieval Uighur not only in its main meaning but also as a 
definition of a money unit. Halves of this denomination 
could be used in transactions. The specific feature of this 
particular record is that it was made not in the name of the 
first, but of the third person, probably someone in charge of 
similar transactions. 
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TEXT 4 (SI KR I 420) 

(I) singiinsiin .Wa-taqi qon-ning bir ygrmi ming iki yiiz Ill/ 
(2) mi:I yii= yana ygrmi qoyn on sdkiz ming bis yiiz qaunpu bi(r)lii t/11 
(3) ygrmi ming siikiz yiiz ygrmi qaunpu-ta 6z liibi titsi (?) /dbi iii// 
(4) liig l(;,·1 ming a/Ii' yiiz altmis bis qaunpu .\:ib siivigsuraz(?) sila Ill 
(5) ming bis yii= tatar a(n)gsi(9)-qa iic yiiz siimiz si/a-qa iic ming iki Ill 
(6) qi/·q (?) nom quh a(n)gsi(?)-qa lie yiiz altmi.\: . bodula sila-qa ta(?) Ill 
(7) lk<i ming his (?) tamada sila-qa obudi sila-ka mungsasila-qa Ill 
(8) ming iii: yii= boriybay(?)-qa tort yiiz yitmi.\: satrba Ill 
(9) .Wa-qa ming iii: yiiz altmi:\: Siili quh J-ila-qa ming 

(I 0) yii= lilig qasudu .Wa-qa ming a/Ii' yiiz yitmis 
(I I) bi.\· qasudu 111-qa iii: yiiz taqi ming qaunpu 
( 12) mcmgii hirscir ydtiir (?) 

Translation 

( 1-4) Of the remammg by Sengyunsyun-shila, be
longing to Kon (?) eleven thousand two hundred ... one 
hundred, and also (due) for twenty sheep eight thousand 
five hundred measures of cloth, also alorrn with twenty 
thousand eight hundred twenty measures of cloth, his share 
and the pupil's share (is) four thousand six hundred sixty 
five measures of cloth, (4-6) to Shib Sevigsuraz Shila 
(5) (should be given) one thousand five hundred, to Tatar 
Angsi (?) - three hundred (measures), to Semiz-shila -
three thousand thirty two, (6-8) to Nam Kuly Angsi (?) -

The text is written on grayish non-glossy paper of me
dium density. verge - 5 lines per I cm. The size of the leaf 
is 26.0 X 13.5 cm. 

To indicate the amount of property due to the people 
mentioned in the text the term qaunpu is used, which is 
most probably one of the graphic variants of the corre
sponding term q11anp11 (qanpu qunpu) indicating the unit 
for measuring textiles which occurs in Uighur documents 

three hundred sixty, to Bodula-shila and Te ... - one thou
sand five (?), to Tamada-shila, Obudi-shila and Mungsha
shila ... - one thousand three hundred, (8-10) to Borygh
bai - four hundred seventy, to Satrba///-shila - one thou
sand three hundred sixty, to Shelikuly-shila - one 
thousand one hundred fifty, (I 0-11) to Kasudu-shila -
one thousand six hundred seventy five, to Kasudu
tu(tung) - three hundred, and ( 11-12) if they give me 
one thousand measures of cloth in addition, it will be 
enough(?). 

of that time [5]. Textiles were often used as means of pay
ment, the equivalent of money. In one Uighur document it 
is mentioned that the price of a plot of land which required 
one 3·iy and four kiiri of seeds was equal to 3,500 measures 
of cloth [6]. The comparison of this data with the records 
published here shows that shares due to some of the per
sons mentioned in the document could exceed the price of 
such valuable property as a plot of arable land. 

Commentaries 

Text I (A). line 7. The meaning of the verbal stem tamu- has no\ been established so far. II could be connected with the affirmative 
tamu recorded in the Diw<in of Mal)mi"1d Kf1shgharl, see Ka~garh Mahmud, Divlinii lugati 't-tiirk (T1pkibas1m) (Ankara, 1990). 211. 

Text I (A). line 8. qaqmaqi is considered here as a later modification of the standard form qaqi'maqiy, but it is just one of the possible 
variants of the version of its origin. 

Tex\ 4. line I. qon in the /Jill'<ill of Mal)miid Kashgharl (see Kii~garh Mahmud. Divlinii higati 't-liirk. I 56. 504) is recorded as a dia
lectal variant of the standard qoyn "sheep". It is hardly possible, however. that a dialectal form appears along with the standard one (line 
2) in one text. 

Tex\ 4, line 3. /ah ··donation. offering". see P. Zieme, "Uigurisch lab "Spende""'. Altorientalische Forsclumgen. I'/ ( 1979), 
pp. 275-7. 

Text 4. line 6. In the word .\ila the arch of the letter I is omitted. 

Text 4. line 7. The word ming is written by the side of the line. 
Text 4. line 11. Judging by its position 111 is possibly an abbreviated form of the title t11t11ng, sec P. Zieme. '"Sur quelqucs titres et 

noms des bouddhistes turcs"". L ' .. /sie Centrale et ses voisins (Paris. 1990). p. 136. 

Notes 

I. W. E. Soothill and L. I lodous, A Dictionary of Chinese Buddhist Terms (London, 1937), p. 343b. 

2. lhid .. p. I Ola. 
3. N. Yamada. Samm/11ng 11ig11rischer Kontrakte, herausgegeben von Y. Oda, P. Zieme, H. Umemura and T. Moriyasu (Osaka. 1993), 

ii. p. 284. 
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4. S11varnaprabhasa (Sutra zolotogo bleska). The text of the Uighur version, eds. V. V. Radlov and S. E. Malov. fasc. 1-2 
(SI. Petersburg. 1913). p. 130. lines 10-19. - Bibliotheca Buddhica, XVI!. 

5. Yamada. Samm/11ng. ii. p. 277. 
6. Ibid., p. I 0. 

Index of Proper Names 

bodula sila 4,6 qasudu sila 4. 10 sabido sila la, 4 
borrybay 4.8 qasudu tu 4, 11 siili qulr sila 4.9 
bosuy baxsr la.2 qrysrngdu la, I sib savigsuraz(9) sila 4.4 
mungsa sila 4. 7 satrba/// Wa 4,8-9 tamada sila 4. 7 
nom qul'i angsr('') 4,6 samiz sila 4, I tatar angsr (?) 4. 5 
obudi sila 4. 7 singiinsiin sila 4.9 taybido sila la,3 

Illustrations 

Fig. I. Text I (A and B).call number SI Kr I 6, 26.0 X 22.0 cm ( 13.5 x 22.0 cm; 12.5 x 22.0 cm). 
Fig. 2. Text 2. call number SI Kr I 145. 21.5 x 19.5 cm. 
Fig. 3. Text 3, call number SI Kr IV 606. 14.5 x 15.5 cm. 
Fig. 4. Text 4. call number SI Kr I 420. 26.0 X 13.5 cm. 



TEXT AND ITS CULTURAL 
INTERPRETATION 

A. S. Matveev 

ARABIC SOURCES ON RUSSES AND SLAVS: 
PROBLEMS OF INTERPRETATION OF THE TEXT 

Oriental sources provide some of the most important evi
dence when it comes to the early period of Slavonic and 
Scandinavian history. The information they contain does 
not. however. lie on the surface: it is hidden under a thick 
cover of "cultural layers". through which it is not so easy to 
penetrate. Even if we put aside the complicated composi
tion of these sources. problems connected with the origin, 
transition and dating of information. which could be solved 
by the traditional methods of textual analysis, these sources 
still possess much of what is determined by the cultural and 
literary tradition and by the general characteristics of their 
authors' mentality. Problems of this kind usually do not at
tract special attention of scholars. partly because they ap
pear too evident. partly because of a lack of interest to such 
questions. 1 lowever. if we ignore the specific features of 
Arabic literary works and of the tradition they follow, we 
shall never be able to comprehend adequately the informa
tion they contain. 

The inadequacy of our understanding of the Muslim 
evidence on Eastern Europe is aggravated when scholars 
have to use out-ot~date translations of the sources and 
commentaries made in the late I 9th-early 20th cen
tury [I]. Besides. there are still traces of the positivist atti
tude to interpretation of the texts, when all textual informa
tion is accepted as some sort of "reality" only to be 
"explained" and "identified" with something which is al
ready known. (This tendency is especially evident when 
some place-names are mentioned in the texts.) 

Most otien the evidence presented by the sources has 
little to do with "reality". It is more like some subjective 
"virtual reality" which develops according to its own laws, 
where facts tiltered through the medieval consciousness of 
the author become amalgamated with the standard patterns 
inherent in the Muslim culture. It is possible to distinguish, 
conventionally, several levels of such interaction. 

I. First of all. the author, and later his audience, are af
fected by established stereotypes of perceiving events and 
phenomena. Particularly. it concerns the perception of 
"alien" and "foreign", which is never taken "as it is" but 
always interacts with the already existing cultural stereo
types. In this way any new information received by the 

culture is transformed - sometimes beyond recognition -
according to the rules of already existing patterns. 

Thus, for example, "Russes" (al-Riis}, i. e. Normans, 
who appeared in the Muslim West, in Spain, became 
known under the name of "al-Majiis", i. e. "Magi", "fire
worshippers". The use of this term, due to its obvious ir
relevancy, gave rise to many scholarly controversies. Ac
tually, the Russes were pagans at the time when they first 
appeared, and in the system of concepts established among 
the Spanish Muslims all pagans were associated, first of all. 
with the Persian "Magi", Zoroastrians [2]. When a new un
known people, non-Christian and non-Judaic, so, conse
quently, pagan (nothing else could have been imagined), 
came into view, one of the inherent cultural models was put 
into action, which associated Russes with fire-worshippers. 
The very fact that they cremated their perished comrades 
served to confirm this identification. The standard ideas 
existing in the Arab culture about "Magi" were applied to 
the real Russes, and the practice of cremation was taken for 
some element of the Zoroastrian cult. As a result, the stories 
about Russes practicing fire-worship as their principle -
even their only - religion came into being. Later, other 
"pseudo-information" from the traditional stock of ideas 
about Zoroastrians was added: for example, that Russes 
used to marry their sisters and mothers. It is obvious that 
there is no use to look for the background of these stories in 
actual Scandinavian history - their origin is connected not 
with real facts, but only with stereotypes existing within the 
environment where the work in question was created. How
ever, even these stories may contain some real information, 
namely, that "al-Majiis" were cremating their dead. Even if 
we knew nothing about this custom from other sources, this 
evidence of the Muslim authors still could be believed 
(or, at least, accepted as possible), because there is nothing 
like this in the accounts of the real Zoroastrians. Thus, 
the existing stereotype makes the authors, on the one hand, 
supplement new evidence with facts from the established 
tradition, and, on the other hand, adjust the reality 
to the existing pattern, "seeing" what did not actually 
take place at all (in this case - the fire-worshipping of the 
Russes). 
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This attitude is characteristic not only of Muslim 
authors. A similar phenomenon can be found in the reports 
of Western authors on Muslim faith and mosques. Stories 
about Saracens worshipping the idol of Mul)ammad in their 
"mahumerias" wander from one 12th-13th century work 
to another. They are told even by those authors who lived 
or stayed for a long time in the Latin Orient [3]. The latter 
obviously could not have failed to notice that there were no 
idols at all in the mosques, though the traditional cultural 
stereotype of viewing the "infidel" Saracens as pagans 
made them see something absolutely different from the 
reality. Moreover, this is not an exception, but a very com
mon phenomenon, however, often not easily recognisable. 
This kind of "mistake" may not be evident at all, if we do 
not know some different point of view. 

2. The next level of interference - closely connected 
with the former one - is the influence of the literary tradi
tion on the way of perceiving, understanding and describ
ing the events and phenomena interesting from the point of 
view of a Muslim author. It makes him accept - and keep 
citing in his works - what he knows as "real", even if he 
never saw it himself. The medieval author was basing his 
opinion on the postulate: "it is known, consequently it must 
be so in reality", - even if his personal experience was -
or rather "could be" - suggesting something quite differ
ent. His way of thinking was as follows: "I have met no 
dog-headed people, but I read about them, I know about 
them, so, perhaps, I just failed to notice them there". Any 
personal experience in this case becomes useless, if it is not 
confirmed by the tradition. This specific feature of medie
val mentality is more evident - and well-known - in the 
field of Natural Sciences [4], though it is no less character
istic of other spheres of culture. It manifests itself in Arabic 
literature, including works on history and geography. 

A typical example of such influence of the literary 
tradition we find in the book of one of the most impartial 
and truthful "eyewitness" authors - lbn Fac;Ilan. He is cit
ing a well-known standard description of how short the 
summer nights are in the northern lands: the interval be
tween sunset and sunrise is so little that there is hardly 
enough time for a pot of water to start boiling, if you put it 
on the fire at sunset [5]. This metaphor is potentially apt, 
but it can in no way be applied to the latitude of Volga Bul
ghar, especially in the middle of May (lbn Fac;llan arrived at 
Bulghar on the l 2th of May). Surely, this piece of informa
tion was included in his work under the influence of the lit
erary tradition - because the reader was waiting for this 
story. If it was missing. it could have been taken as a sign 
of the author's ignorance. The medieval author had to fol
low the established rules of compiling of a literary work, 
and it was required of him to produce a standard set of facts 
on the subject in question, even if his personal experience 
did not coincide with them. Moreover, any attempt to dis
pute - let alone deny - traditional knowledge would give 
to the author the reputation of a "liar". 

On the other hand, the issue is not only that the author 
is creating his story in conformity with the established 
tradition. He often "~" in conformity with it, which 
makes things even more difficult. Thus, lbn Fac;llan writes 
about his meeting the muezzin of the Bulghar mosque, who 
excused himself for missing the night prayer [6]. After the 
famous story of the "boiling pot" the muezzin explained, 
that the time between the last but one prayer (at sunset) and 
the first (at sunrise) was so shm1 that there was physically 

no possibility for him to make one more prayer. He said 
that he had been staying awake at night for a whole month 
in fear of missing the sunrise. The muezzin claimed, 
moreover, that before that there had been even shorter 
nights than the one when his misbehaviour was discovered 
by lbn Fac;Ilan - an even more obvious lie, because in the 
months before May nights are longer, not shorter. In spite 
of his personal experience, however, lbn Fac;Ilan tends to 
believe all that, since this story corresponds to the estab
lished tradition. For the medieval author and his reader (or 
listener) the "seeing" of the external world was replaced by 
its "recognition": the recognition in real objects - or 
events - of an "archetype" existing in culture and, through 
it, in individual consciousness. 

3. The third level affecting the real information pro
vided by Muslim authors is connected with the rules of the 
given literary genre. To some extent it is related to the sec
ond level, though its character is more specific and secon
dary. If the first two concern the object represented, the 
third one affects the way of representation and dictates the 
style of the work, standard techniques and patterns, 
obligatory elements of the narrative, etc. Each genre devel
ops its specific ways (I) of selecting materials and (2) of 
narrating them. If we pay no attention to the genre, it be
comes impossible to establish what kind of information the 
source in question may contain and how authentic it could 
be. Thus, it is still possible to believe the records - rather 
rare ones - left by eyewitnesses, such as lbn Fac;Ilan, -
though even in this case not without some reservations. 
Often, when the observer is not able to understand what he 
sees, either he perceives something corresponding not to 
reality but to the "cultural model" which has something in 
common with what he is observing, or he does not notice 
the thing at all - takes no account of it or omits it in his 
narrative as "doubtful" or "unimportant". Moreover, this 
kind of information can be easily lost afterwards, in the 
process of recounting, because it is not easy to relate what 
is not properly understood. The interpretation of the texts 
belonging to other genres is even more difficult. 

Turning to the evidence about Russes and Slavs in 
Muslim chronicles, one should recognise that, in general, it 
is quite reliable. But the scope of information given by 
these historical works is rather limited - they are con
cerned mainly with the raids of the Russes into Muslim 
territories. The familiarity of the authors with the "scene of 
events" to some extent guarantees the authenticity of this 
information. But even there the "level of the adequacy of 
perception" should be taken into account - such as stan
dard corrections of the number of invaders or of their vic
tims. The exaggeration of the number of enemies - which 
was quite normal for the eyewitnesses - is also one of the 
characteristic features of Muslim works. It was done to 
stress the importance of a victory over the enemy or to ex
plain a defeat. These exaggerations quickly turn into liter
ary cliche. However, this phenomenon was unnoticed for a 
long time by the I 9th century scholars who accepted fan
tastic figures brought forward by medieval authors. 

The geographical works contain the greater part of in
formation on Russes and Slavs, though the level of their 
authenticity is quite different. More reliable is the evidence 
presented in the works of the Muslim geographers of the 
"Classical School" and of some of their predecessors. such 
as lbn Khurdadbah. However, their information is more or 
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less precise only for the territory of the Arab Caliphate, be
cause for its description they could use materials from the 
state offices (diwclns). numerous stories told by merchants 
and travelers. - as well as their own observations. But 
even this is not fully accurate. It was an obligatory feature 
of all medieval Arabic literature, including geographical 
works in particular. to reproduce any information collected 
by predecessors - without any criticism, even without any 
corrections basing upon personal experience, - as it made 
the work more "fundamental". Thus, it is possible to come 
across a description of some city which had long ceased to 
exist by the time the work was written [7]. New informa
tion penetrated into these works with great difficulty, in
terwoven with old accounts. As a result it is often difficult 
to distinguish between different layers of information in
cluded in one narrative. Innovations based upon personal 
experience were still not considered to be of self-sufficient 
value, the significance of authorities in the field of literary 
work was much more important. 

This is the reason why, when we are dealing with Is
lamic geographical works, we encounter serious chrono
logical problems: it is difficult to assign the evidence to an 
exact period since it often wanders from one work to an
other. The earliest version, of course, can be taken for the 
terminus ad quem, but the terminus a qua still remains un
known - the original work. the source, could still be older 
than the earliest surviving record by several centuries. 

These characteristic features of the works of medieval 
Arab authors become even more evident when they deal 
with alien materials. While more or less reliable informa
tion is provided for neighbouring lands, such as the Byzan
tine Empire, the Caucasus or South Italy, their ideas of 
Central Europe. Bulghar and the Khazars are rather vague. 
The "corpus of facts" concerning Central Europe owes its 
origin mainly to the Byzantine Empire, so it becomes less 
and less accurate as we going further away from its borders. 
The most adequate information was on Bulgaria and the 
Bulgarians. for whom there was a special term - "Burjan". 

The Arabs knew even less about Eastern Europe; the 
little information they had mainly concerned the Eastern 
Slavs. It is no wonder if we take into account that the main 
source of this information was Russes - and Muslim mer
chants dealing with them. The former appeared in the Bul
ghar on the Volga and in the Caspian zone already in the 
mid-9th century, as the trade road "from Varangians to Ar
abs", generally, is older than the famous one "from Varan
gians to Greeks". The most characteristic non-Scandinavian 
element of their bands were Slavs, most probably the so
called "Ihnen Slavs" ("Slovene"). In consequence, we have 
even more evidence on the Novgorod zone than on the 
Kiev one. Besides - as the Arabic sources rather often mix 
together information from the "Caspian corpus" on Slavs 
and the "Byzantine" one - we should also keep in mind 
that information on pagan Slavs, especially on the Slavs in 
connection with the Russes, refers, as a rule, to the Eastern 
Slavs (mainly, "Slovene"). As for the information on 
Christian Slavs, it concerns Southern and, to some extent, 
Western Slavs in Central Europe included in the Byzantine 
sphere. 

As for Western and Northern Europe, their knowledge 
does not go beyond isolated facts, which often have little to 

do with reality. Frequent references by modern scholars to 
the work by al-ldrisI creates an illusion that Western 
Europe was relatively well known to the Arabs. This part of 
al-ldrisI's work, however, - unlike the rest of his book -
is non-traditional, based upon his own knowledge as a per
son belonging to the court of the Norman prince of the 
l 2th century Sicily. 

The Arab authors constantly reproduce several tradi
tional groups of facts, which practically do not allow one to 
trace any changes taking place in Eastern Europe. Modern 
interpretations of this information are nothing but hypo
thetical. In general, the notions about the Russes, which 
predominate in the Muslim geographical literature, were 
formed at the time of their first appearance - from the 
middle of the 9th to the middle of the IOth century, when 
all East European trade routes came under their control and 
when they, as an independent power, penetrated as far as 
Bulghar, the Caspian sea and the Byzantine Empire. The 
same pattern of making a cultural stereotype on the basis of 
first contacts, we have encountered in Muslim Spain. In the 
East the situation was less tense - there Russes first ap
peared as more or less peaceful traders, not as terrible con
querors. It made possible a closer acquaintance with them, 
so the stereotype which developed after the first contacts 
turned out to be closer to reality. The foundation of the 
Russian state in Kiev, and gradual assimilation of the 
Russes-Normans by the Slavs, however, remained almost 
unnoticed - or rather neglected - by the Arab authors, 
who still relied mainly on the evidence and stereotypes of 
the 9th-early IOth centuries: the transmission of any new 
information was much hindered by the established tradi
tion. Consequently, it is hardly possible to distinguish any 
more recent data in the Arabic sources. 

In connection with the subject of the present article it is 
important to take into account one special genre of Islamic 
literature - a description of the wonders of the world, 
'ajii 'ib ("marvels"). It is closely connected with the geo
graphical works and with the so-called adab genre (8]. The 
main function of the 'ajii 'ib stories was to entertain the 
reader or the listener - though providing him, simultane
ously, with some "scholarly" information [9], which is 
characteristic of Arabic literature in general, with its main 
goal "to instruct while distracting". Consequently, the 
'ajii 'ib literature paid little attention to authenticity of the 
information, being concerned mainly with something ex
traordinary, odd or curious, like ancient edifices (basically, 
those of antiquity) and other "marvels of the world". Pre
cise details were often omitted, as they were thought to be 
too boring for the reader. Works of the 'ajii 'ib genre actu
ally stand closer to "fiction". Descriptions were adjusted to 
the existing literary cliche, function of which was to stir the 
imagination of the audience. Hence numerous stories about 
gold and precious stones appeared, presenting everything 
hyperbolically: speaking about an idol they say that it was 
made of pure gold; if a mountain is mentioned, it appears as 
the highest one, etc. Thus, they do not contain any precise 
details, only information of the most general character. 

To demonstrate what kind of analysis should be applied 
to the evidence preserved in the works of this kind, let us 
take one of the passages from Muriij al-dhahab by al
Mas'iidI as follows: 
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"On the sanctuaries ("sacred houses") of the Slavs" [I OJ 

§ 1386. There were "houses" in Slavonic lands, which 
they glorified. Among them was a "house" they had on the 
mountain, which was said by the philosophers to be one of 
the highest mountains of the world. There is information 
about this "house" concerning the method of its construc
tion, arrangement of the types of its stones, and their differ
ent colours; about holes made there on its top, how the sun 
rises in these holes; about gems installed in it and marks 
drawn there, which indicate future events, about how those 
gems warn of events before they occurred; and about the 
appearance of sounds from its top for them (i. e. for the 
Slavs), and what happens to them when they hear those 
[sounds]. 

§ 1387. And a "house", which some king of theirs es
tablished on the black mountain, [and] which was sur
rounded with marvellous waters of different colours and 
tastes, useful in all [ways]. They had there a great idol rep
resenting a man [ 11] who bent forward, looking like an old 
man with a stick in hand, who is moving with it the bones 
of the dead laid in ''boxes" [ 12]; there were drawings of 

This story is characteristic both as a narrative and as an 
object for interpretation. Usually, the sanctuaries described 
by al-Mas'iidI are identified with the West Slavonic tem
ples, especially the one located in Arcona. The only foun
dation for this identification, however. is that Arcona is 
known to modern scholars, because the text itself - very 
vague and fantastic in details - gives no ground for such 
interpretation. The scholars who studied this account usu
ally chose between two approaches: a complete denial of its 
historical value or an absolutely free and random explana
tion without taking into account the nature of the source 
and its peculiarities. As a result, a Russian scholar 
A. Y. Garkavi thought, for instance, that al-Mas'iidI had 
given a description of the Buddhist temples in the Himala
yas [ 17], while F. Westberg decided that this passage was 
dealing with the Northern Caucasus and that "al-~aqaliba" 
means "Osetins" in the context. As for the detailed work of 
A. P. Kovalevsky, he supposes that al-Mas'iidI was describ
ing the Western Slavic temples on the Baltic seaside and 
the Black Mountain on the upper stream of the River Che
remosh in the Carpathians [ 18]. 

