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ITPEAVICAOBUE

TuMubl (TH6. bstod pa, mona '), npocnaensiouwe Bynny LlakesaMyny, Apyrux
Oy IMACKUX yuUTENEH, MHOTOYHCIIEHHBIX TAHTPUYECKHX GOXKECTB H T. ., ABIAIOTCA
OJHHM H3 XaHPOB KIacCH4ecKol THOETCKOH NHTEpaTyphl. ITOT XKaHp ObLT 3aUMCT-
BoBaH THOeTUaMK K3 MHAuK, rae OH CyLIeCTBOBaN KaK YacTh MHIMMCKOM JuTepa-
TYpHl B LenoM H Oyaauiickoil nuTepaTypsl B YacTHOCTH. Beero okono 240 otaens-
HbIX OYANMIACKMX F'MMHOB M MHOXECTBO FHMHOBBIX (JparMeHTOB BHYTPH APYTHX
counHeHHi OLUTH nepeBefieHbl Ha THOETCKU A3bIK M BOLLIH B COCTaB THOETCKOrO
Oy umniickoro kaHoHa. DTH TEKCThl HOCTYXHUNH 0a30ii A NOSABIEHHS COOCTBEHHO
THOETCKUX THMHOB U ONHHM M3 OCHOBHEIX MCTOYHMKOB (GOpMHPOBaHUA THOETCKOM
MO3THYECKOH CUCTEMBI B LIEIOM.

HTak, MOXXHO FOBOpUTH O TpEX CTaIUAX CYLIECTBOBaHHA AAHHOM MO3THYECKOM
¢opmel B Minauu u Tuberte: cHauama BO3HHK KOPIYC TMMHOBBIX TEKCTOB Ha CRHCKPH-
Te, 3aT€M YacTb ITUX TEKCTOB ObLIH NepeBe/ieHbl Ha THOETCKUI A3BIK H BKIIIOUEHDI B
Oynauiicknii KaHOH, M HaKOHELl TMMHOBBIH XKaHp CTaN JOCTOAHHEM COOCTBEHHO TH-
GeTckux aBTOpoB. B npeanaraemoli paborte moapoOHO paccMaTpHBalOTCA MepBble
JIBE CTaJ1H, a TPEThs 3aTparuBaeTcs JHUIb OTYACTH, TOCKONBKY OO BEKTOM HCCIIeno-
BAHUS CJIYXAaT FMMHbI, NIepeBeIEHHbIE € CAHCKPUTA HA TUOETCKUH A3BIK B MMEPHO C
VIII mo XIV B. MIMeHHO Ha 3TOM paHHEM 3Tane pa3BUTHA THOETCKOM snuTepaTypsl
NPOUCXOIMIIO OCBOCHHE 3aMMCTBOBAHHOIO M3 MHAMK MaTepraiia M 3aKIafbIBaINCh
OCHOBEI OpPHIHHANBHOM THOETCKOI TO33MH.

Pa6oTta npexacrasnseT co60H MONBITKY U3y4eHHA OyQIMHCKHUX TMMHOB Kak JIH-
TEpaTypHOTO aHpa, YTo OCOOEHHO aKTYajbHO B CBeTe HENaBHUX MyONMMKalMil Ha
TeMy JKaHPOBOH CTPYKTYphI THOSTCKOM IHTEPATYPHI .

IlepBbie 6ynauiickue rMMHBI TOABHIKCE elle NpH sku3Hu Bynner llakeaMyHu
(HeKOTOpBIE M3 HUX AOLIUIK JI0 HAC B COCTaBe MaTUACKOro KaHOHA) H CO3JaBATHCH B
Wuauu Brnots 0 Havana XV B., npoiias, TakuM o6pa3oM, JONTHIA NIyTh CTaHOBJIE~
HHUS W pa3BUTHA.

Hauunas co II—IBB. n10 H. 3. npeobnafaioliuM JHUTEPaTYPHLIM A3BIKOM HH-
JMACKOl KyNbTYphbl CTAHOBUTCA CAHCKPHT. DTO JKe BpeMs OTMeuYeHO odopMiIeHHEM
NPYHUMIHANEHO HOBOrO THUIIA JINTEPATYPSHI, NMOJYYUBIIETO HAaHMEHOBAHUE KABbA.
I'MMHBI 3TOrO nepuoja, TUIOJOrMYECKH OTIHYHBbIE OT BEAMHCKUX H STMHYECKHX
THMHOB, COXPaHsAs KyJbTOBYIO (YHKLMIO, JOJKHB!I OBUIM COOTBETCTBOBATH MO3TH-
yeckuM TpebGoBaHuaM cBoelf 3noxu. Tak nosBunuce ruMHbl Gyauncra MarpuueTsi,
BeJaHTucTa Lllankaps! U np. B To xe BpeMs pa3BUTHE TAaHTpH3Ma MOBNEKJO 33 CO-
60i1 cozpaHue orpoMHoii Macchl THMHOB, Clty)ke6Has posib KOTOPBIX B 1I€I0M BO300-

! [IpHHUMNBI, KOTOPBIX A NPUIEPKMBAIOCH NIPH MEPEAYe THOETCKHX MMEH H Ha3BaHMH
pycckuMH OykBaMH, u3noxeHs! B ITpunoxkenun 3. [paBuna Hay4yHO# TpaHCIMTEpPALMM TH-
OeTCKHX CNOB ATHHCKUMH OyKBamMH u3noxeHb! B pabote T. Vaiinu [Wylie, 1959].

