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Figs. 8 and 9. Fusil’s portrait before and after the restoration 

© State Hermitage Museum 

 

Qianlong’s eulogy on the second scroll (ref. No. VF 2819) is dedicated to 

habtai baturu (skilled warrior)11 Fusil (Chinese habutai batulu Fusier) of the 

Manchu Boarded Yellow Banner.
12
 

The two stanzas of the Manchu text have initial alliteration, the first one 

beginning with h, the second with e. 

                              

11 Hartmuth Walravens suggested translating habtai baturu as “der Fähige Bogenschütze” 

(WALRAVENS 2013: 150). 
12 WALRAVENS 2013: 150–151; BÜGENER 2015: 360–362. 
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The Chinese text is written in four-syllable lines with caesuras in their mid-

dle and contains expressions borrowed from classical writings. For example, 

baidao 白刃  “white blade” is common in the novel “Three Kingdoms” 

(SGYYi, ch.6), the Song poems and the “Tang Anthology (QTSh, j.866); hui-

huo 揮霍 “to fly up- and downwards (about a sword)” can be found in the 

Song encyclopedia “Taiping yuelan”, in “Taiping guangji” and “Tang Antho-

logy”; fuque 弗卻 “to keep one’s ground”, in “Meng-zi” (MZ, ch. 13). 

 

Transliteration of the Manchu text: Chinese text: 

jai jergi hiya bihe habtai baturu Fusil. 原二等侍衛哈布泰巴圖魯福錫爾 

horonggo ilan baturu-i dorgi de 三巴圖魯 

hoo hio serengge ere emke be dabuha 於中之一 

holo kûmali šereng be tosome gidanaki serede. 要遮色楞 

hono terei hûbin de dosinaha 忽墮其術 

ede gabtame jabdurakû ofi. 不及彎弓 

ebšeme loho-i sacirahai birenehe 白刃揮霍 

ehe hûlha be hono kejine wafi. 猶斬數人 

ergen jocitala sosoroko ba акû bihe. 之死弗卻 

Abkai wehiyehe-i šanyan muduri aniyai  
niyengniyeri han-i arahangge 

乾隆庚辰春御題 

 

Translation from Manchu: Translation from Chinese: 

Second-rank Imperial bodyguard habtai-
baturu Fusil 

Second-rank Imperial bodyguard habtai-
baturu Fusil 

Of the three experienced warriors Three brave warriors, 

he is considered the bravest. He was one of them. 

When he was about to attack treacherous 
Sheren, 

When Seren was to be stopped in his 
path, 

he was ambushed. That one suddenly crushed his plans. 

Having no time to use his bow, He had no time to use his bow, 

he fearlessly attacked (the enemy) with  
his sword, 

And his naked blade started flying up- 
and downwards. 

it took him long to fight the evil enemy, 
but he killed him. 

Chopping, he killed many people 

Not even once did he retreat. And did not retreat while he stayed alive. 

Written by the Emperor in the spring  
of the White Dragon year of Abkai  
wehiyehe. 

Written by the Emperor in the spring of 
the gengchen year of Qianlong. 
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Figs. 10 and 11. Cebdenjab’s portrait before and after the restoration 

© State Hermitage Museum 

 

Qianlong’s eulogy on the third scroll (ref. No. VF 2820) is dedicated to 

General Cebdenjab (Chinese Cebudengzhabu) (1705–1782), Khalkha-

Mongol of the Bordjigit clan. His father had been married to a Qing princess. 

In 1755, he won his spoors during the Davatchi and Amursana crackdown, 

and in 1758, took part in the battle of Horgos. In 1771–1773, he remained 

the ruler of Khalkha.
13
 

                              

13 WALRAVENS 2013: 136–137; BÜGENER 2015: 332–335. 
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Figs. 12 and 13. A fragment of Cebdenjab’s portrait before and after the restoration 

© State Hermitage Museum 
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The two stanzas of the Manchu text have initial alliteration, the first one 

beginning with ya, the second with e. 

The Chinese text written in four-character lines with caesuras in their 

middle contains the following expressions borrowed from classical writings: 

yuzhan 猶斬 “to chop” encountered in the Song encyclopedia “Taiping yue-

lan” (TPYL, section bubo, ch. 6); fuque 弗卻 “to keep one’s ground”, in 

“Meng-zi”; paima 拍馬 “to hit a horse with a whip” is common in the novel 

“Three Kingdoms” 三国演议; expressions suoxiang 所向 “on his way”, gu 

ming jiang 古名將 “great General of the ancient times”; chaoyong 超勇 

“exceptional courage”, in “History of Three Kingdoms” 三国志. The Chi-

nese text also clearly indicates Cebdenjab’s relation with the Royal family: 

his father was an efu, i.e. the husband of the Emperor's sevenths daughter. 

 

Transliteration of the Manchu text: Chinese text: 

Jecen be toktobure ici ergi aisilara jiyanggiyûn  
cin wang-ni jergi colgoroko baturu giyûn  
wang Cebdenjab: 

定邊右副將軍親王品級超勇郡

王策卜登扎卜 

yaluha morin be dabkifi gabtame dosici 拍馬彎弓 

yaya bade afara de bakcilarangge akû  無敵所向 

yargiyan-i bithe hûlahakû niyalma bime. 不曾讀書 

yala julgei gebungge jiyanggiyûn sa ci eberi akû 如古名將 

ebšeme horgos sere bade hûlha be ucarafi 和洛霍斯 

emu gargan-i coohai hûlha be etehe bihe kai. 少勝眾彼 

ere gese sain haha ini ama we seci. 超勇親王 

efu colgoroko baturu cing wang-ni jui ka  額駙之子 

Abkai wehiyehe-i šanyan muduri aniyai  
niyengniyeri han-i arahangge 

乾隆庚辰春御題 

 

Translation from Manchu: Translation from Chinese: 

Right-flank General of the qingwang  

rank, a prominent hero, junwang  

Cebdenjab 

Vice-General of the established borders 

bearing the qingwang rank, a prominent 

hero, junwang Cebdenjab 

He had no equals in various battles  

when he advanced shooting from  

his horse on the move. 

He rode his horse and drew his bow, and 

there were no enemies on his path. 

He was not someone reading true  

histories, 

He never read books, 
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Really, he was comparable with  

Generals of the past. 

Like Generals of the past. 

During a forced [march] he met robbers 

at a place called Horgos. 

In Horgos, 

When he attacked, shooting while  

riding his horse, he defeated a gang  

of armed bandits. 

He defeated enemies having small forces. 

If this worthy man were asked, who his 

father was, 

For his heroics, he was granted the title  

of tzinvan. 

He would reply: “I am a son of the  

Emperor’s son-in-law, a prominent 

qinwang’s hero”. 

He was the son of an efu. 

