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TEXTS AND MANUSCTRIPTS:

DESCRIPTION AND RESEARCH

lala Ianbay

LETTERS BY CRIMEAN NOBLEWOMEN TO SWEDEN

This paper is a publication and translation of four Ictters
by Crimean noblewomen to Sweden. They were written in
the mid-seventeenth century in the Crimean Khanate and
contain 12—14 lines cach. First. I would like to provide the
reader with some information concerning the circumstances
surrounding the appearance of the letters and make some
observations about their language. The letters arc kept at
the Swedish National Archives in Stockholm [1]. Accord-
ing to the catalogue [2]. the letters' call numbers are 139,
140, 149, and 150. The letters under discussion were writ-
ten by the ladies from the royal family of the Crimean
Khanate (1420 - 1783): their authors are either mothers or
chicf wives of the Crimean Khans.

The texts under discussion are the first from a number
of Crimean Tatar letters which I am planning to publish. As
a matter of fact, not a single letter from the Tatar collection
of the Swedish Archives has been published yet. Further-
more, not a single Crimean Tatar letter in a Latin transcrip-
tion has been published at all. The aim of the present paper
is to present the first four Crimean Tatar letters to the atten-
tion of the reader. The publication is also a good opportu-
nity to observe the text of the letters as valuable linguistic
material. No doubt, its study can broaden our knowledge
about the history of the Crimean Tatar language. The letters
are also of interest from the historical point of view.

The messages to Sweden authored by mothers and
chief wives of the Crimean Khans contain confirmation
of the devoted friendship existing between the Crimean
Khanate and Sweden as well as a promise to develop their
mutual relations. Each letter informs about a new Crimean
cnvoy lcaving the Crimean Khanate for Sweden. The
sender certifies the high rank of the envoy. The name of the
cnvoy is indicated only in the letters written by Khans'
mothers; it is absent in the letters sent by their wives
(cf. 1.8, 20, 38, S1)'. One can assume that the letters
constituted part of the credentials procedure confirming the
envoy's powers. What scems a bit extraordinary is that the
authors of the letters are women. (The rcason of this is dis-
cussed below.) The letters required no reply in the form of’
a letter from the addressce: they contained a request to

' For convenicnce, we usc a single numeration for the letters' lines.
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show the envoy good hospitality and due respect. The let-
ters are full of compliments and oaths to strengthen friend-
ship between the Crimean Khanate and Sweden.

The structure of the letters betrays an old epistolary
Turkic tradition well examined by Anna von Gabain [3].
It is also identical to the structurc of the Golden Horde

varligs, and letters [4], and of the Ottoman Sultans' mes-

sages [S]. According to this surviving tradition, the where-
abouts and the names of our senders. as well as the titles of
Khans, constitute an opening formula. It is followed by the
whereabouts and the name of the addressee. with abundant
praisc to him. The letters from the Crimean Khans are no
exception. But what is interesting is that the scribes did not
know the name of the ruler of Sweden at the time when the
letters were compiled: we find an empty space left by the
scribe for the name of the Swedish sovereign.

The main text of the messages appears after the open-
ing formula. At the end of the letters. we find the phrase
“Thus, [the contents of our message] is known [to you]™.
a colophon typical of private letters [6]. A letter can have
a date or lack it. The last word in the letters is the name
of the capital of the Crimean Khanate, Bakhchisarai, writ-
ten in the left corner of the leaf. The scal of the sender is
placed also here.

The cpistolary features of the texts are the following:
the letters contain both personal pronouns as a form of
address and a direct speech. In addition, there are special
epistolary forms of some words, e.g. sa ‘addtlii *fclicitous’
instead of sa‘adatli usual in the spoken language: Savkdtlii
‘magnificent” instead of §avkdarli; azamdtlii *illustrious’ in-
stcad of azamditli. As is common in the letters written by
the Crimean Khans, we find here (11. 1, 15. 29, 43) the usual
formula of mentioning God — the Arabic phrase sa ‘He is®
or aall | g4 “He is the Helper® [7]. These arc written at the
top of the leaves, high above the text. The Turkic word for
*God’ docs not appear in the texts of the letters: loan-words
are only used: Il (Arab.), glaa (Pers) (in the form of
&3sa). For the word ‘ruler’ five terms borrowed from
Turkic, Arabic, Persian and Slavonic are used: those are (in




4 YNanuscripta (Irientalia. VOL.8NO. | MARCH 2002

alphabetical order): xan ‘khan® (11.4, 7, 11, 18, etc., 11
times in all). malikd *queen” (Il. 5. 33), padisah *king’ (ll. 4,
17. 32, 34, 48). giral “king' (II. 6, 8, 18, 19, etc., 14 times)
and sultan “sultan® (il. 11, 12, 25, 40). The words padisah
(1.4, 17, 32) and xan are used by the senders with respect
to the ruler of the Crimean Khanate. The ruler of Sweden is
named by the words padisah (11. 34, 48) or giral. But what
is important, although the letters were sent to Sweden in the
reign of Queen Christina (r. 1632--1654), the words
mdlikd or giralice (*queen’) are not used. The term mdlikd
is employed only to indicate Khan's mother. The term
sultan is used to name the first and the second heir to the
Khan's throne (galya and nureddin), so. in this particular
case. the meaning of the word sultan appears to be “heir to
the throne’. It is interesting that the name of Christina does
not appear in the letters at all. although the dates of the let-
ters show that their addressce was this Queen of Sweden.
The fact that the ruler of Sweden in the period under
discussion was a woman may explain the striking feature
of the letters written in the name of the first ladies of the
Crimean Khanate royal family.

The texts of the letters are written in the lower part of
the leaves, after a large empty space left at the top. Infor-
mation about the sender is given first (c.g. 1l. 2, 30); here
we find the mention of Khan's mother or his chief wife
(11. 16, 44). Sometimes the beginning of a letter contains a
broader invocation (e.g. Il. 31, 45).

The first lines of a letter contain the titles of the
Crimean Khan. then a list of territories and nations under
his rule (11. 3. 4. 17. 18, 31, 32, 45, 46). The Crimcan Khan-
ate's lands included the Crimean peninsula, the Taman pen-
insula, the Kuban arca, and Qipchaq steppe [8]. of which
only the Crimean peninsula and Qipchaq steppe are men-
tioned. Among the nations enumerated in the titles
of the Crimean Khans, we find the Tatars. Noghays. and
Circassians. The words “Tavgaches® and ‘Tats’ are also
used in the form of tat bild tavyac known to us from Old
Turkic to mean “various foreigners’ [9]. It is not unlikely
that pcoples of different faiths arc meant here (c.g. the Ge-
noese. Krimchaks, Karaites, ctc. who lived in the Crimea
throughout the seventeenth century).

The phrase oy ol ve sol gol ‘the right flank and the left
flank™ (1l. 4, 18), which we find among the titles of the
Crimean Khans, was borrowed from the titles of the Golden
Horde Khans who used it to denote the White Horde and
the Blue Horde constituting the left and right flanks of the
Golden Horde's army [10]. In the titles of the Crimean
Khans this cxpression had lost its original mecaning. After
the enumeration of Khans' titles, their names — Bakhadir
Geray (l. 4) and Islam Geray (ll. 33. 46) — go.

The language of the letters is Crimean Tatar with no-
ticeable influence of Ottoman Turkish. The texts show both
numerous Oghuz and Qipchaq clements, which is the main
feature of the Crimean Tatar language [11]. A lot of spe-
cific Qipchaq words. such as, for instance, har “there is’,
hol- *to be’, tay ‘mountain’, kop ‘many’, oy ‘right [flank]",
arc uscd along with Oghuz words (c.g. var “there is’, ol- *to
be’. day ‘mountain’, ¢alis- ‘to work’, etc.). The texts have
a complete set of Qipchaq case suffixes — -niy (genitive)
and -ni (accusative). Our texts go together with Modern
Crimean Tatar in having, for instance, the Qipchaq partici-
ple and verbal noun -yan (10 times), along with the Oghuz

Jihan

participle -diy (4 times), which makes us disagree with
Henryk Jankowski who holds that the language of the
Crimean texts written in Arabic script is in fact Ottoman
Turkish [12]. I think that the linguistic aspect of the letters
deserves special study, since both the letters' vocabulary
and their grammar forms reflect a certain stage in the his-
tory of Crimean Tatar.

Loan-words from Arabic and Persian are numerous in
the letters, which was typical of the Turkic written language
in general. All of the borrowings are attested in Budagov's
dictionary [13]. Part of these loan-words has survived in
Modern Crimean Tatar without any change (e.g. daf‘a
‘time” < Arab.; davldr *prosperity’ <Arab.) [14]. Some of the
borrowings demonstrate phonetic alterations, for example,
‘world’<Pers. jahan; dusman ‘enemy’<Pers.
dosman [15]. 1t is interesting that the Persian word dosman
is given in the texts as tusman, with the initial consonant
t as it is attested in the Codex Cumanicus [16]. We find the
same thing in other letters originating from the Crimea [17].
A greater part of the borrowings from Arabic has to do
with the terms relating to the Muslim religion. Most of
them arc abscnt in Modern Crimcan Tatar, c.g. dam “this
world’, qudrdr *Almighty’, etc. An extensive use of Ara-
bic and Persian loan-words can be explained by the cle-
vated literary style of the Crimean correspondence under
discussion.

An interesting detail with regard to orthography is the
use of two variants of the spelling of the word meaning
‘great, big’. We find either the word uluy (Il. 3, 4, 5, etc., 22
times in all), in the titles of the Crimean Khans, or the word
wlu (1. 16, 44) with reference to the sender of a letter. In the
title of the Crimean Khans the old “*Chaghatay™ form is at-
tested, while the form w/u indicates the Qipchaq feature of
the mother tongue of the writer. We can also cite another
“Chaghatay” form in the texts: it is the Ablative suffix -din
in the phrases kopdin / kébdin kép / kob salam *many greet-
ings® (Il. 6, 35, 49). These “Chaghataisms™ demonstrate
the influence of the Golden Horde's official language [18].
The phrases kopdin / kébdin kop / kéb salam are used in the
epistolary language of the today Tatar.

The letters under discussion here are written in rig‘a,
a handwriting usual in official correspondence.

In the present paper, the transcription of the texts are
given. However, the Arabic quotations are left without tran-
scription; they arc reproduced in Arabic characters, since
I am not certain about their pronunciation in the spoken
Crimean Tatar language.

Judging by vocalism in Modern Crimcan Tatar [19],
one can presume that the language of our letters employ the
vowels a, d, 1, i, o, 6, u, ii. The texts lack diacritical marks
to indicate vowels. However, sometimes vowels are spelled
by mcans of four Arabic letters — 1, 5, s, s — or by their
combinations — sl and sl [20]. Vowels are often omitted.
In this casc, in transcription I give in brackets whichever of
cight vowel phonemes I see fitting to reflect palatal har-
mony characteristic of Turkic phonology. The choice of
a right vowel depends on the spelling. We have many
suftixes forming pairs by altcrnating thc consonants: for
example, gaf and yavn on the one hand, and kaf on the
other — mag-/mdk (verbal noun); yan-/gdn (participle);
vay-/kdy- (optative). The texts show some other suffixes
forming pairs by altcrnating the vowels a and a: for cxam-
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ple, lar-/ldr- (plural); ma-/md- (verbal negative). Thus,
the words containing the letters gaf, yayn or a-suffix are
rendered in our transcription with back vowels, for exam-
ple, girim ‘the Crimea’ (1.3, 7, 17, 24, 31, 46). tay
‘mountain, forest’ (Il. 3, 17, 31), dostlug ‘friendship’
(1. 13, 26, 27, 38, etc.), while the words containing the
letter kaf or d-suffix are rendered with front vowels in our
transcription, for example. ¢irkdc¢ *Circassian’ (11. 3. 17,
32). kop ‘many’ (1. 5, 6, 35, 49), mdmldkdr ‘country’
(11.5. 18, 34, 47).

The texts present a large number of instances when la-
bial harmony appears to have been disrupted; we have, for
example, kondiirdim ‘1 have dispatched’ (1. 21); vogdir
‘there is not’ (L. 10), etc. The same non-observance of la-
bial harmony is typical of Modern Crimean Tatar [21]. On
the other hand, such a word as ic¢iin ‘for’ (ll. 8, 20, 21,
cte., 7 times in all) shows that labial vowels in the first
syllable can be substituted by non-labial vowels. Some-
times an interchange of the vowels i — ¢ (spelling alif —
aliftya) may occur in the initial position of the auxiliary
verb -td ~ it- ‘to do’. One can observe the same feature in
the Crimean documents of the fifteenth century [22].
However, the spelling of the word ‘envoy’ is always alci
in our texts, i.e. it is written with a/if only, although one
can find the variant i/¢i in the bitik of Mengli Geray
Khan [23]. The form e/c¢i is attested both in Modern
Crimcan Tatar and Turkish.

Solving the problem of transcription for the present ar-
ticle. I took into consideration a certain succession of vow-
cls in the Turkic words of the Crimean Tatar language [24].
Therefore, the succession of vowels is given in the tran-
scription as follows:

1) a —a—i- (u) if the initial a, e.g. ana ‘mother’, ara

2) d—d—i- (i) if the initial d, e.g. sdnd ‘year’, gardy
*Geray’, kdrdkdir ‘it is necessary”;

3) d or i if the initial i, c.g. bildir- ‘to inform’,
bildirdsiz *you will inform’, bizim ‘our’;

4) a or u (i) if the initial i, e.g. girim ‘the Crimea’.
qibcaq *Qipchaq’:

5) « or u if the initial o, e.g. sopra ‘after’, xoica
‘good’, olub (adverb of the verb o/- ‘to be’);

6) d or i if the initial &, e.g. $6v/d ‘thus’, soziimiz ‘our
word’, kéndiirdim ‘1 have sent’;

7) aoru (i) if the initial u. c.g. tusman *enemy’, sultan
“sultan”, uzun *long’, ulu/uluy *big, great';

8) d if the initial #. There is only one case with the
Turkic word iizrd *according to in the texts which illus-
trates this succession of vowels.

The transcription of the Crimean Tatar texts is a trans-
literation as far as the consonants are concerned. The 28
Arabic and Persian consonant signs are the inventory of
character in the letters. All of them designate the sounds of
Crimean Tatar. Several Arab letters can be used for render-
ing one and the same sound of Crimean Tatar, according to
existing tradition [25]. For instance, the letters = and _u
are uscd to render the dental voiceless fricative [s]; the let-
ters yaand ; — the voiced fricative [z]; the letters b and =
— the dental stop [t]. An orthographic distinction present in
our transcription is between the first and second compo-

nents of the above-mentioned pairs — s, z, t and s, z, f re-
spectively, e.g. sans(i):z ‘countless’. sol “left’ and siz “you’,
s6z ‘word’; ‘azim ‘great’ and uzag ‘old’; tay ‘mountain’, rat
‘Tats” and tatar ‘Tatars’, tw§man ‘enemy’. At the same
time, some letters are used differently in the texts. For in-
stance, the Arabic letter kaf'is used to render three different
Crimean Tatar consonant sounds: the velar stops [k], [g]
and the nasal sonant [n), e.g. kdp ‘many’, k(d)r(d)k ‘neces-
sary’, g(d@)rav ‘Geray’, g(i)rim-niy ‘of the Crimea’.
We can see the following alternations in our texts:

b p(o - o) barca “all’. pad(i)§ah ‘ruler’, bu
‘this’, hol- “to be’: m(a)ktiib(i)ym(i)z *our letters’ (I. 38); al-
ternating b and p in k6b/kép ‘many, numerous’ and
q(bcaq/q(pcaq *Qipchaq’ demonstrate the working of
the stem-final devoicing. The spelling of the suffix -ub
(verbal adverb) with b is in keeping with neither modern
pronunciation [26] nor with that of the seventeenth century.
However, the letter  is shown as b in our transcription to
demonstrate special features of the spelling employed in the
letters.

b—v (o — ) original word-initial b in bar ‘there is’
(1. 11) also appears as var (l. 25). The b variant displays
a Qipchaq feature, while the v variant is typical of Oghuz.

d—t(s o. sometimes L) d(@)st ‘steppe’, dost
‘friend’. orda ‘Horde'. tatar ‘Tatar’. ctc. One case of
alternation of the consonants ¢ — 1 occurs in the initial posi-
tion, as in day (1. 32) / tay *‘mountain’ (1l. 3, 17). The etymo-
logical letter 5 [d] is kept in transcription at the end of
borrowings. e.g. murad ‘aim, intention’. i‘tigad dvld- ‘to
believe’. etc.

g-k(3 - J) gol “flank’, kond(iyr- ‘to send’,
q(a)r(i)ndas “brother’, k(d)r(d)k ‘necessary’, olmaq ‘to be’,
m(d@)ml(d@)k(a)t *country’, voq ‘there is not’.

7 — k(¢ — J): mainly observed in suffixes — ns$man
holgay-s(i)= ‘you will be enemy’ (Il. 10—11), i‘lam
itkdy-s(i)= *you will inform [us]" (l. 11).

g-r(3-¢) in the intervocal position the velar con-
sonant ¢ changes to the fricative one, e.g. dost/(u)q ‘friend-
ship® (1.8, 19), dosti(u)y(u)yuza *for your friendship’
(11 13, 26, 39) like in the modern language [27].

g-¢ (g — g): gWhan “world’, gan(i)b *side’, c(iyrkdc
*Circassian’, @lc¢i “envoy', icin *for’.

We use x to render the letter ¢- e.g. xan ‘khan’. xos
*good’, t(a)xt ‘throne’. This letter indicates back feature of
vowels of word as well. The letter s is rendered by 4 in
transcription, e.g. hahadir *Bakhadir’ (1. 4), pad(Dsahi ‘its
ruler’ (Il. 4, 18). In the modern language, we encounter the
form padisa-, final sound [h] lacking. 5 (the letter o) is
mainly used to indicate the suffix of genitive case: vurt-niy
‘of the country’, g(i)rim-niy *of the Crimea’, tatar-niy *of
the Tatars’, etc.

Hyphens are used in the trancription to indicate suf-
fixes separated from stems. The sign ~ indicates an empty
spacc (about 1.5—2.0 cm) left by the scribe to insert the
name of the ruler of Sweden and the name of the envoy.
We leave also the original division of the documents into
lines, but the texts are regarded by us as a single text, there-
fore, the general numeration of lines is used. Numbers in
round brackets indicate the beginning of the line.
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LETTER NO. 1

According to the seal in the letter [28], it was written
by the mother of Khan Bakhadir Gerayl. The letter
(39.0%28.0 cm) is not dated, but we know that Bakhadir
Geray reigned from 1637 to 1641. The letter contains 14
lines. The first one consists only of two short words
placed at the very top of the leaf. The main body of the
text is in the lower part of the leaf. The length of each line
is 21.0 cm. The ends of the lines arc rounded upward;

the final words in the lines are often written one over the
other. It seems as if there were not enough space for the text,
though this conclusion is not correct. Such was a special
manner of writing of official documents. The last words in
the lines do not coincide with the end of the sentences. The
seal (2.0X2.0 cm) and the sender's address are placed below
the text, on the left.

TRANSCRIPTION

(1) cnad/ /9o
(2) ana bi(yiym(i)z h(a)2r(@) (@i soz(iiym(i)z

(3) uluy orda v(@) uluy yurt-nin v(a@) d(@)st(-i) g(i)bcaq-niy V(@) t(a)xi(-i) g(Drim-nin W(d@) sans(i)z kéb tatar-niy v(a)

say()$-siz noyav-niy v(d) tay ara ¢(iyrkdac-nin

(4) v(d) tar bild Ka)vyac-niy on qoln(iy” va) sol gol-niy uluy pad(Diahi bolyan s(a)‘addtlii V(@) ‘azamdtlii v(a)
Sa@wk(éylii b(ayhad(iyr gé)rdv® xan® ags o ouse sl

(5) o) h(a@):zr(@)l(@)r(i)-nin val(idd-i m(;'i)k(c‘i)rr[inu'il(d)ri ki m(@)l(kd-i z(dyman xatiga-i deveran b(d)higa-i
githan h(a)zr(@l(@)r(Dnddn uluy yurt-niy v(a@) uluy m(@Yml(@Yk(@)t-nin V(@) kop x(Dr()stian-niy

(6) uluy g(Drali bolyan ~ q(ral d(a@)vidrt-(i) ist(Dymal h(a)zr(d)tl(d)rind kopdin kéb s(a)lam vd hadd(a)n birun p(a@)yam
m(d)sdrr(a angam iblayi(v)la inha v(a@) i ‘lam ol(u)nfan

() oldir ki s colus 3 uyd b, colie Jlas L wosd] r(@hin olub q(iyrim yurti mii(@)ssir v(d@) drzani olub

s(a) ‘ad(anlii xan “alisan h(a)Zr(a)l(ay s(i)za

(8) dostl(u)g iciin uluy aGlcil(a)rin kond(iiyrm(@kin biz d(a)xi s(i)z q(Dral h(a)zr(@)l(@)ring g(u)run h(d)m q(Dran uluy
aléim(i)z rust(@ym-ni dostl(u)q iciin kénd(iiyrd(ik [ so o/ (s 5/

9

-

A L bu gan(ibd(dn

xariguz xos tutub dost olduy(u)m(Dza i'iymad (@) i‘i)gad davl(i)yds(i)z uzun uzaq dost olm(u)suzd(i)r

(10) x(Dlafi-i) vaq(i)'a biyr n(éd)snd olmaq iht(iymali voqd(iyr k(G@)r(ckd(iyr ki s(i)z d(a)xi uzun uzaq dost olub

dost(iymuza dost V(@) tusm(a)n(Dm(zya tusman

(11) bolyav-s(i)= h(@)r nd ahval(iyiiz bar bolsa i ‘lam itkdv-s(i)z g(a)rin g(@)bul(iym(i)z olub k(a@)r(d)k xan ‘alisan v(d)

k(@ (é@k galya s(u)ltan zisan v(a) nurdddin

(12) s)ltan h(@)zr(@)tl(@)rindg h(i)sn(-i) (d@)rbivd kozdidiib m(u)safat(-i) ab(a)d v(a@) m(u)sal(a)h(a)t(-i) mu'(@)bbdd
((@)svid v(a@) ta bid(ind h(id)sn(-i) iht(Dmam()z m(@)bziil V(@) m(a)sruf olm(a)g m(u)g(a)rr{@)rd(ii)r
(13) h(a)r v(@)gh (Dl dostl(uyynyuza cal(Dsur(Dz s(i)z d(a)xi da‘ima m(u)hab(a)t lizrd olub dostl(u)q itm(ad)kd(d)n

xali olmavas(i)z varan alc¢im(i)zd r(i) ‘avat idiib

(14) h(i)r xosca siv v(d) h(iyrmdt itkév-s(i)z m(@)r'i v(d@) m(a@)rzi (@)ywvd(@) v(d@) mQiyrag(a)'(a)t dtd(iyrds(i)z $oylda
m(a) liin ol(una gastl xill ono e led! 4 5L maqam bagcdsaray 4y ot/

WORD-BY-WORD TRANSLATION 3
(with grammar forms indication)

(1) nadl 1 ga

(2) mother lady=POSS=1PL majesty=POSS=3PL word= POSS=1PL
(3) great horde and great country=GEN and steppe-(of) Qipchag=GEN and throne-(of) Crimea=GEN and count-
ing=PRIV many Tatar=GEN and calculation=PRIV Noghay=GEN and mountain adorning Circassian=GEN

* Genitive form is spelled here without the letter ya' as —ny.
* Modern Tatar pronunciation of the word.