? CM. cGopHHK CcTaTeli O PaxTHYHBIX KAHPAX THOETCKOR JIHTEpaTypbl, BBILEAHH B
Huo-ﬁopxe B 1996 r. [Cabezén & Jackson, 1996].
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najana Han acretmueckoit. Takoe pasjeneHHe BHYTPH TMMHOB, MO-BHAMMOMY,
0CO3HABAOCh HOCHTENAME OYIRAUMCKOTO YYeHHs. DTO BHIHO Ha npumepe Tuber-
ckoro OyIMiickoro kaHoHa, B KOTOPOM THMHBI Byjuie cOCTaBNSIOT OTAENbHLIH pas-
JieN, a TUMHBI TAHTPUYECKUM 60XKeCTBaM paccpelOTOUEHB! [10 MHOMMM TOMaM.

TTo Bceil BepOATHOCTH, HayaNbHBIH 3Tanm NepeBoAOB OyNRMACKHX TEKCTOB Ha
THberTckuit s3eik (cep. VII—cep. IX BB.) xapakTepu3soBaics nossieHveM B Tnbete
KHIDKHOHM MO33MHU M CKJIAJbIBAHHEM [TOITHUECKOH CUCTEMBI, OTIIHYHON OT HapOoAHOMN
no33uM. TUMHBI Kak OJMH K3 BEAYLIMX »KaHpOB OyIUNMHCKOH MHTEpaTyphl AOHKHBI
OBUIM HIPATh B 3TOM CYLIECTBEHHYIO polib. OfHaKO roHeHHs Ha OyIUIu3M BO BpeMe-
Ha uaps Jlaurmapmsel (cep. IX B.) oTuacTH 3aMeanunn AaHHbI nmpouecc. C HoBoH
cunoit oH BozoGHoBuncs B XI B., korna obpazoBanack HOBas nepeBoAdeckas LIKoa.
Pewiaroniee BIMAHUE OKa3aia AESTENBHOCTh UEPAPXOB LUKOJIBI CAKbsl — W MpexJe
Bcero 3HameHuToro Cakes-manautsl (1182—1251), — Gnaronaps kotopoi uHAM#-
cKasd Mo3THKa, a ¢ Hell U ruMHorpadus NpoyHo BOULIH B THOETCKYIO INTEPATYPY.

TeM He MeHee Ha NPOTAXKEHUH €llle HECKONBKUX BEKOB (BIMIOTh 10 cep. XV B.),
noka Gyaauiickue r’MMHBI IPOAOIKANU COUMHATLCA HA CAHCKPUTE KALIMHUPCKHMU U
HeMaNbCKUMH YYeHbIMU-NIAHAUTAMU, TUOETLb! 3aHHUMAINCh MNMepeBOAYECKOoH Aes-
TENBHOCTBIO, ONHOBPEMEHHO CO3/aBad H CBOK COOCTBEHHYIO TMMHOrpagHio, mnoj-
HOCTBIO CJIe[lyA KaHOHaM >XaHpa, 3aKpelUICHHBIM B nepeBojax. 3ateM Oymauiickas
TpamuLus npecekiack B KammMupe, a HEMHOTOYMCIIEHHAs Henanbekas ofIIuHa yxe
He Morjla OKa3bIBaTh CEphE3HOE BIUAHHE HA PENUTHO3HYIO MBIC/Ib U NPAKTHUKY B
TuGeTe, KOTOPEIH CTaNl MOMIUHHBIM OfUIoTOM Oynauiickoil yueHocTH. Bo MHOroM
aToMy crnocobGeTBoBana aestenbHocTh Wke Llonkansl (1357—1419), koTopsiil, kak
H MHOIHe Jpyrde BhlAArOLIMecs npeicrasuteny THOeTckoro 6yaau3Ma, oTaal JaHb
YBaXKEHUS pacCMaTPHBAEMOMY >KaHpy, AOLIEAHIEMY OO HAIUMX AHEH NMpPaKTHYECKH
6e3 n3MeHeHu .

HecMoTps Ha TO 4TO HCTOpHA M3ydyeHHs Oyanuiickoil rMMHorpaduu Hacyu-
TeIBAeT 0ojlee COTHHM MCClefoBaHuil, MyONuKaUWil TEKCTOB U NEepeBOJOB, MOsSBUB-
IIHXCS B HAy4HO!l JIMTeparype B TeUeHHEe MONyTopa BekoB (HayuHas ¢ 1860-x rr.),
ofliee KOIUYECTBO BBEICHHBIX B 000POT TEKCTOB OCTAETCS HE3HAYUTEIBHBIM (MPH-
MEPHO 4eTBepTh OT obulero yucna). Haubonee n3yuyeHHbIMH, YTO €CTECTBEHHO, CTa-
JIM Te COYHMHEHHS, KOTOpBle JOLUTH [0 Hac He ToJbKo B THOeTCKOl mepepaue, HO H
Ha fA3bIKe OpUrHHANA — caHckpuTe. JIMIL B nocnefHee BpeMs Habnrogaercs ycHu-
JIeHHe UHTepeca K NepeBOIHBIM TEKCTaM, UMEIOLLUMCA TONBKO Ha THOETCKOM A3bIKE
(npe>xze Bcero — K MacCHBHOMY KOPIYCY TaHTPHYECKHX T'MMHOB, OCTAIOLLEMYCS B
OCHOBHOM HETPOHYTBIM), @ TAKOKe M K COOCTBEHHO THOETCKHMM NPOU3BEACHAAM.