Written by the Emperor in the spring  

of the White Dragon year of Abkai 

wehiyehe. 

Written by the Emperor in the spring of the 

gengchen year of Qianlong. 

 

Qianlong’s eulogy on the fourth scroll (ref. No. VF 2821) dated of 1760 is 

dedicated to General Bolbunca of the Aola clan, serving with the Manchu-

Solon Blue Boarded Banner.
14
 

The two stanzas, four lines in each, of the Manchurian text have initial al-

literation, the first one beginning with u, the second with d. 

The Chinese text written in four-character lines with caesuras following 

the second character follows the regular Chinese model. While the Manchu 

text is devoid of any hidden meanings and perfectly clear, its Chinese coun-

terpart contains a few allusions to classical writings. For instance, jueshuo 矍

鑠 “vivid (strong) in old age” can be found in the Tang dynasty “Yi wen lei 

jui” — “Collection of diverse from art and literature” (YWLJ, j. 18, section 

“About men”) and in Ma Yuan’s biography (14 BC–AD 49); he lived in the 

time of the Han dynasty and was a famous military chieftain revered by the 

Manchus for his fidelity to the throne and care about his soldiers in the field. 

The word jubuo 巨擘 “leader” was first used by Zhu Xi in his commentary 

upon “Meng-zi” (MZZZh, ch.10), while wan wu shi li gong 輓五石力弓 is 

often there in the Song encyclopedia “Taiping yuelan” 太平御覽. The ex-

pression shazei 殺賊 “to kill bandits” is common in the novel “Three King-

doms” 三國演義. 
 

                              

14 WALRAVENS 2013: 138–140; BÜGENER 2015: 339–341. 
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Figs. 14 and 15. Bolbunca’s portrait before and after the restoration 

© State Hermitage Museum 

 
Transliteration of the Manchu text: Chinese text: 

Meyen-i amban dorgi amban Bolbunca 领队大臣内大臣博而奔察 

udu bahacibe cooha de faššabureo seme wesimbuhe 矍鑠請行 

umesi kiyangkiyan solon-i dorgi bolgo deci ombi  索倫巨擘 

udu uheken beri be darafi gabtacibe 輓五石弓 

utala hûlha be fuhali wame mutehebi: 尚能殺賊 

debsitere giyahûn-i gasha be dasihire gese 如騺之擊 

der seme burulaha hûlha be funceburakû waha. 不留飛鳥 

derengge darangga Ma Yuwan-i adali amasi marifi. 馬援來歸 

desereke kesi isibume sakdaka seme dosholome  
tuwaha: 

殊恩榮老 

Abkai wehiyehe-i sanyan muduri aniyai niyengniyeri 
han-i arahangge 

乾隆庚辰春御題 



 

 

103

 
 

 

Figs. 16 and 17. A fragment of Bolbunca’s portrait before and after the restoration 

© State Hermitage Museum 
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Figs. 18 and 19. A fragment of Bolbunca’s portrait before and after the restoration 

© State Hermitage Museum 
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Translation from Manchu: Translation from Chinese: 

Brigade General Bolbunca commanding 

the palace bodyguards. 

Brigade General Bolbunca commanding 

the palace bodyguards. 

Whenever there was an occasion,  

he desired to fight. 

Vivid in his old age, he looked for fight. 

He was the bravest leader of the Solons. He was the leader of the Solons. 

He could, shooting from a poorly drawn 

bow, 

Using five heavy bows one after another, 

kill a lot of bandits. He could kill bandits. 

Like a bird waving its wings, Attacking like a bird of prey, 

He spared no effort killing bandits about  

to run. 

He left no [other] flying birds alive. 

Like Ma Yuan, he returned home in  

respect and glory, 

[He] returned home like Ma Yuan. 

His old age was marked with limitless 

gratitude and honor. 

And deserved respect and honor in his 

old age. 

Written by the Emperor in the spring  

of the White Dragon year of Abkai  

wehiyehe. 

Written by the Emperor in the spring of 

the gengchen year of Qianlong. 

 

The fifth scroll from the State Hermitage collection presently undergoes 

restoration, but we have gained access to this portrait (according to 

WALRAVENS 2013: 135, its old ref. No. I D 22221). It represents a warrior 

wearing a winter yellowish-brown robe and a checkered green apron over it. 

Over the apron, on the waist level, there is a lily bandolier with ten sections 

and a brown powder flask. Behind his back, there is a saber, its sheath fixed 

to his belt. His footwear consists of winter boots with thick soles. On his 

head, he wears a round uniform hat with sable edging and rank distinctions: 

a coral sphere on its top and a peacock feather with one eye (kongqiaoling). 

With both hands, he is holding a musket on his left shoulder. The badly 

damaged text reads that the portrait depicts the commandant of town Datong 

in the Shangxi province, Second-rank General bardan baturu (proud hero)15 

Guwandase (Chinese Guandase). The publication of an archival German 

photo and the full text of the eulogy made it possible to restore the fragments 

missing from the scroll.
16
 

                              

15  Hartmuth Walravens suggested translating bardan baturu as “der Stolze Held” 

(WALRAVENS 2013: 157). 
16 WALRAVENS 2013: 157–158. 
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Fig. 20. Guwandase’s portrait on the restoration table. 

Fig. 21. A fragment of the Chinese text dedicated to Guwandase prior to its restoration 

© State Hermitage Museum 
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The Manchu text is split into two stanzas with the first line starting with i, 

the second one, with t. The Chinese text contains words and expressions bor-

rowed from classical compositions, e.g. lianhuan 連環 “inseparable unity, 

chain” frequent in the novel “Voyage to the West”; huogong 火攻 “attack 

with fire, shelling” can be found in “Collection of diverse from art and litera-

ture” (YWLJ, j. 80) and is common in the novel “Three Kingdoms”; shuail-

ing 率領 “to lead, to head” can be encountered in the novels “Journey to the 

West”, “Three Kingdoms”, and “Jin ping mei”; xuekong 穴孔 “hole” was 

used in “Taiping yuelan” (TPYL, j. 17); duyong 獨勇 “lonesome hero” — 

in “Taiping yuelan” (TPYL, j. 75). 
 

Transliteration of the Manchu text: Chinese text: 

meyen-i amban Šansi-i Datung-ni uheri kadalara  
da bardan baturu Guwandase 

領隊大臣山西大同鎮總兵

把爾丹巴圖魯官達色 

ibereleme miyoocalame afarangge. 連環火攻 

inu musei ferguwecuke agūra seci ombi. 國之雄器 

imbe meyen gaifi yabubuhangge acanaha ofi 率領得人 

isinaha bade gemu tusa arahabi. 無往不利 

tereci yerutu de hanci latunafi. 及至近碉 

tere duka be sacime sangga araha. 斫門 穴孔 

tede den jilgan-i kaicame dosika ofi. 大呼真人 

terei emhuleme baturulaha be saišaha: 喜乃獨勇 

Abkai wehiyehe-i fulgiyan bonio aniya niyengniyeri 乾隆丙申春 

Han-i arahangge 御題 

 

Translation from Manchu: Translation from Chinese: 

Brigade General, Second-rank General 
bardan baturu Guwandase of [town]  
Datong, [province] of Shangxi 

Brigade General military commandant  
of [town] Datong, [province] of 
Shangxi bardan batulu Guandase 

The one who attacked and advanced,  
shot his rifle, 

He advanced and attacked, and shot his 
rifle. 

