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Arami Hiroshi 3t B2 5. The Dunhuang Manuscript of the Chajiulun and Comic
Theatrical Performances at Buddhist Assemblies

The content of the Dunhuang manuscript copy of the Chajiulun Z%i%#% (The Debate
between Tea and Wine), circa 10" c., takes the form of a humorous narrative of a debate between
the personifications of tea and wine over their relative superiority in which personified water
appears as the arbitrator (or as triumphing over the other two) who in a humorous development
concludes with a punch line asserting that no matter how wonderful tea or wine might be, neither
could exist without water. The text begins with hexametrical couplets, and then shifts to the four-
six meter of the rhyme-prose (fu ) form. It has previously been treated as an example of
secular literature in Dunhuang bianwenji Z(£48 34 (Collection of Transformation Texts from
Dunhuang) and elsewhere, and has frequently been characterized as a “free style vocal form of a
dramatic rhyme-prose” by Kawagushi Hisao JI| 71 A i and others. The first to argue concretely
that the work was used in Buddhist ceremonials was probably Wang Kunwu F E& (Xiaodun
/INJE). In his Dunhuang lunyi kao Z(/& 5% (Considerations of the Debates at Dunhuang).
Wang developed the argument that the Dunhuang manuscript of Chajiulun resembled the form
of the debates in the Lunnan &% (Counter Argument) section of the Qi Yan lu % Zi$% (Record
of Qi Yan), the third and fourth fascicles of the Jigujin fodaolunheng shilu &/ Al 1E S i 52
#% (Veritable Record of Current and Past Essays on the Buddhist Path) by Tang Daoxuan J#i&
H and Sanjiao lunheng =#Em1# (Disquisition on the Three Creeds) by Bai Juyi /& %). He
also noted how the style of argument (lun &) and counter argument (lunnan) was an effective
method used in traditional education in China, and debates were solemnly conducted in rituals
and had already become a mature performing art by the Tang dynasty, many cases could be seen
in works that ridiculed holy men, the three creeds, and scripture; he pointed out that Chajiulun
and Yanzi lun 3l were both examples of scripts for debates during the Tang dynasty. In this
paper, | would like to advance the argument based in the previous scholarship on how this
humorous theatrical was performed concretely and consider, if it were employed in debates on
the three creeds, how these were concretely conducted.
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Chai Jianhong, Russian Sinologist Lev Menshikov’s Contribution into the
International Dunhuang Studies

The paper discusses the outstanding contribution of the Russian Sinologist L.N.
Menshikov into the international Dunhuang studies and points out that he was actively engaged
into the cultural exchange between China and Russia within almost 40 years from 1957 to 2005.
He was successfully working in the field of cataloguing of the Dunhuang manuscripts kept in
Russia and tried to introduce all these materials into the world academic use. He was followed by
his true love to the Chinese culture, which became for him the foundation in his activities. After
S.F. Oldenburg, he became the first Russian specialist, who made his trip to Dunhuang Mogao
Grottoes, taking initiative to restart contacts between Russian and Chinese specialists in the



Dunhuang studies. And he appeared to be the first Russian scholar, who cooperated with the
China Publishing House in editing and publishing the Dunhuang manuscripts and art items kept
in Russia (published as E cang Dunhuang wenxian tulu). L.N. Menshikov was also renown for
his income into the study of Dunhuang transmission texts (bianwen) and the study of Wang
Fanzhi poems.
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Chen Juxia, The Town of Xuanquang and the Yulin Grottoes

A site of ancient city, known as “po-cheng-zi (broken city),”is situated 10 km to the northwest of today’s
Suoyang town in Guazhou County.Opinions differ about the history of this site, which can be classifed into the
following three type: one argues it was the site of Guangzhi County in the Han dynasty, the second says it is
the site of Changle County in the Tang dynasty, while the third considers it to be the seat of the Yumenguan in
the Tang dynasty. By summarizing these opinions and relevant historical documents,the author of this paper
considers it to be the site of Guangzhi County in the Han dynasty, known as “Xuanquan Fortress”in the Tang
dynasty, and it was the seat of Xuanquan Town in the reign period of the Gui-yi-jun (Return-to-Allegiance
Army).

During the Gui-yi-jun period, the Commanders would timely adjusted the military organization system
according to the surrounding political conditions, allowing the military towns to increase from 6 to eight.
However, no matter how the military system was changed, the town of Xuanquan was remained unchanged all
the time, and this fully indicates the importance of Xuquan.

The Yulin Grottoes site is situated 35 km to the south of Xuanquan. In the Gui-yi-jun period, it was
governed by the Xuanquan. Due to such relationship and the close proximity between the two places, the
officials and common people of Xuanquan had contributed to the construction of the Yulin Grottoes.

The Construction of Cave 20 at the Yulin Grottoes started in the Tang dynasty. In the fifth year of Yongxi
Era (988 CE), Jing Xinchang, an offical from Xuanquan, and his family rebuilt this cave. Cave 35 at the Yulin
Grottoes was also rebuilt from the first year of Duandong Era (988) to the fifth year of Xianping Era (1002)
mainly by Family Wu from Xuanguan. Two communities of Xuanquan also respectively rebuilt caves 34 and
36, including some officials.



There is a inscription dated to the third year of the Guanhua Era in the Tang dynasty (900)below the
image of the heavenly king on the south side of the east wall in the Antechamber of cave 25, which records the
officials of various levels from Xuanguan accompanied an official of the Tang dynasty to tour the holy site,
and this official from the Central Government should be the successor of Cao Ziying who governed Xuanquan.
As soon as the took up the post, he led all the officials to tour the Yunlin Grottoes. This suggests the officials
of Xuanquan much emphasized the Yunlin Grottoes.

This study not only demonstrates the history of the “Broken City,”but also manifested the contribution
made by Xuanguan people to the construction of the Yulin Grottoes. It also corrects that wrong opinion that
caves 34, 35 and 36 were patronized by Family Cao.
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Cheng A-tsai. A Study of The Record on the Meanings of the Vimalakirti-Nirdesa
Sutra in the Dunhuang Manuscript @-102 of the Russian Collection.
The research group under the leadership of Professor Menshikov played a pivotal role in
the study of the Dunhuang manuscripts in Russia. My teacher Pan Zhonggui was a friend of L.N.
Menshikov, and also since my wife Chu Fengyu under his leadership had finished her PhD thesis
on the poems of Wang Fanzhi, | have been fortunate in exchanging research ideas with Professor
Menshikov since his visit in Taiwan in 1994. This my paper deals with the Dunhuang manuscript
®-102, that was recorded in Kitaiskie dokumenty iz Dun'khuna: Vyp. 1. [Chinese Documents
from Dunhuang, vol. 1]. It was registered as the commentary on the Vilamlakirti-nirdesa Sutra,
chs 1 and 2. Although under the line 56 there is the original title, the content of the lines 1-56 in
the original manuscript seems to be same as the chapter one of the Sui Buddhist master
Huiyuan’s Record on the Meanings of the Vimalakirti-nirdesa Sutra. Yet the lines 57-253 seem
to come from the chapter eight to chapter fourteen of Kumarajiva’s translations of the
Vimalakirti-Nirdesa Sutra. Its content also matches the Dunhuang manuscript S. 2732. There are
some small variations. Anyway, the manuscript ®-102 (No 1286) seems to be a sheet with two
different texts. The Dunhuang manuscript ®-102, along with S. 2732 in the Stein Collection and
a manuscript in the Otani Collection belong to one version of the Record on the Meanings of
Vilamakirti-nirdesa Sutra. S. 2732 was dated of 539 and the Otani manuscript was dated of 556.
P. 2273 was a copy dated of 548, which was made by Faluan. Many texts in Dunhuang
manuscripts do not have a fixed form and style, which is very different from the traditional
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transmitted literature. The manuscript ®-102 was from Huiyuan’s text, but it has some selected
excerpts with additions. The second section of this manuscript, though its content is close to S.
2732, looks more concise and elegant, which shows that it came from an eminent monk who
edited the text for his own study or for his lecture. These texts are valuable for understanding the
commentaries of the Vilamakirti-nirdesa Sutra.
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Dou Huaiyong, On the gradual change of taboo characters in the Tang —— A Focus