HcrounrkaMi JaHHOTO HCCIIENOBAHHA CTaJM B NEPBYIO ouepenb THOeTckHe
TEKCTH THMHOB (B KonuuectTBe 582), UMetollHecs B YeTblpex H3AaHusax kaHoHa: [le-
KHHCKOM, J[3preckoM, Haptanrckom u Yonackom. O1u usnanus (JIspreckoe n Yo-
H3CKOE — HETNOJNIHBIE) HMEIOTCA B THOETCKOM GoHIe pyKonHcHOH konexund V-
CTHTYTa BOCTOYHEIX pykoruceit PAH. K coxanenuio, opuruHans! J{3preckoro u
Yousckoro u3naHuit TaHreiopa (BTOpOM 4YacTH THOETCKOro KaHOHA) B COOpaHHMsX
Cankr-TleTep6ypra oTcyTcTBYHOT, onHaKko J{aprecknii TaHrstop noctyned B (axcu-
MHJIBHOM H3AaHuH, onyGnukoBanHoM B lenu [Derge ed., 1982—1985]. AHnOTHPO-
BaHHbIH CIHCOK BceX OyanuicKUX 'MMHOB, paCCMOTPEHHBIX B pamMKax JaHHOH pa-
60Tsl, cogepxutca B [Ipunoxenus 2.

B 4KCI0 HCTOYHMKOB BXOANT OTHOCHUTENBHO He0OJbIIoe YHCIIO CAHCKPUTCKHX
TEKCTOB 'MMHOB, JOIUEJIIMX JO Hac M UMewoUMX THOETCKHe SKBHBANEHTHL. Bosb-
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IIMHCTBO U3 HUX ObUTH ONMYOIMKOBAaHbl HCCIENOBATENAMH U, TaKUM 00pa3oM, Haxo-
JaATcs B cBOOOJHOM JOCTYIE.

Kpome Toro, B paboTe ObUIH HCIONB30BAHbI HEKOTOPBIE TMMHbBI THOETCKHX aB-
TOpOB, TpexkJe BCEro TEKCTHl U3 coOpaHus COYMHEHHH YYEHBIX LUKONbI CaKbsi,
uMetowerocs B tTuberckoM donae MBP PAH, a Taioke IyHbXyaHCKHE PYKONHMCH U3
cobpanus BpuraHckoii 6ubnnoTeky, npeacTaBneHHbIE Ha caiite MexayHapoaHoro
AyHbxyaHckoro npoekra (IDP).

* %k %k

A xoten 61 nobnaronaputs cBoux yunteneit J1. H. Menbunkosd u P. H. Kpa-
nuBHHY, 6e3 KoTOphIX 3Ta paboTa HHKoOraa Obl He cocToANach, OTBETCTBEHHOIO pe-
naxtopa stoit khuru C. J1. Hesenery (MBP PAH), peuensentos M. U. BopoGbeBy-
Hecarosckyto (MBP PAH) u B.I'. Opmana (Boctounnlii dakynbrer CIIOI'Y), a
KPOME TOr0 BCEX MHOTOUYHMCIIEHHBIX Apy3eil U konner u3 Cankr-IlerepGypra u us-3a
py6exa, noMoraBuIMX MHE COBETaMH MO0 LEHHBIMM MaTEpUalamMH, MPexJe BCero
. lllnaiinepa (Mionxen), M. Xana (Map6ypr), M.-Y. Xaptmana (MioHxeH), co-
TpyaHukoB Otaena HansHero Boctoka UBP PAH, a takke kadenps Unnuiickoit
¢unonorun BoctouHoro ¢akynsrera CII6I'Y, A. B. ITapubka (¢punocodckuii ¢a-
kyasTeT CII6IY), 5. B. Bacunexora (MAD nm. [1etpa Benukoro PAH), U. ©@. To-
noy (MBP PAH), k. benneuny (CILA), C. Yukem-Cmura (Custn), B.JI. Yc-
neHckoro (BoctouHblit (Qakynbrer CII6IY), bB.JI. Mutpyesa (UBP PAH) wu
J. B. Onenera (Cankr-IletepOypr). Mos HeusmeHHas GnaroaapHocTh agpecoBaHa
M. A. 30puHOii 3a HEOLEHHMMYIO NOMOLIb B PEAAKType MOMX TEKCTOB, a TaKkKe
M. b. HoxBuHy 3a TexHu4eckyro nomouib. Ocobas 6naronapH00TL — 0. U. Tpo-
¢$uMoBOIi 3a GeCKOHEUHOE TEepIIEHHE U MOJNIEPKKY.
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SUMMARY

Buddhist hymns that appeared first in India as a part of Indian hymnography
were translated into Tibetan and served both as a basis for the appearance of genu-
inely Tibetan hymns and as one of the major sources of the formation of the Tibetan
poetic system in the whole. No fewer than 582 of them were included into two sets
of the Tibetan Buddhist Canon, Bka’ 'gyur and Bstan 'gyur. This paper is to outline
the principal aspects of their study as a genre represented in the monograph by Dr
Alexander Zorin, At the Source of Tibetan Poetry. Buddhist Hymns in Tibetan Li-
terature: 8" — 14" Century.

