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NPEOAMCJ/IOBHE

dTa KHHra, 3HAKOMSIIAS YHTATEIsl ¢ KOMJIEKUHeH KOPOTKHX
Npo3anyecKux NPOH3BEJEHUH H3BECTHOTO KHUTAHCKOr0 NO3Ta U M-
cateass IOQann Mosasi, wosesaucra XVII1 s, TecHo cBsizana o
Hauwlell ny6aukauuell KOJJeKIHH MPOH3BEJEHHH COBpPeMEHHHKA
IOanp Mag — nucarens u ydenoro Ligu IOusa b

3nauuTesbHast 6JH30CTb THX ABYX KOJJNEKIHH, 06YCAOBJEH-
Has WX TPUHAAJIEXKHOCTb He TOJbKO K OZHOH 3M0Xe, HO M —
rJ1aBHOe — K OJHOMY KAHPY — 6uy3u, MO3BOAMAA HAM HCII0JbL30-
B4aTh NPH MX aHaju3€e €AHHBI METO/, OCHOBAHHBIH Ha NPECTaB-
JIEHHU O KOJIJIEKIHK TaKOro Tillla Kak o neabuom texcre. Cremu-
(bHKa TNOAOGHBIX KOJJIEKIHH, COCTABJAEHHHIX M3 GOJABLUIOTO KOJH-
4ecTBa KOPOTKHX PAacCKa3oB ¥ 3aMETOK, 3acTaBJjser NpHBerHyTh
K CTAaTHCTHUECKUM MeToJaM TaOJHYHOH pOCIHCH W HHBIM CXOZ-
HbIM TpHeMaM, OOOCHOBAaHHLIM HAaMH B crelHaJbHOH paGoTe?.
Jsist TaKoro aHa/JHu3a OKa3aJHch HeOGXOAMMBIMHA KJAACCH(HKALHA
H CHCTEMAaTH3allus Marepuaja (BCex MOBECTBOBATEJNBHBIX ¢IMHHII,
COCTABJSIOIINX «UeJbHBIH TEKCT»), OCYUIECTBACHHbIe ¢ HOMOILLIO
Yxasateas cioxeroB. MHTepnperauus pe3y/abTaToB NpoBelieHa b
cpasruresbHoM acnekre (YO0auwp Msii u H3u 10nb). Hekoropas
CO3HaTe/bHAsl HE3aBEPUIEHHOCTh €€, OTCYTCTBHE OKOHYATEJbHLIX
AeduHUNUA 1 peHleHHil O0YCNOBAEHB TeéM, 4TO MHOCHE M3 BO-
NPOCOB, BO3HHKAOWHX B CBA3K C COOPAHHEIM H PACCMOTPEHHBIM
B 3TOH KHHTe MAaTepHa/OM, MOTYT NOJYYHThH CBOE paspelleHie
JUWb NpU H3Y4eHUHN Ha Oojiee winpokoMm done s,

IlepeBon BuinonHeH no uspanuw Cyl-roans cans iy 6a 4imyH,
6ane 22—26, [6. M.], 1892 (tumorpadckas meuars).

Hs 1023 npowussejnenuit, copepxamuxcs 8 xomjgexnud IOann
T TUsw I0wus, 3amerxu Ha xwknmsl «Bemnkoe B manom» (FO»ssi yao-
ran 6uysu). TlepeBox € KHTAUCKOTO. TPEAHCJHOBHE, KOMMEHTAPHI H NPHIOKE-
aug O. JI. Oumman, M., 1974 (nanee—Lisu IOHBb, 3aMerkn).

20.J1. Pumman, Hcnonbsopanme CTaTHCTHYECKHX TPHEMOB OpPH W3Y-

yenun TBopuectsa llan l0Ha,— «Haponmt Asun u Adpuxm», 1970, Ne 4; cM.
rakxke: [1an IO ubp, 3ameTky.