* According to Zettersteen (p. 81, sce n. 2 in Notes of the present article), the word davidtd is missing in the Arab quotation in the

original text.

* Abbreviations used in the word-by-word translation arc: ABL = Ablative, ABSTR = Abstract suffix, ACC = Accusative,
ADJ = Adjcctival suffix, AOR= Aorist, CAUS = Causative, COND = Conditional, DAT = Dative, FUT = Future, GEN = Genitive,
GER = Gerund, IMP = Imperative, INF = Infinitive, ITER = Iterative aspect, LOC = Locative, NEG = Negation, OPT = Optative,

PART = Participle, PL =Plural suffix, POSS = Possessive,
REFL = Reflexive suffix, SING = Singular, VN = Verbal noun.

PRED = Predicative, PRES = Present, PRIV = Privative suffix,
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(4) and Tat with Tavgach=GEN right flank=GEN and lcft flank=GEN big king=POSS=3SING be=PART happi-
ness=ADJ and grandeur=ADJ and might=ADJ Bakhadir Geray khan p 52 &,J| RV ‘sb

(5) &l3all majesty-POSS=3PL=GEN mother of esteemed=POSS=2SING who queen time Khadija epochs beauty world
majesty=POSS=3PL=n-ABL big country=GEN and big land=GEN and many Christian=GEN

(6) great king=POSS=3SING be=PART ~ king luck-(of) comprehensive majesty=POSS=3PL=n-DAT many=ABL
many greeting and bound=ABL outside compliment joy complete message=POSS=3SING=INSTR inform and communi-
cate be=REFL=PART. PRES .

(7) this=PRED which  glaww culas 5 558 Sb, culie Sl ! seall be-given=GER Crimea coun-
try=POSS=3SING presented-by-the-Lord be=GER and kind be=GER happiness=ADJ king illustrious majesty=POSS=3PL
you-PL=DAT

(8) [riendship, for, great envoy=POSS=3PL=ACC send=ITER, we also you-PL king majesty=POSS=3PL=n-DAT con-
nection and favourable-disposition-of-planets, high ecnvoy=POSS=1PL Rustam=ACC friendship, for, spend=PAST=1PL
Jsosll ) o

(9) health=POSS=2PL fine kecp=GER friend be=PART=1PL=DAT trust and believe do=PRES=2PL long time friend
be=PAST,PART=IPL=PRED _Jlas <lJl “Liul this side=ABL

(10) opposition-(of) cvent onc thing be=INF probability=POSS=3SING therc-is-not=PRED necessary=PRED that
you-PL also long time friend be=GER friend=POSS=1PL=DAT friend and enemy=POSS=1PL=DAT enemy

(11) become=0OPT=2PL every what circumstance=POSS=2PL there is, be=COND information do=OPT=2PL partner
receiving=POSS=1PL be=GER both khan glorious and also gualga sultan glorious and nureddin

(12) sultan majesty=POSS=3PL=n-DAT good (of) breeding keep=GER sincere-amity, eternity and good-advice, for
cver, building and making-smth-regulary=POSS=3SING-n-=DAT, beauty (of) effort=POSS=1PL, be-replaced=INF, and
be-directed=INF definitive=PRED

(13) every way with friend=ABSTR=POSS=2PL=DAT make efforts=AOR=1PL you-PL also always love. according-
to be=GER friend=ABSTR do=INF=ABL stop be=NEG=PRES=2PL go=PART, PRES envoy=POSS=I1PL=DAT pay
honour do=GER

(14) one, well-and-truly, hospitality and respect do=OPT=2PL respect and satisfaction. return and give-back
do=CAUS=PRES=2PL thus well-known be=REFL=PRES sasll aull ne e leall 5 3L residence Bakhchisaray

mj);ll
TRANSLATION

He is the Helper®.

[This is] Our Word., [the Word] of Her Majesty the Queen Mother.

Many greetings and countless joyous compliments to Her Majesty the powerful Queen’ [lacunal. the great ruler of the
great country and of the great state, [the sovereign] of numerous Christians, from Her Majesty the esteemed Mother, who is
the queen of the time, Khadija of the epoch, the beauty of the world, [the mother] of His Majesty the felicitous, illustrious
and magnificient Bakhadir Geray Khan — may God last his greatness till the Day of Judgement — [who is] the great ruler
of the great Horde and of the great country, and of the Qipchagq steppe. [the possessor] of the throne of the Crimea, [the sov-
ereign] of countless Tatars, innumerable Noghays and the adornment of the mountains, Circassians, [the commander] of the
foreign tribes of the right and left flank. [Now], let it be known [to you] that since His Majesty the felicitous and glorious
Khan — praise be of God, the Most Iligh, to his charge of his subjects and to his laudable rule — to whose rule the Crimean
kingdom is entrusted, send [his] high envoys to show his friendship to you, we also. when the planets are in a favourable
conjuction and disposition, arc sending you our high envoy, Rustem, in order [to display] our friendship. On his arrival,
plcase, show him due respect and do believe that we are your friend. We have long been old friends, [by this reason] —
Allah, the Most High. willing — our doing anything against [you] is excluded. It is necessary that you. too, being our old
friend, become our friend's friend and our enemy's cnemy. Pleasc, inform us about your circumstances. Be sure that, follow-
ing [our] good breeding [demanding our being obedient to the will] of both His Majesty the glorious Khan and His Highness
the noble galya sultan, and of [His Highness] nureddin sultan, who are well-disposed towards us, we endevour to strengthen
and make eternal the peace [between our countries]. We make all our efforts [to keep] your friendship. You, who always
showed your amity [to us]. also do not keep out of being our friend. Please. pay honour to our envoy and give him due
respect. Then let him come back safely. Thus, [the contents of our message] is known [to you). Finally, praver be upon that
which follows the right path. Bakhchisaray protected by God.

LETTER NO. 2

The letter is registered under No. 140 in Zettersteen's Bakhadir Geray I (r. 1637—1641); the letter (38.0X27.0 cm)
cataloguc [29]. This is the letter of the chief wife of Khan is dated by A.H.1047/A.D. 1637—38. It consists of 14

® The translation of the Arabic phrases is given in italics.

" The word giral. not mdlikd or giralée, is used throughout the letters' text, as one could expect, taking into account that the ruler of
Sweden was a woman. We translate the wordgiral as “queen™ because it is actually applied to Queen Christina. Correspondingly, we also
change the titles relating to her from musculin to feminine.
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lines: the first one contains one word only placed at do not coincide with the end of the sentences. The seal
the top of the leaf. The text itself is in the lower part of ~ (1.0X 1.5 cm) and the sender's address are below the text,
the leaf. The length of each line is 21.0 cm. The ends of on the left.

the lines are rounded upward; the last words in the lines

TRANSCRIPTION

(15) 5o

(16) wlu bi(yiym(i)= h(@)zr(@)tl(G)ri so=(dym(i)z

(A7) wluy orda v(a) uluy yurt-nin V(@) d(@)su-i) q(Dbcaq-nin V(@) Ha)xi(-i) q(i)rim-niy v(d) sans(i)z kob tatar-nin v(a)
say(s-s()z noyav-niy v(d) tay ara ¢(irkdac-niy

(18) v(a) tat bild Wa)vyac-nin on qol-nin v(d) sol qol-niy v(d) din islam k(@)r(i)-nin uluy pad(Dsahi bolyan d(a)vl(@)lii
v(d) s(a) ‘ad(a)lii v(@) S(@ywvk(a)lii (@) s(a)(a)b(@)lii xan (a)zim

(19) “al(Dsan h(a)ir(@) (@i uluy yurt-niy v(a@) kob m(@yml(@k(@)t-nin V(@) g(ymld x(ir(Dstian-niy uluy g(i)rali bolyan
~ g(Dral s(a) ‘ad(@)t ist(Dymal h(a)zr(@)l(d)rind dostl(u)q

(20) (@) g(a)rdasli(Dg uzun uzaq bar(Nsl(q iciin uluy Glcil(@yrin kond(iyrm(ik(in b(i)z d(a)xi uluy dléim(i)z ~ zid
qu)drati s(i)z q(Dral h(a)zr(@)l(@)rind dostl(u)q )

(21) iciin  kond(iyrd(Dm  k(@)r(@kd(iyr ki xar(Dripuz  xo§ tutub /"6‘-"1‘ U/ porey ondlls ondles igm(a)‘in
ha)zr(@)d(a)yr(ind(dn b(uyrunga dost v(a) g(a)r(Dndas olub m(u)h(a)b(d)t

(22) v(a) m(@w(d)dd(a) olugdunyuz isd bu d(@)f*a d(a)xi z(ivadd dost v(a@) m(u)h(@)bb(d)t olub m(u)h(a)b(d)t v(d)
m(a@W(a)dd(@)e $(ayrait(in r(i) 'av(a) idiib k(@)mak(@)n dostl(u)g dtm(a)kd(d)n

(23) xali olm(a)yas():z dost(u)puza dost v(d) tusman(Dyuza tusman olm(u)suzd(i)r s(i)z d(a)xi dost olduy(u)miza
1'H(Dmad ddiib dost(u)muza

(24) dost v(a) tuSman(Dmuzya tusman bolyay-s(Dz v(d) s(i)z d(a)xi ¢(Drim xani ild xal(isand dost olub b(i)rb(i)riyiizd
alci kond(i)riib m(u)h(a)b(a)t-U(ik dtm(aYkd(a)n xali olm(a)ya-s(i)z

(25) h(é)yr nd alval(iyiiz var isd i'lam avl(iyvd-s(i)z _Jlas I ¢ Ll ma ‘mul(iyiizd(@)n z(iyvadd k(@)r(@)k xan zisan
M@z (@l @)ing (@) k(@y(ak sGoltanl(a)r h(a)zr1(a@)l(d)rind

(26) h(i)sn(-i) (d)rbliyvd koz(a)idiib dostl(u)g(u)puza cal(Dsurm(Dz bu gan(i)bden x(Nlafi-i) vaq(i)‘a b(i)r n(d)snd
olmazd(r da ‘ima m(u)h(a)bb(a)t v(d) m(a@)W(Q)dd(a)t tizrd olas(i)z

(27) h(ayw vagh ild dostl(u)qda sab(iy-qad(a)m olub dlciyiiz kénd(ii)riib qat 't (a)laga dtm(i)yés(i)z m(u)radiyuz nd
isd b(Nld(iyrds(Nz b(iH=(Hym d(a)xi

(28) gad(i)r olduy(Im(Dz d(i)riy ol()nm(a)zd(i)r varan dlcim(i)za r(i) ‘av(@) w(d@) x(@yrm(@) ayvl(@)vds(iz Sovia
m(a) liim ol(u)na g4/ Lx_,:ll oo e ledd] 5 S0 s(@nd 1047 magam bagédsaray 4y g ot/

WORD-BY-WORD TRANSLATION
(with grammar forms indication)

(15) o

(16) great lady=POSS=1PL majesty=POSS=3PL word= POSS=IPL

(17) great horde and great country=GEN and steppe-(of) Qipchaq=GEN and throne-(of) Crimea=GEN and count-
ing=PRIV many Tatar=GEN and calculation=PRIV Noghay=GEN and mountain adorning Circassian=GEN

(18) and Tat with Tavgach=GEN right flank=GEN and left flank=GEN and faith [slam splendor-GEN big
king=POSS=3SING be=PART power=ADJ and happiness=ADJ and might=ADJ and fortitude=ADJ khan great

(19) illustrious majesty=POSS=3PL great land=GEN and many country=GEN and all Christian=GEN great
king=POSS=3PL be=PART ~ king happiness comprehending majesty=POSS=3PL=n-DAT friend=ABSTR

(20) and relation=ABSTR long time peacefulness, for, great envoy=POSS=3PL=ACC send=ITER we also great
envoy=POSS=1PL ~ increased power=POSS=3SING you-PL king majesty=POSS=3PL=n-DAT friend=ABSTR

(21) for, send=PAST=1SING necessary=PRED that health=POSS=2PL fine keep=GER sgqle ll (goa, ndllw
sl sa all majesty=POSS=3PL=n-ABL old friend and brother be=GER love

(22) and friendship be=REFL=PAST=2PL be=COND this time also, bigger, friend and partner be=GER, love and
friendship condition. pay respect do=GER in-this-way friend&=ABSTR do=INF=ABL

(23) stop be=NEG=PRES=2PL  fricnd=POSS=2PL=DAT friecnd and cnemy=POSS=2PL=DAT encmy
be=PAST,PART=1PL=PRED you-PL also friend be=GER=POSS=1PL=DAT trust do=GER friend=POSS=1PL=DAT

(24) friend and enemy=POSS=1PL=DAT enemy become=OPT=2PL and you-PL also Crimea khan=POSS=3SING
with sincere friend be=GER one-to-another=POSS=2PL=DAT envoy send=GER friend=ABSTR do=INF=ABL stop
be=NEG=PRES=2PL .

(25) every, what circumstance=POSS=2PL there-is be=COND information do=PRES=2PL &AL‘J 4Ll
action=POSS=2PL=ABL very-much or khan glorious majesty=POSS=3PL=n-DAT and or sultan=PL majesty=
POSS=3PL=n-DAT

(26) good-(of) breeding keep=GER friend=ABSTR=POSS=2PL=DAT make cfforts=AOR=IPL this side=ABL
opposite-(of) event one something be=NEG=AOR=3SING=PRED always love and friendship, according-to, be=PRES=2PL
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(27) every way, by, friend=ABSTR=LOC keeping-one's-word be=GER envoy=POSS=2PL send=GER cutting-off-(of)
connection do=NEG=PRES=2PL aim=POSS=2PL what be=COND know=CAUS=PRES=2PL we=POSS=GEN also

(28) strong be=GER=POSS=IPL regret be=REFL=AOR=3SING=PRED go=PART,PRES envoy=POSS=IPL=DAT
render-attention and respect do=PRES=2PL thus well-known be=REFL=PRES (gu gl i)l oo e ko)l 5 3L year 1047
residence Bakhchisaray 4w g yall

TRANSLATION

He [is the Helper].

[This is] Our Word, [the Word] of Her Majesty the Chicf Wife.

[Following] His Majesty the great and glorious Khan. the powerful and felicitous, magnificient and steadfast ruler, the
great sovercign of the great Horde and of the great country, and of the Qipchaq steppe, [the possessor] of the throne of
the Crimea, [the sovercign] of countless Tatars, innumerable Noghays and the adornment of the mountains, Circassians,
[the commander] of the foreign tribes of the right and left flank, the buttress of the Muslim faith, who send [his] high envoys
to Her Majesty the felicitous Queen [lacuna), the great ruler of the great land and of the great state, [the sovereign] of all
Christians, in order [to show you his] friendliness and brotherliness, [and] long-term peacefulness, we are also sending our
high envoy [lacuna] — may his abilities be increased — to Your Majesty the Queen [to demonstrate our] friendly feelings
[to you]. It is necessary that you pay him due respect. You have become [our] first friend and sister among all other sover-
cigns — may Allah rest [the souls] of the khaqgans of the past. Being a loving friend to us, now that you arc cven [our] bigger
friend and loving partner, do keep your devotion to [our] amity and friendship, do not evade making friendship [with us], as
you did before. We are your friend's friend and your enemy's enemy. Do believe that we are your friend, [therefore], be our
friend's friend and our enemy's enemy. Also, since you are a sincere friend with the Crimean Khan, show your amity by
sending your envoys to him. Please, inform him about all your circumstances. Allah, the Most High, willing — following
[our] good breeding [demanding our being obedient to the will] of both His Majesty the noble Khan and of Their Highnesses
sultans, we care about your friendship more than about [your manufactured] products. We never did anything against you,
0. you also, act as your duties of our affectioned and devoted friend demand. Be firm in everything that support friendship
[between our countries). Please, send your envoys [to us], thus not breaking [our] relations off. Inform [us] about your inten-
tions. As for us, there will be not refusal in [doing cverything] which is in our power.

Please, show due respect and favour to our arriving envoy. Thus, [the contents of our message] is known [to you].
Finally, prayver be upon that which follows the right path. The year of 1047. Bakhchisaray protected by God.

LETTER NO. 3

The letter registered under No. 149 in Zettersteen's words placed at the very top of the leaf. The main body of
catalogue [30] is from Lady Dewlet, the daughter of the text is in the lower part of the leaf. The length of each line
Ghazi Bek and the mother of Khan Islam Geray III is 20.0 cm. The ends of the lines are rounded upward; the
(r. 1644—1654). The seal's legenda confirms it. The letter last words in the lines do not coincide with the end of the
(40.0<28.0 cm) is dated by A.H.1060/A.D. 1650. It sentences. The seal (2.0 X 1.5 cm) and the sender's address are
contains 14 lines; the first consists only of two short below the text. on the left.

TRANSCRIPTION

(29) Cnnl/ [sa

(30) A(a)ir(a)(-i) ana bi(yiym(i)z so=(iym(i)=

(31 plew 5 tule Jlas 4.[//.)_[@ lia Con opinn gy g0 Jus das ) axy uluy orda V(a) uluy yurt-nip W(d@) d(@)se(-i)
q(Dpcag v(d) Ka)xt(-1) q(Drim-nip

(32) (&) sans(i)z k6b ratar-niy W(a) say()3-s(i)z noyay-niy Wd) tat bild Ka)vyac-nin W(d) day ara &(iyrkdc-nip uluy
pad(Dsahi bolyan s(a) ‘addtlii W(@) $(@ywk(ahi va (a)z(a)m(a)lii

(33) islam glayriy xan oLl age I suo wilsa als h(a)ir(@)l(@y(i)-nip val(i)dd '(-i) m(ik(a@)rr(@ymdal(d)ri ki
m(@)(ikd '(-i) z(d)man xadiga-i deveran ba)higd(-i) g(iYhan h(a)zr(a)l(@)r(Hnd(d)n uluy

(34) uluy® yurt-niy Wa) uluy m(@)ml(@k(@)-nig W@) kéb x(ir(Dstian-nin w(d) barca m()(a)t m(d)s(ha-niy uluy
pad(Dsahi bolyan dost(u)ymuz isv(tsa q(Drali ~ g(Dral

(35) dam(a)t® h(a)ir(@)(d)rind kopdin kéb s(@)lam v(d@) h(a)dd(a)n birun p(d)yam m(a@)s(i@)rr(d)t dangam iblay(Dnd(a)n

(0)yra inha’ Wa) i‘lam ol(u)nan old(i)r ki i ey ondllew il ps

(36) igm(a)'in h(a)zr(a)la)ri ild s()=(i)y dgdad(puz q(Drallar ild xal(iysand dost olub b(i)rb(i)rl(d)rind twsmanl(ig

itm(a)zl(d)r-im(i)s da‘ima mQu)h(a)bb(a)t iizrd olub alcil(@)yrin b(i)rb(iri(d)rind

X . . .
The word uluy is erroneously written twice here.

9 s ~ . o .
Here the word dam(a)t stands for the wish of long life.
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(37) kondyr(iiyri@)r-im(i)s sol Wd@)gh iizréi dost olm(a)g iciin $(é@)wvk(@)tlii xan “alisan h(a)z(ra)tl(@)ri uluy Gléil(@)rin
kond(iiyrm(a)kin b(i)z d(a)xi s(i)z q(i)ral h(a)zr(@)l(@)rind

(38) dostlu)g iciin gQu)run h(@ym q(iran uluy Gléim(i)z r(u)st(d@)m bek zid q(u)drdti m(a@)ktiib(iym(i)z ild kond(iiyrd(ik
s AN F Lt vas(i) bolyanl(a)r(nda xat(Nr(iguz xos tut(u)b

(39) dost olduy(uym(Dza i 't(iymad v(d@) i ‘Wi)qad dvi(a)yvés(i)z I C Lt uzun uzaq dost olub da‘ima dostl(u)y(u)yuza
calisub s(a) ad(a)thi xan ‘alisan

(40) I(a@)zr(@)l(@)rindg v(d) galya 10 sG)ltan h(@)zr(@l(@)rind h(i)sn(-i) (@)rbiva kézdidiib b(a)yn(ipiizdd m(u)safat(-i)
ab(i)d v(d@) mQi)sal(@hat mu '(@)bb(d)d (@)sv()d v(G) ta bidind h(ii)sn(-i) iht(iymam ol(u)nmagq

A1) mQg(ayr(@rd(r ana kora s(i)z d(@)xi dost v(@) m)h(a)bb(i)d olub uluy Gléiniiz kond(iirib dostl(u)q
atm(@ykd(@n xali olm(Nyas(i)= sovld m(a) liim ol(u)na

(42) sl autl yo e ledl 5 5L s(dnd 1060 magam bagcdsaray du g at!

