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Plate 1. “Gujarf Ragini™, watercolour, gouache, gold and ink on paper. Deccan, second half of the 18th century. Same
Plate 2. “Gunkali (Gunkari) Ragint™. watercolour, gouache. gold and ink on paper. Mughil, sccond half of the 16th
Plate 3. "Kakubha Ragini or Sorath Ragini”. watercolour, gouache and gold on paper. Deccan, second half of the

Plate 4. “RaginT™ (unidentified), watercolour, gouache and gold on paper. Deccan, second half of the 18th century.
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EDITORIAL BOARD

Dear readers,

In the current issue of YWanusceipta (Irientalia we begin the publication of materials presented at two
important international conferences.

The first, “Preservation of Dunhuang and Central Asian Collections. Third International Conference” was
held in Berlin, (13—16 May, 1998) (see: http://idp.bl.uk/). The organizers invited colleagues from German schol-
arly centers, from Paris, Copenhagen, St. Petersburg, London, Kyoto, Uriimqi and Peking, as well as from Uz-
bekistan, Kazakhstan and Kyrgyzstan. The papers presented were extremely important, and I am confident that
topics such as recent advances in '*C dating techniques will be of interest to most of our readers.

The second conference, “Oriental books and manuscripts collections and new information techno-
logies. MELCOM XXIII", was organized by the European Association of Middle East Librarians (see:
www.uni-bamberg.de/unibib/melcom/home.html) and held in St. Petersburg, May 28—30, 2001 (for details,
please, visit: http://orient.thesa.ru/congress/).

Colleagues from Russia, USA, France, Germany, Italy, Belgium, UK, Sharjah, Iran, Israel, Holland, Uzbeki-
stan, Lebanon and Egypt took part in it. The 24 papers presented in St. Petersburg covered the following topics:
automation for Middle-Eastern collections, Internet resources for Middle Eastern librarianship, Oriental manu-
scripts and new information technologies, manuscript studies; rare material collections, acquisition policies and
co-ordination between libraries.

In introducing the above-mentioned publications, [ would like to stress that the studies they contain represent
the latest developments in international manuscript studies. These studies also reflect the general level, tenden-
cies and perspectives which will determine the future development of research connected on the conservation and
preservation of Oriental manuscripts and rare materials, acquisition policies of the world's leading libraries and
research centres, the influence of the new information technologies and current approaches to automation on
Oriental collections. The present issue of YW anusecripta (Irientalia starts publishing the papers delivered
at the conferences; these are contributions by Catherina Koch (Germany), Elisabeth Zack (Holland — Egypt),
Hala Kaileh (Palestine — France), and O. F. Akimushkin (Russia).

I would like to stress that these new publications do not represent a move away from our traditional policy of
presenting to the world Orientalist community new research by Russian scholars. We will also continue publish-
ing the article series that has brought our journal so many new readers.

Efim A. Rezvan
Editor-in-Chief



TEXTS AND MANUSCRIPTS:

DESCRIPTION AND RESEARCH

O. F. Akimushkin

CENTRAL ASIAN MANUSCRIPTS' BINDINGS (1730s — 1930s)"

Central Asian bindings during the period in question were
extremely specific — easily recognizable and very similar
in appearance (a well-established range of colours, very
subdued graphic design, the complete absence of a flap).
They were not full leather bindings, but 90% paste-board
(mugqawwa’) [1]. Both covers of such a binding were usu-
ally made from poured whole paste-board, although well
pasted and pressed paper-board of separate sheets (papier-
maché) was sometimes used. The edges of paste-board cov-
ers were strengthened with light, thin, well-worked leather
and reinforced with a back spine of the same finish and col-
our. The back spine sometimes had two tongued flaps that
extended upward and downward (1.5—2.0 cm) for pulling
the manuscript out of a pile on the shelf (Eastern manu-
scripts were kept lying, not standing as in Europe).

The practice of producing mugawwa'’ bindings spread
rapidly through all the khanates of Central Asia and binding
masters (mugawwd 'saz, sahhaf) ‘“‘clothed” manuscripts in
Bukhara and Samarqand, Fergana and Kokand, Khiva
and Gurgandj. Of course, such bindings were inferior to
lcather bindings in elegance and artistry; the mugawwa’
was a much more modest affair. It was, however, durable
and functional, and cost several times less than leather,
though it was just as hardy. This does not mean that the art
of manufacturing leather bindings was entirely eliminated
from the repertoire of binders; demand for them simply
diminished significantly. They were prepared exclusively to
order for calligraphic, illuminated manuscripts and for
large-format lithograph editions (from the 1880s on).

The production of mugawwa ' bindings was standardized
and usually consisted of the following: the edges of the
paste-board covers were lined with leather of a single col-
our that covered 0.4—0.5 cm. The back spine, which rein-
forced both covers, was made of thin leather of the same
colour. Paper of a single colour was pasted onto the inner
faces of the covers (usually white, but sometimes so-called
“marble”-abri [2]); it was usually left unadorned. As a rule,
these sheets of paper extended 0.2—0.3 cm over the leather
border at the edge of the paste-board. Monotone colour

sheets of paper were usually pasted onto the outer faces of
the covers as well, also covering 0.2—0.3 cm of the leather
edging. After this, the paper was coated with two or three
layers of colourless or pale yellow lacquer. If the colour
range of the paper was originally limited to two or three
favourite colours (green, claret, deep orange), as time
passed it broadened (undoubtedly under the influence of 1o-
cal traditions, tastes, and priorities) to include such colours
as yellow, yellow-green, mustard, light-brown, orange,
deep-orange, deep-green, pistachio, cherry, raspberry, dark-
raspberry, etc. As concerns the colour of the leather back-
ings and cdging, there were fewer colour variations. One
notes a preference for red, brown, dark-red, green, and
orange. No well-defined pattern of colour combinations
emerges for the backings, edgings, and covers. In selecting
contrasting colours, the binder apparently relied both on
tradition and, to a significant degree, his own taste, experi-
ence, and possibly his client's wishes. Still, Kokand and
Khivan binders displayed a marked preference for darker
hues: claret, dark-raspberry, dark-brown, cherry, and black.
This led to corresponding contrasts in the colours of the
leather edging and back spines: light-green, pale-orange,
light-brown, sometimes blue or pale-raspberry.

Mugawwa’ bindings bore limited adornment and dis-
played little variation. Decoration usually consisted of
various lines in geometric formation; straight embossed
lines (taraq) along the entire border (usually two parallel
lines), or two radial lines (bisecting the corners) that
sometimes intersected in the centre. In a number of cases,
a border lined the edges in the form of a chain with oval,
lancet-shaped, or rectangular (band-i rimi) links. More
rarely one finds an embossed wavy line along the border,
more frequently painted. The outer faces of the covers bore
an embossed oval boss (turunj), usually with floral orna-
mentation; above and below it were two vertical embossed
palmettes (sarturunj) [3]. In the overwhelming majority of
cases, these palmettes, reminiscent in shape of a stylized
iotus flower or one of its petals, contained the binder's
personal stamp. Such stamps are typical of Central Asian

* Except for a highly informative article by G. N. Chabrov (see “K izucheniiu sredneaziatskogo knizhnogo perepléta” (“On the study
of Central Asian book-bindings™), Narody Azii i Afviki, 2 (1964), pp. 136—41. There is an English translation of the article in Manuscripta
Orientalia, V11/1, pp. 60—6. In my article, I refer to the Russian version of Chabrov's work), I know of no works specifically on this topic
aside from two unpublished studies by Prof. A. A. Semenov to which Chabrov refers in his article.

€ 0. F. Akimushkin. 2001
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O. F. AKIMUSHKIN. Central Asian Manuscripts' Bindings

bindings from the mid-eighteenth century to 1930s. The
stamps displayed a standard text: ‘amala fulan sahhaf
(“executed by the so-and-so binder”). The colour range of
the boss and palmettes contrasted with the colour of the
covers — either a gold, yellowish, light-red, etc., back-
ground.

Binders usually placed their name stamps in the
palmettes, although in some rare cases one finds their
names in the boss medallion, which customarily performed
an ornamental function. It seems that the boss could also
contains the name of the client or the manuscript's owner.
For example, manuscript A 500 from the collection of the
St. Petersburg Branch of the Institute of Oriental Studies,
bound by Hatim-khwija (according to the stamp in the pal-
mettes), has a boss with the owner's name and date: mulla
‘Abdallah ‘Attar, 1275/1858 [4]. Naturally, craftsmen var-
ied the decoration; we know of bindings with two palmettes
above and below the boss or with an extra or third palmette
in place of a boss. In one extremely rare case this was occa-
sioned by a need to indicate the work of three craftsmen
on a single binding; it was executed in 1274/1857—58
by Qadir Muhammad, Husayn Ridanaqqash and ‘Ashir
Ahmadi [5]. It should be noted that the first and third of
them worked together on the binding of another copy in
1285/1868—69 [6]. Craftsmen rarely indicated their loca-
tion in their stamp. I know of only one such case: Husayn
Dhakir bound three mathnawis from the Khamsa by
‘Alishir Nawa’i in Khorezm in 1217/1802—03 [7]. A spe-
cific feature of some bindings created in the second half
of the eighteenth century are four vertically arranged
palmettes in the centre of the covers' outer faces; the two
outer palmettes contained the craftsmen's stamps, while the
central palmettes were ornamental. The same function was
performed by two palmettes on the leather (!) tongue of
the binding.

The right to use an individual stamp (muhr) with one's
own name and date — the right to work as a craftsman —
was conferred on a binder after an apprenticeship and

sample work approved by his teacher and leading crafts-
men. After becoming a craftsman, he would order a stamp
(muhr), usually poured in Kokand either from brass or
“Eastern bronze” (haftjish), an alloy of seven metals: iron,
zinc, tin, lead, copper, silver, gold. Stamps were very ex-
pensive. In addition to the craftsman's name, the stamp usu-
ally (but not always) indicated the date, customarily the
date of his ascendance to craftsman status. Because of their
cost, craftsmen rarely acquired stamps with new dates, or
ordered them only at significant intervals. This explains the
sometimes significant discrepancies between the date of the
binding's completion and time of the copy's completion:
upon comparison, one sometimes finds that the manuscript
was “clothed” long before it was copied [8]. Of course, this
concerns copies completed during a craftsman's lifetime.
We note that binders did not prepare bindings in advance.

As concerns format, one should note that the most
popular and widespread proportion of height to width was
1.5:1.0, or 18.0X12.0cm, 24.0X18.0 cm, 30.0X20.0 cm;
much more rarely one encounters the dimensions
36.0X24.0 cm or larger for lithograph editions. Naturally,
there are deviations, but they were usually minor.

The basis for this study was provided by a records
culled by the author from six catalogues of manuscript de-
scriptions [9] and work ‘“‘de visu” with approximately one
third of the so-called “Bukharan collection” of
V. A. lvanov (1915) [10]. The author's records cover 603
bindings by 189 Central Asian craftsmen. The earliest of
them is a binding completed by Muhammad Rahim
b. mulla [Taqi]-sahhaf dated 1161/1748 [11], and the latest
by mulla Ishan-Qul dated 1342/1923 [12]. The most produc-
tive (or most popular) binders in the author's files are Muh
ammad Nasir-sahhaf (mid-19th century): 19 bindings; mulla
Yildash-sahhaf (second half of the 19th century): 20 bind-
ings; and mir ‘Adil-khwaja sahhaf (1870s—1930s): 31 bind-
ings. Of course, the data are not complete enough to establish
definite tendencies, although the author has tried to draw
what objective conclusions are possible in the present article.

Notes

1. According to Chabrov, Semenov called this type of binding — where the “covers, pasted over in leather, are reinforced by a leather

spine” — “half-leather” (Chabrov, op. cit., p. 136).

2. A special type of decorative paper that received its name from the floral designs and veins that render it reminiscent of marble.
It was usually used for the margins in richly illuminated manuscripts. There are several accounts of the craftsmen who developed the tech-
niques of its production. Judging by the maruscripts with abri paper that have reached us, however, it was created in 1470-90 in the court
workshop of Herat, or in the analogous workshop of Aq-Quyunlu in Tebriz. It is produced in the following fashion: various paints are
filtered by drop into a vat or round trough that contains a watery, jellyish paste-like decoction of onion or flax seeds. The pain is lighter
than the mixture and floats on the surface. The craftsmen carefully spreads the paint over the pastelike surface of the liquid, forming
whatever designs he wishes. A sheet of paper is then laid over this; when the paint has been absorbed, the paper is removed and dried.
After drying, the craftsman usually applicd paint with a brush to highlight the contours of the design. During the period mentioned above,
this production technique had been long forgotten in Central Asia, and craftsmen simply used oil paints to imitate marble. See Y.Porter,
Painters, Paintings and Books (New Delhi, 1994), pp. 45—9; also Manuel de codicologie des manuscrits en écriture arabe (Bibliothéque
national de France, 2000), p. 269.

3. One should note that the dimensions of palmette-sarturunjs varied, as one might expect, in accordance with manuscript format (see
below). In the main, the corresponded to the dimensions given by Chabrov (op. cit., p. 141); small dimensions had the following heights
and widths: 1.8 X1.5 cm, 2.1X1.6 cm, 3.0%X2.3 cm; medium: 3.2X 2.4 cm, 3.6 X2.9 cm, etc.

4. Manuscript A 500 is a collection of Stfi poetry. Yellow-green binding, backing and edging in red leather. Sce Persidskie i tadzhik-
skie rukopisi Instituta narodov Azii AN SSSR. Kratkii alfavitnyi katalog (Persian and Tajik Manuscripts at the USSR Academy of Sciences
Institute of Asian Peoples. A Concise Alphabctical Catalogue), pt. I, ed. N. D. Miklukhlo-Maclay (Moscow, 1964), No. 3893. The same
master bound two manuscripts from the Tajikistan collection: composite manuscript No.1236 (“green binding with raspberry and yellow
medallions™) and a copy of the Silsilat al-dhahab by *Abd al-Rahman Jami, No. 1878 (“binding in raspberry leather™). See Katalog
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vostochnykh rukopisei Akademii nauk Tadzhikskoi SSR (Catalogue of Eastern Manuscripts at the Tajik SSR Academy of Sciences), vol. 2
(Dushanbe, 1968), Nos. 607, 656; vol. 5 (Dushanbe, 1974), Nos. 1692-—1697. He also bound a copy of the Bayad, No. 88 from the collec-
tion of the former Institute of manuscripts in Tashkent (“‘green paste-board binding™). See Katalog fonda Instituta rukopisei Akademii
nauk Uzbekskoi SSR (Catalogue of the Collection at the Institute of Manuscripts of the Uzbek SSR Academy of Sciences), vol.2
(Tashkent, 1988), No. 704. This Institute has since been liquidated and all of its manuscript holdings given to the Institute of Oriental
Studies of the Academy of Sciences of Uzbekistan.

5. Copy of the poem Shah wa darwish by Badr al-Din Hilali from the collection of the Academy of Sciences of Tajikistan
(No. 1376/1V). See Katalog vostochnykh rukopisei Akademii nauk Tadzhikskoi SSR, vol. 3, No. 826 (“Central Asian binding, yellowish
with medallions™).

6. They bound a manuscript of Nazim's poem Yisuf wa Zulaykha from the Academy of Sciences of Tajikistan collection (No. 1977).
See Katalog vostochnykh rukopiset Akademii nauk Tadzhikskoi SSR, vol. 3, No. 1012 (“Central Asian binding, green, with three raspberry
medallions™). We note that the copy of the poem is dated 1287/1870—71, while the binding was made in 1285/1868—69 (date given in
the craftsman's personal stamps). One can cite another example of a joint effort by two binders: hajji ‘Abd al-Shukiir-sahhaf and Iskandar-
sahhaf made in 1316/1898—99 a “binding, Eastern, black-raspberry, with a narrow greenish border and light-brown medallions™; it is
a copy of the poem Hadiqat al-haqiqat by Sana’i Ghaznawi. See ibid., vol. 2, No. 346.

7. The copy was made by mulla Salih Kashghart in 1217/1802—03; it is held in the collection of the Academy of Sciences of
Tajikistan (“Central Asian binding, yellow-green, with three brown medallions™). See ibid., vol. 3, No. 777.

8. Typical example: the Bukharan craftsman Muhammad Zarif-sahhaf marked six of 12 bindings with a stamp dated 1217/1802—
03, although the manuscripts bear other dates of copying: 1221/1806—07, 1226/1811, and 1269/1852—53. Only a copy of the Diwan-i
Imla’ from the collection of the Academy of Sciences of Tajikistan (No. 1835) bears in the palmettes the date 1257/1841—42. As it turns
out, he changed his stamp only 40 years later. See Katalog fonda Instituta rukopisei Akademii nauk Uzbekskoi SSR, vol. 2, Nos. 708, 790,
802; Katalog vostochnykh rukopisei Akademii nauk Tadzhikskoi SSR, vol. 2, No. 451; vol. 3, No. 903; vol. 5, Nos. 1508, 1511, 1665,
1673; vol. 6, Nos. 1997, 2053; Sobranie vostochnykh rukopisei Akademii nauk Uzbekskoi SSR (Collection of Eastern Manuscripts at the
Uzbek SSR Academy of Sciences) (Tashkent, 1952—1987), vol. 8, No. 5812; Persidskie i tadzhikskie rukopisi Instituta narodov Azii AN
SSSR. Kratkii alfavitnyi katalog, pt. 1, Nos. 45, 634, 1736.

9. See Sobranie vostochnykh rukopisei Akademii nauk Uzbekskoi SSR, vols. 1—11; Katalog vostochnykh rukopisei Akademii nauk
Tadzhikskol SSR, vols. 1—6; A.T. Tagirdzhanov, Opisanie tadzhikskikh i persidskikh rukopisei Vostochnogo otdela biblioteki
Leningradskogo Gosudarstvennogo Universiteta (Description of the Tajik and Persian Manuscripts in the Library of the Leningrad
State University), vol. 1 (Leningrad, 1962); Katalog fonda Instituta rukopisei Akademii nauk Uzbekskoi SSR, vols. 1—2; Persidskie i
tadzhikskie rukopisi Instituta narodov Azii AN SSSR, pts. 1—2; N. B. Khalimov, Katalog arabskikh rukopisei Akademii nauk Turkmenskot
SSR (Catalogue of Arabic Manuscripts at the Turkmen SSR Academy of Sciences) (Ashkhabad, 1988).

10. On the collection and its composition, see V. 1. Beliaev, “Arabskie rukopisi Bukharskoi kollektsii Aziatskogo muzeia Instituta
vostokovedeniia AN SSSR™ (“Arab manuscripts from the Bukharan collection of the Asiatic Museum at the USSR Academy of Sciences
Institute of Oriental Studies™), Trudy Instituta vostokovedeniia Academii nauk SSSR, 11 (Leningrad, 1932). Also V. A. lvanov, “Spiski
rukopisei Bukharskoi kollektsii” (“Copies of manuscripts from the Bukharan collection™), with foreward and notes by
Iu. E. Borshchevsky, in Pamiatniki pis'mennosti Vostoka. Ezhegodnik (Moscow, 1970), pp. 407—36.

11. This binding is typically Central Asian merely by its outward appearance: yellow outer covers, dark-yellow edging and back,
broad embossed borders along the edges of the covers, three identically sized palmette-sarturunjs vertically arranged in the centre, each
bearing the name of the binder (sahhdf) and date. See Persidskie i tadzhikskie rukopisi Instituta narodov Azii AN SSSR, pt. 1, No. 4246
(a collection of official documents in copies as well as sample stencils for composing them; call number A 210).

12. He made a “Central Asian, green binding” for a copy of FirdawsT's Shah-nama from the collection of the Tajikistan Academy of
Sciences, No. 1818. See Katalog vostochnykh rukopisei Akademii nauk Tadzhikskoi SSR, vol. 5, No. 1732.

Illustrations

Fig. 1. Majmu‘a-yi sha'iran-i Fadli, manuscript C 104 in the collection of the St.Petersburg
Branch of the Institute of Oriental Studies, 1263/1847-48. Mugawwa’ binding, binder
‘Umar Mirza b. Aqa, date of the binding 1258/1842-43, Central Asia, 17.8X31.9 cm.

Fig. 2. Diwan-i Shawkat, manuscript C 854 in the collection of the St. Petersburg Branch of the In-
stitute of Oriental Studies, 1161/1748. Mugawwa' binding, binder Muhammad, date of the
binding 1204/1789-90, Central Asia, 14.0X22.6 cm.

Fig. 3. Majma' al-ansab by Shabangara’1 (autograph), manuscript C 1096 in the collection of the
St. Petersburg Branch of the Institute of Oriental Studies, late 14th century. Mugawwa’
binding, binder Mir ‘Adil Khwaja-sahhaf, date of the binding 19th century, Central Asia,
16.0X24.7 cm.

Fig. 4. Khulasat al-akhbar fi bayan ahwal al-akhyar by Khwand-Amir, manuscript C 812 in the
collection of the St. Petersburg Branch of the Institutc of Oricntal Studics, Shawwal
1008 / April — May 1600. Mugawwa' binding, binder Mir ‘Ibadallah-sahhaf, date of the
binding 1245/1829-30, Kishm, 17.5X25.8 cm.



M. I. Vorobyova-Desyatovskaya

A SANSKRIT MANUSCRIPT ON BIRCH-BARK FROM BAIRAM-ALL
II. AVADANA AND JATAKA (PART 4)

This section of the manuscript primarily contains tales
about female Buddhists. We know of the formation of the
Buddhist female community and women's monasteries
since the end of the first centuries A.D., although Buddhist
tradition links this fact with permission granted by the Bud-
dha after many requests by Mahaprajapati Gautami (the
Buddha Sakyamuni's aunt, who raised him after his
mother's death) and support from Ananda. This tale has
been preserved in the Pali canon, in the Manoratha Pirant,
Angurttara-nikava, 1, 14, 5. The Pali canon also contains
a special section entitled Theri Gatha (1], which praises
those women who went along with the Buddha and gained
fame as his followers. The biographies of these women
were described in the European literature in 1893 by
M. Bode [2]. Nonetheless, the important question of what
later befell these women remains unanswered in the Pali
canon, as it does in the entirc Theravada school, which
bring their heroines only to the state of arhat. Only the
Mahayana gave a detailed answer to the question.

Since the Bairam-Ali manuscript appears to present the
story of Buddhism's first female adherents with the addition
of several new details that reflect the influence of the Maha-
yana, we cite two passages from the Saddharmapundarika-
sitra in which the Buddha foretells their eternal fate: atha
khalu mahaprajapati bhiksuni bhagavato matrsvasa sadbhir
bhiksunisahasraibhi  saiksasaiksabhiksur — bhiksunibhi
sardhamm utthay' asanad yena bhagavams tenamjalim
pranamayitva bhagavatau 'bhimukha bhagavato ‘dimatram

mukham avalokayamtyah sthita abhit [3] (“*At that time the
Buddha's maternal aunt, the nun Mahaprajapati, and the six
thousand nuns who accompanied her, some still learning,
others with nothing more to learn, rose from their seats,
pressed their palms together with a single mind and gazed
up at the face of the Honoured One, their eyes never leav-
ing for an instant”) [4]. The Buddha understood the unspo-
ken question and answered it, dedicating a prophecy to this
group of his adherents: api tu gotami idas tvam cyuta
samand anupirvena saparivara istribhavam vivartayitva
astarimsanam  buddhakotinayutasatasahasranam santike
bodhisatva dharmabhanako bhavisvasi imany api te
sadbhiksunisahasrani saiksasaiksani bhiksuninam tvayaiva
sardham tesam buddhanam bhagavatam santike dharma
bhanaka bhavisyanti (*“Now if you would like to know the
prophecy for you, I will say that in ages to come, amid the
Law of sixty-cight thousands of millions of Buddhas, you
will be a great teacher of the Law, and the six thousand
nuns, some still learning, some already sufficiently learned,
will accompany you as teachers of the Law”) [5]. After
this, the Buddha made the same prophecy in relation to the
Buddha's wife and the mother of his son, as well as the
nuns who accompanied her. Thus, the fate of these women
in the future led not only to the status of boddhisattvas, but
also teachers who spread the dharma.

In the Bairam-Ali manuscript, the tale of the first of
these women begins on fol. 14b(4) [6]. The daughter of the
head of the merchants leaves her parents' house.

FoL. [14a]

TRANSLITERATION

I T S

" A slip of the pen, instead of piirnako.

? Prakritism or a slip of the pen, instead of sakhilo.
* Instcad of nibhiito.

* Instcad of svadhva.

% Instead of sadvarga khanam.

® Instead of khadanivam.

7 Prakritism, instead of udgata.

M. 1. Vorobyova-Desyatovskaya, 2001

. X X X X tav[a] a[r]hatvam pr{alptam piarvva[m] kasvape pravarajita asi vacava as[amzlvatd_v[d].
. piirnaka iti pirnnako’ namena sresthiputro avusmato 'nurudhasva sardhavihart sagilo

. nibhi(to] 3 antaraghare 'rhatvam praptam tatraiva parinirvrtah parvayoga manayati

. kanakamune viharah karitah kds'{)r'ap[e] pravrajitah || kubja iti sthilanandaya svaddhya*

. vam karisyati sadvargga kanam® khadandya® dattam yava punareva uggatda’ puarvvayogam raja
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TRANSLATION

1. [and] a [state of] arhat was gained by her. “In an earlier rebirth, in the time of [the buddha] Kasyapa, I received [my]
pravrajva ordination, [but] because of careless talks [I was born as a dog”, she explained).

2. [Tale] of Parnaka"!. The head of the merchants had a son called Piiraka. [He] lived as a pupil with the noble
Anuruddha.

3. In an earlier [rebirth] he was his friend. [Thanks to Anuruddha] he gained [a state of] arhat directly in the inner
chambers [of the house] and immediately achieved nirvana. [His karma): in a previous rebirth he venerated [the buddhas].

4. He organized the construction of a vihara for [the buddha] Kanakamuni 121 He received pravrajya [ordination] during
the time of the buddha Kasyapa. [Tale] of Kubja '*. With Sthiilananda ') she will good training

5. receive. [In a previous rebirth] she offered [as a gift to the community] six types of food suitable for consumption.
For this reason she was reborn in [the world]. In a previous rebirth

Commentary

M Piimaka, or Piirma — main character in two avadanas: Parpabhanga (first avadana in the Avadanasataka) and Pirna
(second avadana in the Divvavadana). The manuscript gives only some details of his biography. He is also mentioned in
the Tibetan translation of Milasarvastivadavinaya, section Bhaisajyavastu, 41/112,4,8 (see Jampa Losang Panglung,
Die Erzihlstoffe des Milasarvastivadavinaya Analysiert auf Grund der Tibetischen Ubersetzung, Tokyo, 1981, pp. 18—9),
Pirna, together with Aniruddha, is also mentioned in jataka 19 from the Jatakamala (“Jataka of Lotus Stems™), where it is
told that they took to the forest as hermits after the death of Aniruddha's father.

12l Kanakamuni — one of the first buddhas, next but one before Sékyamuni: Kasyapa, Sékyamuni. Kanakamuni,
Krakucchanda. See BHSD, p. 167.

3 Kubja (lit. “hunchbacked”) usually referred to in the Buddhist literature as Kubjottara (Pali Khujjutara). The Pali
canon several times mentions updasika Khujjutara, see Samyuttanikaya, 11, XVII, 24; Apadana, 11, 429 ff. In the Pali and
Sanskrit literature, the story of this servant-girl is evidently scattered over several works. For example, in the Jatakamala,
Jjataka 19, it is told that a boddhisattva together with his brothers, sisters and the servant-girl Kubja, after the death of the
boddhisattva's father took to the forest as a hermit. It was not possible to identify gatha, which closes the tale in the manu-
script, in a single tale about Kubja. One should also note that in this manuscript the tale of Kubja is repeated in abbreviated
form on fol. 62b (2), where it is called Kujja (Prakritized form); only a single gatha, however, is repeated there.