8 Mul HameeMcs, YTO HEKOTOpPble H3 3THX BONDOCOB HaM yRacTes pac-
CMOTpeTh B Haliell caexymomell paGore — «Tpu Kurafickux HoBeasauera: Ily
Cyu-aun, Lzn I0us, H0aup Msil»; naa pemwrenus ke paga npobjem morpe-

OyloTcs YCHJMsl HCclefoBartenelf, KoTopsie ofpaTaATC K JAPYLHM KOJUIGKIUSAM
Ouy3u HHCKOTO Tepuoaa,

12

I peducrosue

e

Mb>s1, HAMH TEpeBejieHO OKOJI0 360 pacckasoB u 3ameu;{xi{§rllzp(:;(é:
bl TIEPEMEKAIOTCA KPATKUM U3J0KeHHeM COﬂep}KaHJI;IbHOCTHpOpH-
LeHHBIX npousBeiennil ¢ coboleHueEM HOCJIEILOBaTHeeHbI e b
rupana (MOpSKOBble HOMepa B MEpeBofe npocras,) b I YRO0:
ctBa CCHIJIOK M COCTaBJICHHS Ykaszarens cxomeTog . ben: s
MOMEHTOM TpH oTOope MaTepuana Ajis riepeBosia Obla aﬂnge pe-
3eHTATHBHOCTD: MBI CTagaﬂHCbmr)lpgg;;iﬁggcx{axgsmmmopeHHﬁ
o0 croXerToB, usberas

JE?:;;TBnogmpﬁemocm, KOTOPYIO JIEerKO yBuneTb,Goépgggf:I?lc;
& YKasaTelio CIOMKeTOB, ONpaBAbBAcT IPHCM Bbl O:EE(I)HI/IMaTeJIb-
peBOAR). JlocTaTouno BaXKHOH NpeAcTaBAAfach PIH naTery
HOCTH PACCKa30B, BbIOMPAEMBbIX LIS nepeBoaa, e(;ﬂﬂc);ﬂbl b o,
xak nopuepkupas YOanp Moi, pacckasbl 6b1;rm Han

Geanedbs — [LJAs pasBjeyeHus ceBs M Ipy3en».
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This book is intended to acquaint readers with a collection
of short stories and sketches by a remarkable writer, poet, and
scholar Yiian Mei (born 1716, died 1797). The full title is
«New Writings by Ch'i Hsiehs, or «What Confucius Never
Saids.

The Yiian Mei's collection (Sui-Yian san shi pa chung)
comprises 450 pieces in the kuwen-genres, more than 300 letters,
a quantity of travel notes, over 4200 verses (among which
wonderful landscape and love lyrics occupy a prominent part),
28 chiian — «Discussions on Verse», 28 chiian «Incidental
Sketches», a «Treatise on Food», etc.

From a perusal of the «Incidental Sketches» it is clear
that Yiian Mei took a keen interest in history and new methods
of historical research and that he maintained a critical attitude
to the Neo-Confucian tradition. With a view to elucidation of
concrete historical facts —not their later interpretation by
Confucian commentators — Yilan Mei introduced numerous
corrections in the traditional appraisal of historical perso-
nages, in the treatment, and exact dates of certain events in
history. He pointed out inacuracies in dynastic histories and
other sources.

The great variety of themes in these «Incidental Sketches»
is evidence of the breadth of his scientific interests.

Among the kuwen-genres pieces the chuan or life-stories are
of particular interest. Here the author ventured beyond the
bounds set by tradition (only «notables» were considered
worthy of such biographies), and, in his descriptions of the
lives of a dwarf, and of a cook, among others, he consciously
employed this genre on a lower level.

Again, in «Discussions on Verse», Yiian Mei did not always
confine himself to the purpose a551gned to verse, but introduced
a quantity of purely autobiographical material and anecdotes
that had no bearing on problems of creative poetry. From the
«Discussions», the reader will gain an idea of the milieu of
the poet, the lives of his contemporaries, whose verses and
views on poetry he quotes. Taking a determined stand against
mere imitation of ancient models of verse, Yiian Mei advocated
spontaneity in poetic creative composmon and the right of
a poet to choose whatever themes he liked for the expression
of his own individuality and experience. He confronted official
ideology and conservative lines of thought with the rehabili-
tation of man’s earthly and sensual nature, recognition of his
i(igh’c to enjoyment, hedonistic confidence that people were born
or joy.