on Manuscripts from Dunhuang

In the Tang era ancient system of taboos on Chinese characters appeared in a more
systematized manner, and there was also a new method introduced to achieve the purpose of
taboo by modification of existing characters while leaving the original word intact. It produced
the variety of taboo methods and extended beyong the Tang. Large collections of manuscripts
discovered in 20th century offer a sufficient source material for the examination of the taboo
system in handwritten documents. As a typical representative of documents of the Tang and
Five Dynasties, Dunhuang manuscripts differ very much in their content, including economy,
politics, law, education, language, and daily life of every social class from royal families to
common people, thus giving us a distinct perspective of the society. As opposed to excavated
sources such as epitaphs and traditional sources as official history books, Dunhuang manuscripts
reveal a variety of factors including writing instruments, personal habits of handwriting,
education levels and others. The large number and dissimilarity of the taboo characters provide
favorable conditions for the systematic study of the taboo characters in Dunhuang manuscripts
and its intrinsic patterns. Certainly it had an impact on taboo characters in the Northern and
Southern Song and succeeding periods. Taking the point of view of graphology, we examined
the phenomenon of gradual changing shape of groups of characters and tried to explore the
background of their emergence, providing some reference for future research on Dunhuang
manuscripts, modern characters, Tang taboo characters etc.
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Fan Jinshi. The Influence of Persian Culture on Dunhuang Art and Literature
The paper argues that the Persian culture had an extensive impact in the Dunhuang area
in the middle ages, influenced on the exchange between the East and West Asian cultures and
was an impetus for developing arts in Dunhuang.
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Fu Junlian. The Compilation and Circulation of the Literary Works in Dunhuang
with a Focus on the Manuscripts JIx-3871 and P.2555

One of the most representative literary writings of the Dunhuang manuscripts is included
into the JIx-3871 and P.2555 mss with 210 poems, 2 odes and 2 essays. At the first glance, we
can suppose that the mss recto and verso sides were compiled and copied by different persons,
still we can accept now that most likely the compiler or copyist of them was Mao Yaya, a
famous literati resident in the Hexi region under the Tibetan reign. The recto part of this
manuscript includes 13 miscellaneous poems of the Tang dynasty that were often read by the
compiler in the form of songs, verses or quatrain. Their content usually concerned frontier
landscapes, seaside scenery, people’s separation and war cruelties. This both sides mss includes
the rich poetic legacy of Mao Yaya, reflecting his romantic and civic feelings. The paper will
present the analyze of the poems of Mao Yaya poems from the literary criticism and historical
point of view.
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Gen Yukiko. Methodology and significance of the new arrangement of the

Dunhuang Popular Literature sources
The term “Dunhuang Popular Literature” is regarded as bianwen (transformation texts) in its
general sense. Recent scholarship has transcribed and collated such texts as Yan zi fu (“Swallow
rhapsody” ) — Tang vulgar fu, Shun zi zhi xiao bian based on the stories of filial piety of Shun,
Lushan yuangong hua — the earliest known bianwen from Dunhuang; some of these texts were
also translated into Japanese. These bianwen have attracted the attention of scholars for a long
time, commencing with “Dunhuang bianwen ji”> (published in 1957) and succeeded by Pan
Zhonggui's “Dunhuang bianwen ji xin shu™ (1984), “Dunhuang bianwen jiaozhu” by Huang
Zhen and Zhang Yongquan (1997), Xiang Chu's “Dunhuang bianwen ji xuan zhu™ (1990),
“Dunhuang bianwen ji xuan zhu (updated version)” (2006), and every exegetical edition of
bianwen included them. Texts represented in these monographs reflect the results of latest
research; it has also been revised according to the editors guidelines and each redaction has its
own characteristics. But, on the other hand, they have some common ground, which is pursuing
answers. As far as its orthography concerns, they pursuit its correct forms, and as for its
vocabulary — they pursuit its etymology, possibly giving them an authentic interpretation. Thus,
with a vast base of source texts and broad scholastic knowledge of the background, one could
establish a methodology that will bring out abundant results, and it seems perfect.
Another feature of Dunhuang vulgar literature is that it reflects the spoken language of that time.
Through the process of the text revision, probably the most difficult task to do is to save the

image of spoken language of the source. A typical example is the character you 3ft (J&), which is
often replaced by E in the bianwen sources. It is explained by the choice of homonyms and
simplification in writing. This is just like modern simplified character fa & which substitutes

both £ and 2 because of their similarity. The character you i here lost its meaning and being
used only due to its same spelling. Such similar characters called tongxing ziti used to be very

common and it seems wrong to replace it with 3f character. This draft contains other examples

of textual discrepancies, with the focus on arranging the material which refers to the spoken
language and provides the new methodology of arrangement.
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Hao Chunwen and Wang Xiaoyan. A Study on Characters with the Similar Writing
Patterns in Dunhuang Manuscripts

In Dunhuang manuscripts, characters with the similar writing patterns are sometimes not
easy to decipher correctly. For example, in many manuscripts it is difficult to distinguish
characters ce 2§ with rong 2%, shou Y& with mu 4%, mu 4% with mei #, xian 5 with guang 7%,
ling # with xu &, bei 4t with bi b, gian i& with yi i, jing % with wu % and shi 2%, jing
with wu & and zhi %, wu i and wu #, jin 4> and ling 4 and he &. When deciphering the
Dunhuang manuscripts we should rely on the context in determining the proper way in which
these characters should be transcribed. The paper will explain same examples, which we can
relay on understanding of the meanings of the vulgar characters forms.
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Huang Jing. Notes on the Literary Style and Dating of ‘The Eulogy on the Six Kings
Contemplation Death’

‘The Eulogy on the Six Kings Contemplation Death’ survived in the Dunhuang
manuscripts under shelf numbers of I x-1536, /] x-2067, P.3216, and S.223. Due to the efforts
of Professors Chai Jianhong, Hao Chunwen and Mr Jun Xu we got the preliminary research of

the mss content, still nobody dealt before with the specific writing of the poem, its’ authorship
and social and historical environment. This article will focus on the abovementioned issues.