The above examples of scholarly interpretation dem
onstrate that, on one hand, this account was studied outside 
the context of al-Mas'iidI's work; and that, on the other 
hand, it was accepted a priori that if some object or place
name is mentioned, it should exist in reality and could be 
identified with something. When the source is understood 
and interpreted in this way, the information it contains turns 
into a "set of bricks", from which everyone may construct 
whatever he wants. Meanwhile the facts reported by Mus
lim authors can be used only in the context of the source in 
question together with the entire corpus of Muslim data on 
Eastern Europe, on one hand, and in the context of Arabic 
literature and culture as a whole, on the other. 

Let us go back now to the analysis of the passage from 
al-Mas'iidI. The first thing to be taken into account is the 
genre of this work. Mw·z!i al-dhahab is a complicated his
torical and geographical composition, and its genre is not 
so easily definable. It contains an authentic and detailed de-

different types of ants under the right foot, and of the very 
black ravens of the ghudaf variety and other kinds under 
another [foot]; and marvellous drawings of different types 
of Ethiopians and Negroes. 

§ 1388. Another "house" is on a mountain of theirs, 
surrounded by a gulf (or a strait) of the sea. It was built of 
red coral and green emeralds, with a great dome in the 
middle, under which there is an idol, the members of whom 
are of four stones: green chrysolite, ruby, yellow carnelian, 
and white crystal; his head is of red gold. Against him 
[stands] another idol, like a maid, as if she is offering 
[animal] sacrifices and millet [13]. This "house" is said to 
be founded by a wise man they had in ancient times. We 
have already mentioned in our books [14] his story, and 
what he had done in the land of Slavs, and what he had 
made as regards ruses, tricks and cunning machina
tions [ 15] by which he attracted their hearts, bound their 
souls, and dragged their minds despite the vicious nature 
and inconstant character of the Slavs [16]. 

scription of real events, of which the author himself was the 
eyewitness or which he wrote down from first-hand wit
nesses (such as an account of the Caspian expedition of the 
Russes [ 19]). However, the story about Slavonic sanctuar
ies is a typical example of the 'ajii 'ib genre. It contains 
generalised information processed by the author according 
to the rules of this genre. So, the most of descriptive de
tails - such as the careful description of different types of 
precious stones, gold, and the like - should be interpreted 
as the attributes of the 'aiii 'ib genre, not as relevant infor
mation. 

Then, if we take into account the context and the way 
of presenting the information, any identification of the de
scribed phenomena with some particular object is basically 
senseless, because the text describes a typical notion of 
Slavonic sanctuaries present in Arab culture, not some sin
gular object. The non-specified, general character of the de
scription is confirmed by the structure of the whole section 
dealing with this matter. Al-Mas'iidI starts with a general 
notion of the "sanctuaries", then considers similar 
"honoured houses" among different peoples: Zoroastrians 
(fire-temples), Romans, Greeks, Slavs, etc. The descriptive 
pattern, a sort of abstraction, is the same in all cases: sev
eral "concrete" sanctuaries are selected, embodying what is 
typical of the culture described. The narrative about Greek 
temples, for example, is given as a description of three 
monuments; as for others, they are not even mentioned. 
though the author obviously knew that their number -
even within the Caliphate territory - was much greater. 

On the other hand, the very suggestion that it is possi
ble to find in the text some information about a remote 
Western Slavonic object looks quite fantastic. Such a con
cept can be explained only by the absence of any true un
derstanding of the scope of the Arabic geographical litera
ture in general. The majority of European capitals and big 
cities are not mentioned there [20] - even the evidence on 
Kiev and Novgorod, which were comparatively nearer. is 
very uncertain, - let alone a description of these places. 
Moreover. there is no other evidence that Arabic authors 
knew Baltic Slavs at all. As for Kovalevsky's attempt to 
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place these '"temples" in the Carpathian mountains, it is still 
quite unlikely, as the Arabs had only a vague idea about 
those lands relatively far from the Byzantine Empire which 
'"provided" the Muslim geographers with the information 
on adjoining territories (for this zone there is only seriously 
garbled lists of Slavonic tribes, such as that of al
Mas"iidl (21 ]). 

Besides all that is mentioned above, the information of 
al-Mas"iidl was permeated with characteristic Arabic astro
logical ideas and conceptions of the fire- and idol
worshippers' temples. On the one hand, these concepts were 
based on Qur'anic and early Muslim traditional descrip
tions of the Harranian '"Sabians" and Zoroastrians. On the 
other hand. it was strictly connected to the later philosophi
cal tradition which interpreted Paganism in an astrological 
way. Of the more important philosophers of this type was 
Abii Ma'shar. known in Europe as Albumasar, and his fol
lowers. In the end of the section on the "temples" al
Mas"iidl mentions the work of Abi"1 Ma'shar Kitab a/-uliif 
("'The Book of the Thousands") as one of the sources of in
formation on the "temples and the great structure, which 
was constructed in the world every thousand years. Besides, 
lbn Maziyyar (Baziyyar - the conjecture of Pellat), the 
disciple of Abii Ma'shar, has told about that ... And other 
authors besides them - who lived before them and after
wards - had narrated a lot about what was built and about 
marvels of the Earth" (22]. 

Thus. some part of the information of this section was 
derived from the works of Abii Ma'shar and his followers, 
though it is not clear to what extent: obviously, it is true 
about specific kinds of ··millennium temples", as for other 
information it could be borrowed from other authors as 
well. The basic notion of this astrological school- that the 
stars and planets rule the world. and that the religions of all 
ancient people were a kind of star-worship - seems to be 
not accepted by al-Mas"f1dl himself who more likely fol
lowed the traditional idea of the pagans as fire- and idol
worshippers [23]. However, the more common astrological 
ideas widespread in that period can be found in Muriij al
Jhahab. Consequently, it is important to take into account 
that the new information on the alien peoples and territories 
which appeared in Muslim East in the 9th-10th centuries, 
was permeated not only with traditional patterns concerning 
fire-worshippers and pagans in general, but with relatively 
new astrological ideas as well. 

Thus, it is possible to trace a series of traditional astro
logical concepts in the chapter in question. First of all, there 
is the standard notion that the parts ("quarters") of the 
world are under influence of the corresponding planets, 
which could be supported by Abii Ma'shar's ideas about 
planet-worshipping by the pagans. Consequently, all the 
attributes of these astrological deities could be applied to 
"their" lands. The No1th - al-Jarbl, the fourth quarter of 
the world. - was connected, according to al-Mas'iidl, with 
Saturn (zu~1al) (24]. As for Saturn, he was the lord of all the 
black, as it is possible to derive from the verses mentioned 
by al-Mas'iidl: 

Their cider is heavenly Saturn. great chief. strong king. 
I lis nature is blackness and coldness. the black colour 

of the soul in grief. 
I lis influence I affects! 1he Negroes (af-=illllj) and black slaves 

(al- 'ahid). then lead and iron [25J. 

Correspondingly, the North - and their peoples -
were considered to be comprehensively connected with the 
"black", and this pattern, duly, was applied to the Slavs. As 
a result, the chapter in question includes Negroes - an ab
solutely fantastic and otherwise unexplainable idea - and, 
subsequently, the other black creatures like ravens and ants 
(the latter, however, owe their origin, as well, to another 
literary tale concerning the gigantic ants who dwell the 
coasts of the "Sea of Darkness" (i. e. Atlantic Ocean) and 
devour travelers (26]). Therefore all this information of al
Mas'iidl is due to the Muslim astrological tradition and has 
nothing to do with real Slavs, so any attempt to consider 
this data as evidence, e. g. of traces of Slavic totemism, 
would be senseless. 

It is also worth mention that the general ideas concern
ing the symbolic and magical meaning of the gems and 
precious metals can be easily found in the given passage. 
Besides all above, it seems to be very likely that the holes 
in the top of the first described "house" were considered by 
al-Mas'iidl as a "tool" for the astronomical/astrological ob
servation of the sky. Mention of such "windows" can be 
found in other chapters of the book as well (e. g. in the de
scription of the Antioch temple where it was noticed that 
once a year the newly born Moon appeared in one of the 
special upper "doors" of the building (27]). 

Thus, the only sort of information which we can extract 
from the passage in question is some general idea of Sla
vonic sanctuaries as it existed in Muslim culture. To some 
extent, however, this culture could correctly reflect certain 
realities of the alien culture it described, as its source was, 
usually, a rendering of an eyewitness' narration about 
something quite typical of the described culture. The place 
of receiving the information could be the zone of intensive 
trade contacts - probably, Bulghar on Volga or Khazarian 
Itil, - where a Muslim merchant could hear a story about 
Slovenian "sanctuaries". The story-teller himself seems 
more likely not to have been one of the worshippers in 
these "sanctuaries", but an eyewitness-foreigner - a Rus 
or some non-local Slav. 

What, in this case, is the positive information present in 
the story? It is as follows: 

(I) In Slavonic lands there are (2) sanctuaries (3) lo
cated on mountains [in all three cases], in which (4) human
shaped idols were installed [in two cases]. In two cases the 
mountains (5) are surrounded by water. There are also (6) 
"precious" stones in those sanctuaries which are arranged in 
a special way [in two accounts]. Besides that, (7) by the 
feet of one idol there are special boxes containing bones 
of the dead [the second story]. A II the rest shou Id 
be considered as an influence of the standard patterns of 
Arabic literature and specific features of medieval Muslim 
mentality. 

I) The first fact leaves no reason for doubt. There was 
a clear distinction between the Slavs and, e. g., the Russes 
in Arabic literature, especially in the works of al-Mas'iidl. 
Besides, as it was mentioned, in such a context, usually, 
Arab authors meant the Eastern Slavs (more often the 
"Slovene" of the Novgorod area). 

2) "Sanctuaries" (lit. "honoured houses") - is a com
mon definition applied to all pagan shrines described by al
Mas'iidl, be they real "temples" or just "holy places". There 
is no reason to assume that they were actual "houses" (28] 
(i. e. buildings with walls and a roof). The author simply 
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could not imagine a sanctuary without any walls, so he calls 
them all "houses". As for the description of "marvellous 
holes" in the roof of the first "house" it is no less fantastic 
than the "foretelling" of its magic precious stones and 
drawings. It can be, very likely, an influence of the Arabic 
astrological ideas which associated those sanctuaries with 
"star"-worshipping. Thus, the story itself gives no founda
tion for looking for temples constructed of stone or wood 
in Slavonic lands. However, the very connection of 
the sanctuaries in question with some "astronomical" 
elements of the cult may be - to some extent - relevant, 
but this question is quite uncertain and requires further 
analysis. 

3) The story about mountains also can be accepted 
without reservations. In other stories about "sanctuaries" 
mountains are normally not mentioned, i. e. it can not be 
explained as some literary stereotype. Meanwhile the height 
of these mountains can be no more than an exaggeration -
one of the elements of the 'ajii 'ib genre. On the other hand, 
this is an example of the interference of the standard liter
ary geographical notion derived from the works of Ptole
meus about some "high mountains" in the "land of 
al-~aqaliba", which replaced the Ptolemean "Germany" in 
the Arabic geographical tradition. A usual scholarly identi
fication of those mountains with the Carpathians is no more 
than a purely conventional thing. because the notion of 
them was already quite vague and uncertain in the works of 
Ptolemeus; as for the Arabic tradition, it became nothing 
but literary cliche without any relation to reality. So, they 
could equally be either mountains or high hills. The latter is 
more probable, taking into account the typical character of 
the phenomenon described, which implies the absence of 
other "sanctuaries" in Slavonic lands (otherwise they would 
have been mentioned). Therefore there is no reason to lo
cate the object described by al-Mas'iidi in the Carpathians, 
about which the Arabs knew practically nothing, - let 
alone the attempt to identify it with some concrete place, as 
Kovalevsky suggested [29]. 

Besides that, a purely linguistic misunderstanding 
could take place when an Arab was listening to the tale of 
the primary informer; the Slavonic(?) term used in the 
original story, which may have had a wider range of 
meanings, could have been understood as a "mountain" 
(iabal), though actually it could have been used to indicate 
a high "hill". 

4) The presence of "human-shaped" idols raises no 
doubts, as it is one of the specific features of the narrative. 
As for the concrete details of the description of the "bent 
old man" with a stick and the idol representing a maidser
vant, they look like pure literary "decoration". Perhaps, the 
latter may be considered as an indication of the possibility 
that there could be a main idol and a secondary one 
(or ones). 

5) The water surrounding the sanctuaries, along with its 
miraculous nature, is most probably also a literary borrow
ing, though this evidence should not be completely ignored. 
But if there was really some water behind this story (in the 
second case these are simply "waters", in the third - a gulf 
or a strait), it could mean only that the sanctuaries were lo
cated near some "water" - a river or a lake, - less 
probably by the "sea". We have to take into account that. 
according to Arabs' views, the Slavs, as well as all other 
Northerners, were living on the shore of the "exterior sea" 
surrounding the dry land. It affected the interpretation of 

new information, turning any "water", wherever it was 
mentioned in the original story, into "sea". Besides, the 
waters, marvellous and "useful in all ways," can be a re
flection of some real "sacred waters" (spring, pool, etc.) 
near the described sanctuaries. 

6) The presence of the stones in the sanctuaries is quite 
possible, as it is not a necessary traditiopal element of 
temple description, though their "preciousness" - all those 
gems and gold - obviously belongs to the peculiarities of 
the genre. Besides, the author and his readers could not. 
basically, imagine a probability of installing quite ordinary 
stones in such a sacred place. As for their relation with 
"foretelling the future", "sorcery" and some astronomical 
observation, it can be relevant to some extent, but it is im
possible to tell anything precise on the basis of the source 
itself, as this information may be no more than a reflection 
of traditional Muslim ideas on the relation of pagans - and 
Slavs in particular - with "astrological" worship. 

7) There is no doubt about the presence of burials in a 
sanctuary - possibly in some kind of "boxes", - by the 
feet of the idol or, at least, on the top of the hill. Judging by 
the context, not everyone was buried there, but only some, 
rather small part of the population. It is probable also that 
cremation was meant, as it would hardly be possible to 
"move the bones of the dead with a stick" if they were from 
ordinary inhumations. The practice of cremation, moreover, 
was, in Muslims' view - according to the traditional pat
tern - characteristic of that region, so, perhaps, there was 
even no need to put stress on what was already evident. 
This information in general is trustworthy, as it is too un
usual to be a literary cliche or some traditional idea. Nor is 
this produced by an astrological tradition. The suggestion 
of Kovalevsky that the "dead" are mentioned as "gloomy 
attributes" because of the above connection of the North 
with all of its blackness is nothing but overstatement not 
supported by the text [30]. And it obviously could not have 
been invented by al-Mas'iidi himself; medieval authors 
could repeat absolutely fantastic stories, but they were not 
expected "to invent" them. 

Thus, the analysis of the evidence given by Muslim 
authors, in view of their specific cultural environment and 
the way they accepted the facts told by their predecessors. 
allows us to distinguish some corpus of reliable information 
about the Slavs who worship idols set on the top of the 
"mountains"-"hills", perhaps with some stones installed 
there, that these are their only shrines, and that at least 
some of these "hills" are used at the same time as burial 
places. 

In my opinion, it is possible to locate this description. 
The only cultural phenomenon which may correspond to it 
is the so-called sopka borrows of North-western Russia (the 
"Slovene" lands of the "Novgorod area"), which are high 
mounds that look like natural hills. According to al
Mas'iidi, on the top of some of these mounds idols were 
supposed to stand. Besides that, some people could be bur
ied there, probably members of the "local elite". This last 
feature, however, requires a more detailed historical and ar
chaeological investigation: it could also be interpreted. for 
example, as a sacrifice; besides, the members of quite dif
ferent social groups could be buried on different levels of 
such sopkas [31]. Anyway, it must have been a typical phe
nomenon of the 9th-first half of the I Oth century in order 
to have been evident to the primary informer of al-Mas'iidi. 
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Besides that, the 9th century sopkas are mainly huge 
mounds standing on the high bank of the Volhov River. It 
was difficult not to notice them from the river - further
more it was virtually impossible to by-pass this area when 
moving from the nmth to the south (i. e. from the Baltic 
Sea to the Volga or to the Black Sea). They made the im
pression of real "mountains" standing upwards amidst the 
surrounding flat plain. (Besides. there are some "sacred 
springs" not far from the complex of the sopkas of the Sta
raya Ladoga on the River Volhov). 

It is virtually impossible to distinguish more precisely 
the period. when this information was received, and this is 
quite common problem for this kind of source. The work 
itself was written by al-Mas'iidi in 332/943, and revised in 
336/94 7 and 345/956, but the original account could be 
much earlier. If this description has indeed its origin in the 
works of Abii Ma'shar, as was supposed by Kova
levsky [32]. the data in question would reflect the realities 
of the middle and the third quarter of the 9th century [33]. 
In such a case the above sopkas of the River Volhov were 
probably indicated. as the greater part of these huge 
mounds was constructed in the 9th century. If al-Mas'iidi's 
narrative was based on the information derived by the 
author from his conversations with Muslim merchants, 
when he was traveling in the Southern Caspian area, the de
scription reflects the notion of all the sopkas of the 
Novgorod zone. In any case. neither variant contradicts the 
proposed interpretation. 

In this way the evidence of Muslim authors, if correctly 
interpreted in the light of archaeological facts, may give us 
valuable information on the functions of East Slavonic sop
kas in the early Slavonic culture. in which they served as 
sanctuaries and places of burial. There is no place here to 
bring forward all available archaeological evidence to con
firm it. It is enough to mention that recently obtained ar
chaeological data correspond with the evidence of al
Mas'iidi. The archaeological investigations during last 
dozen years seem to confirm this interpretation. Several ex
cavated mounds of sopka type revealed traces of post-hole 
and "surface burials" (i. e. bones remnants from crema
tions) - such as that on the top of the mound in Duba-

viki [34) or on some sopkas of the Rivers Oredej [35) and 
Lovat [36). An oak "box" with cremated bones - a parallel 
to al-Mas'iidi's description - was found on a sopka by the 
village of Skovorodka (Strugokrasnenskiy region of the 
Pskov district) [37). Besides that, if we regard the sopkas as 
cult centres, it is possible to suggest that the "traces of fu
neral feast" often mentioned by archaeologists should be 
interpreted as traces of animal sacrifices, as described in the 
third account of al-Mas'iidi. It does not exclude, however, 
the possibility of a funeral feast as well, but even in such a 
case its religion function was similar to the sacrifice men
tioned by al-Mas'iidi. 

Anyhow, it is clear, that the sopkas could not be exclu
sively burial places, as their number is obviously insuffi
cient for this. The commoners were most probably buried 
in some other way, such as, for example, the "cremation on 
the surface of the earth" [38); as for the sopkas, they could 
be reserved for a higher social stratum, possibly, for local 
- or, e. g., supra-tribal, "central", - aristocracy. There is 
no wonder, therefore, that the Arab authors report on the 
cult functions of the sopkas [39]. 

In this way, based upon the evidence of al-Mas'iidi 
confirmed by archaeological data, we may suggest that in 
the system of the East Slavonic culture the sopkas func
tioned, first of all, as cult centres, not only as borrows. (The 
latter idea, considering the sopkas as almost the only burial 
places of the Novgorod Slavs, was current in archaeological 
literature about ten years ago, when I first suggested my 
present explanation of the relevant passage from al
Mas'iidi.) 

Thus, the example brought forward here demonstrates 
that the evidence of Muslim authors can be used to expand 
the database on the history of Eastern Europe and its popu
lation. However, the process of extracting this information 
implies, on the one hand, a very special attitude to the 
sources in question; it can be successful only if we take into 
account the cultural patterns and mental stereotypes of the 
environment in which they were created. On the other 
hand, being rather vague and uncertain, the derived infor
mation requires some other archaeological or historical 
confirmation to be safely used for historical reconstruction. 

Notes 

I. For example. the only Russian translation which can be ""safely" used by non-orientalists. with no risk of misunderstanding its 
context. is the works by A I'. Kovalevsky. see his P111eshestvie lbn Fadlana na Volg11 (The Voyage of lbn Fa\llan lo the Volga 
(Moscow-Leningrad. 1939) and Kniga Akhmeda /bn Fadlana o ego p11lesheslvii na l'o/g11 v 921-922 gg. (The Book of Ahmed lbn 
Fa\)lan on his Voyage to the Volga in 921-922) (Kharkov, 1956)). Also sec B. N. Zakhoder, Ka>piiskii svod svedenii o Vosloclmoi Ev
rope (The Caspian Corpus of Evidence on Eastern Europe), Pt. 1-2 (Moscow, 1962-1967). 

2. That was practically the only type or··pagans" - except the almost fabulous and, anyhow, less important 1-larranian "Sabians" -
encountered by Muslims in the course of their conquests. 

3. S. I. Luchitskaia. "Arab glazami franka. Konfessional'nyT aspekt vospriiatiia musul'manskoT kul'tury" ("Arab by the eyes of the 
Frank. The Confessional Aspect of Perceiving Muslim Culture"), Odysseus (Moscow. 1993). pp. 26-31. 

4. For example. constant reproduction of certain erroneous views of ancient authors on animals and plants, endless copying of handi
craft "recipes". etc. 

5. /'11/esheslvie lhn Fadla11a na Volg11. p. 71. A similar account is included. for example. in the work of al-Mas'iidi Muriij al
tllw/1t1b. Les prairies d'or. ed. l'ellat (Beirut. 1965-1979), § 457 (henceforth cited as Pcllat)], who, evidently, did not know the book of 

lbn Fa~lan. 
6. The main task set before lbn Fa~tlan. a secretary of the diplomatic mission, was to control how the prescriptions of Islam were fol

lowed in recently converted Bulghius and to give advice on religious matters. His power, as a Muslim authority. was quite considerable. 
naturally. the muezzin was in fear of being punished for his negligence. 
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7. A perfect example of this kind is the Geographical Dictionary of al-Yiiqiit, which contains the description of a number of cities and 
villages that ceased to exist in the I 3th century. The author included in his book passages from the earlier authors alongside the contempo
rary information. Al-Yiiqiit travcled a lot and, thus, could know that those places did not exist anymore - or were in decline. - though 
he often did not point it out. as he considered it unimportant (he mentioned occasionally that some towns were destroyed by the Mongols, 
however, that is not a rule. but rather an exception). 

8. The rich adab literary tradition included information on Arabic poetry. genealogies. history. geography. etc. Its aim was to provide 
the reader with all the knowledge necessary for a cultured person. 

9. Its purely entertaining limction became prevalent only in the period of the decline of medieval Arabic literature. i. e. from the 
14th century. 

10. Pella!. ii. chapter 66 (§§ 1386-1388), pp. 389-90. I give here my literal translation of this chapter. 

11. Some St. Pctersburg manuscripts. for example, the manuscripts in the collection of the St. Petersburg Branch of the Institute of 
Oriental Studies (under call number D-157 (see jig. I) and D-175) contain a variant w!Jal. i. e. "Saturn". instead of rajul ("man"). though 
none of printed editions accessible to me gives this form. Some Russian scholars (A. Y. Garkavi. Ska=aniia musul'manskikh pisatelei o 
slavianakh i rnsskikh (Muslim Authors Account on Slavs and Russes) (St. Petersburg. 1870). p. 139 and A. P. Kovalevskii, "Al-Masudi o 
slavianskikh iazycheskikh khramakh"". Voprosy istoriografii i istochnikovedeniia slaviano-germanskikh otnoshenii (Moscow. 1973). 
p. 80) accepted this variant. It seems to be virtually impossible. however, to establish at which stage this variant appeared: it is a common 
mistake from the point of view of Arabic script and the copyist could do it quite easily. We cannot reject this interpretation of the text. 
however. it is very unlikely that we will ever be able to establish with assurance the original word used by al-Mas'iidI. Anyhow. we would 
be able to suggest which variant is more probably right only after comparing most of surviving variants of this text. 