WORD-BY-WORD TRANSLATION
(with grammar forms indication)

(29) oaadl 1 5a

(30) mother lady=POSS=1PL majesty=POSS=3PL word=POSS=1PL

B ol 5 ale Sl dan e laa s o yian g, 90 las sea 31 aay great horde and great country-GEN and steppe
Qipchaq-GEN and throne-(of) Crimca-GEN

(32) and counting=PRIV many Tatar=GEN and calculation=PRIV Noghay=GEN and Tat with Tavgach=GEN and
mountain adorning between Circassian=GEN great ruler=POSS=3SING be=PART happiness=ADJ and might=ADJ and
grandeur=AD]J

(33) Islam Geray khan 55all a9 QJl S%e 4l ga aly majesty=POSS=3PL=GEN mother-of esteemed=POSS=2SING
who, queen, time, Khadija epochs beauty world majesty=POSS=3PL=n-ABL big

(34) grecat country=GEN and grcat land=GEN and numcrous Christian=GEN and all nation Mcssiah=GEN great
king=POSS=3SING be=PART=0 friend=POSS=1PL Sweden king=POSS=3SING ~ king

(35) bouquet friendship majesty=POSS=3PL=n-DAT many=ABL many greeting and bound=ABL outside compliment
joy complete mussa;:,e POSS=3SING=n~ABL after inform and communicate be=REFL=PART, PRES this=PRED which
T POVERR AR

(36) all mdjesly POSS 3PL. with, you-PL=GEN ancestors=POSS=2PL king=PL with sincere friend be=GER one-to-
another=POSS=3PL=n-DAT enemy=ABSTR do=NEG=AOR=3PL-PAST, PART permanent affection according-to
be=GER ¢envoy=POSS=3PL=ACC onc-to-anothcr=POSS=3PL=n-DAT

(37) send=AOR=PL-PAST.PART that way. by, friend be=INF for, magnificent=ADJ khan glorious majcsty=
POSS=3PL great envoy=POSS=3PL=ACC send=ITER, we also you-PL king majesty=POSS=3PL=n-DAT

(38) friend=ABSTR for, conjuction and favourable-disposition-of-planets, high envoy=POSS=1PL Rustam, master,
increased.  power=POSS=3SING message=POSS=1PL, with, spend=PAST=IPL dJLu Al “Lisl arrive become=
PART=POSS=3PL=n-LOC hcalth=POSS=2PL fine keecp=GER

(39) friend be=PART=1PL=DAT trust and believe do=PRES=2PL alll *Liul long time friend be=GER always
friend=ABSTR=POSS=2PL work=GER happiness=ADJ khan illustrious

(40) majesty=POSS=3PL=n-DAT and galga sultan majcsty=POSS=3PL=n-DAT good-(of) cducation kecp=GER be-
tween=POSS=2PL=LOC sincere-amity, ecternity and well-disposed, for ever, building and making-smth-
regulary=POSS=3SING-n-=DAT, beauty (of) effort be=REFL=INF

(41) definitive=PRED, it=n-DAT see=ADV you-PL also partner and friend be=GER great envoy=POSS=2PL
send=GER friend=ABSTR do=INF=ABL stop be=NEG=PRES=2PL thus well-known be=REFL=PRES

(42) (gagadl adl e e leadd 5 3L year 1060 residence Bakhchisaray duw g sl

TRANSLATION

He is the Helper.

[This is] Our Word, [the Word] of Her Majesty the Queen Mother.

Glory be to God [and) His favourite friend. May Allah, the Most High., bless and greet him. The esteemed Mother, who
is the queen of the time, Khadija of the cpoch, the beauty of the world, [the Mother] of His Majesty the felicitous, magnifi-
cent and illustrious Islam Geray Khan — may [God] last his greatness till the Day of Judgement — the great ruler of the
great Horde and of the great country, and of the Qipchaq steppe, [the possessor] of the throne of the Crimea, [the sovercign]
of countless Tatars, innumerable Noghays, the foreign tribes, and the adornment of the mountains, Circassians, [sends] many
greetings and countless joyous compliments to Her Majesty [/acuna)., the Queen of Sweden — may her life be cternal —
our friend, [who is] the sovereign of the great country and of the great state, [the ruler] of numerous Christians and of all
Christian pcoples. [Now], let it be known [to you] that since there was sincere friendship between your royal ancestors and

"“In the text -— gaylya (the slip of the pen) instead of galya.
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all [our] rulers — may Allah rest [the souls] of the khagans of the pust — they did nothing hostile to one another. Because of
this permanent affection, they sent envoys to one another. Likewise, since His Majesty the magnificient and glorious Khan
sends his high envoys [to you] to be [your] friend, we also, at the time of a favourable conjunction and disposition of the
planets, are sending our great ambassador, Rustem-bek — may his abilities be increased — to Your Majesty the Queen. with
our letter. On his arrival — Allah, the Most High, willing — please, pay him due respect and believe in our friendly feelings.
Allah willing — being the old friend of yours, we do our best [to maintain] friendship [between you and His Majesty the
Khan). Be sure that following [our] good breeding [demanding our being obedient to the will] of His Majesty the felicitous
and glorious Khan, as well as of His Highness galya sultan, we make our effords in order to strengthen and maintain eternal
sincere friendship between you. Therefore, you, too, being our friend and good-willer, please, send your great ambassador
[to us]. do not evade making friendship [with us]. Thus. [the contents of our message] is known [to you]. Finallv, prayer be
upon that which follows the right path. The year of 1060. Bakhchisaray protected by God.

LETTER NO. 4

The letter is registered under No. 150 in Zettersteen's leaf. The text itself is in the lower part of the leaf. The length
catalogue [31]; it is dated by A.H.1060/A.D. 1650. of each line — 15.5 cm. The ends of the lines are rounded
The letter (30.0X22.0cm) is from Lady Farakh, the upward; the last words in the lines do not coincide with the
daughter of *Adil Shah and the chief wife of Khan Islam end of the sentences. The seal (2.0X 1.5 cm) and the sender's
Geray 1l (r. 1644—1654). The letter contains 12 lines; address are below the text, on the left.
the first linc consists of two words placed at the top of the

TRANSCRIPTION

(43) Cxall [5a

(44) h(a)zr(a(-i) ulu bi(yiym(i)z séz(dym(i)z

(45) ,,_Lu_, wale Sl «L[//JL@ s wua S g g0 4S8 das ) aes uluy orda W(@) uluy yurt-niy v(@) d(G)si(-i)
q(ibéa(g) "' -niy

(46) v(d@) Ha)xt(-i) g(Drim-niy W(@) sans(Dz kob tatar-nin W(d) barcéa iimm(@)(-i) m(u)hamm(@)d-niy uluy pad(isahi
s(a) ‘ad(alii V(@) s(@)vk(a)hi islam g(@)rday xan

47) oLl s ?J/ 4/ g r‘1='/ Jlas 4.[//[,/.1/ ha)zr(@(@)r(i)-nin uluy bi(yiym h(a)zr(d)(@)r(Hnd(@n uluy yurt-niy v(d)
uluy m(@yml(@yk(ay-nin \(a) kob

(48) x((i)stian-niny v(d) barca m(NI@)(-i) m(@)s(Dha-niy uluy pad(Dsahi dost(uymuz isv(itsa q(Drali bolyan ~ q(i)ral

(49) dam(a)t h(a)ir(@yl(@yrind kopdin kob s(a)lam Wd) x(a)dd(an birun(-i) p(d)yvam m(Q@)s(@)rr(d@)t dngam
iblay(nd(a)n s(o)yra inha v(a) i ‘lam ol(u)nan

(50) old(ir ki s(@)vk(alii xan ‘alisan h(@)zr (@)Y s(i)z g(Dral h(a)ir(@yd(@)ri bild dost Wa) m(u)h(a)bb(d)t bolmag
ictin uluy dlcil(ayrin

(81) kénd(ityrmdkin b(i)z d(a)xi dostl(u)g iciin g(u)run h(@m q(Dran uluy aléim(iz kénd(i)rd(ik s I F Lt vasil
bolyanda )

(52) m(iybar(dyk xat(riguza xos olub uzun uzaq dostl(u)g bolyan(Nna i ‘W(mad v(d) i ‘Wiqad dvi(i)yvds(i)z v(d) s(i)z
d(a)xi dost

(83) w(a@) m@h(a)bb(a) iizrd bolub da‘ima dostl(u)g-da olub dlcigiiz kénd(iiyrm(@kd(dn xali bolm(a)yav-s(i)z
1 # Lzl b(@yvniyyiizdé

(54) b(i)z d(a)xi uzun uzaq dostlQyy(uypuza cal(DNsm(a)g mQu)g(a)r(d@)yrd(iyr $ovii m(a) liim ol(u)na u‘l‘ e/ 4 Sk
lygadl auill o s(@)nd 1060 déir bagédsaray g !

WORD-BY-WORD TRANSLATION
(with grammar forms indication)

(43) aall 5o

(44) majesty(of) great lady=POSS=IPL word=POSS-1PL

(45) pLow g dale Jlsdll Lo laa s ojimn 5,550 Taa sea 5 aay great horde and great country=GEN and steppe
Qipchag=GEN

(46) and throne-(of) Crimea=GEN and calculation=PRIV many Tatar=GEN and all people-(of) Muhammad=GEN great
king=POSS=3SING happiness=ADJ and magnificent=ADJ Islam Geray khan

(47) o5l A% o g ‘;LJ RIES i ‘;hl majesty=POSS=3PL=GEN great lady majesty=POSS=3PL=n-ABL big
land=GEN and big country=GEN and many

" This word is spelled as gibca in the original text.
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(48) Christian=GEN and all nation-(of) Messiah=GEN great king=POSS=3SING friend=POSS-1PL Sweden
king=POSS=3SING be=PART ~ king

(49) bouquet friendship majesty=POSS=3PL=n-DAT many=ABL many greeting and bound=ABL outside compliment
joy complete message=POSS=3SING=n-ABL after inform and communicate be=REFL=PART, PRES

(50) this=PRED which might=ADJ khan illustrious majesty=POSS=3PL you-PL king majesty=POSS=3PL with, friend
and partner become=INF for, great envoy=POSS=3PL=ACC

(51) send=ITER we also fricnd=ABSTR for, conjunction and favourablc-disposition-of-plancts, high envoy=
POSS=1PL send=PAST=IPL Jlx J1 “Lal arrive become=PART=POSS=3PL=n-LOC

(52) blessed health=POSS=2PL=DAT finc be=GER long time friend=ABSTR bc=PART=POSS=3SING=n-DAT trust
and belicve do=PRES=2PL and you-PL also friend

(53) and partner, according-to be=GER always fricnd=ABSTR=LOC be=GER cnvoy=POSS=2PL send=VN=ABL stop
become=NEG=0PT=2PL <1}l “Lisl between=POSS=2PL=LOC

(54) we also long time friend=ABSTR=POSS=2PL=DAT work=INF dcfinitive=PRED thus well-known
be=REFL=PRES sl il 5o e lend) 5 3L year 1060 residence Bakhchisaray g yadl.

TRANSLATION

He is the Helper.

[This is] Our Word, [the Word] of [Her Majesty] the Chief Wife.

Many greetings and countless joyous compliments to Her Majesty [lacuna], our friend, the great sovereign of Sweden — may
her life be eternal — the ruler of the great country and of the great state, [the queen] of many Christians and of all Christian
nations, from Her Majesty the Chief Wife of His Majesty the felicitous and magnificent Islam Geray Khan — may Allah the
Most High last his greatness till the Day of Judgment — the great ruler of the great Horde and of the great country, and of
the Qipchaq steppe, [the possessor] of the throne of the Crimea, [the sovereign] of countless Tatars and of all Mohammedans.
[Now]. let it be known [to you] that since His Majesty the glorious and magnificent Khan send his high envoys [to you] in
order to display [his] friendship and amity to Your Majesty the Qucen, we also, at a favourable conjunction and disposition
of the plancts, are sending our great cnvoy [to you as a token of our] friendly feelings. On his arrival — Allah, the Most
High. willing — please, do him your precious favour and believe in our invariable amity [to you]. You, who show [your]
friendliness and amity [to us], and are in permanent friendship [with us], also, do not hesitate to send your ambassador [to
us). Be sure that — Allah willing — we also do our best [to develop] the old friendship between you [and the Khan]. Thus,
[the contents of our message] is known [to you]. Finally, praver be upon that which follows the right path. The year of 1060.
Bakhchisaray.

Notes

1. I would like to express my gratitude to the Swedish National Archives for the permission to publish the letters. My work was financially
supported by the Swedish Institute (Stockholm) in summer 1997. 1 am also indebted to Mrs. Elzbieta Swecicka (Uppsala) for her helpful discus-
sioin of the draft of this paper and to Dr. Leyla Mahmutova (Kazan) and Mr. Michael Glatzer (Jerusalem) for their help and support.

2. K. V. Zettersteen, Turkische, Tatarische und Persische Urkunden im Schwedischen Reichsarchiv (Uppsala, 1945), pp. 78—128.

3. A. von Gabain, “Bricfe der Uigurischen Hilernrtsang Biografic™. Sitzungsberichte der (Berliner, d.h.) Preussischer Akademie der
Wissenschafien, 29 (1938), pp. 375—451.

4. See. for example, A. N. Kurat, Topkapt Sarayt Miizesi arsivindeki Altin Ordu, Kirim ve Tiirkistan hanlarina ait yarlik ve bitikler
(Istanbul. 1940); M. Ivanics, “Formal and linguistic peculiarities of 17th century Crimean Tatar letters addressed to Princes of Transylva-
nia”, Acta Orientalia Academiae Scientiarum Hungaricae, XX1X (1975), pp. 213—24; T. I. Sultanov, “Pis'ma zolotoordynskikh khanov™
(“Letters of the Goldern Horde Khans™), Tiurkologicheskii shornik. 1975 (Moscow, 1978), pp. 234—51; M. A. Ozyetgin, Altn Ordu,
Kurim ve Kazan sahasina ait yarlik ve bitiklerin dil ve iislip incelemesi (Ankara, 1996).

5. Osmanli Devieti ile Kafkasva, Tiirkistan ve Kuirom Hanliklare arasindaki miinasebetlere dair argiv belgeleri (1687—1908 villar
arast) (Ankara, 1992); M. P. Pedani-Fabris, ““La dimora della pace™, Quaderni di Studi Arabi, Studi ¢ Testi, 2 (1996), pp. 73--91.

6. L. Budagov, Sravnitel'nyi slovar' turetsko-tatarskikh  narechii (A Comparative Dictionary of Turkic-Tatar Dialects)
(St. Petersburg, 1869). 1, p. 234.

7. See Kurat, op. cit.

8. Sce Osmanlt Devieti.

9. Drevaetiurkskii slovar' (Old Turkic Dictionary) (Leningrad, 1969). p.541; cf. Ivanics. op. cit., pp. 217, 218.

10. B. Grekov, A. lakubovskii. Zolotaia orda i ¢¢ padenie (The Golden Horde and its Fall) (Moscow—Leningrad, 1950), p. 262.

1. H. Jankowski, Gramatvka jezvka krymskotatarskicgo (A Grammar of the Crimean Tatar Language) (Poznan, 1992). G. Doerfer,
“Das Krimtatarische™, in Philologiae Turcicae Fundamenta (Wiesbaden, 1959), pp. 369—90; A. N. Samoilovich, Opyt kratkot krymsko-
tatarskoi grammatiki (An Attempt at a Concise Crimean Tatar Grammar) (Petrograd, 1916).

12. Jankowski. op. cit.. p. 51.

13. Sce Budagov. op. cit., i—ii.

14. Sh. Asanov, A. Garkavets, S. Useinov, Krymskotatarsko-russkii slovar' (The Crimean Tatar-Russian Dictionary) (Kiev, 1988).

15. A. Memetov, “Nekotorye foncticheskie izmeneniia glasnykh zvukov v persidskikh leksicheskikh zaimstvovaniiakh v krymsko-
tatarskom iazyke™ (“Some phonetic alternations of vowels in lexica of the Crimean Tatar language borrowed from Persian™), Sovetskaia
tivrkologiia. 5 (1973). pp. 111—4.
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M. 1. Vorobyova-Desyatovskaya

A SANSKRIT MANUSCRIPT ON BIRCH-BARK FROM BAIRAM-ALIL
II. AVADANA AND JATAKA (PART 6)

Although there are no concrete indications, it appears that
the avadanas and jatakas that make up this section of the
manuscript follow the ideas expressed by the Buddha in the
Sanghabhedavastu. focusing on the chapter in which the
Buddha expresses his concern for his subjects and discusses
the ways of the rightcous (“*Solicitudes of the Buddha™) [1].
Setting out for Rajagrha for the season of rains, he invites
his relatives and the followers of the teaching, for he has
a presentiment that without him Devadatta will cause
a schism in the community. This is. in fact, what happened.
At that point. Sariputra and Maudgalydyana went o the
Buddha and asked him to return and preach a sermon on the
four meritorious men. The Buddha complied with their
request. saying that a meritorious man should first crect

a stipa, placing holy relics connected with the Buddha in
the foundation; or he should take care of a stitpa, adorning
it with flowers, bringing holy water, etc. Secondly, he who
has grasped the Teaching of the Buddha should spread it
to the four corners of the earth. Thirdly — and this would
appcar to be thc most important precept in this group
of tales — he should put an end to conflicts within the
community. Finally, he should, with an open heart, with
hostility toward no one, without rivalry, without causing
harm, performing the ritual of upasampada, live in a com-
munity, abide by its rules, and follow all precepts and
rituals (including timely departure for the season of rains
period with all other members of the community).

FOL. [19a]

TRANSLITERATION

R S S

JES. . JE, - o ~ [N R
. [palj(@)rtha tatah tena janena bhagavato mahapija krta bhumjapito ca bhagavam ta’ tadysi
. - - - o . - = - - - c-
. dharmadesana krta te vambhitvena™ satve pratisthapita gopabharva bhagavam bhumjapitah
- - o - - - = -3

. saOdrstasatya saumvrta parvavogam sarve kasvape samyaksambuddhe upasaka asit*” |

A v S
. vayasyd iti sambahula vayasya nrtyamanda gavamanda ca vvividhair vadva™ visesai-

- . N - . .. . 5 - P T . - . o

. ranagaranniskramamti bhagavams ca pravisati te” prasadajata vividhair vadyair nrtyam ta tavadeva

TRANSLATION ')

1. ...for veneration. Then this man solemnly honoured the Bhagavan, Bhagavan was satisfied [with this veneration]. In

this fashion

2. those [who took part in the veneration] almost entirely 2 grasped the dharma. The wife of a shepherd [also] become

grounded in the truth. Bhagavan was satisficd.

3. That [shepherd's wife] gained [the four noble] truths. In an earlier incarnation during the time of the completely

cnlightened Kasyapa, she was upasika.

4. [Tale ol] the female friends . A crowd of female friends with dances and singing, [surrounded by] various and

. 4
varied sounds ™,

" Instead of re?

* Instead of yadbhityena, sce BHSD, p. 444.

' * is used to show the sign of avagraha.

* Instead of vividhair vadvair.

* Instead of 1a@ (we find here the signs of text's correcting).

<« M. I. Vorobyova-Desyatovskaya, 2002
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5. went out of the city, and Bhagavan [at that time] was entering [the city]. [Upon meeting the Bhagavan] they were
filled with faith. [They addressed the Bhagavan] with respectful words and singing, breaking off the dance

Commentary

" The context indicates that this text is a continuation of the text on fol. 19b, put page 20 is missing. Morcover, this
folio is paginated as 19b. There are further errors in the pagination; they will be noted as they occur.

3 vadbhiivena (in the text yambhiyana; slip of the pen or Prakritism?) — “for the most part, in the main”, a form
attested in Buddhist Sanskrit, see BHSD, p. 444.

3 In the uddana on fol. 17a (4), the tale is entitled vayasya, possibly a slip of the pen or metr causa. The text appears to
be a summary of avadana No. 30 — Valgusvara iti, see Avadanasataka, 1, pp. 163—7. The difference is that in the avadana
the Bhagavan was venerated not by “female friends™ (vavasya), but by sambahulas ca gosthika (‘“numerous female
city-dwellers™).

M The word vadya means both “speech, singing” and “the sounds of music™.

FoL. 19b
TRANSLITERATION

. Aopliltla] bhagavanta[m) pria)daksinit karont[i] tena bhagavata valguna svarena pratyekabuddha
. vvakrta § dhanarata iti bhiksavo bhagavantam prechanti pasya bhagavata yavad idam indri-

. ya[galObodhyamgehi® vainevavarggah vibhaktah na bhiksavo etarahim bhiitapirvva bhi-

. ksavo dhanaratano nama sarthavaho ba[bhiilva mahdatma dharmikah sa mahasamudram avati-

. rnah tatra nﬁgc’/1i7apahg'tah tatra dvai nagardjanai® kalaha jata viharamti te amnya-

DWW N -

TRANSLATION

1. broke off [and] made a circle of honour around the Bhagavan. For this reason the Bhagavan foretold that they would
be born [all together] as a group of pratvekabuddhas “Sweet-voi-

2. ced” ¥l [Tale of] Janarate ®|. The monks asked the Bhagavan: “Look, how the Bhagavan

3. has identified this group of those awaiting conversion by [their] possession [of the seven] factors of enlightenment
and [the six] psychic abilities” I"l. [Bhagavan replied]: “No. monks. at this time in a previous incarnation, mo-

4. nks, [there] was a merchant by the name of Dhanaratana. He was great in spirit and followed the dharma'®.
He swam across the occan.

5. There he was scized by the nagas. [In the ocean] an argument broke out between two nagarajas. With each other they

Commentary

1 valguna svarena pratvekabuddha vvakrta — lit. “thanks to a pleasant voice they were foretold as pratyekabuddhis”.

11 In the uddana on fol. 17a (4) we find the same title. In the text, line 4, this name appears in the form Dhanaratana. The
reference is to the avadana about the leader of the merchants Dhanaratha, see Sanghabhedavastu, 11, pp. 12—4. See also
Jampa Losang Panglung, Die Erzihlstoffe des Millasarvastivada-vinava. Analvsiert auf Grund der Tibetischen Ubersetzung
(Tokyo, 1981), p. 94.

" indriva-gala-bodhyamgehi — lit. “thanks [to the presence] of factors of illumination and psychic abilities” —
a Prakritism: it should be bodhyangail (Instr. Plr.).

1 dharmika — lit. “dharmic, linked to the dharma; following the dharma™.

FoL. [20a]
TRANSLITERATION
1. m annva® kalahavigrahavivadamapannd dvadasa varsani aprasanta vaird tena tesan dharmadesa-

2. nd krta mahavairanachinnam tehi paritustehi ckena nagarajiia manirddattah kim pra-
- 0 N - = - . .- -
3. bhavahO pamcasa' vojana sphurina sarvaratnam varsati dvitiena manirddattah

0 - . . Lo
" Instead of bodhyangebhih, a Prakritism.
7 N . ‘e
Instead of nagebhih, a Prakritism.
X N s
Instead of nagarajiioh.
9 .
Instead of anva.
10 - 3
Instead of pamcasata.
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4. sa yoOjanasatam sph{ulritva ratam varsati yavanena uttirva sarvve samtarppitd” babhii-
5. va  rksasya avadanam krtva yatha akrtajiivesu § lakumcika iti sravastva a

TRANSLATION *!

1. disputed. feuded and argued, and for twenty ycars this hostility did not ccasc. Thanks to that [merchant] thosc
[nagarajas] came to understand the dharma.

2. Great hostility was ended by those [nagarajas] who [greatly] rejoiced. One of the nagarajas gave [to the merchant]
as a gift a precious stone that was so marvellous %!

3. that it shone with the light of five-hundred vojanas and revealed all valuables [around it]. By other [ndgardja as
well] was given a precious stone.

4. Shining with the light of a hundred vojanas, it revealed all valuables [and] with its help all [the seas] that [the
merchant] had to cross were [successfully] crossed™.

