— NHCTTYT BOCTOYHbIX pykonucen PAH / The Institute of Oriental Manuscripts, RAS -

AKALEMUA HAVK CCCP
OTAEJNEHHUE HCTOPUH

OPLEHA TPYOOBOTI'O KPACHOI'O 3HAMEHHU
WHCTUTYT BOCTOKOBEIOEHH

http://www.orientalstudies.ru



— NHCTUTYT BOCTOYHbIX pykonucen PAH / The Institute of Oriental Manuscripts, RAS -

IMAMATHNKN UAHbAH AKAMLO

[TNCHMERHOCTU  nECHW, NPUATHBIE
BOCTOKA AAA CAYXA

LXXI VMIBAAHUE TEKCTA,
TIEPEBOA C TUBETCKOTO,
UCCAEAOBAHUE MU KOMMEHTAPUN
A.C. CABUIIKOTO

UW3IAATEADCTB O « HAVYKA »

IN\NABHAS PEAAKIIH ST BOCTOYHOWU AUTEPATVYPBI

http://www.orientalstudies.ru



— NHCTUTYT BOCTOYHbIX pykonucen PAH / The Institute of Oriental Manuscripts, RAS -

U (Tnber)
15

PEJAKLUHMOHHAST KOJIJIEI'HS CEPHL
«[TAMSATHHKH TTHCbMEHHOCTII BOCTOKA»

0. &. Akumywrun, A. H. Boadupes, . M. Boneapd-Jlesun (3am.
npenaceparens), H. C. bpasunckud, I. @. T'upc (3am. npexceda-
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H. M. Jouaronos, I. A. 3oepagp, Hoc. B. Kazpamanos, ¥. H. Ka-
punos, A. H. Kononos (npeacemarcan), FE. H. Kewanos,
JA. H. Menouwuros, E. I1. Merpeseau, 3. H. Temxun (ors. cexpe-

raps), [JI. C. Xauuxsn |, C. C. Leanurep, K. H. I0s6auisn

OTBCTCTBCHUDLIT PCAAKTOP
M. H. Bopobvesa-/fecarosckas

COOpHHK NHPHYECKHX CTHXOTBOpeHHil THOeTcKoro nosra Llanp-
an Jdxamuo, VI Hanai-namer (1683-—1706),~— canicTneHubii H3-
BECTUH [AMATHHK CBCTCKOH nos3un TuGera. Boepeble usgacrcs
(pakCHMHJIc YHHKAJBHOrO Keunorpafa Ir pykonscuH us TuGerckoro
donxa Jlenunrpagckoro oTaedennst MicrATyTa BOCrOKOBeXelHs
AH CCCP, a rakxe CBOAHHH TEKCT CIHXOTBOPCHIH, CO3MANHBIL
ita OCHOBe KCHJIOrpada ¥ PYKONMHCH C LUPHBJIEHYCHHEM HPYFHX H3J4-
HHH, ¥ KOMMCHTHPOBANKI Hay4YHbIH 1ICPCBOA.
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Pepakrop 7. M. [llseyosa. Mnanmud penakrop H. H. Hcaesa. Xypoxuuk H. 0. Bpur-

Ben10, XypoxecTBeHHRH penakrop 3. Jl. Ipman. Texunueckuil pepaxrop I. A. Hunuruna.
Koppexkrop A B. Illandep

HUB Ne 14771
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60X90/45. Bymara rtanorpadckas Ne 2. Tapuurypa  aureparypHas.
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Tupax 5000 sk3. Hsx. Ne 5022. 3ak. Ne 343. Ileua 1 p. 70 k.

I'naBHas pefakuus BOCTOYHOA auTepaTyphl H3naresncTBa «Hayka»
Mocksa K-31, yan. )Knanona, 12/1

3-1 TumorpaHa usnarenncrBa «Hayka». Mocksa B-143, OrkpriToe wocce, 28

© TaaBHasi pefaklHsi BOCTOUHOI JMHTePaTypHl
uanarenbcrsa «Hayka», 1983.

[Monubiit COHCOK KHHT, H3AAHHLIX B CepHAX «[laMATHHKH JutepaTyps HAPOAOB
Bocrokay H «JlaMATHHKE nucbMeHnoCcTH Bocrokas B 1959—1976 rr., ony6ankosan
B Gpouwope «ITaMaTanku ureparypul Hapoaos Bocrtoxa. [TaMaTuuku nHCbMEHHOCTH
Boctoxa. Karanor cepuitnsix uapannit 1959—1976» (M., 1977).