*I As concerns Kubja, another important reference to her name as the pupil of the nun Sthiilananda occurs in the Maha-
vastu, vol. 111, 49.10 ff. We find there the tale of how this nun spoke out against Kasyapa in defense of Ananda after the
latter was expelled by Kasyapa from the community and accused of failing to hinder the Buddha Sakyamuni's exit to
mahaparinirvana.

FoL.14b

TRANSLITERATION

1. bh[alrva ku[bljj[a] bhata darutaksakehi 8 visvadita® vayam rjum karisyama iti. yava raja gatha
2 bhasati rathakarasahasrehi ratham ganam satehi ca na sakyam rjuka kartum tatha hi unna

3. tonnaO " 1d || cefi iti rajio cetisya'' vistarena yatha vinaye saptatala

4. matram nisiditva arthan na cchidyati'* iti || dhvaja iti brahmadattasya duhita sa janapa-

S. dakalyana sa astahi rajanehi yaciyati'~ yava svayamvarda " avatirna

6. taya" buddham bhagavantam

TRANSLATION

1. Kubja was the wife of a raja. The wood-cutters [gave her a marvellous gift] [, a carriage]. [They decided]: “We will
make it well! " How the ra@ja a gatha

2. did pronounce: “Thousands of carriage-makers and hundreds of chariot talliers cannot make as solid [a carriage] as
[this one],

¥ Prakritism, instead of darutaksakebhih. The form =ehi generally occurs instcad of =ebhih; it is attested in BHSG.
° The form visvadita is not attested in Sanskrit. Perhaps a slip of the pen instead of vismavita?

' Hereafter the sign O is used to denote string holes.

" The forms ceti and cedi are attested only in the Buddhist Sanskrit, instcad of caitya; see BHSD, pp. 232—3.

" Instead of chidyate.

13 Instead of yacyate.

" Instead of svayamvara.

'* Instead of tava.
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3. the best of the best ). [Tale] of the caitya. The caitya for the ruler is [described] in detail in the Vinaya as follows:
“If [the height] for sitting [isi only seven ralas,

4. it will be of no use” ™! [Tale] of the sign [of the dharma) . The [raja] Brahmadatta had a daughter. She [was re-
puted to be] the greatest

5. beauty in the land. Eight rdjas wished [to have her for a wife]. When the svayamvara approached,

6. she [decided]: “to the Buddha Bhagavan

Commentary

151 The gatha on fol. 62b(2—4) displays several deviations from the one cited above: rathakdrasahasrena rathakarasatena
ca na sakyam rjuka kartum tathevam unnatonnati. In meaning, this phrasing seems better, as “chariot talliers” have nothing
to do with the making of chariots.

181 “Seven ralas™ (lit. “seven palms™) — tala is a measure of height used in describing caytyas for buddhas and highly es-
teemed persons. See, for example, the Saddharmapundarika-sitra, Bibliotheca Buddhica, X, pp. 451.7, 459.11, 465.7, etc.

" The name of the daughter of the ruler Brahmadatta is not given in the tale. We find only an indication that she is
Jjanapadakalyana. “This gives grounds for comparing the tale with the tale of Theri Nanda. The story goes as follows. TherT
Nanda was greatly renowned among those who practiced meditation. In her final incarnation, she was supposed to be reborn
as a pupil of Mahaprajapati Gautami. Upon hearing that the Buddha could prove that beauty means nothing, Nanda went
to him. The Buddha used his miraculous power to create a woman of unusual beauty who served him with a fan. Nanda
was shamed, but the lesson had only begun. Before her eyes the woman began to grow old, ugly, lose strength, and finally
she fell to the ground dead. Nanda realized that beauty is fleeting. This is how she gained faith in the teaching of the Buddha
and became a pupil of Mahaprajapati. The story preserved in the manuscript contains only some episodes from Nanda's
life. However, the majority of tales about beautiful women who reject secular life and choose the path of the Teaching
are constructed in similar fashion (for detail, see M. Bode, pp. 763—6; cf. also jataka No. 384, Dhammaddhvaja). A similar
plot was reflected in the Milasarvastivadavinaya in the Tibetan translation 41/210.4.3 (see Jampa Losang Panglung,
op. cit., p. 208).

FoL. [15a]

TRANSLITERATION

. Sastaram tam caravamiti yava pravrajita sarvvais ca mandallall[e] prajiiapt[a)

. vava acchado dinnah arhatvam praptam karme pirvvam upasika kanakamuner viharah

. O karitah bhratrnam caika [ka)rsapanam'® dattam vava samsare sodhitah rajabhu-

. te hi kasvape brahmacaryam cirnnam || ksema rajiio prasenajiltalsva'’ duhitd jata sa rajno
. putrasya dinnd tdaya grhastha bhiitava asta vimoka'* saksi krta arhatvam praptam sa

[ NS S

TRANSLATION

1. to that Teacher, I insist on leaving”. How [she then] received pravrajya ordination and became known to all in the
neighbourhood.

2. How she was served food [of the greatest purity] and [how she] attained [the state of] arhat. [According to the
karma) in a previous rebirth she was an upasika. Vihara [of the buddha] Kanakamuni

3. was built with her help, and they gave out [there] a karsapani to each of the brothers. How [thanks to this] [she]
achieved purity in the sansara.

4. Kasyapa was a rdjd, [she] led a virtuous life. [Tale] of Ksema ®). A daughter was born to the rdja Prasenajit. She

5. was given in marriage to the r@ja's son. [But] while she [was still] living in the family she achieved “eight libera-
tions” *' and attained [the state of] arhat. She

Commentary

*1 K sema — heroine of many jarakas and avadanas of the Ksemeti (see Avadanasataka, 1, pp. 45—51). The dispute be-
tween the bhiksuni Ksema and Prasenajit forms the content for the chapter Khematheri (see Samyuttanikaya, pt. 1V,
pp. 374—80). A Pali version of the tale of Ksema has been translated into English by M. Bode, pp. 527—32. The manu-
script contains only somc information about Ksema. We find the standard formulas, which render the story similar to all
other tales about female Buddhists.

1% “Eight liberations” are enumerated in the Mahavyutpatti, Nos. 1510—1518.

' The aksara ka= is erroneously omitted here.
"7 The aksara =ta= is crroncously omitted here.
" Instead of vimoksa.
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FOL. 15b
TRANSLITERATION

. antahpura rddhipratiharyena avarjliltam yava pravrajita bhagavata mahaprajiia nama

. gra" tava nirddista parvayogam kasvape sammyaksambuddhe dasa varsa sahasrani brahmaca-
. O ryam cirnnam || maniti maniprabho devaputro manimakena 2 bhavena ujvale

. na bhagavatah samtikam upasamkkrantah bhagavata dharmodesitah satyani drstani

. drstasatyopakkrantah ptirvavogah kanakamune sammyaksambuddhe mandalavato

VAW -

TRANSLATION

1. was converted in the inner chambers thanks to [her] supernatural abilities. How she received pravrajya ordination.
The Bhagavan went on by the name of *“Most wise” "

2. to call her. In a previous rebirth, in the time of the entirely enlightened Kasyapa, she for ten thousand years led
a virtuous way

3. of life. [Tale] of Mani """\, Son of the gods Maniprabha, [together] with a brilliant palace of precious stones,

4. came to the Bhagavan. The Bhagavan was trained in following the dharma. [The four] noble truths

S. he had mastered and achieved correct [conduct]. In a previous rebirth during the time of the entirely enlightened
Kanakamuni

Commentary

(1o Mahaprajna — lit. “that wisdom in which she is great”.

M Mani here is a proper name; his full name is Maniprabha devaputra. In the uddana on fol. 13b (1) another name
is used — Mana. The name Maniprabha is not attested in the Buddhist literature. The plot of the tale is indicated only in
broad strokes. It possibly refers to the tale of the yaksa Manibhadra (Pali yakkha Manibhadda), who lived in the caitya of
Manimalaka (see Samyuttanikaya, 1, 208).

Notes

1. See Paramatthadipani, Dhammapala’s Commentary on the Therigatha, ed. E. Miiller. (London,1893). — Pali Text
Society, 20.

2. M. Bode, “Women leaders of the Buddhist reformation”, JRAS (1893), pp. 517—66; 763—98. The author used mate-
rial from two manuscripts that have remained unpublished up through the present: a manuscript in the Sifhalese writing
collated with a Burmese manuscript of Nipata, 1—3; another Siiihalese manuscript. The article gives the Pali text and
an English translation of the biographies of the following female Buddhists: Mahapajapati Gotami, Khema, Uppalavanna,
Patacard, Dhammadinna, Nanda, Sona, Sakula, Bhadda (Kundalakesa), Bhadda Kapilani, Bhadda Kaccana, Kisagotamt,
Sigalakamata.

3. Saddharmapundarikasitra. Central Asian Manuscripts. Romanized Text, ed. by Hirofumi Toda (Tokushima,1983),
p. 131

4. The Lotus Sutra, trans. by Burton Watson (New York, 1993), p. 191.

S. Ibid.

6. See Manuscripta Orientalia, V11/2, pp. 10—9.

Illustrations

Fig. 1. Sanskrit manuscript SI Mcrv 1 on birch-bark from Bairam-Ali in the collection of the
St. Petersburg Branch of the Institute of Orental Studics, fol. [14a], 19.0X5.0 cm.

Fig. 2. The same manuscript, fol. 14b, 19.0X5.0 cm.

Fig. 3. The same manuscript, fol. [15a], 19.0X5.0 cm.

Fig. 4. The same manuscript, fol. 15b, 19.0X5.0 cm.

' Instead of namagra.
) ,
* Instead of manimayena.



PRESENTING THE COLLECTIONS

Stephan Hillyer Levitt

NEW MANUSCRIPTS FROM THE COLLECTION OF W. NORMAN
BROWN ADDED TO THE INDIC MANUSCRIPT COLLECTION OF THE
LIBRARY OF THE UNIVERSITY OF PENNSYLVANIA®

The University of Pennsylvania Library's Indic manuscript
collection is today the largest collection of native Indic
books in the Western hemisphere. The acquisition of this
collection was begun in 1930. Provost Penniman of the
University of Pennsylvania himself gave the first sum for
the purchase of Indic manuscripts, and shortly after ob-
tained additional funds from Mr. John Gribbel, Dr. Charles
W. Burr and the Faculty Research Committee. The manu-
scripts obtained were added to gifts of a few manuscripts
which had been given the Library in previous years, and the
collection became at that time the second largest in the
United States and Canada. Further funds came from the
Library through its Colton Fund. By 1935, with the acquisi-
tion of an additional 1,800 Indic manuscripts, the Univer-
sity of Pennsylvania Library's Indic manuscript collection
became the largest such collection in North America. When
Horace I. Poleman's Census of Indic Manuscripts in the
United States and Canada, American Oriental Series,
vol. 14 (New Haven: American Oriental Society, 1938) was
published, the 2,700-odd manuscripts then at the University
of Pennsylvania, together with the 2,400-odd catalogued
manuscripts at Harvard University Library, accounted for
most of the 7,273 individual entries in his catalogue. As an
individual manuscript often contains more than one text,
the total number of manuscripts at the University of Penn-
sylvania Library and Harvard University Library account
for more than this number in the total number of entries in

Poleman's Census. There is in the University of Pennsyl-
vania collection, for instance, a manuscript of Upanisads
which contains approximately 30 texts. Each of these texts
is a separate entry in Poleman's Census. The number of
Indic manuscripts in the Western hemisphere outside the
United States and Canada is minimal.

Since that time, the University of Pennsylvania ob-
tained still more Indic manuscripts. These came from a do-
nation of Sanskrit manuscripts by the United States Infor-
mation Service to a worthy American institution, from a
donation of a beautiful collection of Southeast Asian manu-
scripts by Mr. John Lester of Haverford, and from dona-
tions of still other manuscripts from other sources, swelling
its number up to the present to just under 3,000. In addition,
the 50-odd Indic manuscripts which had been donated
through the years to the University Museum were given in
loan to the Library and placed together with these manu-
scripts for reasons of access, storage and preservation.

Most of the Library's acquisitions were of whole
collections. One such large collection. for instance, came
from Marwar, an area in the present-day state of Rajasthan.
The manuscripts themselves come mainly from central,
northern and western India, with a comparative few from
eastern and southern India. The South Indian manuscripts,
however, though few from the vantage of the larger
collection, account for most of the palm leaf Grantha script
manuscripts listed in Poleman's Census. Among the more

* Several articles referring to the University of Pennsylvania Library's holdings of Indic manuscripts have appeared in The Library
Chronicle. These appeared in vol. 2 (1934), pp. 18—23: vol. 3 (1935), pp. 58—61; vol. 6 (1938), pp. 34—9; vol. 40 (1976), pp. 151-—-61;
and vol. 44 (1980), pp. 97--152. The first thrce were by W. Norman Brown. The work presented here was originally begun in September
and October 1982, It was not possible to complete the work immediately, but not long afterward a writcup was prepared in a more popular
and less technical form than that presented here. I was informed at that time, though, that The Library Chronicle for which the article had
been prepared had ceased publication. This of course was discouraging, but 1 proceeded to xerox the first lines, etc. of certain of the manu-
scripts so | would be able to work further on this material from a distance in New York City. This was necessary so as to make the article
more acceptable to a professional Oriental journal per se than would be the less technical article which had been prepared at first. As few
folios as possible were xeroxed, and only as absolutely necessary for clear identification purposes. In some instances, film was taken in-
stead. Despite discouragement, the work pushed ahcad and certain points were checked with various people. Then in May 1983 | took ill.
which period of illness lasted until mid-September or October 1983. After this | turned my attention to things which were less discourag-
ing until recently in 1994, when I turned to working further on the Sdrada script material in the collection and to pulling everything to-
gether in clean copy. This work was slow-going, but a typescript was at last finished in the summer of 1995. This was revised in the winter
of 1998. I would like to thank the Library of the University of Pennsylvania for permission to reproduce here material from W. Norman
Brown's collection.

© Stephan Hillyer Levitt, 2001
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recent acquisitions, the donation by the United States In-
formation Service was of manuscripts mainly from east-
ern India, and another grouping of manuscripts was of
palm leaf manuscripts from Sri Lanka. Most of the manu-
scripts are in Sanskrit. Manuscripts in Pali and in other
languages of South and Southeast Asia, however, are rep-
resented as well. There are a beautifully illustrated manu-
script on fortunc-telling by birds in dialectical Hindi, a
manuscript of the Ramacaritamanasa by the famous Hindi
poet Tulst Das, a Marathi manuscript which gives a de-
scription of the flute, a Tamil version of the compendious
Sanskrit Skandapurana, which can be described as contain-
ing traditional folklore and folk wisdom, rendered into
Tamil verse by the poet Kacciyappar and written on the
traditional long narrow palm leaves with the letters
scratched into the leaves with a stylus. There are also a
Burmese manuscript recording building changes in a local
temple on heavy bark paper coloured black and folded ac-
cordion style, and a Burmese manuscript which treats
medical diagnosis and the compounding of prescriptions by
apothecaries on local mulberry paper.

In purchasing manuscripts, it was found that it was ad-
vantageous to obtain whole collections as opposed to indi-
vidual manuscripts. To an individual Indian owner, every
book in his family's possession becomes a priceless treas-
ure, and so the cost of such individual manuscripts is very
high. If something is recognized by a would-be purchaser
as being of particular value, he, or his agent, must be par-
ticularly cool-headed in the transaction. By purchasing
manuscripts in whole collections the purchaser obtains a
broad selection of texts, but only a small number of them
may be manuscripts which have been recognized as being
particularly noteworthy either on textual or artistic grounds.
This is not to say that such manuscripts may not exist in the
collection, but only that perhaps few have been recognized.
This is the less expensive way of purchasing Indic manu-
scripts. Individual purchases are the most expensive way to
obtain Indic manuscripts. While the former is the way in
which the core of the University of Pennsylvania Library's
Indic manuscript collection was purchased, the Library's
collection does have items obtained the latter way as well.
The exquisite manuscript of the Vetalaparncavimsati, or
“Twenty-five Tales of the Vampire”, edited by Theodore
Riccardi, Jr. for his doctoral dissertation and subsequently
published under the title, 4 Nepali Version of the
Vetalapaiicavimsati, Nepali text and English translation
with an introduction, grammar and notes, American Orien-
tal Series, vol. 54 (New Haven: American Oriental Society,
1971), is one of these. But such individual purchases in the
collection are few.

The beacon for establishing the Library's Indic manu-
script collection was W. Norman Brown, the founder of the
University of Pennsylvania's Department of South Asian
Regional Studies and the architect of the American Institute
of Indian Studies. The Library has now added to its collec-
tion manuscripts which it has obtained from W. Norman
Brown's estate, together with a few other manuscripts
which have been held in the Special Collections area of the
Library and most of which were obtained through W. Nor-
man Brown. These were not added to the general Indic
manuscript collection to date. Added, as well, are a number
of transcripts of Indic manuscripts from various sources in
W. Norman Brown's estate. And photographs and negatives
of manuscripts which were used or consulted for three of his

three of his editions of texts have been added to the collection
of the Special Collections area of the Library along with ma-
terials relating to the publication of these texts. The photo-
graphs and negatives are primarily of manuscripts in collec-
tions in India, a number in Jain Bhandars for which there are
no published catalogues. In addition, a few assorted photo-
graphs and negatives primarily of manuscript illustrations
in Indian collections are being housed together with the
transcripts of manuscripts.

The personal manuscript collection of W.Norman
Brown adds new strengths to the Library's collection. The
manuscripts reflect the selective and judicious acquisition
of a learned scholar. Moreover, they reflect W. Norman
Brown's central position in the field of Indic studies in the
United States in that they contain items which appear to
have been forwarded to him by other leading Indic schol-
ars. The collection represents the results of individual pur-
chase as opposed to purchase of entire collections.

There is in the collection the manuscript often referred
to by W. Norman Brown as being most prized by him. This
is a manuscript of the Kalakacarvakatha brought to his
doorstep in Benares one moring in December, 1922. The
manuscript is illustrated with paintings in the Early Western
Indian style. Of this manuscript, Horace I. Poleman noted
in his catalogue for a 1939 Washington, D. C. exhibit in
which this manuscript was on display, /ndic Manuscripts
and Paintings Selected from the Collections of the Library
of Congress and from Several Public and Private Collec-
tions in the United States (Washington, D.C.: Library of
Congress, 1939), “It is perhaps the finest and most beautiful
manuscript of its type in the world™. This is the only manu-
script in the new additions which was recorded by Poleman
in his Census. There is also a manuscript of the Malatt
Madhu, an Old Gujarati, or perhaps Old Western Rajasthani
version of a famous Sanskrit story. The manuscript is in-
complete and is very fragile. A note with the manuscript
gives its date to be 1740/41 A.D. The manuscript is pro-
fusely illustrated with paintings in brilliant iridescent col-
ours comparable to those in Walt Disney transparencies.
When one looks at the folios of this manuscript, one sees
perhaps more clearly than is always the case that in an illus-
trated Indic manuscript colour is understood to be integral
to both form and to the layout of a page. The style of the
illustrations itself is interesting since it is quite close to that
in a text identified as a Sangrahani Sitra, a Jain cosmo-
logical text, of which only two folios have been reported, in
the Sri Motichand Khajanchi collection in India. The style
of these paintings is listed in the catalogue of an exhibit of
the collection by Karl Khandalavala, Moti Chandra and
Pramod Chandra, Miniature Painting, A Catalogue of the
Exhibition of the Sri Motichand Khajanchi Collection held
by the Lalit Kala Akademi (New Delhi: Lalit Kala
Akademi, [1960]) as being Western Indian. On the basis of
the larger number of illustrated folios here further work can
be done on this style.

Another text, in Old Gujarati, the Nagaji nai Nagavantt
ri Bata, is illustrated with paintings produced at Bikaner.
Several of these paintings are standard idioms of Indian
erotic art. One, which shows a couple in copulation and
which occurs twice here, has been reproduced over and
over out of context in volumes on Indian erotic art. Most of
the plates in Philip Rawson's Erotic Art of India (New
York: Universe Books, 1977), for instance, reproduce ex-
amples of this illustration. The illustrations appear here in
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context. Another illustration is perhaps the clearest native
Indian illustration depicting a couple playing the Indian
game of chaupar, referred to in the caption for the illustra-
tion as copada instead of by the more standard modemn
form caupara. This is the Indian equivalent of and original
for our game of Parcheesi.

There is one folio, the beginning only, of a Rajasthani
text praising in poetry the merits of ramal, a method of
telling the future through lines made in the sand which was
introduced into India by the Arabs some time after the
seventh century. This method of geomancy has spread as
far as has Islam. In India, it seems, dice appear to have
been added. The folio is illustrated with the ramal cakra,
a mystical diagram reflecting the esoteric complexity
which grew up around this originally popular primitive
practice, and with a figure dressed in Persian-style garb and
depicted as arc Islamic figures in Early Western Indian
style.

Two manuscripts, one a single text of devotional lit-
erature in Sanskrit and another a compendium of such
Sanskrit texts, are illustrated with paintings that can be
identified to be by the hand of the mid-nineteenth century
Chamba, Punjab Hills artist Mangnu. To be noted in this
regard is that the Library's manuscript collection already
has another manuscript illustrated with paintings by this
artist, and that the Philadelphia Free Library has two such
manuscripts. The present additions make Philadelphia a
primary location for the study of this artist's work. All of
these manuscripts seem to come originally from the col-
lection of John Frederick Lewis, those in the University of
Pennsylvania Library's collection coming more immedi-
ately from Horace Poleman.

The collection contains a Sinhalese palm leaf manu-
script of yantras, or diagrams of magical potency, used in
Sri Lanka to cure various ills and ward off various dangers.
Such diagrams are drawn throughout South Asia on palm
leaves or sheets of copper, for instance, and carried about or
worn as protective charms. This manuscript, from
A. K. Coomaraswamy, is one of only a handful of such
manuscripts of a sequence of such magical devices of
which there is report. In 1936—37 A. K. Coomaraswamy
appears to have sent W. Norman Brown a number of manu-
scripts. Another very interesting item sent at this time is an
cxceedingly old painted wooden bookcover from Sri
Lanka. Most such covers are painted on the outside only.
This one, as is sometimes the case, is painted on the inside
as well. All of the paint from the outside of the bookcover
here has worn off, as has much from the inside of the book-
cover. The layout of what remains of the painting on the
inside of the bookcover, however, is not typical from the
vantage of other reported painted wooden bookcovers from
Sri Lanka. Its layout, in fact, perhaps suggestive of its age,
suggests the painted insides of Northern Buddhist painted
wooden bookcovers.

There are two other items which are also purely of an art
interest. One is a large set of late nineteenth or early twenti-
cth century Rajput style illustrations from Gujarat. These are
primarily of religious themes. Another is a slightly damaged
miniature painting from the Punjab Hills of the god Krsna
slaying his evil uncle, the king Kamsa. The style can be
identified as that of Kahlur (Bilaspur), and the painting can
be dated on the basis of such points as the pleating of the
drapery, the squareness of Krsna's face, and the treatment
of Krsna's eye to ca. 1700—1720.

Other items of interest from an art vantage are an illus-
trated incomplete Braj text on the auspicious and inauspi-
cious effects of encountering different birds and animals,
and a copiously illustrated but incomplete manuscript of the
Jain Ksetrasamasa by Ratnasekhara. The latter contains a
large number of charts and abstract cosmological diagrams
of a type which were a vogue a short number of years ago
when there was a widespread interest in Tantra art. Exam-
ples of such diagrams, for instance, were included in the
Arts Council of Great Britain's exhibition of Tantra art held
in London at the Hayward Gallery in the Fall, 1971. These
can be seen in the exhibit's catalogue, Tantra (London: Arts
Council of Great Britain, 1971). Although such depictions
are not Tantric in a strict sense, there is perhaps some Tan-
tric influence in their conception. The diagrams here, we
can be thankful, have remained in context together with
preceding and succeeding folios containing text, or text and
charts alone.

A further significant feature of the collection is that
a number of the manuscripts are the only manuscripts re-
corded of the texts in question, or else they are manuscripts
of texts recorded in a single other depository only. This, of
course, is what is of interest to the textual scholar. To be
remembered in this regard is that manuscripts are more
often than not listed by title alone without first and last
lines, and without the titles and first and last lines of the
different sections of text in larger texts. On account of this,
texts such as these at times may be identical with texts known
by different titles, or may be otherwise unrecorded sections
of larger texts. We cannot tell for sure until someone works
on the texts thoroughly. Such titles, though, are the sort of
thing that catalogues keep track of, and the texts concerned
must be considered different until shown to be otherwise.
One such text is a Malayalam script palm leaf manuscript
which gives as its title, Tarkaparibhdasavyakhyana. From the
title we can tell that the text is a commentary on the
Tarkabhasa of Kesavamisra. The author of the commentary
is not given here, and none of the many commentaries on the
Tarkabhdasa refer to themselves as does our manuscript
here. We simply cannot tell whether this is another title for
one of these, or whether it is still another new commentary
on this popular Nyaya work until the text is studied further.
To be noted in this regard is that this title is not only not
listed in Theodor Aufrecht's compendious Catalogus Cata-
logorum, 3 vols. (Leipzig: F. A. Brockhaus, 1891—1903),
but it is also not listed in the updated New Catalogus Cata-
logorum, vol. 8 (Madras: University of Madras, 1974). Also
of interest is that this manuscript shows signs of having
been through a fire, and therefore was certainly considered
to be valuable enough to protect by someone.

Another such text is in one of the several compendiums
of religious texts, comparable to our Christian hymnals,
present in the collection here. The text goes by the name,
Pratahkrti, and contains 8 diagrams of cakras. The text
may or may not be identical, we cannot be sure, with one
of the various texts noted to list themselves as Pratahkrtyva
in the New Catalogus Catalogorum, vol. 13 (Madras: Uni-
versity of Madras, 1991). Aufrecht's Catalogus lists only a
single text as referring to itself as Pratahkrtva at
a single depository only and describes it as treating a topic
in religious law. The text here, though, is most certainly
Tantric. This manuscript contains as well immediately after
this text, it can be noted, two texts attributed to the great
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Saundaryalahari, is of interest in part because it contains
what appear to be early references to our present Hindu
cakras. The other, the Bhavantbhujamga, is not represented
elsewhere in American collections. That the Pratahkiti is
followed by two texts attributed to Sankara suggests that if it
is identical with any of the various texts listed as Pratahkrtya
it would probably be the same as the text by this name
which is attributed to Sankara and of which there is at pre-
sent only one manuscript reported in the New Catalogus
Catalogorum, vol. 13.

A third such text, which came to W.Norman
Brown from A.K.Coomaraswamy, is a Sarada script
manuscript from Kashmir in India's northwest. The title is
not entirely clear, but appears to identify the text as the
Sra[.Ja(?)balavicara, from the Sraf.ja(?)prayascittavidhi.
This would appear to be a text treating an aspect of reli-
gious law. A Devandgari note together with this manuscript
notes is to be the Pravascittavidhi by Laugaksi [=Mekhala].
Aufrecht's Catalogus provides us with no help in the cata-
loguing of this text. )

Still two other such texts are also Sarada script manu-
scripts from Kashmir. These manuscripts may come from
V. Raghavan, the originator of the New Catalogus Catalo-
gorum. One seems to be a late Vedic ritual text. It contains
sections of a text titled, Srautistoma. From notes together
with the manuscripts, we can suspect that this may bc one
of the various texts known as Agnistomapaddhati. (See
New Catalogus Catalogorum, vol. 1, rev. ed. [Madras:
University of Madras, 1968], pp. 38—9.) The first section,
Matrsraddha, is currently listed in Horace Poleman's Cen-
sus as being in one other copy only, at Harvard University
Library. The other is a Tantric text, the Pakavajravivrtti
from the Pavatantra. On the basis of the title, this text
treats sacrifice with cooked offerings. Neither the text itself,
nor the larger text in which the manuscript notes it is to be
found are noted elsewhere. The text does not appear to be
any of the various texts which start with the words
Pakayajna’ as listed in the New Catalogus Catalogorum,
vol. 12 (Madras: University of Madras, 1988).