Chapter 1.
A History of Study

Although scholars began exploring Buddhist hymns in the second half of the
19® century, and although much work has been done since that time, still the general
level of knowledge of the material remains insufficient. Currently, about 70 hymns
presented in the Tibetan translation which constitute about a quarter of the total
number of hymns as separate texts are put in use. At the same time the interest of
scholars in Buddhist hymnography is quite constant. In the last century there was
perhaps no period during which no new papers were dedicated to the subject. The
most serious influence was most probably exerted by the French, British and Ger-
man schools, to judge by both the number of scholars involved and the quantity of
material studied. The Russian Orientalist School had contributed much also to the
development of this process before the 1917 Revolution.

While European researchers did not have direct access to Tibetan culture and
literature due to Tibet’s policy of isolation, special attention was first paid to the
texts that existed in both Tibetan and Sanskrit. There were various ways of acquiring
such texts The easiest one was to concentrate upon the practice of Nepalese Bud-
dhlsts2 . A more exotic way was to try to restore them through the Chinese transcrip-
tions “.

! De Blonay G. Matériaux pour Servir a I’Histoire de la Déesse Buddhique Tara. Paris:
Librairie Emile Bouillon, 1895 (Bibliotheque de I’ Ecole des Hautes Etudes, 107) [Ekavim-
$atistotram; Aryatdrabhattarikinamastastaka; Sragdharastotra]; Minagev I. P. “Buddiyskie
molitvy” [*The Buddhist prayers”], — in ZVORAO; vol. 2, St. Petersburg, 1888, p. 125—
136, 233-—240 [Aryavalokite$varasya carpatiracitastotra; Suprata-prabhatastotra); Tho-
mas F. W. “Notes from the Tanjur”, — in Journal of Royal Asiatic Society, 1903, p. 703—
722 [Sarasvatldewstotra]

? Chavannes E. “Les inscriptions chinoises de Bodh-Gaya” [Lévi C. Kayatrayastotra].
Revue de I’histoire des religions; tome 34. Paris: Ernest Leroux, Editeur, 1896; Lévi C. Une

poésie inconnue du roi Harsa Ciladitya, — in Actes du dixi¢me congrés international des
orientalistes. Sesion de Geneve. 1894. Section 1. (Inde.) Leiden: E. J. Brill, 1895, p. 189—
349
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A real breakthrough in the exploration of Buddhist antiquities was thanks to ar-
chaeological discoveries in East Turkestan. In this way, scholars obtained access to
some Ancient Buddhist manuscripts, particularly poems of famous Buddhist poets
such as ASvaghosa and Matrceta. The study of these texts resulted in the assimila-
tion of the dramatic works and poems of ASvaghosa, as well as Buddhist poetry as a
whole, into the general Indian context.

A monograph by D. Schlingloff 3 became a milestone for the study. This
scholar published a number of valuable Sanskrit texts found in East Turkestan but
not represented in Tibetan translations. In his Introductory paper he offered the first
attempt of the classification of Buddhist hymns and listed most of the relevant aca-
demic papers.

In the second half of the 20" century German scholars rose to eminence in this
sphere. Papers by M. Hahn *, J.-U. Hartmann °, J. Schneider ® and others covered
about twenty Buddhist hymns. On the other side, increasing world-wide interest in
practical aspect of Buddhism gradually placed the emphasis upon the study of Tan-
tric texts. This tendency was most strikingly manifested in the book by M. Willson ’
who presented translations of a number of hymns to the most significant Buddhist

203 [Asta-mahasthana-caitya-vandana-stava); Stael-Holstein, A. von. Kien-ch'ui-fan-tsan
(Gandistotragﬁthﬁ). Sochranivshijsja v kitajskoj transkripcij sanskritskij gimn Agvaghos',
Ts'ih-fuh-tsan-pai-k'ie-t'o (Saptajinastava) i Fuh-shwoh-wan-shu-shi-li-yih-poh-pah-ming-
fan- tsan (Aryamaiijusrinamastasataka). St. Petersburg, 1913 (Bibliotheca Buddhica, 15).

* Schlingloff D. Buddhistische Stotras aus ostturkestanischen Sanskrittexten. Berlin,
1955 (Dt. Akad. d. Wiss. zu Berlin. Institut fiir Orientforschung, 22, Sanskrittexte aus den
Turfanfunden, 1).