5. Tell " the avadana of the bear 12! as one of the avadanas about the ingrates. Tale of Lakumcika 1 In Sravasti '

Commentary

¥ Judging by the subject, the text on the folio continues the previous avadana.

1 kim prabhavah — lit. “what is better [than he]?”

M krpvg — absolutive, lit. “after it was told; having told”.

2l yksasva avadana — “Avadana of the bear” — in the uddana on fol. 17a(4) the tale has the same name. The text of
the tale 1s absent. The reference is possibly to an avadana from the Sanghabhedavastu, 11, pp. 104—5: “The story of a bear
and a poor man (Concerning a previous incarnation of Devadatta)”.

13 The “[Tale] of Lakumcika™ is also mentioned in the uddana on fol. 17a(4). The text is missing. One can assume
that the reference is to a certain Lakumcika, the son of a hrahman from Sravasti, the protagonist of avadana No. 88,
see Avadanasataka. 11, pp. 152—60.

[ A5 has been noted, the folios of the manuscript from Bairam-Ali were pasted together from two, and sometimes even
three, thin layers of outer birch bark. Until recently, this folio lacked the second layer of birch bark. It was lost in the process
of restoration but later found (now the folio is numbered as fol. 20b and will be published in the next issue of Munuscripta
Orientalia). It contains, in addition to the tale of Lakumcika, the last of this group of stories, entitled Eru, and the uddana
for the next group of tales.

FOL. [21a]
TRANSLITERATION

. nah karsikah plilta § maitrab(a)lasya iti bhiksavah prcchanti pasva bhadamte vava ca [a]-

. nuttaram ca sthanam adhigatam iti na bhiksavo etarahim yvatha rajra brahmadattena maitra u-
padita maitrabalena ca visayaparitrata va mahato yaksa bhayato parimoci-

. tah O te ca pamca vaksa pamcasu Siksasu pratisthapita § sartha iti vindhyata-

. vvam pamcanmatravanijasata gacchanti mahata pamnyena te ca tatra paurusadena raksasena

I S e

TRANSLATION ['¥]

1. ...the ploughman father "' Tale of the Maytrabala "'”. The monks asked: “Look. deeply revered one, how did they

2. receive the best place [in the chain of reincarnations]?” [Bhagavan replied]: “No, monks, at this time in a previous
incarnation the rGj@ Brahmadatta showed love [toward living things],

3. and by the force of [this] love was the undefended kingdom saved from a huge, terrible yaksa

4. and there the five vaksas received instruction in the five rules” " [Tale| entitled “Beneficial” ", Through the
forest in the hills of Vindhya

5. five hundred merchants went with a large commercial caravan. And there they [were attacked] * by a raksas that
devours people.

Commentary

U'S) The errors in pagination end here.
'] The context is missing. Other translations are possible.

" Instead of sumtarpita.
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! Maitrabala is a proper name. The tale of the conversion of the five vaksas forms the basic plot of the Maitribala-
juluka See Jataka Mala, No. 8, pp. 41—51.

* The term siksa is here used with the meaning Siksapdda “moral norms™; pamcani siksapadani *“the five norms of morality”
are enumemtcd in Mahavastu, 111, 268, 10—3. An identical text is found in the Canon of the Theravadins, see BHSD, p. 527.

*1 A tale similar in content is well-known in the Buddhist literature. It is part of the Mahavastu, 1, pp. 244—6, which
tells of the merchant Sthapakarnika, who together with five hundred merchants was attacked in the open sea by a monster
(makara) that was prepared to devour them all. On the advice of sthavira Pira, Sthapakarnika appealed to the Buddha
for help and the merchants were saved. The same cvents are described with some variations in Suparaga-jataka, see
Jataka Mala, No. 14. The same plot occurs in jataka No. 463.

2% The text clearly lacks the predicate which should agree with the subject ¢ “those”, Nom. Plr.

FoL. 21b

TRANSLITERATION

. mahakalyvlikam va tam samjanavitva vanijalm) utsadayitu /\umas tatas te van(ilj{a] bh{1)a]

. vividham O devatam saranam gacchanti nd ca kascit paritrata* atha tatra upasakah sa ka-

. thay[a]Oti bm/dham Saranam gacchatheti™ 1atas te eka svarena budtl/zum Sarane gata [taltah
. sa mahata vala" \lla\ ‘am gatd te ca vanija jambudvipa gatva pravrajata arlmlvam pra-

. ptam karme sarvehi tehi kasvape sammyaksambuddhe pravrajita babhuvuh q kittka iti

o Wt —

TRANSLATION

1. And having appeared in the guise of that giant, [the raksas] wanted to destroy the merchants. Those merchants then
took fright

2. and appealed for defence to various divinities, but no one received aid. There was there [among them] an upasaka. He

3 lz9]a1d “Allow yourselves to be defended by the Buddha!™ They then appealed to the Buddha for defence in a single

1

voice Then

4. the might of the raksas was destroyed by the power 1?2 [granted by the Buddha] and those merchants, upon returning
to Jambudvipa, received pravrajya induction. They attained (the state of] arhat.

S. Accor§111ng to the karma, they were all inducted in the time of the entirely enlightened Kasyapa *. “[Tale] of
the worms” **

Commentary

Y buddham sarane gata — possibly an error, in place of huddhasarane gatd, lit. “went under the Buddha's defence”.
The word vala does not fit into the context in this grammatical form. It is either fem., Nom. Sg., although there is no
such word in Sanskrit, or masc., Nom. Plr., lit. “with tails”. This is most likely the Prakrit form in place of the Sanskrit
balena. Instr. Sg. “by force™.
1231 ) avrajita babhuvuh — “received pravrajva induction” — a compound verb form that consists of the participium
pertulum passivi of pravrajita and the 3 Plr. perfecl of the root bhit “to be”.
41 From the avadana cycle about help given by the Bodhisattva to living things. The tortoise gives up his body to
be devoured by hungry worms. See Sanghabhedavastu, 11, pp. 16—8: “The story of the tortoisc [concerning a previous birth
of Kaundinya]™.

FoL. [22a]

TRANSLITERATION

++ + + +'% blo][dhi)satvasya [yaltha vistarena kacchapa bhittasva asiti kitika sahasra-
++ + + + ni jihvalagnani tesam pariraksanartham atmaparityagah krta iti ‘][
. kumjara iti bhagavatah m/hvunapi ‘atipannasya atavvam kumjarah mahatim"’ vrksasakha-

Lt -

" Instead of paritrata.

'Y Evidently, a slip of the pen: it may be also gacchethd iti or gacchata iti.

" Instead of balena?

'* Instead of pravrajita.

' In all likelihood, the left upper corner of fol. 22a was originally damaged and lacked text from the very beginning
" Instead of mahatim.
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4. muparidharayate gacchantam ca anugacchati yava sa kumjarah nirvrttah sa sinhe
5. na hatah sa ca bhagavatopasthana cittam prasaditam devesiipapannah sa devata bhiito

TRANSLATION

1. Tell [in detail] how when the Boddhisattva was a tortoise, cighty thousand worms

2. [:za<tltachcd themsclves [to it] by their tongues. To save them, [the tortoisc] committed an act of self-sacrifice. Tell
it thus " .

3. “[Tale| of the elephant” %] In the forest. at that time the Bhagavan had not yet found the way, a large tree branch
an elephant

4. did hold above [him] and accompanied him during his walk 2"\, That elephant attained nirvana. He was by a lion

5. killed while he was aiding the Bhagavan '*\. [At that very moment] his consciousness became enlightened. [The next
time he] was born among the gods. That [elephant], as a deity,

Commentary

1581 See above, n. 24.

181 See Sanghabhedavastu, 11, pp. 189—91: “The clephant Dhanapilaka follows submissively the Buddha, dics of grief
and is reborn in the heaven of the four Great Kings”.

7 oqcchantam ca anugacchati — lit. “walked behind [him], going”.

181 s ca bhagavatopasthana — lit. *and he is the support of the Bhagavan".

FoL. 22b
TRANSLITERATION

. bhagavata upasamkrantal dharmadesana kriva satvani drstani karma kasvape samyvaksalm)buddhe
2. pravrajito babhiiva na ca anena sakitam brahmacarvam upapadavittam' iti evam vistanti-
3. vvam 'O iti § sinhasenapatih vistarena vacvam vatha vinito bhagavata karma ka-

4. svape sammyaksambuddhe upasako babhiiva aranyaka iti anvatarasyva grhapatisva 2

S. daraka ekaramah samsargabhiri yava pravrajitah arhatvam praptam sa kadaci grham

TRANSLATION

1. drew close to the Bhagavan and received instruction in following the dharma and he grasped the [four noble] truths.
[His] karma [was thus]: during the time of the entirely enlightened Kasyapa

2. he received induction and with no compulsion led a pious way of life — tell it thus. That is how [this] should

3. sound. One must tell in detail the tail of Sinha-

4. senapati '”®) how he was converted by the Bhagavan. [His] karma [was thus]. During the time of

5. the entirely enlightened Kasyapa he was an upasaka. “|Tale] of he who lives in the forest” *". A certain head of
a houschold [had]

6. a son who enjoyed solitude, he was shy among people. He underwent the ritual of induction and attained [the state
of] arhat. One day to a housc he

Commentary

! Sinhasenapati (Pali Sihasenapati) — the protagonist of jataka No. 246, which tells of how a certain man by the
name of Sinhasenapati turned to the Buddha for defence and then served him a meal that included meat. It is difficult to
say whether the manuscript refers to this jdtaka. as the text gives no details.

" The reference is cvidently to an avadana close in plot to Aputra jataka, sce Jataka Mala, XVIII, pp. 105—S8.
The jaraka gives proof of the advantages of a hermit's life in the forest as compared to the life of one who heads
a household.

" Instead of upadavitam.

" Instead of vistantavvam iti.

* We find here the signs of correcting the text: first the word grihapatisva was written, then the first -i- was washed off and replaced
by -r-: it must be grhapateh.
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Notes

L. The Gilgit Manuscript of the Sanghabhedavastu Being the 17th and Last Section of the Vinava of the Mitlasarvastivadin, pt. 11,
cd. Ranicro Gnoli (Roma, 1978). - - Rome Oriental Series, vol. XLIX, 2.
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Fig. 2. The same manuscript, fol. 19b, 19.0X5.0 cm.
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V. A. Livshits

PARTHIANS JOKING*

In April of 1992 Iranian scholars — archaeologists. stu-
dents of local lore and linguists working in the Department
of cultural heritage of the province (ostan) of Khorasan in-
vestigated rock inscriptions and petroglyphs in the gorges
known as Lakh-Mazar, not far from the settlement of Kiich
(29km to the south-east of Birjand). The results of
their work have been published in two articles in Persian in
the report entitled “A Series of Scholarly Works. Rock
Images of Lakh-Mazar” [1]. The outstanding Iranian
scholar, late professor Ahmad Taffazzoli kindly supplied
me with a copy of this publication; some inscriptions
seemed to me a bit amusing.

Through the gorges of Lakh-Mazar runs the road from
Khorasan to Kerman. Travellers have left on the rocks
numerous inscriptions — Arabic (Kufic and later, 35 in-
scriptions in all, some of them with dates of the lunar Hijra
calendar — 847/1443—44, 891/1486, 902/1496—97,
972/1564—65, 985/1577—78, 1115/1703—04) [2]. New
Persian (8 inscriptions). all of them very brief, containing
personal names and Qur’anic formulas (only in Arabic) [3].
and Parthian, more lengthy [4], which are probably the lat-
est Parthian texts found within the Iranian territory [5].

The authors of the report date the Lakh-Mazar
Parthian inscriptions to the fifth century. This date, in their
opinion, is confirmed by the finds of the coins of king
Kavad I (488—531) in the gorges and by the presence of
an engraved image representing a man's head in a crown in
which Khaniki sees the portrait of this king [6].

In the “Report™ the Parthian inscriptions arc repro-
duced on 6 photographs and 5 plates of tracings [7]; it is
rather difficult to use and read them, because many charac-
ters are doubtless distorted. It can be noticed, however. that
in the tracings among other inscriptions onc can distinguish
variants (“drafis”) of the same Parthian texts, which are
very carefully (even calligraphically, if we can apply the
term here) exccuted on other rocks by the same hand with
a clear difference between r and d (the last one with a dia-
critic below the character) and a distinet form of /1.

Rasiil Bashshash, who published the transliteration,
transcription and translation into Persian of the six most
clearly distinguishable Parthian inscriptions of Lakh-Mazar,
madc a conclusion that they were ritual, telling about reli-
gious ceremonies in honour of the Zoroastrian deities

To the memory of Ahmad Tafazzoli

of Truth and Righteousness. The word drwdst “firm,
rightcous’, which is present in some of the inscriptions,
Bashshash associated with the Middle Persian name of the
religious sect of drist-dénan, lit. *(with) the right faith’,
connected with the Mazdakite movement. Bashshash [8]
in this connection cites the well-known passage from the
Byzantine historian John Malala [9] about the arrival in
Rome in the reign of Diocletian of Bundos the Manichaean,
whose teaching contradicted the doctrine of Mani, and who
then moved to Iran where his teaching. according to Malala,
became known under the name of (19n) Laristhenon — the
rendering of the Middle Persian drist-dénan [10].

The second subject, which, in the opinion of Bashshash,
is considered in the Parthian inscriptions of Lakh-Mazar,
is the improvement of the Zoroastrian ritual of nok-
nawar (variants: navewar, nawar) connected with the com-
ing of age (15 years) when a boy received his sacred belt
(kusti-bandr). and the performance of the rites through
which faithful Zoroastrians attain the priestly rank of
herbed [11].

The reading of the Parthian inscriptions from Lakh-
Mazar led me to the conclusion that they have nothing
to do with Zoroastrian ritual practices as well as with the
Mazdakite drist-dénan sect. The Lakh-Mazar inscriptions
present an example of humorous texts, which rearly occur
in Iranian epigraphics. Their humour, one has to admit, is
rather primitive, but let us be lenient towards the fifth-
century Parthian jokes. The authors of these inscriptions
were six Parthian lads working as guides on the mountain
road running through the gorges. Their names were
Mihrban (Mtrvbn, lit. “possessing the brilliance of Mithra™),
Wisadewenén (Wysnwiynyn,  ‘with  open gaze’) [12],
Ardaxsir ( rthstr, “having the favour of [the deity of] Right-
cousness and Power’) [13], Girdazad (Grr'='t, *having the
free [celestial] orb’), Parydz-naw (Prgwz-nw ‘new victor’)
and Wahram (Wrhr'm, *[created by] Veretragn'). Their
“visiting card™ is the inscription in which their names are
cnumerated [14]. These lads were not remarkable for their
modesty, which is testified by their statement [15]:
(1) merybn (2) wystywynyn Womtrvbn (3) MNW n'vt drwdst
(4) drysyd sr HWYt | Mihrban Wisadewénen ud Mihrban
ké naved dru(w)dist ud drisid sar ahéd | (“[Says] Mihrban:
if Wisadewénén and Mihrban take anyone across [the

" This article was prepared with the financial support of the Russian Humanitarian Scientific Fund, project No. 02-0100080 A.

¢ V. A. Livshits, 2002
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mountain], he stays in good order (lit. *correct, right’) and
his head sound (?)™) [16].

That they were proud of their profession is revealed in
another one-line inscription [17]: murvbn W wysnwynyn MNW
nvt drwdst thsyt | Mihrban ud Wisadewénen ké nayed
dru(w)dist tuxséd | (“Mihrban and Wisadewenén [if they] take
anyone through, will strive to take him in good order”) [18].

Those lads were probably taking pleasurc making
jokes and laughing at each other. For some reason they did
not like Ardaxsir's donkey, of which they twice informed
the world — in a crudely scratched inscription and in an-
other one, clearly carved upon a rock with a firm hand [19]:
(1) ‘rthstr (2) hwowy pry (3) HMR ‘vysyt (4) pty HMR MH
(5) ‘myws$ | Ardaxstr xwadaw pad xar avised pad xar ¢é
aneyos | (“Lord Ardaxsir comes upon a donkey, the donkey
which is out of his mind (lit. *which is mad’)™) [20].

The guides did not lack certain artistic abilities. Two of
them carved on the rocks several images of lions [21]. Upon
one of them they wrote [22]: (1) Sgrw ZNH kyrt (2) grt’="t
(W) mtrybn | im Sagru kird Girdazad ud Mihrban | (“This
lion has been made by Girdazad and Mihrban™) [23].

Once three of the lads decided to improve their rock
gallery by adding some images of bears [24]. Upon one of
them they wrote [25]: (1) hrsk ZNH kyrt (2) wystyw(y)n W
rthst[r] (3) W MNW p(t)y ZNH hrsk (4) HMR 'KLw W §'t
[HMR?] "KLw (5) wystyw(y)n (L)[Hw prz]ryt | im xirsak
kird Wisadewén Mihrban ud Ardaxsi[r] ud ké pad im

xirsak mad wxard ud sad [mad?] wxard Wisadewén [26]

h(o parzalréd | (“This bear Wisadewén, Mihrban and
Ardax$ir have made. And [if] anyone have drank [27]
wine upon this bear and drank [wine?] with joy, then
Wisadewen will [withho]ld [28] [him] [29] [from further
libations]”).

Such are the texts of the Parthian inscriptions on the
rocks in the gorges of Lakh-Mazar, as far as it is possible to
read them from photographs and tracings published in the
report made by Iranian scholars. Unfortunately, these trac-
ings do not allow to produce a reliable reading of a number
of these inscriptions. Those, however, which can be read
and interpreted, demonstrate the creative activities of the
fifth century Parthian guides, whose simple jokes have been
recorded on the rocks of Lakh-Mazar.
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judging by the context of the inscription, has a similar meaning — ‘healthy, prosperous’. Its ctymology is not clear to me. Bashshash
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skilful explanation of the structure of the place-name Khorasan in the poem Wis-u Ramin by Fakhr al-Din Girgani drawn by H. Humbach
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pahlawi har k-6 shinasad | Khurdasan an buwad ki-z-0y khir asad / Khir asad pahlawi bashad khir ayad | “Irag-u Pars-ra khiar z-6
barayad | Khurasan-ra buwad ma 'ni khiir-avan / Kuja az ov khitr avad sov-i Evan (O, how good is the land of Khorasan! / Live (lit. *be’)
there and happily (‘easily’) enjoy peace. / He, who understands Pahlavi (= Parthian) language, / [he knows] that Khorasan [is the land] from
which the sun comes. Pahlavi k/iir dsad [means the same as Persian] khitr vad. / To Iraq and Pars the sun comes from there. / The meaning of
the word Khorasan — the coming sun, / the place whence from the sun comes to Iran”). See H. Humbach and Gh. Davary, “Der Name
Khorasan™, Anjoman-e farhang-e Iran-e bastan, Bulletin. Anquetil Duperron Bicennary Memorial Volume, X1/2 (Tehran, 1973), pp. 8—9.

Noteworthy is also the word 'myws | aneas | ‘mad’. its first part being privative prefix ane- (or ani- ?) for the first time attested in
Parthian instead of the usual an- and and- (cf. Parthian Manichacan an-abvad ‘not-remembered, forgotten’, and-sag ‘innumerable, count-
less’). See Boyce, op. cit., pp. 11—2.

21. Khaniki (op. cit.. pp. 17—8. 47 — tracing of the images) marks drawings of lions representing the appearance of these animals
and their rage with much precision (cf. fig. 7 of our article).

22. Bashshash, op. cir., p. 60 (photograph; see fig. 8 of our article); Khaniki, op. cir., p. 40, plate, section C-2 — not a very precise
tracing of the inscription (cf. fig. 5 of our article).

23. $grw | Sagru | “lion’ — an earlier form with final -u, than Parthian Manichaean $agr, Middle Persian Sagr (> New Persian sér).
Ct. also Sogdian $yrw, $rwy | Sayru, sruy |, Khorasmian sary, Khotano-Saka sarau. From Iranian saryé the word was apparently borrowed
by Chinese — suan-i (Middle Chinese *swdn-ngici, Old Chinese *swdn-ngicg). See W. B. Henning, “A grain of mustard”, Annali
dell'Istituto Universitario Orientali di Napoli. Sezione Linguistica. V1 (1965). p. 46. In Henning's opinion, Iranian languages in their
turn borrowed the word for ‘lion” from some South-East Asian language. H. W. Bailey suggested that this word continues an Old Iranian
prototype. See H. W. Bailey, Dictionary of Khotan Saka (Cambridge, 1979), p. 421.

24. Cf. Khaniki, op. cit., p. 47, plate, section E-3 — tracing of the image.

25. Bashshash, op. cit., p. 62 (photograph: see fig. 9 of our article where a blown up fragment of the inscription is given): cf. Khaniki,
op. cit., p. 40, plate, section E-2 — E-3 (top) — the tracing is not precise (see fig. 10).

26. An abbreviated form of the name instead of Wysnwvnyn | Wisadewénén usual for these inscriptions.

27. 'KLw — Aramaic ideogram corresponding to Parth. xwardan, later wxardan *to eat, consume, use’ (attested in Parthian document
Avroman 111 (53 A.D.), line 4). Final -w — phonetic complement, indicator of the past tense form.

28. Restoration [prz]ryvt = parzalréd *will withhold him' is dictated by the context of the inscription, cf. Parth. Manich. prc 'r| pariar|
‘prohibition’, pre'r- | parZar- | *withhold, prevent from, forbid®. Sec Ghilain, op. cit., p. 105: Boyce. op. cit., p. 71.

29. Restoration (L)[Hw] appears the most probable. Idcogram LHw attested in the Parthian versions of Sasanian inscriptions
(sce Gignoux, op. cit., p. 56) corresponds to Parthian demonstrative pronoun /6 - ‘this one, he, him'.

Illustrations

Fig. 1. Photograph of the inscription as reproduced in Bashshash, “Katibeha-yi khatt-i parti-yi dowre-yi
sasani-yi sangnigarc-yi Lakh-Mazar-i Kach™, in Silsile-vi magqalat-i pazhithisht-yi  miras-i
Sarhangt-yi kishwar. I. Sangnigare-yi Lakh-Mazar (Birjand, 1373/1994), p. 59.

Fig. 2. Photograph of the inscription as reproduced in ibid., p 63.

Fig. 3. Tracings of the inscription as reproduced in Rajab-'All Labbaf-i Khaniki, “Guzarish-i barrasi-yi

sangnigare-yi Lakh-Mazar-i Birjand”, in Silsile-vi magqalat-i pazhihishi-vi mirdas-i farhangi-vi
kishwar. 1. Sangnigare-vi Lakh-Mazar (Birjand, 1373/1994), p. 41, the block above.