Also of special interest is a manuscript of the end of
a short Sanskrit astrological text on brittle paper which is
dated 1693/94 A.D. The text is titled Jatakapadmakosa, in
its final colophon. A text by this title is not noted in Au-
frecht's Catalogus, but the New Catalogus Catalogorum,
vol. 7 (Madras: University of Madras, 1973) refers to
two other manuscripts by this title and suggests that
they are examples of the well-known Tdjikapadmakosa.
Examination of the text here proves this to be so, and the
manuscript proves to carry a verse toward its end which
provides an ascription of authorship. This verse is most
often omitted in manuscripts of this text.

Among the transcripts of manuscripts are a Sanskrit
version of the Kalaka story referred to by W.Norman
Brown in his edition and presentation of the Kalaka
legend but not edited by him there, a short text on mudras,
or ritual hand poses, copied from an old manuscript
in a private collection in Kerala on India's southwestern
coast, a few Jain Prakrit texts, and a few items
from A. K. Coomaraswamy. Included in the last few
items is a transcript of the Sariputra, a Sinhalese text on
the making of images. Among the items in the
Library's manuscript collection to date is a volume never
reflected in Poleman's Census, a leather-bound handwritten
and illustrated translation of the Sariputra also from

A. K. Coomaraswamy. This has been recatalogued at this
time and placed more appropriately with this material.

Among the manuscripts held by the Special Collec-
tions area to date and not included with the collection
proper till now are two additional items of significance
which were given the Library by W. Norman Brown. One
is an Oriya palm leaf manuscript of two works of Oriya
devotional literature by the author Krspa Dasa. There are
few Oriya manuscripts in the United States. The other is
perhaps the only illustrated manuscript of the
Pravacanasaroddharasiitra, a non-canonical Jain text by
the author Nemicandra. This latter was given W. Norman
Brown by Stella Kramrisch.

Added here there are 37 manuscripts, 32 from
W. Norman Brown's estate proper, and 9 transcripts of
manuscripts. The addition of this collection of manuscripts
brings the total number of Indic manuscripts held at the
University of Pennsylvania, considering both the Library's
collection and the smaller University Museum collection, to
a bit under 3,100.

The Library's collection has to date a number of Indian
manuscripts with ornamental borders, several manuscripts
with diagrams, 6 illustrated Indian manuscripts, and two
bookcovers from India with illustrations on the insides.
Among the additions in 1971—72, there were as well
a number of Southeast Asian manuscripts illustrated in
ink with diagrams, a number of Burmese Kammavacas,
given in origin to Buddhist monasteries as votive offerings,
with cliché drawings, and painted wooden bookcovers
from Sri Lanka. The University Museum's collection has
an illustrated Buddhist Hybrid Sanskrit text from Nepal,
an illustrated Tibetan text, two Burmese picture books,
a Burmese painted wooden bookcover, two Balinese illus-
trated palm leaf manuscripts, and an additional lot of Sin-
halese and Pali manuscripts with painted wooden bookcov-
ers from Sri Lanka. The manuscripts which now come to
the Library from W. Norman Brown just more than doubles
the number of Indian illustrated manuscripts and adds as
well examples of art pure and simple. On account of the
significance of a number of these items, the University of
Pennsylvania Library's collection, like the more important
of such collections in India, is now clearly a depository of
Indian art as well as literature.

When W. Norman Brown took ill during the academic
year 1973—74, there was in his files one copy of every-
thing he had ever written, including an unpublished pre-
World War II version of his volume on modern South Asia,
The United States and India and Pakistan, first published in
1953 and published subsequently in two later editions, and
his unpublished work on the Caurasastra, a rare Sanskrit
text on thievery. Atop one of his files were proofs from his
early work setting up the first linotypes for Bengali, Tamil
and Sinhalese. On his table was a volume of photographs of
the various narrators of W.Norman Brown and Noriko
Mayeda, Tawi Tales: Folk Tales from Jammu, American
Oriental Series, vol. 57 (New Haven: American Oriental So-
ciety, 1974), taken by Noriko Mayeda in 1964. The
Caurasastra work, it can be noted, contained photographs of
the manuscript, which is housed in the collection of the Asi-
atic Society, Calcutta. Since the time W.Norman Brown
worked on the text, it has been published by Dieter George
under the title, Sanmukhakalpa; Ein Lehrbuch der Zauberei
und Diebeskunst aus dem indischen Mittelalter, 2 vols.
(Marburg: Fotodruck von E. Mauersberger, 1966).
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W. Norman Brown's intention, on account of certain diffi-
culties inherent in the text, was to hold on to the material
until another manuscript of the text was discovered.

When W. Norman Brown passed away on April 22,
1975, his personal library was added to the Library's collec-
tion. Not all the various other items came to the Library.
Those which have come to the Library to date, though, have
now been added to the Library's collection formally. These
include, it should be noted, an unpublished manuscript titled

There is given below a complete cataloguing of the
manuscripts, art objects and transcripts being added at this
time. The material from W. Norman Brown's estate is listed
first, manuscripts and art objects followed by transcripts,
and then photographs and ncgatives of manuscripts, after
which the other items added to the collection at this
time are listed. A transcript, it can be noted, is a copy of
an original manuscript. It is, in effect, a new manuscript
since in the process of copying, no matter how much care is
taken, changes are likely to be introduced. Its format,
though, is not that of a traditional Indian manuscript but,
rather, is Western, very often being that of one of our
classroom theme books. It is on these accounts that tran-
scripts of texts are being kept scparate from the other Indic
manuscripts.

In the cataloguing, brackets around a title, or section of
a title indicate that the item concerned does not appear in
the manuscript itself. Identifications, in such instances,
were made by the text itself or by bibliographic means.
Brackets are also used for purpose of clarification to give
the appropriate or standard form of a title when the title in
the text itself shows idiosyncrasies. In such instances the
title in standard form, in brackets, is followed by the title as
in the manuscript.

All texts, if not recorded in Poleman's Census as being
elsewhere in the United States and Canada, are preceded by
an asterisk (*). Sanskrit texts, if not recorded in the New
Catalogus Catalogorum as far as this has progressed to
date, or in Theodor Aufrecht's Catalogus for materials not
yet covered by the New Catalogus Catalogorum, are pre-
ceded by a dagger (1). Since the non-Sanskrit material is
gencrally not as well catalogued as the Sanskrit material,
only asterisks (*) referring to Poleman's Census are used
for this material when relevant.

The Pancatantra in Modern Indian Folklore, Part II, includ-
ing the Story Themes of Pancatantra, Books II—V and the
Hitopadeca, continued from the Journal of the American
Oriental Society 39, pp. 1—54, an assortment of unpublished
lectures delivered at various locations between 1939 and
1967, several other undated unpublished papers, and earlier
versions of two papers which were edited during publication
for brevity's sake.

The transliteration systems used for the Indian, Sin-
halese and Tibetan material are those of the United States
Library of Congress Service as noted in their Bulletins 64,
88 and 90. For the Khmer and Lao material, the U.S. Li-
brary of Congress has not yet adopted transliteration sys-
tems. The system used for the Khmer mil/ script material,
on this account, is that of Georges Maspero in Charles
Fossey, ed., Notices sur les characteres étrangers anciens
et modernes (Paris: Imprimerie nationale, 1927), pp. 237—
45. The system used for the Lao tham script material is that
of Louis Finot in “Researches sur la litterature laotienne”,
in Bulletin de ['Ecole Frangaise d'Extréme-Orient 17
(1917), 5, pp. 21—39.

In the presentation of text from some of the manu-
scripts for purposes of identification of the text, a slash
within brackets, [/], is used to indicate the end of a physical
line of text.

Before the cataloguing, there is given a consolidated
index to all identifiable texts added at this time. There is
some duplication of reference in the index for purpose of
easier access. The actual number of texts as such being
added to the collection at this time amounts to 80. This fig-
ure includes both those texts which are identifiable and
those which cannot be identified as of present. Complete
texts which contain a number of sections often catalogued
separately are considered from the vantage of the larger
texts in this calculation. Not included in the index are such
items as the unidentified Braj text on the auspicious and
inauspicious effects of encountering different birds and
animals, the Sinhalese palm leaf manuscript of yantras,
a partial Sdrada script syllabary, and art objects pure
and simple. Following this index, there is given an index
to the illustrated manuscripts and other art objects in the
collection.

The W. Norman Brown collection *

3005. tPakayajiiavivrtti, in the tPavatantra. Sanskrit. Sarada script. Category: Tantra, Saiva and Spanda.
29.6/30.1 X 18.6 cm. 17 fols. 12 lines per folio. Kashmirian paper. The manuscript is sewn together at the top of the folios.

Source: Dr. V. Raghavan (?).

* I would like to take this opportunity to express gratitude to Dr. David Pingree for his help with the cataloguing of MSS. 3015 and

3021, and the small booklet in the pouch of MS. B 9, to Dr. Richard Cohen for his help with the cataloguing of MSS. 3023, 3024 and
3025, to Dr. Surendra Gambhir and Joscph Miller, Jr. fortheir help with the cataloguing of MS. 3026, to Dr. Amaradasa Virasinha for his
help with the cataloguing of MS. 3027 and the small booklet in the pouch of MS.B 9, to Dr. Wilson Pithiyage for his help with the cata-
loguing of MS. 3029, to Dr.A.P. Andrewskutty for his help with the cataloguing of MS. 3016, to Dr. A.P. Andrewskutty,
Dr. V.S.Rajam and Dr. Sandy Steever for their help with the cataloguing of MSS. 3002 and 3003, to Yang Sam of the Fellowship Com-
mission's Mutual Assistance Association for his help with the cataloguing of MSS. 2998 and 2999, and to Hannah Robinson of the Insti-
tute for the Advanced Studics of World Religions for her help with the cataloguing of MSS. 3030 and 3031.
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Text begins:

om. Sriganesaya namah. atha pavatantram likhyate. om. nidagdham anenadagdhena darbhasalakena raksah nidagdham
bhavatu. aratih caga-[/] [inserted before opaqued character, vi-] ghnabhiita vipata / nidagdha bhavatu. nihsesena dagdha
apagrehe. atha[?]srmana asadam jahi. savagnim nrja apajahi. kravyadamsya [/] saragnim devayajanam ...

Final colophon reads: iti pakayajravivrttih.

3006. Matrsraddha, in the tSrautistoma, Prayoga 1, followed by a section on fol. 4r, 1. 27 which describes itself as,
mahaviropasadau mahavirarohinahomo ratrih ketuneti agnihotra. Sanskrit. Sgrada script. Category: Vedic Ritual or Reli-
gious Law. 28/28.5 X 31.5/32 cm. 6 fols. + blank folio at beginning and end. 24—34 lines per folio. Kashmirian paper. The
text is described as Sra® sto°m in the margins throughout. Each folio is half of a larger sheet. The outer blank folio and fol. 1
are a single sheet folded. The other sheets are folded within one another so as to form a gathering of 6 folios. Source:
Dr. V. Raghavan (?). Cf. *Matrsraddhaprayoga in the Harvard University Library (Poleman, Census, No. 3286). Notes to-
gether with the manuscripts suggest that the text is perhaps one of the various texts known by the title, Agnistomapaddhati.

Text begins:

om Sriganesava namah. om Srigurave sagmyatintupdaya(?) namah. om namah Sivaya. om Srautistome prathamaprayoge
matrsraddham. vamyadvi[/[pradaksah somapithin amusva praveyana niye hari aindragnah pamuh sadaksinah nitudyavat
bhagavadananivamah ...

3007. Compendium containing the Bhagavadgita, preceded by three hymns of praise (stotra). Sanskrit. Sdrada script.
Category: Epic, special texts (4); Purana (2); Stotra (1) and (3). 12.1 X 16.9 cm. 4 + 109 + 1 fols. 10—12 lines per folio.
Kashmirian paper. Each of the four texts is foliated separately. There are some marginal notes, and notes on the blank folios
at the beginning and end of the manuscript. Old cloth covers.

The contents are:

(1) [Ganesastotra), referred to as Sri ga® sto° in the margins. 4 fols.; fols. 1—4. Lacks end.

(2) Indraksistotra, in the Skandapurana. 3 fols.; fols. 2—4. Lacks beginning.

(3) Mahimnastotra (Mahimnastava), by Puspadanta. 11 fols.; fols. 1—11.

(4) Bhagavadgita, in the Mahabharata. 90 fols.; fols. 1—90. The text is preceded by a little more than 3 folios of invo-
cation. The Bhagavadgita itself starts on fol. 4r, 1. 2.

3008. Compendium of 12 texts, primarily religious praise. Sanskrit. Devanagari script. Category: Upanisad (12); Purana
(9) and (11); Stotra (1) through (8), (10). 16.2 X 8.4 cm. 1 + 1 + 55 fols. Lacks end. 3—35 lines per folio. Kashmirian paper.
Each text is foliated separately. 7 full page illustrations which appear to be in the style of the mid-nineteenth century
Chamba, Punjab Hills artist Mangnu occur before texts (1), (3), (5), (7), (10), (11), (12). Bound, but the covers are missing.
Source: Horace Poleman, ultimately probably from the estate of John Frederick Lewis.

The contents are:

(1)Ganesastotra. 9 fols.; fols. 1—9.

(2)*Ganesaparicaratna. 4 fols.; fols. 1—4.

(3) Sarasvatistotra. 2 fols.; fols. 1—2.

(4) Sa® in margins. No colophon. 2 fols.; fols. 1—2. The text clearly treats the goddess Sarasvati, whose name should no
doubt be the first word in the title of the text. Dandas are not written in the text.

Text begins:

om. sarasvati maya drstva [/] vinapustakadharint

hamsavahane samaf/Jyukto vi[? Jadanam karo mam I

prathamam bharati [/] nama dvitiyam vasarasati

trttyam saradaf/]devi caturthe hamsavahana

pamcami jagatdikhya(/]ta sastam vagisvari tatha
saptame kaumart [/] prokta astame varadayani 3

(5) Sivaramastotra. 5 fols.; fols. 1—5.

(6) Sivastotra. 2 fols.; fols. 1—2.

(7) Caturslokibhagavati (Bh° in margins). 4 fols.; fols. 1—4.

(8) One verse only of a text described as O° in margin. No colophon. 1 fol.; fol. 4. The metre is Mandakranta.

The text reads:

om. samtakaram bhujagasayanam [/] padmanabham suresam /
visvatha ramgaganasahapram(/Ime[?]a varnam subhagam /
laksmikamtam kamalana(/Jyanam | yogabhi dhyanagamyam /
vamde visnum bha[/]vabhayaharam sarvalokaikanatham 1
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(9) Saptaslokigita, in the Krsnarjunasamvada, text with Hindi commentary. 9 fols.; fols. 1—9.

Commentary begins:

ttka I/

he arjuna omkara ajara [/] nama ajara hai /

iha to mera paramamamtra hai / [/]

soi omkara purana brahma hai /

au se brahmariipa ko [/] omkara ka japu karte hai /

vogi purusa sada saf/Jrvada omkara hi ke vyavahara lage ho ye hai [/] isa prakara jo koi purusa mera japa karte [/] hai /
so to deha tvagakara paramagati ko jal/]te hai //

(10)*Kalistotra. 4 fols.; fols. 1—4.

(11) Visnuparnjarastotra, in the Brahmandapurana. 9 fols.; fols. 1—9.

(12)[Garudopanisad)] tBrahmagarudopanisad, abbreviated U° in the margins. 5 fols.; fols. 1—5. Lacks end. There are
noted in the literature to be two recensions of the Garudopanisad, a shorter Northern recension and a lengthier Southern
recension. The text here follows more closely the Southern recension as given in Pandit A. Mahadeva Sastri, The Vaisnava-
Upanisads with the Commentary of Sri Upanisad-Brahma-Yogin, Adyar Library Series 8 (1923; 2nd ed. Adyar, Madras: The
Adyar Library, 1953), albeit with definite differences, than the text of the Northern recension as given by Albrecht Weber in
Indische Studien, Beitrdge fiir die Kunde des indischen Alterthums, ed. A. Weber, 17 (1885), 161—7, or by Col. G. A. Jacob
in Eleven Atharvana Upanishads with Dipikas, Bombay Sanskrit and Prakrit Series 40 (1891; 2nd ed. Bombay: Government
Central Press, 1916), 9—11, 83—8. Scctions 1 and 2 are clearly the same as in the Adyar edition, though fuller in the manu-
script here. Section 3 is different and lengthier, but clearly related. Then follows a dhyanam as in the Adyar edition, but
shorter and clearly different than the dhyanam in the edition. The text here is incomplete and ends abruptly in section 6 as on
p. 35 of the Adyar edition. Again here the text is similar albeit with differences. After several auspicious statements and the
introduction, atha brahmagarudopanisat, the text begins:

yavam braf[/Jhmavidvam brahma naradaya provaca | nal/Jrado vrhatsendya | vrhatseno vrhaspataye [/] vrhaspatir
imdrava | imdro bharadvajaya | bhaf/Jradvajo jivitkameno Sisvebhyah | praf/]yacchat | tad eva tasya srimahoga-
rudabraf/lhmavivavah | brahma rsih / gavatri [/] cchamdah / ...

3009. Compendium of 17 texts, primarily religious praise. Sanskrit. Devandgari script. Category: Upanisad (10); Epic
(1); Purana (2), (3) and (11); Tantra, Saiva and Spanda (4), (6) and (12); Stotra (S); Religious Law, Gayatri (main text of
9); Philosophy, Vedanta (7) and (8b); Gita (13) through (17). 14.4 X 10.5 cm. 156 fols. complete (some are blank). 7 lines
per folio (fols. 37r—39v, 11 lines per folio). Country paper. There are several foliations. Bound between heavy cardboard
covers. At the end of the first text there is the date, Samvat 1814 (1757/58 A. D.). The date at the end of the tenth text reads,
“Sam 1747", which is possibly a miscalculation of the date in the Christian era. Scribe: Kailasa Misra. There is writing in
Sarada script on fol. 1r. And there arc torn picces of paper with Sarada script inserted as place markers in the manuscript
here and there.

The contents are:

(1) Griasara, in the Mahabharata. 8 fols.; fols. 1 v—_8r.

(2) Sivastava, in the Skandapurana, Sivamahatmyakhanda. 7 fols.; fols. 1r-—7r.

(3) Gavatrikavaca (brahmavisnumahesvaraproktam). 3 fols.; fols. 7v—9v.

(4) Gayatrihrdava. 11 fols.; fols. Ir—11v, L. 1.

(5) *Bahuripagarbhastotra. 9 fols.; fols. 11v, L. 2—19r.

(6) TPratahkrti. 8 fols.; fols. 19v—24v, 26r—27r. Fol. 25 displaced to ninth section below. Contains 7 marginal dia-
grams of cakras and 1 diagram within the text. Two folios with these diagrams are reproduced in S. H. Levitt, *‘Cakras —
Hindu and Buddhist”, in Haryana Sahitva Akademi Journal of Indological Studies 2 (1987, issued 1988), 99—106, | plate
(2 figs.). Could this text be the same as the Pratahkrtva by Sankaracarya in the New Catalogus Catalogorum, vol. 13
(Madras: University of Madras, 1991), of which there is only one manuscript in report? Note that the texts in the following
two sections, sections (7) and (8b), are texts standardly attributed to Sankarécﬁrya.

Text begins:

brahme muhiirte sayanatalad utthaya | karacaraf/[nau praksala / nijiasane

samupavisyanif/Jjasivasi | svetavarnadho mukhasahasradala[/Jkamalakarnikamtargatacamdramamdalasimhasa(/]
noparinisannam srigurum | suklalamkara(/|bhusitam / jiananamdam uditamanasam / ...

(7) *Bhavanibhujamga, by Sankaracarya. 5 fols.; fols. 27v—31r.

(8a) Diagrams of yantras and Sarada script notes. 3 fols.; fol. 31 v, unnumbered; recto of following folio, unnumbered;
fol. Ir.
 (8b) Saundaryalahari, by Sankaracarya. 28 fols.; fols. Iv—28v. Interlinear glossary or glosses in vernacular written in
Sarada script through fol. 22. Lengthy marginal glosses in Sanskrit in DevandgarT script on fols. 21 and 22. Text followed
on fol. 28v and fol. 29r by a diagram of the Sricakra and writing, in a different hand than above, in Sarada script.

(9) Five sections of text, the first four described in the margins as Ga° tr°, 4°, 4°, and Pra°, followed by a colophon
which reads, iti sampitrnam, or, “complete”. 12 fols.; fols. 29r—32v, 16r—17v, 9, 25r, 33r—36v. The text is not continu-
ous between sections. Fols. 16r—17v and 9 are displaced from text (11) below. Fol. 25r is displaced from text (6) above.
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The last section, which carries the colophon, appears to continue the first section which is referred to in the margins as Ga°ti°.
The first lines of this first section of text prove to be the famous Gdayatrimantra from the Rgveda (=Rgveda 3.62.10). The
abbreviation, no doubt, stands for Gafyatrijtifka]. The New Catalogus Catalogorum, vol.5 (Madras: University of
Madras, 1969) lists a large number of commentaries on the Gayatrimantra, but none appears to refer clearly to itself in this
fashion.

Text abbreviated Ga° 1i° begins:

om. bhiir bhuvah svah tat savitur vare[/Inyam bhargo devasya dhimahi /
dhiyo vo nah pracodayat. [/] om. /

iccha kriya tattha jianam brahmi raudrt ca vaif/Jsnavi /

tridhasaktih sthita yatra tatparam jyoti[/]y om iti /

akaro brahma itvukta ukaro visnuf/]r ucyate /

makaro rudradaivatva ardhacamdrastur isvaf/Jrah /

bimduh sadasivo devo pranavah pamcadaivatah / [/]

sadyo jata akaras tu ukaro vamadevakah /

(10) Atmopanisad, of the Atharvaveda. 3 fols.; fols. 37r—39v. Word divisions marked.
(11) Adityahrdayastotra, in the Bhavisyottarapurana. 18 fols., with three folios of text displaced to the ninth section
above; fols. 1v—8v, 10r—15v, 18r—21v.

(12) Ganesastotra, in the Saradatilaka [by Laksmana Desikendra]. 5 fols.; fol. 61, 7—9 on the same folio, 10r—12r.
The text indeed begins on fol. 6r.

(13) through (17) Paricastavi.

(13) Laghustotra, in the Pancastavi. 8 fols.; fols. 12v—19v, L. 6. Contains some marginal glosses in nasta lig script.
Additional verse in margin on last folio in Devandgart of a different hand than the manuscript.

(14) Carcastotra, in the Paricastavi. 9 fols.; fols. 19v, 1. 6—27v, 1. 2.

(15) Ghatastava, [in the Paricastavi]. 7 fols.; fols. 27v, 1. 2—33v.

(16) Ambastava, in the Paricastavi. 8 fols.; fols. 34r—42r.

(17) Sakalajananistava, in the Paricastavi. 8 fols.; fols. 42v—50v, 52r—53v, 51, 54.

3010. Satvanarayanafvratajkathd, in the Skandapurana, Revakhanda. Sanskrit. Devanagart script. Category: Purana.
16.7X9.5 cm. 1 + frontispiece + 1 + 133 + 1 fols. 6 lines per folio. Kashmirian paper. The illustration used as a frontispiece
is by the mid-nineteenth century Chamba, Punjab Hills artist Mangnu. Bound in boards covered with cloth. Source: Horace
Poleman, ultimately probably from the estate of John Frederick Lewis.

3011. *Yogasarastotra, in the Padmapurana, Uttarakhanda. Sanskrit. Devandagari script. Category: Purana.
227X 11.2 cm. 8 lines per folio. Country paper. Red double dandas on first and last folios. Folio edges tattered, and folios
water-stained. Source: Dr. Ananda K. Coomaraswamy.

3012. [Visnusahasranamastotra). Sanskrit. Sarada script. Category: Purana. 6.6 X 8.3 cm. 43 fols. 8—9 lines per folio.
Kashmirian paper. Incomplete. Missing beginning and end, and lacking colophon. The manuscript is in disarray and not all
the folio numbers can be read. The folios consist of sheets folded and sewn into gatherings and tied in book form. The book
is now in such a state of disrepair that most folios are separate from one another, and the cord holding together the gather-
ings is missing. Source: Dr. Ananda K. Coomaraswamy.

3013. Kartaviryarjunakavaca, in the Uddamaresvaratantra. Sanskrit. DevanagarT script. Category: Tantra, Saiva and
Spanda. 15.3%9.9 cm. 11 fols. 12—13 lines per folio. European watermarked paper. The folios consist of larger sheets of
paper folded in half. Floral ornamental device in red and black on fol. 1r. Double dandas in red. The date given in a margin
beside the colophon is Saka 1654 (1732/33 A.D.). This cannot be the date of the manuscript, which is more recent. It may
be the date of the manuscript from which this manuscript was copied. One would suspect it might be the date of the compo-
sition except that the University of Pennsylvania Library's MS. 747 (Poleman, Census, No. 4421), also of this text, gives its
date as Samvar 1629 (1572/73 A. D.). Scribe: Padmakara. Source: N. S. Khiste.

3014. tSraf.Ja(?)balavicara, in the tSraf.]a(?)prayascittavidhi. Sanskrit. Sarada script. Category: Religious Law.
12.7 X 16.9 cm. 20 fols. 16—20 lines per folio. Kashmirian paper. The folios are sewn together in two gatherings of
10 folios each. The outer sheets have separated at the folio edges. The outer folios are slightly tattered. The text is described
as Sra® ba® in the margins. A Devandgar' script note which would seem to belong with this manuscript states the text to be
the Pravascittavidhi by Laugaksi [=Mekhala). Such a work by Laugaksi is also not noted in Aufrecht's Catalogus. Source:
Dr. Ananda K. Coomaraswamy.

Text begins:

om namah Sivaya | atha sraf.Ja(?)prayascittavif/]dhih | Suklasvasthas ekavaktih navasyam upaf/Jcamah dasasyam
sraddhasankalpaprayascittam bha[/ldva aupakas tam kajheta | matam ekadasyam dhanaf/Jkriya dvadasyam
dhanasraddham / ...
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Final colophon reads:
iti sraf.Ja(?)balavicarasampiirnam.

3015. [Tajikapadmakosa) *Jatakapadmakosa, by Govardhana, son of Rama of the Kandolaka kin (jiiati). Sanskrit.
Devandgarf script. Category: Jyotisa. 26.9 X 12.0 cm. 1 fol., fol. 3 only. Lacks beginning. 18 lines on recto, 3 lines on verso.
Country paper. Brown and brittle with age. Edges broken off. Manuscript date: Samvar 1750 (1693/94 A.D.). Scribe:
Jyotikasastra. The New Catalogus Catalogorum, vol. 7 (Madras: University of Madras, 1973) lists only two other manu-
scripts which carry the title Jatakapadmakosa, and suggests that this title is a confusion of the more well-known title
Tajikapadmakosa. The last lines of the text here, and the ascription of authorship which follows at the very end of the text
clearly shows that this is in fact the case and clearly identifies the text as the Tajikapadmakosa of Govardhana. The verse
carrying the ascription of authorship, the next to the last verse, is omitted in many manuscripts. See David Pingree, Census
of the Exact Sciences in Sanskrit, ser. A, vol. 2, Memoirs of the American Philosophical Society 86 (Philadelphia: American
Philosophical Society, 1971), 135b. The last verse includes a statement that the date of composition of the text was Saka
1466 (1544 /45 A.D.). Such statements of authorship and date as in the last two verses of the manuscript here are rare in
Indic manuscripts.

