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SUMMARY

The present monograph is a study of Ch'oe Ch'iwdn's biography and
his poetical works. Ch'oe Ch'iwdn (857 —?) is known in the history of
Korean culture not only as a prominent statesman, historian, historian of
the Buddhism, calligrapher, but also as a poet who became famous for
his verses written in Chinese.

From 92 texts of Ch'oe Ch'iwdn's poems which are preserved in his
collection of the works «Ploughing with the Writing Brush in the Cin-
namon Garden» (Kyewon philgyong) and in the anthology <«Selected
Works of the Literature of the [state situated] in the East» (Tongmun-
son) compiled by S6 Ko&jéng (1534—1591) 69 are translated in the
monograph. Among them there are two cycles of verses.

The structure of the cycle of poems in Far Eastern culture is one of
the central problems in the monograph.

Ch'oe Ch'iwén's cycle of verses «Singing the Wind and the Moon»
was written in the winter of 884, in the extraordinary situation when the
poet could't stay any more in China where he had lived for 16 years, and
at the same time he couldn't leave for Korea because the ship was to go
there only in spring. Half of the year Ch'oe Ch'iwon spent on the sea
coast in Shandong province. Just at that time he wrote this cycle of
poems which is probably one of Ch'oe Ch'iwdn's poetical masterpieces.

There is some closed space created in this cycle which is <unrolling»
from one octave to another (there are ten octaves in the cycle) like a
pictorial scroll or series of sheets of drawings united at a first glance
with one landscape theme into <the picture of the Universe» understood
as cosmos and socium taken as one whole. Such a <«wholeness» was
achieved probably by a special psychomental practice of the man of Far
East directed to the extraction from his consciousness and subconscio-
usness of some information which we call «cultural memory».

The basic elements of space in «Singing the Wind and the Moon» are
the mountain at the foot of which a spring gushes out, the sea with its
coastal strip which approaches the mountain in the east, and the field
boardering on the mountain in the west.

On one hand, when contemplating cosmos the poet becomes one with
it. He oversteps the limits of real time and space and imagines a different
world inhabited by the immortals. On the other hand, the poet is a child
of his time, of his epoch. Associating himself with the flower, the stone,
the pine tree, the spring, the poet realize his personality as being one of
the elite, one of the chosen men whose essence is not evident to everyone
and whose life can end in a tragedy. At the same time the poet associates
himself with different famous people of Chinese antiquity. Among them
are generals, phylosophers, sages, ministers, hermits, i. e. all types of
persons represented in Far Eastern culture.

The study of the space in this cycle enabled one to distinguish three
types of the space which are named in the monograph as «physical»,
«cosmic» and <social». In the verses of this cycle man aims at overco-
ming the limitations of the «physical» space by going out to cosmos, to
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the world of the immortals, and by going out to socium, to social
activity. Preference was given to the latter despite the title of the cycle.

The other cycle «The Verses Describing the Power de’»> was written
in China also in 880 —884 during Ch'oe Ch'iwdn's serving in the armed
forces headed by Gao Pian. This cycle consists of thirty quatrains with
seven-syllable line.

It is devoted to the manifestation of the power de of a person. The de
signifies in the cycle the individual supernatural abilities of man which can
be revealed in his contacts with the higher powers: heaven, spirits,
immqrtals, such natural phenomena as the wind, the rain, the thunder.

If one abstracts oneself from the magic point playing an important
part in the cycle one can speak about an extraordinary outstanding
personality. Such a man can become a hero, accomplish a feat, impress
by his art, influence the «barbarians».

A man possessing the power de displays his abilities in different
spheres: military strategy, calligraphy, poetry, archery, the art of ruling
humans.

On one hand, there is created in the cycle under consideration a
certain universal type of man whose distinctive feature is the power de.
On the other hand, a particular person appears in each verse as a
concentration of a certain super-power, super-ability.

If analysing the first Ch'oe Ch'iwdn's cycle we gave much attention to
revealing the space structure of the world, when studying the second cycle
we emphasized the connection of these verses with a ritual and a myth.

The examination of these two cycles led us to the following
conclusion: Ch'oe Ch'iwdn's cycle of poems irrespective of its theme
tends towards reproduction of a universal picture of the world.

The national originality of the Korean poet who followed the Chinese
literary tradition is another problem taken in this monograph. Though
adopting the Chinese culture herritage, Ch'oe Ch'iwdn interpreted it in
his own way. In the cycle «Singing the Wind and the Moon» there are
many images rare from the point of view of the Chinese poetry such as a
rhododendron, a sea-gull, a tree with red leaves, a stone on the mountain
peak etc.

The interpreting of many images in this cycle is also unusual. There is
a kind of «interlacing» of different cultural traditions (for example
Cor;fucianism and Taoism) within the limits of one verse and of one
cycle.

All this makes one think that the Korean poet has traits of very
archaic culture showing through traditional Chinese notions.

The other Ch'oe Ch'iwén's cycle also differs from Chinese verses. It is
probably no coincidence that the <second» man in the state, the assistant
of the monarch playing the role of a mediator between the earth and the
heaven and functioning as a shaman is actualized in this cycle. It may

well be the case that Ch'oe Ch'iwdén could have absorbed Korean
shamanistic tradition.