~

Fig. 4. Photograph of the inscription with tracings as reproduced in Bashshash, op. cir., p. 61.
Fig. 5. Tracings of the inscription as reproduced in Khaniki. op. cit., p. 40, the block below.
Fig. 6. Photograph of the inscription as reproduccd in Bashshash, op. cit., p. 58.

Fig. 7. The drawing of the lion jumping, Khaniki, op. cit., p. 47, tracing.

Fig. 8. Photograph of the inscription as reproduced in Bashshash, op. cit.. p. 60.

Fig. 9. Photograph of the inscription as reproduced in Bashshash, op. cit., p. 62.

Fig. 10. Tracings of the inscription as reproduced in Khaniki, op. cir., p. 40, the block above.



PRESENTING THE COLLECTIONS

Aftandil Erkinov

MANUSCRIPT COLLECTIONS OF THE FORMER UZBEK ACADEMY
OF SCIENCES INSTITUTE OF MANUSCRIPTS (1978—1998)*

The Hamid Suleymanov Institute of Manuscripts (Academy
of Sciences. Republic of Uzbekistan) is a rather young
institution. It was created in 1978 on the basis of the Uzbek
Statc “Ali Shir Nawa'l Muscum of Literaturc. This
Museum. in turn. was founded in 1968 on the basis of
a small museum of literature that had functioned under the
Institute of Language and Literature (Academy of Sciences,
Republic of Uzbekistan) since 1939. The manuscripts
that had been gathered at this museum were later trans-
ferred to the collection of the Nawa'l State Muscum of
Literature. which became one of the larger subdivisions
of the collection at the Institute of Manuscripts after the
latter's creation.

The founder of the first Institute of Manuscripts in
Central Asia. and its first director. was Professor Hamid
S. Suleymanov (1911—1979). After his death the Institute
bore his name. From 1979 to 1998, when the Institute was
closed. its director was Aziz Qayumov (b. 1926), a member
of the Academy of Sciences of the Republic of Uzbek istan.
From 1969—1998 the Museum, and later the Institute,
which possessed numerous Eastern manuscripts. published
a collection of materials and studics on the history of Uzbck
literature, under the title Adabiyv meros (“Literary Heritage™).
68 issues appeared in all.

The collection we review here owes much to its foun-
der, H. Zaripov (1905—1972), the first director of the
Nawa'l Muscum of Literature. Beginning in 1950, manu-
scripts were  gathered by H. Muhammadjanov (1883 —
1964). Sh. Afzalov. and A. Vorotnikova. By the time the
State *AlT Shir Nawa't Museum was created in 1968, the
collection contained 300 manuscripts. Until then. manu-
scripts had been gathered rather haphazardly. Later, the
collection was expanded in a formal framework. After the
Institute of Manuscripts was created in 1978 on the basis of
the Muscum. the manuscript collection had grown to more
than 2,500 volumecs.

According to Resolution No. 382 on the collection of
written materials on culture and folk arts among the popula-

tion, issued on 30 August 1972 by the Central Committee
of the Communist Party of Uzbekistan and the Council of
Ministers of the Uzbek SSR, manuscripts began to be
gathered by purchasing them. Between 1972 and 1990, the
Presidium of the Uzbek Academy of Sciences allotted
50,000 Soviet rubles annually for this purpose.

By 1982, the Institute's manuscript collection contained
some 4,000 Arabic-script manuscripts written in Turkic
(Chaghatay), Arabic, Turkish, Persian, and other languages.
The collection of lithograph editions numbered some 5,000
volumes. At the time of the Institute of Manuscript's clo-
sure, its collection numbered 7,329 volumes in all. It also
possessed a large number of photocopics and microfilms
received from other manuscript repositorics.

In addition to the collection of manuscripts and litho-
graph editions, the Institute had a separate collection
of folklore produced by the peoples of Uzbekistan and
neighboring Central Asian republics. There was also a spe-
cial archive of writers, philologists and cultural figures
from modern Uzbekistan. All of these collections served as
the basis for text research.

After the closure of the Institute of Manuscripts in
1998, its exhibition became an independent institution,
the Nawa'l Museum of Litcraturc. The departments and
collections of the Institute were attached to three schol-
arly institutions in the Uzbek Academy of Sciences: the
collection of manuscripts and lithograph editions was
transferred to the Abii Rayhan BirtnT Institute of Oriental
Studies (henceforth cited as 10S); the folklore collection
went to the “AlT Shir Nawa'T Institute of Language and
Literature; and the archive of writers to the *AlT Shir
Nawa’t Museum of Literature.

The collection transferred to 10S became Collection
No. 3 (I0S3), while the main collection is now known as
[OS1, and the collection containing doubles — as 10S2.
The Institute of Manuscripts collection transferred to 10S,
which numbered 7,329 manuscripts, has brought the total
number of manuscripts at 10S to 25,954.

* We express our gratitude to all former staff of the Institute, and especially Aziz Qayumov, for their help in the preparing of this paper.

< Aftandil Erkinov. 2002
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Archeographic expeditions organized between 1972 and
1998 contributed to the collecting of manuscripts for the
Institute of Manuscripts. The participants of the expeditions
were H. Suleymanov, R.Majidi, H.Rasul, M. Qodirova,
M. Hakimov, B. Hasanov, Q. Sodiqov, S. Hasanov,
R. Holigov (1946—1983), J. Tursunov, B. Qosimkhonoiv,
A. Shokirov (1935—1994), and many others. The manu-
scripts were collected in Uzbekistan, Southern Kazakhstan
(mainly the Chimkent region), Kirghizia (the Osh region),
Turkmenistan (regions bordering on Uzbekistan). Begin-
ning in 1980, the Republic newspapers Pravda Vostoka
(The Truth of the East) and Sover Uzbekistoni (The Soviet
Uzbekistan) featured announcements from the Institute on
the purchase of manuscripts from the population. People
sent letters to the Institute and described the manuscripts
they owned or brought them directly to the Institute for
sale. Expeditions visited known addresses and lists were
compiled and sent to Tashkent. The Institute had an expert
cvaluation committee that consisted of four scholars; they
cvaluated the manuscripts that were brought in and deter-
mined the sums to be paid to their owners.

Specialists who worked in different regions of Uzbe-
kistan — scholars, tcachers, and intcllectuals — collected
the addresses of manuscript owners and transmitted the in-
formation to the Institute, too. Some of the expeditions
departed for the addresses that became known to them., tar-
geting manuscript owners. Among the regional coordina-
tors in Kokand we find such specialists on manuscripts as
A. Madaminov, S. Yuldoshev, S. Sotvoldiev (1948—1998),
and A. Turdalicv. who did much to find manuscripts and
their owners in the Fergana Valley.

To this day, manuscripts in Uzbekistan are found in

old trunks or extracted from walls where they were hidden”

during Stalinist repressions. Storage in such conditions
naturally affected the manuscripts — many of them are
badly damaged or even ruined. When collecting manu-
scripts, the Institute's staff was reluctant to purchase de-
fective copies. Moreover, works already represented by
several copics were rarely acquired unless they were of
outstanding artistic merit.

Onc should note that the thematic content of manu-
scripts played some role in their purchase. Before the crea-
tion of the Institute of Manuscripts, the Museum acquired
mainly fictional or historical works. The artistic merits
of a copy were often of decisive importance. After the
Institute of Manuscripts was created in 1978, the thematic
content and artistic value of manuscripts were no longer
primary criteria in their acquisition for the collection. When
collecting complete manuscripts from the population of
Uzbekistan, the aim was to acquire as quickly as possible
all worthy manuscripts. As a result, the basic repertoire of
works common in Central Asia between the seventeenth
and twentieth centuries grew rapidly. In its present form,
the collection cnables us to study the reading habits,
interests and aesthetic tastes of peoples in the region during
this period.

To compare, the method of manuscript collecting
for the Institute of Manuscripts was different from that for
10S. The latter was an old institution (it was created as the
Institute of Eastern Manuscripts in 1943; after 1950, the

Uzbek Academy of Sciences Institute of Oriental Studies),
and its collection was augmented with the palace libraries
of the Khivan and Bukharan Khanates and various large
personal libraries of Eastern bibliophiles. In 1943, 10S
reccived from Khiva the library of the Khivan khans,
some 1,000 manuscripts, from the personal collection of
the Bukharan gadr kalan Sadr-i Diya’ (1867—1932) 282
manuscripts, etc.

The staff of the Institute of Manuscripts, however, were
compelled to collect manuscripts almost onc at a time. Of
course, there were cases when the collection absorbed
books from personal libraries. For example, the Uzbek poet
Gulshant (1895—1978), who wrote poetry in Arabic script,
gave the Institute fifteen Arabic-script manuscripts from his
personal collection, including manuscripts of his own com-
position and his scholarly commentaries on various works.
But such cases of acquiring entire collections were rarities
for the Institute of Manuscripts.

One should note that it was a bad luck that in the
mid-1980s an anti-religious campaign gained force in
Uzbekistan under the direction of the Secretary for Ideology
of the Central Committee of the Uzbek SSR, Rano
Abdullacv: religious artifacts were liquidated, although the
Institute's collection as a whole continued to be enriched
with new copies.

The manuscripts in the Institute's collection are from
various dates. For example, the collection holds one of the
carlicst copies of the Bada’ al-bidava (10S3, 216) by the
famous Chaghatay poet “AlT Shir Nawa'it (1441—1501),
copied during the poet's lifetime by the famed calligrapher
*AlT b. Niir. On the other hand, there is also one of the latest
copies of Nawa'l's Mahbiib al-qulib (10S3, 1530), copied
in 1936 in the city of Khwarezm (today Khoresm) by
Mirkhan Khuday birgan diwan. The collection possesses an
carly copy of the Persian version of the Kalila wa Dimna
(10S3. 1643), copied in 1323 in Baghdad. The youngest
manuscript in the collection is a copy dated by August 1,
1965. This is also the date of the work's creation (with
no title; 10S3, 1496). The author and copyist was Fano
Khajiev from the city of Khwarezm. The work describes
historical cvents that took place in Khwarczm in the first
quarter of the twentieth century under the last khans of
Khiva during the early years of Soviet rule in the region.
Among the riches of the Institute's manuscripts one can also
find numerous collections of gissa stories appealing to
the Uzbcek people even today. There are also lyrical works,
collections of poets, and radhkiras.

There cxists a scholarly survey of the manuscript col-
lection at the Nawa'lt Museum of Literature; it was drawn
up by H. Rasul (1911—1991) and I. Rajabov. The system-
atic scholarly description of manuscripts began in 1979,
The general scholarly description is accompanied by the
description of works by individual poets. We can mention,
for example, the catalogue of M. Hakimov, Navoiv asarlart
qulvozmalariming  tavsifi  (“Description of Manuscript
Works by Nawa't"). Later, in 1988—1989, a two-volume
Katalog fonda Instituta Rukopisei (“Cataloguc of the
Collection of the Institute of Manuscripts™) was published:
it contained descriptions of 1,000 works in Turkic (vol. I)
and 900 in Persian (vol. II). Unfortunately, three more vol-
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umes of descriptions remained unpublished. Those from the
Institute's staft who took part in the description of the col-
lection were A. Kayumov, G. Ahrarova, E. Ahmadkhujaev,
1. Bekjanov, F. Ghanikhujaev. S. Haydarova. M. Hamidova,
B. Hasanov. M. Inaghamkhujacva, H. Islamov, M. Hayr-
ullaeva, Kh. Mukhtarova, M. Rahmatullaecva. G. Raimova,
S. Razhoi, R. Kobulova, I. Shamsimuhammedov, S. Shukr-
ullacv, Sh. Vohidov, and others. Although only two
volumes appeared and three remained unpublished, the
five-volume work and their compilers were recognized in

1999 — after the closure of the Institute of Manuscripts —
with an award from the International Charitable Foundation
of Kuwait.

The manuscript collection at the Institute of Manu-
scripts provide rich material for studying the reading
preferences, aesthetic tastes, and biblio-psychological
profile of Central Asia in the fifteenth — twentieth centu-
ries. The manuscripts are awaiting their researchers whose
interests focus on the history and literaturc of Central Asia.
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ORIENTAL MANUSCRIPTS OF KARL FABERGE. III: BIOGRAPHICAL
WORKS AND PORTRAITS (PART 2)

Before moving to the subject of this article, | would like to
return to my “Oriental manuscripts of Karl Fabergé. II:
ragamala miniatures of the Album (muragqga') (part two)™,
published in Manuscripta Orientalia, V11/3, September
2001, pp.39—45. 1 noted there (p.41) that one of the
miniatures in the Album (Plate 4) is cvidently also part of
a ragamala series. 1 was, however, unable to identify it.
I am sincerely grateful to Prof. R. W. Skelton for comment-
ing on my conclusion. I quote here from a letter I received
from him after the publication of my article:

“You are right that this appears to refer to a Ragini.
namely Jogi Asavari, which is presumably a mixed Raga
found in the Deccan. In his index, Ebeling (p. 302) has
*Joga, Asavari’ which he cites as being in Ragamalas 70 and
71 described on pp. 194 5, though in his descriptions
for those two scts he mentions “Asavari’ only and does
not illustrate their iconography or say whether they are
rcally inscribed as “Jog (or Jogi) Asavari’. It would require
a thorough search of the literature on Ragas to determine the
truth of this — so far 1 have only consulted books by
Waldschmidt and Kauffman without finding Jogi (or Yogi)
Asavari. Certainly your plates 1, 3 & 4 arc all in 18th caitury
Dcccani (probably Hyderabadi) style as are Ebeling’s Raga-
malas 70 & 71. 1 have a theory about these 18th century Hy-
derabadi sets that the iconography was almost certainly intro-
duced from the North (cg. sets from Delhi or Awadh) but that
the Hyderabadi painters may not have had a full set of ex-
amples to follow. They obviously knew the names of the
Ragas and Raginis followed in the North Indian plains and
presumably made guesses about the subject matter of draw-
ings (cartoons) found in their portfolios. which were copied
and substituted for the missing compositions. In at least onc of
the sets published by O. C. Gangoly, Persian inscriptions de-
scribing the paintings were added and then translated for him
in the belief that they were genuine Raga dhyanas™.

We now turn to the subject at hand. Karl Fabergé's col-
lection of Eastern manuscripts includes a copy of yet
another biographical work held in the St. Petersburg Branch
of the Institute of Oriental Studies collection of Eastern
manuscripts (call number C 1684) [1]. This work, entitled
Mandgqib-i Murtazawi, treats the life and virtues (al-

¢ EC AL Rezvan, 2002

manaqib) of *All b. Abt Talib. It was written by Amir
Muhammad Salih al-Husayni al-Tirmidhi who bore literary
pseudonyms (takhallus) Kashfi, Subhani, and Sujan
(d. 1650 or 1651). A poet. literary figure and calligrapher.
he occupied high posts in the court of the Mughal emperor
Shah Jahan (1592—1666: r. 1628—1657). In 1646, hc was
appointed keeper (daragah) of the court library. Amir
Muhammad hailed from the lineage that gave the Muslim
world Shaykh Ni‘matallah Wali, the famed poet renowned
for his piety. As the son of a noted calligrapher and poet.
Mir ‘Abdallah Tirmidhi, who bore the takhallus Wasfi
and was also known as Mushkin Qalam (d. 1616), Amir
Muhammad was distinguished by his fine hand, and espe-
cially his beautiful nasta liq.

Both of the main works by Kashfl that have come
down to us deal with the carly history of Islam and the bi-
ographies of noted figures from that period. Mandqib-i
Murtazawi [2] is a Shi'T and SGfi interpretation of the life of
*Ali. His another unfinished work, written in prose and po-
etry, I'jaz-i Mustafawi, details the biographies of the
Prophet, the “Rightly-guided™ caliphs, and the early imams.
The parallel titles, common sources, and similar approach to
the material reveals a single conception behind both works.

Manaqib-i Murtazawt consists of 12 chapters and testi-
fies to the author's outstanding knowledge of the sources on
the early history of Islam that were most widespread in India
during his time. It also displays his close familiarity with the
works of such renowned poets as *Attar, Jalal ad-Din Rami,
Khwaja Muhammad Gist Dardaz, Khwdja Mu‘in al-Din
Chishti, Sana'1, Nizam1, and, of course, his glorious ances-
tor, Ni‘matallah Walt, as well as many other Safi poets [3].

Manuscript C 1684 in the St. Petersburg Branch of the
Institutc of Oricntal Studics was copiced in Indian ink in
a lovely shikasta-nasta'liq and naskh on glossy créme-
coloured paper of Eastern origin. It contains 127 folios. The
folio dimensions are 17.2X27.6 cm; 15 lines. The text is
enclosed in a blue-black-gold border; text dimensions are
11.5X21.8 cm. Red ink was used for chapter (bab) divi-
sions and smaller divisions. A number of proper names and
quotes are highlighted with red dotted overlines. Quotes in
Arabic are copied in naskh. The hafiz -- pagination “hold-
crs” — consist of the first word on the next page and are
placcd in the lower left corner of cach even page.
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The manuscript is a fragment of the work. Of the 12
chapters, we find the end of chapter five, chapter six (be-
ginning on fol. 5a), chapter seven (beginning on fol. 12a),
chapter eight (beginning on fol. 50b), chapter nine (begin-
ning on fol. 107b). One should indicate a lacunae after
fol. 3. To make the fragment more presentable, it was cam-
ouflaged as a whole manuscript. To this end, the ‘umwan
to onc of the poems in the manuscript (fol. Ib—3a) was
presented as the ‘wmwan to the entire work, and fol. la
was effaced (fig. /). Thanks to the outstanding work of the
Russian Academy of Sciences Laboratory for the Conserva-
tion and Restoration of Documents (henceforth LCRD) in
St. Petersburg, headed by Dmitriy Erastov [4], it became
possible to read the text[5]. which was almost entirely
obliterated. Fig. 2 shows the results of the LCRD's work.

The manuscript is richly illuminated. As was men-
tioned above, fol. 1b is decorated with a colour ‘wnwan
(Plate 1). Folios 13b. 40 and 95a contain colour miniatures
that illustrate the text. Each of the miniatures presents imam
*Alt: fol. 13b (Plate 2) contains a miniature “Diwan of
“AlTT (10. 7X16.2 cm). Fol. 40b (Plate 3) has a miniature
**Alf and the petitioner™ (10.7X16.0 ¢cm), and the miniature
**All on the march™ (10.7X17.2 ¢m) on fol. 95a (Plate 4)
illustrates the story of onc of the imdm's campaigns.

The manuscript is held in a lovely leather binding of
Eastern manufacture. The outer covers (fig. 5) arc made of
green-brown leather and embossed in gold: three vertical
medallions in the centre and four decorative ““corners™. The
inner sides of the binding are made of red-brown Icather.
Around the perimeter we find traces of a border in gold and
an ornament. Both the manuscript and its binding could be
dated by the first half of the cighteenth century.

Continuing our description of the miniature portraits in
the Album from the Fabergé collection, we turn to two
miniaturcs that depict concrete historical figures. The minia-
ture from our collection (fol. Ib, sec fig. 4) contains two
sketches (or copies of fragments) for a later portrait of the
Mughal emperor Awrangzib (1618—1707; r. 1658—1707)
reading the Qur’an. This common image of a pious ecmperor
(see, for example, fig. 3. a tracing of a miniature from the col-
lection of the Berlin Muscum of Islamic Art) [6] was possi-
bly sclected by Awrangzib himself as best reflecting the es-
sence of his rule, which was characterised by idealism in car-
rying out the tasks of state, a pronounced oricntation toward
Islamic values, a disturbance in the dclicate balance between
various cthnic and confessional groups in the Mughal state,
and the breakdown of economic, financial, and administra-
tive mechanisms and rising corruption.

The miniatures (5.9X7.8 ¢m — upper miniature;
5.8 X 8.3 cm — lower miniature) rest in a complex yellow-
green border adorned in gold (17.0%33.0 cm). The middle
part of the border contains a Persian inscription in large-
scale nasta‘liy, groups of words arc scparated by arcas
of gold pigment decorated with a floral motif (tarsi* wa
tahrir). The margins display a dark-blue background with
large flowers in delicate gold. :

The Persian text around the perimeter:

prle il e cas 5o
C)JL.LLUCAE)J
QIMJ&LC)‘)J;JJ

03 3385 3855 1o o)
Sde g Hd

ol g g 5o
as¥ bl 5u el i

“In the name of grandeur of the leader of the prophets —
may Allah bless him and greet —
in insufficient generosity,
in the strength of forgiving sins —
oh, Allah, give me a companion for help —
in passion toward chastity,
in wealth of humility,
there should be six commands in a person™.

The reverse of the folio (fig. 6) contains a calligraphy
sample (git‘a): five diagonal lines in Arabic (large-scale
nasta ‘lig) written into a central rectangle (7.3X13.7 cm) in
a complex border (16.0X22.6 cm). The outer part of the
border contains texts in Persian (nasta lig). The groups of
words, as on the reverse, are enclosed in a thin black line
(tarsi* wa tahrir). The gold background bears a gold orna-
ment of small bluc, red and pink flowers identical to that on
the reverse side. The margins display a green background
with medium-size leaves in delicate gold.

The Arabic text in the central cartouche:

BENURSY
Lall Ls e

“He is the one who loves
by the love of paradise,
distributing the fire [of hell] and paradise [among pcoplc],
who bequcathed to Mustafa in truth,
lcader of the people and the spirits (jinns)™.

The calligrapher's signature is in the lower left corner:
5 5ane omi sdan wall
“Slave Ja*far, grandson of Mu‘jaz Qalam (Miracle Qalam)™.
The upper line of the perimeter seems to present text in

Urdu (?), which I was unable to translate now. The Persian
texts are as follows:

Jﬁ:’ub.

2 wS 5y 5 Glewsl sk

ass b

Ol oo dle s pulinh a8

5250 by

Sy ey 5 b 9 VL5

al b

sz oo e 5 e5S Gadand Ll cudiel e
S osae

aaly b

C)‘}S ‘UYJLA.UM\;HJJ

aea b

OSe olane! Jala a1

e b

ok 038l o dudiped §3 s
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*Oh, Glorious One!
The heavens have become vengeful from the pledge.
Oh, Single One!
You know Yourselt where the great wealth is stored.
Oh, Existing One!
Above and below — antipodes face to face.
Oh, Single One. Only One'!
I shall tonight slaughter them — from [an abundance] of
blood the steppe will be like the Amu Darya.
Oh, Single One!
Your visage is all year like a tulip.
Oh, Highest-praised, Most-praiseworthy !
Do not trust every ascetic ignoramus.
Oh, Glorious One!
May Your beauty always grow greater!
O most Glorious One!™

Fol. 6a (see front cover of the present issuc) shows the
popular image of the Mulla Du-Piyaza, famed for his wit
and resourcefulness. According to tradition, the second
Mughal emperor, Humayan (1508—1566; r.1530—
1566) [7]. forced in 1544 to request the hospitality of the
famed Safawid Shah Tahmasp (r. 1524—1576), “bor-
rowed” from the latter a group of intellectuals and artists
who founded the Mughal miniature school. Among them
was an intelligent and eccentric Arab who became one of
the stars of the court under Humaytin's son Akbar, the
greatest Mughal emperor (1542—1605). Mulla Du-Piyaza
(his real name remains unknown; his sobriquet means “two
onions™ and refers to his acerbic wit), together with
the noted wag Birbal from Jaipur and the renowned poet
Fayzi (1547—1595/6). was part of the emperor's intcllec-
tual circle: Du-Piyaza cvidently knew the emperor since
childhood.