OYEPEZHBIE U3JJAHUY CEPUY,
BRIIEAIIUE B CBET B 19771983 rr.

CEPUA «JIAMATHHUKH JTIMTEPATYPBl HAPOJIOB BOCTOKA.
MMEPEBOibl»

IV. *A6p ap-Paxman an-I{xa6aprir. Eruner B kaHyH 3Kcnezuunu Bonanap-
ra (1776—1798). Ilepcson, npeauciosue u mupumeuanus X. Y. Kuab-
Gepr. M,, 1978,

VI, 2. Dsana Yene6u. Kuura nyremrecrus (VI3BJeueHHs H3 COUHHEHHS TY-
peuxoro uyrewectsenunka XVII Bcka). TlepeBox u KoMMeHTapHH.
Buin. 2. 3eman Cesepuoro Kapxasa, ITosomxbs u ITogonps. M., 1978.

VI, 3. Opaust Yeae6u. Kuura nyremecrsus (M3pacuyenust ¥3 COUHHEnus Ty-
peukoro  myrewecteenunka XVII Bexa). IlepeBof M KOMMEHTapHH.
Bour 3. 3eman 3akapxaspg. M., 1983,

CEPHS «ITAMSITHUKH ITHCbMEHHOCTU BOCTOKA»

I, 3. Buurpaduucckue navsituukn Cepepnoro Kaskasza na apabekou, mep-
CHOCKOM H TypelkoMm a3bikax. Hacrs 3. Hagmuce X—XX sB. Honbe
HaxojkH. H3NlaHHe TeKCTOB, IEPEBOABI, KOMMEHTapHH, CTaThst H INpH-
goxennus JI. Y. Jlaspora. M., 1980.

VII. Cyrpa o myapocts u raynocru (Isanaynno). ITeperoa ¢ ruberckoro,
upenuciosue ¥ npumeuanus 0. M. HMapduonosusa. M, 1978.

XXXII, 3. Cuima Llsub. Heropuucekue samuckn («IIn nzm»). Tom I11. Tepesox
% KHTa#lcKoro, BCTYNHTeNbHAsl cTaThbd W KoMMeHTapuit P. B. Batkuua.
M. 1983.

XXXV. E Jlyu-nu. Ueropus rocyxapcrsa kumaneit (Iiugans ro wxu). Tepesox
C KHTa#iCKOro, BBeJleHHe, KOMMeHTapui u npuioxenus B. C. Tackuna.
M., 1979,

XXSVIL Jlee xateropmit. Henssecinas sutaiickas Jsfiury B TauryTckoM mnepe-
Boge. Paxcumuac xeuiorpada, Hanaune rexera, nepeson ¢ TalTyTCKOrO,
npegncaosuce 1 kovventapuit K. B. Kemuar. M., 1983.

XLI. Kauyparasa Xocio. Kpatxiic pecrit o ckutanisx B cesepHux pogax (Xo-
kyca moupaxy). IlepeBoa ¢ sMOHCKOro, KOMMenTapuft M TpPHIOXKeilie
B. M. Koucradrnuosa.

XLVI. A6y Xawmiia an-Tazami. Bockpewenne nayk o sepe (Uxfa' ¢ yaym an-
ain). Ms6pannsie raasn. Ilepesox ¢ apabekoro, HCclefOBaHHe M KOM-
mentaphii B. B. Hayvkuna, M., 1980.

XLIX. Cynp m3ul B TaHryTckoM mepepofe. ®axcumune xcumorpada. Hsnpanme
TeKCTa, NCPEBOX € TAHCYTCKOro, BBeAeHHe, KOMMEHTapuil, rpamMariue-
ckHit ouepk H caorapb K. B. Kenuur. M., 1979.