That one truly was our great weapon. He was called the great weapon of our 
country. 

Leading his troops, he was dispatched  
to follow [the enemy] 

He led his troops and successfully  
attacked. 

Wherever he was, he always helped, In all places, he was successful. 
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When he approached and stormed  
a stone house, 

When he approached and attacked a 
tower, 

He chopped a hole in the door with his  
ax making a passage, 

He chopped the door and made a hole, 

He burst inside with a loud shriek. and burst inside with a loud shriek. 

[His] bravery is praiseworthy. This is why his surprising courage should 

be celebrated. 

Written by the Emperor in the spring  

of the Red Monkey year of Abkai  

wehiyehehe. 

Written by the Emperor in the spring of 

the bingjia year of Qianlong. 

 

Unlike the eulogies accompanying the previous four portraits, this text is 

dated of 1776. It was written after the second Jinchuan campaign (i.e. sup-

pressing the Sichuan rebellion of 1771–1776) which attributes the Guwan-

dase portrait to the second series of those intended for the Ziguang’ge Hall 

of Purple Glaze. Military chieftains Yeotun, Fusil, Cebdenjab, and Bolbunca 

had fought in the first campaign against Eastern Turkestan (in 1755–1757), 

so their portraits belonged to the first series of portrait scrolls with the eulo-

gies dated of 1760. 

The analysis of the eulogies by Emperor Qianlong shows that they re-

flected the poetical rules of their corresponding languages. Manchu texts 

followed the Manchu canon presuming initial alliteration, while those writ-

ten in Chinese observed the rule requiring a four-syllable line with a caesure 

following the second word. They are written in accordance with the rules of 

Chinese classical ode. However, the most essential feature of the eulogies in 

Chinese is Qianlong’s allusions to Chinese classics, which was typical for 

Chinese traditional poetry. The eulogies accompanying the five portraits 

kept in the State Hermitage make it possible to define those literary and his-

torical sources which were used by Qianlong. Among them, there were the 

Song encyclopedia “Taiping yuelan” 太平御覽, the Song collection of sto-

ries “Taiping guangji” 太平廣記, “History of Three Kingdoms” 三国志, 

“Collection of commentaries to Meng-zi” 孟子集注, and the “Tang Anthol-

ogy” 全唐詩, novels “Three Kingdoms” 三國演義, “Journey to the West” 

西游記, i.e. compositions of the Ming and Song periods well known at the 

Manchu court.17 No hints at Chinese texts have been traced in the Manchu 

version, which leads to the conclusion that Manchu eulogies were not 

straightforward translations from Chinese (or vice versa): these versions 
                              

17 DURRANT 1979. 
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strictly followed the poetic rules of their languages thus actually becoming 

two variants of the same topic. 

The restoration and conservation of the portrait scrolls conducted at the 

State Hermitage Laboratory for scholarly restoration of fabrics and water-

colors yielded fantastic results: there have been revealed artistic peculiarities 

of the portraits and identified the people represented in them. It is therefore 

possible to say that presently the State Hermitage has five portraits (of mili-

tary chieftains Yeotun, Fusil, Cebdenjab, Bolbunca and Guwandase), origi-

nally from the Peking Hall of Purple Glaze Ziguang-ge which had been 

brought to Germany in the early 20th c., and later, after 1945, — over to the 

USSR. 
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Dmitrii  Nosov  

A Manuscript of the Mongolian Folk Tale  

“About Old Borontai” from the IOM, RAS Collection 

Abstract: The manuscript “About Old Borontai” kept in IOM, RAS, is one of the earliest 

written fixations of the cumulative tale common among Mongolian people and well 

known to scholars working in the field. The present paper contains the first ever publica-

tion of the manuscript in transcription and translation of the text written in old Mongo-

lian script based on the Uighur alphabet. 

Key words: Mongolian manuscripts, lore, folklore, tales, cumulative tales 

 

 

The three items at the Mongolian manuscripts and xylographs fund of 

IOM, RAS containing Mongolian tales originated from different collections, 

one belonging to A.M. Pozdneev (1851–1920), another to the Kazan Theo-

logical Academy (hereafter, KDA) and the third to D. A. Alekseev.
1
 They all 

arrived in Petrograd/Leningrad between 1920 and 1947. All of them have 

remained unpublished until now; therefore, introducing them to scholars will 

significantly broaden our perception of the topics and poetics of 19th–

20th cc. Mongolian oral folklore. 

The manuscript chosen for publication here is written in old Mongolian 

script and kept in the Mongolian collection of the IOM, RAS Manuscript 

Department (des. D 114). The two unseparated folios of Russian bluish pa-

per each measure 17.5×21.5 cm; the text occupies three sides written in pen 

and black ink. The maximum number of lines on a page is 18.
2
 

                              

© Dmit r i i  Nosov,  Institute of Oriental Manuscripts, Russian Academy of Sciences  
1 Dmitrii Adrianovich Alekseev was a Soviet philologist specializing in Mongolian. In 

1938–40, a post-graduate student at the Institute of Oriental Studies (Leningrad), in 1945–48, 
a doctoral student of the IOS and a professor at Leningrad State University, from 1949 Head 
of the Mongolian department within its Oriental Faculty. His collection of 13 items was re-
ceived by the Institute in 1947 (SAZYKIN 1988, 16–17). 

2 SAZYKIN 1988, 45. 
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The manuscript has inventory marks from 1929 and 1962. Its 1929 desig-

nation — KDA 328
3
 — indicates that it once belonged to the large collection 

delivered to the Asiatic Museum in 1927–28 from the disbanded KDA. 

The manuscript bears no title, but its contents can be deduced from its first 

line. That was the way in which it was described by A.G. Sazykin (1943–

2005) in his catalogue of Mongolian manuscripts and xylographs: “erte čag-

tu nige borontai ebügen ge�i yabuba”.
4
 This standard beginning of a Mongo-

lian tale should be translated as “Once upon a time there lived an old man 

called Borontai”. Regrettably, IOM did not receive from Kazan any descrip-

tions accompanying the texts, so the precise dating of the manuscript and the 

place where it was written remain obscure. 

