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ONEr ®EQO0POBUY AKUMYLLKHWH

ale Jbbe S Cuandds ja 2
(il s2n )

Llenb [)KU3HU] COCTOUT B TOM,
YT106bI OCTaBUTh O ce6e BOCTIOMUHaHMeE
(Llletix Ca‘adu. I'ynucmat)

[TocnenHsst KHMra BblAaloulerocsi pycckoro upauucra Osera
dénopoBuya AKMMYILKMHA NMOCBSILIEHA TpaKTaTy (pucane) Kasu
Axmana Kymu «['onecrtaH-e XOHap».

B 3aToM mccnenoBaHMM COBMECTMINCH KaK COGCTBEHHbIE MH-
Tepecol Onera AKMMYILIKMHA, TaK U TpaguLUs U3YYEeHUS TpaK-
tata Kasu Axmaga Kymu, Kotopas Hayasach B Poccuu ¢ usgna-
Hus B.H. 3axogepa u npomo/mkuiaach pyCCKMM OPUEHTalIMCTOM
B.®. MuHOpCcKMM, XUBIIMM gonrue roabl B KeM6pumke. Pazyme-
eTCsl, IpU 3TOM CJ/IeIyeT MMETb B BULY U U3 aHMe Ha ITEPCUICKOM
s13bIKe, ocylecTBAéHHOe Coxeitiu XBaHcapH.

HHTepec K TpakTaTy AXxMaaa Kymu Bo3HUK y Onera AKMMYyLI-
KMHa JaBHO M BO3pacTaj C TeueHMeM BpeMeHU. MHTepec 3TOT
06bsICHSIeTCS ero JII060BbIO K UPAHCKO¥ CpeHEBEKOBO PyKOMH-
CH, IPUUEM, He TOJIbKO K e€ copepskaHuio. OH BUAeN B pyKONUCHU
M NpeAMeT UCKYCCTBA; €ro MHTepecoBaja MOATOTOBKa Gymary,
pa6ora Kannaurpada, Mysaxxuba, meperviéTumKa.

Bce moau, npuHumaromme yyactue B CO3AAHUM PYKOIUCH,
ObL1M /1S HETO NpPeACTaBUTENAMM «BBICOKOTO MCKYCCTBa» B IMOJ-
HOM CMbICJIe 3TOTO C/I0Ba, ¥ COBMPaHMIO CBeleHM i 06 ITUX TIoAsX

4 (yacTto 6yKBaNbHO MO Kpymuuam) Oner AKMMYILUKMH MOCBSITUI



TpakTar o kannurpadax u XyaoxXHmkax

MHOTO JIeT, CO3[1aB LIeHHbIe KapTOTeKM UMEH Kammurpados, My-
3aXXM60B, MePerIETYNKOB.

BrionHe NOHATHO, YTO Takas M060Bb K CpeJHEBEKOBO¥ UPaH-
CKOI1 pyKOMMCH MpHMBea ero K u3yyeHuo Tpakrara Kasu Axmana,
B KOTOPOM peub UOET KaK pa3 06 3TUX CTONb MUHTEPECHBIX UCCTIe-
IOBaTeNIo JIIOASIX.

Ha ocHOBaHMM BCeX U3BECTHBIX Ceifyac CIIMCKOB COUMHEHUS
Ka3u Axmaga Oner AKUMYWKUH COCTaBUI CBOIOHBINA TEKCT U BbI-
SICHWJI, UYTO MMeJOCh ABe peJaKLMy 3TOro Tpyaa.

Pa6oTa ycremHo nmpoasuranach, Ho B 2007 roay cyab6a npe-
nogHecna Onery AKMMYILLIKMHY OTPOMHOE MUCITbITAHME — Y HEro
CJTYYMIICS MHCY/IBT, B pe3yJbTaTe KOTOPOTO OKa3anach Mapajin3o-
BaHHOM IMpaBas pykKa.

W BOT 3mech MO ApYT NMPOSIBUI OTPOMHOE MYXKECTBO U Ha-
CTOMYMBOCTb B AOCTMXXEHUU LieJIU: B IMpOLiecce JeYeHUs OH Ha-
yumiicst paboTaTh Ha KOMITbIOTEDE JIEBOI1 PYKO# M MOBEN IO KOHIIA
KOMMEHTAapHif K TEKCTy TpaKTaTa Ha OCHOBaHMUM BCEX U3BECTHBIX
ceifyac B HayKe UCTOYHUKOB!