LII. Byxapckut paxd XIII Beka. dakcummune. Usganue TexcTa, NepeBof ¢
apalcKoTo W MepCHACKOro, BeefeHMe H xomMmenraput A, K. Apennca,
A. B. Xaanposa u O. JI. Uexonuu. M., 1979,

LIV. Miipsa DBaai®-pasan. MamxkwMa® an-apram («[Ipeamucanus duckas)
(TMpuempt poxymenraunn B Byxape XVIII B.). ®akcumune pykomnucy.
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Wsnannre TeKCTa, nepesof C MEPCHACKOrS,
A. B. Buabnanosoit. M., 1981 .
10aus Msit. Hosbte {3amucu] i Ce (Cunb Lt Ce), nau O uem He rono.
pia Kongyuui (Lizw Gy 10d). IlepeBoy ¢ xirafcKoro, npeRHCAQL,
xomMmenrtapuii n npuiaoxents O. JI. Gumman. M., 1977.

LVI. Haouswoanb o Ily-Mune. ®akcumuae xcuiorpacda. Mananue tekcra, lieic.
Bol ¢ Kuraiickoro, ucciefoBaHue n kommenrapuil 3. C. Cryaosoit. M,
1979.

LVII, 1. Kuralickue pokymenth 13 JyHbxyaua. Boii. 1. Pakcumune. Wz,
HHE TEKCTOB, NepeBOd ¢ KHTANHCKOro, MCCACKOBAHME W NPUJIONKEH.y
JI. 1. Yyryesckoro. M. .1983.

LVII. Xyumun uonbim («HacrasncHue Hapony o MpaBH/IBHOM NMPOH3HOLICHHH®),
UccnenoBanne, nepepoj C XaHMYHa, INPHMeYaHHA H  NPHJIOXKEHiy

JI. P. Konnesuua. M., 1979.

Kpatkaa ucropus Beera (Bber wist Jniok). IlepeBox ¢ B3HBSHSA, BCT-
nurejbHast crarbst W xommenrapuit A. B. Tlonskosa. M., 1980.
Mykynnopam Yorpobopru Kobukouron. Ilecus o 6aarogapennn Yauju
(«Honnumonron»). IlepeBox ¢ GeHrasibCcKOro, BCTYNHTC/IbHAS CTAThS,
roMmenTapull # ykasatenu M. A, Tomermix. M., 1980.

LXI1. Ansdonco., Méhapmépt axod («Bempsmasuiominit xpusoe»). GakCHMHic
pykonucn Bpurackoro mysesn. Hananue rexcra, nepesoj ¢ ApesHee:-
peifckoro, mBenexwe u raoccapuit . M. Tayexunoi. KomMenr:-
put T. M. Tuyexkunost, B. A, Posendessra n C. 4. Jlypse. M,
1983.

LXIHI. A6y-n-Kacum a3-3axpasi. TpakTar o XHPYPruH M HHcTpyMentax. (dax-
CHMHJIE PYKOTHCH. VMalaHHe Tekcra, 1epeBoj ¢ apabekoro, NPeLucHOBl:e
1t npumeuanus 3. M, BynustoBa. M. 1983.

LXVIL. Xunan ac-Caba. VcerauonsieHus u obuuan agopa xanudos (Pyeym nap
aa-xunada). Tlepepog e apaBekoro, nperHcIOBHE ¥ IPHMEUAHIA
U. B. Muxaitnosofi. M. 1983. :

LXIX. Xycpas u6u Myxamman Banin Apnanan. Xpounka (Hcropus kypackore
KHsiKecKoro Joma Dauu Appawas). daxcummre pykonucu, HManauue

TeKCra, NepeBOR ¢ NMepCHACKOro, BBeleHHe H mpumevanus E. H. Bacuiak-

esoit. M. 1983.

fimaro monorarapn (Tlosectb 0 $Simato). Ilepesos ¢ sAMOHCKOro, Hechae-
nopauue u npumevarmms JI. M. Epmakosoit. M, 1982,

BBCJeHHE H NpHMedYanyy

LV.

LIX.
LX.

LXX.

FOTOBATCS K U3OAHUIO
CEPUS «[TAMSATHHUKH MUCbMEHHOCTH BOCTOKA»

XXX11, 4. Cuma Usaub. Heropuueckne sanmuckut («Iu uaus). Tom [V, ITeperon
¢ xKHTafickoro, npejHc/I0BHe H KoMMenrapuit P. B. Bsarkuna.
LXL. Mena Maxmyn Bahasigi. Tasapiax-u kanim-u Kypaucran («[Ipebuss

ucropust  Kypuancranas), Tom 1.7 daxcuvnne pyxomucen. Hananue
Tekcra, npejpucaosue H ykasareqn K. K. Kyproesa m K. C. Mycas-
JIAH.