Iwao Kazushi. Tribute tax (dpya’) of the Old Tibetan Empire: XT 80 and Pelliot
tibétain 1128

In 1995, M. V. Vorobyova-Desyatovskaya published an overview of the Old Tibetan
documents preserved in the Institute of Oriental Manuscripts, Russian Academy of Sciences,
among which she mentioned XT 80 as “one document dealing with taxation” (Vorobyova-
Desyatovskaya, “Tibetan Manuscripts of the 8-11th Centuries A. D. in the Manuscript
Collection of the St. Petersburg Branch of the Institute of Oriental Studies,” Manuscripta
Orientalia 1-1, pp. 46-48). In 2015, the author had a chance to investigate the original
manuscript of XT 80 and noticed that it is a joint piece of Pelliot tibétain 1128, a Tibetan
document brought from Dunhuang, which is now preserved in the Bibliothéque nationale de



France. Pelliot tibétain 1128 is an official document on the levy of the tribute tax (dpya’) issued
by the fiscal office of the Principality of Bde (bde khams) to Dunhuang under Tibetan rule. It
contains unique and important data regarding taxation and the accounting system of the Tibetan
Empire. The author introduced it during the Twelfth Seminar of the International Association of
Tibetan Studies held at Bonn in 2006, but unfortunately the paper has somehow not yet been
published. The new fragment will help us improve the interpretation of the text. Therefore, in
light of and building upon the discovery of the newly identified fragment, in this paper, the
author will introduce the entire text of XT 80 and Pelliot tibétain 1128 again. The author will
initially introduce the manuscript with a brief translation and then analyze some technical terms
on tribute and taxation and of the Tibetan Empire that appear in this manuscript; thereafter, the
author will attempt to reconstruct partly the taxation system of the Old Tibetan Empire.

Kapstein, Matthew T. The Earliest Example of Printing in the Tibetan Script:
Remarks on a Dharani-amulet from Dunhuang
Leaving aside the use of Tibetan in seals dating to the 9™ century, it has generalla/ been assumed
that Tibetan was first printed in the Xixia kingdom, beginning perhaps in the 12" century.
Although this much may be true with respect to the Tibetan language, evidence from Dunhuang
demonstrates that a variant of the Tibetan script was used in xylographic printing several
centuries before the production of the Xixia examples found at Kharakhoto. Pelliot tibétain 4216,
a document occupying a single sheet, is in fact probably the earliest example of printed Tibetan
script now known. It is a large, xylographically-produced yantra printed in red ink with three
lines in handwritten Chinese in black at the center. Dating probably to the 10 century, the text is
the Sanskrit dharant of a popular protective ritual, Mahapratisara, given in ten concentric circles.
The Tibetan script as it appears here conforms generally with the standard dbu can forms, but
with some interesting differences. The “Sanskrit” of the text, however, seems not to be based on
direct transcription of an Indic original, but rather on a phonetic representation, perhaps of the
dharant’s transcription in Chinese characters. The Chinese inscription in the center has not so far
been satisfactorily interpreted and refers to an otherwise unknown “mantra of the unborn arrow
(or archer)” f:/F %7 B 5. Despite the several uncertainties surrounding this intriguing sheet, it
demonstrates the use of the Tibetan script in Chinese Buddhist circles in the Dunhuang region
during the late first millennium and interestingly suggests that the earliest experiments with
printing in the Tibetan script emerged from these same circles. PT 4216 thus presages, in some
measure, the considerable role Chinese printing would subsequently assume in the development
of the printed Tibetan book.

Kuo Linying. A Collection of Dharani invocation Stanzas: Dunhuang Manuscript
P.2197

Dunhuang manuscript P.2197 numbers 16 sheets of paper, set in a perfectly done scroll
rolled up around a stick with a silk string tied to its’ first sheet. It contains a collection
mantras and dharanis distributed into 10 sections. Eight dharanis are preceded by invocation
stanzas that invite the dharani, now personalized to come and take a seat at the ritual space.
Many paper will explore the ritual use of these dharanis and their invocation stanzas.
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Liang Linda Liling. The Interaction between the Practice of Children Protection
and Popular Culture in Dunhuang Literature: with Special Reference to the Healing of
Night-crying of Children

During the process of raising up children, the children under 12 often lack stable
mentality and it is said that demons always manifested in various horrible forms of threatening
them when these children were sleeping or were alone. The demons might take away the
essence-energy of children for bringing them illness or death at young age. In the popular
perception in medieval China, when a child cried at night, refused milk feeding and making
hiccup, the problem might be connected with the disturbance of deities or taboo. Therefore, for
treating children, many methods of protection, medical treatment, popular techniques and
ritualized taboos were created. Many of these practices later were incorporated into everyday
popular faith and culture. In Dunhuang literature, there are some precious sources of methods
and techniques of driving demons away for protecting children. For example, in order to treat the
night-crying of children, besides traditional medical works, there are some other literature, such
as the Scripture of Dharani Spells Spoken by the Buddha for Protecting Children, the
fragmentary painting of the Goddess for Protecting Children, as well as talismans. It is worth
noting that, the information for protecting children in these manuscripts is closely connected
with Buddhism. The deities appeared in these sources are different from traditional Chinese
deities of protecting children. These differences reflect the local special aspects of these practices
in Dunhuang. The paper attempts to examine the origins of these scriptures, talismans and spells,
their spread and transmission, their method in practice, the functions and transformations in
order to understand the interactions, infiltrations, and borrowings between traditional medicine
and Buddhism, Daoism and popular beliefs.

RE®. BUE R T E G MERA RS —UR/NRR R RE

E/NRRBOEFEF, + R UL P EOMRE, TR & H M 57 B2 B,
SR T 5 R R 25 AT, BB R, B LR, BAERBR . il — RRR AR
o /DNSUHIERWE . RYS . FTRREEAER, IR T RE B Al D AR B A B . I, R
BRI R T . BT R, RIETI. MRSy ERFESEEmN L, #Ei
T4 B B T WA RS A B B . FUE SORR T DR B AN D B B T ACIRR 303, 13 A 08 ) e
PELSE TN AR T IEA R 2 B R LUBHIR /N SRWE R0, PR T B SiE EH
Ah, B (PhaiEaE E IR B WIAS)  [REREE oM ] BEBENRE T, fF5%.
EREERRE, B G RF I EAS B 2 ZH N E, AMEMPERESKE
ST A B A T B, T L B e R R 0 SR SR A A AR IO B, IE T
P EARE R A, AT R SR — R R A T R O A E IR R I8 e
R RETURFE R AR, B ER R IR, BTN, B D Re B AR, A B
JRBE R R S R S M EHL RIS, BEMEHREN, Uk
SR SR R AL B R SO S A LR T S5 R LR