The image of a witty and resourceful advocate of truth
was well-known in the Muslim East. In Iran, in addition to
Mulla Du-Piyaza, he was ecmbodicd by Mulla Nasr al-Din,
the most popular such figure [8], Shaykh Buhlal, Mulla
Mushfiqi: in Arab lands it was S1 Juha; in Turkey —
Nasreddin Hoca; in Muslim India — the above-mentioned
Birbal; and in Malaysia and Indonesia — Pak Pandir and
Pak Kadok. The ltalian Bertoldo perhaps belongs to this
category. a possible example of Islamic cultural influence
on the Mediterranean [9].

The miniature (15.0X23.0 cm, inside the frame) rests
in a complex yellow-green border adorned in gold
(20.0 X 28.0 cm). The middle, and widest, part of the border
contains a Persian inscription in nasta ‘ltg, groups of words
arc scparated by areas of gold pigment decorated with a flo-
ral motif (tarsi* wa tahrir). The margins display a dark-bluc
background with large flowers in delicate gold.

The Persian text written around the perimeter presents
maxims of Mulld Du-Piyaza some of which we can hardly
understand without the context. The calligrapher several
times added meaningless JI.

sl liasis ol o s J el Ly ol o 1 (1)
ol Jals
Tot o 58 Lo S50 0558 ae 8 23S e
sy S e sna il gt 35S
LolS 55 555 ikl lase 55le
b aian o (U1 5l L3 dale 5l ga Mo aspal & 5lea

oileny g5 G liew

S dSaay Sl o5 J) aflan Gl 55 5540
gy cdio SA

[..11dN

Sleb e us Lall Sla Sk 5o sulis Siuga (1] alisa

“Allah is a banquet served to all; the Messenger is
a well-wisher [for] encmies, but the padishah is careless
with his words.

From [his] words: empty basket that can speak; a wan-
derer where they speak haughtily; a mujtahid on the field of
dishonour; a fighter on the battleficld of wit; amid the
opium-smokers [...] [10].

Drcams of the akhind mulld Du-Piyaza — glory
and honour unto him — the infirm hand will write only
following the order.

The wazir is an arrow [that...?]. Faithful, [but] ugly,
woman, better than unfaithful, but as beautiful [in qualities]
as a peri. Unfaithful [woman] is fifty curses. [...?] is near
the thistles. The joy of Allah into the home of a hope™.

The original satiric miniature that gave rise to an entire
series of imitations (see the tracing of a miniature from the
collection of the Berlin Museum of Islamic Art, fig. 7) is
gencrally ascribed to Farrukh Beg [11].

The reverse of the folio (fig. 8) contains a calligraphy
sample (qit'a): seven diagonal lines in large-scale
nasta'lig written into a central rectangle (8.5X15.3 cm)
in a complex border (20.0X27.0 cm). The central part of
the latter also contains a Persian text in cven larger
nasta ‘lig. The groups of words, as on the reverse, are en-
closed in a thin black line (tarsi* wa tahrir). The gold
background bears a gold ornament of small blue, red and
pink flowers identical to that on the reverse side. The
margins display a green background with middle-size
leaves in delicate gold.

The Persian text in the central cartouche:

Ky
oS o,bhe el e ¢!
wlermJl)JmLcou|v_ka§a;‘
s 9 o sy Hlga 99 o5el e

o b oAl gas g oy alsa 58

sdy 9 oy ol 930 [o]l g3 sy

“He.
Oh, Allah! Without doubt forgive me!
Ja*far is a sinner. A sinner must be granted mercy.
Grant me greatness in both worlds, grant, grant,
if you wish, grant, if you do not, grant anyway.
Whether you wish or do not, grant, grant, grant!™

The Persian text written around the perimeter:

o.\:.«.'i%.\ila_.:ﬁ)gkah.\.cdli
oS S ol 2k o Ll
W S, b o e b ¥ s
a..\.g.;:)ii.:m_,ab.ad.ﬂ

al sale e ¢l

JS ol 8 lilse
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“The prayer of *Alf is the manifestation of wonders.

Oh, Allah! I am infirm. Bless me with Thy bounty!

With thy sanctity, oh “Ali' I am here. beforc You, oh
messenger of Allah!

Oh. Allah! Grant me eternal life!

Oh, Allah! I am wcak.

He is your helper in all misfortuncs.

Give me the dew of forgiveness!™

Readers of this series of articles on the Eastern manu-
scripts of Fabergé will recall the romantic tale mentioned in
the first article. In the early 1960s, a collection of exquisite,
enamel-encrusted gold cigarette cases adorned with dia-
monds, sapphires, and rubies was bequeathed to the Musée
des arts décoratifs in Paris. They were the gift of an elderly
man. Nearly every cigarette case bears a strange Arabic in-
scription. Many of them were decorated with ornaments
based on Islamic art traditions. Only later did it emerge that
this was a gift received by the French intelligence ofticer
Luzarche d’Azay, whosc work was connected with the
Near East and Africa. a testimony of the French Princess
Cécile Murat's love for him. The Arabic letters on the ciga-
rette cases are easily combined to form the name Cécile.
The series was apparently created in the carly twentieth
century in the workshops of Karl Fabergeé.

The manuscripts 1 treat here appeared in the jeweller's
collection at virtually the same time as this order was re-
ceived. which may indicate a connection between the two
cvents. All of this drew my attention to the people involved.
My Parisian friend and colleague

It should be noted that in thosc time not satisfied with
the vast territory annexed to the Congo at France's expense,
the Belgians of the Independent Kingdom dreamed of ex-
tended their realm to the borders of equatorial Egypt. At the
beginning of 1893, they reached the Nile and founded the
Belgian Congo region. Securing an agreement with the
English and taking advantage of certain geographic ambi-
guitics in the treaty of April 29, 1887, the Belgians contin-
ued to impinge on the French Congo. In 1891, Leothard
and a handful of marksmen were able to return the French
territories to the north of the fourth parallel. This was fol-
lowed by the Congo-English treaty of May 12, 1894. In it,
Great Britain leased to Belgium the entire left bank of the
Nile from Lake Albert to the northern part of Fashoda, giv-
ing the Belgians Egyptian territory that did not belong to
England and cutting off all contact between the French
rcalms and Egypt. France and Germany protested strenu-
ously. Alarmed by the scandal, the Belgians decided to sign
a treaty with the French (August 14, 1894). The linkage of
the Nile and the question of the Belgian annexation un-
doubtedly shows that even then the French government had
decided to conduct reconnaissance on this river. They may
have intended to raise before Europe the question of the
English occupation of Egypt.

In March, 1897, the French captain Marchand, accom-
panied by only 150 men. left from Brazzaville for Ubangi.
With great difficulty the French traversed 500 km of
swamps, reaching Fashoda on the Nile (July 12, 1898) to
raise the French flag on a partially destroyed Egyptian for-
tress. Beating off an attack by

Dr. Mondher Sfar recently sup-
plied me with some additional
information about them. Princess
Cécile Murat. born Cécile Ney
d’Elchingen, was born on Au-
gust 28, 1867. She was the great-
granddaughter of the famous
Maréchal Michel Ney (1769—
1815), Duc d’Elchingen (1808),
Prince de la Moskowa (1812). At
the age of 17, she was given in
marriage to Joachim Napoléon,
Prince Murat (1856—1932). At
some time around the turn of the
century (the first cigarette case is
dated 1901). when she was a lit-
tle morc than 30 ycars old., she
apparently met and fell in love
with the glamorous officer and
Marquis Charles Antoine Roger
Luzarche d’Azay. The lovers were
soon parted, however. Luzarche
d’Azay and his friend, the Comte
Armand de Pracomtal. received an
important and dangerous assign-
ment as a conscquence of the tense
situation on the border between the

1,200 dervishes, they cleared the
arca they had won. The [talian de-
teat in Abyssinia raised France's
stock in the region, allowing the
French to hope for help from the
newly freed Abyssinian forces in
their struggle with England.
England made every effort to
hem the French in with Belgian ter-
ritory, for at that time, up until
1898, the English government's
hands were tied. Only after Kitch-
ener's victory of the forces of the
Mahdi and the conquest of Sudan
(1898) did the English finally de-
cide to put an end to the French am-
bitions with a direct threat of war.
Kitchener approached Fashoda
in the middle of September. There
he encountered Marchand and his
small force. Kitchener asked Mar-
chand to leave the Nile valley, but
the French officer refused to evacu-
ate his forces without a direct order
from his government. This crisis in
Anglo-French relations nearly led to
an all-out war. For France, war with

French colonial territories and the

Belgian Congo. At the end of No-

vember, 1902, the young officers

sailed out of Marseille and arrived in Alexandria, then in
Cairo. Moving down the Nile to the Belgian-controlled lands,
they surveyed a triangle, the apex of which was Gondokoro
and the base formed by Mechra-cr-Rek and Nasser.

England carried with it the risk of
German attack, as the latter could
use the opportunity for a new as-
sault on its Western neighbour. The French government ca-
pitulated. London and Paris soon rcached an accord on the di-
vision of Africa. France found itself entirely cut off from the
Nile basin, receiving some compensation in rcturn. The border

Fig. 9
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was set down in the main along the watersheds of Lake Chad,
the Congo, and the Nile. For giving up the Nile river basin,
France received Lake Chad and the previously contested
Vadai region.

The preceding demonstrates the complex and delicate
nature of the mission that the French officers undertook.
Upon his return, Luzarche d’Azay published a book on his
journey [12]. His beloved gave him a cigarette case that
bore her name in Arabic letters and a map of the expedition
(see fig. 9) — the Nile Valley in three shades of gold. Eight
places on it were marked by precious stones (rubies, sap-
phires, emeralds, diamonds) [13].

Another cigarette case, given as a gift to Luzarche
d’Azay on January 1, 1905, contains the entire service ca-
reer of a French officer who fought in all the major colonial
campaigns and battles of the First World War. The list ends
with snowy Murmansk in Russia. The French disembarked
there in the early spring of 1918. The dates coincide: this
was when Fabergé was compelled to leave Petersburg and
relocate to Riga. The following inscriptions were made on
the gold surface significantly later than 1905:

“d4¢ Houzard, ler Chasseur d’Afrique, ler Senegalais,
32¢ Dragons, 10 Dsion d'Infac”. *22¢ Dragons /1894/,
Afrique /1895/, Madagascar /1908/ Maroc /1914—1918/
Argonne / Vauquois / Verdun / Avocourt / La Somme /
Bouchavesnes / St. Pierre Vast / L' Aisne / Roucy / Craonne
/ Route 44 / Italic / Mourmansk / Spa™ [14].

The gap between 1895 and 1908 is apparently con-
nected with Luzarche d’Azay's role in the dispute over the
territories at the base of the Nile.

Each of these cigarette cases was linked in some way to
important events in the life of Princess Cécile and Luzarche
d’Azay. We find there a chronicle of their relationship. One
of the cases, bears the imprint of a man and women walking
in a forest and their carriage (with a monogram inside: May
21, 1901 — the first meeting?) [15]; the other with a sur-
face fashioned to resemble a gold nugget has a secret com-
partment containing a portrait of a woman and a date:
“XXXTJUILLET MCMIV ™ [16].

They lived a long life. In 1932 the Princess became a
widow and there may still be Parisians of long standing in the
vicinity of Messine square who remember the old Marquis,
who each day walked down Rue Messine to visit his beloved.
She died in 1960; he followed two years later. Immediately af-
ter her death, the Marquis gave the Museum several cigarette
cases. The remainder entered the collection two years later.

I am near the end, but I cannot rid myself of a strange
feeling that the events discussed here belong to an entirely
different world: the Second Empire, the Belle Epoque, the
struggle for Africa... Still, if at three years of age | had
been brought to Paris to admire the Opéra, I could have
seen there two elderly people whose love spanned their en-
tire life. That love is immortalised in a scrics of astounding
cigarette cases, created in St. Petersburg and deeply influ-
enced by Muslim manuscripts.

Notes

1. A description was, unfortunately, not included in the appropriate catalogue prepared by N.D. Mikluhko-Maklay, sce his
Opisanie tadzhiksikh i persidskikh rukopiset Instituta Narodov Azii (Description of Tajik and Persian Manuscripts at the Institute of the
Pcoples of Asia). Issue 2: biographical works (Moscow, 1961). Some information can be found in the general catalogue of Persian and
Tajik manuscripts in the Institute's collection. See Persidkskie i tadzhikskie rukopisi Instituta vostokovedeniia Akademii nauk USSR
(Persian and Tajik Manuscripts at the USSR Academy of Sciences Institute of Oriental Studies). A brief alphabetical catalogue,
ed. N. D. Miklukho-Maklay, i-—ii (Moscow, 1964), p. 572, No. 4288. Unfortunately, this information is partly misleading.

2.1In 1744—45, almost a century after the author's death, it was finished by the Khorasan author Mir Abdallah b. Mir Hashim Shah
Ni‘matallah Husayni. Cf. Ch. Rieu, Supplement to the Catalogue of the Persian Manuscripts in the British Museum, i (London, 1895),
No. 154a.

3. For more detail, sec C. A. Storey, Persian Literature. A Bio-Bibliographical Survev (London. 1935), scction Il, fasciculus 1,
No. 274, pp. 214--5; also ibid., i, pt. 2 (London, 1953). p. 1262. Cf. also Maulavi Abdul Mugqtadir, Catalogue of the Arabic and Persian
Manuscripts in the Oriental Public Library at Bankipore, vi (Patna, 1918), pp. 121 —3.

4. We plan to discuss the work of this laboratory in onc of the issucs of Manuscripta Orientalia.

5. As has been the case elsewhere in this series, | would like to express my sincere gratitude to my young colleagues Maria Rezvan
and Boris Norik, and most of all to Prof. Oleg Akimushkin, for their help in translating and interpreting the Persian texts.

6. Berlin Islamischen Museum (J. 4593, fol. 45a, 20.3 X 14.4 cm, Mughal, early 18th century). See Mulk Raj Anand and Herman
Goetz, Indische Miniaturen (Drezden, 1967), No.8 or R. Hickmann, V. Endrerlin and others. Indische Albumbliter. Miniaturen und
Kalligraphien aus der Zeit der Mughal-Kaiser (Leipzig—Weimar. 1979), No. 39, p. 158.

7. 1. Prasad, The Life and Times of Humaviin (Bombay. 1955): S. Ray, Humayiin in Persia (Calcutta, 1948).

8. Humorous tales of Mulla Nasreddin arc known to the peoples of the Near and Middle East, Central Asia, the Caucasus, and East-
ern Europe. Such diverse organizations as the British Christian Socicty and Sovict publishers relcased books about him. In Turkey. jokes
about this wit were written down beginning in the sixteenth century, and were published without interruption since the nincteenth. In
Azerbaijan, his name provided the title for a satirical journal that appeared in 1906. Under the Soviets. L.Solovyev's book Tale of Hoja
Nasreddin went through many editions. A popular film was based on the book. See also M.S. Kharitonov, Dvadtsat’ chetvre Nasreddina
(Nasreddin in Twenty-four Languages) (Moscow. 1986). First published in Moscow. in 1978.

9. Aziz Ahmad, “Hidja", EI CD-ROM edition. iii. 325b.

10. Line is cut.

11. Berlin Islamischen Muscum (J. 4589, fol. 39b, 18.8 X 13.5 cm, Mughal, carly 18th century). See Mulk Raj Anand and Herman
Goctz, op. cit., No. 9.

12, R. Luzarche dAzay, Vovage sur le Haut Nil: du Caire au Congo Belge (Paris, 1904).

13. Alexandria, Cairo, Suez, Aswan, Wadi Khilfa, Aqasha, Abu Hamid and Verber on the modern map. Musée des Arts Décoratifs
(call number 38340). Photo see in Géza fon Habsburg. Marina Lopato, Karl Faberzhe: pridvornyi iuvelir (Karl Fabergé: the Court
Jeweller) (St. Petersburg, 1993), No. 283.

14. Musée des Arts Décoratifs (call number 39447). Photo see ibid.. No. 282.
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15. Musée des Arts Décoratifs (call number 39440). Photo sce ibid., No. 284.
16. Muséc des Arts Décoratifs (call number 39448). Photo sce ibid., No. 295.
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Fig. 9. Map of Luzarche d'Azay's trip as reconstructed from the cigarette case cover. Musée des arts décoratifs (call
number 38340).



ORIENTAL MANUSCRIPTS
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Thomas Milo

AUTHENTIC ARABIC: A CASE STUDY.
RIGHT-TO-LEFT FONT STRUCTURE, FONT DESIGN,
AND TYPOGRAPHY*

As the most claborate of all of right-to-left scripts. Arabic
script presents an unusual challenge. The present article
focuses on an interaction between text encoding and
font technology against the background of understanding
the structure of Arabic script. The oldest known Arabic
scripts consist of a single layer of ambivalent or multivalent
letters. An additional script layer, similar to vowel signs,
gradually emerged (with regional variations) to disambigu-
ate letters. Understanding how Arabic script emerged and
cvolved provides clues both to cncoding and rendering
issues of Arabic or related scripts. We deal here with a pre-
viously underestimated but very powerful aspect of Arabic
script which makes it fundamentally archigraphemic in
structure.

An archigrapheme occurs when the distinction between
two or more letters is neutralized. The archigrapheme is
a graphic unit that consists of the shared features of
ncutralized letters minus the features that differentiate
them. In the archigraphemic analysis of Arabic script,

vowecls and dots arc different layers of additional. variable
features.

These issues are relevant in the context of Unicode-
related discussions, because (i) today the Unicode Standard
assumes limited, grapheme-based (i.e. explicit) use of
Arabic script; (i1) grapheme and ligature-based legacy tech-
nologies have led to misconceptions and inconsistencies
both in the code structure and visual rendering of the
languages written in Arabic script: (i11) archigraphemic
encoding of scripts like Arabic is the key to sophisticated
operations on computerized Arabic text corpora and ad-
dresses apparent regional and diachronic variation: (iv) the
archigraphemic approach is fundamental to proper Arabic
font technology: (v) archigraphemic font technology cre-
ates optimal conditions for contemporary Arabic font
design; (vi) operating systems need to specify the open ar-
chitecture required to facilitate the optimal technology for
rendering a given script. to give the user access to existing
and futurc cxpert font rendering and layout mech anisms.

Phoneme vs. grapheme

Script terminology is partly inspired by and derived
from the linguistic doctrine of phonology. Linguistics defines
a phoneme not as sound, but as a bundle of distinctive
Jeatures in the context of a given language. By analogy the
grapheme should not be considered a visible sign, but «
bundle of distinctive features in the context of a given script.

The linguistic relevance of a feature is established by
isolating it from semantically different minimal word pairs,
which can be represented as in Table I (see below). This
finds a closc parallel in the structurc of Arabic writing sys-
tem as represented in Table 2 (sce below).

Table I
Feature Labial Dental Nasal Word
Phoneme
/m/ + - + “map”
/n/ - + + “nap”
The phoneme ‘m/ differs from the phoneme /n/ in the features of dentality and
labiality in a contrastive opposition.

* This article has grown out of the papers read by the author at MELCOM XXIII, May 2001, St. Petersburg. Russia. and at the
20th International Unicode Conference, Washington, D.C.. January 2002.

¢ Thomas Milo, 2002
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Table 2
Feature | Single dot Double dot Tooth Letter
Grapheme below above
) + - + ba’
) - + + a’
The Arabic letter ba* o differs from the Arabic letter ta@” = in the features of a single
dot below and a double dot above in a contrastive opposition

For the convenience of further representation of the
matters under discussion here, we show below 5 different

letters of “ba '-class™ graphemes whose skceletons are iden-
tical, while the attachments are different (see fig. /).

o OO

»
- <
?

Fig. 1

Allophone vs. allograph

The physical realization of the sound of a phoneme
falls outside the scope of linguistics proper: we leave it to
the discipline of phonetics to analyze and describe it. The
sound of a phoneme has many subtle context-determined
variations that do not affect the linguistic meaning and,

therefore, escape the native speaker — the allophones.
For the phoneme /n/ they can be illustrated as re presented
in Table 3. There are also subtle variations in shape that
usually escape the attention of a non-sophisticated reader.
See Table 4

Table 3

Phoneme

Contextual positions of allophones

/n/

A phoneme can occur in the initial (n-). medial (-n-) and final (-n) position. In cach
position, there arc variations of the actual sound caused by modulation as a result of
the surrounding sounds influence — allophones.

Table 4

Grapheme

Contextual positions of allographs

Arabic letter ba’

[elal 2]

graphemes.

The contextual positions - initial, middle and final — arc the allographic categorics.
The actual allograph is the result of interaction with the allographs of any adjacent

Most simplified fonts have only one glyph of each po-
sition to cover allographs. Legacy typography incorporates

a small, random selection of additional allographs in
“nostalgic” ligatures (sce fig. 2).

) ’) ,)é"}}

Z
/y/,

Mg, 20, (JJJ;—‘JE\‘;&’J—:’J* Cv

),)'/ ,)

Fig. 2 A selection of “ha -class™ allographs in the initial position. The theme letter (ha" in this example) is sur-
rounded by a double set of vowels and followed by a parade of final forms (generated by DecoType Arabic

Calligraphic Engine).
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Interestingly, there is no traditional pattern for listing a small selection of these allographs in the middle position
the middle forms [1]. In the example below, the preceding (see fig. 3).
selection of *‘ba’-class” allographs is expanded to show

chrs O TRV Y
iy ,éza,zz 4.3 z’é Z?

Fig. 3 The two examples of “ha -class™ allographs in the middle position in a quasktraditional presentation showing all final forms
The block on the right shows an initial Aa', while on the left — initial jim (generated by DecoType Arabic Calligraphic Engine).

The visual realization of graphemes falls outside the handle the allographic level of the Arabic script and to cre-
scope of Unicode. It is the field of expert technologies to ate the right conditions for professional type design.