12. This word was used to indicate Christian coffins. Egyptian sarcophagi. etc. Here it means probably some "reservoir'' or "box". 
where the bones of the dead were placed. 

13. That is the interpretation of the editor. but-in case of another vocalisation- it could mean "the smoke" (of the sacrifice). 

14. Al-Mas'iidi meant his longer books which have not survived. 

15. This is the same word as in the § 1386 (al-makhi'Jriq). but its meaning seems to be different in this place ("machinations. ruse"". 
not "holes"). 

16. The last sentence reflects a typical "scientific" idea on the origins of idol-worship. A more detailed explanation was given by al-
Mas'iidi at the beginning of the chapter on sanctuaries (for example. Pella!.§ 1371). 

17. A. Y. Garkavi. Ska=aniia n111s11/manskikh pisatelei. p.171. 

18. Kovalevskii. "Al-Mas'iidi o slavianskikh iazycheskikh khramakh", pp. 84, 86. 

19. Pellat. §§ 459-461. 

20. Except some information about Italy and Rome, the only evidence on Western European cities at that time was a vague reference 
in Muruj al-dhahab by al-Mas'iidi (Pella!.§§ 910-911) to 150 cities and the capital of all Francs (i. e. Europeans) - Bawira. which. 
possibly. corresponds to Paris (conjuncture "Bariza". see El'. Ill, p. 1044. is quite probable). As for the account of Ibrahim b. Ya'qiib (of 
354/956) on Western Europe. it was preserved only in relatively late Western Muslim. tradition and merely partially. as a quotation in the 
work of al-Bakri (the second half of the 11 th century), but in the East it was not even known (the "Cosmography" of al-Qazwini cited by 
al-Bakri is a much later work which dates to the end of the 13th century). 

21. Pellat. §§ 905-909. 

22. Pella!.§§ 1419. 

23. Though. for example. Kovalevsky, who studied this narrative, considered that al-Mas'iidi followed Abii Ma'shar in this respect 
(see A. P. Kovalevskii, "Al-Mas'iidi o slavianskikh iazycheskikh khramakh", p. 83). 

24. Pellat, § 1330. 

25. Pellat. § 172. 

26. Kovalevskii. "Al-Mas'iidi o slavianskikh iazycheskikh khramakh", p. 83. 

27. Pellat. § 418. 

28. Initially the word bay/ meant "tent": later it was applied to "house. dwelling. structure" in general. 

29. Kovalevskii. "Al-Mas'iidi o slavianskikh iazycheskikh khramakh". pp. 84. 86. 

30. Ibid .. p.83. 

31. The sopkas were rather complicated structures, composed of several levels of stone constructions covered by soil. 

32. Kovalcvskii. "Al-Mas'iidi o slavianskikh iazycheskikh khramakh'', p. 82. 

33. Abii Ma'shar died in 272/886 when he was about one hundred years old (El'. I. p. 139.) 

34. Excavated by Sergey Kuzmin in 1990-1991. see Sergei Kuzmin, "Sopka okolo derevni Novye Duboviki" ("Sopko by the vil
lage Novyc Duboviki""). Arkheologiia i istoriia Pskova i Pskovskoi zem/i (Pskov. 1992). pp. 52-5. 

35. Sergci Kuzmin, "Oredezhskie sopki" ("The Oredezh sopkas""). Naselenie Leningradskoi oblasti: Materialy i issledovaniia po is
torii i traditsionnoi k11/'ture (Leningrad. 1992). pp. 16--26. 

36. Excavated by Konetsky. see S. Y. Konetskil. "Novye isslcdovaniia v urochishchc Gubcnskaia Luka" (''New investigation in the 
Gubcrnskaya Luka urochishche"). Novgorod i Novgorodskaia zem/ia: /storiia i arkheo/ogiia (Novgorod. 1992). pp. 20-4. 

37. Excavated by Sergcy Kuzmin in 1988. see Serge! Kuzmin. "K voprosu o pogrebal'noi obriadovosti kul'tury sopok" ("On the 
problem or burial rites in the archaeological culture of sopkas""). Arkheologiia i istoriia Pskova i Pskovskoi =emli (l'skov. 1989). 
pp. 48-50. 
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38. Corresponding "superticial burials" were found recently. sec. for example. Sergcl Kuzmin and Elena Mikhallova. ""Gruntovyl" 
mogi\'nik u derevni Kotorsk" (""Ground" burial place by the village of Kotorsk"), Drevni/ Pskov: lssledovaniia srednevekovogo goroda 
(St. Pctcrsburg. 1994). pp. 50-2. 

39. Similarly. for example. the principal function of the Egyptian pyramids was not "burial" but "cult". The very existence and the 
size of the pyramids and the cult ceremonies connected with them ensured the prosperity or Egypt. 

Illustrations 

Fig. I. Al-Mas't1dI. .\/11nl1 a/-dlwhah. a manuscript from the collection or the St. Peters burg Branch of the 
Institute of Oriental Studies (call number D-157). A.H. 1148/A.D. 1735-1736. fols. 155b-156a, 
22.0 x 32.5 cm. 



PRESENTING THE COLLECTIONS 

Yu. A. Petrosyan 

THE COLLECTION OF ORIENT AL MANUSCRIPTS 
IN THE ST. PETERSBURG BRANCH OF THE INSTITUTE OF ORIENTAL 

STUDIES AND ITS INVESTIGATION 

The foundation for the vast collection of Oriental manu
scripts in the St. Petersburg Branch of the Institute of Ori
ental Studies of the Russian Academy of Sciences was es
tablished in 1818 with the foundation of the Asiatic Mu
seum by the St. Petersburg Academy of Sciences. It became 
a priceless treasury of knowledge, a source of information 
on the history and cultural heritage of the East. Among its 
eighty thousand manuscripts written in 65 living and dead 
eastern languages there are many unique and rare literary 
works and historical treatises which help scholars to recon
struct the events of the past and the everyday life of the 
Oriental peoples in the Ancient and the Medieval times. 

The Asiatic Museum of the Academy of Sciences [I], 
collecting, classifying and cataloguing of Oriental books 
and manuscripts becoming its main function, has made a 
remarkable contribution to the development of Oriental 
studies in Russia. Not only professional Museum curators 
and scholars took part in its collecting activities, but also 
state officials, diplomats, travelers and amateur collectors 
of antiquities [2]. Collectors' donations were not the only 
source nourishing the Museum. Beginning with the 1890s 
the Asiatic Museum turned to have been the leading scien
tific centre which provided the research support for numer
ous expeditions to Central Asia and the Caucasus organized 
and carried out by the Russian Geographical Society and 
later by the Russian Committee for the Study of Central and 
Eastern Asia. The discoveries made by Russian geogra
phers and archaeologists in Central Asia revealed numerous 
unique texts. The manuscripts recovered by S. F. Ol
denburg in Eastern Turkestan and Dunhuang (the expedi
tions of 1909-1910 and of 1914-1915) formed the Dun
huang fund of Chinese manuscripts. Manuscripts collected 
by S. E. Malov and N. N. Krotkov constituted the Uighur 
manuscript fund. The unique collection assembled by 
N. F. Petrovsky included rare Sanskrit Buddhist manu
scripts and various texts in the Saka, old Tibetan, and To
charian languages. P. K. Kozlov, a famous Russian traveler, 
discovered a whole Tangut (now a dead language) library 
(the expedition of 1907-1909). 

At present the collection of the St. Petersburg Branch 
of the Institute of Oriental Studies, which was founded in 
1930 on the basis of the Asiatic Museum, presents the larg
est in Russia and one of the most prominent world collec
tions of Oriental manuscripts. The study of these sources 
containing invaluable data on the political, social and 
spiritual history of the East allow us to estimate the contri
bution made by the Oriental peoples into the treasury of the 
World Civilisation. To be exact, the collection of the Insti
tute comprises 85,639 items. These are manuscripts and 
fragments (50,20 I items, including 35 papyri fragments), 
xylographs (32,877), and documents ( 1,393). All these 
texts and manuscripts are distributed over the following 
3 I funds: a) 25 manuscript funds, including not only manu
scripts, but the block-prints as well: b) I fund ofxylographs 
comprising Chinese block-prints; c) I fund of official 
documents; d) I fund of works of art (including albums); 
e) I fund of estampages; f) 1 cartographical fund; and 
g) I photo- and microfilm fund. 

Among the manuscripts preserved in the collection 
there are Chinese manuscripts from Dunhuang - 19,092; 
Arabographic manuscripts (Arabic, Persian, Turkish. Af
ghan, Kurdish, etc.) - 9,774; Serindica (Uighur. Sanskrit. 
Saka. Sogdian, Tocharian. etc.) - 4,652; Tangut - 4,600; 
Mongolian - 4,067; Hebrew - 1,251 (including 
24 scrolls): Indian (Sanskrit, Pali, new Indian languages) -
624; Georgian - 590; Chinese (fund "Nova") - 379; Ar
menian - 41 O; Manchurian - 296; Chinese from Khara
Khoto - 139; Ethiopian - 119; Japanese - 113; Ko
rean - 56; Judaica-Persica - 44; Syriac - 34; Samari
tan - 40, Egyptian and Coptic papyri - 35: Malayan -
13 (a part of Arabographic manuscripts). etc. 

The collection also comprises numerous xylographs: 
Tibetan - 21, 789 (including 3.143 doublets); Mongo
lian - 3,442; Tangut - 3,765; Chinese - 4,581; Japa
nese - 683: Manchurian - 860; Chinese (from Khara
Khoto) - 206; Korean - 156. There are also 
1,393 Arabographic (Persian, Turkish, Arabic) documents, 
195 works of art and 973 estampages. 
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The distinctive feature of the Institute collection is 
the presence of several unique funds: monuments of Tan
gut literature (8,361 ), Sogdian documents from the 
mount Mug (77), Old Uighur texts (4,000), Chinese manu
scripts from Dunhuang, ancient Buddhist Sanskrit and Saka 
texts and a collection of Tibetan manuscripts from Khara
Khoto. 

All the collection's materials can be divided into two 
groups. The first one includes all manuscripts, documents 
and xylographs written in the languages living in our days: 
Iranian, Turkish, Arabic, Chinese, Tibetan, Mongolian, 
Manchurian, Indian and others. To the second group belong 
texts in dead languages: Egyptian and Coptic papyri, Syr
ian, Samaritan, Sogdian, Sanskrit, Saka, Tocharian, and 
Tangut manuscripts and documents, as well as Tangut xy
lographs. 

The period of collecting materials continued till the end 
of the 1930s. The admirable collections formed in the 
course of I :20 years remained to be little known beyond a 
close circle of specialists. Only few of these funds were 
available to scholars through concise catalogues, irregularly 
published lists of new acquisitions and several survey 
articles. 

In 1951 the staff of the Institute started to work on the 
scientific catalogue of the whole collection basing upon the 
principles of describing manuscripts developed by that 
time. This labour-consuming program had been accom
plished by the 1970s. Two types of scientific description of 
the funds have been produced: complete thematic and con
cise thematic or alphabet lists. The optimal way would be 
to have a published concise alphabet catalogue of each fund 
containing all basic data on its manuscripts along with spe
cial detailed descriptions arranged by subjects: history, bi
ography, hagiography, etc. By now we have concise cata
logues of the Arabic and Persian-Tadjik manuscript funds, 
of the Chinese xylographs, of approximately one fifth 
of the manuscripts from Dunhuang and the catalogues 
of the Mongolian and Tangut manuscripts (the last is in 
print) [3]. Other funds are represented by detailed cata
logues [ 4 ], not counting numerous surveys, lists and arti
cles. In this way approximately 95% of the funds have been 
catalogued. 

Taking into account the experience acquired in the 
course of the work on the manuscripts and the contents of 
the funds, the project of producing a special work regarding 
the development of the Oriental manuscript-tradition in dif
ferent historico-cultural regions could be realized. A joint 
monograph in two volumes "Manuscript in the Culture of 
the Peoples of the East" has been published recently by a 
group of scholars, members of the research-staff of the In
stitute [5]. There are also several monographs and articles 
investigating the manuscript-tradition of different Oriental 
peoples written by other scientists. Among them there are 
the work by A. B. Khalidov dedicated to Arabic manu
scripts [6]. The work by V. V. Kushev on Afghan manu
scripts has also appeared, where, on the materials of the 
collection of the I 8th-l 9th centuries Pashto manuscripts, 
the author is demonstrating the development of the Afghan 
literary and manuscript tradition [7]. The study of the 
manuscripts of the collection underlined appearing a num
ber of researches on the cultural history of the Arab coun
tries and of Medieval Iran [8]. 

Much has been done during the last few years to reveal, 
study and publish the most valuable historical and literary 

works of the collection. No investigation into the past can 
be fruitful without a detailed study of the literary sources 
describing social and cultural traditions of the peoples of 
the East, moreover that these traditions are still preserved in 
many Oriental countries. In this connection modern devel
opments in the field of Islamic studies are of special impor
tance. These works provided materials for the recently 
published collective monograph "Islam. A Reference En
cyclopaedia", where many aspects of the history of Islam 
are elucidated. 

More than a quarter of a century ago a special publica
tion series devoted to the most important texts has been 
founded on the initiative of Academicians B. G. Gafurov 
and I. A. Orbeli, and of the chief editor of the Oriental Lit
erature depai1ment of the "Nauka" publishing house 
0. K. Dreier. Since that time it has been recognised and 
welcomed by scholars from many countries. About 150 
texts have been published in this series. Now this work is 
continued by the recently established publishing centre 
"Peterburgskoe Vostokovedenie" directed by its founder 
I. A. Alimov. From 1994 this centre is publishing manu
script texts in the series "Monuments of Oriental Culture 
(St. Petersburg Scientific Series)" [9]. 

More than sixty years ago N. A. Nevsky began to ex
plore the unique fund ofTangut manuscripts. By now many 
Tangut texts have been deciphered, which made it possible 
to reconstruct the history of the Tangut state in the I Oth
l 3th centuries. The Tangut fund (8,365 items), manuscripts 
and xylographs from the above mentioned collection dis
covered by P. K. Kozlov, still continue to provide evidence 
on the history and culture of the Tanguts. Recently a fun
damental study of the Tangut law has been accomplished 
by E. I. Kychanov [10]. 

The publication of the Tangut translation of the famous 
Chinese military treatise Sun-tzu was prepared by 
K. B. Kepping. The publication is even more important, 
taking into account that this version of the original writing 
has been lost. Another publication by the same author is 
worth noting. It is the Tangut translation of the Chinese 
anthology lei /in ("The Forest of Categories"), its original 
also lost. It provides rich materials for reconstructing the 
grammar of the dead Tangut language [ 11]. 

The study of the Tangut materials resulted in the ap
pearance of several works on the Tangut culture, among 
them the book by A. P. Terentyev-Katansky dedicated to 
the Tangut xylograph and manuscript tradition [ 12]. It 
should be mentioned that all works by the St. Petersburg 
Tangutologists receive wide response from scholars both in 
Russia and abroad. One of the most prominent publications 
of the past years, the great Tangut explanatory dictionary 
'The Sea of Letters" [13], was reprinted in China in 1983 
with many additions and vast commentaries. 

The Dunhuang fund, the collection of Chinese and of a 
small number of Old Uighur, Tibetan and Saka manu
scripts, constantly attracts scholars' attention. In the course 
of the last two decades many of these texts has been pub
lished by the Institute team of sinologists directed by 
L. N. Menshikov. The first results of this project were 
highly estimated by scholars. The project received the 
award of the French Academie des Inscriptions et Belles
Lettres in 1964. 

Two of these publications deserve special mentioning. 
The first one is the publication of four scrolls of a previ
ously unknown 9th century Chinese literary work of the 
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pien-wen genre - Chinese folk novels - prepared by 
L. N. Menshikov [14]. It is an important contribution to the 
studies of Chinese medieval literature and ideology. The 
other one, made by L. I. Chuguyevsky, is the result of 
many years of his work on the Chinese economic docu
ments of the Dunhuang fund [ 15]. These documents pro
vide evidence on the development of social and economic 
life not only in the Dunhuang region but also in China and 
in Central Asia in general. They reveal to us many sides of 
human life, as it was more than a thousand years ago: how 
plots of land were rented or sold, how movable and im
movable property was exchanged or bought, what regula
tions were there in Buddhist monasteries and in lay com
munities settled around. In 1991 the Institute undertook, 
jointly with the Shanghai publishing house "Ancient 
Book", the publication of the whole corpus of Dunhuang 
manuscripts from the collection. The first five volumes of 
this fundamental edition have already appeared. 

The fund of Tibetan manuscripts and xylographs has 
been waiting for a long time to be explored. Only recently a 
small group of specialists has accomplished the inventory 
of the fund. From 1994, on the initiative of Dr Michael 
Roach (U.S.A.) the making of the digital electronic cata
logue of the fund has been started. A group of Tibetan 
monks is taking part in this work under the direction of 
L. S. Savitsky and V. L. Uspensky. Now the making of the 
catalogue is on the way. Meanwhile the plans for its study 
are being drawn and the most valuable works are prepared 
for publication. Recently a facsimile edition of one unique 
xylograph and of a manuscript has appeared containing a 
collection of lyric poems by Tsanyan Jamtso, the Sixth 
Dalai Lama, Tibetan poet of the late l 7th-early l 8th cen
tury [16]. This collection of poems seems to be the 
only known book of Tibetan lay poetry. It should be added 
that this year V. Uspensky has published an article dealing 
with another Tibetan manuscript - the illustrated text 
of the Fifth Dalai Lama's "Secret Visionary Autobio
graphy" [ 17]. 

The collection of ancient Buddhist texts from Chinese 
Turkestan is really unique. It contains records of Buddhist 
literature in several ancient languages - Sanskrit, Saka and 
Tocharian - made in the 5th-9th centuries A.D. Its sci
entific value is all the more significant, because even in 
India. whence from Buddhism had originated, none of these 
records have survived. lndologists from St. Petersburg con
tinue the work on this collection started by Academician 
S. F. Oldenburg. Publications of some of the texts appeared 
already in several Russian and European scientific journals. 
Recently G. M. Bongard-Levin and M. I. Vorobyeva-De
syatovskaya have published a number of Indian texts from 
Central Asia [ 18]. 

The study of the manuscripts from Chinese Turkestan 
revealed many new facts about the peoples inhabiting Cen
tral Asia in the Ancient and Early Medieval period and 
about their migrations. Several texts in Khotanese-Saka and 
Tocharian have been published, developing the study of 
these dead languages, as well as several canonical books of 
the two major branches of Buddhism - the Hinayana and 
the Mahayana - previously known only in Chinese and 
Tibetan translations. These texts prove that in the 5th-
9th centuries East Turkestan was the main centre of the 
Buddhist teaching, whence from it was introduced to other 
regions of Asia. It also played an important part in the 
propagation of Indian literary and cultural traditions. 

29 

In the fund of Sogdian texts an important place belongs 
to the collection of documents found in 1932-1933 among 
the ruins of a fortress on the Mount Mug, 120 km east of 
Samarkand. These documents deciphered and published in 
the l 930s-l 960s constitute a very important source on the 
history of Central Asia in the Pre-Islamic period (the sec
ond half of the 7th-early 8th century) and on the econom
ics, social relations, religion and culture of Sogd in the 
Early Medieval time [19]. These documents are still attract
ing the attention of linguists, historians and archaeologists. 
They help to interpret the data collected from archaeologi
cal excavations and to understand the contents of some 
newly discovered Sogdian texts. Recent investigations into 
the grammar of the Sogdian language, which present an 
important contribution to Oriental philology, are also bas
ing upon the texts from the Mug fortress [20]. 

Another part of the Sogdian fund, the collection of 
Sogdian manuscript fragments from East Turkestan, owes 
its origin to the activities of Russian diplomats in the late 
I 9th-early 20th century and to the discoveries made by 
the Russian expeditions directed by S. F. Oldenburg. Most 
of these fragments belong to Sogdian translations of Bud
dhist and Manichaean texts. The publication of the Sogdian 
materials from Central Asia preserved in the collection was 
accomplished in 1980. At present the investigation of these 
materials and their publication are being carried out by the 
specialists of the Institute [21 ]. 

Among the works of the last years the reading and 
publication of the ancient Khwarazmian documents on 
leather and wood coming from the excavations of the pal
ace of Toprak-kala (3d century A.D.) should be mentioned. 
This work, started in the 1950s by S. P. Tolstov, was ac
complished by V. A. Livshits [22]. The documents are now 
preserved in the St. Petersburg Branch of the Institute of 
Oriental Studies. They provide new evidence on the charac
ter of social relations in Central Asia in the Early Medieval 
Period. 

The study of Arabic, Persian and Turkish manuscripts 
expands our knowledge of the history, economic develop
ment and culture of the states and peoples of the Near and 
the Middle East, and of Central Asia. The translation of the 
"Book on Creeds and Sects" by al-ShahrastanI, a 
12th century Muslim theologian, has appeared in the series 
"Literary Monuments of the East" [23]. This work is a 
concise encyclopaedia of religions and religious teachings 
widespread among the peoples of the Near East and the 
Mediterranean in the Early Medieval Period. Al-Shah
rastanI's work is most important for understanding the cul
tural development of the Muslim society of that time. 
The translation is basing upon the Cairo edition of the 
treatise; one of the earliest copies of this work belonging 
to the collection of the Institute enabled the translator 
to verify the text and to improve the translation of several 
passages. 

New possibilities for the study of the medieval history 
of Khazakhstan and East Turkestan were opened by 
the publication of the "Chronicle" by Mal)mlid Churas 
( l 7th century) [24]. The publication is basing mainly upon 
the Persian manuscript from the Russian State library in 
Moscow. Over 60 Persian manuscripts from the collection 
of the Institute allowed to provide it with a vast commen
tary on the text by Ma~mud Churas, making it an important 
contribution not only to textology but also to philology and 
to the history of Central Asia. 
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A rare Turkish treatise on the history of the Janissary 
corps - the text of the original with a Russian translation 
and commentaries - has recently been published by 
L Ye. Petrosyan. It expands our knowledge of the military, 
political and economic system of the Ottoman Empire in 
the late Medieval Period (25]. 

A series of publications by M.A. Salahetdinova on 
Sharaf-nama-i shahi ("The Book of Shah's Glory") is in
troducing a new source on the history of Central Asia of the 
second half of the I 6th century. The book was written by 
f:lafi~- i Tanlsh from Bukhara. The publication with a Rus
sian translation and translator's commentaries is basing 
upon the manuscript of the Institute collection (26] . This 
work presents many new facts on the political history of 
Central Asia, it may help to understand its ethnic history, 
especially the history Uzbek and the Khazakh peoples. A 
Persian manuscript containing the memoirs of Barnabadl, a 
Heral landlord, written at the beginning of the I 9th century, 
has been published. This work is a valuable source for the 
history and culture of Afghanistan in the 17th- 18th cen
turies (27] . 

The examples brought forward here do not cover the 
whole range of works connected with the description and 
study of the manuscript collection of the Institute of Orien
tal Studies. Oriental textology. as we know by the experi
ence of many years of work over manuscripts, makes the 
foundation of almost all important studies of the history and 
the cultural heritage of the East. It is evident that the publi
cation of any new text, especially if it is rare or unique, be 

Fig. 4 

it a chronicle. a treatise on philosophy, a canonical religious 
text or a poem, is significant far beyond the frames of 
purely textological work. As a rule, publications of this 
kind stimulate historico-cultural studies and often open new 
directions in the field of oriental studies. The results of the 
Tangut, Dunhuang and Sogdian studies mentioned above 
confirm the importance of textology within the multiform 
system of oriental studies. 