Liu Jinbao XIS F3| R 5 HRBRBUESCHERTTIT

T HN R PR A N BUES 5K Ath 1952 42 BV T3 T 4% 30 K 22 2R 07 & b SO
1955 F I3 BRI =B AR 7 Wt LT A AR Bk, 1976 AFDLBUE S A CRUEID ) st 18
AR A

F RIS IR AR DR E BB = A5 . — RAFPNEURSEH ISR, AR T
KEFSEROE IR, W GEEISUE S E Y)Y « (4EEEE T dfa o) (4
BEREED)  (HEREASCIIAT) . TRAFNFARST ANNEIIR, AR TR R S
BAEFEMI SR DT N, ERFH T (HOREURDOCS BR) Wit $84E CHOBCEUE SRR




MR T F g5 . = RAE P RBUE A2 A I d 8ok . iU SR 78S &
VRN T ¥R 2 SESRAEAE I TAE

Menshikova Maria. Dunhuang Sculptures of Beasts: Who are they and where from
they come?
It so happened that trough my visual memory | always remember the images from Dunhuang. In
my childhood my father, Lev Nikolaevitch Menshikov, showed me the pictures of the ceiling
ornaments, books with the reproductions and photos of the Mogao Thousand Buddhas caves.
And on Sundays papa took me to the museums in Leningrad (St. Petersburg) and of course to the
Hermitage and the rooms with the Dunhuang collection. Maybe it was my childish impression
but in the exhibition the most attractive for me were the fantastic beasts, the dogs that sat in the
middle of the room in the glass cages. | was not afraid of them but thought they were looking at
me breathing and smiling as the real pets can. They were named Jack and Jim — according to the
20" century museum tradition. One of them is shown with the open mouth like roaring, the
second with the closed mouth but tentative. They are vigorous and listen to the sounds of the
world. Any moment they are ready to protect the Buddhist faith from any evil.

Two sculptures of the ‘fantastic” animals were brought from Dunhuang to St. Petersburg
in 1915 by the second Russian Turkestan Expedition, led by academician Sergei Feodorovitch
Oldenburg. No other such beasts from Dunhuang are known or have survived in the museums
outside Dunhuang. | was always told that they must be the pair of seated guardians at the
entrance to the Buddhist cave. So now | tried to answer the questions — who are these beasts?
And can we identify them? Can we tell from what cave did they come?

These beasts are usually called tianshou = heavenly beasts. But are they lions? or lion-
dogs? The beasts looked to me more like dogs then lions. Did dogs exist as fierce animals in
China? Or dog-like animals? Then, they are wolves?

The photographs of Nouette in P. Pelliot publications helped at the beginning.' When one is
looking at the south and north walls in the cave P.139a he can see the vague images of the dogs
at the sides." And that was cave 321 according to Oldenburg. So we could place the animals.

And my idea was supported by Prof. Roderick Whitfield. He gave me the reference to the
New Tang History™ of the several events at the end of the 7" c.: when wolves, and particularly
white wolves, were seen in Dunhuang (though they were seen earlier as well). Once it happened
in 679, next time in 691. The last one is also mentioned by Pelliot, and was the most important.
One Yin Shouzhong, who lived near the caves, told that the wolf came to his land and didn’t do
any harm to children or shepherd, and that he was as white as snow. They thought it to be the
auspicious mark." And it was accepted as such as Wu Zetian had just proclaimed herself on the
throne (690) as Emperor of the Zhou dynasty, so auspicious events of this kind would have
helped to confirm her legacy.

The cave was dug and decorated — the murals were painted and the sculptures were
modeled — originally in the last decade of the 7" c. — during the first years of Wu Zetian reign
(690-705). There are other beasts of the same type in caves 203, 334, 458, 384 and 46 that we
can call dog-wolves — based on the white wolves and they are of the same period and can be
suggested to be modeled on those in cave 321"

During the WWII and the siege of St. Petersburg the beasts were not evacuated and
stayed in the Hermitage. The museum was not heated, humidity was very high, and they suffered
from moisture and had “swollen”. The restoration treatment was undertaken in 1951-52. By
chance the photograph of the beasts in situ in the cave, shot by S. Dudin (?) in 1914-15, survived
and was given to the restoration laboratory. The photograph shows the condition of the cave at
the niche: some sculptures in it and the beasts sitting at the sides of the niche.

The contemporary photograph of the cave shows the new interpretation of sculptural decoration.
It’s a pity the modern restorers didn’t try to base the renovation on images of the beginning of
the 20" c. or on wonderful vigorous sculptures of our wolves.
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Now we can place the label at these sculptures in the museum gallery:
Pair of Sitting Auspicious White Wolves-Dogs

China, Tang Dynasty, Wu Zetian reign (690-705)

Dunhuang, Mogao monastery, cave Ne O-321 (P-139a)

Loess, clay, traces of paint

Height 95 cm

Acquired by the Russian Turkestan Expedition in 1914-15

Inv. NeNe: DH-1; 2
I’d like to express my love and respect especially to my father, who introduced me to the culture
and art of Dunhuang Mogao caves. | think, he would say bowing his head aside: *“...not bad...”.

Monnet, Nathalie. What was the appearance of the Dunhuang manuscripts in the
10th century?

Since their discovery, more than one hundred years ago, the Dunhuang manuscripts have
been disarranged from their original order in bundles and displaced from their original location;
manuscripts have been sorted out by categories, and scrolls and sheets have been separated or
reassembled, cleaned and repaired, restored and de-restored, etc. They have lost their original
appearance they had when they were stored in Cave No. 17 at the end of the 10th and at the
beginning of the 11th centuries. Rediscovering their original aspect is a necessary preliminary
step when trying to understand why they were sealed in that Dunhuang Library Cave. This paper
will review a few facts about the material state they were in when discovered.

Mollier, Christine. «Heaven in Miniature: Talismans, Epigraphy, and Stellar
Diagrams on Early Medieval Funerary Artifacts Excavated in the Dunhuang Region and
their Eastern Han Antecedents from the Central Plains»

The talismans and the stellar diagrams inscribed on some of the many 3rd to 5th century
zhenmuwen $EZ XX potteries and funerary artifacts that have been excavated in the Dunhuang
region will be examined and compared to Eastern Han dynasty archeological items discovered in
the Central Plains. The similarities between these documents allow us to conclude that they
belong to the same mortuary tradition. Abandoned in Central China at the end of the second
century, this tradition was exported and perpetuated in the peripheral Dunhuang area during part
of the Six Dynasties period.