CBoit Tpyn oH 3akoHYMNI B Hauyasne 2010 roxa, a 31 okTa6ps
3TOrO e rojia ero He CTaso...

OTO 6Bl AENCTBUTENBHO MOABUI YUEHOIO, BIIIOOIEHHOTO
B CBOIO paboTy M Ky/IbTYPY CTpaHbl, U3yUEHMIO pa3HbIX CTOPOH
YXU3HU KOTOPOIA, OH MTOCBSITUIT CBOIO )XU3Hb.

Mou cioBa — He TONMbKO AaHb YBaXEHUS U BITOJIHE 06beK-
TUBHAsl OLleHKa Tpyaa 6onbuioro yyeHoro Onera AKMMYILKMHA.
OHM OTHOCATCS U K MoeMy 6/13komy apyry Onery AKMMYILKUHY,
C KOTOPBbIM MbI NTO3HAKOMMUIUCh B NaIEKOM BOeHHOM 1943 romy
M OONTHE TOABI LIIM BMECTe B HaykKe, XOTS M paboTanyu B pasHbIX
YUpEXIEHUSIX.

AHamonuti Anexkceesuu MsaHos
TocydapcmeeHHbili Spmumarxc



SUMMARY

In 1947 prof. B. Zakhoder published a Russian translation
of Qazi Ahmad Ibrahimi Qumi’s “Tract on the calligraphers and
painters”. 12 years later an English translation of the same work
accomplished by prof. V. Minorsky appeared in Washington. This
brilliant work immediately attracted attention of specialists who
from that time have been using it in their researches on minia-
ture, calligraphy and art of the handwritten book. The facts that
the “Tract” contains, expanded our knowledge about the scale of
bookmaking, proved the popularity of the decorated book in Iran
and adjacent countries and showed that creators of manuscripts
were in great esteem.

We can’t say that Qazi Ahmad’s name was unknown to re-
searches before above-mentioned translations were published.
There are a lot of articles dedicated to the author himself and his
works including his history “Khulasat al-tavarikh”. But still there
is no a critical texts of the “Tract”.

Qazi Ahmad Ibrahimi Qumi b. Mir munshi Sharaf al-Din al-
Husayn al-Husayni al-Qumi (born in Qum 17 rabi‘ I 953/ May 18,
1546) came from a honourable hereditary state official family.
The great-grandfather from maternal side qazi Sharaf al-Din ‘Abd
al-Majid Qumi became famous having closed the gates before the
Agq-Quyunlu troops headed by Aybe-sultan who killed him for
that deed. It was in 904/1498-99. Qazi Ahmad’s grandfather from
maternal side Kamal al-Din Husayn Musayabi Qumi remained in
offsprings’ memory as a builder of Husayniye zaviye. Qazi Ah-
mad treated his father Sharaf al-Din Husayn Mir munshi Husayni
Qumi, honoured by safavy rulers, with touching respect and love. 481
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Qazi Ahmad successfully advanced in his initially pro-
grammed life way. He was a very well trained person. Among
his teachers were famous calligraphers Shah Mahmud Zarrin-
galam and mir sayyid Ahmad-i Mashhadi, painters ‘Ali Asghar
musavvir and Muhammad-Amin jadvalkash and others. After
the death of his patron Sultan-Ibrahim-mirza,in 984/1576we see
him in the milieu of Isma‘il Il (984—985/1576—1577). The lat-
ter ordered Qazi Ahmad to write a history of Safavi rulers start-
ing from Isma‘il I (907—930/1501—1524) till the days of Isma'‘il.
After Isma‘il’s death Qazi Ahmad find place among the environs
of Hamze-mirza (d. 994/1586) and followed him in a numerous
military adventures. In 988/1581 he reached a vaziri post at the
main imperial sadr as well as a shari‘a taxes department’s head
position. These posts were occupied by him till safar 1007/ Sep-
tember 1598 when ‘Abbas I (995—1038/1587—1629) deposed him
by a slander. Shortly after retirement Qazi Ahmad fled to India
where he continued his literary activity. Here his “Tract on the
calligraphers and painters” and “Khulasat al-tavarikh” underwent
substantial remaking so new their redactions appeared.