The text here starts at the end of vs. 5 of a 12 verse section which describes itself with the statement, iti Saniphalam,
“thus the effect of Saturn.” The following, and last section, also of 12 verses, describes itself with the statement, iti
rahuphalam, “thus the effect of Rahu (eclipse).” This section of text ends:

kirttisrivam bhavati vaf/Jhanalabhakart //10//
labhasthitasrotabalusaimhike naranaremdrena samam karoti
hiranyagobhiimisamagamam ca Satruksavam putravat antadhe ca //11//
sthanabhusaf/]ge bhavati hi narasvodayas cecvavas ca

sihiputro ripubhavas adhis arttvamrtyum vidhante

sirse karne vvasanasumdare netrarogam naranam

laksmihanim svajanakasvaham [/] kamininam ca pida //12//

iti rahuphalam 1/

The statement regarding the authorship of the text, which follows, continues with this sequence of numbering. It reads:

Srikamdolakanamni sobhittagune khvato dvijo dharmmiko ramo rama ivaparo ganof.Jno daivajiacidamanih [/]
tatputro nrpadattamanavilasajyotijiagovardhano balanam sukhabodhanaya krtavan varse grahanam phalam //13//

gurum sribhidharam nattva vilokyakhilatajakam krto yam paf/Jdmakosakhyah carkogemdreti sakake //1466// gramthe
smin padmakosakhyve vo bhidhanakarah parah sajarajatako jiievah yadi triskamdhaparagah //14//

The final colophon, which follows this written in red ink, notes that the manuscript was written in the house of the
learned Krsna Bhubhrgu.

3016. tTarkaparibhasavvakhvana. Sanskrit. Malayalam script. Category: Philosophy, Nvava, Commentary.
20.6 X 4.8 cm. 190 fols. 9—11 lines per folio. Palm leaf. Powder rubbed into incised letters only for the first 90 folios.
Stained wooden bookcovers carved with a geometric design. The manuscript has been through a fire. The palm leaves have
two lateral holes for a tic cord, with an area of space left around one only. The bookcovers have one lateral hole each.

Text begins:

budhivaisadvasva vivaksibdartha iti | ata eva ha gavanusanitah kah pam[.]Jrajhii namahanastiti tad ayam arthah.
pramanavyatite [..Jbadhvam ity asantivamprimayam apatati / tatantasamsayam avathapaksas samyukto ghanah primayah / ...

3017. Harimidestotra, by Sankaracarya. Sanskrit. Devandgari script. Category: Philosophy, Vedanta.
18.2X10.7/11 cm. 11 fols. + 1 blank folio. 6 lines per folio (fol. 1r, 4 lines). Kashmirian paper. Colophon, double dandas
and fol. 1, 11. 1 and 3 in red ink. Each folio is half of a longer sheet. The last two folios are a single sheet folded. The other
sheets are folded within one another so as to form a gathering of 10 folios.

3018. Unidentified Sanskrit manuscript. Sarada script. 9.8 8.1 cm. 18 fols.; fols. 6, 8—22, 24, 26—27. 12—14 lines
per folio. Kashmirian paper. Lacks beginning. Text propre ends on the bottom of fol. 27r. Final colophon, on fol. 27r, 1. 11,
lacks title. Marginal abbreviations vary between “srih™ and “$r7°", or “auspicious ..., which is inconclusive. Three of the
folios in the manuscript are colored with a yellow preparation. Marginal glosses. Source: Dr. Ananda K. Coomaraswamy.
A Devanagari script note sent with the manuscript by Dr. Coomaraswamy. and which appears to belong with this
manuscript, notes the text to be the Saligramastotra. T. Aufrecht, Catalogus Catalogorum, lists a Salagramastotra as
being in the Bhavisyottarapurana, and in the Nrsimhapurana. The text here is not the same as the Salagramastotra in the
Bhavisyottarapurana which is printed in Ramateja Shastri. Brhatstotraratnakarah (Kasi: Panditapustakalaya, 1975), which
text would appear to be too short. I could not find a text titled Salagramastotra in the available edition of the Nrsimhapurana
(Uddhavacharya Balacharya Ainapure, ed., The Narsinh Puran, 2nd ed. [Bombay: Gopal Narayen and Co., 1911]).

Text ends:

tasmad vedhaf(letter which appears to be scribbled over] rollam [/] visyastham vadharim tri(?)tem /
cid atra pranatam visvadvasa[/Jtra tatdamvatdaram /
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cideka va sukha visvam svicikidvam[/]s cidatmani
svabodhasaktivamatad sa devo vamatasrte //

First physical line of text reads:
tatra // amratasusradara(.Jonamyagnibhavatadisu // vad uktam I/ utkakhamna[letter opaqued] [/] ...

Final colophon reads:
iti $rir om Subham / bhadram bhadram bhavatu // om //

3019. Index of Sanskrit texts in various traditional categories of Indian literature; probably a catalogue of a library
which gives, in places, the number of folios in each manuscipt. 53.3 X 16.7 cm. 23 fols. complete (first and last 8 folios are
blank). The number of lines per folio vary, but usually there are approximately 50 lines per folio. Country paper. Bound in
hemp covers, and sewn with a cord which serves as a tie cord.

3020. Kalakacarvakatha. Anonymous. Jain Prakrit, with some Sanskrit and Apabhramsa. Jainanagart script. Category:
Non-canonical Jain. 29.3 X 9.2 cm. 24 fols. 7 lines per folio. Country paper. Illustrated with 7 paintings in Early Western
Indian style. Ornamental borders. The lettering is in gold ink, generally on a red, blue or black background, but sometimes
on an uncolored folio side. The text is listed in Poleman's Census, No. 6877. It is referred to by W. Norman Brown in his
edition and translation of the Kalaka legends as the “Long Anonymous Version” of the story (Kalaka, p. 26), and was edited
by him there (pp. 36—70).

3021. [Ksetrasamasa]), by Ratnasekhara. Jain Prakrit. Jainanagari script. Category: Non-canonical Jain. 26.1 X 10.7 cm.
18 fols.; fols. 1—3, 6—16, 18, 30—32. 9—15 lines per folio. Country paper. Lacks end. Illustrated with 17 diagrams in
colour, tables and charts. The identification of the text is based on its first lines.

Text begins:

om / vava srilabhasekharasadgurubhyo namah //

viram java sehara-paya-paya-dvivam /

panam ikuna su-guramva / [/]

mamdutti-sasarana-dva-khittaviyaranu mucchami /1/

tiri-ega-raccha-khitto asamkha-divo dadiya tessavo udvaf/Jra-paliya pana [above line, 25] visah kodi-kodi-samaya:
challa 12/

kurusaga-dinavi-amgulah rome sagavare vihiya | [/] ada-khamde bovanna-sayam sahassa / saganavar visa-lakhanim /3/

This text is sometimes known as the Laghuksetrasamasa so as to distinguish it from the Ksetrasamasa of Jinabhadra,
which is longer. The latter is then referred to as the Brhatksetrasamasa. Compare the illustrations here with those in New
York Public Library Spencer Collection Indian MS. 47, which is also a manuscript of the Laghuksetraisamasa. Also com-
pare these illustrations with the illustrations in plates 4—18 in W. Kirfel, Die Kosmographie der Inder nach den quellen
dargestellt (Bonn: K. Schroeder, 1920) and with illustrations in Collette Caillat and Ravi Kumar, The Jain Cosmology, trans.
by R. Norman (Basel, Paris and New Delhi: Ravi Kumar, 1981).

3022. *Samacari. Jain Prakrit. Jainandgari script. Category: Non-canonical Jain. 23.7/24.8 X 9.9/10.2 cm. 20 fols.;
fols. 7—26. 13 lines per folio. Country paper. Lacks beginning. Some marginal and interlinear gloss in Prakrit. The folios
are worm-eaten, tattered at the edges, and have been trimmed. All of this has destroyed some of the gloss. Manuscript date:
Samvar 1670 (1613/14 A.D.). H.D. Velankar, in Jinaratnakosa: An Alphabetical Register of Jain Works and Authors
(Poona: Bhandarkar Oriental Research Institute, 1944) lists 22 works known as Samacari. It is not clear which of these this is.

Text begins:

ttari advamasaim /2/

egam kirabammasamdo kiratemasie uvasiya addaijja imduve dove vadiva umasaim /3/

bhaddam ca mahabhaddam padif/Jmam tatto ya savvaum bhaddam docattaridasecaya diva seva siya anuk{dh? Jam /4/
go aram abhigrahajuam khamanam abammasi amcakasiya pamcadif/Jvasehimunam avvahi ucabbanayarte /5/

Text ends:

eso ayo ravihale [/] senapayasi ujai’ gihtnam

visam sitta bahii so muyam taha bahi suyayaram /1/

eyam ayo ravihim jumjam tananadamsanujhutta
avirenaf/Jlahamti jiyam jaramaranavivahiyam vanam /| [/]

3023. *NagajT nai Nagavanti ri Bata. Old Gujarati. Devandgart script. Category: Story Literature. 15.4 X 11.5 cm.
1 + frontispiece + 54 fols. + 3 unnumbered folios with other text in a different hand and 38 blank folios. 9 lines per folio.
Country paper. Sewn in book form, but most folios are now loose. The cover is made of heavy sheets of paper pasted
together on which cloth has been pasted. Illustrated with 70 paintings which appear to have been executed in Bikaner. This
text is not noted in J. F. Blumhardt, Catalogue of the Gujarati and Rajasthani Manuscripts in the India Office Library
([London]: Oxford University Press, 1954), or in the various histories of Gujarati literature such as K. N. Munshi, Gujarat
and Its Literature, from the Earliest Times to 1852, 2nd rev. ed. (Bombay: Bharatiya Vidya Bhava, 1954) and M. M. Jhaveri,
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History of Gujarati Literature (New Delhi: Sahitya Akademi, 1978). An illustration from this manuscript of Nagaji and
NagavantT playing chaupar has been reproduced in S. H. Levitt, “Chess — Its South Asian Origin and Meaning”, in Annals
of the Bhandarkar Oriental Research Institute 72—3 (1991—92; issued 1993), 533—47, 6 figures (unnumbered).

3024. *Malati Madhu, by Vasant. Old Gujarati, or Old Western Rajasthani. Devanagart script. Category: Story Litera-
ture. 22.8 X 16.8 cm. 82 fols., unnumbered. 11—16 lines per folio. Country paper. There are occasional folio numbers in a
hand other than the scribe's. The manuscript is very fragile. Further, pigments used have eaten through the paper. Many of
the folios are damaged, and some are fragments only. The manuscript appears to be incomplete. A note together with the
manuscript identifies the text as the “Malti Madu by Vasant”, notes its language to be Old Hindi, gives the manuscript date
as Samvar 1797 (1740/41 A.D.), and records the scribe to have been Pacholi Sukhram. The manuscript is profusely illus-
trated. Regarding the style of these paintings, sce Introduction. Cf. Poleman, Census, No. 6952, a single folio with two lines
of Rajasthani (?) text referred to as the Malati Madhu and described by A. K. Coomaraswamy; No. 5721, a Hindi manuscript
of the Madhu Malati of Kesava Prasada Misra; and nos. 5794 and 5794a, which appear to be two different Hindi texts each
of which refers to itself as Madhu Malati ki Katha. Also see New York Public Library, Dictionary Catalog and Shelf List of
the Spencer Collection of lllustrated Books and Manuscripts and Fine Bindings, vol. 2 (Boston: G. K. Hall and Co., 1971),
p. 915, which mentions two manuscripts referred to as Madu Malati each profusely illustrated with paintings attributed there
to Jodhpur in Rajasthan. Only one of these manuscripts, Spencer Indian MS. 58, is in fact of the Malati Madhu as here. The
other, Spencer Indian MS. 59, is of the Jalalagahani ri Varta. To be noted is that the text of Spencer Indian MS. 58 is clearly
the same as that of the manuscript here, but the readings prove to be very different. The text here, it can be added, appears to
be very corrupt. Of special interest palcographically is that the visarga is used as a breathing for punctuation here as in
Newart script manuscripts.

Text begins:

sri ramae namah. sri ganesae nama. sri gurubhya nama. srt sarasuta nama [hj//[h] [/]

vara vara viyanam vara paum /

samkara suta ganapatim namum /

catura he tacif/Jta saha jara jaum [h]/

sara sama lati manohara gamum [h]//1//[h]

ltlawatt [/] lalati kai desa /

camdra sanatam ham sudha gana resah /

so bhagavamm avujaga gani [/] prawesah manum mamgala racyo [...] 1/2//

ltlawati nagari ko varana mamgo chai [/] vasa ha nagara pura jo jani cvari/

cora si co hota co vari/

ativicatra disai [/] naranart/

manu ha tilamka tribhuwana mamjari //3//[h]

3025. Unidentified text on the auspicious and inauspicious effects of encountering different birds and animals. Braj.
Devanagari script. Unclassified. 14.2 X 10.1 cm. 7 fols., unnumbered. 9 lines per folio. Country paper. Sewn together in
book form. The text is incomplete. It lacks beginning, end and intermediate sections. The folios are worn in several places,
and onc folio has broken away from the others. Illustrated with 24 paintings.

Sample text:

atha hathikau sugana likhate
dohara —

bola na hai [/] atidoha nai
dharai kimkha parasum//]da
hathi saguna satht kahyo [/]
dekho gramtha nattam //45//
pava uf/Jtha vai doha nau
dharai kamdha paraf/]sumda
hatht saguna sathi [/] kahyau
dekhau gramtha natta [/] 1/46//
iti hatikom saguf/Jna samapti bhaya. sri.

3026. *[Ramalanuraktisukhanavali (?)) Ramalanurakisukanavali. Rajasthani. Devanagarf script. Category: Secular Po-
etry. 25.6 X 11.1 cm. 1 fol.; fol. 1, with text on the verso only. 10 lines. Country paper. Beginning only. Two strips of paper
pasted along the right and left sides of the folio make the folio larger than it would be otherwise. 1 illustration and 1 dia-
gram. The illustration is of a Persian figure, as such are depicted in Early Western Indian style, holding a square on which
there is nasta lig script. Its position suggests that its purposc is invocatory. The diagram is of the ramal cakra, a mystical
conformation associated with the method of fortune telling known as ramal. This method of telling the future, introduced
into India by the Arabs, is in origin a simple practice of geomancy around which an esoteric complexity grew. See “khatt, or
more preciscly al-khatt bi-raml, the original name for Arab geomancy™ in The Encyclopedia of Islam, new ed., vol. 4 (Lei-
den: E. J. Brill, 1978), pp. 1128b—1130b. M. Chaturvedi and Bh. Tiwari, 4 Practical Hindi-English Dictionary (1970; 2nd
ed. New Delhi: National Publishing House, 1975) defines ramal as “a method of telling the future through dice introduced
by the Arabs.” The use of dice was a skill emphasized within Indic culture. The invocation here refers to paigambar (mis-
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spelled payghambar), Persian for “bearer of the message”, a term used to refer to Muhammad. The small amount of text
present refers to various ills and misfortunes which might befall a person.

Text begins:

Srigurubhyau namah /| sripirpimgambarasya namah [/] I/ Sriramalanurakisukanavalt likhyate //1[/] [?] atha
phalaphataki /! areyara bahutadina [/] cimtakinihe abatemriphikaramitainth [/] roji temripharaka hoigi aba trum
acyamtarahaf/[na jo ko ide grapradesa jamna hoya atha [/] graudakarana hoa vecana hoa vyaha [/] kaja hoa darabarajamna
hoa jhagada hoa ...

3027. Yantras for various purposes. Mantras in Sinhalese, and some Jaffna Tamil or Malayalam (?), written in or about
the yantras. Sinhalese script. Size varies, 15.4/16.3 X 5.5/6.5 cm. 8 fols.; fols. svati (sic!), ka, ka, ki, ku, ki, kr, k. Palm
leaf. Lateral hole for tie cord in the center of the frondes. First folio recto and last folio verso are blank. This manuscript is
presented and in S. H. Levitt, “Sinhalese Painted Wooden Bookcovers”, in Manuscripta Orientalia: International Journal
for Oriental Manuscript Research 111/4 (December 1997), 3—16, 2 color plates (5 figures in full color) [=49, 52]. Source:
Dr. Ananda K. Coomaraswamy.

3029. Carved wooden bookcover from Sri Lanka. 16.5 X 5.5 cm. Carved with a simple geometric design, stained and
varnished. Two pieces of paper are pasted on the outside. One, round, reads, “EO=". The other notes in Sinhalese, one
description of topic under the other, “Remedies for snake bite”, “Remedies for tumors™, “Remedies for the entire body”.
This bookcover has been presented in S. H. Levitt, “Sinhalese Painted Wooden Bookcovers in the Collections of the Library
and University Museum of the University of Pennsylvania”, in Journal of the Indian Society of Oriental Art n.s. 14 (1984—
85). 1—24, 4 plates (9 figures). Source: Dr. Ananda K. Coomaraswamy.

3030. Compendium of 6 Mahayana Buddhist texts. Tibetan. Tibetan dbu can script. Xylograph. Category: Non-
canonical Buddhist (?) — (1) and (4), and Canonical Buddhist (2), (3), (5), (6). 57.0 X 15.2 cm. 53 fols., paginated sepa-
rately for each text. 7 lines per page, with 3—6 lines often on last page of a section and in one instance 6 lines on the first
page of a section. Locally made paper of poor quality. The paper is yellowed with age and brittle.

The texts are:

(1) *Stag mo lus sbyin Zes bya ba bzugs. Running title: Stag sbyin. 4 fols.; paginated 1—7. The text has been located in
a Gzuns mdo published in Paro (Bhutan), 1978. A Gzuas mdo is a collection of popular Buddhist texts and dharanis drawn
from various sources, the Kanjur, rediscovered teachings and translations from Chinese Buddhist texts. The story here is
about an encounter between Sakyamuni Buddha in a previous incarnation and a tigress. In the story, the Buddha gives his
body to feed the tigress' cubs. This is a well-known Jataka tale, but it does not appear to be in the Kanjur under this title.

(2) *Khan-bu brisegs pa'i mdo bzugs so. Sanskrit title: [Kitagara-sitra] Kitaghara sitra. Running title: Khan brtsegs.
6 fols.; paginated 1—11. See Kanjur No. 998, Peking ed., v. 39, p. 109, fol. 4 (Mdo sna tshogs section).

(3) *'Phags pa khye'u rin chen zla bas Zus pa zes bya ba theg pa chen po'i mdo. Sanskrit title: [Arya-ratnacandra-
pariprccha-nama-mahayana-sitra) Arya ratna tsandra paripritstsha nama mahayana sitra. Running title: Rin chen zla ba.
11 fols.; paginated 1—21 (pagination not entirely clear). See Kanjur No. 831, Peking ed., v. 33, p. 245, fol. 4 (Mdo sna
tshogs section).

(4) *[ 'Phags pa] stag mos Zus pa'i mdo bzugs so. Sanskrit title: Arya su ba bu barmi tam nama siitra (sic!). Running ti-
tle: Stag Zus. 8 fols.; paginated 1—15. Located in a Gzuns mdo published in Delhi, 1966. The story is about Sakyamuni
Buddha preaching to a tigress.

(5) *['Phags pa] bgres mos Zus pa Zes bva ba bzugs so. Sanskrit title: [drya-mahalalika-pariprccha-nama-mahayana-
siitra] Arva maha la li ka pari pritstsha ndma mahdyana sitra. Running title: Bgres Zus. 7 fols.; paginated 1—13. See
Kanjur No. 838, Peking ed., v. 33, p. 308, fol. 5 (Mdo sna tshogs section).

(6) * 'Phags [pa) glan ru lun bstan pa Zes bya ba theg pa chen po'i mdo. Sanskrit title: [4rya-gosrnga-vyakarana-nama-
mahavana-sitra) Arva gro $vi nha bya ka ra na nama mahdyana sitra. Running title: Glan ru. 17 fols.; paginated 1—34.
Half of one folio is missing. See Kanjur No. 1026, Peking ed., v. 40, p. 348, fol. 1 (Mdo sna tshogs section).

3031. *'Phags pa stobs po che Zes bva ba theg pa chen po'i mdo. Sanskrit title: Arya-mahabala-nama-mahdyana-siitra.
Running title: Stobs po che. Tibetan. Tibetan dbu can script. Xylograph. Category: Canonical Buddhist. 55.3 X 15.9 cm.
17 fols.; paginated 1-—33. 6—-7 lines per page. Locally made paper of poor quality. 2 illustrations flank the text on the first
page. Sce Kanjur No. 416, Pcking ed., v. 9, p. 12, fol. 4 (Rgyud scction).

3032. Sarada script syllabary. 30.4 X 24.8 cm. 12 lines. Kashmirian paper. Incomplete. The syllabary shows the
Devanagari script equivalents for all syllables and vowel modifications. It lists the letters of the Sanskrit alphabet followed
by the characters for the conjuncts ksa, tra and jiia, sometimes considered by native opinion to be basic letters of the alpha-
bet. It then lists the various vowel modifications, including °am and °ah which by native opinion are vowel modifications.
And it shows the vowel modifications for the first two consonants of the Sanskrit alphabet, £ and kh. Some writing in
Devanagari and Sarada scripts in pencil in left margin and on verso.

3033. Miniature painting of Krsna slaying Kamsa. Kahlur (Bilaspur), Punjab Hills, ca. 1700—1720. 15.8 X 20.6 cm.
Damaged. Writing on the back in a crude Nagart, perhaps Kaithi script, with some lines having no top bar written in.
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Brownish red border around a narrower black border with white and grey rules. Marked off to be of Kahlur (Bilaspur)
provenance by such features as Krsna's overly large head and dwindled lower limbs and the inclusion of an over-large figure
beside an over-small one, and by the palette which juxtaposes the orange red of Kamsa's jamd, the brown red of the mat, the
deep red and black of Krsna's scarf, the deep yellow with deep red trim of Krsna's dhoti, the white and deep yellow of Krsna's
jewelry, and Krsna's blue hue, against a flat pale green background above which there is a suggestion of orange leading into
a blue sky agitated by slate blue clouds, and before which there is a white foreground.

Kamsa appears to be modeled on Raja Ajmer Chand of Kahlur (Bilaspur) (1692 [1712]—1741), who was renowned for
his picty. Cf. the portrait of Ajmer Chand dating perhaps from ca. 1700 in the Raja Anand Chand collection shown in
W. G. Archer, Indian Paintings from the Punjab Hills, vol. 2 (London and New York: Sotheby Parke Bernet, 1973), p. 177,
No. 20 with regard to the massiveness of the right shoulder, the garb, including wristlets, and the full beard.

While the painting must be understood to be metaphorical it is based on a peculiar aspect of the popular Bhagavatapurana,
mentioned once in the Visnupurana as well, in which hate and fear are considered to be stronger emotions than love. Krsna
is noted not to discriminate with regard to the motive behind devotion. On this account, it is easier for those who hate or fear
Krsna to gain salvation than for one who loves Krsna. Krsna is in their mind with greater constancy. Bhagavatapurana 7.1.26
states, A mortal may not attain such absorption into Him by fixing his mind on Him through devotion as through constant
hostility.” Bhagavatapurana 7.1.24 states, “The inscct imprisoned by a wasp in (its nest on) a wall and constantly thinking
of the latter through (intensity of) hatred and fear attains a form similar to the wasp.” Just so, Kamsa achicved salvation and
the selfsame form as Krsna when slain by Krsna. As Bhagavatapurana 7.1.30 states, “Many attain Krsna by focusing their
minds on Krsna through various emotions: the herder women through passion, Kamsa through fear, Sisupala and other kings
through hatred, the Vrsnis through being related, the Pandavas through affection, and Narada through devotion™. See in re-
gard to this point T. S. Rukmani, A4 Critical Studv of the Bhagavata Purana (with special reference to bhakti), Chowkhamba
Sanskrit Series 77 (Varanasi: Chowkhamba Sanskrit Series Office, 1970), 156—61.

The statement in the painting here is that Raja Ajmer Chand's devotion is as strong as Kamsa's devotion, whose devotion
is of the strongest type, and that on his demise he will attain salvation as did Kamsa. On another level, how a king of re-
nowned evil in the Indian tradition, such as Kamsa, can be depicted as a ruler of reputed piety such as Ajmer Chand is
parallcled perhaps by the variant descriptions of Ajmer Chand as, on the onc hand, having been at war for most of his reign
and. on the other hand, as having had a peaceful reign of long duration. Also comparable perhaps is the nature of many
modern Indian gurus in the United States who combine a mercenary monetary sense with spirituality. Ajmer Chand took
over the administration of Bilaspur in 1692 when his father became a sadhu. It was probably not until 1712, when his father
passcd away, that he ascended the throne and reigned thereafter for close to 30 years. (Of note is that Raja Man Dhata of
Nurpur can also be identified as having had himself depicted as Kamsa being slain by Krsna.) Given the popularity of the
Bhdagavatapurana in the Punjab Hills, it is not at all surprising that this feature of this text would be picked up on and illus-
trated as well.

This painting has been presented and discussed in S. H. Levitt, “A Painting of Rdja Ajmer Chand of Kahlur (Bilaspur)
as Kamsa Being Slain by Krishna”, in Lalit Kala 24 [March 1990], 69—70, | plate (2 figures). V. C. Ohri in his article, “Re-
consideration of a Painting of Raja Ajmer Chand of Kahlur as Kamsa Being Slain by Krishna”, in Lalit Kala 27 [March
1993], 42, 1 plate (2 figures), has suggested that the painting instead comes from Rajasthan, either Nathdwara or Jaipur,
ca. 19th century, and is to be connected with a group of five paintings in the Himachal State Museum, Shimla which were
probably brought to Shimla from Nathdwara. With due respect to V. C. Ohri, whose credentials are considerable, I do not
sce the similarity between the painting here and those he reproduces in his article, as far as these can be made out since the
palette in these seems to be very dark. For one thing, Krsna here in no way resembles Sri Nath-ji of Nathdwara, as does Krsna
in the paintings V. C. Ohri is reproducing. Further. as noted, the palette in these paintings seems to be very dark, unlike the
palette in the painting here. And heads, as far as these can be made out, are not depicted in the same fashion as the square
hecad of Krsna in the painting here. Nor do I find any similarity with anything shown by Robert Skelton in Ra@jasthant
Temple Hangings of the Krishna Cult from the Collection of Karl Mann, New York (New York: The American Federation of
Arts, 1973). Nor is the painting similar to anything shown in Andrew Topsfield, Paintings from Rajasthan in the National
Gallery of Victoria (Melbourne: National Gallery of Victoria, 1980), Krishna Chaitanya, 4 Historv of Indian Painting:
Rajasthani Traditions (Atlantic Highlands, New Jersey: Humanities Press Inc., 1981) and R. K. Vashistha, Art and Artists of
Rajasthan (New Delhi: Abhinav Publications, 1995).

I note I never thought of the painting as being a Rajasthani miniature because it looks like it comes from the Punjab
Hills, and this was the consensus of the people to whom I showed the painting.

It should also be noted that the portrait of Ajmer Chand shown in my article for comparison's sake was taken from
W. G. Archer, Indian Paintings from the Punjab Hills, vol. 2, p. 175, No. 14, and was inserted by the editor. I would have
shown illustration No. 20 from this volume, an illustration from the Raja Anand Chand collection, Bilaspur which not only
shows the similarity in garb, including wristlets, but also the massiveness in the depiction of Ajmer Chand's right shoulder,
which cannot be seen in No. 14.

V. C. Ohri's real problem with the identification, though, seems to be that he has trouble accepting the idea that a king
would have himself depicted as Kamsa and, without checking my references, seems to state that nowhere in the
Bhagavatapurana does Kamsa attain moksa. This simply is not the case. [ even quoted the passage from Bhagavatapurana
10.44.39 in my article which states that on being slain Kamsa attains the selfsame form as Krsna and receives salvation.
I can further forward the reader to a recent article by Dr. Noel Sheth, S. J. titled, “Salvation through Hate”, in Vidvajyoti 46
(1982), 193—98, on the same subject. V. C. Ohri further seems to misconstrue what I said, and states that I am misusing
literature. 1 do not state in my article that Raja Ajmer Chand is having himself depicted as Kamsa so as to attain moksa, or
that the Bhagavatapurana glorifies Kamsa.
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The Indian tradition often juggles seemingly contradictory points. The avenue to understanding these points, and other
arcane points, is through the literature and art. To say that the understanding of one of these points through something in the
other discipline is a “misuse of literature™ or a “misuse of art” on the grounds of a preconceived notion is foolhardy. Before
writing, “There is no tradition of the kind mentioned by Levitt in the Punjab Hills or other parts of India”, V. C. Ohri should
have checked the references cited. This is not a reference to a story in isolation, as he affirms.