! Koreen t5k
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Tunorpacdus uanatesbcTBa
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W
B HALWLEM M3QATENBLCTBE BbILLJIU KHUIY NO KOPEEBEQEHMIO:

NEPUOAMKA:

Becriux LleHTpa xopeiickoro s3bika
u xynbtypbl.Proceedings of The
Center for Korean Language and
Culture. Bunyck 1. CM6., 1996. 208 ¢. Bw-
nyck 2. CI6., 1997. 256 c.

B nepsuii seinyck BectHuka sownu craThu M cooBLIEHMS, NOATOTOBNEHHLIE B
pamkax Llentpa kopeiickoro asbika u kynbTypsl Bocrounoro daxynstera Cankr-
Merepbyprexkoro TocynapcraerHoro yHueepcuteta. Marepuans! Bhinycka OTpaxaioT
CaMbIH LUIMPOKUI CMEKTP KOPEeBEAYECKMUX UCCNEA0BAHUI — OT AUHIBUCTUYECKMX M3bl-
CKAHWI RO 30METOK no 3koHomuke. B cBopHuke onybnukosansl paboTel kak u3secT-
HbIX YNEHbIX, TOK W MepBLIe ONbIThl MONOALIX GBTOPOB. Basthie BMecTe, OHU AOBONRLHO
TOYHO NOKA3bLIBAIOT NANUTPY neTepByprckoro kopeesepenns. B 1997 roay s ceet
BLILUEN BTO P O BLINYCK BECTHMKQ, NOCBALLEHHbIA CTONETUIO HAYANA NPENOAGBAHUA
xopeickoro asbika B CankT-lNetepbyprckom yHusepcutete. [o0ToBuTCR TPETWI BhINyCK.
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M. . Huxutnna. Kopeiickas noasus XVI—-XIX BB. 8 xaHpe cuppko
(CemanTnuecxkan crpyxrypa xaupa. O6pas. Mpocrpancreo. Bpems).
CNé.: Lentp «Metepbypreckoe Bocrokosenenue», 1994, 312 c.

JouHasi MoHOrPAdMA MOCBAILEHO KOMMNEKCHOMY MCCREOBAHWIO M PEKOHCTPYKUMM
KOPTHHBI MMPQ KOPEHCKoro obecTBa HO MaTepuane TPOAMUMOHHOM KOPEHCKOW MO33uW Ha
PORHOM A3bIKE B XQHPE cHAXO. Bhiienss CTATUCTUNECKM OCHOBHBIE 3NEMEHTH MMPQ B CHMOXO M
BLIACHAR CBASK MEXAY HUMM, OBTOP YCTOHOBMBOET NPHUHLMNWOIbHBIE YePThl NPOCTPAHCTBA B
CMOXO M [OKO3LIBOET HANUYME B HEM NPEACTABNEHUIA O ABYX TWMOX Bpemenu. Yuratens yxe
3HOKOM ¢ mccnenosaHmam M. M. HukuruHoit B a1oit obnactu no ee knure «[lpesnas kopeit-
CKas NO33uA B CBA3K C pUTyanom u mudom» (M., 1982).

A. H. Nanbkos. Moautnyeckas 6opn6ba B Kopee XVI—XVIII BB.
CNé.: Llentp «Metepbyprckoe Bocrokosepenue», 1995. 200 c.

XpoHonoruueckue pOMKKM AQHHON PABOTH OFPAHWUYMBOIOTCA NMEPUOAOM C WECTURECA-
Toix rogos XVI 8. 1 ao TpuauaTteix ropos XVl 8. DTo Bpems BOWNO B NOAUTHHECKYIO UCTO-
puio Kopen kak anoxa Gops6bl «NAPTUAY: peus MAET O BOIHUKHOBEHWW WM PA3BUTMM PO3-
AIMYHBIX NOAMTHYECKMX TPYANMPOBOK KOPEHCKON NPABALUEH 3MUThl, B3IAUMOOTHOLIEHHA KO-
TOPBIX OKO3QNW OFPOMHOE BAMAHUE HE TOMBKO HO COBCTBEHHO NONUTHYECKYIO, HO W HO
MOPANLHO-KYNLTYPHYIO aTmocdepy B Kopee. B MHorouucnenHsix nepunetsx 37oi Gope-
65l OTPA3UIMCE MHOTHE BAXHLIE KYNILTYPHBIE M NOAUTMYECKHE OCOBEHHOCTH TPAAUUMOHHO-
o KOpenckoro obuwecrsa.

M. B. Bopo6ben. Kopes ao sropoii Tpern VIl Beka: ItHoc, o6uwecr-
BO, KynbTypa u okpyxaowmi mup. Cl6.: Llentp «lletepbyprckoe Bocro-
xoseaeHue», 1997.

fannos poBota npeactosnset coboi uccreposaHue nepeobHTHOR, ApeBHeR U pau-
HecpenHesekosoit uctopun Kopew, paccmatpusaemoit kak wacTe uctopuu Lansrero Boc-
Toka — «okpyxaiowero mupa». Ocoboe BHUMAHME YAENEHO CBA3AM 3THWYECKON, COUM-
GREHOW M KynbTypHOW chep uctopun Kopeu ¢ ananornunsimm chepamu okpyxenns: Ku-
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