The folktale type, presented by the manuscript, was listed as No. 198 at 

the catalogue, compiled by Laszlo Lörincz. The type was named Die Hel-
dentaten des Alten, der nie existierte [The exploits of an old man, who never 

existed] and seen as unique, having no similarities among other peoples’ 

folklore
5
. It includes two publications in Russian, made by M.N. Khangalov 

(1858–1918) in 1889 and by G.N. Potanin (1835-1920) in 1893. And two 

publications in Mongolian, made in late 1950-es.
6
 

Mongolian texts were later united
7
 under the title “Old man Borolzoi who 

never existed” by D. Tzerensodnom, a researcher who assembled a schol-

arly collection of Mongolian lore. He defined it as a heroic fairy tale.
8
 

However, the structure of the composition shows that it should rather be 

considered a cumulative epic tale, according to V.Ia. Propp’s (1895–1970) 

classification.
9
 

The structure of this composition is unique; it seems to consist of two cu-

mulations. In the first part, the hero keeps being attacked by enemies of in-

creasing strength, but his abilities allow him to defeat them all. Later, the 

hero and Khormusta-tengri
10

 have a talk during which the hero consistently 

rejects all charges. Below is a summary of the plot as presented in Tzeren-

sodnom’s publication: 

                              

 3 SAZYKIN 1988, 45. 
 4 SAZYKIN 1988, 45. 
 5 LÖRINCZ 1979, 111. 
 6 LÖRINCZ 1979, 111. 
 7 Mongol ardyn ulger <Монгол ардын үлгэр> 1982, 334. 
 8 Mongol ardyn ulger <Монгол ардын үлгэр> 1982, 81-83. 
 9 PROPP 1976, 244. 
10 Khormusta-tengri in Mongolian folklore is the supreme god, the ruler of the world. 
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One of old Borolzoy’s sheep gives birth to a snow-white lamb that the 
owner decides to sacrifice to Khormusta-tengri║: Khormusta-tengri’s raven 
pecks out the lamb’s eyes. In revenge, Borolzoy tears the raven’s beak off. 
Khormusta-tengri sends wolves to kill Borolzoy’s gray flying horse, but 
Borolzoy replaces the flying horse with a regular one and pulls the wolves’ 
hides over their heads. Then, Khormusta-tengri sends two demons to assas-
sinate the old man, but the intended victim burns their faces. Khormusta-
tengri dispatches two dragons to turn the old man into ashes, but Borolzoy 
hides from them, and then catches them and chops their tails off. :║ Khor-
musta-tengri decides to discuss the issue with the old man himself. The man 
comes to his dwelling and Khormusta-tengri starts questioning him. ║: Why 
did he pull the raven’s beak off? Why did he pull the wolves’ hides over their 
heads? Why did he burn the two demons’ faces? Why did he chop the drag-
ons’ tails off? The old man gives consistent and satisfactory answers. :║ 
Khormusta-tengri lets him go.11 

 

In brief, the text of manuscript D 114 tells the story like this: 

One of old Borontai’s sheep gives birth to a snow-white lamb that the 
owner decides to sacrifice to Khormusta-tengri║: Khormusta-tengri’s two 
ravens peck out the lamb’s eyes. In revenge, Borontai tears the ravens’ 
beaks off. Khormusta-tengri sends two wolves who kill Borontai’s poor gray 
horse, and Borontai pulls the wolves’ hides over their heads. Khormusta-
tengri sends his seven devils who tear away a wall of the old man’s yurt; the 
man puts out their eyes in revenge. Khormusta-tengri sends Tengri12 the 
Thunderer who burns the hill on which the old man lives, and Borontai takes 
his revenge by chopping through the calf of his leg. :║ Khormusta-tengri 
then decides to see the man himself. The old man greets him and Khormusta-
tengri starts his questioning. ║: Why did he pull the ravens’ beaks off? Why 
did he pull the wolves’ hides over their heads? Why did he put out the seven 
devils’ eyes? Why did he chop through Tengri the Thunderer’s calf? The old 
man gives consistent answers which satisfy Khormusta-tengri. :║ Then 
Khormusta-tengri gives old Borontai wealth and a lot of children. 

 

The tale about old Borontai was known not only among the Mongols, but 

among the Buriats as well. It was written down by M.N. Khangalov while 

                              

11 Here, the cumulation is placed between the repetition signs ║: :║ which Propp borrowed 
from music notation (PROPP 1976, 249). 

12 Tengri was a god of Mongolian lore. 
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visiting Balagan Buryats
13

 near Irkutsk. That text has been published three 

times: in the collected “Buryat tales” in “VSORGO notes on ethnography” 

(Irkutsk, 1889),
14

 in the collected works of that scholar where it was listed 

among Shamanic legends,
15

 and in a collection of Buryat folklore published 

in 1990.
16

 The plot of that version is as follows: 

Two ravens peck out old Khoredoy’s lamb’s eyes. ║: He tears one eye 
from each of them and gives them to his lamb. The ravens complain to 
Esege-malan.17 Wolves kill a limping stallion, and the old man skins them. 
The wolves complain to Esege-malan. The old man pours boiling water over 
nine shulmuses.18 The shulmuses complain to Esege-malan. :║ Esege-malan 
comes to old Khoredoy and asks him, why he ║: tore out the ravens’ eyes, 
skinned the wolves, and burned the shulmuses. :║ The old man explains the 
situation. Esege-malan, satisfied with the answers, leaves him in peace. 

This tale is peculiar, as it has a type of cumulation missing from those 

found in Russian folklore and therefore from Propp’s morphological descrip-

tions. The present manuscript is possibly the earliest Mongolian fixations of 

the tale type Die Heldentaten des Alten, der nie existierte [The exploits of an 

old man, who never existed], since it came to Kazan no later, than 1920.
19

 

Below, are the transcription and translation of the manuscript. 

Transcription of manuscript D 114 

Folio 1a: 

[1] erte čag-tu nige borontai ebügen geǰi yabuba. Tere sayin boru 

[2] mori maγu boru mori qoyar-tai : 10 boru qoni agsan aǰi 

[3] maγu boru mori-bar nigen edür boru qoni-ban qariγulǰi yabun- 

[4] atalan 10 boru qoni yaγ-a ǰaγ-a qalǰan boru qoni-ača <ere> qalǰan čaγan 

[5] quriγ-a törüleküi; ebügen bi quriγ-a-yi qormusta tngri- 

                              

13 Balagan Buryats belong to the Balagan or Ungin local ethnic groups dwelling in the val-
leys of the Unga and its tributaries, along the middle Oka, and the western bank of the Angara 
(The Buryats 2004, 50). That area presently belongs to Irkutsk region of Russian Federation. 