3034. Popular paintings, mainly of religious themes, in Rajput style from Gujarat, ca. late nineteenth century — early
twentieth century. Size varies (13.0 X 10.3 cm, 11.6 X 20.4 cm., etc.). There are 26 paintings in the group. They include
paintings of Ganesa, of the great god Siva with his consort Parvati seated on his lap, of the creator god Brahma, of the sun
god Sirya, of Rahu, and of particular interest of Ketu. There are also a few paintings showing secular figures wearing cos-
tumes of the day, such as of a woman holding a flower to be offered in worship, and of a man in a rugged terrain holding
a drawn bow. The paintings of Rahu and Ketu, of which there are three of each, have been presented and discussed in full in
S. H. Levitt, “Some Paintings of Rahu and Ketu from Gujarat”, in Journal of the Oriental Institute, Baroda 40.3—4
(March—June 1991; issued 1993), 533—47, 6 figures (unnumbered). Regarding the style cf., for example, New York Public
Library Spencer Collection Indian MS. 46, a Sangrahanisitra treating tortures in hell.

Transcripts of manuscripts and related materials

B 1. *Kalakdcarvakatha, by Samayasundara. Sanskrit. Devanagari script. Category: Jain. 21.5X27.8 cm. 24 fols.,
written on onc side only. 23—24 lines per folio. Date of the original manuscript: Samvar 1896 (1839/40 A. D.). Transcript
date: Samvat 1979 (1922/23 A.D.). Transcribed from a manuscript in the Jain Library, Benares. See W. Norman Brown,
Kalaka, pp. 34—S5.

B 2. Materials for work on the Kathakastitra. 32.2 X 21 cm. 170 pages. Ruled paper. This material includes concor-
dances of sitra contents, various tables of contents, references to books which discuss the Kathakasiitra, notes on texts,
a listing of manuscripts, and other items. It also includes the following transcripts of manuscripts:

(1) Kathakasiitra. Sanskrit. Devandgart script. Category: Veda, Sitra. Same size as above. 2 + 8 + 2 pages. 33 lines per
page. Transcript date: December, 1901. Transcribed from a manuscript in the Library of the Sanskrit College, Benares.

(2) Related unidentified Sanskrit text. Devandgari script. Same size as above. 6 + 55 + 5 pages. 31 lines per page.
Lacks end. There is also, together with this, an incompleted copy of the beginning of the same manuscript, 4 pages only.

(3) Related unidentificd Sanskrit text. Devanagari script. Same size as above. 24 pages. 35 lines per page. Lacks end.
Writing on one side only, except for last leaf.

There are as well 8 pages, written on one side only, of short, incomplete, crossed out transcriptions, in Sarada script, of
another unidentified Sanskrit manuscript.

B 3. Transcript (Roman) of descriptions of mudrdas, or hand poses, from an old palm leaf Sanskrit manuscript belonging
to an old Sakteya family of Malabar. They include descriptions of mudras used to show reverence to one's guru, mudras
used for the consecration of the vessels for the respectful reception of a guest, mudras used for homage to deities, and
mudras used for honoring avaranadevatas, the minor devaras which accompanv Devi and appear and disappear in con-
sciousness. At the head of the descriptions is the title, Mudra-prakaranam, wiich we can wansiate as, /A lreatise on
mudras”, but it is not clear that this is not just a recent added description of what follows. Orthographic peculiarities in the
text would appear to indicate a Malayalam script manu-script as the original. The text is together with a brief note and nega-
tives for photographs which were taken by W. Norman Brown showing Dr. L. A. Ravi Varma modcling the hand poses.
14.0 X 21.7 cm. 4 sheets, typewritten on one side only. Ruled paper. 29—30 lines per page. 33 negatives (6 strips), in folder.
The text and photographs have been presented and discussed fully in S. H. Levitt, “A Sanskrit Text on mudras from Kerala”,
in The Adyar Library Bulletin 52 (1988), 128—49, 6 plates (24 figures). See also S. H. Levitt, “A Note on the
Mudraprakarana®, in The Advar Library Bulletin 54 (1990), 64—7. Source: Dr. L. A. Ravi Varma.

Text begins:

Mudra-prakaranam. [/] (Guruvandana-mudrah) [/] 1. Vikasitakalpam uttandrijalih Sumukham. [/] lts Bijaksara
hskhphrém (only 1 vowel). [//] 2. Idam eva mustikrtam Suvrttam. [/] Its Bijaksara Hsksmalavarayiam. [/] 3. Urdhvadhah
sthitayoh daksavamakaratalayoh [/] angulinam mitho manibandhasambandhe [/] Caturasram. Its Bijaksaram Sahaksma-
lavarayim. [/]

B 4. Unidentified Sanskrit text on measures, with passage by passage translation. Roman script. Category: Architecture.
21.0 X 34.0 cm. 31 pages: the first 10 pages are loose, and are followed by three groups of 6 pages, 9 pages and 6 pages re-
spectively which are individually clasped. Ruled paper. 31—33 lines per page. The text and translation are from a Sinhalese
script manuscript. Source: Dr. Ananda K. Coomaraswamy (?).

Text begins:

Sri nivesana Kailase [/]

Deva brahmadi Sevite [/]
Vasanto Vyjayan toyan [/]
Skandhena pruchchito bruvi [/]



STEPHAN HILLYER LEVITT. New Manuscripts from the Collection of W. Norman Brown 33

B 5. *Rayanavalakaha, by Siri Candanamuni. Jain Prakrit, with glosses in Sanskrit at the foot of each page. Devanagari
script. Category: Non-canonical Jain. 19.0 X 33.2 cm. 73 pages. 23—29 lines per page. Transcribed by Sodanalala Canda.

B 6. Unidentified Jain Prakrit text. Devandgari script. 21.8 X 27.8 cm. 12 pages: pp. 47—58 only. 8 lines per page.
Incomplete. Some interlinear corrections or glosses, and emendations.

Text begins:

cchae phalivam nisejjau kayaum | taum so kuvium | annava jinakappiva vannijjamti /lball [/] tam jaha /lba/l
jinakappiva ya duviha panipava padigahadharaya | paurana-apaurana [/] duviha /I so bhanai / eso kim jinakappo
sampavam na kinai ? | sarthim [/] bhaniyam vocchinno / so bhanai / jai param tumham, mama puna'jjavi na vochijjai / ta
ham tam ceva 11[/]11a1‘uppamuva sampajjittanam nipariggaho viharissami /

B 7. *Sariputra, by Sariputra. Sinhalesc. Sinhalesc script. Category: Art and Architecture, the making of images.
21.0 X 34.0 cm. 55 pages. 29—34 lines per page. Each page numbered. Occasional glosses and corrections toward the end in
pencil and in a lighter color ink than the text proper. Source: Dr. Ananda K. Coomaraswamy.

B 8. Two texts on art and architecture. Sinhalese script. 16.6 X 21.0 cm. 36 pages, with blank page between the two texts
and two blank pages at both the beginning and end (2 + 1—27, 28, 29—36 + 2). 18—19 lines per page. Pages unnumbered.
Source: Dr. Ananda K. Coomaraswamy.

(1) *Rapamala [Ripavaliva, according to pencil note on first blank page and attached letter]. Sanskrit. Topic: The
making of images. 27 pages.

(2) *Gevalsatvargaya. Sinhalese. Topic: House-building. 8 pages.

B 9. The Sariputra. Introduction and translation by E.R.Gooneratne. Hand-written, dated 15th September 1906.
Leather bound, gold tooled. Ink and pencil frontis-piece. Paper hand-ruled with pencil. On inside cover: “From the Library
of Ananda K. Coomaraswamy, Norman Chapel, Broad Campden”. In pouch inside back cover: Letter to Ananda K.
Coomaraswamy from E. R. Gooneratne, notes by E. R. Gooneratne for addition to introduction, two large ink drawings
on heavy paper (folded) to accompany the translation, and a small booklet handwritten in Sinhalese script. 17.0 X 22.1 cm.
vii + 57 leaves. The leaves are numbered i1—vii and 2—55. Writing on recto and verso of each leaf. 16—18 lines per page.
[Formerly, University of Pennsylvania Library Indic manuscript No. 2841. Not listed in Poleman's Census. Displaced to
present location on account of suitability.]

a. The small booklet in the pouch, written in Sinhalese script, is 10.4 X 16.8 cm. 14 leaves, written on both recto and
verso, with the last 4 leaves left blank. 18—19 lines per page. The first blank leaf has on its verso a statement that the book-
let was written on Oct. 14, 1906 by W. R. M. Puncibanda. The first two leaves (4 pages) of the booklet contain multiplica-
tion data, in Tamil written in Sinhalese script, for the numbers 1 through 9 multiplied by 1 through 9 respectively given in
a list format. This is followed by a prosc statement of the same material, the whole of which is referred to as
ganinakramai, “the system of counting”. Beginning in the middle of the third leaf verso — p. 6, 1. 9 — there is text in ex-
ceedingly corrupt Sanskrit, mixed with Sinhalese, treating mainly astrological subjects. The Sanskrit vocabulary in the text
appears to be influenced by vernacular forms and usage.

The text begins:

rajanipajana surasthanudhenu huf/[tam palam [.Jay avvava tatha yonim [/] ksvara sakam matam. kaf/]lika palika
kanali ca pingalidht vadhika[/Jhanir aidra bhatitarapati saptam [/] samva bairavi ca subhasabham vau[/]khi satakramena.

The material in the text is perhaps related to the theory of the Yoginidasas. This is followed, on the ninth leaf verso and
tenth leaf recto, by a multiplication table for the numbers 1 through 12.

Photographs and/ or negatives

Photographs and/ or negatives of the various MSS used in three of W. Norman Brown's editions of texts, and of some
MSS of one of these texts not used in the edition, are also being kept with the collection now. These include:

KALAKA

W. Norman Brown, The Storv of Kalaka: Texts, History, Legends, and Miniature Paintings of the Svetambara Jain
Hagiographical Work The Kalakacaryakatha, Oriental Studies 1 (Washington, D.C.: Freer Gallelry of Art, Smithsonian
Institution, 1933).

Long Anonymous Version (L.A.V.), MSS. s'.s% s% n. J (Edition), b. (See Kalaka, pp. 36—70).

Variations of L.A. V. not used in the cdition: (1) Sanghaka Bhandar, Patan 35.2, (2) Sanghaka Bhandar, Patan 234, (3)
Jfidna Vimala Suri, Cambay 504 (in book, 122).

Anonymous Prakrit Version, only MS used. (See Kaluku p.27)

Haya-Padiniya-Payavo Version, MSS. b', b2, d', d° f, 1. (See Kalaka, pp. 71—86.)

Anonymous Prakrit Version in 105 Stanzas, only MS of this version known to W. Norman Brown. (Referred to only in
Kalaka, p. 33).
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Dharmaprabhasiiri's Version, MSS. 1, n, b. (See Kalaka, pp. 92—7.)

Bhavadevasiiri's Version, MSS. ¢, d, a. (See Kalaka, pp. 87—92.) Not used in edition: (1) Preuss Staat Bibliothek,
Berlin, MS. Or. Fol. 3357.

Sriviravakyanumatam Version, MSS. w, ¢, p, m', m’. (See Kalaka, pp. 98—101.)

Not Used in the Edition: I. Variation of Samayasundaram, B.O.R.1. (no number) dated Samvar 1682 (see Kalaka,
pp. 34—5 for Samayasundaram's Version); I1. Assorted Versions, (1) Unidentified, (2) Nagin Das Bhandar, Cambay 60(3),
(3) Sanghaka Bhandar, Patan 2.2, (4) Sanghaka Bhandar, Patan 6.2, (5) Sanghaka Bhandar, Patan 82.1, (6) Sanghika
Bhandar, Patan 221, (7) [-?-], Patan [no number given], (8) Lohar Pal Bhandar, Ahmedabad No. 91.3.14, (9) Sanghaka
Bhandar, Patan 5.2, (10) Nagin Das Bhandar, Cambay 60(4), (11) Unidentified, (12) Unidentified, (13) Prasasti of Patron of
Sanghaka Bhandar, Patan 46.2; I1I. Unidentified Photographs and Negatives; IV. Unidentified Kalaka-related material.

Also, page proofs of photographs for the edition.

SAUNDARYALAHART

W. Norman Brown, The Saundarvalahari, or Flood of Beauty, traditionally ascribed to Sankaracarya. Edited, trans-
lated, and presented in photographs. Harvard Oriental Series 43 (Cambridge, Massachusetts: Harvard University Press,
1958).

MSS.B1,B2,B4,B5,Bh1,Bh2,RV,S1,S2,S3,T, Tr. (See Saundaryal®, pp. 31—43.)

VASANTA VILASA

W. Norman Brown, The Vasanta Vilasa: A Poem of the Spring Festival in Old Gujarati Accompanied by Sanskrit and
Prakrit Stanzas and Illustrated with Miniature Paintings. Critically edited and translated, with an introduction and descrip-
tion of the paintings. American Oriental Series 46 (New Haven, Connecticut: American Oriental Society, 1962).

MSS. A, B, C,P, S, L. (See V'V, pp. 9—10.)
Also, photographs of plates for the edition from Waverly Press, 1 letter of correspondence regarding the manuscript
search.

Photographs and / or negatives of assorted Indic manuscripts, etc. are also currently placed in a folder together with the
transcripts of Indic manuscripts. These photographs and / or negatives are currently unnumbered in the folio. They include:

P 1. Photograph of Asokan rock inscription found near Jhansi, U.P. in the 1950's + accompanying letter from
K. K. Dass. The inscription does not appear to be included in the discussions of recent finds of Asokan inscriptions in the
recent books on these. Reproduced in S. H. Levitt, “The Indian Attitude toward Writing”, in /ndological Taurinensia 13
(1985—86), 229—50, 23 plates (42 figures).

P 2. Jain Tirthankaras, negatives of illustrations in MS. “ASB 1544”. The folios are noted to be “11.8 X 8.2”. Nine
negatives with one painting filmed on each. “ASB” might stand for Asiatic Society, Bengal. “1544” is a manuscript number
of their type. A. R. Bhattacharya, 4 Descriptive Catalogue of the Sanskrit Manuscripts in the Collections of the Asiatic
Society, vol. 13 (fasc. 1 and 2) Jaina Manuscripts (Calcutta: The Asiatic Society, 1958—66), does not list a manuscript with
this number, however, though it lists manuscripts with numbers quite closc to it in sequence.

P 3. Jain Cosmological Diagram depicting heaven and hells within the figure of Purusa. Negative. Depository unidenti-
fied.

P 4. Assorted negatives of manuscript illustrations, (a) negative of palm leaf illustration of Visnu reclining, (b) 3 nega-
tives of illustrations from an unidentified bound Devandgari manuscript, one showing the 10 avatars of Visnu.

P 5. Photograph and negative of 2 sets of facing folios of an unidentified manuscript in Old Hindi on each side of
which there is one verse in Caupat, Gauri, Doha, and Caupat metres respectively.

Other photographs are also currently placed in a separate folder together with the transcripts of Indic manuscripts. These
include, (a) Sikander, Agra, 2 negatives (one damaged); (b) assorted photographs of sculpture at Halebid and Udayagiri, and
of a Santali dance and Santali man with a bow.

Addenda

2998. Buddhist commentaries. Pali. Khmer mal script. 55.5X 5.1 cm. 410 fols. 5 lines per folio. Palm leaf. Gilded
edges. Manuscript date: Buddhist Era 2377 (1833/34 A. D.). The date of copying is given in a passage in Thai script on the
cover folios of each section of the manuscript. The scribe has also signed each of the 15 sections of the manuscript, but his
signature is difficult to read. Plainly cut, stained wooden covers. The texts are as follows:

(1) *Sambyangatikamukhamaggasara (also written, Sambhyanga®). Referred to on cover folios after the first three
sections as, Sambyangatikanaydsadipani, but mentioned in the margins consistently as tikdmukhamagga. (The word tika,
which means *‘commentary”, is spelled variously as both t7ka and tika throughout.) Phuk 1—3, 5—10, 12—15.

(2) *Atthakathavimanavatthuvitthana. Phuk 12, 13. Section only of a sub-commentary on Dhammapala's Vimanavatthu-
atthakatha? The Vimanavatthu, a later and more fantastic section of the Buddhist canon which discusses the most heavenly
of paradises which could be imagined in the popular belief, is a section of the Abhidhamma.
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2999. [Abhidhammapitaka. Pakaranas 1—7, with summary only of Pakaranas 2 and 5.] Pali. Khmer mal script.
Category: Canonical Buddhist. 58.0 X 5.3 cm. 335 fols. 5 lines per folio. Palm leaf. Gilded edges. The manuscript is divided
into 7 sections, with blank folios at the beginning and end of each section and each with its own tie cord. Two lateral holes
for tie cord. Plainly cut stained wooden covers. The sections are titled individually, in two instances incorrectly Sanskritized,
as follows:

(1) [Dhammasangani] Abhidharrmmasangini. Phuk 1.

(2) [Vibhanga-ppakarana) Vibhangapakarana-atthakatha. Phuk 2. Samkepa.

(3) [Dhatukatha] Dhatukatha-atmaprasansa. Phuk 3.

(4) [Puggalapannatti] Puggalapariatti. Phuk 4.

(5) [Kathavatthu-ppakarana)] Kathavatthupakarana. Phuk 5. Samkepa.

(6) [Yamaka] Yamakakandam. Phuk 6.

(7) [Patthana) Mahapatthana-anantanaya. Phuk 7.

3000. *Dhanaparikha. Pali. Lao tham script. Category: Non-canonical Buddhist. 65.6 X 6.3 cm. 28 fols., numbered
1—28, + 2 folios. 5 lines per folio. Palm leaf. Folio edges have a design in red and gold. Two lateral holes for tie cord. Two
wooden covers and tie string. On the outside of the covers, there is a continuous abstract lotus pattern in gold and black. The
insides of the covers are stained and varnished. The manuscript is in a muslin slip case. The folio preceding the first folio of
text contains material in Lao. Numbering the folios, instcad of lettering them, is not usual practice.

3001. Pravacanasaroddhara/sitra], by Nemicandra. Prakrit. Category: Non-canonical Jain. The text is together with an
inter-linear glossary or commentary in Old Gujarati (?). Text in Jainanagari, glossary in Devanagart. 25.5 X 11.8 cm.
151 fols.; fols. 1-—145', 145>—150. 7 lines per folio. Illustrated with 9 paintings and 16 tables and charts. 7 of the paintings
are in full color, 2 are in red or red and black only. 4 are full page paintings. The date given is Samvar 1709 (1652/53 A.D.).
Note from W. Norman Brown: “Judging from the appearance of the paper, this date is likely not the date of the manuscript,
but the date cither of the author or the date of the copying of another manuscript which became the origin of this present
manuscript. ... Probably this manuscript is the only illustrated one we have.” Purchased by Professor Stella Kramrisch and
given to W. Norman Brown, who in turn gave it to the Library's Special Collections area to hold.

3002. Unidentified texts (3) in mixed Tamil and Grantha scripts. The second and third texts are perhaps in mixed
Sanskrit and Tamil. The second, which is the lengthiest, appears to contain a listing of equivalencies, sometimes with nu-
merical amounts. It is perhaps pharmacological in nature. It is followed by a short section of discursive text in Sanskrit. The
third also appears to contain a listing, but its nature is even less clear. Both contain at their conclusions, and the second at its
beginning as well, similar chartings of numbers. The first text is incomplete, and its folios are broken off on both the right
and left sides so that sections of each line are missing. It contains occasional Malayalam script characters as well, and ap-
pears to be in a highly Sanskritized Tamil. The presence of Malayalam script characters in the text suggests that this part of
the manuscript comes from the extreme south of Tamilnadu, India's Tamil-speaking region. Only an occasional folio of the
sccond and third texts are damaged. Text (1): 18.0 X 3.1 cm. 5 fols. 8—9 lines per folio. Text (2): 21.7 X 3.1 cm. 31 fols. 8—
9 lines per folio. Text (3): 20.6 X 2.1 cm (left side of each folio) — 3.2 cm. (right side of each folio). 21 fols. 6—7 lines per
folio. Palm leaf. Powder rubbed into incised letters. Two lateral holes and tie cord.

3003. Assorted individual folios from various texts. The writing is mainly a mixture of Tamil script and Grantha script
characters, with the language of most appearing to be highly Sanskritized Tamil. But one folio of verse is written in Telugu
script. 38.4/43.8X2.9/3.6 cm. 24 fols. 4—38 lines per folio. Palm leaf. Many folios chipped and broken, often destroying
text.

3004. Two Oriya texts. Oriya script. Category: Devotional Literature. 34.7 X2.4/3.6 cm. 112 fols.; 2 blank folios +
101 fols. + 9 blank folios numbered 102—6, 108—11. 4—5 lines per folio. Palm leaf. Two stained and varnished wooden
covers with modern make-shift tic cord. The two covers are different from one another. Purchased by W. Norman Brown
and given to the Library's Special Collections area to hold.

The texts are:

(1) *Chadarasagita, by Krsna Dasa (Dinakrsna Dasa, Gopinatha Dasa). 55 fols.; fols. 1—55. A note together with the
manuscript reads: “This is written in question-answer style between Arjuna (the hero of the Mahabharata) and Lord Krsna.
Divided into 12 chapters, it describes the favourity of the Lord. the different kinds of sins and punishment for those sins.
It enumerates five deadly sins: (1) Cohabit one's mother (2) one's guru's (teacher's) wife (3) to kill a brahmin (4) to drink
wine (5) to steal a brahmin's property and to slight and dishonor a brahmin. It narrates in some detail instances of people
who indulged in such sins, the punishment meted to them in hell, their redemption at the sight of the Lord, and established
the supreme power of Krsna.”

(2) *Bhuta Keli, by Krsna Dasa. 45 fols.; fols. 56—101. The note together with the manuscript reads: “Describes the
amorous sports of Krsna and his eternal consort Radha. Lord Krsna frightens the kinfolk of Radha in the shape of a ghost,
enjoys the company of Radha and the gopis [cowgirls] and finally passified by the entreats of the devotees returns her
(Radha) to her people. Due to the miraculous power of Krsna nobody is able to know this trick.”
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Consolidated index of texts

Atthakathavimanavatthuvitthana, phuk 12, 13. (Pali)
Abhidhammapitaka (Pali)
Abhidharrmmasangint. See Dhammasangani. (Pali)
Ambastava, in the Paricastavi.
Atmopanisad
A:nandalaharx'. See Saundaryalahari.
Aditvahrdayastotra, in the Bhavisyottarapurana.
Indraksistotra, in the Skandapurana.
Uddamaresvaratantra
Kathavatthu (Pali)
Kathavatthupakarana (samkepa). See Kathavatthu. (Pali)
Kathakasitra
Kartavirvarjunakavaca, in the Uddamaresvaratantra.
Kalakacaryakatha (Prakrit)
Kalakacarvakatha, by Samayasundara.
Kalistotra
Ksetrasamasa, by Ratnasekhara. (Prakrit)
Khan-bu brtsegs pa'i mdo bzugs so (Tibetan)
Ganesapancaratna
Ganesastotra
Ganesastotra, in the Saradatilaka.
Garudopanisad
Gavatrikavaca
Gavatrihrdava
Gitasara, in the Mahabharata.
Gevalsatvargaya (Sinhalese)
Ghatastava
Caturslokibhagavati
Carcastotra, in the Paricastavi.
Chadarasagita, by Krsna Dasa. (Oriya)
Jatakapadmakosa. See Tajikapadmakosa.
Tarkaparibhasavvakhyvana
Tajikapadmakosa
Dhammasangani (Pali)
Dhatukatha (Pali)
Dhatukatha-atmaprasansa. See Dhatukatha. (Pali)
Dhanaparikha (Pali)
Nagajt nai Nagavanti ri Bata (Old Gujarati)
Pariicastavi
Patthana (Pali)
Padmapurana
Pavatantra
Pakayajnavivrtti, in the Pavatantra.
Puggalaparniatti (Pali)
Pravacanasaroddharasiitra, by Nemicandra. (Prakrit)
Pratahkrti
‘Phags pa khve 'u rin chen zla bas Zus pa Zes bya ba theg pa chen po’i mdo (Tibetan)
"Phags pa glan ru lun bstan pa Zes bya ba theg pa chen po'i mdo (Tibetan)
‘Phags pa bgres mos Zus pa Zes bya ba bzugs so (Tibetan)
'Phags pa stag mos zus pa'i mdo bzugs so (Tibetan)
'Phags pa stobs po che Zes bva ba theg pa chen po’i mdo (Tibetan)
Bahuripagarbhastotra
Brahmagarudopanisad. See Garudopanisad
Brahmandapurana
Bhagavadgita, in the Mahabharata.
Bhavanibhujamga, by Sankaracarya.
Bhavisyottarapurana
Bhuta Keli, by Krsna Dasa. (Oriya)
Mahapatthana-anantanaya. See Patthana. (Pali)
Mahabharata
Mahimnastava. See Mahimnastotra.

3007, 3008
3009
3008
3009
3009
3009

B8
3009
3008
3009
3004
3015
3016
3015
2999
2999
2999
3000
3023
3009
2999
3011
3005
3005
2999
3001
3009
3030
3030
3030
3030
3031
3009
3008
3008
3007
3009
3009
3004
2999

3007, 3009
3007



STEPHAN HILLYER LEVITT. New Manuscripts from the Collection of W. Norman Brown 37

Mahimnastotra, by Puspadanta. 3007
Matrsraddha, in the Srautistoma. 3006
Malati Madhu, by Vasant. (Old Gujarati, or Old Western Rajasthani) 3024
Mudraprakarana ) B3
Yamaka (Pali) 2999
Yamakakanda. See Yamaka. (Pali) 2999
Yogasarastotra, in the Padmapurana. 3011
Ramalanurakisukanavalt (Rajasthani) 3026
Rayanavalakaha (Prakrit) BS
Riapamala (Sinhalese) B8
Rupavaliva. See Riipamala. (Sinhalese) B8
Laghuksetrasamasa. See Ksetrasamasa, by Ratnasekhara. (Prakrit) 3021
Laghustotra, in the Pancastavi. 3009
Vibhanga (Pali) 2999
Vibhangapakarana-atthakatha (samkepa). See Vibhanga. (Pali) 2999
Visnupanjarastotra, in the Brahmandapurana. 3008
Visnusahasranamastotra 3012
Saradatilaka, by Laksmana Desikendra. 3009
Saligramastotra (?) 3018
Sivaramastotra 3008
Sivastava, in the Skandapurana. 3009
Sivastotra 3008
Srautistoma 3006
Sakalajananistava, in the Pafcastavi. 3009
Satvanarayanakatha. See Satyanarayanavratakatha, in the Skandapurana. 3010
Satyanaravanavratakatha, in the Skandapurana. 3010
Saptaslokigita, in the Krsnarjunasamvada (with Hindi commentary). 3008
Sambyangatikamukhamaggasara (also written, Sambhyanga®). (Pali) 2998
Sambyangatikanayasadipant, phuk 5—10, 12—15. See Sambyangatikamukhamaggasara. (Pali) 2998
Sarasvatr’ 3008
Sarasvatistotra 3008
Sariputra, by Sariputra. (Sinhalese) B7,B9
Samacart (Prakrit) 3022
Saundaryalahari, by Sankaracarya. 3009
Skandapurana 3007, 3009, 3010
Stag mo lus sbyin Zes bya ba bzugs (Tibetan) 3030
Sra[.Ja(?)balavicara, in the Sraf.Ja(?)prayascittavidhi. 3014
Sra[ Ja(?)pravascittavidhi 3014
Harimidestotra, by Sankaracarya. 3017
Texts Identified by Abbreviation Only

o’ 3008
Ga' T’ 3009
Sri® or Srih 3018
Sa’ 3008

Index to illustrated manuscripts and other art objects

3000 Dhanaparikha. Painted wooden bookcovers, with stained and varnished insides, Laos.

3001 Pravacanasaroddharasitra, by Nemicandra. 9 paintings (4 full page, 7 in full color).

3008 Compendium of 12 texts, primarily religious praise. 7 full page paintings by the artist Mangnu, Chamba,
Punjab Hills, mid-nincteenth century A. D.