Yiian Mei’s letters shed light on many of the circumstances
that surrounded his life; they are for the most part on subjects
he considered important, but there are some written in a jesting
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mood and some more intimate in tone. Hence, the «shift of
system» (to use Yury N. Tynyanov’s term) is observed in the
letter-writing genre. In China, letter-writing had always consti-
tuted a «literary fact», a strictly definite genre with canons
and functions peculiarly its own.” Yiian Mei's brush brought it
closer in style to the ordinary everyday letters in «private cor-
respondences. ’

He was one of the few 18th century writers whose works
reveal frankly and vividly the image of their author. His let-
ters, like other examples of his work, particularly verses, enable
us to glimpse the man alive with his non-conformism (both in
everyday life and in literature), his striving for «self-expres-
sion», his freedom of thought, scepticism in regard to tradition,
authority, the accepted and established order in society.

A strikingly unusual figure for his day, it was only to be
expected that Yiian Mei’s views, his work and his personality,
could not leave his contemporaries indifferent. The history of
Chinese literature has known few writers who, on the one hand,
have had so many friends, admirers and pupils, and on the
other hand, have aroused such virulent hatred on the part of
scholarly traditionalists.

A negligible place was allotted, as a rule, to Yiian Mei in
histories of literature published in the Chinese People’s Re-
public during the fifties and early sixties. Japanese sinologists
are interested in him chiefly as a poet and theoretician of
poetry. European readers were introduced to his life and work
through a brilliant book by Arthur Waley — «Yiian Mei. XVIIlth
Century Chinese Poets (published in London in 1956). This
excelled in completeness of biographical material even Yang
Hung-lie’s «Biography of Yiian Mei» (Yian Mei ping-chuan),
published in Shanghai in 19383. Analysis of the collection is
accorded a chapter in W. Eberhard’s «Die Chinesische Novelle
des 17.—19. Jahrhunderts (Eine Soziologische Untersuhung) »,
1948, Verlag Artibus Ascona (Schweiz). Some stories fram
this collection were translated into English by J. M. de Groot,
who included them in his comprehensive work «The Religious
System of Chinay, Leide, 1892—1910, as an «invaluable
source for an acquaintance with modern Chinese folklo-
res.

Although Yiian Mej’s collection, with its «Continuations
was completed in 1796 — that is, a century before De Groot
undertook his own work, he was not very far wrong in referring
to the material as modern folklore. The title itself «What Con-
fucius Never Said» (later altered by Yiian Mei to «New
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i Hsi i llenge to orthodox
iti ’{ Hsieh») sounded like a challes
ngtlllrcligasnszvgg élearly rgmembered that Conf'ucu:is <<r1ev§r sfp(:)sll(ﬁ
S)? extraordinary things, feats of strength, dl_iOI' er, ?‘gcisely o
ernatural beings» (Lun-yi, V11, 20). Now i 1k;)vlans g ey
‘?hese extraordinary things and superna‘turath teY{jga;l o
Confucius carefully avoided any reference, at' b7 (hatis
his stories. Out of the 1.023 pieces in the cotlllec \‘:irtlfl 37T super:
91.5%) are associated in one way or another ith the super
a.turoal theme. Yiian Mei was not the only wri tehr I’ll'le rested
I']n the subject. For Pu Sung-ling the faptastlfc teain s
1as a corrective to actuality, mahsk(ilng_ crtlttlliﬁg;: E:ehri Ladanti
i and established insti . ,
E[)}flolslochlta1ir10req[€}31rical, and not in social categories, usegt failtn‘i;azzz
as agmedium through which the reader could be ‘E\iu'gm’ade vas
an attempt to improve social morals. But Yuanf ] etlertainment
of the supernatural theme for the purpose ol en erfainmen:
(although elements of exposure and didacticism are p
i is stories). ) )
" Sh%rar\lr?yozfmtsh:se stories reflecthpopuéa}llr. ccs)gc%;é’ﬂgfnss I?lfa;uglesro
i i ne
natural beings. Vestiges of archaic 1“ beliels MY A
in them. Therefore, when an attemp '
bgnfs(‘ilrlt?c(:}[ 1’cr}lleme’to form an integral system, it adppde%rs e;[r}:(ezliterif[
(t:his system is compared with the materials afforde yCe clent
sources, it differs very slightly from the religious l([:%r;l (;))f o
of ancfent China, particularly where it is a qt?ekfl'our he
antheon of gods, and ritualized forms of be gv;.efs. he
rll)qa'ority of researchers studying Chinese popular '?dlences e
a étriking uniformity in religious concep’uons,{ ev fices o
which have been preserved in glf,'smalllae;tpﬁ)sg (;rlix;;riSing e
ies — from Han to ing. ' . 4
fliidcfl?etuprrlce)ininent position L}}a}t] ;})]qpulta:)r i};zh}f;srtz(f(ceug? ;glgg?;
i the extent to which his stor _ ;
nl\?g;ts :flotrllfém Zre associated in one way or another with the
i iti living/dead».
basailo;)(}j)gistxi’ggntg Ibeligf in the existence of souls of the fd?gldk’
we find in Yiian Mei's collection the following elements o
be“%fhse: fact that man is provided with §e\'era1 soulsdpermei;i
one of them to exist without tlhe ligd‘{h()f t:tsd\?“ivtne}gé:rieft%pr%an
i form identical wi e body 2 0
gaiegslleeasl: heils soul, let it go Iree, or, 1{ he is trying to evade
i ay secrete it in a vessel.
pun/;sflgge?é,ehgegr%hyof a human creature, his soul goes 'tot'thz
Kingdom of the Dead, where re-birth takes place; variation
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in possible new births occur a
a person during his lifetime.