LXIV. Banpsaup no Jlotocoso# cytpe. Qakcumuie pykomucd. Mananue rekcra,
TiepeBos, ¢ KRTAfcKoro, HcciefoBanHe H xomMenrtapud JI. H. Mensimm-
KOBa.

LXV. 3an0Bo cocrapiiennoe NHMHXya I RCTOPHM nsté mukactull (Cunb G
y-naid wH nupxya). Ilepesof ¢ KuTaflCKOro, HCCIEAOBAHME H KOMMeEH-
rapuit JI. K. ITasnosckoii.

LXVI. Myxamman Puga Bapua6ani. Tagwipe («[Tavarubie sanmcxns). daxcu-
MHJIe pykonucH. VananHe Tekcra, IepeBOK € NePCHACKOro, BBeAeHHE H
npumevanna H. H. Tymanosuu.
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a a epesof ¢
Xumam aa-Kan6i. Kuura o6 uponax (Kurao an-agﬁzm). Tlepenod
LXVIII. apabCKOTro, NPEINCIIOBE H npumedanust B. B. ITonocn @ wwn T
KypickHe llapojHbie TectH 13 PYKOIHCHOTO p I et
LXXIE 143/1 M. E. Canrpikopa-lllenpnna. Visjanne TEKCTOB, nepesol, np
o u npumcyanus K. C. Mycasnan. -
(V. S]a[fufm I;A-nﬁn Batear. Cajsl BoawcOCTBa B TOHKOCTAX HOOBI‘BO”“HC(C'IG-
LXXIV: nanK ac-cuxp ¢n TaKa'wg aw-ume pl. ngeaon ¢ MepcHCKOro,
| ’ it >0BOM.
auue 1 xommenrapnii H. 10. Hamuc o .
Ie\?&am{an u6n tA6x an-Kapim am-ldaxpacrani. Kunra ongegi;gl;ﬂc
u coxrax (Knrab an-muran pa-H-mxaa), Yaers 1. HPeram. P
apalCKoro, BBOACHIE H xowwverrapuit C. M, Tiposoposa.

LXXV.
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COIEP)XAHUE IMPEOVNCIOBHUE

TuGerckas nurepaTypa HCCIENOBAaHA OYEHb ManNoO, XOTA W mpef-
gﬁef"}f;','g“e S N i) cTaBasieT GONBINCH HHTEPEC AN VUYCHEIX, TaK KakK oKasaJja 3nadi-
ele :
v - 12 re;nHOE BNUAHHE Ha HCTOPHIO jureparyp LlenTpanbHoli Asum.
VI Hanafi-ava Labas Toxawtto u Tuber XVI— navana XVIits. | 1o ITo npoucxoxaeunio Jurepatypy TH6eTa MOXKHO Pa3ACTUTL HA
Tuberckas nossus VII—XVII ss. . . p pas

HaBectnle TekerTwt crixorsopennit Llanbsin U,ma\mo . . 3,: npe GoabliHe rpynnei: OYAAHACKYIO, KAHOHHYECKYIO, nepeBeieHlyIo
IMepeonrl cruxorsopenuit Llanban Ixamuo . . . . | | G8 B OCHOBHOM C CaHCKPHTA, 8HKa JuTepaTtypH apesnest Mnpauu, u
g”i‘iﬁ'é??:fmfﬂfk;{f?;‘;e?ffxolfsgb?;i,fﬁ“:;?’b‘;cﬁﬂ} .+ - - . 70 ODHIHHAJBHYIO, MECTHYIO, HCIHTABIIYIO CHIbHOE BJIMsHHE JHTEDA-
yll(lomnosﬂuummo X}L’)HOX(ECTBEHHB?E npuemMs . }l.aMl.m S ;‘; TYPHL KAHOHHYECKOM (IepeBONHOH).