3010 Satvandrayanavratakathd, in the Skandapurana, Revakhanda. 1 full page painting (frontispiece) by the
artist Mangnu, Chamba, Punjab Hills, mid-nineteenth century A. D.

3016 Tarkaparibhasavyakhyvana. Carved wooden covers, Kerala.

3020 Kalakacaryakatha. 7 paintings, Early Western Indian style. Ornamental borders.

3021 Ksetrasamadsa, by Ratnasekhara. 17 diagrams in color.

3023 Nagajt nai Nagavantt ri Bata. 70 paintings, Bikaner.

3024 Malati Madhu, by Vasant. Profusely illustrated, Western Indian, 1740/41 A. D.

3025 Unidentified Braj text on the auspicious and inauspicious effects of encountering different birds and

animals. 24 paintings. Ornamental borders.
3026 Ramalanurakisukanavali. 1 illustration and 1 diagram, Rajasthan.
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3027 Yantras (14) for various purposes, Sri Lanka.
3028 Painted wooden bookcover, with painted inside, Sri Lanka.
3029 Carved and stained wooden bookcover, Sri Lanka.
3031 'Phags pa stobs po che Zes bva ba theg pa chen po'i mdo. 2 xylographic illustrations, Tibet.
3033 Miniature painting of Krsna slaying Kamsa. Kahlur (Bilaspur), Punjab Hills, ca. 1700—1720 A. D.
3034 Popular paintings (26), mainly of religious themes, in Rajput style from Gujarat, ca. late nineteenth —

early twentieth century A. D.

Illustrations

Fig. 1. Illustration from Ksetrasamasa, by Ratnasekhara (3021).

Fig. 2. Illustration from Malati Madhu (3024).

Fig. 3. Diagram of the ramal cakra and invocatory illustration from Ramalanurakisukanavali (3026).

Fig. 4. Sample illustrated folios from an unidentified Braj manuscript on the auspicious and inauspicious
effects of encountering different birds and animals (3025).



E. A. Rezvan

_ _ORIENTAL MANUSCRIPTS OF KARL FABERGE. II:
RAGAMALA MINIATURES OF THE ALBUM (MURAQQA) (PART TWO)

The most important jewelers of the nineteenth century —
Lui Cartier, Henri Vever and Karl Fabergé — all had col-
lections of Eastern manuscripts and miniatures that inspired
them to create the marvels of their art that today adorn the
world's great museums and private collections. These out-
standing artists and jewelers most likely did not fully un-
derstand the ancient traditions that inspired the examples of
Eastern miniature and calligraphy in their collections. But it
was undoubtedly the profundity and power of this tradition
that contained the bewitching energy that springs to life
anew in their marvelous works. Today we continue the
study and publication of ragamala genre miniatures from
the album (muragqa ‘) of Karl Fabergé that we began in the
preceding issue [1].

Albums of the type under discussion here represent
a specific genre that contains the most varied materials. The
rescarcher who studies them must be prepared for unex-
pected discoveries. In the course of writing this article, for
example, reasons emerged to “shift” the dating of the earli-
est materials some 300 years, from the sixteenth to the
thirteenth century. In the view of the Album's compilers,
one of the calligraphy examples it contains (git‘a) is an
autograph by the outstanding Iraqi calligrapher Yagqut
al-Musta‘sim1 (1221—1298). This can only be confirmed
or refuted by a comparative analysis of several samples
created by the galam of one of the greatest Muslim callig-
raphers.

In the preceding article we discussed in detail three
folios from the Album that contain miniatures that stem
from the ragamala tradition. We continue this description
below [2].

1. Kakubha Ragint (7.6 X 11.5 cm) (see front cover of
the present issue).

This miniature (fol. 20b) depicts a lone young woman
in a plush red dress who stands beneath a tree surrounded
by three peacocks. The background consists of bright-
yellow hills with a sprinkling of green treetops and yellow-
white buildings (one notes a minaret and fragments of
a mausoleum or palace complex) and a dark-red sky. The
anxious mood evoked by the colours is underscored by the
silhouettes of low-flying birds. The margins display a dark-
blue background with large flowers in delicate gold. Ac-
cording to Mark Zebrovski, “after 1750 the bold eroticism
of such paintings as Kakubha Ragini changes. Figures

© E. A. Rezvan, 2001

become delicately sinuous; a taste for lighter, more thinly
applied colour replaces the dark palette” [3]. The seductive
female figure in our miniature confirms this observation,
but the palette remains mostly dark. Deccan, second half of
the 18th century [4].

The miniature rests in a complex yellow-green border
adorned in gold (outer dimensions: 15.5X20.4 cm). The
middle, and widest, part of the border contains an inscrip-
tion the meaning of which is unclear at present. It appar-
ently provides descriptions of several “genealogies” (J!)
of people, for example: “eaters” (s, 93), “warriors”
(s8kw), “eunuchs (or merchants)” (4alsa), “muezzins”
(03 30)-

The git'a is written in nasta‘lig on a yellow back-
ground, and the groups of words are separated by areas of
gold and coloured pigment decorated with a floral motif.
The technique was called tarsi* wa tahrir in Persia and abri
in Ottoman Turkey.

The ragini usually plays on the rudra vina, an ancient
instrument used in Indian classical music. The instrument is
depicted in temple art of the sixth century A.D. There are
also references to a bottle-gourd vina in texts dated as far
back as 500 B.C. This instrument has dominated Indian
music for nearly 2000 years [5].

The reverse of the folio (fig. /) contains a calligraphy
sample (git‘a): five diagonal lines in large-scale nasta ‘lig
written into a central rectangle (7.3 X 14.5 cm) in a com-
plex border (outer dimensions: 17.8 X 26.0 cm). The central
part of the latter also contains a Persian text in even larger
nasta‘lig. The groups of words, as on the reverse, are
enclosed in a thin black line (tarsi* wa tahrir). The gold
background bears a gold ornament of small blue, red and
pink flowers identical to that on the reverse side. The mar-
gins display a yellow background with large flowers in
delicate gold.

The Persian text in the central cartouche contains rela-
tively standard moral-ethical maxims:
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*0, Merciful one!
O, you who has been blessed with luck and success!
You must give silver to the indigent each day.
If a man is generous, raise him from ashes,
If a man is greedy, sew up his mouth!”

The Persian-Arabic text written around the perimeter is of
a religious nature and presents four high-placed representatives
of the Shi‘ite spiritual hierarchy: the Prophet Muhammad,
the “Rightly-guided caliph™ *Ali, and the grandsons of the
Prophet, Hasan and Husayn, who died tragic deaths:

bl jglae Lle oG

Al sul jaalie uua g cuus
st 8 Dl sana

ait calio gay8 dg (6] 6

“The prayer of Al is the bringing of miracles.
Hasan and Husayn are the grandson of the ruler
And aid you against the vicissitudes of fate
The Prophet [and] saint (i.e. Muhammad and
‘Al — E. R.) are both lords.”

2. Gujari Ragint (6.5 X 11.5 cm) (see Plate 1).

The miniature (fol. 21a) depicts a lone young woman in
a plush red dress. The woman stands on a rocky island in
the middle of a river. In each hand she holds garlands of
white flowers with red spots. To her right is a thick, brown
tree trunk with a branch in blossom hanging above the
woman. A symbolically depicted pink rocky shore becomes
a cliff adorned at the top with a mosque framed with green
cupolas. A yellow valley extends to the horizon. At the top
we find a strip of blue sky with grouped clouds. Small
white birds dot the air and water. The grey-blue water of
the river is enlivened by bright-red fish. The margins pre-
sent a green background with large flowers in delicate gold.
Deccan, second half of the 18th century. This and the pre-
ceding miniature were undoubtedly authored by the same
artist, as is indicated by numerous compositional and depic-
tive elements (for example, the telling depicting of the
minaret tops) [6].

The miniature is located in a complex yellow-green
border adorned in gold (outer dimensions: 15.5 X 20.4 cm).
The middle, and widest, part of the border contains an in-
scription that is surely linked with the preceding inscrip-
tion; it is just as difficult to read.

The git'a is written in nasta'lig on a yellow back-
ground, and the groups of words are separated by areas of
gold pigment (tarst* wa tahrir).

The reverse of the folio (fig. 2) contains a calligraphy
sample (git‘a): eight lines in large nasta'lig written into
a central rectangle (16.5%X25.0 cm) in a complex border
adorned in gold. Seven of the eight lines arc written on
a yellow margin and separated by gold strips in ta shir
style. The lower line is separated from the others by a strip
identical to the outer border and written on a white back-
ground. The margins present a green background with
drop-shaped leaves in delicate gold.

The text in the border is a calligraphic exercise (43se)
by Sayyid ‘AlT Bukhari (the name breaks off where the
edge was trimmed, see line 7); it contains wise sayings in
Persian, and partially in Arabic (8 lines). The last linc is
separated from the others by a border:
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“The acquisition of property is for the sake of peace
in life, and not life for the sake of acquiring wealth.

They asked a wise man, who is lucky and who is un-
fortunate.

He answered: "Unfortunate is he who has died and is
abandoned; lucky is he who eats and walks.

Do not perform the namaz over one who has done
nothing, living only to acquirc wealth, without eating
through anything.

Lord Misa, may peace be upon him, counselled
Hariin: ‘Be a patron to all, just as

Allah is a patron to you. It is better that you not hear
that which you have heard about the end [of time], than
that you see it.

He who has not acquired goods with the dinar
and the dirham will in the end receive his share only as
a dinar and a dirham’ [7].

Do not render favours hoping to profit for yourself".

Calligraphic exercise by Sayyid ‘Alf Bukhari [...]

O, Lord! Good comes from all places, and from
Ja‘far, evil!

O, Lord! You said: ‘I am merciful’. Only in this lies
hope™.

3. Gunkali (Gunkari) Ragini (11.5X12cm) (see
Plate 2).

This small miniaturc (fol. 24b) presents a young
woman adjusting garlands hung on decorative boughs
in two large gilded vases. The scene takes place in a court-
yard surrounded by a high red-brown wall behind which
one sees the crowns of green trees. To the left is the corner
of a house and part of a door. A tall, bright-green plate
with fruits stands at the woman's feet. The margins present
a dark-blue background with small, bright yellow-red
flowers. A number of features indicate that this miniature
is 150—200 ycars older than the other miniatures in this
series. Mughal, second half of the 16th century (?).

The miniature is located in a complex yellow-gold bor-
der adorned in gold (outer dimensions: 14.5 X 27.0 cm).
Above and below are rectangular cartouches (4.3 X12.7 cm;
3.53 X 11.5 cm), with two calligraphic samples (git ‘a) on
a bright-green background with gold spots:
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Persian text at the top:
ol f.u _ﬁg\'h.ud S ;A.LO- JEX Y
“The marvel of the galam is in that which aids the
galam (i.e. the hand — E. R.)”.

Persian text at the bottom:
M8 ol cul 555 08 S

“If a man tends to his health, he will live in abun-
dance”.

The reverse side of the folio (fig. 3) contains calli-
graphic samples (git ‘a) in medium and large nasta ‘lig writ-
ten into six cartouches in a common green border adomed
in gold (14.0 X26.0 cm). The background of the central
cartouche is bright-green; that of the two vertical outer
and upper cartouches, bright-red; of the two small upper
cartouches in a blue border, yellow. The inscriptions are in
gold, with gold spots scattered over the background. The
margins present a yellow background with the small buds
of white flowers painted in delicate red.

Persian texts (from top to bottom and left to right):

oty olga 5o oo W |, Hiaa gl
ol b gl §
adiodyn jaley uas e gl

b 4 olga 98 s petse e e e 4!
r.&.g..b\,;ol&a.\.i.go.ad@ﬂ

“0 Most Gloroius! O Master!
O Lord! Grant Ja‘far [8] refuge in the two
worlds [9].
O Lord! I am a nullity, infirm and long-suffering!
O Lord! Revere “All, the chosen one, master of
two worlds.
O Lord! I am a disobedient and weak servant”.

4. Kahubha Régini or Sorath Ragini [10]
(10.0 X 19.0 cm) (see Plate 3).

The miniature is located in a complex yellow-gold bor-
der adorned in gold. The margins form an even dirty-gold
background.

A young woman (fol. 26b) dressed in a transparent tu-
nic and pink jodhpurs strolls through a garden with a girl
who holds a red tanbiir and saz and feeds two peacocks. To
the right of the girl are seven nearly square flowerbeds with
rows of motley flowers. To the right is a salad-green
meadow, the dominant colour in the miniature. At the top
are gathering clouds of a violet colour. Somewhat lower we
find a clarifying inscription: ¢l ;L. We were unable to find
a direct parallel for our miniature. Elements of its iconogra-
phy can be found in other miniatures from the ragamala
tradition: a woman feeding two peacocks (Madhumadhavi
Ragint or Dipsadika Ragint); a woman strolling in a garden
(Gauri or Gaudi Ragini) [11]. Deccan, second half of the
18th century.

The reverse of the folio (fig. 4) contains a calligraphy
sample (git'a) in a yellow-gold border with gold
(10.0 X 19.0 cm). It contains a two-line text (lovely calli-
graphic naskh on a brown background). The text lines are
separated by a gold line and enclosed in a thin black line

(tarsT* wa tahrir). An intermediary line in smaller naskh is
written on the gold background. The Album's compilers felt
that this particular fragment was an autograph by the famed
Iragi calligrapher Yaqiit al-Musta‘simi; the inscription in
the upper part of the border — = 35L La [12] — indicates
this. The cartouche is surrounded by yellow margins
adorned with small gold flowers and laves. They are
smaller than the folio's vertical dimensions and are en-
closed in a thin gold border. 27 virtually illegible lines in
Devanagari (in mirror image) are visible through the yellow
paper in the upper part of the folio.
The Arabic text is a fragment of a religious nature:

ssladl ls Lalse UYL elghi Jiwls
JBs a3 ¥ oS s o, Jliy

“Ask paradise of your God sincerely, with repentance,
He grants peace of abodes, does not destroy, and He
said” [13].

On the left side there is a note in a much smaller hand
between the lines:

oot e Jl e
“The question is, who is approaching... (?)”.

Unfortunately, I lack at present the experience and
comparative material to identify a number of miniatures
in the Album. For this reason, I do not rule out the possibil-
ity that there are other ragamala miniatures. One of them
may be a curious miniature on fol. 27a (see Plate 4). The
signature reads as [(s 3] (s ysluwl JS >; it has not yet
been deciphered. Another issue of Manuscripta Orientalia
may yet feature an article on materials from this truly
unique “late medieval oriental multi-media” tradition; in my
view, it has been underestimated and is little known to the
broader public.

I have now finished a book on Qur’anic manuscript
E 20 from our collection [14]. It is entitled “The Qur’an
of *Uthmian (Katta Langar, St. Petersburg, Bukhara,
Tashkent)” (St. Petersburg, Paris, 2001—2002, Russian-
English and French editions) and will contain a research
section, black and white facsimile publication, CD-ROM
with the publication of the text in colour and a video CD
with film “Searching for the Qur’an of ‘Uthman”, which
I am preparing to shoot in Uzbekistan. The film will allow
everybody interested in Islamic culture to visit Katta
Langar, a place where life has changed little since the
sixteenth century (people living close to the place con-
tinue to speak Arabic as their native language and assert
that their distant ancestors were resettled here from Syria
by order of Timir).

[ call this “three-dimensional publishing” (the printed
text — Ist dimension (it could be stored on a floppy be-
cause of the comparatively small amount of information),
2nd is the CD-ROM, with many colour illustrations, maps,
Internet links, etc, 3rd is the video CD, supplying the
“reader” with another level of information. Moreover, the
third level will provide a link between pure scholarship and
material for general reader as well as for educational pur-
poses. In our case, the story of the Muslim scripture based
on unique manuscript and field materials could be very im-
portant for mutual understanding and inter-confessional
dialogue both in Russia and Europe.
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God willing, 1 pan to prepare a similar edition of In any case, | am grateful that fate brought me into
Fabergé's collection. I firmly believe that the publication of ~ contact with this striking cultural phenomenon. Writing the
miniatures from this rdgamala series with sound (and, if articles on miniatures in the cycle, I found myself growing
possible, video) supplements will allow us to gain a differ- younger, regaining a student's sense of wonder at the
ent view of this material, about which much has been writ- world's inexhaustible beauty and its power to enchant us.
ten, and even more remains to be learned. '

Notes

1. E. A. Rezvan, “Oriental manuscripts of Karl Fabergé. II: ragamala miniatures of the Album (muragqa ‘) (part one)”, Manuscripta
Orientalia, V11/2 (2001), pp. 36—45.

2.1 would like to express again my sincere gratitude to Prof.Oleg Akimushkin, Prof. Margarita Vorobyova-Desyatovskaya, and
my daughter, Maria Rezvan, for their help with preparing this article.

3. See M. Zebrovski, Deccani Painting (London, 1983), p. 254.

4. Cf. Kakubha Ragini, Deccan, Hyderabad, ca. 1700—1725, collection of Prince of Wales Museum of Western India, Mumbai, call num-
ber 22.3316, dimensions 24.1X43.6 cm (with border). See at http://www.indiawatch.org.in/bombaymuseum/powm/jubilee/ragamala.htm;
Kakubha Ragini, Murshidabad, ca. 1770—1775, T. Falk, M. Archer, Indian Miniatures in the India Office Library (London, 1981), 383
xvi, pp. 204, 490 (illustration); Kakubha Ragini, Hyderabad, ca. 1784—178S, ibid., 431 xxi, pp. 233, 517 (illustration).

5. The modern vind or been features a hollow bamboo tube mounted on two large gourds which act as resonators. They generate
a deep, sonorous sound with meditative qualities. It is usually five or more tones lower than its younger cousin, thesitar (developed from
the vina around the fourteenth century). The vina is the only plucked instrument which can reproduceall the subtleties of the human voice
(the purest musical sound and the foundation of all music according to the Indian classical musicians). It has a range of four to four and
a half octaves. This vast range allows a master musician to display all the nuances of a raga.

6. Close parallel: Gujart Ragini, Hyderabad, ca. 1784—178S, Falk, Archer, op. cit., 431 xxi, pp. 233, 517 (illustration); for architec-
tural and landscape parallels scc Paraj Ragini, Bidar (?), first quarter of the 18th century, William Rockhill Ndson Gallery of Art, Kanzas
City. Missouri, 31—131/10; Asavari Ragint, Bihar (?), first quarter of the 18th century, the same gallery, 31—131/11. Both miniatures
could be found at Zebrovski, op. cit., pp. 226—7.

7. Cf. Luke, 16:9: “I tell you, use worldly wealth to gain friends for yourselves, so that when it is gone, you will be welcomed into
eternal dwellings™.

8. Ja*far al-Sadiq, sixth Shi‘a imam (d. 148/765).

9. Id est in the earth-bound and upper worlds.

10. Cf. Sorath Ragini, Hyderabad, ca. 1760, Falk, Archer, op. cit.. 426 xxiv, pp. 230 and 511 (illustration).

11. K. Ebeling, Ragamala Painting (Bale, 1973), p. 60.

12. According to the tradition, Yaqiit al-Musta‘simi “wrote one hundred Arabic verses every day for the Caliph and seventy for
the viziers™ (Budaq Qazwini, Jawahir al-akhbar, manuscript of the National Library of Russia, St.Pctersburg, Dorn, 288, fol. 107v). The
qit as left by him were usually copied many times and the most talented pupils andfollowers — Shams al-Din Baysonghiiri (early 15th
century), for example, — were able to produce ncarly identical samples. Appearance of a great amount of “falseYaqut™ git ‘as of com-
paratively high quality was the result of such a practice.

13. The text from the Qur’an seems to have to follow.

14. Three articles about the manuscript were already published, see E.A. Rezvan, “The Qur'an and its world: VI. Emergence
of the canon: the struggle for uniformity”, Manuscripta Orientalia, 1V /2 (1998), pp. 13-54. You can find a continuation of the study
as well as several photographs at http://orient. thesa.ru/supplement/mo_issues/vénl.htm (“Yet another "‘Uthmanic Qur’an" (on the
history of manuscript E 20 from the St. Petersburg Branch of the Institute of Oriental Studics”, Manuscripta Orientalia, V1/1 (2000),
pp. 49—68). For the third article including radio-carbon dating of the manuscript using AMS technology (conducted by Dr. J. van Plicht,
Groningen), see http:/orient/thesa. ru/supplement/mo_issues/v6n3.htm (“On the dating of the "‘Uthmanic Qur’an" from
St. Petersburg”, Manuscripta Orientalia, V1/2 (2000), pp. 19—22).
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PRESENTING THE MANUSCRIPT

Elisabeth Zack

YUSUF AL-MAGHRIBI'S EGYPTIAN-ARABIC WORD LIST. A UNIQUE
MANUSCRIPT IN THE ST. PETERSBURG STATE UNIVERSITY LIBRARY

Introduction

The library of the Oriental Faculty of the St. Petersburg
State University contains among its collection a unique
manuscript (call number Ms O. 778) entitled Daf* al-isr ‘an
kalam ahl Misr (“Removing the Burden from the Speech of
the People of Egypt™; hereafter referred to as Daf" al-isr).
This manuscript dates to the beginning of the eleventh
century A.H. (the beginning of the seventeenth century
A.D.). The author of the work, Yisuf b. Zakariya b. Harb
al-Maghribi, died in 1019/1611. The importance of the
manuscript lies in the fact that, to the best of my
knowledge, it is the first dictionary of the Egyptian Arabic
dialcct. Morcover. the manuscript is the autograph. As far

as | know, there are no other copies of the work [1]. This
unique manuscript is the subject of the Ph. D. research by
the author of the prescnt article. The research will consist of
an edition of the text and a study of its contents.

This paper is an attempt to summarize the issues I
intend to discuss in my Ph. D. research. I am going to
highlight the following topics: (i) the life of the author of
the work, Yusuf al-Maghribf; (ii) the St. Petersburg copy of
the work: its history and present form; (iii) the contents of
the manuscript. It includes not only a dictionary but also
poetry, anecdotes, and remarks on the culture and customs
of the seventeenth-century Egypt.

Yiasuf al-Maghribi

Unfortunately, not much is known about Yisuf al-
Maghribi, except what we read about him in Daf" al-isr,
and in the chapter in the Ravhanat al-'"alba’ wa zahrat al-
havat al-dunya dedicated to him by his friend al-
Khafaji [2]. However, al-Khafaji does not provide many
facts about al-Maghribi [3]. Yasuf al-Maghribi was born in
Egypt. His exact birth date remains unknown, but from
what we know about his teachers, who are mentioned in
different sources, we can deduce that he must have been
born at the end of the sixties or beginning of the seventies
of the tenth century A.H.. which corresponds to the sixties
of the sixteenth century A.D.

In his Daf* al-isr, al-Maghribi rclates a very personal
anecdote about his childhood, which gives us an insight
into the background of his family (fols. 70a—71a). When
al-Maghribi was about seven years old, he went with his
father to al-Hijaz, where his father died and was buried in
al-Baqi* (the cemetery of al-Madina). Upon returning to
Egypt, Yisuf al-Maghribi stayed with his maternal uncles
who were famous manufacturers of embroidered sword
belts (hama'il al-suyif). Al-Maghribi had learnt this craft
from them and worked for them. Every ycar they sold
a huge amount of these belts to the caravans that came from
the Sudan. In the evening, Yusuf al-MaghribT would go to
the mosque of Ibn Talin to learn the Qur’an. The language
of the Qur’an awoke his interest in grammar, and in the

¢ Elisabeth Zack. 2001

evening, after his uncles were asleep, he studied by heart
the 'Alfiva, the famous grammar of Ibn Malik. He had to do
this discreetly because one of his uncles was against his
studics, stating that there were no scholars in the family, so
why should he become one? Once, when a regular caravan
from the Sudan did not arrive, al-Maghribl's uncles
gathered their wares and set off to the Sudan. They left
Yisuf at home and entrusted their shop to him so that he
could provide a living for himself and the family, but soon
after they left, Yisuf sold the shop, bought books for the
proceeds, and joined al-Azhar University. His uncles never
returned, and some reports reached al-Maghribi that they
fathcred so many children there that, according to the
account, they had to drive them into the house with sticks in
the evening .

Unfortunately, little is known about al-Maghribi's
further career, although he mentions that he held a wazifa,
but he does not mention what kind of service it was
(fol. S1a). He was also an intellectual who joined majalis,
social gatherings where Muslim intellectuals discussed
various topics. According to al-Maghribl himself, he was
the author of approximately ten works, among which we
find a translation from Persian of Sa‘di's famous Gulistan.
None of those has come down to us except Bughyat al-arih
wa ghunyat al-adib (“The Desire of the Skillful and the
Wealth of the Cultured™) [4].
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History of the manuscript

After the death of Yasuf al-Maghribi, the manuscript
of Daf* al-isr came into the possession of Muhammad b.
Abi al-Surir al-BakrT al-Siddiqi (d. 1087/ 1646), who made
its abridged version (see below). Then the manuscript
passed into the hands of Yiasuf al-Malawi b. Wakil (date
unknown) and later came into the possession of the
Egyptian scholar Muhammad ‘Ayyad al-Tantawi (1810—
1861) [S]. Al-Tantawi played an important role as professor
of Arabic at St. Petersburg University. He was born, as his
name indicates, in a village in the neighbourhood of Tanta,
in the Egyptian Delta. He first received his education in
the local kuttab and after that at al-Azhar University
in Cairo. After he had finished his studies, he became
a lecturer at al-Azhar. He also gave private lessons to
foreigners, among whom we find, for instance, the famous
Orientalist Edward William Lane (1801—1876). Two
Russian diplomats, who studied with al-Tantawi, succeeded
in obtaining an invitation for him to tcach Arabic at the

Institute of Oriental Languages in St. Petersburg when the
post became vacant. He arrived in St. Petersburg in 1840.
In 1847, he was appointed professor of the Arabic language
at St. Petersburg University, and this position was kept by
him until his death in 1861.

Al-Tantawi has left us the important work entitled
Traite de la langue arabe vulgaire (Arabic title is Ahsan
al-nakhb fi ma'rifat lisan al-‘arab; the first edition
appeared in 1848). It is one of the most interesting
sources for our knowledge of the nineteenth-century
Egyptian-Arabic [6]. Al-Tantawi had brought with him to
St. Petersburg about 150 manuscripts; among them there
was Daf* al-isr by Yusuf al-Maghribi. After Tantawt's
death, these manuscripts became part of the collection of
the St. Petersburg University Library. Almost a century
later, in 1968, al-Maghribi's Daf* al-isr was published in
facsimile, with an introduction and indices, by ‘Abd al-
Salam Ahmad ‘Awwad [7].

Description of the manuscript

The manuscript under discussion in its present form
consists of 134 folios; 18—25 lines per page. The manu-
script's dimensions are 15.5 X 21.5 cm [8)]. The manuscript
is an autograph; it is the first draft, which is clear from cor-
rections and comments made by al-Maghribi in the margins
of the manuscript. We also encounter many times the word
unzur in the margins when the author hesitates over the
origin of a word, planning to consult his sources later.
He wrote the text between Shawwal 1014 and Jumada I
1015 / February — September 1606.

The St. Petersburg manuscript is in a good condition;
only a few pages are slightly damaged (fols. 1a, 2a, 10a and
10b). However, eleven quires of the manuscript are missing
— quires 3 to 13 inclusively. Originally, the manuscript
contained 25 quires. The last quire consists of four leaves.
Quire 3 ends with the entry ks (fol. 20b) and quire 14
starts with the entry ida (fol. 21a) [10]. We also notice
another irregularity in the 23rd quire: it consists of eight
leaves (fols. 111a—118b) instead of usual ten. However,

there is no text missing, so one may assume that this must
have been an error made by al-Maghribi himself.