* Yianasrimitras Vyttamalastuti. Ein Beispielsammlung zur altindischen Metrik. Nach
dem tibetischen Tanjur zusammen mit der mongolischen Version herausgegeben, libersetzt
und erldutert. Wiesbaden, 1971. (Asiatische Forschungen. 33.); Bemerkungen zu zwei Texten
auf dem Phudrag-Kanjur, — in Indology and Indo-Tibetology. Thirty Years of Indian and
Indo-Tibetan Studies in Bonn. Bonn, 1988 (Indica et Tibetica. 14), S. 53—80; Sanskrittexte
aus dem tibetischen Tanjur (I). Das Nagarjuna zugeschriebene Dandakavyttastotra, — in
Berliner Indologische Studien, Band 3 (1988), S. 51—102; Das Vanaratnastotra des Aditya,
— in Suhyllekhah. Festgabe fiir Helmut Eimer. Swisttal-Odendorf, 1996. (Indica et Tibetica.
28), S. 29—42; Sankarasvamin’s Devatavimaréastuti, — in Vividharatnakarandaka. Festgabe
fur Adelheid Mette. Indica et Tibetica Verlag. Swisttal-Odendorf, 2000. (IeT. 37), S. 313—
329, — etc.

5 Das Vamarhavamastotra des Matrceta. Hrsg. und iibers. von Jens-Uwe Hartmann.
Gottingen, 1987. (Abh. d. Akad. d. Wiss. in Goéttingen, Phil.-hist. Kl. 3. Folge, Nr. 160.
Sanskrittexte aus den Turfanfunden. 12); The Triratnastotra Ascribed to Matrceta, — in
Studia Tibetica. Quellen und Studien zur tibetischen Lexikographie. Band II. (Tibetan
Studies. Proceedings of the 4® Seminar of the International Association for Tibetan Studies
Schloss Hohenkammer — Munich, 1985). Miinchen, 1988, p. 177—184; Der Pranamastava.
Ein Buddhastotra aus den Gilgit-Funden, — in Studies in Honour of Heinz Bechert on the
Occasnon of His 65" Birthday. Swisttal-Odendorf, 1997 (IeT), S. 285—296, — etc.

% Der Lobpreis der Vorziiglichkeit des Buddha. Udbhatasiddhasvamins Visesastava mit
Prajiiavarmans Kommentar. Nach dem tibetischen Tanjur herausgegeben und tibersetzt von
Johannes Schneider. Bonn: Indica et Tibetica, 1993 (IeT, 23); Der Buddha als der wahre Siva
(Udbhatasiddhasvamins Sarvajiiamahe$varastotra), — in Berliner Indologische Studien. Band
8. Reinbek, 1995, S. 153—187, —etc.

” Willson M. In Praise of Tara: Songs to the Saviouress — Source Texts from India and
Tibet on Buddhism’s Great Goddess. Boston: Wisdom Publications, 1996.
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goddess Tara. Another important book on her, by S. Beyer ®, is a crucial contribution
to the study of Tubetan ritualistic literature, including hymns.

Chapter 2
Buddhist Hymns in India

Hymns are one of the most ancient poetic genres and are found virtually in any
literature. They are generated from the religious cult as a form of songs of praise di-
rected to entreat a deity and request any number of benefits from it. The description
of various aspects of divine majesty was an important component of these ancient
hymns and this could be accompanied by a kind of narration of the most important
myths connected with the deity, as in the Antique hymns, or by simply mentioning
them, as in the Rgveda.

In the course of the literary development, hymnography also underwent
changes, as can be seen in literatures such as the Ancient Greek, the Roman, Indian
or Chinese.

In Indian hymnography several types of hymns can be observed. The earliest is
that of Vedic hymns, followed by the epic and puranic hymns that bear clear im-
prints of the influence of the religious cults of Hinduism. Hindu, Jaina and Buddhist
hymns were composed within the cultural disputation between various religions,
sharing many features — for example, we can cite the two intersecting lines of devel-
opment, namely the poetic-philosophical and the ritualistic.

Indian literature has such a peculiar feature that its first literary monument — the
famous Rgveda — is a collection of hymns most of which are devoted to the archaic
Aryan gods such as Indra, Soma, the Asvins, etc.

Scholars described two parts of the structure of hymns, those being the appella-
tive and the explicative ® The first of these consists of requests addressed to a god,
the second consists of epithets and descriptions of his or her behavior, appearance,
characteristic marks, etc. The abundance of names and epithets applied to gods is
another essential feature of Vedic hymns.

Another type of hymns, different from the Vedic one, is represented by the ma-
terial of Indian epics, first of all Mahabharata, as well as Hindu puranas. Peculiar
features of hymns of this period are due to their being included into the body of the
larger poems and it indicates “the gradual evolution of the genre from the cultic to
literary one” '°.

This transformation was even more pronounced in some hymns of the classical
period. It was connected with the appearance of a new literary style called kavya - a
term designating “literature as art” .

Kavya was based primarily upon love lyrics, and claimed an expository use of
refined poetic stylistics. Thus there appeared the theory of ornaments (alamkdra)

¥ Beyer S. Magic and Ritual in Tibet. The Cult of Tara. Delhi: Motilal Banarsidass
Publishers, 1978.

® Elizarenkova T. J. Rgveda — velikoe nachalo indiyskoi literatury i kul’tury [Rgveda
as the Great Beginning of Indian Literature and Culture], — in Rgveda. Mandalas I—IV.
Moscow: Nauka Publishers, 1989, p. 484.