14 KHANGALOV 1889, 4–6. 
15 KHANGALOV 1960, 35–37. 
16 Buryat Fairy Tales 1990, 65–66. 
17 Esege-malan was a senior deity of Buryat lore. 
18 A shulmus (in this context) was “a devil, a demon”. 
19 USPENSKII 1994, 16. 
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[6] degen ergümüi kemen yekede bayarlaǰi : busu qoni-ban bučaγuqui-yin 

[7] ǰaγura 2 qong keriy-e ireǰi tere kü quriγ-a-u 2 nidün-i maltaǰaqui 

[8] ebügen tegüni üǰeged maši yeke qumuduǰu : ǰigürten-i güyčeden[=g] 

[9] sayin boru mori-ban unuǰu tere kü 2 qong keriy-e-yi bariǰu nidün-i 

[10] maltatai amitui tabiba : tere kü 2 keriy-e anu qormasta tngri-dür 

[11] očini ebügen-i mörgübei : qormasta tngri 2 činu-yi borontai ebügen-ü 

[12] ǰigürten-i güyčedeg sayin boru mori-yi idegtün kemen ǰakiǰi ilegebei 

[13] ebügen 2 činu-a ireǰi sayin boru mori-yi ideküi-i ǰöng bilig-iyer 

[14] medeged : sayin boru mori barilγadaq γaǰar-a maγu boru mori-ban 

[15] bayilγaǰi : sayin boru mori γadan-a tabiba 2 činu süni ireǰi 

[16] maγu boru mori-yi idesüküi : ebügen sayin boru mori-bar 2 činu-a-yi 

[17] güičeǰi buyiγad : arisu-yi bügsen-eče bitekü ebčiǰi toloγai-tu-i 

[18] torγuǰi amitui tabčuqui : 2 činu-a qormasta tngri-yi očiǰu 

Folio 1b: 

[1] ayiladγaba : qormusta tngri aγurlaǰu 7 čidgür-i borontai ebügen-i 

[2] alaγtun kemen ǰakiǰi iledkebe : ebügen mön tede-i ireküi-yi medeged : 

[3] ger-ün edüge-ben qaγačǰi : yeke toγon-dur morin-u qubaqai araγal-i usun- 

[4] tu bučlaγaγad : örgüsütei qaraγana-a-bar biyinaγ buquγad bayitala : 

[5] 7 čidgür ireǰi ger-i anu čuγulaǰi sayaγaǰi bayiqui-tur ebügen 

[6] bučalagsan araγal-ača bayinaγ-iyar keyigsen-tür 7 čidgür-ün nidün anu 

[7] tasqurba gekü : tede mön qurmasta-daγan ayiladqaγsan-tu : buri 

[8] yeke aqurlaǰu : nirgeden tngri-yi borontai ebügen-i nirgi kemen 

[9] ǰakiǰi ilegebi : borontai ebügen tegün-i medeged : sayin mori-ban 

[10] unuǰi saγadaγ umar-ban angsaǰi : sarun čayin selmen-ben ǰegüǰü 

[11] bolǰoγ-tu-yin boru toloγai-du bayiǰaqui teyitele nirgedeg 

[12] tngri ireǰi nirgeküi-dür sayin boru mori-bar deb geǰi qarqui-dur 

[13] boru toloγai-yin kemke nirgeǰüküi : nirgede tngri-yin gün-ün 

[14] bolčin-i borontai ebügen selmen-ber tasu čabčiǰi gemüi nirgedeg 

[15] tngri anu mön qormusta tngri-du ayiladqaba qormusta anu 

[16] bi über-e üǰeǰi tegün-ü ǰöb buruγu-yi šigüsügei geküi-yi ebügen 

[17] medeged 10 boru qoni <illegible> yaγ-a ǰaγ-a qalǰan borulan qoni alaǰu 

[18] čeberken bolγuǰi čaqan tuluq debsger debsün : eldeb idegen 

Folio 2a: 

[1] amtan-u degeǰi beledüged qurmasta tngri ireǰi mini ǰadqaγlal 

[2] soyurqa kemen ǰalbarin mörgüǰi bayital-a qormasta irgeged : ǰ-a ebügen 

[3] 2 keriy-e-ü mini nidün yaγun-tu maltaba gebe : qormasta tngri-tan daγan 
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[4] bariqu kemen bayarlaǰi bayigsan qalǰan čaγan quriyan-u mini nidün 

maltaγsan- 

[5] du qumuduγad maltalai bi gebe : tere činu ǰöb : 2 činu-ǰ-u arasu-yi 

[6] ǰaqun-tu amitui-bar ebčige gebe : 10 boru qoni-bar qariγuladaq maγu 

[7] boru mori-yi-ban idegsen-dü γomuduǰi tegsleb bi gebe : tere čini ǰöb : 

[8] 7 čidgür-ün nidü-yi yaγun-du tasulaba gebe : namayi-yi alaqu-bar <il-

legible> 

[9] alan ügei em ür-e-yin mini toloqai-ban qaγaǰi saγuqu ger-i 

[10] mini čuγuluγsan-du aγurlaǰi tegšileb gebe : tere čini basa ǰöb : 

[11] nirgeden tngri-yin bolčin yaγun-du tasu čabčiba gebe : namai-yi 

[12] nirgen ügei 10 boru qoni-u mini iredeq boru toluγai nirgegsen-tü 

tegsleb 

[13] bi gebe : borontai ebügen-ü buruγutai biši aǰi : ür-e-ber čini bayan 

önör 

[14] boltuγai geǰi ayiladaγad bučaǰi : ebügen yeke bayan önör bolǰi 

[15] ǰarγaba gekü : 

Translation of manuscript D 114 

Once upon a time there lived an old man called Borontai. He had a good 

gray horse, a poor gray horse, [and] 10 gray sheep. Once, while the old man 

was riding his poor gray horse and shepherding his ten gray sheep, a dappled 

white sheep with a white muzzle gave birth to a snow-white lamb. The old 

man was happy and said, 

“I will sacrifice this lamb to my Khormusta-tengri.” 

On his way back home, two ravens appeared that plucked out the lamb’s 

eyes. The old man, seeing this, got enraged, mounted his good gray horse 

which could outrun birds, caught the ravens, plucked out their eyes, and let 

them go. The two ravens flew to Khormusta [and] complained about the 

man. Khormusta-tengri sent two wolves telling [them], “Feed on old Boron-

tai's good gray horse which outruns birds”. The old man sensed the wolves 

coming to feed on his good gray horse and left his poor gray horse in the 

place where his good gray horse used to be kept, leaving his good gray horse 

outside. At night, the two wolves came and ate the poor gray horse. In the 

morning, the old man mounted his good gray horse, caught the two wolves 

and skinned [their] behinds. Then, after stitching the hides to their heads, he 

let them go. The two wolves went to Khormusta-tengri to tell [him about 
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everything]. Khormusta-tengri, angered, sent seven devils with the order to 

dispatch old Borontai. Having learned about them coming, the old man 

locked the door of his yurt [and] began coiling dry horse argal
20

 in a large 

caldron stirring it with a thorny stick of caragana.
21

 When the seven devils 

came and began watching through [a hole in the wall] of his yurt, the old 

man hit [them] with the stick taking it out from the argal boiling [in the cal-

dron]. Thus he pierced the eyes of the seven devils, so people say. When 

they reported back to Khormusta, too, he got even angrier and sent Tengri 

the Thunderer with orders to kill old Borontai with a lightning bolt. Old Bo-

rontai heard about that, saddled his good horse, took his coral sword and 

rode northwards. After Tengri the Thunderer turned into ashes everything on 

that gray hill, [the old man] immediately came back on his good gray horse 

and chopped Tengri the Thunderer’s calf through to the bone for having 

completely burnt the gray hill, so people say. Tengri the Thunderer also re-

ported everything to Khormusta. When the old man learned that Khormusta 

said, 

“I will go myself and see if this is true or not”. 