The scholars of St. Petersburg working in the field of 
oriental textology realise the scientific and public signifi
cance of their work. Numerous revues on their works. es
pecially if these are publications of new texts, which appear 
in Eastern countries testify to the wide public interest to
wards the resu Its of their investigations. There are many 
cases when publications of Oriental texts made in Russia 
were reprinted in other countries. 

Our foreign colleagues and representatives of public 
circles, who often visit the Institute in St. Petersburg, rec
ognise the significance of the efforts of its staff to preserve 
the collection. as well as the importance of their scholarly 
activities. Every new article. every publication of a literary 
or historical text is accepted by the peoples of the East as a 
sign of attention and respect towards their culture and their 
traditions. Now old manuscripts serve the case of improv
ing relations between different peoples, help them to better 
understand each other. The realisation of this public signifi
cance of their work was always and is still inspiring all 
those who dedicated their life to the study of Oriental 
manuscripts. 
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Notes 

I. On the history of the Asiatic Museum see B. Dorn, Das Asialische Museum der Kaiserlichen Akademie der Wissenschaften zu 
SI. Petersburg (St. Petersburg. 1946); A=ialskiT MuzeT RossiTskoT Akademii nauk. 1818-1918 (The Asiatic Museum of the Russian Acad
emy of Sciences. 1818-1918) (Petrograd. 1920); AziatskiT MuzeT - leningradskoe oldelenie lns/i/11/a voslokovedeniia AN SSSR (The 
Asiatic Museum - the Leningrad Branch of the Institute of Oriental Studies of the Russian Academy of Sciences (Moscow. 1972). 

2. On the history and the study of' the collections see D. I. Tikhonov. "Vostochnye rukopisi lnstituta vostokovedeniia AN SSSR" 
("'Oriental manuscripts of the Institute of Oriental Studies of the USSR Academy of Sciences"). Uchenye zapiski /nslilula voslokovedeniia 
AN SSSR, VI ( 1953). pp. 3-33; idem. "Sokrovishcha Aziatskogo Muzeia i ikh sobirateli. lstoricheskiI ocherk" ("'Treasures of the Asiatic 
Museum and their collectors. Historical survey"), Ku/'tura narodov zarubezhnoT Azii (Moscow. 1973), pp. 4-33; Yu. A. Petrosian, 
E. N. Temkin, "lzuchenie sobraniia vostochnykh rukopiseI Instituta vostokovedeniia AN SSSR. Opisanie fondov, izdanie i issledovanie 
tckstov" ('The study of the collection of Oriental manuscripts of the Institute of Oriental Studies of the USSR Academy of Sciences, de
scription of the funds. publications and study of the texts"), ArkheograficheskiT ezhegodnik. 1983 (Moscow, 1985). pp. 27-36; 
Yu. A. Petrosian. "Kollektsiia vostochnykh rukopiseI Instituta vostokovedeniia AN SSSR i ee izuchenie" ("The collection of Oriental 
manuscripts of the Institute of Oriental Studies of the USSR Academy of Sciences and its study''), Veslnik Akademii Nauk SSSR. No. 7 
( 1985), pp. 49-59. For a brief' survey of the collection see also Vostokovednye fondy krupneTshikh bibliotek Sovetskogo Soiu=a (Oriental 
Funds in the Principal Libraries of the USSR) (Moscow. 1963), pp. 30-50. 

3. M. I. Vorob'eva-Desiatovskaia. I. S. Gurevich, L. N. Men'shikov, V. S. Spirin. S. A. Shkoliar. Opisanie kitaTskikh rukopisel 
Dun'khuanskogo fonda lnstitula narodov A=ii AN SSSR (A Description of the Dunhuang Fund of the Institute of the Peoples of Asia of the 
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A. I. Kolesnikov 

ORIENTAL DOCUMENTS AND LETTERS OF A. P. BERGE 
IN THE ARCHIVES OF THE ST. PETERSBURG BRANCH 

OF THE INSTITUTE OF ORIENTAL STUDIES 

The fund of documents of the famous Russian orientalist 
A. P. Berge ( 1828-1886) preserved in the archives of the 
St. Petersburg Branch of the Institute of Oriental Studies 
includes a collection of documents and letters in several 
Oriental languages (Persian, Arabic, Turkic) - over 
200 items. The main pa11 of the collection, approximately 
90%, is formed by Persian documents. These documents 
are of much interest both from the point of view of Iranian 
studies (the vocabulary of the documents' language and the 
letter style. structure and arrangement of business docu
ments of the I 9th and. to a lesser extent, of the l 8th cen
tury, lexicon of the last century, now out of date or no 
longer used. etc.) and in a wider sense from the point of 
view of the investigation of the Russian-Persian relations in 
the I 9th century, of the social and economic life of Iran un
der the first Qajars. None of these materials have ever been 
published, neither in the Akty Kavkazskol Arkheo
graficheskol Komissii (Acts of the Caucasus Archae
ographic Commission) of which Berge had been the chief 
editor from 1866 till his death, nor in any other known pe
riodicals. 

The Persian part of A. Serge's collection consists of 
forty leaves of different formats, each of them representing 
a single letter or document, and of six "scrolls" of docu
ments and letters glued one to another, often with no logical 
connection with neighbouring documents, which makes the 
impression of a random selection. The smallest scroll con
tains 3 documents, the longest one - 70 documents. There 
is also a distinct group of letters in Arabic and a series of 
documents in Persian, Arabic and Turkic, which have 
nothing to do with official documents and correspondence. 
A contour portrait of a Persian dignitary, with a calligraphic 
inscription attached to it, can be mentioned as well. 

The variety of the Oriental part of the fund and its in
formative value do not allow to characterize it briefly and 
in general terms. It could be done in a summary descrip
tion, where more attention is given to the Persian part of 
Serge's fund. 

A description of the Oriental part of the fund of 
A. P. Berge: 

I. A series of 13 official documents and letters, most of 
them dated. The social status of their authors and of those 
to whom they were addressed varied significantly. Among 
the most important documents are the five Jarmans of fath 
'All-shah and Na~ir al-Dln. The first two, dated correspond-

ingly A.H. 1228/A.D. 1813 and A.H. 1238/A.D. 1822-
1823 deal with the ratification of expenses within the 
country. The other three, of the second half of the 
I 9th century, present records of Persian awards given to 
Russian subjects. The Jarman of Na~ir al-Din of Rabi' 
II 1277/0ctober-November 1860 confirms that the direc
tor of the Moscow military hospital Lieutenant-General 
Nestor Myasoedov was awarded the insignia of "Lion and 
Sun" of the first grade with chain. As for A. P. Berge him
self, he was awarded twice. His first "Order of Lion and 
Sun" of the second grade was granted with the Jarman of 
the Sha'ban 1270/May 1854. The same order, but this time 
with star, was obtained by him on the 3d of Jumada I 
1281I4 October 1864. The royal Jarmans are attested with 
signatures and seals of several Iranian officials. No less 
significant is the safeguard warrant given to General 
N. A. Khanykov (the famous Russian orientalist) and the 
officers of his suite for their voyage to Khurasan. It is dated 
by Shawwal 1274, i. e. May-June 1858 and attested with 
the seal of Mirza Aqa-khan, at that time the prime minister 
of Iran. 

Among the other documents of the same group 
there are: 

- Two official letters addressed to lskandar-khan, the 
t:iakim of several districts of Iran, concerning the decision 
on disputes about property in some villages under his ju
risdiction. One of them is dated by A.H. 1270/1853-1854 
(jig. /), the other has a more precise date - the 7th of ~a
far 1270, i. e. 9 November 1853. 

- A private letter addressed to a Russian subject 
Adar (?) Lev Fedorovich or, possibly, corrupted Adolph 
Petrovich Berge(?) dated by Rabi' I 1270, i. e. December 
1853. The author of the letter is recognised by the impres
sion of his seal. It is one "khalffa Ta\iis" (artisan Tatos?). 

- A business letter addressed to a merchant Khwaja 
Kaliis, not earlier than A.H. 1258/ A.O. 1842. 

- A business letter addressed to Mirza Ibrahim-khan, 
not earlier than A.H. 1243/ 1827-1828. 

- A document attesting the rights of each of the three 
persons - Khwaja Kaliis, Mirza Gevorg and MuQammad 
Qasim-bik - to own one third of the inheritance left by 
Qasim-bik's mother. The text is confirmed by seals of sev
eral people, among them two impressions with the name 
"MuQammad Kaliis" and the date - A.H. 1252, i. e. 
A.O. 1836-1837. Below the text is the actual date of the 
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document - Dhu'l-l;lijja 1270, i. e. August-September 
1854. On the other side of the document there is a text in 
Armenian with the date 1854. 

- A private letter by lmam-Qiill to the head of mer
chants Khwaja Kaliis, not earlier than A.H. 1273/ 
A.O. 1856-1857. The date is on the stamp of the sender. 

2. Accounts of the expenses of the Qarabagh copper 
mines in 1841-1842. in Persian and Armenian (24 leaves). 

3. Scroll under call number CV, three business letters 
glued together. The letters deal with financial transactions 
of Khwaja Ki.iliis. One of the letters, undated, is addressed 
to him. In the other two, written around A.H. 1269/ 
A.O. 1852-1853 and on the I Ith of Rama9an 1268, i. e. 
29 June 1852. his name is mentioned in the text. 

4. A scroll of 4 leaves making one document. On both 
sides the joints are stamped with the seals of the persons 
attesting the validity of the document. It contains an ac
count of expenses from Rajab to Shawwal I258/August
November 1842. 

5. Scroll C IV. originals and copies of official docu
ments (7 items). Four of them are court decisions on debts 
and civil cases, the other three - orders of the Shah of Iran 
to provincial authorities to ensure the freedom of move
ment of Russian subjects (in one case it concerns a pilgrim 
to Mecca, in the other two - the officials of the Russian 
General Consulate in Tabrlz and of the Russian Embassy in 
Tihri.in). The documents are dated - the earliest is of RabI' 
II 1259. i. e. April-May 1842, the latest - of Rama9an 
1269, i. e. June-July 1853. 

6. Scroll C III of 9 documents and letters, five of them 
dated. The earliest letter is addressed to Sulayman-khan 
Ashraf. The stamp-seal of the sender has the date 
A.H. 1244/A.D. 1828-1829. It deals with financial ac
counts connected with the Russian Embassy. The other 
four. judging by the dates at the end of the documents and 
relative dates of stamp-seals, were written between 
A.H. 1269 and A.H. 1271/0ctober 1852-April 1855. 
Their contents is different. There is an appeal of Khwaja 
Kaliis to the Supreme Cou11, documents concerning con
scription, leave from the service, a supplication addressed 
to the district f:lakim asking for help (with a postscript in 
Armenian and Armenian stamp), financial accounts, a note 
explaining why and how money was stolen from foreigners 
in caravanserais, a request concerning a reward to be given 
to an interpreter for honest work. 

7) Scroll C II including 51 documents and letters. If 
sorted by dates, they can be divided into three main groups: 

a) Dated exactly, by day, month and year or by month 
and year only- 14 items; 

b) Having a relative date, when only the year is indi
cated at the end of the document, or some date or dated 
event is mentioned in the text, or with some date on the 
stamp of the sender of the letter on its back (which means 
only, that the letter was written not earlier than the date on 
the stamp seal) - 27 items; 

c) With no direct indications of date - I 0 items. 
The earliest letter in the scroll bears the date 

A.H. 1222, i. e. A.D. 1807-1808, on the stamp of the 
sender; the latest one with a date was written on the I Oth of 
Safar 1269, i. e. 23 November 1852. The latest one with a 
~elative date is stamped with a seal marked A.H. 1280, i. e. 
A.O. 1863-1864. The documents are arranged at random, 
there is no chronological or thematic order. They were 
formed into a scroll at a later date (after 1864 at least), after 

they had lost their practical significance. It is testified by 
the fact that senders' stamps at the end of the documents 
confirming their authenticity are often covered by the next 
sheet of paper glued over them. 

It is possible to distinguish groups of letters addressed 
by one person to different people or of letters by different 
authors sent to one man. Often these materials are concen
trated in one place, though sometimes they are mixed with 
other documents. From this point of view, ideal is the ar
rangement of letters by 'Abd al-l;lusayn b. 'All Taql sent 
from St. Petersburg to his native city of Tabriz, which 
come at the end of the scroll (Nos. 45-51). One of them is 
addressed to his wife. None of the letters are properly dated 
- only the day of the month and of the week is mentioned 
in the text, but not the year. In three cases synchronous 
dates of the Gregorian calendar are indicated - 28th of 
June, 20th of May and 9th of June, but also without indica
tion to the year. On the back side all letters are stamped 
with the sender's seal bearing the date A.H. 1243, i. e. 
A.O. 1827-1828 - the earliest chronological border for 
them. However, while knowing the days of the week in the 
text, it is possible with the help of synchronological tables 
to find the exact dates of sending. 

Business letters by another person sent to different ad
dresses approximately at the same time - RabI' Il
Jumada II 1255/June-August 1839 can be found both at 
the beginning and in the middle of the scroll (Nos. 1-4, 
17, 18). They are written by one and the same hand and 
stamped with .the seal of their author. 

The volume of the scroll allows to sort letters by the 
names of those to whom they were addressed. Six letters 
were sent to Mirza Jani Lashkarnawls (?) (Nos. 32, 37-40, 
42), two - to Amir Ni~am to Syria (Nos. 22, 23), four -
to historian Mirza A~mad (the same as Khwajl Mirza Al)
mad) (Nos. I, 17, 19, 24). Four letters on blue paper are 
addressed to Iranian dignitaries. The names of recipients 
are not often indicated on the obverse side of the letters. 
Usually they are replaced by a formula of a friendly or re
spectful official address. These names can be found on the 
other side of the page - usually the full name and titles of 
the recipient are indicated. The name of the sender or of the 
office from which the letter comes can be established by 
the text of the private or official stamp attesting the docu
ment. Some letters have neither addresses on the back side, 
nor stamps, which makes them anonymous. These are in
teresting only from the point of view of their lexicon and 
style. 

The documents and letters of the scroll deal with vari
ous subjects. Two letters concern different aspects of Rus
sian-Iranian relations: one is addressed to the first deputy of 
the General Consul (in Tabrlz?) - an Iranian is asking for 
an audience; the other is safeguarding the interests of a 
Muslim Russian subject in Iran (No. 5). 

But the major part of the documents deal with Iranian 
problems: a copy of the Shah's order to the governor of Az
erbaijan to produce records of expenses, different applica
tions, legal cases, requests to make an investigation, reports 
on a pilgrimage to Mecca and Kerbela, letters concerning 
official appointments and promotions, official and private 
correspondence, etc. 

8. Scroll C I of 72 leaves contains 70 documents, 32 of 
them dated, I 0 have relative dates, 28 with no dates. The 
earliest document is dated by Shawwal 1190, i. e. Novem
ber-December 1776, the latest - by Rajab 1270, i. e. 
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April 1854. In this scroll there are many documents of the 
beginning of the 19th century. One of them (a decision of 
the Shariat court on property matters, No. 20) has two 
dates: 26 Dhu'l-l;lijja 1129, i. e. I December 1717 and near 
it, numerically - A.H. 1219, i. e. A.D. 1804-1805. The 
first date, doubtless, is a mistake. It is evident from the 
similar context of the neighbouring documents which can 
be surely dated to the beginning of the I 9th century, 
moreover that the names of the evidence attesting the deci
sions of several Shariat courts are the same as in the docu
ment with the improbable alternative date. 

At three points (after Nos. 35, 47 and 49) the scroll is 
torn. C I is different from C II not only by its size and by 
the presence of earlier documents and letters but also by the 
formal variety of its parts. Different is the format of its 
documents (folio, 2/3, 1/2, 1/3, 1/4 and even 1/6 ofa folio), 
the quality and colour of paper (white, yellowish, light 
green, blue). Some of the letters are written on European 
paper with different water marks. The most important 
thing, of course, is the variety of documents it contains. 

It opens with a series of letters addressed to the offi
cials of the Russian General Consulate, to Russian subjects 
resident in Iran or to Iranians having business relations with 
them. One letter (No. 5) is addressed directly to the General 
Consul, another (No. 7) to a "Count", the third one (No. 8) 
to a "Baron". Personal names are not mentioned, only titles, 
but knowing the date of the letters it is easy to identify 
them. A letter sent to a Christian merchant in Tabriz Aka 
Kalus (whose name is mentioned in several other docu
ments) concerns his dispute with shahsevens (No. 3); on the 
other side of the letter there are two impressions of an Ar
menian stamp-seal with the Russian letters rand n and the 
date - 1825. One letter (No. I) is a part of a correspon
dence with Iranian authorities concerning a dwelling house 
for the mission of the General Consulate and an orchard 
adjoining it. Another deals with some property acquired 
from a Russian subject, Christian Qara-bik. (No. 2). 

This uniform group of 6 documents is interrupted by 
other materials. 

One interesting group of documents presents verdicts 
of the Shariat cou11 on the cases connected with property 
and inheritance (Nos. 17-21, 67). The earliest one is of 
11 Rajab 1214, i. e. of 9 December 1799. the last one - of 
Rabi' I 1228, i. e. of March 1813. One of their specific 
features is the presence of numerous stamps (up to 15 im
pressions) from the personal seals of those participating in 
the case or attesting the authenticity of the documents. The 
I 9th century Iranian sphragistics can be regarded as an in
dependent field of study. Materials from the fund of 
A. P. Berge provide abundant information on the style and 
palaeography of Iranian private seals used by different so
cial groups. 

It is possible to suggest that the verdicts of the Shariat 
court concern one and the same place, since the names of 
several counter-agents and evidence are repeated in several 
documents (Mul)ammad Shafi' b. MuQammad Shafi', 
lsma'il Muhammad, Fadlallah b. Muhammad Isma'il). 
Close to the 'court verdict~ stand a will (No. 22) and an act 
on the transition of immovable property (No. 24) confirmed 
by the Shariat court; the names of the main participants and 
evidence are the same as in the court verdicts. 

The names of the corespondents and participants dem
onstrate, that many documents of the scroll C I are con
nected, directly or indirectly, with the towns Shiraz and 

Jahriim in Fars, in the south of Iran. Recipients in Shiraz 
are: Shaykh MuQammed l;lusayn 'Arab (Nos. 26, 37-39), 
Fatima Sul\an-bikiim (No. 34), riizakhan Sayyid Na~rallah 
(No. 51), Mahdi Ibrahim (No. 63); recipients in Jahrum: 
MuQammad 'Arif(No. 53) and Karbalayi Ibrahim (No. 54). 
Nisbas: Qurban 'Ali Shirazi (Nos. 31, 27, 28), Shafi'-khan 
Shirazi (No. 22 - identical with the well-known MuQam
mad Shafi', whose name appears on his seals), l;lasan 'Ali 
Shirazi (No. 70), MuQammad Taqi Shirazi (No. 16) indicate 
to the provenance of a great deal of the document. The 
residents of Shiraz or people originating from Shiraz 
(judging by their nisbas) appear in a quarter of all docu
ments in scroll C I. 

There are not many letters addressed to relatives -
about I 0%. Business and household documents predomi
nate: suits of different kinds, letters reminding of payments, 
agreements, reports on trade, etc. Stories about pilgrimages 
to the Holy Places of Islam also occur among these papers. 

Judging by the character of the transactions mentioned, 
the sums and the profession of the people involved (trader 
in hay, baker, butcher, grosser, money-exchanger), most of 
them were taking place in the middle-class environment, 
among traders, artisans and businessmen. The style of pri
vate and business letters testifies to a high enough level of 
education of their authors. 

9. Separate and occasional texts in Persian, Arabic and 
Turkic in no way related to official correspondence, private 
or business letters. All are undated. These include: 

a) a fragment of Persian verse on 4 folios; b) a collec
tion of verse by Sayfi - 8 folios; a mourning elegy by 
Wathiqi - I folio; c) exercise in calligraphy (Persian and 
Arabic) - I folio each; d) versified prose or a love-poem 
in Persian - I folio; e) a fragment of an astrological text 
(in Arabic and Turkic) - I folio; f) an explanation 
of Arabic grammar terms for Turkic-speaking students 
(in Arabic and Turkic) - 1/2 of a folio. To the same 
group should be added a fragment of a manuscript in 
one of the Turkic dialects (2 folios) and the text of Dar
band-nama in Azeri ( 12 folios). These last two texts also 
have no date. 

I 0. Texts in Arabic. Most of these are letters addressed 
to Count M. T. Loris-Melikov (1825-1888), the military 
governor of south Daghestan, and to two officials of his 
administrations by the madrasa students from the villages 
of Daghestan (12 items on 12 folios). Only two letters bear 
the date - MuQarram 1277, i. e. July-August 1860. 

Four other texts have religious contents: the last leaf of 
the Qur'an manuscript of the I 7th-l 8th century; a relig
ious treatise copied in A.H. 114811735-1736 - 4 folios; 
a fragment of a manuscript of Daghestan provenance -
2 folios; different religious sayings in Arabic translated into 
one of the Turkic dialects - 2 folios. 

11. The attention of art historians will be doubtless at
tracted by the original contour portrait of an Iranian digni
tary. An inscription made by A. P. Berge testifies that it is 
the "portrait of Sardar-qiil made with the nails of the thumb 
and the small finger by MuQammad Qasim". Below the 
portrait - the signature of the Persian artist - "Muham
mad Ka~im, and the date A.H. 1278", i. e. 1861-1.862. 
The name of Muhammad Kazim occurs in one of the 
documents of scroli C I (No. 28) among the participants of 
the transaction of the I Oth of Jumada I 1262, i. e. of 6 May 
1845. It is difficult to say, if he was the same person or not. 
There is no reason to exclude the possibility of their iden-
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tity because the scroll and the portrait could come from the 
same archives. 

A separate leaf attached to the portrait bears a calli
graphic inscription executed in the same technique as the 
portrait (i. e. with finger-nails), it contains the sumptuous 
title of the dignitary. 

The summary description of the fund proves that the 
documents, letters and texts from the Oriental part of the 
fund of A. P. Berge in the archives of the St. Petersburg 
Branch of the Institute of Oriental Studies present consider
able interest and deserve a thorough study and publication. 

Illustrations 

Fig. I. i\n official letter addressed to lskandar-khan, the governor of Hurmuzgard district of Iran. Fund 6, 
list I. No. 39. 23.0 x 34.0 cm. 



ORIENTAL MANUSCRIPTS 
AND NEW INFORMATION TECHNOLOGIES 

E. A. Rezvan, N. S. Kondybaev 

NEW TOOL FOR ANALYSIS OF HANDWRITTEN SCRIPT* 

In the end of I 980th a group of scholars from St. Peters
burg Branch of the Institute of Oriental Studies (Russian 
Academy of Sciences) sta11ed realization of the "Asiatic 
Museum" project [I]. The goal was to produce the data
base on the manuscripts preserved in the collection of the 
St. Petersburg Branch of the Institute as a step towards the 
creation of the hierarchy of expert systems on different 
kinds of Oriental manuscripts. 

The data-base had to present the three level computer 
description of all manuscripts from the collection. The dif
ferences between the levels were connected with the depth 
of description and degree of access freedom to the infor
mation via network. The first level represented the basic in
formation on a manuscript which is nearly common to all 
the national traditions (see Table /). The second level had 
to be enriched by image files of incipit and some other ele
ments of the manuscript, as well as by the block of codi
cological information. The questions that are posed by a 
scholar to the manuscript on the second level of description 
are common to all manuscripts within the national tradition 
(see Table 2). On the second and the third level national 
languages for description were expected to be used [2]. 