Nowadays there are three copies of the first redaction of the
“Tract” (in two versions) — 1004/1596 (the first version; the only
copy kept at the Salar Jang Museum, Haydarabad, India, ascend-
ing number T-K. 1) and 1007/1598-99 (substantially revised sec-
ond version; two copies are kept at Moscow Museum of Peoples
of Orient with ascending number M. Or. 156 and at the Institute
of Oriental Manuscripts in St. Petersburg with ascending number
B 4722) and eight copies of the second redaction bearing the
name of “Gulistan-i hunar” (kept at the Salar Jang Museum with
ascending number T-K. 2; the former Saltanati Library in Tehe-
ran with ascending number 2286 and six copies from private col-
lections of Z. Da‘i-zade, A. Igbal, H. Nakhchevani, M. Bayani, A.
Sukhayli-Khonsari and A. Golchin-i Ma‘ani).

According to the colophon of Haydarabad copy of the first re-
daction of the “Tract”, Qazi Ahmad completed it after two years
of work on 9 zu-l-khijja 1004/August 4, 1596. Judging from an in-
scription made by the author on a flyleaf of the manuscript, on

482 5 safar 1005/September 28, 1596 he was received by ‘Abbas I and
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presented the copy of his work to the patron. As a result Qazi Ah-
mad was appointed to the kalantar position.

All extant copies of the first redaction prove that Qazi Ahmad
hasn’t given the title to his work. The title (“Gulistan-i hunar”)
appears just in the second redaction. The title “Tract on the cal-
ligraphers and painters” is a descriptive and attributive one and
based on author’s words in Dibache.

Composition of the “Tract” has the scheme perfected in the
works of its predecessors: Author’s Preface (dibache), Introduc-
tion (muqaddame) telling about appearance of qalam and creation
of script, Chapter I on suls and related script masters, Chapter II
on ta‘liq script, Chapter III on nasta‘liq, Conclusion (khatime) nar-
rating biographies of painters, gilders, decorators and bookbind-
ers.

With its structure the “Tract” is virtually a biographical dic-
tionary of handwritten book creators (with the exception of book-
binders). According to the tradition formed among the profes-
sionals Qazi Ahmad placed to the “Tract” the most prominent
masters from the previous epochs, adding to this “pantheon” the
most famous of his contemporaries whose skill was recognized
by connoisseurs and patrons of art. It should be noted that by its
composition the “Tract” is very close to “Prefaces” of Muraqqa‘
albums which became popular in the elite circles in the epoch
when Qazi Ahmad lived. However despite the fact that the “Tract”
resembles lengthy and full of facts and details Preface to a never
compiled Album, Qazi Ahmad was the first to create on persian
grounds the new trend in the frame of biographical genre that is
biographical dictionary of handwritten book masters.

The translation presented in the edition is done by a leading
connoisseur in the field of Islamic handwritten book history and
codicology O.F. Akimushkin. The translation is carried out on the
basis of the critical text prepared with the use of three copies of
the Tract's first redaction that exist up to the moment, and for
the first time gives its scientific text into researchers’ hands. The
translation is accompanied by a fundamental commentary.

The critical text is prepared on the basis of three copies —
the Hyderabad’s one (referred in the text as “X” and “z”), Saint- 4¢€
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Petersburg’s one (referred in the text as “C” and “»") and the
Moscow’s one (referred in the text as “M” and “»"). Besides for
the text of Sultan-‘Ali Mashhadi’s Risale the facsimile edited by
G.I. Kostigova is used (referred in the text as “J”).

While working with the critical text it should be taken into
consideration that if in the folio number a letter is aBsent it means
recto.

In case variant readings are concerned to more than a word, in
the beginning of the period “*” is placed. If the last sign is found
in the footnote’s beginning, it means that “*” is concerned to the
period that begins with the last “*” apart from how many other
footnotes are inside the period.

As a rule the “I,” omissions, interchange of verbal enclitics
(<28 — a2, editorial stylistic corrections that doesn’t change the
sense of statement (<X » — 1 & ) are not marked.

Four Persian letters given in the manuscript copies by the
Arabic variant are converted into their Persian equivalent because
both variants are met. Obvious copyist’s slips of pen are corrected
without being marked (for example, Julw instead of Julv). Madde
over opening alif is placed (o instead of ¢/)).
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