H300pasnTenpiiie cpeicrea . "9 K navany XVIII B. THGeTckyio JauTepaTypy COCTaBASIIH peJH-
KprTuka coBpeMeHHOH TDALHIHH HCTOJKOBAHHS Jmpuxn lem,m{ [L}KaMuo THO3HO-(PUIIOCOBCKHE TPAKTaTH (MepeBOAbl KAHOHHYECKHX TPOU3RC-

B PENHTHO3HO-MHCTHYECKOM MMaHe . . o c o IeHH# ¢ CAHCKPHTA H KOMMEHTAapHH Ha HHX THOETCKUX aBTOpOB),
Ilechu, npustHbie nag cayxa . 101 HCTOPHYCCKHE TPYAB (Ualie BCero UCTOpUH Gyanuama B Tubere U
Onuca;};{g Tﬁﬁtg E%lé%TBOPCFI"H Uanps HW‘MHO H3 TuGerckoro ‘I"OHJIa 5 conpefielbHHX CTPAaHAaX), MOBECTBOBATEAbHO-IHAAKTHUECKHE COYH-
TpascauTepalnn TeRoIOR mmmpaq)a 0 pymmw 0 MBAH | jo¢  MeHHS M arHorpaQHuecKHe TPOH3BECHHS, TOCBAUICHHBIE OTI(aM

Keunorpad . e . B T IlepKBH, o6pasin AEe/JONPOU3BOJICTB.

Pyxonch . N Tuberckas JauTepaTypa 6BIA HEMOCPEACTBEHHO CBf3aHa ¢ pe-
Caonnbifi TeKCT CT"XOTBOPEHHH [anssm Txammo . T | JUTHO3HO-IHAAKTUUYECKHMH YCTAHOBKAMH TE€OKPATHYCCKOrO TOCYyHxap-
Eg;"ifc‘iﬁa%if;”‘fr:e;ggg CT”\OTBOP'e""’.‘ u_“‘””.‘” {lma.muo. S {2; CTBA, KOTOPHM ynpaBisia Gyamnfickas cexra [emyrma. dra ste-
Cokpalienus K KOMMeRTapWio . . . . . . . . . 7 i paTypa HMTHODHpPOBAJa BHYTPEHHHU MHD UesNOBCKA, €ro 4YyBCTBA H
Bubanorpadist . . . . . . . . e ... TePeIKUBAHNS, B3aWMOOTHOUICHHS € npHpono#. Dth npobieMm OT-
Summary . B V. YacTH HAXOJWIH OTpaXXeHHe B (hONbKJIOPe, B MHCHLMEHHON XKe JIHTe-
Garcumitne kewiorpada # pykomnen JIO HBAH CCCP o L) parype OCHOBHOE BHUMAaHHE YAEAAIOCh «I0BPHIM» H «3JBIMY JeNaM,

KOTOpHle NPHOJHIKAIOT HJH OTAANAIOT YEJOBEKA OT <CIHACEHHS»,
T. €. <AOCTHIKEHUR HUpBaHb». OO6pa3noM Jist NOAPAKAHAT MU HOP-
MO0l MOBEAEHHS CAYKHJIH HeaNu3UPOBAHNBE 06paswl Ja0jeH, KOoTo-
phle VCIICIUHO NPEOLOJEBANH BCEBO3MOMKHEIE NPENSTCTBHA HA pelu-
THO3HOM (OYAAAACKOM) NYTH «CIACEHUS».

B 3Tofi oHIMAJLHOA JUTEpaType, LIEPKOBHO-NPONOBEIHHYECKOH
N0 CBOEMY XapaKTepy, He OBLIO NAMSTHHKOB CBETCKON XVJ0OXKeCT-
BEHHOM TPO3B! M NM033UH. MICKAIOUEeHHE MOTYT COCTABHTDL JIHPHUCCKIHE
cruxorBopenus VI Ilanaii-namnt Hawbsn Hxamuo (1683—1706).
Hasnune ux B MOHCTHHE HEOOBSITHOM MOPE PEJIHTHO3NO-AHAAKTHYE-
ckoit Tuberckofi nuTepaTyps — haxt, 6€3 COMHEHHS, HCKIIOUUTCD-
HBIW 110 CBOGMY 3HAYEHHIO,

Jo cux nop nntepec x noasun Lanbsn Ixkamio yaosiaersopsii-
€l H3aHHAMH TEKCTOB CTHXOTBOpeHMH, ocyiecrsiaenuumMy C. U, Jla-
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ITpeducrosue

com 1 10 aomwanem . O6a OHH WBZANW TEKCTH CTHXOTBOPEHI)
THIOTPACKIM cuoco6OM, He yKas3aB TPH 3TOM MCTOUHHK, U 370
HaJoNTo JHUKAO NaHNble NyGJHKAUHH JOJIKHOTO JOBEPHUS VUEHBIX.