Nagata Tomoyuki. The Preliminary Analysis on the Manual of Ornate Style Writing
in the Medieval Dunhuang BUJ& & SC#H) #)iR

As it is generally known that many of the shuyi texts have been discovered among the
Dunhuang manuscripts. It has been proposed that these texts were used as the writing guides for
letters, funeral addresses, official papers, etc. And these letter manuals were also the handbooks
for writing in an ornate style. Although shuyi texts were extensively studied, little is known
about the ornate style letter manuals in the medieval Dunhuang. The purpose of this paper is to
examine the content of the manuals and their impact on the medieval Chinese culture. As a
whole, the manuals of ornate style from Dunhuang should be compiled on a higher intellectual
level than the shuyi texts. It is because that less people wrote elegant prose than letter. Both of
shuyi texts and the letter manuals are mainly consist of the sentence examples. Even then, these
manuals contain the description of the origin and meaning of word. In other words, the manuals
were probably made for educated persons. There is the other difference between the shuyi texts
and the ornate style manuals. The former is the guidance on etiquette as well as the writing guide.
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As opposed to such a text, the latter is freer from the traditional manners. That is to say, the
manuals can be called more literary.

Pchelin Nicolas. Professor Menshikov’s Consultative Role for the Study of Buddhist
Art Items with a focus on Buddhist painting from Bezeklik of 10-11 cc.

The consultative role of Professor Menshikov was very important for the study of the
items of Buddhist art, kept in the State Hermitage. The paper will give some data on the unique
ceiling from the cave Ne 43 of Bezeklik monastery, transported in separated fragments, was in
very bad condition. Thanks to L.N. Menshikov’s consultation and to the high craftsmanship of
restorers it has become possible to represent to spectators though even fragmentary but
completely readable work of Buddhist art. The represented mural, 230x170 of overall size,
consists of the eleven individual icons. The twelfth appeared to be fully destroyed. All icons are
similar on their artistic script and a set of deities portrayed. In the center of each icon there is
Buddha sitting on a high pedestal, and the four laying ahead standing around him. Texts at the
bottom of the icons have not been preserved. Composition, color and plot of the painting make
one recall that this work can be dated to the era when Sino-Tibetan themes and Tangut culture
have become popular in the Silk Road. In the X-XI centuries in the Turfan oasis, where Bezeklik
monastery was situated, the integrity of the society has been preserved. It was based on a variety
of social groups, local beliefs and practices that was ensured by the rigid rule of the idikut (the
ruler). And, accordingly, the development of Buddhism guaranteed the preservation and
reproduction of various ethnic cultures in time.

Raschmann, Simone-Christiane. The new database of the Academic project Union

Catalogue of Oriental Manuscripts in Germany and the cataloguing of the Old Uyghur
fragments of the Scripture on the Ten Kings (Shiwangjing)
Starting from 2016 the German academic project of the Gottingen Academy of Sciences and
Humanities Union Catalogue of Oriental Manuscripts follows new paths by compiling
catalogue entries in the new developed data base of the project, named KOHD digital. In my
paper I will give a short introduction into this new data base KOHD digital and, at the same
time, present first results in cataloguing the Old Uyghur fragments of the Scripture on the Ten
Kings.

Ryzhenkov Semen. A Study on Colophons of Mahaparinirvana-mahasitra from
Dunhuang (5th - 8th cc.)
The paper presents some results of the study of colophons written on Chinese manuscripts of
Mahaparinirvana-mahastitra from Dunhuang. The corpus of colophons taken from Dunhuang
collections worldwide has been introduced into scientific use since the publication of Ikeda On's
“Collected colophons of ancient Chinese manuscripts” [Ikeda, 1990]. Previous scholarship
divided colophons into several types amongst which the “colophons of dedication” (*votive
colophons”) type is represented most widely.
The perspectives of the isolated study of colophons from the single sutra is based on the
hypothesis that the choice of the text had certain value for the donor. Apparently, the choice of
sutra for copying was not strictly regulated. The reasons for such choice are interesting but
obscure. Generally speaking, the devotees seemed to share the view that the power of merit
increased proportionally with the number of copied sutra, and the correlation between motives of
the offering and the choice of sutra or sutras could be studied on the base vast collection of
colophons from Dunhuang.
The paper gives an attempt at analysis of 50 votive colophons of Mahaparinirvana-mahasiitra
dated from the 5th to 8th centuries. On its basis, it is possible to figure out some statistics about
devotees who participated in popular practice of copying Buddhist scriptures, reveal their
motivation and determine scriptures which were used as votive offerings.
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Sims-Williams, Nicholas. New fragments of Manichaean calendars.

The manuscript collections from the “Western Regions” include Manichaean calendars in
several languages, primarily Sogdian and Uihgur Turkish. Most or all of them date from the end
of the 10™ and the beginning of the 11" centuries, which means that those in Sogdian are
amongst the very last written documents in this language. One of the most complete is a Turkish
calendar for the years 1002-1004 which was first published in facsimile by Huang Wenbi and
subsequently edited by James Hamilton (“Calendriers manichéens ouigours de 988, 989, et
1003”, Mélanges offerts a L. Bazin par des disciples, collegues et amis, Paris, 1992, 7-21). Many
others are mere fragments, but their formulaic construction often allows them to be restored to a
large extent. In this presentation I will compare the calendars published by Hamilton, Henning
and Yoshida with some so far unedited fragments written in a unique mixed language—primarily
Turkish, but including elements taken from Chinese, Sogdian and Middle Persian, perhaps also
Parthian and Bactrian.

Sims-Williams, Ursula. The decipherement of Khotanese. In 1895 the Indologist
Rudolf Hoernle was sent manuscripts to decipher which had been acquired on behalf of the
Government of India from ‘treasure seekers’ in Khotan. Among them were thirteen manuscripts
in Brahmi script, described in his 1897 report (“Three Further Collections of Ancient
Manuscripts from Central Asia,” JASB 66, pt. I, 1897) as being of 'language and purport
unknown," which were subsequently recognized as being in a new language, namely Khotanese.
By the time of his second report in 1901 (“A Report on the British Collection of Antiquities from
Central Asia. Part 11,” JASB 70, pt. I, 1901), Hoernle was more familiar with the script and
provided transcriptions that were mostly correct. He still believed, however, that the manuscripts
were in two unidentified languages written in two distinct varieties of Brahmi script, one in a
language perhaps related to Tibetan in a formal Buddhist sutra script and the other in an Indo-
Iranian dialect in a cursive script which occurred in secular documents.  This presentation will
trace the decipherment of Khotanese from the earliest stages to its recognition as an lIranian
language, with a particular emphasis on the role played by the discoveries of identifiable
Buddhist texts in Khotanese and syllabaries among the manuscripts acquired by Stein from
Dunhuang in 1906.
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Shi Dacan. Some Commetnts on P.3904 “Kuan-shih-yin Sutra”