The third level of computer description (see Table 3) 
had to deal with the group of manuscripts within the na
tional tradition (for example, Qur'an or Bible manuscripts 
within the Arabic and Hebrew traditions correspondingly) 
or with ce11ain elements of a manuscript (for example, pa
per, binding, script, etc.) [3]. 

It was decided to start the creation of "Asiatic Mu
seum" data-base with ten thousand Arabic and ten thousand 
Tibetan manuscripts. The Qur'anic manuscripts had been 
taken as the pilot group of MSS for the realization of the 
third level description [4]. 

One of the main problems in the modem Qur'anic 
studies is connected with the estrangement of the analysis 
of Muslim tradition from the description and study of the 
Qur'anic manuscripts [5]. In this connection the creation 
the data-base on Qur'anic manuscripts written in the variety 
of angular scripts commonly described as Kufic and early 
cursive variant of the Arabic script like hijiizi or mii 'ii 
seems to be the only way to reconstruct the real picture of 
the early text history of the Qur'an. Such a data-base would 
be not only a simple computer catalogue, but a highly im
portant research tool as well. It could be viewed as the first 
step on the way to the realization of the idea of the expert 
system on Qur'anic manuscripts (see Table 4). 

Owing to unique information gathered by German and 
French scholars [6], we know that even when one deals 
with the scripts looked very much alike, it is only necessary 
to trace the shape of final qiif or mim to distinguish the 
hands. It was proposed also to add to the script description 
the analysis of the shape of a/if and several ligatures. In this 
connection new possibilities have been opened with the 
automatization of graphic recognition. Scanning may be 
used for the purpose of automatic or semi-automatic com
parison of the letter shapes and various fragments of illus
tration. 

The approach described below is connected with an 
attempt to create the software for this purpose. Since the 
software proved to have been fruitful tool for the shape 
analysis of nearly any script (for instance, Norwegian 
runes), we decided to present here the basic mathematical 
description of the approach. We hope that this would be of 
some use for our colleagues who cope, as far as we know, 
with close tasks in different research centers. 

* * * 
Selection of the separating parameters for automatic 

classification of images is a significant problem of recog
nizing the image. These parameters should provide an es-

sential symbol information about object being displayed as 
an image. The set of parameters depends on selection of an 
image representation model. These models are built with 

• The realization of the project became possible only because of the energy of Professor Joseph Bell and financial support of the Ber
gen University and the Norwegian Center for the Computing in Humanities (special thanks to Dr Espen S. Ore). as well as due to the grant 
of the Secretarial for Cultural Exchange Programmes (KAS) of the Research Council of Norway. 
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the help of the analysis of object's structure and are based 
on such parameters as contrast, brightness, shape and tex
ture. The most important parameter for a symbolic image is 
its shape characteristics. Therefore it is these characteristics 
that are used in many algorithms of Optical Character Rec
ognition (OCR) [7]. The analysis of object's structure is a 
matter of some difficulty and takes much of CPU time be
cause of different styles of symbol writing. 

One of the goals of the present paper is to define the 
object-classification parameters which describe an object as 
a whole. These parameters can be obtained using the 
maximum entropy approach. There are two factors con
tributing to this approach: 

- "image is a set of s-invariant probability measures P 
defined on image algebra" [8]; 

- the principle of maximum entropy reads that 
for drawing the inference based on incomplete informa
tion it is necessary to use such a probability distribu
tion whereat maximum entropy is reached under certain 
restrictions; 

- the above principle enables us to introduce a limit
ing information of uncertainly, thus making it possible to 
construct a statistical model of symbolic images, as well as 
to develop an algorithm for symbolic pattern classification 
using parameters of this model. 

Statistical model of symbolic image 

A symbolic image is normally considered within a lim
ited domain of plane referred to as symbol perimeter (SP). 
Assume that a symbol picture is scaled to the dimensions 
corresponding to SP and appropriately processed prior to 
recognition. 

Now we will consider a symbol picture having distor
tion of structure's elements caused only by different style of 
writing. 

SP dimensions are /, x ly . 
Let us define a function for SP: 

C(x,, y,)=Abs(xo-x,)*Abs(yo-y;} (I} 

where x,. y, are current coordinates; x0, y 0 are coordinates of 
SP's center. 

This function is a weighing one having the following 
properties: 

l) C(xo, yo)=C(xo, y;}=C(x,, yo)=O. 

2) Points of one and the same weight ( C (x, y) =Const) 
belongs to a hyperbolic curve. 

3) 

1,12 1.12 I~ . 12 

J Jccx, y)dxdy= 6/. 
0 () 

We divide symbol picture over ns cells. The relative 
position and number of cells depends on contour of symbol. 

Now each cell has coordinates (x,, y,) and weight of 
C (x,, y;), the total weight of an image on the given picture 
being as follows: 

"· Ic (x,, y,) 
1==1 

where summation proceeds over cells having brightness 
differing from zero. 

Function C (x. y) can be interpreted as a value of de
viation of cell coordinates from center of SP. By virtue of 
this function we can estimate the value of distortion ( ten
sion, compression, inclination) for the symbol image 
structure's elements. 

Let us consider a symbolic image. It is located on n
cells of SP and has coordinates (x;, y;). For each cell we will 
assign its rate of appearance on symbol picture considered 

OJ, p; =-,-,-, i= l..n (2) 

l:w, 
i =I 

where Ol; is brightness (the number of pixels) of i-cell with 
coordinates (x;, y;). 

Then entropy of the given picture is 

" 
H = - L p, · In (p; ). 

; =I 

Maximization of function H(pi. . .p,,) produces 
smoothing effects [9], i. e. the probabilities p; and P; ap
proach each other with the brightness between Ol; and W; re
spectively approaching each other as well. 

For pictures of one and the same image we need obey
ing the constraint on possible probability distributions N 

" Ie;. p; =a .. , where C;=C(x;, y;}. 
; =I 

It is value of possible image distortion on the given 
picture. 

Finally we have a variation problem: 
Define Ol; values, which maximize the function: 

" H=Lp;·ln(p;} (3) 
; =I 

under constraints 

" " Ie;. p, =a." l:w; =w 0 . (4) 
i =I i =I 

This is a typical problem of finding the conditional ex
tremum which can be solved by virtue of the Lagrange 
method of uncertain multipliers [I OJ. In addition to restric
tions ( 4) it is necessary to use a standard condition: 

" 
Lp;=l. 
I= I 

Then we will find extremum of function: 
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J=-Ip, · ln(p,J-P:LC·p,-y.Lp,. (5J 

The following distribution makes maximum available 
for function (5): This maximum is -2 •(I+ y). 

P=-~. 
a.\" 

The problem of classification 

Criterion of maximum entropy picks up from the p, 
distributions, that one which matches the minimum struc
ture information of the sy111bol i111age under certain condi
tions. By virtue of this distribution we can define w, values. 

Now we can characterize the pictures of one and the 
sa111e i111age by the following parameters: 

"c w, I) a.,=L, ,.~ 
L._,Oli 

extent of possible 
distortion. 

fl=-~ 
2) " a., - coefficient of average measure. 

3) Expected value: 

4) Variance : 

Dw, = M (w; - Mw, )2 = 

L (e- P<i )2 

:Le- P<i 

From the stated above we can conclude that these pa
rameters for pictures of one and the same image are nearly 
equal, thus featuring any class. 

By "class" we mean the probability distribution of 
brightness iii, from SP center for primary standard symbol 
image. This is a distribution whereat maximum entropy is 
reached under restrictions (4) and with a certain weighing 
function (I). 

For arbitrary symbol picture we compute a probability 
distribution whereat maximum entropy is reached. Then 
given picture has another probability description. We com
pute parameters I) - 4 ). The problem of symbol classifi
cation is solved by virtue of computation of minimum dis
tance between parameters of a given picture and parameters 
of primary standard image. 

If we take into account the problem of symbol identifi
cation, then this approach permits the parameters to be in
troduced for different symbols inside one and the same 
class: 

- w, square deviation of a given picture from w, val
ues of primary standard image: 

- deviation of entropy from maximum entropy H "'"· 
These parameters offer scope for separation of sym

bolic images corresponding to different handwriting styles 
and calligraphic writing. 

Software development 

The development of software implies 3 stages: 
- program realization of algorith111 for computation of 

symbol parameters; 
- verification of validation and obtaining of experi

mental results for sy111bol para111eters; 
- creation of database for working with different 

handwritten manuscripts. 
At present we have completed the first stage. The soft

ware was elaborated on 486DX2-80 computer by 

f_dit I ool s 

Default 

"Borland Delphi for Windows". so it could be used on 
Mac computers (under Windows for Mac) as well. 

Main window of application is shown on jig 1. 
We can load and save graphic files ( format • .bmp). 

With the files being loaded, we can correct fragments of a 
picture: draw, clear and drag (fig 2) . 

The technique of operation is as follows : 
- in one paper of handwritten manuscript we consider 

one and the same symbol; 

r Res Pen 
t l 1~.~!,-,-~~,,~.~e 

Fig. l 
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fi le .E_dit Iools 

fiRes Pen llr ~11 .. -n~-~1 --~,-... ~q · 

BiblioU1equ e N ationale de Paris B la , fol 43 r 

St.Peter<burg Branch of tlte Imtitut e of Oriental Studies Russian Academy of Sciences E-4, 

·~ 

+I 
AMIMTIT.BMP EFIM-2N2.BMP 

p rigin: (143, 31) 

Fig. 2 

f ile .E_dit Iools 

Biblioilieque N ationale de Paris B la , fol 43 r 

St .Petersburg Branch oftlie Institute of Oriental Studies Russian Academy o 

·Al 

AMIMTIT.BMP EFIM -2N2.BMP 

Fig. 3 
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AMIMTIT .BMP EFIM·1N1 .BMP 

Furrent: (21 0, 112) 

Fig. 4 

St.Petersburg Branch of the Institute of Oriental Studies Russian Academy of Sciences 

,----, 
L~J 

EFIM-1N1 .BMP 

Furrent: (2·1 0, 11 2) 

- this symbol is discrimina1ed from text by a 
"Rectangle" tool ; 

- symbol parameters are computed by pressing 
"Edges" button. 

In jig. 3 we can see the result. Symbol parameters are 
displayed. 

·Al 

+ 
+ 

Fig. 5 

In computing a series of symbols, average of a5 pa
rameter will be shown on screen. 

For convenience of research we can cut off necessary 
symbols from different papers and locate them on one 
screen (see jig. 4 and 5). 

Conclusion 

The statistical model was described to represent a 
symbol image and the parameters corresponding to 
the given image. They were obtained by virtue of this 
model. These parameters are irrespective of angle of 
turning. 

As the images are compared and discriminated for 
configurations of the most indeterminate structure, not by 
their original picture, one can suppose that, due to a 

weighing function, these parameters are nearly the same for 
parameters of symbols of one and the same class and 
greatly differ from those of diverse classes. 

Computation of these parameters is simple and their 
use makes it possible to develop a high-speed classifying 
algorithm. 

In one of the following issues we hope to publish the 
results of the first tests conducted. 
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Preliminary 

Tables 

Asiatic Museum (data-base) 
structure of the Arabic MSS description 

(first level) 
,--~~~~~~~~~~~~~~~~ 

-Record No. 
- Record Author 
- Record Date 
- Finished level (I 1213) 

-Country 
-City 
-Library 
- Shelf number/press-mark 

work= MS 
majm1i ·a (folios 000-000) 
voluminous 

- Number in the Catalogue 
- Number of microfilm 
- Bibliography (GAL. GAS. Graf, etc.) 

- Author (compiler or translator) (identified or not) 
if yes: 
name. date of birth/death 
slmhra 

-Century 
Title (identified or not) 

if yes: 
title (as in GAL/GAS) 
title (according to MS) 

- Unique or not 
- Autograph or not 

if not: 
other MSS according to GAS/GAL or other sources 

- Was published (YIN) 
if yes: 
bibliograpfical data 

-Subject 
- lncipit (text tile) 

- Excipit (text tile) 
- Complete (yes/no) 
- Language(s) (other than Arabic) 

- Date of copying 
- Place of copying 
- Name of copyist 
- Colophone (yes/no) 
- Owner's notes (yes/no) 
-Certificates (ijtiza. samti', qirti 'a, etc.) (yes/no) 
- Waqfnote(s) 
- Seals (yes/no) 
- Acquired from: 
- Used in publication (yes/no) 
- Additional information 

- Number of leaves: 
- Material: Paper/Parchment/Papyri 
- Codex/Scroll 
- Binding (yes/no) 
- Case for keeping the MS (yes/no) 
- Ink: colour 

for the main text 
rubrics 
verses 
~iawtishin 

etc. 
-Hand 

for the main text 
~awiishin 

- Illustrations (yes/no) 
- Illuminations (yes/no) 
- Mis/iira (yes/no) 
- Physical condition (good/satisfactory/bad) 

Asiatic Museum (data-base) 
Preliminary structure of the Arabic MSS description 

(second level) 

-Record No. 
- Record Author 
- Record Date 
- Finished level ( 1/2/3) 

-Country 
-City 
- Library 
- Shelf number/press-mark 

work= MS 
majmu 'a (folios 000-000) 
voluminous 

- Number in the Catalogue 
- Number of microfilm 

' - Bibliography (GAL. GAS. Grat: etc.) 

-Author (compiler or translator) (identified or not) 
if yes: 

name, date of birth/death 
shuhra 

-Century 
Title (identified or not) 

if yes: 
title (as in GAL/GAS) 
title (according to MS) 

- Unique or not (YIN) 
-Autograph or not (YIN) 

if not: 
other MSS according to GAS/GAL or other sources 

- Published (YIN) 
if yes: 
bibliographical data 

-Subject 
- Arrangement of the text (free description) 
- lncipit (image file) 
lncipit (text tile) 
- Excipit (image file) 

Table I 

Table 2 

(See continuation of the Table 2 on the next page) 
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Excipit (text file) 
- Complete (yes/no) 

if no: 
incomplete at the beginning 

at the end 
number of folios missing 

- Language(s) (other than Arabic) 

- Date of copying 
where date comes from: 
colophone 
title page 
marginalia 
indirect dating (century) 

- Place of copying 
- Name of copyist 
- Colophone (yes/no) 

if yes: 
author's 
copyist's 
from protograph 
image file 

- Owner's notes (yes/no) 
if yes: names and dates 

- Reader's notes (yes/no) 
if yes: names and dates 

folios No: 
- Certificates (ija=a. sama ·• qira ·a. etc.) (yes/no) 

if yes: names and dates 
folios No: 

- Waqfnote(s) 
if yes: names and dates 

folios No: 
- Seals (yes/no) 

if yes: folios No: 
image file(s) 

- Acquired from: 
- Used in publication (yes/no) 

if yes: bibliographical data 
- Additional information 

- Number of leaves: 
- Material: Paper/Parchment/Papyri 

if paper: 
water-marks (yes/no) 
if yes: description. bibliography 

image file 
if parchment: 
distinguishable sides-scratching: visible/not visible 
hair follicles: visible/not visible 
thickness: fine/medium/thick or combination 
arrangement of sheets: matching sides/opposite 
quire starts with: flesh-side/hair side 

- Type of MSS (Codex/Scroll) 
if codex: 

Format: oblong/vertical 
Quiring 

number of gatherings, 
number of folios in gatherings 
structure of quires 
numbering of quires 

Type of sewing (if possible) 
Catchword (yes/no) 
if yes: 

additional information 
- Binding (yes/no) 

if yes: 

type: Oriental/European 
material: leather/ha! f-leather/cardboard 

flappered (YIN) 
stamping (YIN) 

- Case for keeping the MS (yes/no) 
if yes: brief description 

- Ink: colour 
for the main text 

rubrics 
verses 
~awashin 

etc. 
-Hand 

for the main text 
marginalia 

- Illustrations (yes/no) 
if yes: pp. 000-000 

- Illuminations (yes/no) 
if yes: pp. 000-000 

- Mis{ara (yes/no) 
if yes: 

one or more 
if more: 
folios No-s for each one 
type of mis{ara: 
for the written area only 
with side ruling 

additional information 

Mis{ara dimensions: Page I 
Height OOO 
Width OOO 
No. ofiines OOO 

Dimensions•: Page I 

Page Height: OOO 
Upper Margin OOO 
Text Height OOO 
Lower Margin OOO 
No. of Lines OOO 
Page Width OOO 
Inner Margin OOO 
Text Width OOO 
Outer Margin OOO 
IO Lines Hgt OOO 

Page 2 
OOO 
OOO 
OOO 

Page 2 

OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 

Page 3 
OOO 
OOO 
OOO 

Page 3 

OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 

• Folios must be taken from the beginning. middle part and 
the end of the MS. 

Proportions: Page I Page 2 Page 3 Average 

Page Width/Height OOO OOO OOO OOO 
Text Width/Height OOO OOO OOO OOO 
Page Area (.Ois.qm) OOO OOO OOO OOO 
Text Arca (.Ois.qm) OOO OOO OOO OOO 
Spatial Proportion OOO OOO OOO OOO 
Upper/Lower Margin OOO OOO OOO OOO 
Inner I Outer Margin OOO OOO OOO OOO 
Upp.+ Low./Text Hgt OOO OOO OOO OOO 
Inn.+Out./Text Wdt OOO OOO OOO OOO 

Diacritic/V owe! signs in 5 lines: OOO 
Linear Density OOO Signs/ lO cm 
Spatial Density OOO Signs/ I 0 cm2 

- Physical condition (good/satisfactory/bad 
+ additional notes) 

- Additional Bibliography 
- Additional notes for the whole MS 
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Table3 

Asiatic Museum (data-base) 
Preliminary Scheme of Early Qur'anic MSS Description 

(third level) 

-Record No. 
- Record Author 
- Record Date 
- Finished 

3rd level (yes/no) 

-Country 
-City 
- Library 
- Shelf number/press-mark 
- Number in the Catalogue 
- Number of microfilm 
- Bibliography 

- lncipit (image file) 
lncipit (text file) 

- Excipit (image file) 
Excipit (text file) 

- Complete (yes/no) 
if fragment: 

sii.ra and iiya numbers 
number of folios missing 

- Connection with any known regional counting system 

- Owner's notes (yes/no) 
if yes: names and dates 

- Reader's notes (yes/no) 
if yes: names and dates 

- IVaqfnote (yes/no) 
if yes: 

who donated 
commissioned by 
where donated 
when donated 
I lijra date: 
/\.D. date: 
who copied 
when copied 
I lijra date: 
/\.D. date: 
where copied 
Formulas: 
at head 
within the text 
at end 
is waq/notc contemporary to the text (yes/no) 
if yes: (limitation of data reliability, if obtained 
without physical methods)- all waqfnotes must form 
the image file. 

- Seals (yes/no) 
if yes: pages No: 

image file(s) 
- Acquired from: 
- Additional information 

- Number of leaves 
- Material: Parchment/Papyri 

if parchment: 
distinguishable sides-scratching: visible/not visible 

hair follicles: visible/not visible 
thickness: fine/medium/thick or combination 
arrangement of sheets: matching sides/opposite 
quire starts with: flesh-side/hair side 
parchment sheets: outer/inner/both 

outer (yes/no) 
if yes: outer sheet starts with: 
inner (yes/no) 
if yes: inner sheet starts with: 

if papyri: 

- Codex/Scroll 
if codex: 

Format: oblong/vertical 
Quiring 

number of gatherings, 
number of folios in gatherings 
structure of quires 
numbering of quires 

Type of sewing (if possible) 

Binding (yes/no) 
if yes: 

type: Oriental/European 
material: leather/half-leather/cardboard 

flappcred (YIN) 
stamping (YIN) 

- Case for keeping the MS (yes/no) 
if yes: brief description 

- Palaeographical Data: 
shapes of a/if, lam, qiif. existing ligatures form image 
files to be anlysed by specialised software. 

-Ink 
for the main text 

diacritics 
vowel marks 
aya separators 
illuminations and decorations 

- • • • aya separators (yes/no) 
if yes: their position: 

between all aya 
each five Oya 

each ten aya 
other groups of aya (yes/no) 

if yes: what groups: 
if yes (any aya separators): are they contemporary 

to the text (yes/no) (limitation of data reliability, 
if obtained without physical methods) 
if yes (any aya separators): what is the shape of 
separators: 
abjad 
decorative (form the file of images. which must contain 
also additional comparative material of ornaments. 
decorations and illuminations from architectural and written 
monuments dated by ll/VIIl-111/X centuries - common 
file with the points of description marked by ***) 

- • • * j11z' and ~izb separators (yes/no) 
ifycs: arc they contemporary to the text (yes/no) (limitation 
of data reliability, if obtained without physical methods) 

(See continuation of the Table 3 on the next page) 
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shape: (form the tile of images, which must contain 
also additional comparative material of ornaments, 
decorations and illuminations from architectural and written 
monuments dated by II/Vlll-111/X centuries - common tile 
with the points of description marked by***) 

- ***decorative siira divisions (yes/no= empty space as sepa-
rator 

if yes: are they contemporary to the text (yes/no) (limitation 
of data reliability. if obtained without physical methods) 
shapes: (form the file of images. which must contain 
also additional comparative material of ornaments. 
decorations and illuminations from architectural and written 
monuments dated by ll/Vlll-111/X centuries - common 
file with the points of description marked by***) 

- Siira titles (yes/no) 
if yes: are they contemporary to the text (yes/no) 
(limitation of data reliability. if obtained without 
physical methods) 

- Mis(ara (yes/no) 
if yes: 

type of mistara: 
for the written area only 
with side ruling 

Mis{Gra dimensions: Page I 
Height OOO 
Width OOO 
No. of lines OOO 

Page 2 
OOO 
OOO 
OOO 

- Filling up and preventing exceeding lines: 
breaking off the word 
leaving space alter last word 
dilation of letters. if yes: what letters 
truncated letters. if yes: what letters 

- Diacritic marks (yes/no) 
if yes: arc they contemporary to the text (yes/no) 

(limitation of data reliability. if obtained without 
physical methods) 

- V owe! marks (yes/no) 
if yes: are they contemporary to the text (yes/no) 
(limitation of data reliability. if obtained without 
physical methods) 
shape: dots or traditional marks 

if dots: what are the colours for 

u 

Page 3 
OOO 
OOO 
OOO 

if traditional marks: what are the colours for 
a 

u 
- Belonging to any known system of orthography 
- al-qira 'at differed from rasm 'uthmani 

if yes: szlra and aya numbers 
if yes: to what known system of text transmission it 
belongs 

Dimensions*: Page I Page 2 Page 3 

Page Height: OOO OOO OOO 
Upper Margin OOO OOO OOO 
Text Height OOO OOO OOO 
Lower Margin OOO OOO OOO 
No. of Lines OOO OOO OOO 
Page Width OOO OOO OOO 
Inner Margin OOO OOO OOO 
Text Width OOO OOO OOO 
Outer Margin OOO OOO OOO 
10 Lines Hgt OOO OOO OOO 

* Pages must be taken from the beginning. middle part and 
the end or the MS 

Proportions: Page I Page 2 

Page Width/Height OOO OOO 
Text Width/Height OOO OOO 
Page Area (.Ols.qm) OOO OOO 
Text Area (.0 I s.qm) OOO OOO 
Spatial Proportion OOO OOO 
Upper/Lower Margin OOO OOO 
Inner/Outer Margin OOO OOO 
Upp.+ Low./Text Hgt OOO OOO 
Inn. +Out./Text Wdt OOO OOO 

Diacritic/V owe! signs in 5 lines: OOO 
Linear Density OOO Signs/I 0 cm 
Spatial Density OOO Signs/I 0 cm2 

Page 3 

OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 

- Possibility of being early imitation (yes/no) 
(limitation of data reliability) 

- Dating based on the physical methods 
- Physical condition (good/satisfactory/bad 