Henasno mur o6uapyxunu B Tn6erckom downe JIeHHHIpaaCKoro
oraenennss HMucruryra Bocrokosenenuss AH CCCP kewmorpad n
pykonHch cTuxoTBopenu#t Ilanbsn Jxkamuo. 310 moCAyxKHIO OCHO-
BamueM 1y NanHO# paboTH, KOTOpas B MEPBYIO OUepenb JTOMKIA
BBCCTH B HayYHBIH 060POT HafiIeHHEBIE OpHIHHAJbHBIE THOETCKHE
TEKCTHI

Hannune npyrmx H3pamuit TEKCTOB CTHXOTBOPEHHH  NO3BOJHJIO
CO3MATH CBOJNLI TEKCT, KOTOPHIf Gbla MOJIOXKEH B OCHOBY NePeBOia
Ha DYCCKHH f3BIK, a4 TaK¥Ke HCHOIB30BAH Kak MaTepHaJ Mas uccme-
nosauus. IlpoBoast Takoe ucenenoBanue, MBI CUHTAMH HEOGXOIUMBIM
BBISIBHTH OCOOGHHOCTH cofepkaHust H GopmMbl cTuxoTBopennii 1]ans-
i JIxamuo, onpenesnTs MeCTO 3TO# CBOTCKON JUPHKH B HCTODHH
THOETCKOH JNTCPATYPHl, HU3yYHTh B3AUMOOTHOMICHHS €€ C MHChbMEH-
0R NHTEPAaTYypoft W YCTHHIM HApPOAHHIM TBOpuecTBoM. CJIe10Baso
Takxe OCOOHIMTL BCE H3BECTHBIE H JOCTYMHBIC CBEICGHHS O XH3HH
u neatenvuocTH Ilanbsim Mokamno. IlonmwitaTteest peirdts 3TH 3aza-
YH — 11&J1b HalIero HCCJIEIOBaHMUS.

Mur HasBaam cBoro myBaukaunuio «[lecHu, IpUATHBIE A% CAYXay,
XOTs1 B HaWACHHHLIX HAMH Kcuaorpade u pykomucu ynorpebieno
«xKu3neonucannes. Ho caoso «mecun» ropasno Gosnee oTseuaer co-
Aepxanuio Kcunorpaa ¥ PYKOIHCH, d4eM «KH3HEONHCaHHe», TakK
KaK TaM COJEepPXAaTCA TOJNbKO CTHXOTBODEHHs, KOTODHE THOETIH
OBBIYHO HA3BIBAIOT «MECHAMU» (BHAMMO, PE3yJabTaT J0Jr0r0 GHTO-
BanHa cruxorBopennit llanpsan IIxamuo B cdepe TuGetTckoro Gosbk-
Jopa, KOTOpHY, KaK MpPaBHIO, COCTOST H3 TeCeH, HCHOJIABUINXCS
Ha onpejeneynste Memonun). Kpome Toro, cioBo «mneciu» ynorped-
Jserca B Ha3Bauuy tekcta, naganvoro C. Y, INacom (cMm. «Ceoannii
TekeTs», «[TepeBon», «KomMmenTtapufis).

[IpensaraeMbie BHMMaHHIO YHTaTesefl MepeBOALI CTHXOTBODEHHH
Ilanban JI>RaMno BHIONHSUINCL C YY4€TOM psiaa HopMm H Tpebosa-
HHA, KOTOPDBIMH MBI COUNH HeOOXOMAUMBIM DYKOBOACTBOBATLCH.

Ha nain B3rasn, neppast nHaydnast nyOJHUKanHs TeKCTa CTHXOTBO-
pennit Ilawpsn JIxamio J0oaXKHA CONPOBOXKAATLCS TaK HAsHBac-
MBIM HaVYHBIM TIEPEBOJOM, TAaBHas 0COOEHHOCTH KOTOPOro — CTPo-
rasi TOYHOCTh, HAxXOAsillag CBOE BHIpaXKeHHe TJAaBHBIM 00pasoM B
HIOCJIOBHOCTH W TOCJOBHOCTH, T. €. B NEPEBOJE MBI CTapaNHCh CO-
XPaHHUTb laXke NOPSAOK 0B THHETCKOro TeKcTa.