Archiphoneme vs. archigrapheme

In the sound system of Classical Greek — and that of /b/ or /d/. In fact, while /mb/ and /nd/ exist, /md/ and /nb/
most languages — there arc no minimal word pairs with the arc ruled out [2]. Scc fig. 4
opposition /n/:/m/ when these phonemes are followed by

+ Dental | + Labial |

VT l UTT
v vS up e

Fig. 4 Combinations of /n/ or /m/ with following dental
or labial consonant (classical Greek).

The functional difference between these phonemes dis- (symbolized with a capital letter of one of the neutralized
appears and results in a new phenomenon — archiphoneme phonemcs). See Table §
Table 5
Feature Labial Dental Nasal Example

Archiphoneme

IN/ (+) -) + embrvonic

/N/ (-) (+) + endemic
Archiphoneme is a phonological concept that consists of the shared feaures of ncutralized
phonemes minus the features that differentiate them [3].

In a large corpus of historical Arabic texts, the distinc- rather sparingly. This enables us to make the analogy as
tive features is a rare thing, since they were employed presented in Table 6

Table 6

Feature | Single dot below | Double dot above | Tooth | Example
Archigrapheme

) (+) (=) + ba'?wa’?

() ) *) + |avbar

Archigrapheme is a graphic unit that consists of the shared features of neutralized letters minus
the features that differentiate them. In this analysis of Arabic script, vowels and dots are different
layers of additional, variable features.
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Many important historical texts are known only in
a “defective™, i.c. archigraphemic script. Even if an old
manuscript in scriptio plena cxists, it often derives from an
archigraphemic original, which implies that the layers of
secondary script are later interpretations. These additional
layers — both vowels and dots — are the ones most vul-

nerable to scribal errors. In fact, these documents are,
strictly speaking, only truly original on the archigraphemic
level. An academic analysis of the computerized versions
of such corpora is frustrated by the present graphemic
structure of Arabic in Unicode. Alternative archigraphemic
encoding with roundtrip compatibility would be ideal.

Font structure's inadvertently effect on data structure

The adaptation of Arabic script to the typewriter was
the ultimate step in the process of simplifying its morphol-
ogy. It is a classical case of quality sacrificing to minimize
design cffort. To freeze this fluid writing system on just

forty-four keys. it was stripped of all ligatures but one. Alif

follows /am in such a way that this particular sequence of

two letters cannot be dissected. As a result, one key repre-
sents a curious ligature. With a bit of imagination, the /am-
alif key is more than a permanent carry-over from typogra-
phy. It can be regarded as a metaphor of the resilience of
the Islamic writing culture against mechanical maltreat-
ment, since in Arabic it means “no”"! See figs. 5 and 6.

Fig. 5

With the cvolution of the keyboard into a data-entry
tool, old typing habits create an intercsting problem. In
order to be linguistically consistent with the consonant-

Fig. 6

plus-vowel structure, attachments should follow the gov-
erning letter directly (see figs. 7, 8).

LETTER - attachment LETTER + attachment

[lam + sukuun + alef + fathah]

~Q
-0

[lam] [sukuun] [alef] [fatha]

[lam + sukuun + alef + fathah]

-0

[lam + alef] [sukuun] [fatha

Fig. 7

However, today the widely used table-driven Arabic
script does not generate ligatures of letter groups when they
are separated by attachments. Therefore, in the case of lam-
alif. to achieve the correct visual result the writer is forced

Fig. 8

to rearrange the data in a manner that is graphemically in-
correct — or just to forget about the diacritics. This is just
one example of how defective font technology has created
chaos in the world of computerized Arabic.
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Data structure's inadvertent effect on font structure

In the post-1920s Arabic typography, a related problem
with attachments can be observed. The type-setter has
no means to insert attachments to letters that are part of
a ligature, so he replaces them with individual “typewriter”

glyphs in order to fit in the attachments, often “camou-
flaged” by an extra-carrier line. Mechanically, he has no
other option but to sacrifice the typographically correct
ligatures, and he assumes this is @sthetically acceptable.

- o -
N
Amgmf@

/

70 7

Fig. 9 English metal font (1950s) shows crude insertion of vowels
with sacrificing a ligature (shown separately as well).

In computing, the erroneous classification of ligatures
as optional leads to shaping algorithms that allow falling
back on “typewriting” when inserting vowels, with comical
cffects as described above. In properly designed Arabic
font technology. the attachments would not influence the

Fig. 10 Arabic computer typefaces accommodate for vowels
by sacrificing ligatures (dimmed in the background).

main script. To illustrate it, we present here the images.
which were generated with the aid of the DecoType Arabic
Calligraphic Engine technology, demonstrating the attach-
ing of distinctive dots and vowel markers without affecting
the skeleton text. See figs. // and 2.

s 9

® 4

Fig. 11

At this point, it must be stressed that this type of defect
hampers all sophisticated fonts that were conceived to function
with ligatures and full vocalization. Technology has wrcaked
havoc under Arabic type instead of facilitating it. Even innova-

Fig. 12

tive design, simplification and restructuring of Arabic script as
a conscious cultural choice is caught in a straightjacket of
technical shortcomings. Operating systems need to provide the
open architecture for expert systems to deal with such issues.

Grapheme-based legacy Arabic typesetting technology

Why vowels should affect the structure of the graphic
skeleton can be understood from analysing the mock-up be-
low. It shows grapheme-based Arabic typographic technol-
ogy: it treats dot-attachments as intcgral part of the let-

ter [4]. Interestingly, remnants of an earlier archigrapheme-
based technology can be seen in this design as well:
the ligature on the right allows the dots to be attached
scparately.
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Fig. 13 The two main castings contain built-in attachments (one has a single and the other a triple
upper dot). The ligature on the right is designed to allow an attachment to be packed under it, placing
attachments over or under its extending pointed shape, e.g. va -kha - (when two dots are added as in
the example). The letter block on the left represents two attachments united in a ligature. This particu-
lar metal construction positions these attachments significantly away from the last letter. However,
a natural place for them is above the last letter — /am with shadda and damma. Because of the
graphemic structure of the font, it cannot deal correctly with Arabic script.

The mother of Arabic typography was based on archigraphemes

The Ottoman rnaskh (nesih in Modern Turkish) defi- tempts, succeeded in reproducing this script in a way that
nitely guided all Middle Eastern efforts in typography. In met the demanding standards of the Islamic calligraphic
the 1860s. the Armenian typographer and Ottoman citizen, tradition [6]. His sublime approach to typographic solutions

Ohannis Miihendis-oglu (1801—18706) [5]. after many at- appears to have been fully archigrapheme-based.

| M st i, s it i

Fig. 14 Arabic phrascs. typesct in metal. showing integral coverage of the Arabic script morphology and correct placement of
the attachments.
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The previous illustration (see fig. /4) shows close-ups
from brilliant typesetting by Miihendis-oglu in the Yeni

Hurufat [7] in the three main languages of the Ottoman
Islamic world — Arabic, Persian and Turkish.

K L 555 el | iy §

_;‘\_,,,'t LV S
Arabic
az;
__,J-_’—w> ~ a--——p%}n—r v
Pcrsnan s
Nl 5053 ;L» ol Sy By alasl Ol )
<
y a8 A gss K L gas pln)
> Turklsﬁ e
S sl e M.,_(V:_;;; S

Fig. 15 Each Arabic phrase is followed by a Persian translation
and an Ottoman Turkish explanation.

Any given language has its own distinct pattern of sound
combinations, so when an Arabic font is used for two extra-
(totally different) languages, it exposes more of the structure
behind glyph combining and ligature using than any monolin-
gual typography. Languages do not just differ in respect of
phoneme inventory; they also differ in phoneme usage. Fig. /7
(sec below) shows that “permissible” combinations of a certain

Fig. 16 The same trilingual text with our indication of the
language used.

language [8] produce a unique “fingerprint”. Another example
can be scen in English which happens to differ from Greek in
the distribution pattern of the cluster /ps/: in the borrowing
ellipsis, /ps/ can be matched with English phonemes, but not in
the word psvche. If English had been spelled morpho-
phonologically — like Arabic — we would have never seen
the letter group ps- in the initial position: sykee.

The phonological system
Bulgarian Initial Clusters of two Consonants

b d z Z g|v m n

p f t s ¢ & § k
P X X
P X
f X
t X X X X
t X X
s | x X X
s’ X
c X
c’ X
¢ X X
§ X
k X X X
k’ X X
X X

Rather than to attempt to crcatc his own version of
Arabic script, Miihendis-oglu aimed to model his typogra-
phy on the handwriting of kaziasker (chief military judge)
Mustafa izzet Efendi (1801—1876), one of the high-ranked
Ottoman officials. izzet Efendi, a man of great authority,
was also a composer of Ottoman classical music and the
leading calligrapher of his time. Among his numerous cal-
ligraphic works are inscriptions inside the Aya Sofya
Mosque, the main sanctuary of Istanbul. This lofty man cer-
tainly was not the type to be involved in fype design, and it
can be ruled out that the craftsman and the calligrapher ever
met. Below, we present the mesk murakka i, or writing ex-
ercise, by Izzet Efendi, elaborating the shapes of the letter
kaf, in the naskh style, the artistic cquivalent of the érude of
the Western musical tradition (see fig. /8), and the interior
of the Aya Sofya Mosque in Istanbul, decorated with circu-
lar calligraphic inscriptions by izzet Efendi, containing the
names of the Caliphs ‘Uthman and Abii Bakr (sce fig. 19).
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Miihendis-oglu's adaptation of izzet Efendi's calligra-
phy is the starting point of all later Arabic naskh typefaces.
The font was graphically extremely sophisticated as it was
designed to follow all the allographic rules of naskh in the
tradition of copyists. the professional book producers be-
fore the advent of typography. The essential feature is that
it deals with both dot and vowel attachments as scparatc
horizontal layers above and below the main script. In other

Fig. 19  Fig. 20 Mihendis-oglu

words, the design was archigraphemic. However, the secds
of decay are already present in this 40-page booklet. The
initial pages immaculately implement every rule with the
correct glyph. As the page numbers go up, so goes the
number of calligraphic typos: the zenith of Arabic typogra-
phy stands at the beginning of erosion rather than evolution
of naskh script [9]. This is an extremely good design, but it
should have had a computer program to support it!

Allographic decay

All contemporary fonts show considerable simplification
that leads to a drastic change in the appearance of Arabic
script. Below. step by step, using a minimal selection of glyphs
from the Yeni frufat. the road to the currently widespread
font type is reconstructed. The “ha-class™ had been provided
with a special initial curve assimilated to the archigrapheme
qaflfa’(see fig. 21). We show also (see fig. 22) a specialised
“bha -class™ allograph which occurs only when it is preceded
by certain inverted “ha -class™ allographs. In simplificd typog-
raphy it is used as a generic middle form. Finally, a curved

“ba'-class” allographs are represented in fig. 23, in a word
composed by Miihendis-oglu as (i) designed (above) and
(it) as composcd with out-of-context borrowings from the
same design. The result is modem typography! Even the best-
designed font becomes pedestrian when generic forms are
used. In fig. 24, tha'-rd’ is shown in the context position
(above) and when composed with out-of-context elements. It
should be noted that the combination of new generic initial and
middlc forms cannot be used without breaking the rules of the
traditional allographic system (see figs. 25—28).
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An interesting example of the lost know-how is two
“ha -class” allographs' occurring between dissimilar letters;
for this particular case Miihendis-oglu cut a special double-
pointed curve ligature. However, this typesetting method
must have been very tiring to be handled in the booklet,
judging by the fact that Miihendis-oglu applied the correct
form only twice. As a matter of fact, even his sublime
naskh design cannot implement this rule in all contextual
situations, because in a metal font boundaries are necessar-

ily on the graphemic level, while the underlying calli-
graphic mechanism operates on the level of pen strokes
regardless of the graphemic status of the larger unit
they build. The illustrations below (see figs. 29—31) show
a special ligature for -ha -ba - in the middle position (mod-
ern fonts glyph sets do not include this feature). The double
curve ligature crosses grapheme boundaries: one part be-
longs to the (archi-)grapheme ha' and the other part
belongs to the following or preceding (archi-)grapheme.

@ : —
Q® !
1 oty A AL g
e O
) @A% 5 /;
-4 @ S
Fig. 29 Fig. 30 Fig. 31

The use of the archigrapheme concept in font technology

The Operating Systems provide new font technologics
in the wake of the emerging Unicode Standard. In the case
of Arabic, they can be put to good use for building graph-
cme-based fonts for optimal Unicode coverage. However,
the Unicode Standard has no provision for archigraphemic
Arabic yet. Nevertheless, this fundamental structure of
Arabic script can be exploited at lcast in the design phasc:
one can build an automated Arabic-specific font tool.

FontLab, the most up-to-date font-designing software.
has been adapted jointly by its designers and DecoType to
produce simple OpenType fonts for Adobe InDesign and

i o 3
i .

Fig. 32

If the repetitive nature of Arabic writing is cxploited,
only the outline paths of a limited set of sub-letter elements
need to be drawn. The printable glyphs are composed by

WindowsXP. This tool also provides an cfficient interface
to build legacy style ligatures of up to 4 graphemes.

The archigraphemic structure implies that Arabic
graphemes share many structural elements. This phenome-
non was exploited here to the maximum. We show below
the examples of using “ha ~class™ graphemes: the skeletons
(archigraphemes) arc identical and the attachments
(distinctive features) are different. Some letters share the
same sub-letter element (see fig. 32) and some — the same
attachment (see fig. 33). This forms the basis of the automa-
tion process.

Fig. 33
references to these base glyphs (see figs. 34—43). The
practical result is an extremely small font easy to be de-
signed and maintained (see fig. 44).

— =
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From there, tables are used to build a font consisting of
references to these base elements. In this process, each
grapheme is to be expanded automatically into the full
series required for contextual representation (see figs. 45,

Fig. 44

46). The font type uscd for this example (Open Type) needs
internal tables for contextual glyph substitution (sce fig. 47).
The new tool generates these tables dynamically.
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The method described above shows just one way of end-user it would be a major improvement if Operating
benefiting from the archigraphemic structure of Arabic Systems in general facilitate the use of the optimal script
script. The drawback of this table-driven paradigm is that it system for a given script. This means the ability to switch
is archigraphemic only in the design phase. between different Font Rendering and Layout mechanisms.

To conclude, what is required in Unicode is a variant An example of such modularity is Apples Open Font Archi-
character-glyph model to handle these issues on the level tecture (OFA).
of the Operating System. But it is not just that. For the

Notes

1. For modern tables, see Writing Arabic, a Practical Introduction to Rug'ah Script, ed. T. F. Mitchell (Oxford, 1953). These tables
cover only groups of two and threc basc letters, i.c. a fraction of the total required.

2. W. Brandenstein, Griechische Sprachwissenchaft I. Einleitung, Lautsystem, Etymologic (Berlin, 1954), § 50.

3. A. Cohen, C. L. Ebeling, K. Fokkema, A. G. F. van Holk, “Fonologie van het Nederlands en het Fries™, Gravanhage (1971), p. 49.

4. The metal elements were once part of an Arabic font produced by the Dutch Tetterode company. from which I managed to salvage
a few types. On the basis of the available forms, the cxample, therefore, has to be random. I mirrored it for the sake of comparison.

5. Miihendis-oglu is the Turkish name (lit. “son of the land surveyor (or engineer)™) of the Armenian typographer. We also find his
name in its Ottoman-Persian (Miihendis-zade) and Armenian (Miihendisyan) form.

6. An arzuhal (petition) to the Ottoman Sultan dating by A.H. 1283/ A.D. 1865 came across mc in 1983. Its author, Miihendis-oglu,
announces that for the first time a valid naskh typeface was designed by him. He describes how he used the handwriting of the late
seyhiilhattatin (leading calligrapher), Mustafa izzet Efendi, to accomplish this historical achievement. Ugur Derman, the leading specialist
in Ottoman calligraphy, reports corroborating evidence to the Turkish Librarians' Association. See his*“Yazi sanatimin eski mat-
baacihgimiza akisleri”, in Tirk Kiitiiphaneciler Dernegi Basim ve Yayincihgimizin 250. yali Bilimsel Toplanusi. 10—11 Aralik 1979,
Ankara. Bildiriler (Ankara, 1980), pp. 97—118. In this essay. he also mentions the advanced ta 'lig typefaces designed by Miihendis-oglu
as early as 1840s. In spring 2001, I discovered two of only three surviving books ever printed in Miihendis-oglu's ra ‘lig.

7. According to the colophon, it was printed in Istanbul in 1869/70. In spring 2001, I made the sensational chance discovery of this
rare book printed in the very same naskh typeface as the petition of 1865 (see n. 5).

8. Bulgarian consonant clusters at the beginning of a word were borrowed from H.I. Aronson, Bulgarian Inflexional Morphology
(the Hague, 1968).

9. Naskh, thulth, (naskh-i)taliq and ruqg‘a (or rig'a) scripts are governed by well-organised and logical morphological rules, the
knowledge of which is rarc among typographers and type designers today. Even in the naskh typesetting of his first 1865 petition,
Miihendis-oglu makes two composition errors.



CONSERVATION PROBLEMS

Francgoise Cuisance

MANUSCRIPT 2547 AT THE BIBLIOTHEQUE NATIONALE DE FRANCE:
CHINESE PELLIOT COLLECTION
(STUDY AND RESTORATION PROJECT)*

Manuscript 2547 (sce fig. 1) kept at the Biblilotheque
nationaic de France contains three scts of texts. The first
one (leaves 1—13) has been identified by comparing them
with other manuscripts [1] as a copy of the Zhai Wamven,
a collection of eulogies, some of which were used by
state administration on ceremonial occasions. The official
titles mentioned in the table of contents indicate that thesc
culogies must have been composed before 710, under
Zhongzong's second reign. The second text in the manu-
script consists only of one leaf (leat 14) [2] comprising
culogics for thc usc in the Arca Administration office
(dufufu) of Liangzhou; one of the culogics can be dated to
Xuanzong's reign, i.e. between the 17th and the 27th year
of Kaiyuan (729—739). (The whole manuscript must have
been copied at this time.) The third text on leaf 15 1s a fu-

neral oration dedicated to the Buddhist monk Yixing [3],
mathematician and astronomer [4], who dicd 25 November
727 and whose state burial was performed twenty -one days
later in the countryside east of the capital Chang’an.

The manuscript contains fiftcen folded lcaves in all.
Only the inner sides of the leaves have text written by
a single copyist in a fine, neat and small-size handwriting.
The text is in columns (18 to 20 mm wide).

The manuscript was repaired several times: it bears
the signs of an old restoration (8th century). In our days it
was restored twice, in 1954 and 1964, at the Bibliothéque
nationale, when the leaves were lined with paper and chif-
fon without removing the binding. The study of the manu-
script and its presentation became possible after partially
removing the chiffon that came off without any difficulty.

Technical description of the manuscript

1. Leaves. Only thc fragments of thc manuscript's
leaves arc now surviving (sce fig. 2). The paper is buff, fine
(90 p) mulberry paper [5] (see fig. 3). with laid marks dis-
cernible in oblique light. The original height of the leaves
was 278 mm, which was ecstablished by the size of the
guards which saw no restoration. Unfortunately. the guards
are so badly damaged that their original length remains un-
known, the longest surviving one measures 466 mm (the
part to the right of the fold is only 54 mm long). but it is not
the original length. However, it was suggested that the first
leaf might have been 864 mm long [6].

The folded leaves are either a single picce of paper or
two pieces with an overlap of three to seven millimetres.
Unlike the “butterfly” or “flutter” types of manuscripts, the
layout of our manuscript bears no resemblance to that usual
in booklets: the text may be found either on the very fold of
the leaf (sce fig. 4) or very ncar the fold (see figs. 5 and 6).
It makes us suggest that originally the manuscript was

a scroll which was later cut up into uncqual scgments. This
is evident from the fact that the overlaps' place differs from
leaf to leaf [7]. The cutting up of the original scroll became
possible because of the small size of the writing. The trans-
formation of the scroll into a booklet had demanded the
folding of these segments and the mounting of the folded
leaves on guards.

2. Mounting on guards. In order to stack the leaves
in such a way that the text should be not hidden at the folds,
a guard was stuck on cach folded leaf. The guards are seen
in the upper and lower part of the manuscript if looked at
the cdges of the leaves; in the lower part they are visible
between the sixth and ninth leaves where the guards es-
caped stitching. They are also visible if looked at the dam-
aged back of somce folded leaves. Each guard is an off-cut
of about 50 mm wide and 278 mm long, the last measure
corresponds the height of the leaves. Off-cuts are folded

* This study has been started on the advice of Monique Cohen. Head of the Oriental Manuscripts Department at the Bibliothéque
nationale de France. The work was carried out in collaboration with Héléne Vetch, who has helped us with text analysis, and Nathalic
Pingaud. a technician at the laboratory of analysis (in Richelicu) of the Biblilothéque nationale de France. Cécile Sarrion, who is in the
photographic service of the library. is responsible for the production of the drawings.

¢ Frangoise Cuisance, 2002



63

FRANCOISE CUISANCE. Manuscript 2547 at the Bibliothéque Nationale de France

Fig. 1

3=

e oo T Y 0BG @
ot TR WL T T

Tile AR ETART N L R

X SRR
& &

o wau._.aw_.,\@.&...‘a A

s / 2oy e
P & AN A A 4] B NS0 S E

o
k3

1%
il

\ ke A8 e e 6 B 4
LA R g o b ) S P sl dae
(o

RSB W N

Ui = Q) e S g
R A SR

e

Fig. 4

Fig. 3



YNanuscripta (Jrientalia. VOL. 8§ NO. | MARCH 2002

Fig. 6
ig. 8

& i - 8
[} —
k. A 2 o
N = o
4 i
: ; AR
% ® = O
2 Z s =
ok 7 o =2 T
e gl o I g =0 <

i b e e ad ) it e ol ol iy

Fig. 5
Fig. 7

o~
it
\*!;

2 2 i 3 X 2 — — — -

S 7 = 3 i %) B I D]
e | 2 = ] al o
P ] % %’ bl f =

. el sesssEssssssansssEssunun S

s i 8 g W
% k v % v — D
R oA £ 37
S L - W X = 8
8% i 1 A [} 6
. : o
= i A ¥ B
8 S W =k

2l 5 e £ P 53: 1
B g K& =0y e
{4 v ¥ . 2. AL 5 s I

< S s 2 3= =

x st 3 X § P ¥

. * £ $ 5 £ I
N q E = e ‘% <

i i : l:'\ j & 3 A

D3 P ML
1 I3 T

=




FRANCOISE CUISANCE. Manuscript 2547 at the Bibliothéque Nationale de France 65

in half. Each half is stuck on about 15 mm on both sides
of the fold, on the unwritten surface of each leaf (see
figs. 7 and 8). This mounting is longer than the length
of each folded leaf by about 10 mm where the stitching is
present.