According to Sharbatov, Daf" al-isr contains entries for
1,371 words (134 folios in all) [11]. Taking into account
that 110 folios were lost, a simple calculation shows that
the whole manuscript must have included almost 2,500
entries before part of the manuscript was lost.

What the missing part of the manuscript contained can be
reconstructed to a certain extent thanks to another work, al-
Qawl al-muqtadab fima wafaqa lughat ahl Misr min lughat
al-‘arab (“The Brief Speech Concerning What Agrees in the
Language of the People of Egypt with the Languages of the
Arabs”) by Muhammad ibn Abi al-Surir. This is a dictionary
of Egyptian Arabic, based on Daf" al-isr, but it is an abridged
version of it. Ibn Abi al-Suriir did not include in his work all
the words of non-Arabic origin. He also left out most of the
references to other dictionaries, anecdotes, etc. It is important
that he based his work, written in 1057/1647, on the manu-
script of al-Maghribi which was still complete at that time.

Manuscript's title

The title of the manuscript was at first al-Fadl al-‘amm
wa-qamis al-‘awamm (“The General Benefit Concerning
the Dictionary of the Common People”), as can be read on
fol. 2a. However, al-Maghribi erased this title on the folio
and wrote down a new one in the margin: Daf* al-isr ‘an
kalam ahl Misr [12]. Elsewhere in the manuscript he gives
the title as Daf" al-igr ‘an lughat ahl Migr (this title can be
found in several places) [13], while we find the word kalam

in the work's title, instead of /ughat, only on fol. 2a. We
cannot say with certainty which of the titles al-Maghrib1
preferred. However, the manuscript has become known un-
der the title Daf" al-isr ‘an kalam ahl Misr.

On fol. 111a, the author changes the old title, and on
fol. 119a the new title appears without any sign of the au-
thor's correction, which proves that al-Maghribi changed
the title in the process of writing the manuscript.

Manuscript's contents

1. Dialect words.

As was mention above, Daf* al-igr is an important
source for our knowledge of Egyptian Arabic in the seven-
teenth century; there are only a few other sources of dialec-
tal material from this period [14].

The dictionary follows the so-called “rhyme arrange-
ment” which organises roots according to their final radi-

cals. The roots are given in alphabetical order, with the only
exception: the letter waw goes before hd’, unlike the current
order of the alphabet, although it is common in the diction-
aries of that time [15].

Al-Maghribl aimed at showing that Egyptian Arabic
was in fact “correct” Arabic, as is already clear from the
(second) title of his work. To prove this, he presents Egyp-
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tian Arabic words and finds evidence for these words in
the dictionaries of Classical Arabic. For this purpose, he
uses mainly al-Qamiis al-Muhit of al-Firuzabadi, and to
a lesser extent al-Sihah of al-Jawhari, and some other dic-
tionaries. In fact, he quotes from al-Qamiis al-Muhit so
often that he does not even find it necessary to mention the
title or the author, simply indicating: wa yagqil... (“and he
says...").

Although I have qualified Daf" al-isr as a dictionary,
and even though al-Maghribi names his work like this in
the first title he gave to the book, it is not strictly speaking
a dictionary; it is not an exhaustive list of the words used
in Egyptian Arabic. Al-Maghribi describes certain words
but leaves many unmentioned. He also does not explain
the meaning of all the words he lists. He mentions, for
cxample, a word and then adds that this word is not correct,
because al-Qamiis al-Muhit says: ..., without offering an
explanation of the meaning of the word. It remains unclear
to me whether al-Maghribt considered these words gener-
ally known or he believed their meaning to be the same as
is given in al-Qamis al-Muhit, and he therefore did not find
it necessary to explain them. This is the point that needs
further investigation.

It is interesting. al-Maghribt also indicates in which
part of society some of the words are used. He writes, for
example, that a certain word is used by peasants or coun-
try people (ahl al-arvaf. ahl al-rif; al-fallahin), by people
from Upper Egypt (al-Sa'id), by the upper class (al-
khawass: al-khdassa), the common people (al-‘awamm),
by women, little children, etc. Sometimes he mentions
that a certain word is used by non-Egyptians, e.g. people
from North Africa, al-Hijaz, the Levant, or by Turks, etc.
It is possible that al-Maghribi changed the title from a/-
Fadl al-‘amm wa-qamais al-‘awamm to Daf* al-isr ‘an
kalam ahl Misr, because he realised that the words men-
tioned did not belong to the ‘awamm alone and covered
a much wider range of vocabulary.

Al-Maghribi does not focus only on the words of Ara-
bic origin; he also tries to give an explanation for the
words which he could not trace back to the Arabic lan-
guage. It should be noted that he mastered both Persian
and Turkish [16], of which he gives many proofs, and he
traces back some words to these languages. Sometimes,
his explanation is not correct, mainly because he docs not
realise that words can be subjected to certain phonetic
changes.

As a source for Egyptian Arabic the St. Petersburg
manuscript is of great importance. Not only does it give us
an insight into the vocabulary of the language in the six-
teenth — seventeenth centuries, but it gives us materials to
the study of the dialect as it was spoken in this period (e.g.
reference is made for cases where dhal has become dal and
where the hamza has disappeared).

2. Poetry.

Al-Maghribi was an accomplished poet, of which he
gives many proofs in his Daf" al-isr. Often, when al-
Maghribi describes a certain word, he quotes some lines of
poetry containing this word. The quoted verses are either
his own or by some famous poct (c.g. al-Mutanabbi is
quoted several times). Sometimes, he cites some famous
poem or song of his time. It happens that a word he de-
scribes inspires him to write some verses which show all
the meanings of this particular word. His favourite genre is
mawwal, a type of poetry with a homonymous rhyme (the
rhymed word is the same in each line, but has different
meanings) [17]. Professor Olga Frolova dedicated several
studics to al-MaghribT's poctry containing in Daf" al-isr,
and I do not cnter here into the details of the issuc [18].

3. Culture and customs.

Daf* al-isr is also an important source of information
about life in Egypt at the seventeenth century. For example,
al-Maghribi includes in his work an interesting account
about the introduction of tobacco in Egypt (fol. 16b):

*And among the events that took place in Egypt this year,
which is the year 1014, is [the introduction of] a heb which
became known under the name of ‘tobacco’[19], whose
smoke they breathe in (drink in the text— E. Z.). The use of it
has increased now to the point that it is sold every day in a
world which has crime (?), and it has become a general neces-
sity to all nationalities (?) in special shops [20], and the idea
appeared to open special houses for it like coffechouses. I do
not know any rcliable information about it. They say that it
came from the west [21]. It is praiscd in a long qasida that |
heard. I sipped a bit of its smoke after which something like
dizziness came over me, and [it is] no wonder, because the
smoke called dukhkh [22] is close to it” [23].

Further in the text he again shortly mentions tobacco
(fol. 75b):

“I heard something strange (...) that is that Shaykh al-
Ziyad gave a legal opinion that using the plant for smoking,
which is a novelty in Egypt, at daytime during the fasting,
does not invalidate the fasting. So I said, ‘I ask God's for-
giveness, there is no power and no strength save in God’ ™.

This anecdote is cited to explain the word radhl (“low,
despicable, base etc.”). Al-Maghribi states that he finds this
anecdote very suitable to be mentioned at the entry.

Besides anecdotes like these, the text contains other
valuable information about various aspects of Egyptian life,
e.g. clothing, food, musical instruments, etc. Al-Maghribi
mentions as well many personal names, some of them are
familiar to us and some are not.

Conclusion

Despite the fact that Yasuf al-Maghribl remains
a rather obscure personality in Arabic literary history, his
work Daf* al-isr ‘an kalam ahl Misr can serve as a rich
source for the history of the Arabic language as it was
spoken in Egypt in the latc sixtcenth — carly scventeenth
century. It also enables us to make insight into the daily life
of the Egyptians of the period. Given the exceptional value

of the information the manuscript kept in the Oriental
Faculty of St. Petersburg State University provides, and
the fact that only a facsimile edition has been published, the
author of the present article is preparing its edition and
critical study in order to make its contents accessible to
a wider scholarly circle.
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Notes

1. A. Miiller and A. Socin do mention a copy of Daf" al-isr made by Heinrich Thorbecke, in Halle, Germany (see their “Heinrich
Thorbecke’s wissenschaftlicher Nachlass und H. L. Fleischer’s lexikalische Sammlungen”, ZDMG, 45 (1891), p. 480, No. 124). Unfortu-
nately, this copy remained inaccessible to me.

2. Shihab al-Din Ahmad b. Muhammad b. ‘Umar al-Khafaji, Rayhanat al-alba’ wa-zahrat al-hayat al-dunya. Tahqiq ‘Abd al-Fattah
Muhammad al-Hilw (al-Qahira, s. d.), ii, pp. 32—7.

3. Al-Muhibbi (see his Khuldsat al-athar f a'van al-qarn al-hadi ‘ashar (al-Qahira, A.H. 1290), iv, p. 501) gives al-Maghribi's
death date not mentioned by al-Khafaji.

4. According to Brockelmann (see Geschichte der Arabischen Litteratur (Leiden, 1937—1942), Supplementband 11 (1938) p. 395),
a copy of this manuscript is kept at the library of Gotha, Germany.

5. For more information about al-Tantawi, see Ighnatiylis Kratshkifski, Haydr al-shavkh Muhammad ‘Ayvad al-Tantawi. Tarjama:
Kulthim ‘Awda (al-Qahira, 2000) (dhakirat al-kitaba; 14). This is a translation of 1. Krachkovsky's work written in Russian: Sheikh
Tantavi, professor S. Peterburgskogo Universiteta (1810—1861), published in 1929.

6. See M. Woidich, “Das Kairenische im 19. JH.: Gedanken zu TantawT's ‘Traité de la langue arabe vulgaire’”, Dialectologica
Arabica: A Collection of Articles in Honour of the Sixtieth Birthday of Professor Heikki Palva (Helsinki, 1995), p.271. — Studia
Orientalia, edited by the Finnish Oriental Society, 75.

7. Yusuf al-Maghribi, Daf* al-isr ‘an kalam 'ahl Misr, with an introduction and indices by ‘Abd al-Salam Ahmad ‘Awwad
(Moscow, 1968).

8. The facsimile is a slightly reduced photograph of the manuscript, approximately 83 % of the real size.

9. Al-Maghrib states it on fol. 133a. However, on fol. la, 1. 19, he writes: dhalika fi awa'il dhi al-hijja ‘am arba‘at ‘ashar wa-alf
(i.c. April, 1606).

10. The publisher of the manuscript ‘Abd al-Salam Ahmad ‘Awwad states in the foreword that after the missing part the entry o,
follows (see Yusuf al-Maghribi, Daf" al-isr ‘an kalam 'ahl Misr, with an introduction and indices by ‘Abd al-Salam Ahmad ‘Awwad,
p. 11): however, this is not correct. Indeed, a word with the root s, is mentioned: SiallS o guall o,y haddl gl 65859 (line 3),
but the word which is explained here is i~ which becomes clear from line four onward where different plurals of the word are given,
and also from the fact that the next entry is the word ila (fol. 21a, 1. 9). Furthermore, the last word which is explained in the missing part
has the root _di~ (the quotation at the top of fol. 21a is from al-Qamiis al-Muhit, chapter _dis.).

11. G. Sharbatov, “Makhtita qahiriyya farida li-Yasuf al-Maghribi”, Abhath al-nadwa al-duwaliyya li-tarikh al-Qahira, maris—
abril, 1969 (1970), p. 310.

12. Ibn AbT al-Surtr erroneously quotes the title as Raf* al-isr ‘an kalam ahl Misr. See Muhammad ibn Abi al-Surir, al-Qaul
al-muqtadab fima wafaqa lughat ahl Misr min lughat al-‘arab. Tahqiq Sayyid Ibrahim Salim wa Ibrahim al-Abyari (al-Qahira, 1962),
p. 9. The error can be explained by the existence of a very similar title of the well-known book called Raf" al-isr ‘an qudat Misr by Abu
al-Fadl Shihab al-Din al-‘Asqalani. Ibrahim al-Abyari, who wrote an introduction to Ibn Abi al-Surur's work, was unaware of the
existence of Daf" al-isr, believing that it had been lost. He, therefore, refers to it as Raf" al-isr (see Ibn Abi al-Surir, op. cit., pp. 1—2).

13. In the margins of fols. S1a, 81a,91a, 101a, 111a, 119a, and 129a.

14. Other important sources for Egyptian Arabic from the same period are Yusuf al-Shirbini (see Humphrey Taman Davies, Seven-
teenth-Century Egyptian Arabic: A Profile of the Colloquial Material in Yisuf al-Shirbint's ‘Hazz al-Quhif ft Sharh Qasid Abr Shadif".
Unpublished Ph. D. thesis. University of California, Berkeley, 1981); the above-mentioned work by Ibn Abi al-Suriir; and the Judeo-
Arabic Geniza-documents described by Blanc. See H. Blanc, “Egyptian Arabic in the seventeenth century. Notes on the Judeo-Arabic pas-
sages of Darxe No’am (Venice, 1697)", Studies in Judaism and Islam (Jerusalem, 1981), pp. 185—202.

15. See J. A. Haywood, Arabic Lexicography: Its History, and Its Place in the General History of Lexicography (Leiden, 1965),
2nd photomech. repr., p. 48.

16. He does not mention where or how he learned these languages.

17. See P. Cachia, “The Egyptian mawwal — its ancestry, its development, and its present forms”, Journal of Arabic Literature, 8
(1977), pp. 77—103. ‘

18. Sec O. B. Frolova, “Egyptian folk songs in the unique manuscripts of the St. Petersburg University Library”, Dialectologica
Arabica: A Collection of Articles in Honour of the Sixtieth Birthday of Professor Heikki Palva (Helsinki, 1995), pp. 87—93. — Studia
Orientalia, edited by the Finnish Oriental Society, 75; idem, “Mavvali Iusufa Magribi” (“The mawwal of Yisuf al-Maghrib™), in Pis'men-
nve Pamiatniki Vostoka. 1975 (Moscow, 1982), pp. 163—7; idem, “K probleme sootnosheniia literaturnogo arabskogo iazyka i dialektov
(na materiale koranicheskikh tsitat v slovare lusufa al-Magribi)” (“To the problem of the correlation between literary Arabic and dialects:
on the basis of the Qur’anic citations in the dictionary by Yisuf al-Maghribi™), Peterburgskoe vostokovedenie, St. Petersburg Journal of
Oriental Studies, 9 (1997), pp. 280—4.

19. Tabigha (today called tibgh). ‘Abd al-Salam Ahmad ‘Awwad did not include the word tabigha in his index of entries.

20. In the margin is added: “one rat! is sold for three gold picces™.

21. Sharbatov is erring in rendering this word (see Sharbatov, op. cit., p. 316).

22. Al-Maghribi probably means that the word for smoke (dukhkh) sounds like the word denoting dizziness (dawkha). He, therefore,
cstablishes a link between the meanings of the two words.

23. One should note that smoking took spread in Egypt between the years 1601 and 1603 (see J. Karpati, Turkish-Tvpe Egvptian
Pipes from the Material of the Hungarian Excavation in Theban Tomb 32 (Budapest, 1998), p. 16). Therefore, this account from the year
1606 can be considered as very early information on this innovation among Egyptians.



ORIENTAL MANUSCRIPTS

AND NEW INFORMATION TECHNOLOGIES

Hala Kaileh

THE CREATION OF THE ARABIC MANUSCRIPTS METADATA BASE

One of the major difficulties which confront those who
study Arabic manuscripts lies in the determination of nec-
essary metadata for the digitalized manuscripts' description.
The metadata is considered to be the key search element by
which the user is able to make search of manuscripts or
their different fragments. The present article aims at the de-
termination of a set of data applicable to Arabic manu-
scripts: it directly addresses manuscripts' users to facilitate
their manuscripts' using and searching, and to define possi-
ble needs in this domain.

As a first step in this direction, a questionnaire has
been compiled to be distributed among the specialists in
Arabic manuscripts at the MELCOM conference in Venice
(May, 2000). A number of questionnaire's copics were also
distributed at the Bibliothéque nationale de France by the
responsible for the Bibliothéque's Oriental Manuscripts
Department. Unfortunately, the number of the question-
naires returned was not large and to get more information

we had to put the questionnaire on the Internet through the
discussion group list — “List-Middle East” [LIS-MIDDLE-
EAST@JISCMAIL AC.UK]. As a result of all these at-
tempts, we have received 15 answers which can be
considered quite exploitable. In the present article, we
shall try to analyse the answers received thanks to the ques-
tionnaire in order to present important data the 15 answers
contain.

First, we provide here information about our respon-
dents: their nationality, profession, age and sex. Then
we shall attempt to analyse the contents of the respondents'
answers concerning the investigation of manuscripts from
the viewpoint of typology, codicology, palaeography, etc.
In the article we also treat the problems and perspectives of
information search relating to Arabic manuscripts. Finally,
the article deals with the problem of the digitalisation of
Arabic manuscripts in the light of their users' expectations
in this field.

Table 1*
Respon- . . . Users' age Sex

dent | Nationality Profession 20.30 | 3140 41—sgo 5160 | 60- | F

Ql Frangais Prof. d’université X X X
Q2 Américain Bibliothécaire X X
Q3 Grecque Maitre de conférences (arabisante) X X

Q4 Canadien Erudit X X
Qs Palestinien Chercheur, études islamiques X X
Q6 Tunisien Directeur de recherches X X
Q7 Belge Maitre de conferences X x
Q8 Anglais Conservateur de bibliothéque X X
Q9 Allemande Bibliothécaire, spécialisée en littérature arabe X X

Q10 Frangais Directeur de recherches % X
Qll Marocain Maitre de conferences X X
QI2 Frangais Chercheur CNRS X x
Q13 Italien Chargé d’enseignement X x
Ql4 Frangaise Etudiante X <

Qls Frangais Maitre de conférences % %

*Ql, Q2, Q3, ctc. arc used to indicate the respondents. The general numbering was made without any particular order. We also pre-
serve in this Table the French variants of nationalities and professions of the respondents as they define themselves.

© Hala Kaileh, 2001
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The following points can be underlined as presented in
Table I:

(i) We have a rather representative list of the respon-
dents' nationalities. Five are French, of whom four are men
and one is a woman; the rest are arranged alphabetically as
follows: American, Belgian, British, German, Greek, Italian,
Moroccan, Palestinian, and a French of Tunisian origin.

(ii) The age of thirteen out of fifteen respondents is be-
tween 31 and 60 years, which seems to testify to their rich

experience in the field of manuscripts research.

(iii) Given the experience of the respondents as profes-
sionals in the domain (researchers, lecturers, librarians,
etc.), their answers can serve as a rich source of information
to facilitate the task of the determination of the metadata
base applicable to Arabic manuscripts.

There is given below the answers of our respondents to
the questions included in the questionnaire.

Question: What is the area of your interests in the study of manuscripts?

Table 2
Field of interests Q1| Q2[Q3]|]Q4[Q5 [Q6[Q7]|Q8|Q9 |Q10[Q11]|Qi12|Qi13 ]| Q14 |Qi5 [ Total
Texts edition X X X X X X X X X 12
Consultation of texts X | X X X x 9
History of collections X X X X 7
Palacography X X X X X 6
Codicology X X X X 5
History of art X X 2

As Table 2 shows, the majority of the respondents
(twelve out of fifteen) deal with the edition of manuscript
texts; nine need consultation of texts;, seven indicate the
history of manuscript collections; six — palaeography;
five — codicology; finally, two respondents indicate the
history of art.

Thus, the edition of manuscripts is the domain which
interests almost all the respondents. The publication of
different copies of a text greatly enlarges the possibilities

of the user to consult the manuscript he examines.

The consultation of a manuscript's contents is also often
important. It is interesting that many respondents take in-
terest in the history of manuscript collections, and almost
half of the respondents indicate palaeography, and only a
bit less codicology. History of art comes last in the scale of
interests of our respondents. A more detailed picture of in-
terests is presented in Table 3.

Table 3
Area of interests First priority Second priority Third priority Fourth priority
Frontispicces Q1,Q6,Q7,Q8,Q13,Q14 Qs, Q9
[llustrations Q5,Q9 Q8.Q13,Ql4 — —
Text's decoration — Q1,Q7,Q9 Q8,Q13,Ql4
Binding's decoration — Q1,Q7 Q9. Q14
Additions: Respondent number
Texts consequence in a manuscript Q3
Text's contents Q4
Text's cdition in its conncction with the history of the Holy Land, Palestine, ctc. Q5
History of art in its connection with the history of the maruscript Q8
Text's scicntific contents Q10
Text's history, history of the volume, production techniques Q12
Incipit Q13
Text, images' legends Q14
Text's contents from the viewpoint of the classical Arab thought Ql5

We can distinguish two categories of answers concern-
ing particular points of manuscripts study. The first cate-
gory units the answers proposed by the questionnaire; these
were classified according to their priority as demonstrated
by the respondents. The second category includes the

answers containing additional information provided by the
respondents.

We notice that fiontispiece is the most important
element among those which interest manuscripts' users. In
the second and in the third place come illustration and text
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decoration. The importance of these elements for the users
makes us take them into consideration in the future creation
of the metadata base. Binding's decoration occupies only
the fourth position in the list of priorities; this element
interests almost one third of the respondents.

The second category includes eight new elements added
by the respondents. They can be presented as follows:

(1) Text's contents interests Q3, Q4. Q5 QI10, Ql4,
and QIS5. Five answers display interest in scientific and
philosophical information contained in the text, in particular,

data on the evolution of the classical Arab thought, and
also images' legends. As for Q5, who showed his interest in
text's contents, he communicates that information relating to
Jerusalem is his sphere of interests.

(ii) History of the text and production techniques is
what interests Q12.

(iii) Onc answer is “history of art” in its connection
with thc establishment of the manuscript's provenance or
date (Q8).

(iv) Incipits interest only Q13.

Question: What category of Arabic manuscripts are you working on?

Table 4
MSS category Q1 Q2|Q3[Q4|Q5 |Q6]Q7]|Q8]|Q9 | Q10 | Q11 | Q12| QI3 | Q14 | Q15 | Total
Islamic Arabic X X X X X X X X X X X X X X 14
Christian Arabic X X X X 4

Two groups of Arabic manuscripts were named by
the respondents: Islamic Arabic and Christian Arabic
manuscripts; each group has its own characteristics. Our
purpose was to know manuscripts of what category are
used most to take this fact into consideration in the process
of the creation of the metadata base.

Table 4 shows that 14 out of 15 respondents work
on Islamic Arabic manuscripts, while four persons (Q2, Q3,
Q5, and Q13), which makes 27 % of the whole respondent
group, take interest in the Christian Arabic manuscripts.
Q2, Q5 and Q13 indicate both Islamic and Christian manu-
scripts.

Question: What Arabic texts are you working on?

Table 5

Text type Q1| Q2|(Q3[Q4]|Q5[(Q6| Q7] Q8| Q9| Q10| Q11| Q12| Q13| Q14| Q15 Total
Qur'an X X X X X 5
‘(z;t::r religious x % x x x x x 7
Science X X X 6
Literature X X X X X X X 9
Additions: Respondent number
Documents Q2

Medicval Islamic juridical texts of Andalusia and Maghrib Q6
Above-mentioned texts studied in the cataloguing purposcs Q8
Philosophy Ql10

History Qll

Grammar Ql2

Islamic Arabic mysticism and philosophy Qls

From the answers we can conclude that nine respondents
work on Arabic literature texts. The rest of the answers can
be represented as follows:

(i) 7 respondents deal with religious texts other than
the Qur’an, such as hadith. tafsir, etc., and with Christian
Arabic religious texts.

(i1) Scientific texts, in spite of their abundance, espe-
cially in the field of medicine, pharmacy, astronomy, etc.,
occupy a rather feeble position (only 6 respondents).

(iii) Five respondents take interest in the study of
Qur’anic manuscripts.

In addition to the above-mentioned texts proposed by
the questionnaire, we have received the following answers:
documents (Q2); medieval Islamic juridical texts of Anda-
lusia and Maghrib (Q6); Islamic Arabic mysticism and phi-
losophy (Q15); history (Q11); philosophy (Q10); texts on
the grammar of the Arabic language (Q12).
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Question: What period are you interested in?

Table 6
Period Respondent number Subject and period Respondent number

4th — 10th centuries Qll
6th — 7th centuries Q6 Codicology, 9th — 16th centuries QI2
7th — 15th centuries Q1,Q8
8th — 16th centuries (700—1500) Q9

Pal hy (all period: 12
10th — 20th centuries Q7 alacography (all periods) Q
12th — 14th centuries 6

rr Q Islamic and pre-Islamic Jerusalem Qs

12th — 15th centuries Ql5
Islamic period 4
Samic p ‘I Q Grammatical texts, 9th — 16th centuries Q12
All the periods Ql4

As is seen from Table 6, in'some answers not only dates
by also the subject of interest in its connection with a certain
period were indicated. Q11, Q6, Ql, Q8, Q9, Q7, Q6,
Q15 gave the exact period limits, while QS, Q4, and Q14
indicated a wide period range of their interest. All these do
not mention a special field of their interests. Q12 indicates

codicology, palaeography, and grammatical texts as his
sphere of research but his interest is connected with diffe rent
historical periods. Though indicating wide limits of the
period (Islamic and pre-Islamic period), Q5, in effect, takes
interest in all the manuscripts relating to the Islamic and
pre-Islamic Jerusalem.

Question: Is the aim of your research is to make comparison of the following elements?

Table 7
Comparison object Q1| Q2|Q3|Q4[Q51Q6(Q7|Q8]|Q9(Q10]Q11]|Q12|Q13| Q14| Q15 Total
Manuscript's different | x % x x x x x « x 10
titles
Name of the author as
presented in different X X X X X X X X X 9
manuscripts
Colopho_n in different « x x x x x x x x x x 1
manuscripts
Manuscripts' copyists X X X X X X X X X X 10
Additions: Respondent number
Scripts Ql2
Text's variants Q4,QI2
Incipits Q13
Page layout and images Q10
Identification of the author Qll

This question in the questionnaire aimed at revealing
particular elements of the respondents' interest in the do-
main of Arabic manuscripts. Eleven respondents’ aim is
the collating colophons in different copies of the same
text. This part of manuscripts is extremely important allo w-
ing the researcher to track down information concerning
the name of the author and/or the name of the copyist,
place and date of the manuscript, if indicated. Ten respon-
dents deal with the collating of the names of copyists
and the form in which the name appears in different

manuscripts. Nine answers reveal interest in the collating
of the author's name variants. Ten respondents deal with
the titles of the same work as they are presented in different
manuscripts.

Some answers provide important additional informa-
tion. Q12 takes interest in examining Arabic scripts. Q12
shares his interest with Q4 in text's variants. Q13 is the only
one who investigates incipits, while Q10 deals with page
layout and images. Finally, Q11 shows authorship as his
field of research.
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Question: Which of the following codicological elements are the most interesting for you?
Table 8

gz:::z:"g'ca' Q1| 02]|3|Qa|Qs|6|lQ7|0s| Q| Qo |Qui| Q12 | Q3| Q14| Q15| Total
Quires X X X X X X X X 8
Type of support X X X X X X X 7
Pagination type X X X 3
Binding technique X X X X X 5
Pages layout X X X X X X X X X 9
Additions: Respondent number
Notes on the margins Qlo
Paper dating Qls

The answers show that what interests the respondents
most is pages layout (9), that is, page ruling, number of lines
per page, divisions within the text (between chapters,
sub-chapters, paragraphs, etc.). Eight take interest in the
composition of quires (five, ten, etc. sheets). Seven answers
reveal interest in fype of support (paper, parchment), five —

in binding technique. And finally, three respondents deal
with pagination of manuscripts, especially custodes.

Two additional elements were indicated by Q10 and
Q15: notes on the margins and paper dating. Table 9
presents information received from the respondents about
what elements of pages layout interest them most.