The image of Kuan-yin bodhisattva has the overwhelming influence on the faith of the
bodhisattva in the Chinese Buddhism, that the proverb “every home has Kuan-shih-yin“ got
popular since Tang dynasty and a common saying “look for no Buddhist temple in the mountain
as Kuan-shih-yin is present everywhere” become a folk legend. This is attributed to Kuan-yin
bodhisattva characteristics of having mercy heart, reliefing people from the sufferings, spiritual
responsive boundlessly, various kinds of magic power, and thousands of appearance, in addition
to the fact that Kuan-shih-yin has concerned in more than 80 sutras. Among the various Kuan-
shih-yin sutras, the Universal Gate of the Bodhisattva Avalokitesvara is the classic sutra in the
“Kuan-yin” faith, and the offprint “Kuan-shih-yin sutra” is widely spread through copying,
chanting, preaching, and commentaring. Among the 51 commentaries on the “Loctus Sutra”
discovered in Dunhuang, two on the “Kuan-shih-yin” sutra of them were never included into the
Buddhist canon of all previous dynasties. The commentary on “Kuan-shih-yin Sutra” is of
unique way and is the first-hand document for the study of the Dunhuang Kuan-yin cult and
faith. . The major point of this Commentary was to point out that Kuan-yin achieved a state of
realization of “three awareness” and widely exercised the “six pramita” to benefit all beings, and
has ceased the afflictions of the world externally and the fundamental ignorance internally. The
way of the Commentary was that “inner note and external note” are implying a close relationship
with Tian-tai sect. The major idea of the Commentary is based on the Prajna Sutra and the Lotus
Sutra while the whole text content has a feature of consisting of both “high level of conception”
and “simple language.” The so called “high level of conception” indicated that Commentary
writer Dao-wei probably was bearing the education responsibility to encourage the monks not to
seek dharma outside of the mind and to inspire the “inner Kuan-yin” to contemplate the wisdom;
while the “simple language” indicated that Dao-wei was of the nature of a preaching master to
the secular world ordinary people. His practice of Kuan-yin dharma was actually aimed on
teaching people to take the Kuan-zi-zai bodhisattva in the “Heart Sutra” as the model to practice
contemplating that the five aggregates is really dark, in order to realize the emptiness of the
dharma and the self, and to obtain the ultimate relief of sufferings.

Solonin Kirill. Two Tangut versions of the Mahasiddhas lore.
So far, the only information available on the Tangut tradition concerning the mahasiddhas was
the “Laudation of the 85 mahasiddhas” (J\ -1 L8 #h45T) by Jingang zuo 4 M B2, identified as
Rtsami lotsawa Sangs rgyas grags pa. This text originally studied by Lii Cheng survives in
Chinese and Tibetan, however, its Tangut version was never discovered. However, recently two
Tangut fragments provisionally identified as laudations for mahasiddhas were discovered: one in
the Stein collection from the British Library, and another one in China, where it was purchased
on an auction. The second fragment was originally studied by Gao Shanshan, the first one by
myself. The fragment from the BL contains entries for *Sangs rgyas grags pa, *Yogipa, Tilopa,
whereas the GSS fragment includes all together 17 entries on Liiipa, Mekopa, Jalandhari, Tilopa,
Vajraghanta, Nag chung zhabs, Naropa, as well as on a number of personages, I am not yet able
to identify. Since the provenance of the text is not clear, it might be originating from the Yulin
caves, where some mahasiddha images from the Tangut times are preserved. The name list, the
sequence and the actual stories allow that an alternative version of the Mahasiddhas lore existed
in Xixia, and was the basis of the formation of the Tangut version of esoteric Buddhism. The
presentation will introduce the contents of the two texts, and some observations concerning their
possible relation to the Tangut iconographic materials.

Takata Tokio 7 H K¢ #E. (Fudan University, Shanghai) On the Khara-khoto
Fragment of Kehong's Phonetic and Semantic Glosses of the Chinese Tripitaka
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TK-252 from Khara-khoto is composed of four fragmentary pages. The catalogue of Prof.
Menshikov et al. identifies it as a part of the printed edition of the Phonetic and Semantic
Glosses of the Chinese Tripitaka compiled by the monk Kehong of the later Jin dynasty of the
Five Dynasties. The identification is correct but after a careful examination it can be found that
the fragments are not printed but manuscript copies and that the texts differ considerably from
those preserved in the Korean Tripitaka. The four pages seem to have been bound originally as
butterfly binding (hudiezhuang), typically used for the book of those days. Furthermore,
appearance of the pages and the style of handwriting imply that the writer copied the pages
faithfully from an original printed edition. Nevertheless, as is considered that there existed only
one edition for Kehong's book (i.e. original of the Korean Tripitaka edition), the changes were
brought about by the write himself. The style of the additions made by the author supports the
assumption. Besides, the presence of these pages among the finds from Khara-khoto, together
with the manuscript copies of Dunhuang, explains the extensive use of Kehong's book in
Northern China around the Song period.
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Wang Chuan. The Group Construction of Buddhist Liturgical Ritual Manuscripts
from Dunhuang based on the Confession Ritual

Since Buddhism came to China, with the spread of Mahayana tradition, the popularity of
virtue thought, the promotion of eminent monks and various ritual activities flourished. Very rich
sources of Buddhist confession ritual are preserved among Dunhuang literature, including
numerous materials, which are rare and precious. In fact, in Buddhist ritual texts, inviting
Buddhas, praising Buddhas, venerating Buddhas, chanting Buddhas, confessing, evoking,
compliant joy, transferences, making pious vows, and so forth, became the method of cultivation
across the boundaries of all schools. They were also used widely in the ritual activities of sutra
recitation, precept reception, vernacular lectures and feast assembly. Recently the scholars have
studied these ritual texts respectively from their own research interests; a comprehensive
examination from the angle of confession ritual is yet done. Based on the study of confession
ritual, this paper attempts to construct the relationships between sutra recitation, precept
reception, vernacular lectures, and feast assembly and Buddhist confession ritual. It attempts to
bring miscellaneous liturgical texts including confession texts, invocation texts, seat-settling
texts, sutra-lecturing texts, adornment texts, vow prayers, virtue transference texts, feast prayers,
ordination ritual texts, and visualization ritual texts together, with a fresh incorporation into the
perspective of Buddhist confession ritual, so as to reconstruct the comprehensive image of
confession ritual activities in Dunhuang area. It will also interpret the connections between
confession ritual texts and other liturgical ritual texts.

Wei Yingchun 22i0%F (BN KEHIERMAHT)
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Wei Yingchun. The Study of the Dunhuang Turkic Tribe and People in Later Tang
and Five Dynasties Focusing on S.5448 Hun-zi-ying-miao-zhen-zan-bing-xu (EF&HMEE
FHF)