Then he <illegible> his ten gray sheep, slaughtered his dappled white 

sheep with the white muzzle, spread a clean white carpet, cooked various 

best dishes, and prayed saying, 

“May you arrive, Khormusta-tengri, may you arrive”. 

Khormusta-tengri arrived and [asked], 

“Well, old man, why did you pluck out the eyes of my two ravens?” 

“Khormusta-tengri, after they pecked out the eyes of my gray lamb with a 

white muzzle that I had intended to sacrifice to you, [I] felt insulted, so I 

plucked their eyes out”. 

“You had the right to do that”. 

“But why did you skin the two wolves alive?” [Khormusta-tengri] asked. 

“After they had fed upon my poor gray horse on which I shepherded my 

ten gray sheep, I got angry and took my revenge”, [old Borontai] said. 

“You had the right to do that, too”. 

“When they tried to kill me, but failed, having beheaded my wife and 

children, when they cut the wall of my yurt in which [I] was sitting, hiding 

my head, [I] was enraged and [thus] took my revenge”, he said. 

“Again, you had every right to do that”. 

                              

20 Argal is dried manure used as fuel in Mongolia. 
21 Caragana (Lat. Caragána) is a species of leguminous plant. 
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“Why did you, then, chop through the calf of Tengri the Thunderer?” he 

asked. 

“That was my revenge,” [he] said, “for his having struck the gray hill on 

which my ten gray sheep grazed, when he had failed to kill me with his 

lightning”. 

“Old Borontai is not guilty of anything. May you be wealthy and have 

many children”. Having said this, he went away. 

The old man became rich, had many children, and lived happily ever after, 

[so] they say. 
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REV IEWS 

Zare Yusupova. The Kurdish Dialect Gorani. A Grammatical Description. 

Saarbrücken: Lambert Academic Publishing, 2017. ISBN: 978-3-330-05472-1 

 

In March 2017, Lambert Academic Publishing (Saarbrücken, Germany) pub-

lished “The Kurdish Dialect Gorani” by Z.A. Yusupova which is an English transla-

tion of the updated version of the earlier book in Russian by the same author: 

“Kurdskiy dialect gorani po literarturnym pamyatnikam 18–19 vekov” (The Kurdish 

dialect Gorani as represented in the literary monuments from 18th–19th cc.). Edited 

by L.G. Herzenberg. Saint-Petersburg: Nauka, 1998). 

The publication of the book in English is a significant event because it makes 

reading audiences in the West, who are often unaware of works coming out in Rus-

sian, familiar with the Russian school of Kurdish linguistic studies and its most re-

cent discoveries largely contributed to by Z.A. Yusupova’s works (monographs and 

articles). 

A noticeable interest in Gorani as a subject of research both in Russia and abroad 

might have resulted from the fact that not all scholars specializing in the field recog-

nized Gorani as one of the Kurdish dialects, some tended to consider it a separate 

Iranian dialect (or a dialect continuum). Up to the present day its attribution to Kurd-

ish varieties is being questioned in certain (mostly Western) publications. 

Apart from the political considerations which may be behind the reluctance of 

some scholars to “extend the geographical area” of the Kurdish language, it would 

be safe to assume that Gorani’s “disputable” linguistic status or position for other 

researchers was due to insufficient data and, consequently, lack of conclusive ar-

guments for defining the position of Gorani within Iranian dialects. 

Z.A. Yusupova’s book in Russian (see above) which served as a basis for its Eng-

lish version provided a clue for resolving this issue. In the book, the author em-

ploying data collected from the divans of four famous poets: Wali Dewana, Maw-

lawi, Ranjuri and Jafai as well as from Khanai Kubadi’s romantic poem “Shirin 

and Khusraw”, all of which are major masterpieces of the 18th–19th cc. Gorani 
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literature, has convincingly proved that Gorani used for several centuries as a lit-

erary language in Eastern Kurdistan undoubtedly belongs to Southern Kurdish 

dialects. 

The book has sections about phonetics, morphology and syntax and also includes 

a Gorani-English glossary. Some special problems are dealt with in the Conclusion. 

The detailed introduction contains the history of Gorani studies in Europe and in 

Kurdistan as well as an analysis of the position of Gorani among other Kurdish dia-

lects. 

The problem of including Gorani into the continuum of Kurdish varieties has 

been most thoroughly addressed, which resulted in refuting the opinion of those 

scholars who consider Gorani to be a non-Kurdish idiom and try to prove this view-

point by using data of historical phonetics only. Such a narrow and selective ap-

proach is neither convincing nor sufficient, because the problem cannot be solved 

without taking into consideration grammatical and lexical data, without a general 

evaluation of the linguo-geographical structure of contemporary Kurdish, and with-

out taking into account such an important extra-linguistic factor as the ethnical iden-

tity (self-identity) of the dialect speakers: the Gorans are profoundly convinced to be 

Kurds and to speak a Kurdish variety. 

This meticulously researched book presents a thorough description of all gram-

matical parts of speech of Gorani, including various categories of pronouns. It is 

written in an elegant style, well-argued, extremely informative, and quite convinc-

ing. A large part of the material is presented in the form of tables, which makes the 

book easy to use and more reader-friendly. The author obviously tried to illustrate 

every linguistic phenomenon by examples from a wider range of sources in order to 

avoid the impression that she based her description on isolated instances of observed 

facts. This approach makes the author’s arguments more convincing and her conclu-

sions more tenable. These can be summarized in the following way: Gorani has an 

obvious Kurdish grammatical structure, being essentially a southern Kurdish dialect 

it has special features, which relate it to the mentioned dialect group; however, it 

also has much in common with northern dialects (Kurmanji). 