+additional notes) 
- Additional Bibliography 

Average 

OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 
OOO 



life of lbn Mujiihid 
dated Qur'iin MS 

859-935 -
298 AH /9 10/\ -

tradition of lbn Kathlr (737) - al-Bazzi (854) 
-Qunbul 903-

MS 277 A H /890/\ -
MS 265-271 A.H /878- 885 -

MS 270 A.H /883/4 -
MS 268 A.H . /882 -

256-264 A H. /870-877 -

dated Qur'iin MS 
dated Qur an MS 
dated Qur'an MS 
dated Qur'an MS 
dated Qur'an MS 
dated Qur'iin MS 
tradition of Abu 'Amr (770}-al-Diirl (860) 
-al-Sltsi 
tradition of lbn ' Amir (736)- Hisham (859) 
- lbn Dhakwan 
tradition ofal-Kisa'l (804)- al-Diiri (860) 
-Abii ' l-lliirith 
dated Qur'an MS 
tradition of Khalaf 
tradition of Hamza (772)- Khalaf(843) 
- Khalliid (S35) and tradition ofNiifi' (d. 785) 
- Warsh (812)-Qiiliin 
tradit ion ofYa'qUb al-f:la~rami 
tradition of al-Yazidi 
tradition of 'Asim (744)- Hafs (805)- Shu'ba 
d. of Khalll b. Ahmad · · 
tradition ofal -A"mash 
tradition of AbU Ja"far 
tradition of lbn Mu~ay~in 
tradition of al -Hasan al-Basri 
decorations ofQasr al-Kha).rr al-Gharbi 
dated Qur'iin MS . 
dated Qur'an MS 
decorations of Hammam al-' Anjar 
activities of Na.Sr b_ al-· Asim (s . 707) 
and Yahyii b. Ya'mur (d 746) under 
al-f:iajj~j governorship _in Iraq 
Qurra-papyri 
earliest dated Qur'3n MS 
dated papyri 
decorations from the Great Mosque 
of Damascus 
dated papyri 
dated papyri 
dated papyri 
decorations of the Dome of the Rock 
d. of Abii'l-Aswad al-Du'all 
dated papyri 
dated papyri 
caliphate of · Uthmiin 
two earliest dated papyri 
d. of Mu~ammad 

260 A.I I. /873/4 -

874-

856-

854-
229 A H /843/4 -

843-

835-
820-
817-
809-
786-
765-
747-
740-
728-

724-727-
I 07 A.HJ 725 -
102 A H/720-

714-715-

694-714 -
90-96AH. 1709-714-

94 A.H.1712/3 -
87 (89) A.H.1706/8 -

705-707-
65-86 A.H/ 685-705 -

75 A H/ 695-
22-75 A H. /643-{i94 -

69\-{;92 -
688-

57 AH /677-
54-57 A.H. /674-{;77 -

644-{;56-
22 AH. /643-

632 -

x 
Table 4 

Provisional Scheme of the Expert System Data Interpretation 

Axis X Samples of different kind of dated and/or located in
fonnation for comparison with the material obtained 
during the description of early Qur'an MSS (see 
Table 3): 
- dated Qur'an MSS and handwritten documents; 
- decorations from the dated architectural monu-

ments; 
- dates of lives of the scholars whose activities influ

enced the way of the Qur'an text presentation 

Axis Y Locations of the Qur'an MSS production 

Axis Z The Qur'an MSS described according to the proposed 
scheme (see Table 3) 

z 

-Qur'iinMS 
-Qur'iinMS 

-Qur'an MS 
-Qur'an MS 

-Qur'anMS 
-Qur'iinMS 

-Qur'an MS 
-Qur'anMS 

-Qur' iin MS 

y 
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PRESENTING THE MANUSCRIPT 

M. I. Nikitina 

THE ST. PETERSBURG COLLECTION OF DRAWINGS 
BY KOREAN ARTIST KIM JUNGYN (KISAN) 

In the collection of Korean manuscripts in the St. Pe
tersburg Branch of the Institute of Oriental Studies of the 
Russian Academy of Sciences there is an album of 55 
drawings with no title (call number B-35). The drawings 
are made in China ink and water-colours on white paper. 
Dimensions: 14.0 x 21.5 cm. The pagination (in Arabic 
numerals made in light pencil in the upper part of each 
sheet) shows that initially the album contained at least 88 
drawings. But today the album consists only of 55 drawings 
the pagination of which was made by the Curator of the MS 
Fund of the Institute. The difference between the initial 
pagination and the pagination made in the MS Fund is 
shown in the Table I. 

In the upper right corner of each drawing there is an 
explanatory inscription in Korean - a horizontal line in 
black China ink running from right to leti. Only two draw
ings out of 55 in their right upper part under the inscription 
bear Kisan's personal seal - they are No. 43 and No. 51 
(here and below the new pagination is given). The painter's 
seal is represented by two white characters executed on a 
quadrangular red background in the style close to da-:::huan. 
These two characters stand for Kisan. 

The album was acquired by the Institute from A. L. Le
vidova in February 1968. In the same year Dr D. D. Eli
seyev identified the drawings as belonging to Kisan and the 
album was given an inventory number [I]. Dr Eliseyev's 
attribution was tentative. since in the I 960's no one in Rus
sia knew whether "Kisan" was a birth or a pen-name of the 
artist, as well as whether this name belonged to the painter 
or to one of the owners of the album [2]. At present it is 
widely known that "Kisan" was a pen-name of a Korean 
painter Kim Jungyn, who lived in the second half of the 
I 9th century. 

At the end of the I 9th century, when Korea became 
opened for the outer world, first foreigners visited this 
"Hermit State". It was Kisan whose drawings were used as 
illustrations to the publication of their traveling jour
nals [3]. Thus Kisan proves to be one of the first Korean 
painters known to the Old and New Worlds. As early as 
1895 his drawings were exhibited in the Ethnographical 
Museum in Hamburg and even some of them were included 
into European publications on Korean art. The scholarly 
interest to Kisan's drawings became even greater after 
H. F. Junker's work on the artist had been published in 
1958 [4]. 

According to Kim Kwangon, there are nowadays more 
than 900 paintings which are attributed to Kisan. Mostly 
they are held in the British Museum (150 items), in the 
Ethnographical Museum in Vienna (115 items), in the 
British Library (99 items), in the Danish State Museum 
(98 items), in the State Ethnographical Museum in Leiden 
(the Netherlands) (22 items), etc. [5]. 

In Russia collections of Kisan drawings are held in 
St. Petersburg (55 items) and in the State Museum of Orient 
in Moscow (more than 40 items) [6]. Two drawings from 
Moscow were published [7]. 

Unfortunately, I had no access to recent publications of 
Kisan's drawings [8]. That is why I use in my work the al
bum on Korean art titled "The Korean Relics in Western 
Europe" [9] which provides us with four selections of 
Kisan's drawings from four European collections 
(98 drawings) [ 1 O] (here and below the term "collection" 
refers to each of these selections). 

Table I gives the list of drawings by Kisan preserved in 
the St. Petersburg collections, with explanatory inscriptions 
in our translation from Korean. 

Table I 

The list of drawings from St. Peters burg collection 

Number* Explanatory inscriptions 

I (I) . ,, " .. I?: <j ~I Playing cards 

2 (2) a..-1'11"'1 Sending wedding presents(?) 

3 (3) "!" 1)C qi ?J Weeding 
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Co11ti11uatio11 of the Table I 

Number* Explanatory inscriptions 

4 (5) 2 l;/f,l.Ji Making straw sandals 

5 (6) t>) AJ",<.J)k Making shoes 

6 (7) "J,-3. ~ !:2. "2 't: ~k' That is how a performance in masks looks like 

7 (8) 2. l/ 'f q ~ ot- Children arc flying a kite 

8 (9) 
i] - ~ 'i f41J J./ :t}- 2 lie was so smart that he managed to get an 
~ extra crock while shopping 

41 

9 ( 10) il "'5-- a~ '1 1 
Playing draughts 

10 (22) ") ~.1:~ pJ-~ -t Goldsmith 

11 (23) +;~:-i l-J~ ~ V'P- ri.j Beggar-women or needle-traders 

12 (24) e. ~ ~t q- Threshing 

13 (25) "'if <l ~ <JJ- ~I That is h(w.· canvas is woven 

14 (26) 2~7E11</~ Spinning 

15 (27) 2 ~ ~ 6Jff1 Re-planting rice 

16 (29) *"'f-~ il-4--~ Joiner 

17 (32) 2 ~ i..:{f 
Laundering 

18(.B) 211-t~-iz ~ Blind fortune-teller 

19 (34) '-'~' ~ 't' ~ ~~2 Collecting donations for a shaman ritual 

20 (35) 2 4 ~ L1 lJ A shamancss practicing sorcery 

21 (36) e j./ 1 'i<K t./ 'J,· :ZJ ~ ., r Kisaeng playing chess with a man 

22 (38) 2. ~ .,, ;:. 4 ft Ironing clothes 

23 (39) "! 3-~ ~1 ijl Bleaching canvas 

24 (40) 2~1if-%.!t [Band of musicians] playing 

25 (41) 2 ~ ~d ~ .,.r Digging a field 

l.!J 

26 (43) --<Pt~ 5 ~ .i~ Wandering comb-traders('') 

27 (44) J~·-it"'I~ /I tightrope-walking itinerant actor-kwangdae 

28 (45) .I;( _!l. 2J- }j_ f:i The uniform of the official in charge of the sovcr-
cign's safety and responsible for passing his 
orders 

29 (46) ll_!dr~ ~ ~ -2" Court official in a military uniform 

30 (47) i!.irl;tftA~ Itinerant actors colkcting fees 

31 (48) ~'F;fr;;J Children selling toffees 

32 (49) !<)-J..H.,, Pcddlers 
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C011ti11uati011 oftlle Table I 

Number* Explanatory inscriptions 

33 (50) q~ -l 1>1/~ Ladling out the water and pouring it on the rice-field 

3.J (51) ll tl-!fr ?j Id..,, Kisaeng playing a komungo 

~ 

35 (53) q, ~ ·!-'~ ~1-i: Officials attached to the sovereign 

36 (55) "cf 'J. ..\; -i/- i! ':J rJ: /./· In this way a wandering actor carries an ac-
tress on his shoulders 

37 (58) "~ 3- ~~- That is how officials (=eunuchs?) in charge of sccu-
rity and 
palace's tidiness look like(?) 

38 (60) 2 !ii 1J "A' Playing chess 

39(62) <l'!j'JJJ!/~ Peasants are eating a midday meal 

40 (65) '!l=~ ~t!l~ ~ Ironing clothes 

41 (66) 2~-'i·t.JL..-j Women fetching water 

42 (69) 2 7/-;. .E "' '2 '1 ' Carrying a basket with food to the fields 

43 (71) i?. ·ppiJJf 11~ A shamaness performing the phr!/e-cercmony 
(feeding spirits) 

.J4 (72) 't j.-</-7.f-1 This is how water-sellers look like 

.JS (74) ".t !l ~"k'il ~ This is how hemp thread is spun 

46 (75) aJ 7.f-;t" I lat-makers 

47 (76) '') 7;1- JJ '<j Blacksmiths 

.J8 (77) e,t ~ ;c11-{ 1}! 
This is how they grind 

49 (78) ~ ..,~ bJ."/f .f i Hunters go hunting 

50 (79) a,Ka!t~Jq ~ Unwinding cocoons 

51 (80) il.j/~"l:Ji-if Kisaeng playing a zither 

52 (83) e ~~~!~ Carving wooden shoes 

53 (84) ~ /·/· -:a-.1::-11-21- Making visits after having passed state exams 

54 (87) o!, ~ ~ ~ !,f .?i. ~-;} This is how the orlicials clad in formal red 
garments and hats decorated with gold 
(for a morning audience) look like 

55 (88) b/i!Jo1>1-r71.q Craftsman carving wooden tableware 

• The lirst number corresponds lo the Manuscript Fund pagination, the number in 
brackets - to the original pagination. 

** Facsimile. 

All known to us drawings from European museums, as 
well as from the St. Petersburg collection, have explanatory 
inscriptions in Korean. which run from right to left. The 
only exception arc the drawings from the State Ethnog
raphical Museum of Leiden which bear inscriptions in 
Hanmun. The inscriptions arc placed in the upper right cor
ner. In case there is a seal. it is set below the inscription. 

Seals in red ink bearing the pen-name "Kisan" are executed 
in the style close either to da-zhuan or to xiao-zhuan (there 
is an exception though - fig. I 0 from the Leiden collec
tion, with a special seal and two vertical parallel inscrip
tions in 1-lanmun and Korean. Kim Kwangon holds this 
drawing was made by another Korean artist, namely, Kim 
Nyeho, whose pen-name was Sokch'on) [ 11]. 
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The drawings by Kisan belong to the genre of 
phungsok - "ethnologic pictures" or "depicting customs". 
It is one of the traditional genres of painting in the Far East. 
Any artist proposing himself as a candidate for Tohwaso -
the Academy of Painting founded by the Korean court in 
1392 - was expected to be familiar with this genre (as 
well as with other traditional genres, like sansu -
"mountains and rivers", or hwadzo - "flowers and 
birds", etc.). 

The roots of the genre phunsok may be traced to the 
grave wall-paintings, such as Anak 2, Anak 3, Muyonchon, 
etc., executed in the Koguryo state period (4th-
6th centuries). These paintings depict certain scenes from 
the life of a noble family. The aim of the artist was to imi
tate the real world which surrounded the deceased, the head 
of the family who was buried in the grave, during his life, 
the centre of which he was (his house and out-buildings, 
official ceremonies, hunting, horse racing, holidays with 
dancing, wrestling, circus entertainment, etc.). This was 
practiced in order to make the deceased's soul feel comfort
able in another world. Hence the accuracy in representation 
of interiors, clothes. postures and gestures, etc. 

The "golden age" of the phunsok genre falls on the 
I 8th century. However, by that time and later, in the fol
lowing century. an ai1ists' attention to the scenes of every
day life had already been determined by another reason. It 
was the time when Korean culture had began to take inter
est in the real world as a whole and in a human being as 
well. This tendency revealed itself in the development of a 

special intellectual trend named sirhak ("Real Knowl
edge"). At that time Korean literature and art began to re
flect Korean nature and Korean life, and certain democratic 
and realistic tendencies in Korean literature and art came 
into being. These trends are also evident in painting, espe
cially in the "depicting customs" genre. The outstanding 
masters in this genre, such as Kim Hongdo (pen-name 
Tanwon; 1745-1805) and Sin Yunbok (pen-name Hewon; 
1758-1820?) in their paintings have excellently mirrored 
the spirit of the time. 

The works of Kim Hongdo are considered to be the 
culmination of this genre. He was a great master, both an 
excellent portraitist and a master of expressive drawing in 
ink and water-colours, who worked in a free sketchy man
ner. With soft humour he depicted the life of common 
people skillfully arranging numerous personages in a com
position. The expressiveness of postures, dynamics of ges
tures, individual facial expressions of personages - every
thing demonstrates his painting from life. In the second half 
of the l 9th century Kim Jungyn - Kisan seems to have 
continued the tradition of his great predecessor. 

Now let us turn to our album and try to define its place 
among the other European collections of Kisan's drawings. 
We shall do it by comparing the drawings from the album 
with those preserved in four different European collec
tions [12] treating them as a single unit (or as a statistic to
tality - see Table 2). Thus we have to deal with five col
lections represented by 153 drawings. 

Table 2 

List of collections 

Collection 

I. St. Petersburg 

2. Danish State Museum 

3. British Library 

4. British Museum 

5. State Ethnographical Museum in Leiden 

Total: 

Now let us concentrate on two points: the contents 
of the drawings and the number of personages in a 
drawing. 

The drawings from the collections were classified ac
cording to the themes. We have singled out 12 themes, 
basing on the contents of the drawings and the explanatory 

Number of Drawings Number of Tables 

55 I. 3. 4 

55 5. 6. 15. 16 

20 7.8 

13 9. 10 

10 11. 12 

153 13. 14 

notes. We have divided these 12 themes enumerated in 
Table 3 into two principal groups: 

I) themes connected with production or exchange of 
commodities (themes 1-6); 

2) themes in no way connected with production or ex
change of commodities (themes 7-12). 

Table 3 

The distribution of drawings from the St. Petersburg collection by themes 

Theme 
Quantity Numbers of drawings• 

items % 

I. Everyday life 3 5 41)42)48) 

2. Agriculture 6 II 3) 12. 15. 25. 33. 39 
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Continuation oft/re Table 3 

Theme Quantity 
Numbers of drawings• 

items % 

3. Weaving 8 15 13) 14) 17) 22) 23) 40) 45) 50) 

.t. Cran 8 15 4, 5. 10, 16, 46, 47, 52. 55 

5. Industry 2 3 44,49 

6. Trade 5 9 8, 11) 26) 31.32) 

7. Ritual 6 II 2, 18, 19, 20) 43) 53 

8. Play 7 13 I, 7, 9, 21) 34) 38. 51) 

9. Theatre 5 9 6,24,27.30,36 

10. Costume 5 9 28,29.35.37, 54 

II. Study - - -

12. Punishment - - -

Total: 55 100 55 

• Here and below numbers of drawings representing women are marked 
with a sign of bracket - ). There arc 21 drawings (38%) representing women. 

A thematic division is always conventional and our ap
proach may be also considered as but a conventional one. 
Thus, taking into account that in Korea the production of 
textiles was a purely female occupation, we pick out a sepa
rate theme - "Weaving" - where all kinds of work on 
textiles are represented - from the "birth" of a thread up to 
laundering and ironing clothes. Rather vague is the distinc
tion between "Ritual", "Play", "Theatre" and "Costume". 
Anyway, we included into the "Ritual" theme the drawings 
depicting shamanesses, a blind fortune-teller, and a candi
date making visitations atier having successfully passed 
state exams, but we did not include here the mask dance 
drawing. 

Tables 3, 5. 7, 9 and / / show the distribution of the 
drawings of the five European collections in accordance 
with our thematic classification. The distribution of draw
ings of the St. Peters burg collection see in Table 3. 

Most of the drawings from the album are connected 
with the production or exchange of commodities - 32 
drawings, i. e. 58% of their total number. The remaining 23 
drawings, i. e. 42%, correspond to themes 7-10 which are 
not connected with production or consumption. The theme 
"Costume" is included into the themes 7-10, since all the 
five drawings represent officials clad in ceremonial gar
ments, performing their duties at the court or going to see 
the sovereign, i. e. this theme is actually connected with rit
ual and public activities. As far as the theme "Costume" is 
concerned, it is worth to mention that representatives of the 
nobility, besides the 5 drawings already classified as 
"Costume", are also depicted in drawings 9, 21, 53. 

Drawing 53 depicts a man making visitations on the 
occasion of having passed state exams. State exams in me
dieval Korea required many years of hard labours. A lucky 
candidate could get a high post in administration. In other 
words, this drawing, like the five classified as "Costume", 
represents a man employed by the state. Members of the 
nobility "relaxing" are also depicted in two drawings (9 and 
21 - playing draughts and playing chess with kisaeng re
spectively). In total, representatives of the nobility appear 
in 8 drawings, which make 15% of their total number, the 
remaining 47 (85%) represent commoners. 

The drawings classified as "Theatre" show only the ac
tivities of wandering actors, dancers and musicians, no 
spectators or listeners are represented. There are also no 
listeners in drawings 34 and 51 related to the "Play" theme, 
where a kisaeng playing musical instruments is shown. 
Strictly speaking, it is not a performance but a music lesson 
given by a professional performer to her friend. Only in one 
case a spectator is present - in drawing 9 ("Playing 
draughts"). 

It seems that we can state our album gives a picture of 
different strata of the Korean society - from the lowest 
classes (wandering actors, kisaengs, shamans, itinerant 
traders) up to court officials, though the nobility does not 
occupy too much place there. The thematic range of our al
bum testifies to the priority of the depicting of labour. The 
dominating idea of our collection is a man's complete ab
sorption in labour. 

Now let us sort the drawings of the album by the num
ber of personages in a drawing (see Table 4). 
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Table 4 

The distribution of drawings of the St. Petersburg collection by the number of personages 

Number Quantity 
or personages Numbers or drawings 

items (%) 

I 10 18 4. 8, 10, 13, 14. 16-18. 33. 50 

2 32 58 3. 5, 6, 9. 11. 12. 15. 19. 21. 22. 23. 26. 28-31. 34. 35. 
37-49. 51. 52. 54. 55 

3 II 20 2. 7, 20. 25, 27. 32. 36. 47. 53 

4 I 4 I 

6 I 24 

Total: 55 100 55 

The total number or personages in all drawings is 117. The average number is 2.1 personages per 
drawing. 
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The Table 4 shows that compositions with two person
ages predominate in the album (58%), and that there is ap
proximately the same number of compositions with one and 
with three personages - 18% and 20%. It appears that the 
artist was trying to limit the number of personages repre
senting the minimum just sufficient to give the idea of one 

"technological process", or one sort of professional activity. 
There are no drawings in our album depicting two or more 
"professional" themes simultaneously. 

Let us turn now to the collection of the State Museum 
of Denmark. Table 5 shows the thematic aspect of this col
lection. 

Table 5 

The distribution of drawings from the Danish State Museum by themes 

Theme* 
Quantity 

Numbers of drawings 

items % 

I. Everyday life 6 II 5) 45) 46) 52) 53) 55 

2. Agriculture 4 7 I) 2, 3, 4) 

3. Weaving 3 5 11) 12) 16) 

4. Cran 5 9 8) 9) 10. 13. 14 

5. Industry 3 6 6. 7. 15 

6. Trade I 2 54) 

7. Ritual 15 27 17) 18. 19) 20. 21. 22) 23, 24. 27) 29. 42. 43, 44. 
50). 51) 

8. Play 8 15 25)26.28)30)31.32.33.49) 

9. Theatre 3 5 34, 47) 48) 

II. Study 4 2 40,41 

12. Punishment 5 9 35,36)37.38.39 

Total 55 100 55 

• I lcre and below themes which are not represented in the collection arc omitted in the Ta
hies. There arc 26 (47%) drawings representing women. 

One can notice a certain thematic discrepancy between 
our album and the Danish collection: in the last one 
"Costume" is missing, while in our album there are no 

"Study" and "Punishment". Our album contains 32 draw
ings representing various industrial activities (58%, 
themes 1--6), in the Danish collection - only 22 draw-
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ings (40%). Thus it seems that labour theme in Danish 
collection does not occupy as much place as in our col
lection. 

Now let us consider the number of personages repre
sented in the drawings from the collection of the Danish 
State Museum (Table 6). 

Table 6 

The distribution of drawings from the Danish State Museum 
by the number of personages 

Number Quantity 
Numbers of drawings 

of personages 

items % 

I I 2 24 

2 2 4 3, 13 

3 5 9 8. 14, 45, 49, 52 

4 12 22 2, 6, 9, I 0, 11. 16, 22. 30, 38, 39. 46. 55 

5 8 14 I, 4, 5, 12. 23. 29. 53. 54 

6 4 7 7. 15. 27. 51 

7 2 4 33,37 

8 8 14 19, 21, 25. 36. 40. 44. 48, 50 

9 I 2 17 

10 3 5 18, 34, 47 

II 4 4 35.43 

12 3 5 26.28,41 

14 I 2 42 

15 2 4 20.32 

17 I 2 31 

Total: 55 100 55 

The total number of personages in all drawings is 367. the average number is 
6.8 personages per drawing. 

It is noteworthy that the number of personages depicted 
in the drawings of the Danish collection significantly dif
fers from that of our album. Compositions with many per
sonages (the average number is 6.8) definitely predominate 
there. While in our album most of the drawings depict only 
two persons (58%). drawings with four, five and eight fig
ures in the Danish collection make 50%, and drawings with 
two personages - only 4%. 

Let us compare now some drawings with the same 
topic in both collections. Drawing 4 from the Danish col
lection represents the scene of thrashing. 4 persons are 
threshing, one woman is watching them. In our album this 
operation is performed only by two persons (drawing 12). 
The same can be said about the drawing "Hat-makers" 
(Danish collection No. 10 - our album No. 46), represent
ing respectively 4 and 2 personages. One more example can 
be given, that is a drawing "Kisaeng playing chess with a 
man" (Danish collection N. 30, our album No. 21 ). There 
are four persons in the Danish drawing (two playing chess 
and two watching them) and only two persons playing 
chess in our album. 