' Neveleva S. L. Molenie o dare (tipologiya epicheskogo gimna) [“The Prayer Over the
Offering (typology of the epic hymn”], — in Sthapakasraddha. St. Petersburg, 1995, p. 238.

"' Warder A. K. Indian Kavya Literature; vol. 1. New Delhi, 1972, p. X.
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that defined and elevated a number of poetic figures, such as various kinds of com-
parison, assimilation, etc. This theory was also used in hymns. Visnu and Siva in the
orthodox Hindu tradition, and Jina and Buddha in Jainism and Buddhism respec-
tively were the most popular objects of praise.

The earliest Buddhist literature preserved in the Pali canon includes a number
of poems (garha) that can be characterized as hymns. Among them there are saluta-
tions to the Buddha attributed to his pupils such as Upali, Vagisa, etc. These early
hymns to the Buddha exerted a definite influence on the first Sanskrit hymns. For
example, a fragment of Upalisutta, a praise of the Buddha’s names, should be re-
garded as a model for a genre of Sanskrit Buddhist hymns such as ndmastasataka
(lit. “one hundred and eight names”), enlisting a vast number of names and epithets
of deities addressed. Other points of influence are less obvious. We should probably
consider in this fashion some apologetic motifs, critical remarks directed towards
gods of the Hindu pantheon in comparison with the Buddha that can be found in
both some Pali texts and three earliest Sanskrit hymns composed by the brothers
Udbhatasiddhasvamin and Sankarasvamin.

Asvaghosa, Matrceta and Nagarjuna also belong to the earliest period. Though
their exact dates are impossible to ascertain, they probably belong to both eras.
Matyceta’s hymns are to be considered as the blueprint. Poetic elegance, natural for a
scholarly Brahman, is here placed next to simple Buddhist themes, and such themes
as the Buddha’s Body, Speech and Mind, his Behavior, the Three Jewels, the Bud-
dha’s thirty-two signs, etc. develop into quite independent objects of praise.
Matyceta is insistent also in claiming that it is necessary to pay homage to the Bud-
dha.

In the second half of the 1* Millennium BCE Tantric hymns begin to appear,
similar in their structure to Vedic hymns. Though they have little of the appellative
aspect, it remains an essential part of prayers, and the explicative aspect is expressed
quite sharply. The description of a deity is suggestively evocative, i.e. a praise in a
deity’s deeds is a call to keep on performing them. As a rule, authors of Tantric
hymns were great yogis who composed their hymns after direct vision of deities —
objects of praise — if we should believe the colophons to their texts.

Buddhist hymns had been written in India right until the very last days of Bud-
dhism on its territory. It is proved with hymns by Vanaratna, a pre-eminent figure of
the period of the outset of Indian (Kashmiri) Buddhism. They were composed at the
time when the Buddhist doctrine rooted firmly in Tibet. Moreover, the Snow Land
had already developed its own hymnography.

The Place of Buddhist Hymns in Tibetan Literature

As is known, the gradual disappearance of Buddhism from India led to the loss
of most of the original Buddhist texts. Hymnography shared this fate being almost
deleted from the history of Indian literature until the border of the 19™ and 20™ cen-
turies, when a few hymns in Sanskrit were restored through the labor of European
and Indian scholars. However, the bulk of them remains preserved only in the vast
translations of Buddhist literature into other languages, most of all into Tibetan.

The collective work of Tibetan translators (lotsawa) and Indian scholars
(pandita) resulted in the translation of about 582 hymns and hymn fragments, about
260 of them as separate texts, the others as parts of larger texts such as Stitras, Tan-
tras and ritualistic treatises. A number of hymns formed a division of the Bstan
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‘gyur, The Collection of Hymns in Praise (bstod tshogs), in 1 volume. Hymns to the
Buddha Sakyamuni and a few hymns to some other Buddhas, as well as commentar-
ies to some of these texts, were included, numbering in total about 60 texts (the
number differs in various editions).

Tibetan literature then was under the mighty influence of Indian Buddhist lit-
erature from the very beginning. Hymns were one of the principal components of the
borrowed literary tradition. Subsequently, the system of literary genres was formed
after models of literature translated from Sanskrit: Tibetan authors tried to copy the
canonical texts, avoiding anything new or unconventional.

In addition to it the concept of verses as a special organization of literary speech
was borrowed from India. On this basis an analogue of Sanskrit kavya — the ornated
book poetry, snyan ngag (lit. “sweet letters”), appeared in Tibet. Obviously, the ma-
jor role was played by the famous Sakya Pandita (1 182—1251) who translated some
fragments of the Dandin treatise The Mirror of Kavya (the 7™ century) that became a
foundation stone of Tibetan poetics. But to the contrary of India, where the monk
elite never forced out the secular one, in Tibet snyan-ngag shrank into rather a nar-
row circle of religious topics. Hence, only a small part of poetry in books was em-
ployed for the personal reading, so as to enjoy an aesthetic pleasure. Most of the po-
etical texts were composed for the practical use, hymns being one of the principal
genres of this kind.

Creators, Classification, Structure and Poetics

The authors of the hymns are usually indicated in the colophons. All in all more
than one hundred names are mentioned, three of them (contained in Bka’ "gyur) are
attributed directly to Buddha Sakyamuni and few of them to mythical figures such
as the god Indra or the Naga king Vasuki. In 36 cases the information on the author
is absent.