Even during his lifetime a man may be transformed into
beast, bird, or fish.

A mortal woman
a dragon or a ch’ilin.
Fox-werewolf also exist.

Spirits of plants exist that assume the semblance of human

creatures and avenge the harm that man may have done to
a tree or a flower.

Besides evil
shen — who help
from evil spirits.

A pantheon of gods exists with
functions. Moreover, the world of

copy, as it were, of the social structure of our world. Gods
and spirits reward

people for good deeds and punish them for
evil-doing.

Midway between su
are are intermediaries
mancers, etc).

People may learn their destiny not only by means of divina-
tion but also from prophetic words and omens.

All manner of things — wonderful and strange — occur in
daity life.

Summing up these elements of reli
beliefs, it may be concluded that the
gious system (folk religion) was of g
Mei than the higher. «Creatures of m
far more frequently in his stories tha
pantheon, founders of religion, or dei

The fact of the stability of popul
Yian Mei's collection, finds additional
hard’s work: <A Study of Ghost Storie
Francisco» («Asian Folklore Studiess,
Ne 2). These are researches in the stories of spirits, told in our
own day by Chinese in Taiwan and San Francisco, and found
to include similar types to those detected in Yiian Mei's col-
lection. Motifs widely known in the world’s folklore are enco-
untered in Yiian Meji’s tales: the miraculous birth, magical aid,
a grateful animal, marriage to a marvellous partner, (always
female), resurrection from the dead, journeys to the Kingdom
of the Dead or the Other World, and so on.

Yian Mei’s subject-matter was often drawn from folklo-

502

§ consequences of deeds done by

may bear a miraculous offspring such as

spirits — kuei — there are kindly spirits —
people in time of trouble, and protect them

its own hierarchy and
supernatural forces is a

pernatural powers and people there
(magicians, shamans, soothsayers, geo-

gious and superstitious
lower level of the reli-
reater interest to Yiian
arvellous nature» figure
n representatives of the
fied historical persons.
ar beliefs, observed in
confirmation in W. Eber-
s From Taiwan and San
Tokyo, 1971, vol. XXX,