Takoit T mepeBosa ML CUHTANH TeM Oosec HCOGXOMIIMBIM elle
H NMOTOMY, UTO OH JOJIKEeH HarIsAHO HJJIIOCTPHPOBATH T€ KadecrBa
THOETCKOTO TeKCTa, KOTOpHEe CJAYKHJIM HaMm MaTeprajoM Neproro

' S Ch. Das. An Introduction to the Grammar of the Tibetan Language
(axccs ¥ nanee Gosiee MOAPOGHBIE CBEACHHs! CM. B «Bu6nuorpadun); Yu Daw-
chyuan. Love Songs of the Sixth Dalailama Tshangs-dbyangs-rgya-mtsho.
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CTH-
lTepaTypoBemlccxoro ananu3a GOpMbl H COAEPKAHHA JIAHHBIX
JF

X0P, 3 /CCKOTO H THOETCKOTO
Y0P ak u3BECTHO, FpAMMATHUCCKUE HOPMUI pyce

« & a_
3HKOB NOUTH 1[ECXOKH, Hanpumep, nmojsncxaniee ;eﬁﬁeml‘goi ((}I){pue
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SUMMARY

The book «Dulcet Songs», by Tsangyang Jamtso, is compri-
sed of the following parts.

Introduction. Tibetan literature as a whole is a typical pro-
duct of the Middle Ages: after the 10th century it developed a
religious-didactic pattern both in its content and in its objecti-
ves. Tibetan authors undoubtedly exhibited an interest in man.
However, they ignored his inner life, emotional experience and
relationship with nature. The basic themes of Tibetan literature
were «good» and «evil» deeds, which were believed either to
bring man nearer to, or to remove him further from, «salva-
tion» or the «attainment of Nirvana», i. e., its main objective
was to establish Buddhist norms, in other words ideal stan-
dards of behaviour for readers and listeners.

Therefore, it had no place for secular lyrics. Until the
18th century Tibetan lyrical poetry centred around religious
feelings and experiences. Tibetan secular lyrics existed exclu-
sively in the form of songs in the sphere of popular oral litera-
ture. Presumably, Tibetan love lyrics originated from folklore,
more exactly, from domestic ceremonies and songs which indi-
vidualized and, at the same time, generalized human feelings
and emotional experiences. Secular works — also of predomi-
nantly folkloric nature — sooner or later had to make their ap-
pearance in Tibetan written literature.

Actually, this happened at the beginning of the 18th century,
when the short-lived VI Dalai Lama Tsangyang Jamtso created
his lyrical poetry.

The chapter VI Dalai Lama Tsangyang Jamtso and the
Tibet of the 17th Century and the early 18th Century contains
the Tibetan history of the pertinent period and a biography of
Tsangyang Jamtso, whose short romantic life and mysterious
death on November 14, 1706, which found him on his way to
Peking, gave rise to folk legends according to which he magi-
cally escaped death at the hands of the Mongols and Chinese
and lived for another 40 years dying as late as 1746.

In the chapter Tibetan Poetry of the 7th—17th Centuries is
made an attempt to identify the most important methods of
Tibetan versification and to trace their evolution in the rele-
vant period. The results of the translator’s research support the
conclusion of A. Csoma de Korosi (1799—1842) saying that the
ufn(li'erlying principle of Tibetan versification is the isosyllabism
of lines.

The translator’s analysis of Tibetan manuscripts of the
9th-10th centuries discovered in north-eastern Tibet (Tun-huang)
and containing pieces of popular oral poetry has shown that
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ancient Tibetan poetry was dominated 'by precisely this prin-
ciple. The system of ancient Tibetan versification also included-
sychological and rhythmic-syntactic parallelisms. In the trans-
ator’s opinion, they were extended by phonetic parallelism.

It is noteworthy that the most frequent verse used in-the
TFun-huang texts was the six-syllabic metre. For instance, the
Tibetan texts of Tun-huang. published- by F. W. Thomas in
1957 have verse fragments incorporated -into prose. The
F. W. Thomas text has a total of 721 verses. 315 (43.8 per cent)
of these consist of six syllables éach and 149 lines have five
syllables each whereas 75 of the 721 have seven syllables each.
Other metres exhibit a much less frequent occurrence. -