The information on translators and revisers is also indicated in the colophons
but rather seldom. Thus, the names of translators are mentioned only in 129 texts,
those of revisers only in 8 texts. Following the colophons 19 texts were translated by
the Tibetan lotsawas alone but most of the texts were translated by them in coopera-
tion with Indian panditas, as a rule one lotsdwa with one pandita. Just a few texts
were translated by three or more people.

In terms of volume, Buddhist hymns may be conventionally divided into five
groups: 1) those consisting of 2—10 stanzas; 2) of 11—30 stanzas; 3) of 31—50 stan-
zas; 4) of 51—100 stanzas and 5) of 100 stanzas and more. Each of the first two
groups consists of approximately one hundred separate texts, each of the second two
groups consists of about twenty separate texts, the last one of eight separate texts. If
we add here the hymns and hymn fragments from other texts the proportions would
likely remain more or less the same. Thus, the bulk of Buddhist hymns are either
short, or very short, texts.

The research into such a vast cache of texts claims their classification as one of
its principal aims. Admitting a possibility of the use of any other criteria in this pa-
per  used the thematic classification according to which 6 groups of texts are found.

A. Hymns to the Buddha:
1) apologetic hymns such as Visesastava and Sarvajii@mahesvarastotra-na-
ma by Udbhatasiddhasvamin, Devatavimarsastuti by Sankarasvamin and
Suprataprabhatastotra by Sti Harsadeva;
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2) hymns devoted to the life of Buddha Sakyamuni:

a) hymns to the Buddha’s previous births such as Buddhasya stotranama
by Arya Vasudhard, Gupaparyantastotra by Ratnadasa, Jatakastava by
JiianayaSas;

b) hymns to the Buddha’s exemplary deeds such as Gandistotragatha by
Asvaghosa, Dvadasakdaranamanayastotra by Nagarjuna, etc.;

¢) hymns to the eight great stupas by Nagarjuna and SrT Harsadeva;

3) hymns to the Buddha’s qualities such as Satapaficasatkanamastotra and
Varnarhavarna by Matyceta, Bhagavac-chakyamuni-stotra by Triratnada-
sa, Buddhabhattarakasya dandakavrttenas totra by Nagarjuna, etc.;

4) hymns to the Three Jewels by Matrceta and Vasubandhu;

5) miscellaneous (three monologue hymns such as Sattvaradhanastava and
Narakoddharanama by Nagarjuna, Desanastava by Candragomin).

B. Hymns to the True Essence, or philosophical hymns, mainly by Nagarjuna.

C. Hymns to various Buddhas:

a) hymns to groups of Buddhas such as Sugatapadcatrimsatstotranama-
ratmamalanama by Matrceta, Saptatathagatastotra, etc.;

b) hymns to separate Buddhas such as Ajitanathastutimytyuvaficaninama
by Sri Abhayakirti, etc.

D. Hymns to Tantric deities such as:

c¢) Kalacakra;

d) deities of the cycle of Tantras of Cakrasamvara;

e) deities of the cycle of Tantras of Hevajra;

f) Tara; ,

g) Mahakala and Sr1 Devr;

h) Guhyasamaja;

i) Krsna-Yamari and Vajrabhairava;

j) Mafijusri;

k) Avalokitesvara;

1) deities of the cycle of Tantras of Vajrapani;

m) worldly deities such as Jambhala, Ganapati, Vasudhara;

n) minor Tantric deities. . )

E. Hymns to Buddhist teachers such as Snsabarapadastotraratna by Sii Vana-

ratna, Srimadguruvanaratnastotrasaptaka by Aditya, etc.

F. Hymns to Buddhist texts and sciences.

The topics of hymns manifold and cover all the aspects important for daily
Buddhist practice. Some texts are quite different in both stylistics and contents (cp.
hymns to Tantric deities and philosophical hymns).

The composition of hymns of the Tibetan Buddhist canon may consist of three
parts, i. e. 1) introductory lines; 2) major part; 3) conclusion — the so-called dedica-
tion of merit.

The introductory lines are usually used for the definition of the object of praise,
sometimes for the indication of the aim of a hymn or even of a discursive method of
its author. For example, it is a wide-spread practice to ascertain that it is really im-
portant and necessary to compose a hymn. But mostly authors do nothing but define
the object of their praise and give a brief description of their typical features. At the
same time there are many hymns, especially Tantric ones, that have no introduction
at all.

There is a great difference between the major part of non-Tantric hymns and
that of hymns to Tantric deities. In the first case it depends much on a type of the
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text: apologetic hymns are built upon the gradual comparison of the Buddha with
Hindu gods and teachers, in philosophical texts the ideas of Mahayana are presented,
etc. Hymns to Tantric deities are more homogeneous. They may be divided into two
groups according to their stylistics and composition: those dedicated to separate dei-
ties and those dedicated to groups of deities, basically the so-called Mandalas.

Texts of the first type begin usually with a description of a deity’s appearance
that may pass into or alter with praising of his or her activity. Some texts give valu-
able commentaries on the symbolical meaning of Tantric iconography.