These and other examples demonstrate that the opera
tions represented are shown within a certain natural or so
cial context (see Tables 15 and /6). Thus, while in drawing 
12 from our album the object of thrashing is just a symbol 
outlined with several strokes and lacking any background, 
in drawing 4 from the Danish collection we see two rows of 
ten sheaves laid on the ground by a high fence; there are 
trees behind the fence, on a staircase by the gates a woman 
is watching the workmen. 

The comparison of our album with the Danish collec
tion made us come to the conclusion that our album deals 
with a set of modules: 

I. The modules represented in our album in the Danish 
collection can be linked together and then inserted into a 
certain landscape. This is the most complicated case. A 
characteristic example may be drawing I from the Danish 
collection, its composition basing upon the topic of draw
ings 3 and 25 (of our album) joined together. The same is 
true for drawing 16 (of the Danish collection) where one 
can see the personages from drawings 17 and 44 of our al
bum set within a landscape with one more figure added. 
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2. In the Danish collection there are drawings combin
ing together two different topics in a rather mechanical 
way. In some cases one of these topics is to be found in our 
album. In the drawing 13 from Denmark, which depicts a 
joiner and a carpenter, the joiner is obviously "taken" from 
drawing 16 of our album; in drawing 12 (the Danish col
lection) we find personages from drawing 45 of our album; 
in drawing 11 (the Danish collection) we can see the per
sonages from drawing 23 represented in our album; and 
drawing 54 (the Danish collection) shows a family of wan
dering traders, which we can observe in drawing 32 of our 
album. Two independent explanatory inscriptions in the 
drawing 54 (the Danish collection) confirm that the com
position of this drawing was made up of two different 
topics. 

3. In the Danish collection there are examples of 
complicated compositions in which we can single out the 
core which corresponds to one of our drawings: the subject 
represented in a concise form in our album is expanded into 

a complex composition comprising many personages in a 
drawing from Denmark. For example, the drawing 50 (the 
Danish collection) represents a shamaness and her atten
dants. The core of this drawing appears in our drawing 20. 
Drawing 23 (the Danish collection) depicting a procession 
of 5 persons is comparable with drawing 2 from our album 
where three persons are shown. Finally, drawing 34 (the 
Danish collection) representing a circus troupe (altogether 
I 0 persons) is directly connected with our drawing 27 
where 3 persons are shown. 

The comparison of the drawings from the St. Peter
sburg album with the collection of the Danish State Mu
seum demonstrates that despite their being equal in number. 
they differ notably. At the same time these two collections 
are close to each other by both common topics and person
ages. 

As for the collection of the British Museum, the distri
bution of its drawings by themes is shown in Table 7. 

Table 7 

Distribution of drawings from the British Museum collection by themes 

Theme 
Quantity 

Numbers of drawings 

items % 

4. Cran 9 45 I. 2. 3. 4, 5. 6, 7. 8) 16 

5. Industry 2 10 13. 14 

6. Trade 4 20 9.10)11)12 

7. Ritual 2 10 19. 20 

9. Theatre 2 10 15. 17 

12. Punishment I 5 18 

Total: 20 100 20 

Drawings with female personages - 3 ( 15%). 

Table 7 demonstrates that the thematic range of this 
collection is not so wide as of the former two: only six 
themes out of 12 possible are represented here. Drawings of 
the first thematic group, dedicated to industrial activities 
and trade, predominate in this collection: 15 drawings of 

20, which makes 75% (the same is characteristic of the 
St. Petersburg album). 

Now let us consider the number of personages in the 
drawings from the British Museum (Table 8). 

Table8 

Distribution of drawings from the British Museum by the number of personages 

Number Quantity 
Numbers of drawings or personages 

items % 

I 3 15 7. II. 19 

2 13 65 I, 2. 3. 5. 6. 8. 9. 10. 12. 13. 14. 16. 20 

3 11 20 2. 7. 20. 25. 27. 32, 36, 47, 53 

4 4 20 4. 15. 17. 18 

Total: 20 100 20 

The total number of personages represented is 45. the average number of personages 
per drawing is 2.2. 
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The Tahle shows that the drawings from the British 
Museum mostly represent two personages - these make 
65% comparable with 60% of drawings from our collec
tion, and likewise the number of personages in a drawing is 
motivated by the .. technological requirements". 

Seven drawings from the British Museum represent the 
same topics as some of the St. Petersburg drawings, i. e. 
35% of the drawings find parallels in our album. These are 
drawings I, 2, 4. 12. 14. 16. 20 (corresponding to numbers 
52. 4, 47. 31, 49. 5, 18 of our album). However, in 3 cases 
(drawings 2, 4, 20) the number of people represented in 
these drawings from the British Museum is by one more 
than in corresponding drawings from St. Petersburg 
(drawings 4, 47, 18), i. e. one can trace the same tendency 

of increasing the number of personages within the frames 
of one and the same topic as has already been observed 
with concern to the corresponding drawings from the Dan
ish State Museum. 

In comparison with the St. Petersburg collection, the 
British Museum collection is more limited in its themes, 
nevertheless these collections have some common features 
(we mean the proportion of drawings depicting professional 
activities, a comparatively small number of personages in 
each drawing and the similarity of the topics of the draw
ings). 

The thematical aspect of the British Library collection 
is shown in Table 9. 

Table 9 

The distribution of the drawing from the British Library by themes 

Theme 
Quantity 

Numbers of drawings 

items % 

I. bcryday life I 8 13 

2. Agriculture 1 7 1) 

5. Industry 1 8 6 

7. Ritual I 8 5) 

8. Game 3 23 2, 3) 4) 

9. Theatre I 7 7) 

II. Study I 8 12 

12. Punishment 4 31 8, 9, 10. 11 

Total: 13 100 13 

There arc 5 drawings with female personages, which makes 5 (38%). 

Tahle 9 shows that in the collection of the British Li
brary only 8 themes out of 12 are represented. Only 3 
drawings (23%) belong to the first thematical group 
(themes connected with production or exchange of com
modities). whereas remaining I 0 (77%) drawings belong to 
the second thematical group (themes not connected with 
production or exchange of commodities). 

As to the coincidence of the topics in both collections, 
only the drawing 7 from the British Library collection cor-

responding to the drawing 30 from our album may be 
named. The drawing 7 depicts itinerant actors extorting 
money from a young yangban. This drawing is of a special 
interest for us, since it is a more complicated version of the 
drawing 30 from our album, which is absolutely unrecog
nisable without this parallel. 

Table 10 shows the distribution of drawings from the 
British Library by the number of personages. 

Table lfl 

The distribution of the drawings from the British Library 
by number of personages 

Number Quantity 
Numbers of drawings or personages 

items % 

2 4 31 I, 4. 6. 13 

3 7 54 2. 5. 8. 9. I 0. 11, 12 

4 2 15 3, 7 

Total: 13 100 13 

The total number of personages in all drawings is 37, 
the average number is 2.8 personages per drawing. 
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Table I Ii shows that compositions with three figures 
predominate in the collection of the British Library, the av
erage number of personages per drawing is 2.8. In all cases 
with the exception of drawing 3 the number of personages 
represented is motivated functionally (either by ritual or the 
process of torture). 

The smallest collection of Kisan's drawings belongs to 
the State Ethnographical Museum of Leiden. The distribu
tion of the drawings by themes is represented in Table I I. 
Of all possible themes only 3 are present. The first group of 
themes makes 90%. Only drawing 9 from the Leiden col
lection corresponds by topic to drawing 44 of the St. Peters
burg album. 

Table 11 

The distribution of the drawing 
from the State Ethnographical Museum in Leiden by themes 

Quantitv 
Theme Numbers of drawings 

items % 

4. Cran 7 70 2. 3) 4. 5. 7. 8. I 0 

5. Industry 2 20 6. 9 

7. Ritual I 10 I) 

Total: 10 100 10 

There are 2 (20%) drawings representing women. 

The distribution by the number of personages in the 
Leiden collection is shown in Table 12. Compositions with 

two and three figures make the greater part of the collec
tion - 70%. 

Table 12 
The distribution of the drawings from the State Ethnographical 

Museum in Leiden by number of personages 

Number 
of personages 

Quantity Numbers of drawings 

items % 

I I 10 8 

2 4 40 2. 5. 9. 10 

3 3 30 3.4.6 

4 I 10 7 

5 I 10 I 

Total: 10 100 10 

The total number of personages is 27. the average is 2.7 figures 
per drawing. 

Now we can summarize the thematic characteristics of all the available collections of drawings (see Table 13) 

Table 13 

The comparison of the collections by themes of the drawings 

Numbers of Collections• Total 

Theme 2 4 items ~lo 

Number of Drawings 

I. Everyday lifr 6 9 (> 

2. /\griculture (> 4 II 7 

3. \Vca\'ing 8 II 7 
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Co11ti11uatio11 of the Table 13 

Numbers of Collections• Total 

Theme I 2 3 4 5 items % 

Number of Drawings 

4. Crall 8 5 9 - 7 29 19 

5. Industry 2 3 2 I 2 10 7 

6. Trade 5 I 4 - - 10 7 

7. Ritual 6 15 2 2 I 26 17 

8. Play 7 8 - 3 - 18 12 

9. Theatre 5 3 2 I - II 7 

10. Costume 5 - - - - 5 3 

II. Study - 2 - I - 3 2 

12. Punishment - 5 I 4 - 10 6 

Total: 55 55 20 13 10 153 100 

* Numbers of collections correspond to their names as shown in Table 2. 

Table 13 shows that the first thematic group (themes 
1-6, connected with production or exchange of commodi
ties) includes 53% of all drawings, while 47% belong to the 
second group (themes 7-12. in no way connected with 
production or exchange of commodities). It means that both 
groups are of equal importance for the "depicting customs" 
genre as a whole. 

At the same time there is a considerable proportional 
difference between these groups within different collec-

lions. In our collection drawings of the first group make 
58%, in the British Museum - 75%, and in the British Li
brary - only 8%. Thus it is quite clear that drawings for 
the last two collections were deliberately selected by sub
ject. 

Now we should consider the five collections from the 
point of view of the number of personages represented. In 
order to do this we have to summarize in Table 14 the data 
of Tables 4, 6, 8, 10 and 12. 

Table 14 

Comparison of the collections by the number of personages in the drawings 

Numbers of Collections• Total 

Number 
I 2 3 4 5 of personages items % 

Number of Drawings 

I 10 I 3 - I 15 10 

2 32 2 13 4 4 55 36 

3 II 5 - 7 3 26 17 

4 I 12 4 2 I 20 13 

5 - 9 - - I 10 6 

6 I 3 - - - 4 3 

7-17 - 23 - - - 23 15 

Total: 55 55 20 13 10 153 100 

* Numbers of collections correspond to Table 2. 

Table 14 shows that out of the 153 drawings of all five 
collections the most frequent are compositions with two 
personages (36%). It is twice as much as compositions with 
three figures and three times more than drawings with one 

or four personages. Compositions with many figures (from 
7 to 17) make only 15% (they all belong to the Danish col
lection). 



M. NIKITINA. The St. Petersburg Collection of Drawings by Korean Artist Kim Jungyn (Kisan) 65 

In comparison with other collections the "density of 
population" in our album and in the British collections is 
minimal - respectively 58% and 65% are drawings depict
ing two personages. It seems that the predominance of 
drawings with two and three personages is characteristic of 
the "depicting customs". As to the Danish collection, this 

predominance is not characteristic of it. Moreover. this 
collection has such peculiarities which are not found in the 
other ones - we mean the elements of landscape and cer
tain animals depicted in the drawings (see Tables 15 
and /6). 

Table 15 

The distribution of drawings from the Danish State Museum by the presence of landscape 

Numbers 
of drawings 

I 

2 

3 

2 

5 

7 

15 

16 

24 

29 

32 

35 

36 

39 

55 

Total: 

Elements of landscape, their number in drawings 

Mountains Fields Trees Shrubs River Bank Structure 

4 2 3 -

I I I I 

I - - -

I I I 

- - - I 

I - -

- I I 

I - I I -

I 2 - - I 

I - - I I -

- I - - -

- I 

I 

I 

I 

3 8 6 4 4 3 8 

Table 16 

The distribution of drawings from the Danish State Museum 
by the presence of animals and by their number 

Numbers 
Species 

of drawings cow falcon dog horse 

3 2 - -

6 - I 2 

II - I -

14 - I 

18 I 

42 I 

45 I 

Total: 2 I 3 4 
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Thus, the Tables 15 and 16 show that in the Danish 
collection there are 15 drawings with landscape, which 
makes 27%, and 7 drawings with animals - 13%. The set 
of these elements is very limited. One can notice that in 
some of the drawings the landscape elements and the ani
mals are actually functional. The roof in drawing 5 is pro
tecting the grinding mill from rain, structures in drawing 55 
represent a bath. The team of oxen in drawing 3 draw a 
plough, the horse in drawing 14 is aimed at displaying the 
efforts of blacksmiths who shoe it. 

The Danish collection noteworthy for the considerable 
number of personages represented in its drawings and for 
the presence of animals and of the elements of landscape. 
Nevertheless. it answers all the requirements of the 
"depicting customs .. genre, representing one of its specific 
branches. As far as we can see, similar drawings are present 
in the P. von Mollendorf's collection (13) and in the Mos
cow collection [14]. 

Thus, we have made an attempt to describe the 
St. Peters burg album from the point of view of the contents 
of its drawings and the number of personages represented 
in comparison with the other four European collections. 
One of the specific features of our album is, on the one 
hand, the presence of the "Costume" theme missing in 
other collections and, on the other hand, the absence of 
"Study" and "Punishment" theme (present in other collec
tions: almost one third of the Moscow collection of draw
ings is dedicated to different kinds of corporal punish
ment [ 15]). 

As for the thematic and the topic aspects of the collec
tions, we can state that the St. Petersburg collection and the 
four European collections are mutually complimentary. The 
internal link between our and other collections is revealed 
by the fact that 27 drawings out of 55 from our album are 
devoted to the same topics as the drawings from the other 
four European collections. 

The Tables given above show that: 
I. The St. Petersburg album, despite some m1ssmg 

items, represents a valuable collection of Kisan's drawings, 
which could be attributed to "depicting customs" genre. 

2. There were two distinct development trends in this 
"depicting customs" genre. One of them (tendency A) most 
clearly manifests itself in the Danish collection where ele
ments of landscape, animals and, as a result of these peculi
arities, highly detailed compositions of the drawings can 
be seen. The other one (tendency B) is represented by the 
St. Petersburg collection where lack of landscape and ani
mals produces a concise composition of the drawings 
which could be regarded as modules for composing more 
complicated constructions. 

So far we were not discussing the artistic aspect of the 
drawings from the St. Petersburg collection, now we will 
fill the gap. The characteristic features of the drawings 
from this collection are somewhat "technological orienta
tion", briefness in the expanding of the idea, the lack of 
landscape elements, as well as of animals and persons di
rectly involved in the process of labour or some other kind 
of activities. As a result, the principal figure in the drawings 
proves to be "the man of action". It should be also empha
sised that none of the drawings in our album shows a man 
in his private life, which makes the significance of the fe
male images even greater. There are 21 drawings (38%) 
depicting women in our album. They are also shown in 

connection with different kinds of labour: either as 
"professionals" (shamaness, kisaeng, itinerant actor/trader), 
or in the process of their ordinary female work such as 
spinning, weaving, laundering, carrying water, etc. Even 
the family life - a rare theme in the drawings - is de
picted as an element of a hard work process. For instance, 
the drawing 3 shows a married couple engaged in weeding, 
the drawing 48 - in grinding. And in the drawing 32 a 
couple of petty traders with a child travelling from village 
to village is depicted, etc. 

The everyday life of a farmer's family seems to be 
shown in drawings 39 and 42, if taken together. In the 
drawing 39 one can see two farmers having their midday 
meal in the field. They are sitting on the ground, in front of 
each of them there are three bowls of food, on the fore
ground we see their working implements, a brazier and a 
wide low basket. The same basket is depicted in the draw
ing 42 ("Carrying to the fields a basket with food"): a 
young woman leading a little boy and carrying this basket 
on her head is shown. A piece of cloth, which covers the 
basket, is of the same light blue colour in both drawings. 
Thus we can conclude that there is certainly a link between 
these two drawings. 

The fact that a man and a woman represent a family is 
revealed only in the work they are doing together. The 
emotional contact between them is not visible at all. The 
artist seems to demonstrate his indifference with concern to 
emotional sphere of what he depicts in the drawing. A cer
tain dryness, therefore, can be seen in female figures drawn 
by Kisan. 

In this connection it is worthy to compare our drawing 
13 ("That is how canvas is woven") with the well-known 
work by Kim Hongdo on the same subject [ 16]. In our 
drawing a middle-aged woman is sitting by a weaving 
loom. Her image is rather schematic, her figure seems 
clumsy and her face is too big and lacks individuality. One 
gains an impression that the technical side of weaving (the 
loom and the shuttle) is of much more interest to the artist. 

There is also a female-weaver in the drawing by Kim 
Hongdo. He depicts a nice-looking young woman with 
lively eyes clad in wide garments. She is absorbed in her 
work. Her disarranged hair and strong hands familiar with 
this kind of work emphasise the feeling of an energetic ac
tion. Her posture is free and natural. Behind her a standing 
old woman (perhaps, her mother-in-law) with two children 
is shown. The old woman with warm sadness watches the 
work of the young one, probably recollecting her own 
youth. It is quite obvious that these two women are not only 
bound by their family but also by close emotional ties. The 
features of the old woman's face (the projected cheek-bones 
and heavy chin), not schematic but very personal, notably 
differ from those of the young woman. The drawing seems 
to hint that some particular persons are represented here. A 
genre scene in the European sense of the term occures to a 
mind when looking at the drawing. 

Returning to the drawing 13 from our album, we have 
to state that Kisan, who no doubt was inferior in his a11 
to Kim Hongdo, still was a real artist who in his draw
ings fulfilled all the requirements of the genre within 
the mentioned tendency B. The woman didn't interest 
the artist at all. It was much more important for him to 
stress the "technological side" of the work process he 
depicted. 
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But still, in those cases when Kisan wants to express 
some human feelings, he succeeds in doing that fully even 
within the limited frames of the genre. The drawing 39, 
where the farmers are depicted, could be given as a charac
teristic example. The drawing produces an impression of 
special liveliness. The farmers are shown here completely 
exhausted by hard work done. 

The same capacity to express human feelings can be 
traced in five drawings referring to the theme "Costume". 
This theme seems to leave no space for the emotions, still 
the artist finds his way to show them. First of all we would 
like to emphasise the fact that the drawings are very colour
ful. Because the album has never been exhibited, the col
ours preserved their original brightness and density. As to 
the costume itself, it is displayed from all sides in such a 
way that the spectator receives complete information on it. 
(When an European looks at these drawings, it never occurs 
to his mind that the aitist's aim was only to give an idea 
of a court official costume.) The drawings show scenes 
from court life: for example, two officials meeting 
each other or walking together. The expression of their 
faces and emotions they display are quite different: in one 
case they are shown peacefully talking (drawings 28, 29, 
and 54), in other - arguing (drawing 35). Two smiling of
ficials are bowing in front of the third one, who is obvi
ously more esteemed, but not present in the picture 
(drawing 3 7). 

Earlier we have already pointed out the absence of 
spectators in the drawings representing "Theatre" theme in 
our album. A representative example is drawing 24 depict
ing a band of six musicians playing. There are neither any 
listeners or spectators, nor dancers or actors. Six is the 
maximum number of figures in the drawings of our album 
and this coincides with the number of musicians forming 
the band. The six figures are arranged in a circle with two 
drums depicted on the foreground. Three flutes and a fiddle 
are directed towards a certain point within the circle of 
musicians. Such an arrangement of instruments in the 
drawing strikingly resembles a flying bird. It should be 
noted that to the same point is directed the drumstick in the 
hands of the drummer sitting in the right part of the fore
ground as if this extended drumstick would cross the 
imaginary bird. The impression of a close emotional link 
between the musicians is achieved by the way they look at 
each other: the feeling of some intimacy existing between 
the two drummers on the foreground, as well as between 
the two flautists on the background appears while observ
ing the scene. The turn of the head away and the cunning 
look of the flautist sitting in the middle of the right part of 
the circle just strengthens the impression of the musicians' 

union. It makes the scene even more vivid. In my view, this 
drawing may be regarded as a true masterpiece. 

The above-mentioned tendency B in the "depicting 
customs" genre, which represents a set of modules singled 
out earlier, can be traced in all other European collections. 
However, among the "itinerant" subjects we will never find 
exact copies: there are always differences in depicting 
faces, postures, gestures, etc. Perhaps this can be explained 
by the fact that the pen-name "Kisan" was used by a num
ber of artists. 

The development of the "depicting customs" genre was 
greatly influenced by the market demands. The end of the 
19th-beginning of the 20th century, as it is known, was 
the time of Korea's becoming open for visitors from abroad. 
At that time drawings in the "depicting customs" genre 
provided information on the country, its population, and 
traditions. They played the same part that modern photo
graphs play nowadays. It is worth noting that drawings 
were specially ordered by foreign diplomats, missionaries, 
as well as by the members of their families. Kisan, for ex
ample, made drawings for Admiral R. Schufeldt (one of the 
first Americans in Korea) and for J. Geil, missionary and 
orientalist [ 17]. The drawings were given as presents. Thus, 
according to one of the accounts, P. von Mollendorf has re
ceived his collection of Kisan's drawings as a gift from 
King Kojon during his stay in Seoul in 1882-1897 [18]. 
One collection was brought to Russia by an unknown offi
cer after the Russian-Japanese war of 1904-1905 [19]. 
These were the channels by which Kisan's drawings pene
trated into the West. 

The preliminary analysis of the drawings by Kisan in 
the St. Petersburg collection brings us to the following 
conclusions: 

I. The artistic value of the collection is beyond doubt. 
2. The collection may be considered as an important 

part of the European collections of Kisan's drawings. 
3. The collection reflects a certain development of the 

"depicting customs" genre in the second half of the l 9th 
century (I mean the "tendency B" discussed above). On the 
one hand, the topics were minimised to a "module" form. 
on the other, "technological" limitations sometimes were 
counterbalanced by the creative imagination of the artist. 

4. The comparison of the St. Petersburg collection with 
the collections of Kisan's drawings preserved in different 
European countries shows that there were probably several 
artists who worked under the pen-name of Kisan. 

5. The St. Petersburg collection, along with other 
European and Korean collections, could provide abundant 
materials for more profound study of Kisan's heritage and 
stimulate appearing of new investigation approaches. 
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Tile Klwta11ese Karmavib/1miga by Mauro Maggi. Isti
tuto Italiano per ii Medio ed Estremo Oriente. Serie 
Orientale Roma, vol. LXXIV. Roma: 1995. -130 pp., 
16 Plates. 

Over the last ten years Khotanese studies again became one 
of the principal trends of Oriental studies, mainly due to the 
works of Professor Ronald E. Emmerick and his pupils and 
followers. The book under review has proved to testify to 
this. 

The volume presents an edition containing translitera
tion, translation into English, commentary and facsimile of 
the old Khotanese version of the Buddhist text known as 
Karmavihhanga, ("Classification of Acts") which is a com
pendium on moral rules ensuring all the good things of this 
life and a favourable rebirth. This work written in Sanskrit 
in the first millennium A. D. was translated into a number 
of languages, including Tibetan, Chinese, Kuchean and 
Sogdian. The relation between the Sanskrit and the Pali 
texts are not taken into account. 