The six-syllabic metre occurred even more often in other
well-known texts of Tun-huang published by J. Bacot, Ch. Touss-
aint and F. W. Thomas. Thus, in ancient popular oral literary
works the six-syllabic metre, in addition to being the most fre-
quent, constituted the basic formal marker. of popular poetic tra-
dition over the centuries surviving in folklore up to the present
time. o
Tibetan folk songs include a major group of love songs known
as shay (gzhas). Their characteristic verse form is four lines
with six syllables in each. Tsangyang Jamto’s poems also reveal
this form. :

However, the findings of the translator’s research are at va-
riance with Kordsi’s opinion, according to which isosyllabism is:
the only rhythm-former in Tibetan verses. Theé poetic parts of an-
cient Tibetan myths were to a certain extent based on what is
known as rhythmic-syntactic parallelism (which includes seman-
tic, morphological and syntactic parallelisms), which occurred in
one form or another in all Tibetan poetry, including folklore and.
Tsangyang Jamtso’s poetry. The use of rhythmic-syntactic paral-
lelism led to the emergence in Tibetan versification of repeti-
tions of sounds, including those of syllables or words and simila-
rity or similitude of sounds at the beginning (anaphora) or end
(epiphora) of verse lines. D S ‘

The study of 218 popular songs. (type shay; gzhas) edited by
Professor Namkhai Norbu Dewan has shown that 153 (70 per
cent) of these display different types of sound repetition. 1

As regards Tsangyang Jamtso’s poetry, of the 66 of his verses
37 (55 per cent) have such repetitions. I ‘ ‘

The translator assumes that the difference he has discovered:
in the frequency of sound repetition in folklore and Tsangyang
Jamtso’s poetry can offer formal grounds for isolating the latter
from the sphere of oral folklore. : o T

In the folk songs of shas edited by Professor Namkhai Norbu
Dewan and in the verses of Tsangyang: Jamtso the most fre-
quent form of anaphora is ABBD (217 per. cent and 23 per cent
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respectively). However, the most frequent forms of epiphoras are
quite different: AACD in folklore (27.2 per cent) and ABCB in
Tsangyang Jamtso’s verses (28 per cent). This indicates both si-
milarity and difference between the poet’s verses and folk poetry.

A four-line stanza has been a specific feature of Tibetan
poetry both in ancient times and afterwards. This stanza occurs
in folklore as well as in written literature. Its presence in Tsang-
yang Jamtso’s verses helps distinguish his poetry’s formal roots.

The chapter Well-Known Texts of Tsangyang Jamtso’s Verses
discusses the early editions of his poems. These editions have
drawbacks, the correction of which id one of the objects of the
present work.

The chapter Translations of Tsangyang Jamtso’s Poems des-
cribes previous translations of VI Dalai Lama’s poetry.

The chapter The Content of Tsangyang Jamtso’s Poetry expla-
ins thaf it is lyrical in content relating about ordinary human
feelings and emotional experiences, frequently love experiences.
Whereas Tibetan folk love songs are usually so allegorical that
they require deciphering and commentary Tsangyang Jamtso’s
verses speak of love clearly and simply. Their content is not
couched in the form of allegory. Herein lies the great difference
between poetry by individual authors and the Tibetan folk songs
of the shay type.

The Chapter Artistic Form of Tsangyang Jamtso’s Poems
shows that many of them exhibit dichotomy of composition, which
manifests itself in the semantic contrasting or opposition of one
part of the poem to another. In some poems the image of man
is set in contrast or opposition to that of the external world —
nature — its images helping convey human feelings and emotional
experiences.

The language of Tsangyang Jamtso’s poetry is discreet, lac-
onic and untinged by affectation. Natural human feelings are im-
parted by this Tibetan poet in a natural, understandable idiom.

The chapter Critique of Modern Tradition of Interpreting
Tsangyang Jamtso’s Lyrical Poetry in Religious-Mystical Terms
says that in the opinion of some scholars this poetry reflects the
deep religious feelings of its author. However, this interpretation
is disproved by the poetry’s content.

An important textological part of the translator’s effort was
the publication of the texts of the xylograph and manuscript, who-
se outline is to be found in the chapter Description of the Texis
of Tsangyang Jamtso’s Poetry Contained in the Tibetan Collec-
tion of the Leningrad Section of the Institute of Oriental Studies
of the USSR Academy of Sciences.

The book also contains a cumulative Tibetan text of Tsang-
yang Jamtso’s verses compiled with the aid of all his written
texts known to date, a translation on this text and commentary-

http://www.orientalstudies.ru