Z.A. Yusupova’s research goes far beyond a study of one single dialect (such as 

Gorani), because it provides convincing proofs for refuting the theory, which re-

gards Awromani as a variety of Gorani, as the former displays quite a few unique 

grammatical features distinguishing it from the latter, despite all the similarity be-

tween the two dialects. This fact alone highlights the importance of the book as an 

extremely valuable contribution to Kurdish and even Iranian dialectology as a 

whole, because it casts light on various aspects of Iranian linguistics, including the 

classification of Iranian dialects in general, and Kurdish varieties in all their diver-

sity in particular. 
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I would like to conclude by saying that the publication of the English version of 

the book, updated and revised, marks a new milestone for Kurdish and Iranian stud-

ies, making it much more available for interested readers throughout the world. 

 

Youli A. Ioannesyan, 

Institute of Oriental Manuscripts, 

Russian Academy of Sciences 
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Mitteliranische Handschriften. Teil 2: Berliner Turfanfragmente bud-

dhistischen Inhalts in soghdischer Schrift, beschrieben von Christiane Reck. 

Stuttgart: Franz Steiner Verlag. 2016 (VOHD; XVIII, 2), 473 S. ISBN 978-

3-515-11356-4 

 

In the Verzeichnis der Orientalischen Handschriften in Deutschland (VOHD) se-

ries, a second volume of the Catalogue of Middle Iranian Manuscripts in the Berlin 

Turfan collection has been brought out, again prepared by Dr. Christiane Reck. It 

contains a description of the manuscript fragment with Buddhist content written in 

the Sogdian script. The first volume of the catalogue (Mitteliranische Handschriften. 

Teil 1: Berliner Turfanfragmente manichäischen Inhalts in soghdischer Schrift, 

beschrieben von Christiane Reck. Stuttgart: Franz Steiner Verlag, 2006 (VOHD; 

XVIII,1). 363 S.) was devoted to the description of Middle Iranian manuscripts with 

Manichaean content written in the Sogdian script. The third volume of the catalogue, 

on which Dr. Reck is still working, will be devoted to the description of Sogdian 

manuscripts with Christian content and also economic documents, letters, magical, 

medical and pharmacological texts. 

The second volume of the catalogue contains descriptions of more than 500 

manuscript fragments, numbered 443–970, continuing the numbering of the first 

volume that covered manuscripts 1–442 (several fragments are described under a 

single number if they are kept in the same glass plate). This volume covers a consid-

erable portion of the large collection that came into being as the result of four Ger-

man expeditions undertaken between 1902 and 1913 to Turfan, the north-eastern 

part of the present Xinjiang Uighur Autonomous Region in China. 

In the introduction (pp. 11–16) Dr. Reck gives a brief characterization of the 

Buddhist Sogdian fragments and indicates that the present volume covers Buddhist 

fragments as determined by content, distinctive names that appear in the text or spe-

cial vocabulary. The Sogdian character set in which the Buddhist fragments are writ-

ten is represented by a variety of hands: there is the standard (or “formal”) script and 

a difficult-to-read cursive in which the shapes of several letters coincide, causing 

considerable difficulties in interpretation. Typically the Buddhist manuscripts take 
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the form of either scrolls or pustaka (pothi) bound books that differ in the length of 

the line, long or short — when the lines run parallel to the short edge of the page. If 

a piece of paper has writing on one side, then as a rule it is part of a scroll, some-

thing that may be confirmed by the presence of margins or ruling. Sheets in the for-

mat of codex books were not used for writing Buddhist texts. The present catalogue 

also includes a depiction of Sogdian fragments that have Chinese or Sanskrit texts 

on the other side. 

The overwhelming majority of the Sogdian Buddhist texts from Turfan are frag-

ments of scrolls or of pages from pustaka (pothi) books and only a small portion of 

them carry coherent texts. That is a difference between this collection and those in 

the Bibliothèque Nationale in Paris and the British Library in London that contain 

materials from Dunhuang. The manuscript fragments in the Berlin Turfan collection 

are comparable to the fragments in the collections of the Institute of Oriental Manu-

scripts RAS and Ryukoku University in Kyoto since they come from the same 

places. 

The Buddhist Sogdian texts, like the Manichaean and Christian ones, date from 

the 8th–10th cc. AD. The greater part of the fragments come from Khocho, while a 

significant number are from Toyuq, Bäzäklik, Sängim, Shorchuq and Yarkhoto. 

For the identification of the Sogdian texts use was made of the Chinese transla-

tion of the Mahāyāna-Sutra and commentaries on it, Vinaya texts, prose texts from 

the sutras and Sanskrit dhāraçī texts. According to the colophons that have survived 

in isolated fragments, some of the copyists had Old Turkish (Uighur) names, sug-

gesting these manuscripts may have been copied in a Turko-Sogdian milieu. A few 

of the Sogdian fragments contain lines in Old Turkish. Besides, the Sogdian Bud-

dhist writings may have been translated from Tocharian, as is evidenced by Tochar-

ian loanwords in some of the Sogdian texts and the colophon of manuscript So 

10100i. 

Buddhist Sogdian texts, in contrast to Manichaean ones, were not written on the 

reverse of Chinese scrolls, but quite often scrolls originally carrying a Buddhist text 

on one side were later cut into pieces and used for Old Turkish, Manichaean Sog-

dian, Sanskrit or Tocharian texts. The headings of the Buddhist scrolls and pustaka 

differ from those found in codex books: the only scroll on which the start of the text 

has survived has a heading on the reverse side. The pustaka books frequently carry 

the ordinal numbers of the volumes or chapters instead of a heading. Punctuation 

marks, where they exist, most often take the form of double symbols resembling 

parallel lines, rhombi or arcs, but they sometimes have the shape of a cross or a scat-

tering of several dots. The pages of a pustaka have a frame marked around the open-

ing used to join them with a cord. 

The greater part of the Buddhist Sogdian texts from Turfan are passages from a 

translation of the Chinese Mahāyāna-Sutra. It follows that Sogdian Buddhism was 
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closely connected with the Chinese variety and, judging by the sutras most fre-

quently translated, more specifically with Zen Buddhism. The fragmentary nature of 

the surviving Sogdian translations prevents their conclusive attribution to any par-

ticular school. 

The introduction indicates the principles used in describing the fragments. The 

catalogue includes descriptions of lost Buddhist Sogdian fragments, photographs of 

which do exist in the Hamburg collection of photographic documents, and those 

descriptions take account of the information given on them in the Hamburg cata-

logue. 

The fragments in the catalogue are arranged in ascending numerical order. The 

description of each document includes the characteristics of the paper (with its col-

our described for the first time), size (length and breadth, margins, height and 

breadth of the script, interlinear distance), and an indication of whether the writing 

appears on one or both sides, the number of lines, a description of the handwriting, 

an indication of ruling, punctuation marks and other features. The compiler provides 

information about the existence of photographs in the Hamburg collection, pointers 

to documents with similar handwriting and the like. She gives transliterations of the 

lines cited as examples, indication of the publications of a fragment, its content, ref-

erences to it in scholarly literature, quotations made from it, identification with Chi-

nese or other manuscripts, and so on. If the fragment being described is enclosed in 

glass together with others, then the detailed characteristics of the first are followed 

by a brief description of the rest. 