The residents from Hun family lived in Dunhuang under Late Tang and Five Dynasties.
They held the positions such as jiedu yayu & & #1457, and worked as a translators or generals.
Today the scholars argue about the origin of them. Some scholars think that these residents
surnamed Hun were ethnically Chinese or belonged not-Han minorities. Some researchers
believe that they were of Turkic Uighur tribe from Mongolian Plateau, and some even argue that
they were of Tuyuhun or Qiang tribes from Qinghai-Tibetan Plateau. In the book Compilation
and Textual Research of Dunhuang Inscription on the tablet, Professor Zheng Binglin indicates
that Hun family might be the descendant of Tuyuhun. Tuyuhun Tribes were settled in Dunhuang
area and later changed their surname to Hun under Tang Dynasty. Hun and Murong Family of
Guazhou and Shazhou areas were congener residents. However, we found that a large number of
Dunhuang Tuyuhun people’s surnames are Murong. Murong Yuanshun, Murong Guiying,
Murong Yanchang and Murong Changzheng’s names can be founding the inscription of donors
at Caves 98, 256, 202 in Mogao and Yulin Grottoes. According to the Dunhuang documents,
many people named Murong served as officials under the Guiyi Army Regime. Murong Guiying
had good position in Guazhou. After 30 years of his death, the monks and the laymen of
Guazhou decided to erect a monument for him. According to P.2943 named kai-bao-si-nian-gua-
zhou-ya-tui-fan-yuan-chang-deng-zhuan B £ DU 4 T 7 4E IR IR HR=Z551K, many peoples lived in
Guazhou. Ce-fu-yuan-gui it/ 7t 4R also records that Tuyuhun and Tibetans lived together along
with in Guazhou and Shazhou. After Tuyuhun moved to Shazhou, many of them changed their
surname to Murong, still part of them used the Chinese surnames, such as Cheng, Wang and so
on. There was no record that they changed their surname to Hun, which made us confused. The
question is whether the Hun family was the descendants of Tuyuhun, or came from Turkic tribe,
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or from other ethnic groups. Focusing on the study of S.5448 and other related materials the
paper writer attemps to prove that Hun family living in Dunhuang might be Turkic.

Whitfield, Susan. Some Personal Impressions on the Cooperation with Professor
Menshikov.

From the very beginning of the International Dunhuang Project Professor Menshikov was
one of its” very active its’ participants, and took part in the conference ‘Dunhuang — Cave 17’
(University of Sussex, October 1993), the first meeting of its kind where curators and
conservators from all the countries with substantial collections of Dunhuang material could
assemble and exchange notes and share their experiences and initiatives. He also took the pivotal
role in organizing the Collaborative Russian — IDP Center and became its’ first head.

Wu Jiongjiong. The Study of Newly Unearned Epitaph of Lady Liang, the Wife of
Prefectural Governor of Shazhou

The epitaph of Lady Liang %[, a wife of prefectural governor of Shazhou 7>/t named
Ma Yuantai )k JGZ= under the Tang Dynasty, was excavated in Chang’an District of Xi’an City,
Shannxi Province and now is kept in Chang’an Museum. This squared epitaph was made of
stone, with a side length of 36 cm. The epitaph is complete, but the cover was lost. Now we can
find its’ text in the book Chang’an xinchu muzhi {{=%2#H Z#5E) . This epitaph records a
prefectural governor of Shazhou named Ma Yuantai, who was unknown in official history and
mentions a war between Tang and Tibet in the 7™ of Dali period KJ/&. We intend to study this
epitaph from three aspects. Firstly, to research the details this epitaph’s content, and to study the
death of Lady Liang. Secondly, we can use this epitaph to learn about the relations between
China and Tibet. During the Jianzhong % period, the relationship between Tang and Tibet
became better. Tibet allowed the Tang soldiers and their relatives’ bodies left in Longyou during
the war to be sent back to Chang’an, Thirdly, we knew the new name of one of the prefectural
governors of Shazhou during the Tang dynasty.
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FUE (CLEE) wA, Rl CAE) SRt TRl B EREM R FIALERA RE, AERT
DRSS SCRRAC U b R IR AL () — &R TR, &) DU B AR AL T (R IRES 8
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IKp, HER MR HIE BRI S A, /A7 T E R GEKE IREEAEMD) fSCRRmS, BRI
W (B IR M) UK 530 BA 2 HAE .

Xu Jianping, Zuozhuan in Dunhuang and the Study of Classics of the medieval period in China.
The Dunhuang manuscripts of Zuo-huan are valuable sources for the of the Zuo-zhuan itself and also of the
medieval Chinese history. First, Zuozhuan copies of Dunhuang offer evidence that the uniformed Yu Du’s
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Annotation (Du Zhu) of Zuozhuan dominated under the Sui and Tang dynasties. The value of Zuozhuan of
Dunhuang also lies in three accounts: 1) providing the information on a writing-style of Du Yu in his
annotation for Chungiu Zuozhuan (Chungiu Zuo-shi jingzhuan jijie); 2) allowing to understand better the
genre and format in the original version of Chungiu Zuozhuan zhengyi; 3) offering facts for the study of
pedagogy in Dunhuang.

 HIER. “HE L R HEEM N & REHE
RO, HAAKHK EENELBATFENA, EERAEBES MR TR L,
JEEAR B 1 B B b O BB AR B E RN A AR A A, AR T, ek
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Yamaguchi Masateru. Fo ming jing 42 #& in the historical world of Eastern Asia

The main contents of Fo ming jing ffi £ 4% is the arranged titles of Buddha, and as we
know, there isn’t any lofty Buddhism doctrine. So, Fo ming jing 344 £¢ does not have any big
influence in the history of Chinese Buddhism. Still, the illiterate general public in China and in
the countries around China received Fo ming jing 1# 44 & very easily. And for our understanding
of Buddhism spreading from China into the Eastern Asia, Fo ming jing i % #¢ is a very
important document. Although the ancient catalogues of Buddhist scriptures (£%$%) included
many kinds of Fo ming jing f# 42 &%, little of them left now. But the documents of Dunhuang %
& CJER which were discovered at the early 20th century includes a number of Fo ming jing i 44
4% copies. In this paper, | will study the dissemination of Fo ming jing % 4% among the
Chinese general public and, and the situation how Fo ming jing f# 44 £% was spreading into the
Eastern Asia.

Yamamoto Takako IUZAZEF.  (RIRBOIESCRRF T RN EZILE F 88%)
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B, SRR, FERREE. ©-223 (THEF) F®hT

EHIRR 1963 515 e ds @223, fi I A TR R — S OSOSRASRCR AL L, W HREE A
(H&EFE) o AT B, SFHRMAE SRE AN R (BTreasm) (BT re
ROEBEL) FHAEM ARG, T P.2955 BEER (MhERBTMIEAGEAD) e AR (FTafre
AL A AR T R, A AT A A LR (bR PSR AL) RS, e
AEFE AR IS s A d, HEVRERAGSEREfh S e a2 28 . B & RER, migLe
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Yang Mingchang. Jidng jingwén and Kuiji’s j7ngsha auspicious culture: A study
of ShiJixidng in the Dunhuang Manuscript @223 in the Russian Collection

In the Catalogue of 1963 Mensmukos pointed out that ®-223 is an unknown bianweén.
He named it as Shijixiang. Recently, | found out that this scripture was based on a mi tué jing
shii, a mi tuo jing tong zan shi which was written by Kuiji in Tang Dynasty. Besides, |
suppose that P.2955 is o shué a mi tuo jing jidang jing wén , which was also based on @ mi tuo