Texts of the second type may consist of three parts: the extensive description of
a principal deity, extensive or brief description of his divine consort (if there is such)
and a brief description of minor deities forming the Mandala of the central deity that
is depicted as a palace or a city with four gates.

Tantric texts often use direct appellation to the deities. This way they resemble
Vedic hymns. But all the hymns have a worship part of a special kind ~ the so-called
dedication of merit that is an expression of a wish that a hymn in praise would be a
source of good fruits not for the author only but first of all for the other sentient be-
ings.

The stylistics of Buddhist hymns have several important features. First of all,
hymns are characterized with the use of certain marker words such as “homage”, “I
bow down”, “I salute”, etc. These words can be used one time a text or in each
stanza or even in each line.

The next important stylistic part of hymns is an abundance of epithets that
sometimes appears to be a form making factor as in case of the namasfasataka genre
presenting lists of names and epithets of deities. It is necessary to say that the activ-
ity of multifarious Tantric gods is described in almost the same way. It is due to the
paucity of mythologic component. Thefore a set of characteristics applied to a deity
depends on what type, whether peaceful or wrathful, they belong to.

Even the slight Sanskrit material that has come down to us shows clearly that
Buddhist hymns are fully provided with poetical omaments (a/amkara). Important
figures such as various types of comparison and assimilation are of course especially
spread. However, all the other alamkaras discussed in the poetic treatise by Dandin
can be found in elaborate hymns by Matyrceta, A§vaghosa, Sarvajfiamitra and others.

A very rough comparison of Tibetan translations with original Sanskrit texts in-
dicates the almost total identity of their lexical components. Tibetan translations try
to follow also the poetical form of their sources. Though they often err on the side of
literalism and syntactic ambiguity, some texts are translated with real expertise,
combining accuracy with artistic expression.

Diversity of metrics played a substantial role in Indian poetry and hymns pre-
sented in Sanskrit use more than twenty poetic metres. About one third of them can
be met only in eight texts composed in different metres and only seven metres are
used for the composition of the whole texts, anusmbh and sragdhara being the most
popular ones. Obviously, Tibetan translators developed a certain system of transmis-
sion of poetical metres based upon isosyllabism. In Tibetan Buddhist texts each line
consists of an odd number of syllables to the contrary of the folk tradition that uses
an even number of syllables. There are though a few hymns devoted to Téara which
have eight syllables per line in stead of traditional seven syllables for the trans-
mission of the Sanskrit anusubh. Seven and nine syllables per line are the most
popular metres in the system of Tibetan versification.

Strophic composition is a bit monotonous. Most stanzas consist of four lines but
sometimes they can contain two, three, five or six lines. Sometimes, one poem can
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use various stanzas (as well as various metres), especially often it is needed to em-
phasize the dedication of merit. When Tibetan texts cannot be divided evenly into
stanzas it may be due to omissions caused by circumstances under which texts were
transmitted.

The cult function of hymns should be regarded as a very important aspect of
their genre definition. If a text is included into the cult sphere it is defined as a hymn
even without having the necessary formal criteria. Hymns are an essential part of
any ritual, they are used for the visualization of Tantric deities and as a special offer-
ing to them. This way they may be recited both individually and collectively by a
group of monks.

The Early Original Tibetan Hymns

The first hymns written by Tibetans could have appeared by the 11 century as
the Dunhuang mss hint but it is hard to escertain for sure. From the 12™ century, Ti-
betan own hymnography become more and more notlceable Thus, there are two
hymns to Mahakala composed by the well-known 12" century lotsawa and yogi,
Dpal rgalo. The works by the five hierarchs of the Sa skya school show that the
number of Tibetan hymns increased gradually. While the first of them, Kun dga’
snying po (1092—1158), composed three hymns, the last one, 'Phags pa bla ma
(1235—1280), composed forty two texts of this genre.

The hymns belonging to the great Sa skya writers are divided clearly into two
parts: hymns to spiritual teachers and hymns to Tantric deities. The first part consists
of texts dedicated to both Indian and Tibetan instructors. The Tibetan Buddhist
canon has but few hymns like that, all of them belonging to the late period of Bud-
dhist literature in Sanskrit. It is curious enough that one of the texts is devoted to the
third Sa skya hierarch, Grags pa rgyal mtshan. It was translated by his disciple and
the next hierarch, Sa skya pandita. Possibly, the fact that an Indian author had com-
posed a hymn to a Tibetan teacher served as a starting point for Sa skya pandita and
his followers who began composing hymns to Tibetan spiritual teachers. Later rep-
resentatives of various sects wrote a great number of such texts so that, perhaps, it
should be considered as a special tribute by Tibetans to Buddhist hymnography.

As for Tantric texts they by no means differed from the translated texts in re-
gard to both their contents and stylistics. Such a state of things remained the same
further on: Tibetan hymnography drew inspiration from the Indian patterns and did
not alter by lapse of time. Even modern Buddhist hymns do not differ much from
the early translations.

Chaprer 3 presents a review of the most interesting Buddhist hymns according
to the classification proposed in Chapter 2.

The monograph is supplied with appendices such as the Sanskrit and Tibetan
texts along with Russian academic and poetical translations of twelve hymns of
various types, and the annotated list of 582 hymns and hymn fragments found by the
author in both parts of the Tibetan Buddhist canon.
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