The main part of the catalogue consists of the descriptions of the fragments 

(pp. 17–358) and six concordances (pp. 361–458). The descriptions begin with 

number 443, as the numbering continues from the fragments in the first volume of 

the catalogue. Detailed descriptions following the principles indicated above are 

given for the six groups of fragments stored under the codes So and Ch/So, h, M, 

Mainz, MIK, SHT and U, as well as a few Chinese fragments written in Sogdian 

script. 

The concordances are also an exceptionally important and valuable component of 

the catalogue as they make it possible to consider the fragments described from 

various angles. 

The first concordance (pp. 361–388) comprises five lists in which the fragments 

are enumerated by the old codes numbers that were originally allotted to them ac-

cording to the place where they were found. The first list contains fragments men-

tioned in Ilya Gershevitch’s classic work (A Grammar of Manichean Sogdian. Ox-

ford, 1961) and gives references to them in other publications. The second lists 

fragments with amended reference codes. The third enumerates fragments that have 

been published. The fourth lists fragments by the code numbers given when they 

were found, the fifth by early descriptions of the manuscripts. 
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The second concordance (pp. 389–392) consists of four lists that enumerate 

fragments that also carry texts in other languages: those with Old Turkish texts on 

the other side; Old Turkish fragments included in the same glass mount as Sogdian 

fragments; fragments carrying texts in Bactrian, Brahmi, Chinese, Sanskrit and 

Tocharian; and fragments with bilingual texts. 

The third concordance (pp. 393–444) is made up of nine lists in which the frag-

ments are grouped according to their contents. The first list contains fragments that 

have been identified with Chinese originals, including Sogdian texts identified with 

Chinese originals, a Sanskrit text written in Sogdian script, Chinese texts written in 

Sogdian script and Chinese texts written on the recto side of the paper. The second 

list in the third concordance enumerates fragments containing quotations from the 

works in the Vajracchedikā-prajñāprāramitā-sūtra and commentaries, including 

fragments from the Vajracchedikā-prajñāprāramitā-sūtra, the Vajracchedikāprajñā-

śāstra and Vajracchedikā-śāstra. The third list contains fragments from the Mahā-

yāna-Mahāparinirvāça-sūtra: those in the form of scrolls and those that come from 

large-format pustaka books with short lines. The fourth list contains fragments from 

the Vimalakīrtinirdeśa-sūtra. The fifth enumerates texts from the Vinaya (a code of 

canonical disciplinary rules for the behaviour of the members of a monastic commu-

nity); the sixth fragments from some commentary; the seventh fragments containing 

stories. The eighth list contains smaller texts grouped together — as Sogdian ver-

sions of identified and unidentified texts, handwriting groups and significant fea-

tures. The ninth list in the third concordance is an index of keywords. In this index, 

the fragments are systematized according to the following: 1) proper names and ti-

tles: Sanskrit names and titles, honorary titles and other epithets, names of the Bud-

dha, titles of books, proper names, languages mentioned; 2) selected keywords; 

3) numbers; 4) a selective list of Sogdian words of unknown meaning. 

The fourth concordance (pp.445–453) comprises nine lists that classify the Sog-

dian fragments by formal characteristics. In the first list the fragments are grouped 

by properties of the handwriting: cursive, “brush” script, using red ink. The sec-

ond list includes fragments with numbered headings. The third gives those frag-

ments where the colophon has survived; the fourth those with illustrations; the 

fifth those with distinctive features (corrections, embellishments, particular punc-

tuation, dots at the start of the line, holes for a cord, pasted labels, and so on). The 

sixth list enumerates those fragments that are pages of pustaka books (with short 

and long lines). The seventh records those manuscripts that exist as fragments of 

scrolls: scrolls with writing on one side, fragments of scrolls with an Old Turkish, 

Sogdian or Brahmi text on the verso and of those with a Chinese text on the recto. 

The eighth list contains small fragments whose format cannot be determined. The 

last list in this concordance enumerates the fragments with a paper colour differing 

from the standard. 
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The fifth concordance (pp. 454–456) comprises lists of fragments from other col-

lections that have been described and quoted, including ones from the Museum für 

Asiatische Kunst (Berlin), the Institute of Oriental Manuscripts RAS (St. Petersburg) 

and Ryukoku University (Kyoto). 

The sixth and final concordance (pp. 457f) is a list of lost fragments and refer-

ences that cannot now be identified with specific fragments. 

The catalogue ends with an extensive bibliography (pp. 461–470), including more 

than 200 works, and a list of abbreviations (pp. 470–472). 

Such a comprehensive, detailed, thorough and meticulous description of the Bud-

dhist Sogdian manuscript fragments in the Berlin collection, which have now been 

digitized and placed on the website of the Turfan Studies research group, is un-

doubtedly an exceptional aid to the study of this manuscript collection. However, 

Dr. Reck’s catalogue also has scholarly value in its own right as a reference work for 

all those engaged in the study of Sogdian Buddhist manuscripts, the Sogdian lan-

guage and the Buddhist religion. Particularly noteworthy is the fact that the descrip-

tions of the fragments take account of manuscripts from other collections that relate 

in one way or another to those in Berlin. Therefore, the catalogue material should 

(and indeed will) be in demand as an aid to the study of fragments in other collec-

tions. This also applies to the 14 manuscript fragments in the Serindian Fund of the 

Institute of Oriental Manuscripts, known by the description numbers L 6, L 8, L 9, 

L 11, L 12, L 14, L 15, L 19, L 20, L 22, L 93, L 96, L 100a and L 100c that were 

previous published by Asiia Ragoza (Sogdiiskie fragmenty Tsentral’noaziatskogo 

fonda sobraniia Instituta vostokovedeniia, Moscow: Nauka, 1980. 183 pp.) and were 

used in the preparation of the present catalogue: our understanding of these manu-

scripts in St. Petersburg can now be refined. 

The catalogue that Christiane Reck has produced is astonishing for the vast 

amount of work the author has performed and testifies to her high professional stan-

dard, exceptional erudition and competence, qualities that evoke sincere admiration, 

respect and heartfelt gratitude. The standard of the catalogue’s printing is also im-

peccable. 

Placed on the cover of both volumes of the catalogue as an epigraph is a quota-

tion from the Sogdian Manichaean work So 14410 I verso 20: xypδ ryž ’’γδy s’t 

βyryk’n. Its use is entirely justified: those who want will find everything in this cata-

logue. 

 

Olga M. Chunakova 

Institute of Oriental Manuscripts, 

Russian Academy of Sciences 
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