Summary

re. but in every case he was the author and not merely the
«trakrllestns“k;[;[)z/rza a strong preference for %t(l)ortf ?}?v:él?;,t%réeggﬁ‘;ecs_
; re than 650 of the _
a'nd‘«g[lg?iq:sraggr’ltg;grirexgarrigg than one ep(i)sode number a little
boer 950, notes without any p.lot——ab'out 70. v alternate with
" . which in the pi-chi collection, usually Hernate
AP are of unusual interest for rg:s_earch. T 'ey are often
shgt-storlesn,d imps, devils and superstitions, (])\f& dtcgm e o
i azi(')uar locatities and natural phenomena. 'Ose-ritgs ant
extrao;‘l ot ghical notes on differences in marriag tes, met
it e’g nogrtﬁa and south, customs preva{llng. agnon% glor?gside
e ?or alities etc. Sometimes invention 1s OU!’}:' ongsice
O ents 1qnf rmation. Informative descriptive Wr1k11r1g on div
B e mlos who inhabit Chinese territories (t de? ;:ccounts
oot pigp ecentre of civilization») is au.thentlcate ; accoun
o oreign lands inhabited by «barbarians» ar«;1 ald clehe
o <<f0re1gnt>?c In order to understand why this shou,s outlook’
?md fantasbl rne in mind that, according to the aut ort utlook
e e lgn}the opposition of «one’s own» .culture 0 « lien>
o e ntial. He regarded his own native cultu(rie; a«non-
ool Wals‘[ essediarﬁetrically' opposite to the <<un.cglture ,
A 1cllre’condition of other lands a}nd collectives. (0 be two
org?rrlnéfis»case we are concerned t\.wth ghiﬁeaggsfrThe > o
. the fantastic an . .
$ub-sySgem%n%feciggcxfz‘it; the writer’s place _of blrt'hﬁ e{gglgﬁeg}f
b o Cne s about the country. Stories in vy}nc fhe timd o
gzt?c;i Ji(;,miﬁndsi]ca‘[ed are far rarer‘tin Y};ﬁg «J\P/)Xle(:)ltsti;\;rel»lisgmamly
i i iters. - !
z:rcl)rfchenrll‘g?artgguier?tlt%résﬁe}éggge;:{fr of the 18th century, the life-
time ot Yua:riiﬁ)erl{ of this author’s work with the pl-C&lorCOéf
’ Cor?phis contemporary, the scholar Chi Yul\?, aud wor o
leCt"lof? oei {s’ao-t’ang pi-chi» («Notes f.rom a Hut timecommon
e zﬁ Compass») proves helpful in tracing the omon
e —ariin)ng out of peculiarities in the nat\érema i
iis;[lllllr?(s)rm prose-genre — and those features tha y
ib i individualities. )
ascrlbedrrfgntht%“llar(;;[ﬁrsa;reld’ltgleducombinations of naﬁfat;y;:n atr}l]\'i
COmrative writings within the scope of one co eca1 ce’rtain
non-nfararious prose genres, the informative charac‘[er,t  certa it
usef[) Vra hical» quality, the conciseness of _stater;lig au%hors
«factog pall scale of some pieces, and the aims o lfeb ! onl);
E)Nyhéhearimnot interested in human character in itself, bu
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in its relation to a definite (and, as a rule extraordinary)
situation; the economy and comparative simplicity of the ar-
tistic media, the repetition of themes and motifs, within the
space of a single collection.

Chi Yiin does not give titles to his tales— an -isolated
incident is less important to him than the collection as a whole,
which comprises a series of incidents, a system of norms of
people’s behaviour. But in Yiian Mei's collection each story
has its title, each separate instance, each unusual event has
a value of its own for the writer, not being a link in some
system; he aims at complexity and variety of impressions.

The proportion of supernatural themes in Yiian Mei’s work
is larger than in Chi Yiin’s; and the functions carried out by
the supernatural personag are different. In Chi Yiin the
function is didactic, in Yilan Mei — entertainment. In the for-
mer it is a means of instruction, in the latter — artistry. Chi
Yiin'’s supernatural personages perform their definite estab-
lished functions, they bring judgement upon people. But in
most of Yiian Mei’s accounts these supernatural beings per-
form miracles, play tricks on people and sometimes do them
harm.

In creating a model of the world where supernatural forces
conduct themselves sensibly and purposefully, the scholar-
moralist Chi Yiin seemed to be building up a myth by scien-
tific means; not only does he strive to show, but also to
prove that there are forces constantly observing human be-
haviour, and intent upon punishing any departure from the
«ntorm». Yiian Mei, on the other hand, tries to show that there
are so many interesting and extraordinary things in this world
and so rich variety of curious happenings.

Our conclusions are based on the materlial in all the
1023 pieces that comprise Yiian Mei’s collection, but we have
translated only about 360. The translations are interspersed
with brief precis of the untranslated contents, observing the
same consecutiveness as in the collection. The order of the
numbers in the translations are given so as to facilitate refe-
rence and the use of the Plot-index. A deciding factor in
selecting material for translation has been its representative-
ness. We have endeavoured to include the maximum number of
themes, avoiding too frequent repetition.

The translation is provided with a commentary. The for-
mula for each story corresponds to the given number in the
Plot-Index. The Appendix includes an Index of Names of the
storytellers, Index of Geographical Names and Plot-index.
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