The paper used for the guards is of two types. The first
onc is buff. fairly coarse and thick paper with large laid
marks. The microscope analysis showed that it is hemp (or
flax) paper (see fig. 9) that was borrowed from a manu-
script containing text on Buddhist exegesis (see fig. 10).
This paper was used for the first guard. The second type is
very flexible and soft mulberry paper dyed in yellow: most
likely the pigment used is identical to that produced from
Philodendron amurensa. This paper comes from another
manuscript which can be identified by the inscription on
an overlap found on the fifteenth guard. It is a cadastre
compiled in the Military Governorship of Dunhuang
(Dunhuangjun) [8] (see fig. 11) in the 6th year of Tianbao
(747) (see fig. 12). This fine paper was used for all the
other guards (sec below where the date of the binding is
discussed).

After the original mounting was done, the folds of
the stacked leaves were inserted into a longitudinal split in
a red-brownish wooden roller (10 mm in diameter and
326 mm long), lacquered or polished, to serve as the book-
let's back (sce figs. 13 and /4). The lcaves arc attached to
the roller at five points: there are three stitches (in the
centre and at the ends of the roller) and two ties fastenings
(see fig. 15).

3. Stitching. The manuscript demonstrates two types of
stitches (sec figs. 15 and /6); one stitch, almost in the cen-
tre, is done with a thin slightly twisted yellowish thread: it
is going around the roller, in a curved groove, then at right
angle through the thickness of the guards, passing a second
time around the roller. Ten such passages can be noticed.
The thread is then passed under some of the previous
stitches and discreetly knotted close to the roller. The
stitches, side by side. in the groove, do not protrude from
the roller and is thus protected from wear.

The two other fastening points are located forty milli-
metres from each end of the roller and are done here in
a different fashion: the thread, which is thicker and more
twisted than that used for the central stitch, goes into the
first half of the roller, through the mounting and out of the
second half of the roller, using a little hole; it then comes
back to the first half of the roller and goes through the
wood again using the same hole. The third stitch is made in
the same fashion. The thread is sccured with a knot which
is coarsely made and is not hidden. There is no groove in
the roller intended for these stitches.

The two halves of the roller are tightened at both ends
by a thread which seems to be identical, in texture, thick-
ness and colour, to that used for the central stitch; it is also
embedded in curved grooves.

One may make suggestions about the nature of these
similarities or differences in thread, stitching fashion or
quality. Anyway, they scem to indicate two stages in the
making of this binding: the first is connected with the cen-
tral stitch and ties fastenings at cach end of the roller, while
the second — with two other fastenings. This assumption
becomes even more likely if one takes into account that the
stitchings belong to different hands. The second stage is
most probably linked with reinforcing the stitches.

4. General remarks. As was said above, the backings
in the manuscript originate from the administrative docu-
ments written on mulberry paper very similar to that of our
manuscript. The backings were stuck on after the mounting
on guards and the binding had been done; they are pasted
on over the guard and leaf (see fig. /7), as is seen in the
right half of the tenth folded leaf, and are always out of
the stitching. The backings scem to have appeared during
the first restoration.

The backings pasted on the sides of the leaves contain-
ing text have been unstuck at the Bibliothéque nationale in
1954 so that the text could be read. According to the first
description of manuscript P.2547, the first and the last half
leaves were reinforced almost over the whole of their sur-
face, turning them into a sort of protective covers.

It should be noted that the mounting of all the guards
dyed in yellow was made very ncatly and regularly. The
guard of the first leaf is wider than the other ones. Both the
guard and the leaf are in a very bad condition. However,
one can detect that the guard is wedged in the half-roller, in
its uppermost part, along 35 mm only; in the middle, where
it is roughly completed, the guard is stuck on the folded leaf
without any connection with the half-roller and is not
caught by the stitching (sce fig. /8).

The following guard, also yellow, is partly crinkled and
out of the roller. Between these two first guards there is
a picce of yellow paper, twisted and cut up neatly, as if the
guard had been torn out (see figs. /9 and 20). Using a mag-
nifying glass, a small and yellow tongue of paper can be
seen under the first half of the roller. All this lead us to
conclude that the manuscript had undergone an early
restoration. The first original guard, probably defective,
was then replaced without removing the stitches. It must
have been wider so as to restore the first leaf where a few
columns arc now missing. It would be tempting to rclate
this old restoration to the assumed second stage, taking into
account the stitching mentioned above, but there is no clue
clear enough to make such a suggestion.

One may suggest that the leaves of the manuscript were
originally wound on the roller, as in the “flutter” booklets,
since prior to any restoration the paper of the guards and
leaves must have been fine and flexible. However, the sug-
gestion is probably not correct, considering some stiffness
at mid-height of the roller resulted from the ten stitches
made; besides, the guards had been once inserted into the
split of the roller. Moreover, whereas only the faces of
scrolls' rollers were usually dyed, in the case of manuscript
P.2547 the outer surface of the roller is dyed and lacquered
(or polished). After reinforcing the leaves, the paper proba-
bly became too stiff to be rolled up. Finally, the whole sur-
face of the first and the last leaf had been reinforced. All
this makes us conclude that the manuscript's leaves were
preserved flat.

We know no other example of a booklet whose binding
would be done in exactly the same technique as in P.2547.
However, comparison can be made with the bindings of
two booklets where the leaves are fastened to a kind
of a roller, though using different techniques: those are
(1) a Sino-Tibetan glossary dating to the Tibetan occupation
between 786 and 848 [9] — a Chinese manuscript from the
mid-tenth century with the tables of agrarian measures (pre-
served at the Bibliothéque nationale de France) [10], and
(i1) the famous ““dragon-scale™ binding for a beautiful ninth-
century copy of a rhymed dictionary [11]; the binding was
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executed for the Song emperor Huizong of the Xuanhe era
(1119—1125) [12] (kept in Beijing, at the Palace Museum).
Note that all these bound booklets were intended for
consultation: glossary, technical notes, dictionary, etc.
Although only few such specimens have survived, the ques-
tion remains whether the technique was invented especially
for this type of manuscripts or it was applied becausc

this type of bindings was not durable enough to resist inten-
sive using. In any case, manuscript P.2547 is a special case;
the technique was used especially to transform a scroll
into booklet. It might be one of the early examples of such
transformation. The binding, not the text, has weathered
the centuries.

Dating the binding

As was stated above, the paper for yellow guards was
borrowed from a cadastre drawn up in the Military Gover-
norship of Dunhuang in 747. Such documents had to be
kept for fifteen years, therefore. the binding must have been
made after 761, perhaps some time after the 5th month
of the 2nd year of Yongtai (766), when the scat of the Area
Administration office was officially transferred from
Liangzhou (where the manuscript most likely was written)
to Shazhou, formerly known as the Military Governorship
of Dunhuang.

We have also said that the old restoration is subsequent
to the binding. Among the backings, three belong to an or-
dination certificate form with several seal impressions be-
longing to the Office of Sacrifices at the Department of
State Affairs (Shangshu zhi ¢i), on a blank filled in later by
a monk (or a nun) in Dunhuang between 30 October 756
and 18 March 758. Such documents had to be sent back to

the capital when the monk died or was defrocked. The fact
that the document was cut up and used for backings shows
that it was kept in Dunhuang during the eleven-years siege
of Dunhuang by the Tibetans (776—786), when manuscript
P.2547 was probably still in use, or after Dunhuang surren-
dered to the Tibetans in 786 and the culogics the manu-
script contained became of no use. The restoration of the
manuscript may have occurred in this period. Thus, the
binding might have been executed either between 761 and
786 or between 766 and 786.

This document is an exceptional study case. It is an early
example, perhaps the first one of a scroll transformed into
a book, evidently to make easier its handling, for which
a special binding technique had been invented or adopted.
So far no other wholly identical example has been found.
This manuscript demonstrates the evolution of book form
in China.

Restoration project

The binding's restoration presumes preservation of its
current condition, without removing the stitching. At the
first stage, it is necessary to undo earlier repairings. It is
planned to climinate the clements of the leaves' restoration
(paper and chiffon lining), which took place in 1954 and
1964, to make the pages lighter and to ease reading the text.
(The original restorations will be kept.) The black ink has
preserved its colour perfectly and is very stable.

During the undoing of the 1954 and 1964 restorations
and subsequent new restoring, it will be necessary to steady
the booklet, without running the risk of damaging the roller.
Each leaf will be treated one by one; sheets of mylar, for
cxample, must protect the other guards not in work.

After usual dusting with a smooth brush, chiffon will
be totally removed from the leaves, for which light
moistening is sufficient. The surviving fragments of each
leaf will be temporarily fixed, on the front side, with small
off-cuts of very fine Japanese paper and maintained by a
few touches of paste. Pure wheat starch paste will be used.
Then unsticking is possible with the aid of a steam gen-
erator. For repairing clefts and gaps. as well as for assembling
fragments, special sorts of high-quality paper arc necessary.

The choice will be made among Japanese papers depending
on thickness, flexibility and strength of the manuscript pa-
per. The restoration paper selected. in off-cuts or pieces.
may be first dyed to fit the tone of the manuscript paper.
A thin layer of pure wheat starch paste is to be used; this
sort of paste possesses good adhesion and is well reversible.
We will avoid the lining.

After this first stage of the manuscript's restoration,
other procedures are possible to ensure good preservation
of the document. As a matter of fact, the manuscript,
though rarely shown de visu as there is a microfilm of it,
still sometimes needs to be consulted, therefore. the leaves
cannot avoid being touched. But the booklet's lcaves are
very fragile and of different length (somec have preserved
their original length, many have not). For this reason, even
a very careful reader may take by chance two leaves instead
of a single one while turning the pages, thus bringing dam-
age to them. Thercfore. though no final decision has been
taken yet, we think it would be useful to lengthen the leaves
to the size of the longest one. Whatever the solution may
be. a conservation case will certainly be made to preserve
the document in flat position.

Notes

1. For the comparison, the following manuscripts were used: MSS P2940 verso (incomplete copy). P.2867 and P.3535 (of only two
paper lcaves constituting a booklet), all at the Biblioth¢que nationale de France: MS Flug 342 verso (incomplete copy), in the collection of

the St. Petersburg Branch of the Institute of Oriental Studics.

2. See P.3535 (another leaf belonging to the booklet mentioned in n. 1).

3. See P.3535 V°, col. 9

39. The left part of leaf 15 was previously MS P.4072 (2).

4. Sce J. Needham, Science and Civilisation in China, vol. 3 (Cambridge University Press, 1959), under I-Hsing. Information in notes

1-—3 was provided by Héléne Vetch.
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5. The whole analysis was made on the basis of paper fragments (between 2 and 3 mm?) taken from the leaves, guards and original
restoration. As the paper of the fragments is very fragile, a few picces detached from the margins were used.

6. This figure comes from the doubling of the presumed length (430 mm) of the right half of the first folded lcaf. The following
data were taken into calculation: rather spacious layout of the manuscript, the number of characters per column, the number of missing
characters in the text's introduction as compared with those present in MS P.2940. The leaves of P.2867, P.3535 and P.3772 are less
long (758—780 mm).

7. For example. at 125 mm, 88 mm, 131 mm, 165 mm (rom the fold.

8. The right half of these three characters is apparently rubbed off. being on the outer side of the fiftcenth folded leaf.

9. The leaves are sewn and put between two boards of wood.

10. The leaves are attached to a rudiment of a roller.
11. The leaves with text on both sides are pasted, on the back of their right edge, to a supporting leaf of paper.
12. Cf. the colophon by Song Lian (1310—1381) in the manuscript.

Illustrations

Fig. 1. Manuscript 2547, Chinese Pelliot collection, Bibliothéque Nationale de France.

Fig. 2. Fragments of a lcaf, MS 2547.

Fig. 3. Structure of the manuscript's paper (under microscope).

Fig. 4. Texton the fold of a leaf.

Fig. 5. Text very near the fold of a leaf.

Fig. 6. Text ncar the fold of a lcaf.

Fig. 7. Drawing demonstrating the fashion of sticking on both sides of the fold.

Fig. 8. Drawing demonstrating the fashion of sticking on both sides of the fold (another projection).

Fig. 9. Structure of the guard's paper (under microscope).

Fig. 10. The first guard's paper with Chinesc text (Buddhist exegesis).

Fig. 11. Inscription (from Chinese cadastre) on paper used for most of guards.
Fig. 12. Fragment of the same inscription.

Fig. 13. The manuscript's roller with well visible split.

Fig. 14. The samc roller (view of the face and bottom edges of the manuscript).
Fig. 15. View of the leaves' attaching to the roller.

Fig. 16. Drawing demonstrating two types of stitches.

Fig. 17. Backings' paper pasted on over the leaves' guards.

Fig. 18. View of a guard's sticking on the folded leaf.

Fig. 19. A picce of yellow paper seen between the guards.

Fig. 20. The same showing the absence of connection with the roller (blown up).
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K. S. Jachontov. Katalog mandjurischer Handschriften
und Blockdrucke in den Sammlungen der Bibliothek
der Orientalischen Fakultit der Sankt-Petersburger Uni-
versitdt. Aus dem russischen Manuscript iibersetzt und
herausgegeben von Hartmut Wairavens. Wiesbaden:
Harrassowits Verlag, 2001. — Orientalistik Biblio-
graphien und Documentationen. Band 14.

St. Petersburg Oriental book and manuscript collections arc
known to be the richest in Europe. The Manchu materials
are mainly divided between three depositories: the
St. Petersburg Branch of the Institute of Oriental Studies
(Russian Academy of Sciences), the National Library of
Russia and the St. Petersburg State University Oriental
faculty library. Nowadays, all collections have scientific
catalogues, and their publication was started by M. Volkova
in 1965 with the Opisanie man'chzhurskikh rukopiser
Instituta narodov Azii AN SSSR (Description of the Manchu
Manuscripts of the Institute of the Pcoples of Asia, USSR
Academy of Sciences). Later it was followed by two
other catalogues of the Institutc Manchu collection
(M. P. Volkova. Opisanie man'chzhurskikh  ksilografov
Instituta vostokovedeniia AN SSSR (Description of the
Manchu Blockprints of the Institute of Oriental Studies,
USSR Academy of Sciences), issue 1. Moscow. 1988: and
T. Pang, Descriptive Catalogue of Manchu Manuscripts
and Blockprints in the St. Petershurg Branch of the Institute
of Oriental Studies, Russian Academy of Sciences, issue 2,
Wiesbaden, 2001). There is also a catalogue compiled by
K. S. Jachontov: Man'chzhurskie rukopisi i ksilografi Go-
sudarstvennoi Publichnoi biblioteki imeni M. E. Saltvkova-
Shehedrina (Manchu Manuscripts and Blockprints at the
Saltykov-Schedrin State Public Library), Leningrad. 1991.
Thus, the catalogue under review can be considered as
the final publication in a serics of descriptions of Manchu
holdings at St. Petersburg.

The Manchu collection of the St. Petersburg State
University Oriental faculty library was officially started in
1856 when the Kazan University Oriental library manu-
scripts and blockprints were transferred to St. Petersburg.
The collection already contained the books of the members
of the Russian Ecclesiastical mission to Peking —
Z. Leontyevsky (1799—1874), 1. Voicekhovsky (1793—
1850), as well as of O.Kovalevsky (1800 1778) and
many others. Later it was systematically cnlarged to mect
the needs of professors and students of the University. For
example, the first dean of the faculty, V. Vasilyev (1818-—
1900), who had spent many years in China, bought. on his

T, Pang, 2002

own initiative, the samples of Chinese and Manchu litera-
ture in 5—10 copies which now constitute the so-called
Vasilyev students fond. His personal interest was Buddhist
literature, and thanks to him the library possesses a rich set
of Buddhist texts in Manchu translation. The Manchu hold-
ings also include private collections of the former profes-
sors of Manchu like I.1. Zakharov (1816—1889) and
A. Ivanovsky (1863  1903). The students and professors of
the Oricental faculty used to take part in annual expeditions
to Manchuria, and China proper. and purchased there mate-
rials for the library.

The repertoire of Manchu manuscripts and blockprints
in the St. Petersburg University collection is very similar to
that of European collections and includes translations from
Chinese of various historical. classical, religious texts and
literature works. not to mention a rich set of teaching mate-
rials like dictionaries and readers. However, the collection
stands out because of some rare samples it possesses. After
the St. Petersburg collections had been described, it became
clear that the St. Petersburg State University collection may
be considered the second in size and importance (not the
first as the author of the catalogue under review states on
p. 9) in Europe after a big collection of the St. Petersburg
Branch of the Institute of Oriental Studies.

It is a considerable step forward that this collection has
finally got its printed catalogue. But the fate of the cata-
loguc by Jachontov was not casy at all. It was made as
a master degree work in 1986. and to this work of him he
never returned. The translator and editor of the catalogue,
H. Walravens, took the Russian manuscript from the author
for probable future publication. Wholly understanding the
importance of the material Jachontov's work contained,
Walravens prepared its German translation in 1989. But be-
cause of some technical reasons the translation has not been
published until 2001.

While working on the present publication, the translator
faced several specific problems. In the preface, Walravens re-
marks that ““this work could be defined as a “youth work’ of
the author who today most probably would have changed
several things. In spite of the irrelevant time problem, the
catalogue is published without revising™. He also notes that
not being acquainted with the collection de visu, he corrects
only cvident mistakes in transcription and translation, using
other published catalogues: he also adds that mistakes in
the descriptions of rare cditions can be found only by con-
sulting them. “Nevertheless™, the editor says, “the work
attains the main aim of making the big St. Petersburg
University Manchu collection accessible™.
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The catalogue includes 467 entries and the material is
arranged according to 16 topics: classics, didactic texts,
teachings of the emperors, philosophy and religion, history,
law and administration, military works, geography, astron-
omy and calendars, medicine, dictionaries, grammars, read-
ers, letters, exercise books. and literature works. Some
entries, ¢.g. Nos. 156, 158, 230, include from 10 to 30 dif-
ferent texts. The main body of the cataloguc is followed
by 11 indices of Manchu, Chinese, Mongolian, Tibetan,
Sanskrit and other titles, index of languages. concordance,
index of personal names. publishing houses and previous
owners.

Every text is described according to the scheme which
consists of 17 items. The entry description starts with a list
of call numbers where only the first one indicates the actual
number under which the document is kept in the library
(marked by Md or Plg). All the other numbers, though
given alongside, refer to the previous collections and
are uscful only for studying the history of acquisitions.
A common practice is to indicate these numbers within
a description text in order not to create confusion.

Unfortunately, the scheme is not strictly followed with
concern to technical characteristics of the edition: the num-
ber of folios in fascicles and lines per page (number 16 of
the scheme) is mentioned only in a few cases (sec for
cxample, description No. 30), although this information is
rather important for the identification of copies of the same
text, scattered in various libraries, and of its different
cditions in case the text was printed from different boards.

The dates are established by the author of the catalogue
not always correctly, for example, on p. 17 “The Four
Books™ (No. 1) is given the date 14 December Ch’ien-lung
20 (1755). which is not December of 1755, but January 15.
1756. In the Russian original, Jachontov indicates /4
chislo 12-go mesiatsa™ (“the 14th of the 12th month™),
which I suggest to translate as “a moon™, specifying that the
date is given according to the lunar year.

Also. the author does not indicate the books which be-
longed to A. Ivanovsky. a student of 1. Zakharov and later
the University professor of Manchu. His books are marked
with his personal four-character riddle ex-/libris (description
Nos. 36 and 329). The same ex-libris is found on the
Manchu and Chinese books kept at the St. Petersburg
Branch of the Institute of Oriental Studics; some of these
books also bear the name of Ivanovsky. Since the author of
the catalogue failed to identify the owner of these books.
his name is absent in the index of owners.

Many texts described are lacking the title page; in this
case the title is either reconstructed by the author or the edi-
tion is indicated as lacking a title. But in a number of cascs
the author just did not find it. It is now evident thanks to
the multilingual cditions listed in the recently published
“Cataloguc of the Mongolian Manuscripts and Xylographs
in the St. Petersburg State University Library”, compiled
by V. Uspensky, Tokyo, 2001. Uspensky has consulted in
his work the Manchu collection. For example, a reference
book for the recitation of Sanscrit dhdranis (No. 400) has

a Manchu title, Han-i araha manju monggo tangguit
hergen-i kamciha tarni hilara arga, as well as Mongolian
and Tibetan titles (cf. Uspensky. op. cit., p. 839). Further,
a Buddhist text in four languages (No. 141) is described
in Jachontov's Russian manuscript catalogue as having no
title. Walravens reconstructs the title from other printed
catalogues, while the original Manchu title is indicated
by Uspensky as Jalafungga sure-i cargi dalin de akiinaha
nivaman sere ging (sce Uspensky, op. cit., p. 28).

The text of No. 303 in two languages, Manchu and
Mongolian, has a Manchu title — Mujilen be dasara
ovonggo hacin-i bithe — translated in the edition as
“Wichtige Abteilung der Heilung des Herzens™. It is a col-
lection of moral precepts, not a medical book as the author
states, and should be listed in the other topic division (cf.
Uspensky, op. cit., p. 927).

A rarc acupuncturc text (No.302), Sabsire suiha
sindara, in the Russian manuscript and its German edition
is given with a misprint. The text is in effect a version of
an illustrated manuscript kept at the St. Petersburg Branch
of the Institute of Oriental Studies (see T. Pang, A Manchu
manuscript on acupuncture”, Manuscripta Orientalia, V/2,
June 1999, pp. 65—70).

Every description of the edition is followed by biblio-
graphical data and references to other printed catalogues.
But the reader should bear in mind that Jachontov's cata-
logue was compiled 15 years ago, and it does not include
references to many catalogues published since then in the
USA, Europe, Russia, and China. The information con-
tained in the catalogue does not reflect the modern state of
our knowledge of Manchu books preserved in the world
collections. It is worth noting here that the already cited
catalogue by V. Uspencky on Mongolian materials and that
of T. Pang on Manchu materials in St. Petersburg libraries
were published carlicr than the catalogue under discussion.
They include information on Manchu materials listed in
Jachontov's catalogue, with reference to the call numbers.
Therefore, the catalogue would have benefited from the
inclusion of a concordance of entry and call numbers.

The catalogue under review leaves a feeling that the
author has not revised his manuscript version, which has
the cffect that many omissions are unfortunately present.
The bibliographical information, although added by the
translator, mislcads the reader.

Despite all these omissions, the University librarians
and scholars in general should thank both the author of
the catalogue and its German editor and translator,
H. Walravens, for their work. We are especially grateful to
H. Walravens, who saw the importance of the University
collection and made it available by publishing its German
version. From now on the Manchu collection of the
St. Petersburg State University is open not only to the im-
mediate readers of the library, who could usc Jachontov's
Russian type-written catalogue, but to the international
scholarly world as well.

T. Pang

————
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