The publication is basing upon 17 fragments of Kar
mavibhanga (KV) belonging to the India Office Library 
(London) and one fragment from the Harvard University 
Library (Cambridge, Mass.). They first were published in 
transliteration by Professor Harold W. Bailey in 1956 and 
1963 ("Khotanese Texts 3" and "Khotanese Texts 5"). Pro
fessor Ronald Emmerick initiated the scholarly research of 
the fragments after his identification of five unpublished 
fragments in the Francke-Korber collection of manuscripts 
rediscovered by G. Gropp in 1981 in the Staatliches Mu
seum fiir Vtilkerkunde (Miinich). Dr Mauro Maggi contin
ued this work successfully: he succeeded in identifying 
another six fragments of the same collection and one new 
fragment in London. 

It is the first time that these 12 fragments are published 
together with those discovered previously. The principal 
task of finding the appropriate place for each fragment in 
the Khotanese text of KV, which survived only in extracts, 
has been brilliantly solved by Dr Maggi. He managed to 
join together a number of KV fragments from the Oriental 
and India Office Collections, as well as from the British Li
brary and the Staatliches Museum fiir Vtilkerkunde. The re
sult of this elaborate work is a large part of the Khotanese 
text that was hithe110 unknown, namely, twenty-nine manu
script fragments coming from twenty-one folios. The bad 
state of preservation of the fragments created additional 
difficulties to the editor. Some of the fragments are hardly 
legible and the text can be traced only by intuition. 

While comparing the ex1stmg versions of KV. 
Dr Maggi came to the conclusion that the Khotanese KV 
was not identical with any of the known versions. To show 
all the peculiarities of the Khotanese KV and its differences 
from other versions Dr Maggi divided the publication into 
two parts: the so called "diplomatic" text and the "critical" 
text accompanied by an English translation and the corre
sponding Sanskrit text. He has suggested also his own re
construction of the Khotanese version to provide the reader 
with a continuous text. Following the edition by S. Levi 
(Mahiikarmavibhanga (Le grande classification des actes) 
et Karmavibhangopadefo (Discussion sur le Mahii Karma
vibhanga): textes sanscrits rapportes du Nepal, edites et 
traduits avec les textes paralleles en sanscrit, en pali, en 
tibetain, en chinois et en koutcheen, Paris, 1932). Dr Maggi 
made a supplement to the Levi's "Tableau comparatif', in
cluding the Khotanese data in his list of texts in the lan
guages mentioned above. The publication is provided with 
four concordances which enable to realise the structure of 
the Khotanese text in relation to the Sanskrit version. the 
order of the published fragments in paragraphs and the re
lation of the newly published fragments to the publication 
made by Bailey. 

Dr Maggi's commentaries support his readings of the 
Khotanese text and aimed to improve the interpretations 
suggested earlier. The editor of the fragments has taken into 
account scholarly works dealing with the subject published 
over the last years, as well as the Sanskrit and the Tibetan 
parallel texts. Some new Khotanese grammatical forms and 
set expressions are reflected in the commentary (for exam
ple, commentary to § 2.6, containing the first occurrence in 
Old Khotanese of the phrase han;ijsa!f:iivata rruya - "to be 
about to lose (one's) life", attested only in Late Khotanese 
haisyai diikhautta ii111 jivye riiya - "being distressed, I am 
about to lose [my] life". See also the commentary of§§ 3.5; 
7.10; 15.4; 30.1-2; 54.5 etc.). 

The book is also provided with a "Khotanese glossary" 
(pp. 119-28) and a "Sanskrit-Khotanese Index" (p. 129). 

The work done by Dr Maggi presents a valuable con
tribution to Khotanese studies and a step forward in our un
derstanding of the making of the KV text and its history. By 
its context KV should be attributed to the group of literary 
works dealing with fortune-telling and astrology, so popu
lar in Central Asia in the first millennium A. D. Although 
some of the surviving KV texts bear traces of Buddhist in
fluence (especially of Buddhist ethics), they doubtless con
tain also pre-Buddhist notions of good and evil current 
among the peoples of Central Asia. This, probably, explains 
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the presence of different versions of the text. The new ver
sion studied and published by Dr Maggi makes a valuable 
contribution not only to Khotanese studies but to Oriental 
studies in general. Finally, we are happy to say that the 

Korcm. Perevod i kommentarii D. N. Boguslavskogo. 
Publikatziia E. A. Rezvana pri uchastii A. N. 
Weiraukha. Moscow-St. Petersburg: Tzentr Peter
burgskoye Vostokovedeniye - Izdatel'skaya firma Vos
tochnaya Literature RAN, 1995. - 567 sir. 

Tile Q11r'ii11. Translation and Commentary by 
D. N. Boguslavsky. Publication by E. A. Rezvan in col
laboration with A. N. Weihrauch. Moscow - St. Pe
tersburg: St. Petersburg Center for Oriental Studies -
Academic Publishing House Vostochnaya Literatura, 
1995. - 567 pp. 

The present translation of the Qur'an published jointly 
by St. Petersburg and Moscow Publishing houses has really 
a difficult history. It was made around 125 years ago by 
Lieutenant-General Dmitriy Nikolaevich Boguslavsky 
( 1826-1893 ), a Russian orientalist and diplomat. Together 
with Gordiy Semionovich Sablukov (1804-1880) he 
shares the laurels of the first Russian translation of the 
Qur'an, which was made directly from Arabic. The per
sonality of D. N. Boguslavsky is very typical of the gen
eration of the nineteenth-century Russian orientalists whose 
scholarly investigations were closely connected with their 
official military or diplomatic activities. Boguslavsky had 
graduated from the higher artillery school and later gained 
his learnings in Oriental studies from Professors and teach
ers at the Oriental Office of the Asiatic Department of the 
Ministry of Foreign Affairs. Soon he became a recognised 
authority in the field. He was also known as accompanying 
the famous Sheikh Shami! in his trips about Russia. 
Doubtless, Boguslavsky played an important part in Rus
sian policy in the north of the Caucasus in the 1850s and 
was let into many its secrets. D. Boguslavsky also held the 
post of the first dragoman (interpreter) at the Ministry of 
Foreign Affairs and later at the Russian Embassy in Istan
bul. It was certainly there, in Ottoman Turkey, that his in
terest in the Qur'an arose and his work on the translation of 
the Qur'an was started. 

The translation by Boguslavsky, as well as his com
mentaries on the text, though highly appreciated after his 
death by such authoritative orientalists as V. R. Rosen and 
I. Yu. Krachkovsky, remained unpublished for a long time. 
As far back as 1888 the widow of Boguslavsky submitted 
to the Russia Academy of Sciences her application for the 
publication of the Qur'an's translation made by her hus
band, but met with a refusal. Atier that the traces of his 
handwritten translation had been lost. Fortunately, in 1928 
the autograph of Boguslavsky's translation was found and 
purchased by Academician I. Yu. Krachkovsky. After his 
death in 1951 it was transmitted to the Archives of the 
USSR Academy of Sciences (fund 1026, description I, files 
210-211). 

"Serie Orientale Roma" again surprised us with an excel
lent primary source publication. 

M. Vorobyova-Desyatovskaya 

In 1989-1990 the manuscript was thoroughly studied 
and prepared for publication by one of the leading Russian 
experts in the Qur'anic studies, E. A. Rezvan (in collabora
tion with A. N. Weihrauch who did a great deal of technical 
work when preparing this publication). It was the time of an 
"explosion" on the Soviet book market, when numerous 
private Publishing houses came into being and hundreds of 
books, which would have never been allowed by Soviet 
censorship, appeared, including those dealing with religious 
matters. 

A real outburst of interest in world religions in the 
USSR in the late 1980s made the Publishing houses be 
more active in editing literature on Christianity, Islam, and 
Buddhism. A special attention was paid then to the extant 
translations of the Qur'an. High literary merits and a vast 
commentary made the translation of Boguslavsky espe
cially attractive for the publishers. 

D. N. Boguslavsky was among the pioneer generation 
of those in Russia who did their best to make the text of the 
Qur'an available for general readers. He made a lot to ren
der an intelligible and coherent text, though we are not 
aware of the original Boguslavsky followed in his transla
tion. One can only guess, as I. Yu. Krachkovsky points out, 
that he used one of the numerous Kazan editions of the 
Qur'an, or that of Fliigel-Redslob (beginning with 1834). 
The translation made by Boguslavsky reads extremely well 
and, what is notable, it preserves the very texture and fla
vour of the original. 

A great merit of the publication is the comprehensive 
essay by E. A. Rezvan on the Qur'an and Qur'anic studies. 
It bears a title "The History of the Qur'an and its Exegesis" 
(pp. 517-42). One can find here the basic data on the his
tory of the shaping of the Qur'an, its structure and peculi
arities, a history of Qur'anic exegesis and the main stages 
of Qur'anic research in the West and Russia. There are also 
some supplementary notes concerning the place and sig
nificance of the work by D. N. Boguslavsky in the history 
of Qur'anic studies in Russia. The essay by E. Rezvan, 
though recycling much of the material known, might be 
considered as a valuable contribution to the subject, as it 
helps the reader to better understand this most important 
religious text in a wide context of Islamic history. The 
author does not restrict himself by a general survey of what 
is known about the text of the Qur'an and its history. He 
also gives an account of numerous problems the scholars 
encounter when studying the text of the Qur'an, as well as 
of some controversies which took place in the field in the 
recent years. It is surprising enough, in his short essay 
Dr Rezvan leaves almost no topics concerning the Qur'an 
and Qur'anic studies untouched. His profound knowledge 
of the subject and valuable scholarly remarks deserve a 
special praise both of general readers, who seek to more in
formation on making Islam and its sacred text, and of spe
cialists. 
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Apart from the translation and commentaries, this pub
lication comprises also the notes by D. N. Boguslavsky on 
the French translation of the Qur'an made by A. D. Biber
stain-Kasimirski (pp. 506-8), which the manuscript con
tains. An article by I. Yu. Krachkovsky entitled "Trans
lation of the Qur'an made by D. N. Boguslavsky" (pp. 
509-16 of the present edition) is also added to the publi
cation. This article was written in 1937 and published eight 
years later in the third issue of the annual Sovetskoe Vos
tokovedenie (pp. 293-30 I). In the article I. Yu. Krach
kovsky gives the description of the manuscript, analyses the 
peculiarities of the commentaries made by Boguslavsky, 
reveals the merits and faults of the translation, and indicates 
the translator's main mistakes and inaccuracies. Detailed 
materials concerning the life and works of D. N. Bo
guslavsky can be found in the informative article by 
A. N. Weihrauch also published in the book under review 
(pp. 543-7). 

It is important to note that the translation and commen
taries made by Boguslavsky are based on interesting and 
only vaguely known late Ottoman-Turkish exegetic tradi
tion. As Dr Rezvan points out, the importance of publishing 
such kind of the Qur'an's translations is explained by the 
very nature of the Qur'anic text. The genuine significance 
of it is much more broader than the literal one. The text had 
always acquired its additional senses, as it was influenced 
greatly by a creative field of associative ideas and images 
born in the mind of its readers and listeners. Naturally, the 
range of these associations varied greatly in different times 
and in different social strata. As Dr Rezvan believes, the 
investigations of the Qur'an and Muslim exegesis in a 
diachrony, as a particular perception of the Qur'anic text in 
the Muslim world, might be of much use in reconstructing 
the history of the text. He notes that numerous commentar
ies on the Qur'an reflected a rich spectrum of political and 
religious beliefs, as well as of cultural biases of their 
authors. Thus, in Dr Rezvan's opinion, G. S. Sablukov's 
translation, published in Kazan in 1878, reflected, to some 
extant, Tatar perception of the Sacred Book. As for General 
Boguslavsky, the first his translation was to reflect, as Dr 
Rezvan holds, the understanding of the Qur'an in Ottoman 
Turkey. 

In his preface to the translation Boguslavsky says he 
used in his work the Ottoman-Turkish commentary on the 
Qur'an made by Isma'il Farrukh (d. 1840), who compiled 
his writing in 124611830-1831. Tafsir al-mawiikib by 
Isma'il Farrukh, published in Istanbul in 1870, constituted a 
basis of Boguslavsky's comprehension of the Qur'anic text. 
So one could say that the translation of the Qur'an by Bo
guslavsky depended greatly on the authors which were used 
by Isma'il Farrukh. They are, for instance, al-Bay
~awi, al-Kashshaf al-Zamakhshari, and many others. As I. 
Yu. Krachkovsky points out, lsma'il Farrukh's writing was, 
in its turn, a compilation (or a translation) of the Persian 
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commentary on the Qur'an made by J:lusayn Wa'i~. If so, it 
is difficult to share Dr Rezvan's belief that Boguslavsky's 
translation gives the 'Turkish Qur'an", though there is no 
doubt that it gives some notion of the Ottoman-Turkish in
terpretation of the Sacred Text as it was understood by the 
authors of Ottoman tafsirs. 

At the same time Dr Rezvan rightly points out that the 
approach of D. N. Boguslavsky, who depended on his 
Ottoman source, seems to be close to that of Biberstain
Kasimirski, the author of a famous French translation of the 
Qur'an, who spent some years as an interpreter in the East. 
The situation was also similar with E. Wherry, who pub
lished his English commentary on the Qur'an in four vol
umes, basing on Muslim exegetic writings popular in India. 

The book under review is supplied with an index which 
lists Arabic, Turkish and Persian terms, personal and geo
graphical names, as well as titles which were transliterated 
(or transcribed, to be exact) by D. N. Boguslavsky accord
ing to the rules accepted in his time. His transcription is 
supplemented by modern transliteration. The edition is also 
supplied by the marginal notes indicating the f:zizb and juz' 
liturgy partition of the text. 

Taking into consideration the traditional character of 
Boguslavsky's commentaries and the literature merits of his 
translation, we can assert that the Muslims of Russia obtain 
an authoritative translation of the Qur'an which answers 
nearly all their demands. It should be noted that the transla
tion, commentaries and contents of the articles included in 
the publication were approved by the present imam-khatib 
of the St. Petersburg Friday mosque, Sheikh Ja'far b. 
Na~ibullah Ponchayev. 

The publication of the translation which represents the 
life work of D. N. Boguslavsky might be regarded as a 
monument to his activities as a diplomat and a translator. 
He was among the most worthy representatives of the Rus
sian society of the second half of the nineteenth century, 
who were deeply interested in Oriental cultures and most 
active in propagating their heritage. 

The publication follows the style of the editions of the 
nineteenth century. The cover of the book, made of veal 
leather, is lavishly decorated with golden and silver tooling. 
It is excellently produced. The book printed on tinted paper 
has only one hundred copies, each bearing its own number. 
It is worthy a note that the high level of the book's produc
tion was noticed by specialists. The book had a good press 
and gained a special diploma on the first St. Petersburg 
Book-Fair held in 1995. 

It is a great merit of the present publication that it has 
made this Russian translation of the Qur'an accessible for 
the readers. In my view, students of the Qur'an and of the 
history of the text have cause to be grateful to the editors. 
I am sure that it will help to gain better insights into the text 
of the Qur'an. 

Yu. Petrosyan 
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Mcmgyolc111l-1111 yt1l takily-t1-yi11 sudur orosibai. Bulay 
nayirayulun jokiyaba. Kiikeqota: Obiir mongyol-un 
arad-un keblcl-iin qoriy-a, 199S. - IS, 6, 642 pp. 

Tlte Book 011 tlte Cult of Fire A111011g tlte Mm1gols. 
Compiled by Bulag (Bao Ligao). Huhehot: The People's 
Publishing House of Inner Mongolia, 199S. - IS, 6, 
642 pp. 

The present book is an anthology of old Mongolian texts 
dedicated to variuos aspects of fire-worship. This religious 
practice was not uncommon for many peoples; but as Pro
fessor Bulag justly stresses. for the Mongols, whose natural 
environment was always severe, the availability of fire in 
many cases meant physical survival, and its absence - in
evitable death. For this. and for many other reasons, fire 
remained the object of worship among the Mongols from 
times immemorial. 

The all-embracing Buddhist conquest of Mongolia in 
the sixteenth century could not undermine this ancient be
lief. Fire-rites (Mong. ral-1111 takily-a; Tib. me mchod) even 
came to be performed by Buddhist clergy. Some of the 
most celebrated learned Mongolian lamas attempted to link 
the rites of folk religion with Buddhic practice. Almost all 
the texts published in Professor Bulag's anthology reveal 
ancient Mongolian beliefs clad in Buddhist garments. 

The texts printed in the type-set Uighur-Mongol script 
were taken by the compiler from different sources: from 
several published anthologies, as well as from writings pre
served in different libraries of the Inner Mongolia. A con
siderable number of the texts come from the Manuscript 
Department of the St. Petersburg Branch of the Institute of 
Oriental Studies where Professor Bulag had an opportunity 
to work in 1989. 

The anthology is divided into five sections: I) texts on 
rituals of fire-worship (pp. 1-150); 2) texts on fire-wor
ship, prayers and incantations (pp. 151-485); 3) in-

cantations used when offering a sacrifice to fire at wedding 
ceremonies (pp. 487-532); 4) local rituals of fire-worship 
as performed by different Inner Mongolian tribes 
(pp. 533-98); 5) addenda comprising a collection of leg
ends on fire-worship and a didactic work on fire by Mer
gen-gegen lsidanjanvangjil. Every text is annotated, infor
mation on its origin is also provided. 
Pages 10-29 contain the text entitled I'al-i takiqu-yinjang 
iiile bayasqulang-1111 yarqu-yin oron kemekii orosiba (The 
Ritual of Fire-Worship, titled 'The Source of Joy"). It is 
published after an incomplete Chahar xylograph from 
St. Petersburg (call number C 292), its last page missing. 
This page is not very informative though, as a complete 
copy of this text in the St. Petersburg University Library 
(call number Mong. D 296) shows. The author's name is 
given there as Sumadi Sila (Skt. Sumatiiila), which is in 
fact the Sanskrit translation of the name of the Chahar gebsi 
Lubsang Tsultem (Tib. Blo-bzang tsxhul-khrims; 1740-
1810), one of the most celebrated learned Mongolian la
mas. This text is followed (pp. 30-9) by another one by 
the same author, where his name is given in its standard 
form. Noteworthy is the fact that there is a third work on 
this subject written by Lubsang Tsultem in Tibetan, titled 
Me Iha mchod tshul ("The Method of Sacrificing to the 
God of Fire"), found in the fifth volume of his collected 
works (gsung- 'bum). These three works were composed in
dependently. 

In the preface to the book under review Professor Bu
lag writes that the aim of his anthology is to provide schol
ars with available materials and to contribute to the tradi
tional culture of his people (p. 13 ). He has succeeded in 
both aims: his book is very useful to every Mongolist 
studying the traditional culture of the Mongols. Due to his 
publication many extremely rare texts became available to 
general Mongol readers. 

V. Uspe11Sky 



AUTHORS 

Dr Ali I. Kolesnihov - Senior Researcher of the St. Petersburg Branch of the Institute of Oriental Studies, 
Russian Academy of Sciences, specialist in the field of the Iranian studies, author of a number of monographs and 
articles. 

Dr Nourlan S. Kondybayev - System analyst, expert in the automatic optical recognition systems, author of 
the software and articles in the field, postgraduate student of Dr Efim Rezvan. 

Mr Alexander S. Matveev - Postgraduate student of the Oriental Faculty of the St. Petersburg State University, 
personal student of Prof. Joseph Bell at the University of Bergen. Specialises in Arabic medieval history, author of a 
number of articles in the field. 

Dr Marianna I. Nikitina - Leading Researcher of the St. Peters burg Branch of the Institute of Oriental Studies, 
Russian Academy of Sciences, specialist in the literature and culture of Korea, author of a series of monographs 
and articles. 

Professor Dr Yuri A. Petrosyan - Director of the St. Petersburg Branch of the Institute of Oriental Studies, 
Russian Academy of Sciences, specialist in the history and ideology of the Ottoman Empire, author of a series of 
monographs and articles. 

Dr Efim A. Rezvan - Research Director of the St. Peters burg Branch of the Institute of Oriental Studies, Russian 
Academy of Sciences, specialist in Arabic and Islamic studies, author of a number of monographs and a series of 
articles devoted to the problems of the Russian-Arabic relations, history of Islam and Oriental studies computing. 

Dr Tursun I. Sultanov - Leading Researcher of the St. Petersburg Branch of the Institute of Oriental Studies, 
Russian Academy of Sciences, Head of the Chair of the History of Central Asia and Caucasus of the St. Peters burg 
State University, specialist in the Central Asian history and manuscript tradition, author of a number of 
monographs and articles. 

Dr Liliya Yu. Tugusheva - Senior Researcher of the St. Petersburg Branch of the Institute of Oriental Studies, 
Russian Academy of Sciences, expert in the field of the Uighuric studies, author of a number of monographs and 
articles. 

Dr Vladimir Uspensky - Researcher of the St. Petersburg Branch of the Institute of Oriental Studies, Russian 
Academy of Sciences, expert in the field of Mongolian and Tibetan manuscript tradition in its various aspects, 
author of a series of articles. 

Dr Margarita I. Vorobyova-Desyatovskaya - Supe1visor of the Manuscript Department of the St. Petersburg 
Branch of the Institute of Oriental Studies, Russian Academy of Sciences, expert in the history and philology of 
ancient Central Asia, author of a series of monographs and articles. · 

Notes to Contributors 

Manuscripts must be written in English. 
Manuscripts must be clearly typewritten with numbered pages, double linespacing and wide margins throughout. Italic 

and bold typeface should be avoided. Use underlining where text is to be italicised. The title should be as brief and 
informative as possible. The institute at which the work has been done should be indica!ed at the head of each paper. 
Authors are requested to include their e-mail address if one is available. 

Submissions 

Manuscripts should be sent in duplicate to the Editor-in-Chief: Professor Dr. Yuri A. Petrosyan, St. Petersburg Branch 
of the Institute of Oriental Studies, Russian Academy of Sciences, 18 Dvortzovaya nab., 191186, Saint-Petersburg, Russia. 
E-mail: orient@ieos.spb.su 




	Cover
	Contents
	TEXTS AND MANUSCRIPTS: DESCRIPTION AND RESEARCH
	Т. Sultanov. Mu‘izz al-ansāb and Spurious Chingīzids
	L. Tugusheva. Early Medieval Uighur Records from East Turkestan

	TEXT AND ITS CULTURAL INTERPRETATION
	A. Matveev. Arabic Sources on Russes and Slavs: Problems of Interpretation of the Text

	PRESENTING THE COLLECTIONS
	Yu. Petrosyan. The Collection of Oriental Manuscripts in the St. Petersburg Branch of the Institute of Oriental Studies and its Investigation
	A. Kolesnikov. Oriental Documents and Letters of A.P.Bergé in the Archives of the St. Petersburg Branch of the Institute of Oriental Studies

	ORIENTAL MANUSCRIPTS AND NEW INFORMATION TECHNOLOGIES
	E. Rezvan, N. Kondybaev. New Tool for Analysis of Handwritten Script

	PRESENTING THE MANUSCRIPT
	M. Nikitina. The St. Petersburg Collection of Drawings by Korean Artist Kim Jungyn (Kisan)

	BOOK REVIEWS
	The Khotanese Karmavibhaṅga by Mauro Maggi. Istituto Italiano per ii Medio ed Estremo Oriente. Serie Orientale Roma, vol. LXXIV. Roma: 1995. -130 pp., 16 Plates (M. Vorobyova-Desyatovskaya)  
	The Qur’ān. Translation and Commentary by D. N. Boguslavsky. Publication by E. A. Rezvan in collaboration with A. N. Weihrauch. Moscow - St. Petersburg: St. Petersburg Center for Oriental Studies - Academic Publishing House Vostochnaya Literatura, 1995. - 567 pp. (Yu. Petrosyan)
	Tlte Book on the Cult of Fire Among the Mongols. Compiled by Bulag (Bao Ligao). Huhehot: The People’s Publishing House of Inner Mongolia, 1995. - 15, 6, 642 pp. (V. Uspensky) 

	Authors