Jjing shii too. Both of them can be regarded as jidng jing wén of f6 shuo a mi tué jing. They
were based on the writings of Kuiji, and also expound the treasures, rare birds and animals that

accompanied Buddha. Those priceless treasures and beasts were used to portray the Buddhist
pure land. The scriptures also quote the poetry of Xue Nen. In addition, they list some people

and events of the Tang Dynasty. It is thus clear that jidng jing zh¢ represent the Chinese culture
of sutra lecturing. Therefore, those two manuscripts can be viewed together as the examples,

which reflect the auspicious culture in Tang Dynasty and Five Dynasties

h=F. mERBEENAEEMERNTERETF
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Zhang Xiaoyan, Notes on the Difficult Words in the Manuscripts of Shanhu Jiehua Xianfo Yinyuan
(EBEMEIEBHEEL) Discovered in Dunhuang
The Dunhuang manuscript of S.3050 (v) Shanhui Jiehua Xianfo Yinyuan (3% 2 f&4¢ ik 3 X1 4%) contains
a short story in 948 words, about certain Shanhui (i ), who buys flowers and presents them to the

Dipamkara as offerings. It is very hard to understand this story, as there are many nonstandard forms of
characters and borrowed words in it. Since the 1950s, the Chinese scholars have made the wonderful collation
and rearrangement of this text in Dunhuang Bianwenji, Dunhuang Bianwenji Xinshu and Dunhuang Bianwen
Jiaozhu. Owing to the joint efforts of several generations of scholars, the difficult manuscript has became a
story which is able to be understood in general. However, there remain several difficult words left for some
further interpretation. This paper makes a detailed research on the five words of “shele (& #))”, “sangu (=

)7, “f a(&.‘“j')”, “wujing (#4) and “zhuanxuan (i 58)”.
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Zheng Binglin. Notes on Sogdian Kang Family in Dunhuang under the Tang and
Five Dynasties

Some Sogdians, who lived in Conghua and other towns near Dunhuang under the Tang
dynasty, were from the Kang family. About 35 people with this family name were recorded in
Dunhuang documents, and it was the biggest Sogdian family in Dunhang. Kang Xiuhua once had
a position of bu-luo-shi #B7% f#i and owned the Hufen #%) cosmetic and other luxuries
businesses under Tibetan occupation of Dunhuang. Kang family played an important role in the
military and political life in the Guiyijun period. Someone from Kang family was appointed as
Guazhou ci-shi (the governor of Guazhou, /K| %I 5) when Zhang Yichao was Guiyijun
jiedushi 5735 5 87 FF {#. Kang Tongxin served as the du-zhi-bing-ma-shi and shan-dan-zhen-e-
shi #R%nFe 4 He M) F1-88.18 18, Kang Shijun as sha-zhou-fang-shu-du-ying-tian-shi & #H B B
#B4% H{E and zhi-hui-shi $53#1# in the Guiyijun period of Cao Family. Kang family not only
had military and political advantages, but also served as Buddhist clergy of different classes in
Sangha, as for example, Kang Xianzhao and Kang Jiaoshou, etc. Some villages were named
after Kang family as Kang-jia-zhuang B %% [1; Kang-jia-jiu-dian CFEZKIE L) was specifically
built by the Kang family; kang-du-liao F#{ 4} was also recorded in the document as an example
that Kang family worked as the manufacturer. These proves that, the Kang family was very
active in Dunhuang society under the Late Tang and Five Dynasties.

KRE. ARt (FTEBEN EARER) TR

EHL AL MR ACGERUEM SRR SIS, W T 78R RSCIES . BUR AR+
SCE PR CE BN EAaRa)) BURHSOER L —. AR RSB PR - 3GE T R
(B TEMEA EATA]) KR L, Sait Nt prgn G EE L ATA)) FAEM TS
AL AR R ERE 7 RRET, FRR R AR BRI DT AR BRI AR R B e (S B AEAG E A
A BIRRAS AT RO CE TR EaRa)) saateE RAEZ &, WEEABUEAENREE,
Ty S B PR B F ) AR AR LB AT B — RIR Ao TTBGA 2 Sk & R s A R, R B B
T (BTHEEKRN EATA) KA. (ETIEEEN Eama)) 78S ek & 2 s i) 5% 5
TIEHAARAE R — AT, B RERG 8 SO0 AR 2 B IR At T AR

Zhu Daxing, The Study on the Ho-Shang Kung Commentary on Lao Tzu's Tao Te Ching ( (& 7&
AN | 2 2 4]) ) Unearthed in the Western Regions of China (Fi3%)

Taoism, Buddhism and other religions were widely spread in Dunhuang and Turfan (FU&ErEEZ) in
ancient times.. One of the cultural relics of religious content here was The Ho-Shang Kung Commentary on
Lao Tzu's Tao Te Ching. This paper will study the unearthed documents of The Ho-Shang Kung Commentary
on Lao Tzu's Tao Te Ching in the Western Regions of China, and review the so-called the South and the
North version of the scripture.

Zieme, Peter. Newly found Uighur printed texts of the Yuan period.

The ongoing research on the recently found documents from cave 464 of the Northern
Mogao Caves adds interesting and important facts to our knowledge of the ancient culture of the
Uighur. In my paper | would like to discuss some aspects of newly found printed texts of the
Yuan period. Although many wood blocks of single words or letter groups in Old Uigur were
found at Dunhuang, the majority of the printed materials are products of the block printing. Of
special interest is one fragment of a block printed edition of the Old Uighur poet Anzang’s
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poems. This poet whose poetical works are not mentioned in the Chinese historical sources was a
follower of Huayan Buddhisms as in all his poetical works he is based on Avatamsaka texts.

Zorin Alexander. Two Tibetan Concertina Books Rediscovered at the IOM RAS

In 2015, two items were added to the IOM Tibetan Dunhuang collection. Two concertina
books of similar format and general outlook were kept among the unprocessed materials of the
vast Tibetan collection of the IOM RAS. One of them has the following inventory number —
1917. Ne432, 2a. The inventory book of the Asiatic Museum for 1917 contains a relevant entry
according to which these books, along with some other materials, had belonged to N.N. Krotkov
and were passed to the Museum by the Russian Committee (for the Study of Central and Eastern
Asia), on September 16, 1917. The paleographic features of the manuscripts resemble those of
three pothi books from Dunhuang sent by Krotkov to St. Petersburg, in 1911. It is important also
that the manuscripts contain some texts on Mahabala whose cult was popular in Dunhuang.
Therefore, it is highly probable that they really used to belong to the Dunhuang library. My
paper will present a general survey of these two books in respect of the history of their
acquisition, paleography and contents.

"I’d like to express my thanks to Prof. Roderick Whitfield (SOAS), to Susanne
Whitfield (BL, IDP), to Maria Jerve (restorer in the Hermitage) - who helped me in
this investigation

i Pelliot, P. Grottes de Touenhouang, Paris, 1920

i New Tang History /Xin Tang Shu/. University of Helsinki, 2005,( juan 35, p.924)
vZhang Jingfeng. A Study on the Auspicious White Wolf statues at the Mogao
Grottoes. Dunhuang yanjiu. 2013/5: 31-39

vZhang Jingfeng, Op.cit.
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