Table 9
Page layout element Q1 [ Q2| Q3| Q4]|]Q5|Q6|Q7]|Q8|Q9|Q10] Q11| Q12| Q13| Q14| Q15| Total
Number of lines per page X X X X X 8
Page ruling X X 9
Text structure X x 9

Text structure and page ruling are equally impor-
tant for nine of our respondents. The second position in

importance is occupied by the number of lines per
page.

Question: What elements of your research are most important from the viewpoint of
a manuscript's history?

Table 10
Manuscript's
history elepments Q1]Q2(Q3[Q4]Q5|Q6]|Q7(Q8(Q9( Q10| QI1]QI2] QI3 | Q14 | QIS | Total
Collection X X X X X X X X X X X 11
Owner's name X X X X X X X X 8
Seals X X X X X X X X 8
Additions: Respondent number
Manuscript's provenance QI3
Colophon Ql4
Dedication Ql4
Various indications aiding manuscript's dating Qls
Manuscript's importance in the scientific or philosophical context Q10
Manuscript's relation to the pre-Islamic history of Jerusalem Q5

As Table 10 demonstrates, owners' names and seals are
points of interest for eight respondents respectively, while
what interests the majority of the respondents (11) is collec-
tions (the names of the collectors to be exact).

The points of interest added by the respondents are:

(i) Q13 points to the importance of the place where
a manuscript was executed (Andalusia, Middle East, etc.).

(ii) Q14, who enters the large group of respondents
naming collection as the most important element of his

research of manuscripts' history, adds to this colophons
which enable the researcher to trace down the history of
a given manuscript. He also indicates the importance of
dedications for this aim.

(iii) Q10 considers important the study of manuscripts
in the scientific or philosophical context.

(iv) Q15 is most general in his answer; he mentions
all indications aiding manuscript's dating.
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Question: Which of the following palaeographic elements are the most important for you?

Table 11
1 h
;:;‘::ﬁ”" Y Q1|Q2|Q3|Q4|Q5]|Q6| Q7| Q8| Q9| Qio| Q1| Qiz | Q13| Q14| Qi5| Total
Morphology X X X X X X 6
Style X X X X X X 6
Calligraphy X X X X X X 6
Additions: Respondent number
All of the elements which are helpful to dating and localising manuscript Qlo
Almost half of the answers reflect interest in palaeog- and beauty of handwritings in Arabic manuscripts,
raphy in general. The palaeographic elements such as no special interest was shown to calligraphy. Finally, Q10
morphology, stvle, and calligraphy appear to be equally in- is the only one who reveals another point of interest —
teresting for our respondents. Despite the richness of types manuscripts' provenance.
Information searching
It is important to point to the difficulties connected dents, connected with information searching and on the

with information searching while using manuscripts. We problems of manuscripts digitalisation.
shall try here to focus on the points, indicated by respon-

Question: How do you search information in manuscripts?

Table 12
Search tools Q1[Q2]Q3[Q4]os]o6[Q7]08] Q9] 010 ]oi1 [o12 Q13 [ Q14 | Q15 [ Total
Table of contents X X X X X X X 7
Chapters a}nd sub- % % % % % « % % < 9
chapters' titles
Leafing ~ through | | X x | x| x| x| x X x X x X 13
manuscript
Additions: Respondent number
Catalogues Q4
Major bibliographical sources (e.g. Brockelman, etc.) Q8
Biographical and bibliographical information Ql15
As is seen from Table 12, most of the respondents (13) and sub-chapters. The number of users of the tables of con-
make search of necessary information simply by leafing tents is seven. Unfortunately, Arabic manuscripts contain ta-
through manuscripts, which we consider the least effective bles of contents but rarely, which makes information searc h-
and even annoying way of searching. Besides, it takes a lot of ing a rather difficult task. In most cases, the researc hers are
time, not to mention that leafing through a fragile man uscript compelled to leaf through the manuscript so as to find nece s-
is not an easy thing to do and it can damage the manuscript. sary information.
Nevertheless, this method is used most frequently, especially It is interesting that three additional search means were
when the table of contents is lacking in a manuscript. proposed: catalogues (Q4); bibliographical sources, such as
Nine respondents' answers reveal that they find the in- Brockelman, Sezgin, etc. (Q8); biographical and biblio-

formation they need by tracking down the titles of chapters graphical data (Q15).

Question: Do you find the information you are looking for easily?

Table 13
General Respondents' particular answers Respondent number Total
answer
Not always Ql, Q4 2
YES Always Q6,Q7,Q11,Q13,Q14, Q15 6
Gencrally casy, but it depends Q8 1
Always not easy Q3,0Q5,.Q9 3
NO -
Not casy, but it depends Q10 1
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Six respondents declare that they always find the infor-
mation they need easily. Information searching is also an
easy process for Q1 and Q4, but it is not always the case.
Q8 says that, in his view, this depends on the experience of

the researcher. Furthermore, four respondents find the proc-
ess of information searching a difficult task (Q3, QS5, Q9,
Q10), but in the case of Q10 it depends.

Question: What kind of problems do you encounter when searching information in manuscripts?

The answers to the question were as follows:

(1) Insufficiency of knowledge (Q3).

(i1) Various difficulties: lack of titles (acephalous manu-
scripts), folios disarray, etc. (Q10).

(ii1) Lack of tables of contents and of indices in most of
Arabic manuscripts.

(iv) Several factors which make information searching

difficult: inaccessibility of a great deal of manuscripts scat-
tered all over the world; lack of necessary copies on the same
subject to be collated; bad preservation of many manuscripts
(Q5). Q5 also adds that there should be more active inter-
change of manuscripts on international level and high-tech
equipment is needed to safeguard manuscripts.

Manuscripts digitalisation

Question: What do you think of manuscripts digitalisation?

Twelve out of our fifteen respondents are for Arabic
manuscripts digitalisation for the following reasons:

(1) For QI and Q6, the digitalisation presents a welcome
and interesting initiative.

(i1) Q2 thinks that the digitalisation is a step forward in
the process of manuscripts study.

(iii) For Q3, the digitalisation would mean elimination
of a significant part of problems relating to the reading and
classification of manuscripts, but only “if we succeed in es-
tablishing a sample which will gather maximum of cases”.

(iv) Q4's answer is also conditional. He thinks that it is
a good idea if access and resolution are possible.

(v) From the viewpoint of his experience, and taking
into account the character of the corpus of manuscripts
he deals with, Q5 finds the idea very good. However, he
remarks that we need corresponding experts to carry out
manuscripts digitalisation work on a high level.

(vi) For Q7, the digitalisation is a technical problem of
access which needs wise employing.

(vii) Q11 and Q7 are unanimous in stating that the
digitalisation is a very effective means comparable with
revolution, which makes Arabic manuscripts available
throughout the world.

(viii) Q9 is the only one who specially mentions the im-
portance of the digitalisation for facilitating his task of using
manuscripts.

(ix) For Q11, the digitalisation is a good means of protect-
ing originals by reducing the direct contact with manuscripts.

(x) Q8 shares his views with other respondents in some
respects: the digitalisation can provide wider public access to
Arabic manuscripts; it can scrve as a means of producing ex-
cellent surrogates of the originals, particularly when it con-
cerns the illuminated and illustrated manuscripts, let alone
unique copies; the digitalisation is a beneficial thing for
manuscripts' conservation and preservation, since the readers
can study manuscripts without physical contact with them.

(x1) Q10 gives no exact answer, referring to the lack of
experience in this field.

Question: Do you think that putting manuscripts on the Internet can facilitate the research work?

Table 14
General Respondents' particular answers Respondent number Total
answer
I do not know the answer but I hope it can. Ql 1
Yes (without special comments). Q2,Q3,Q4,Q13,Q14 5
Yes, but there are researches who already read texts very fast. With the aid of Q6 1
this modern means theY will do it faster.
It will make faster access to essential data and enable the user to consult manu-
scripts. Q7 1
YES Yes, the remote user will be able to consult manuscripts orrline and to do a great
deal of his research work at home before consulting the originals; again, less | Q8 1
handling precious manuscripts.
You can look into a manuscript using your personal computer and have no trou- Q9 |
bles of getting its copy or making travels from library to library.
Yes, but is it possible to get access to a great number of mamscripts through QI0 |
digitalisation?
Yes, if we could thus gather a large collection of manuscripts. Q11 1
No, though, there is a lot of important information these manuscripts absorb. Put-
NO ting it on the Internet might endanger the owners and so on. Yet, if this takes | Q5 1
placc on the intcrnational level, it might be fine.
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One can notice that the most numerous group of the re-
spondents includes those who are for manuscripts digitalisa-
tion and putting them on the Internet, but they do not enter
into any details in their answers (Q2, Q3, Q4, Q13, Q14).

The second group is also positive in their attitude to-
wards digitalisation and provides some opinions: Q7 wel-
comes faster access to essential data and the possibility for
a direct consulting manuscripts; Q10 joins Q7's opinion but
doubts that putting manuscripts on the Internet can provide
access to a great number of manuscripts.

According to the third group (Q8, Q9 and Q11), the digi-
talisation can facilitate the work of the users by offering them
an on-line access to Arabic manuscripts (Q11 notes in par-
ticular that it is very important for the researches who live far
from big libraries). Really, the on-line access save the re-
searchers from strolling through libraries in search of neces-
sary information; the Internet and personal computers cnable
them to find easily a manuscript they need. This point is
stressed by Q9 in particular. Q8 adds that the digitalisation

and putting manuscripts on the Internet contribute to better
manuscripts' conservation by reducing direct contact with of-
ten very old and fragile Arabic manuscripts.

The answers of the fourth group of the respondents are
obviously conditional. Q8 points to the quality of the digi-
talisation process. Q6 is concerned with the new possibili-
ties of rapid reading texts which the digitalisation provides,
while Q15 warns about the necessity of gathering a good
number of manuscripts to be digitalised.

One answer stands somehow alone. Q5 is against put-
ting manuscripts on the Internet, which, in his view, is not
always good for the owners of manuscripts. Manuscripts
are considered as historical witnesses which sometimes can
provoke polemics. It is from this viewpoint that QS foresees
possible dangers which, he says, can be avoided if the pro-
ject of the digitalisation becomes an international project.
The last view still give us the ground to regard Q5 as a
conditional supporter of the digitalisation and putting
manuscripts on the Internet.

Question: What are your expectations from an electronic research of manuscripts?

The answers received can be presented as follows:

(i) Easy information searching (Q1, Q6, Q7). The Inter-
net makes information constantly available. An advance in
electronic search can considerably facilitate the research
work in general (Q6). Q7 underlines the exhaustiveness and
the rapidity of information access.

(ii) The growing possibilities to collate manuscripts
(Q15, Q8). The concern of these users is the collation of
manuscripts on the same subject and the possibility to make
a comparative study.

(111) Maximum systematisation of information contribut-
ing to the process of “‘globalisation”, and the collection of scat-
tered information, which can bring to new conclusions (Q3).

(iv) Identification, understanding and text interpreta-
tion: the expectation of Q4 is the possibility to read manu-
scripts. Q10's expectations are reading texts easily on

screen and also to have access to a sort of lexicon to explain
the vocabulary, etc.

(v) High quality image: Q2 and Q9 wish to have good
quality images of manuscripts, and the possibility of manipu-
lating these images (Q?2 in particular).

(vi) Catalogues' correction and their completion (Q2).

(vii) Vision of the whole of a manuscript “to leaf it
through” (Q14).

(viii) QS5 believes that the digitalisation and electronic
information search can lead to the distortion of the text, so it
will make the process of collating manuscripts on the same
subject more difficult.

The respondents also propose some additional points of
electronic search which they consider to be indispensable
in the creation of the metadata base. These additions are
reflected in Table 15.

Table 15
Additions Respondent number

Proper names Ql

Subjects Ql

Titles Q7

Chapters Q7
Codicological data Q7

Types of illumination Q8,Ql14
Types of illustrations Q8
Colophons Q8

Indices by chapters' titles Q9
Miniatures Ql4

As much information concerning authors as possible QIS5

In addition to what is shown in Table 15, one of our re-
spondents, Q5, expresses his desire that electronic informa-

tion search in the field of Arabic manuscripts should be free
of charge.

Question: Would you like to add some other pertinent elements not mentioned in the questions?

To this question we received to following answers:

(1) Electronic classification of manuscripts (Q3).
(i) Scientific use of the contents (Q15).

(iii) QS expresses his personal hope that the project of

digitalisation will be a suitable means to collect all the manu-
scripts dealing with Palestine and Jerusalem in particular, and
to bring them back to the Holy Land, the answer which
seems to stand somehow apart from other views.
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Conclusion

The results which we have obtained thanks to the an-
swers of our respondents allow us to start the process of
creating the Arabic manuscripts metadata base. What was
offered by the respondents can be always improved and

complimented with the aid of additional studies or digitali-
sation projects such as MASTER, BAMBI or DEBORA.

In Table 16 we summarise all the answers provided by
the respondents*.

* Please, compare the approach proposed by E.A.Rezvan at the 4th International Conference and Exhibition on Multi-Lingual Computing
(London, 1994). See E.Rezvan, N. Kondybaev, “New tool for analysis of handwritten script”, Manuscripta Orientalia, 11/3 (1996),

pp. 48—51 (Manuscripta Orientalia editors).

Table 16
No. Data
1 Author
Copyist
Owner's name
Collector's name
2 Manuscript's title
Chapters' titles
Title Sub-chapters' titles
Manuscript's title as presented in the colophon
Incipit
3 Date
Colophon Place
4 4th — 10th centuries
6th — 7th centuries
7th — 15th centuries
8th — 16th (700—1500)
Period 10th — 20th centuries
12th — 14th centuries
Period of study 12th — 15th centuries
Islamic
All the periods
Codicology, 9th — 16th centuries
Subject and period Palaeography (all periods) :
Text on grammar, 9th — 16th centuries
Islamic and pre-Islamic Jerusalem
S Owner's name (persons or institutions)
Collector's name
Seals
Data which help to establish manu- Place of manuscript’s copying
script's date
Colophons
Notes
Dedications
6 Edition of texts
Consultation of texts
Field of interests H%story of collections
History of art
Palaeography
Codicology
7 Islamic Arabic
MSS category Christian Arabic
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Continuation of Table 16

MSS subject

Qur’an

Other religious texts

Science

Literature

Documents

Medieval Islamic juridical texts of Andalusia and Maghrib

Above-mentioned texts studied in the cataloguing purposes

Philosophy

History

Grammar

Islamic Arabic mysticism and philosophy

Codicology

Quires

Writing material

Pagination type

Binding technique

Number of lines by page
Page layout Page ruling
Text structure (chapters, sub-chapters, etc.)

Marginal notes

Paper dating

Palaeography

Morphology

Style

Calligraphy

All data helpful to dating and localising manuscripts

Decoration

Frontispieces

[llustrations

Miniatures

Illumination

Binding decoration

Additional information

Tables of contents

Subjects

Indices by chapters' titles

Proper names

Titles mentioned in manuscripts

Information concerning authors

Images' legends

Texts consequence in manuscripts




CONSERVATION PROBLEMS

Catherina Koch

THE RESTORATION AND GLAZING OF TURFAN FRAGMENTS AT THE
STAATSBIBLIOTHEK ZU BERLIN — PREUSSISCHER KULTURBESITZ

Around 40,000 ancient written documents from Central
Asia are kept among the treasures entrusted to the Berlin
State Library. They bear evidence of a thousand years of
rich culture flourished along the Silk Road. The conserva-
tion of Turfan fragments and their restoration is important
part of the work carried out at the Library restoration work-
shop. Four of the Library's sixteen restorers are familiar
with the material. At the Third International Conference.
the author of this paper had a chance to present the restora-
tion approaches and practices of the Staatsbibliothek zu
Berlin.

In the 1920s, most of the fragments were put between
glass panes and have been thus preserved in that way until
recently. Some words can be said about the method from
a curatorial point of view. The method evidently has four
main benefits:

(1) transparence of the material;

(ii) glass protects the contents from dust and insects;

(111) delicate fragments need not be touched when read-
ing them;

(iv) glass is relatively little reactive material, ensuring
long storage of documents.

There are, however, disadvantages too: glass is a frag-
ile material and if it is broken. the paper may be damaged

by sharp edges of the splinters. Besides, some fragments
of a document stored in this fashion may get stuck to the
glass, as a result of possible high concentration of moisture
because of a barrier effect of the glazing.

Despite these risks, the head of the restoration work-
shop, Emnst Bartelt, and the curators of the Oriental
Department decided to continue with the glazing. Yet an
important aspect had to be modified. The new concept
avoids the paper being pressed between the glass plates and
makes some air exchange possible. To achieve this, a frame
of cardboard band is pasted on one of the glass panes in
order to avoid detrimental climatic effects.

A test shows the difference between the old and new
glazing methods: Chinese and Japanese paper are evenly
wet with water and glazed afterwards (see fig. 7). After one
day, the difference is already visible: the conventional
glazed samples (see fig. 2, right) look quite humid and the
glass is steamed up, whilc the others with the “air frame”
(see fig. 2, left) are drying evenly. This difference can be
noticed till the fourth day. Therefore, one can say that
the new method of conservation with the employment of
an additional frame brings about a better air circulation be-
tween the glass panes, improving preservation conditions.
In the present paper, [ offer the description of the working
process to demonstrate the new method.

Restoration process

First the objects arc handed over to us, together
with an order form the desired restoration steps to be
checked. Then we take photographs of the objects for
documentation, open the old glazing, examine the condi-
tion of the fragment and write it down in the restoration
report.

Broken glass and splinters are removed, the glass is
cleaned and the cardboard frame is pasted on. After that
the fragment is mounted with small triangles of Japanese
papers and paste (see fig. 3). Finally, the glazing is bor-
dered with a gummed textile tape (see fig. 4).

What was glued can be removed if necessary. The res-
toration treatment and the materials applied are written
down in the report; reversibility and documentation of the
restoration are thus ensured. In the last seven years, about

¢ Catherina Koch. 2001

400 fragments have been processed in this fashion to con-
serve them.

Not all of the objects demand mounting. Often treat-
ment with more operations is required.

Fig. 5 demonstrates a detail of a fragment with some
parts folded (the paper and an adhesive tape from an old re-
pair). I applied a water/alcohol solution and a hair pencil to
unfold the edges and remove the paper tape. The adhesive
tape was taken off by mechanical means. Fig. 6 gives the
result of the operation.

Fig. 7 shows a crumpled fragment. To improve the legi-
bility of the text the whole paper was moistened with a wa-
ter/alcohol solution. I waited for the paper to relax, drew it
carefully apart and dried it under weight. The ink spots were
not treated as they did not make the text illegible (see fig. 8).
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Fig. 3

Fig. 4
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Fig. 7

Fig. 8
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Fig. 13
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Fig. 14
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Fig. 16
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Figs. 9 and 10 show both sides of one Uighur fragment,
while fig. /1 demonstrates two documents with a Chinese
text revealed as a result of the separation of the Uighur
fragment into two layers. The Chinese text was made visi-
ble by using transillumination. The paper of the Uighur
fragment was split after having been moistened with a blot-
ting paper compress. It had to be separated with caution
since it was humid.

Unfortunately, one can often see inappropriate old re-
pairs. The document shown in fig. /2 stuck to the broken
glass; it was most likely torn by someone who tried to de-
tach it. Afterwards, it was lavishly provided with pressure-
sensitive tape before double glazing was done. First I re-
moved the paper, piece by piece, carefully moistening it
with a water/alcohol solution. This operation was time-
consuming because the paper was very brittle. Then I took
off the adhesive tape as far as 1 could. The glue had alrecady

penetrated into the paper and was not soluble by un-risky
methods (see fig. /3). It should be noted that preservation
of the object is the priority for the restorer's ambition.

One fragment (see fig. /4) was also sticking to the bro-
ken glass and was at one time seriously damaged at the at-
tempt to take it off. Moreover, the paper was extremely
fragile and decomposed. Loose and displaced pieces, split
parts and adhesive tapes made the restoration work more
complicated. Working with great patience, I managed to de-
tach the whole pieces, after which the putting together of
the puzzle could start. Using a mirror, I could see both sides
of the text while working (see fig. /5). Thus, there was no
need to turn the fragment upside down each time, otherwise
it would have been too risky for the document. I joined the
pieces, consulting the scholar who was planning to edit the
text. As a result of the restoration, an extra line of the text
was revealed which was thought to be lost (sec fig. /6).

Analysis of paper

It occurs that we are asked to make a fibre analysis of
Turfan fragments. In this casc, a tiny specimen is taken and
boiled in water to get the fibres separated and dyed (see
fig. 17). The fibres are examined under the microscope. It is
my pleasure in this connection to express my deep gratitude
to Renate Borowski from the Federal Institute for Material
Research and Testing (Bundesanstalt fiir Materialpriifung,
Berlin) for her assistance in examining the slide prepara-
tions, which is necessary to carry out a fibre analysis. As

fig. 18 shows, long fibres are typical of Eastern sorts of pa-

per. The fibrillation of the rag and bast fibres (see fig. /9)
can testify to an early paper recycling.

The variety of ancient documents presents a permanent
challenge to the restorers of the Berlin State Library. Even
often remaining without their readers, Turfan fragments are
pieces of art capable to fascinate all those concerned with
them.



BOOK REVIEWS

Archivnye materialy o mongol'skikh i tiurkskikh naro-
dakh v akademicheskikh sobraniiakh Rossii. Doklady
nauchnoi konferentsii. Sostavitel' 1. V. Kul'ganek,
pod red. S.G.Kliashtornogo. Izdanie podgotovili
I. A. Alimov, I. V. Kul'ganek, E.V.Pavlova. Sankt-
Peterburg: Tsentr “Peterburgskoe vostokovedenie”,
2000, 152 str.

Archival Materials on Mongolian and Turkic Peoples
in Russian Academic Collections. Conference Papers.
Compiled by I. V. Kulganek, ed. S.G. Klyashtorny.
Prepared by I. A. Alimov, I. V. Kulganek, E. V. Pavlova.
St. Petersburg: St. Petersburg Center for Oriental
Studies, 2000, 152 pp.

The collection under review unites thirteen papers delivered
at the conference “Archival Materials on Mongolian and
Turkic peoples in Russian academic collections” held in
April, 2000, which revealed great interest to the theme. The
authors have done great service to broad scholarly circles
by introducing original materials, often neglected for years,
into academic circulation. These are materials on literature,
history and ethnography of the Mongols and Turks, kept
in the archive of the Institute of Oriental Studies,
St. Petersburg Branch of the Institute of Oriental Studies.
the St. Petersburg Branch of the Archive of Academicians
of the Russian Academy of Sciences, the Russian State
Military-Historical Archive, etc. It is also for the first time
that the scientific description of the P. K. Kozlov's archive
at his museum in St. Petersburg is given in the edition
under review.

It is important that some papers are dedicated to indi-
vidual manuscripts kept in Russian academic archives, let
alone most interesting documents on the history of Mongo-
lian and Turkic peoples. Many accounts of expeditions,
travels or reports of diplomats, merchants, scholars, etc. are
observed in the collection. The materials cover a long his-
torical period, beginning with the Hun invasions up to the
rise of the first Mongolian state and the political events of
the first half of the twentieth century.

A survey of the Mongolian collection in the holdings of
the St. Petersburg Branch of the Institute of Oriental Stud-
ies is given in the article “The collections of Mongolian
manuscripts and xylographs at the St. Petersburg Branch of
the Russian Academy of Sciences Institute of Oriental
Studies™ by the well-known expert in Mongolian manu-
scripts, A. G. Sazykin. Among world collections of Mongo-
lian manuscripts and xylographs outside Mongolia, which
are more than forty, the collection of Eastern manuscripts

© 1. Ye. Petrosyan, 2001

and rare documents at the St. Petersburg Branch of the
Institute of Oriental Studies is the most representative and
include more than 8,000 volumes. The old part of the col-
lection (more than 3,000 items) comprises almost all
historical writings of the Mongols, materials on their ad-
ministrative and economic activities, collections of the
steppe laws, dictionaries, works of literature, epics, folklore
records, etc. The new part of the collection is even larger,
including more than 5,000 items: these are canonical and
didactic works, works on ritual, divination and medical
manuals, shamanistic prayers, philosophical writings. All
these riches are discussed in the article by A. G. Sazykin.
His description of the collection strikes by a profound
knowledge of the subject and betrays the author's love to
what he so successfully studies for years.

One can easily notice that obsession with Mongolian
folklore is a characteristic feature of all investigations on
Mongolian folklore of the other contributor, 1. V. Kulganek
who this time gives a description of materials on Mongo-
lian, Buryat and Kalmyk folklore which encompass heroic
epics, folk tales and poems, etc. An indefatigable explorer
of new folklore materials in Mongolia, I. V. Kulganek
made her many personal discoveries in this field, and
the unique experience of the author permits her to present
the archival materials kept at the St. Petersburg Branch of
the Institute of Oriental Studies with rare penetration to the
subject. Many of the materials she offers to the attention of
the scholars are often unique and have not been investi-
gated hitherto.

Of interest are also materials on the Kalmyks from the
archives in Kalmykia and outside it. Two articles are dedi-
cated to them. E. U. Omakaeva in her “‘Materials on the
Kalmyks in the archival collections of Kalmykia and else-
where” acquaints the specialists in this field with Kalmyk
vocabularies, books on grammar, literary works, works on
the Oirat language, documents and letters devoted to differ-
ent sides of Kalmyk life, folklore and ethnography.

V. L. Uspensky's article ““Archival materials on the his-
tory of the Volga Kalmyks from the collections of the li-
brary of St. Petersburg University” describes most precious
documents collected by G. S. Lytkin in the Kalmyk steppes
during his two-years journey to Kalmykia between 1858
and 1860. The documents contain valuable information on
the period shortly before the migration of the Kalmyks
from Russia to Jungaria in 1771, and on Russian-Kalmyk
relations in this period. Especially interesting are the letters
of the Kalmyk khans and rulers to Russian officials. Part of
the materials discussed by V. L. Uspensky is devoted to the
everyday life of the Kalmyks, their rituals, and social and
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economic conditions in the mid-nineteenth century. The
materials include lists of feasts, expenditure books, and
statistics. Among these documents one can find drafts
of letters, translations and petitions which are of some im-
portance to the history of the Kalmyks in Russia in the
eighteenth — first half of the nineteenth centuries.

M. I. Golman's contribution entitled “Russian archival
documents on the history of the seventeenth-century Mon-
golia” acquaints us with the historical treasures relating to
the seventeenth-century Mongolia kept in the Russian
Academy of Sciences Archive. The author focuses on the
so-called “Miiller (in Russian usage Miller) portfolios™ con-
taining copies of numerous official documents from Tomsk,
Tobolsk, Tumen, Tara, etc. Among them there are valuable
records of negotiations between the Russian officials and
Mongolian envoys, Tsars' edicts to the governors of Sibe-
ria, etc. But what is most valuable are rare samples of the
Mongolian and Oirat tod bicig (“clear script™) introduced
by Zaya pandita in 1648. In all, there are 17 originals of
letters of the leading Mongolian rulers to Russian Tsars, not
to mention many other documents dealing with political
and economic relations between the Mongols and Russians.

Numerous archival documents were employed by
I. V. Zaytsev in his article entitled “Russian archival
sources on the history of the Astrakhan khanate (the chro-
nology of the reigns of khans Janibek and Huseyn)”. The
article is all the more interesting as it opens new pages of
the little-known history of the Astrakhan khanate. The au-
thor establishes in particular the exact dates of Janibek's
rule and of other historical events linked with the history of
the Astrakhan khanate.

Of special interest is a contribution by A.I. Andreev.
His article discusses the items kept in P. K. Kozlov's
(1863—1935) museum. We find the description of many
documents from the archive of the museum containing ma-
terials linked with the life of Kozlov and his expeditions.
The most famous of these was his excavations of Khara
Khoto, but not less valuable were the finds made by him
during his excavations of the Hun tombs in the Noin-Ula
mountains in North Mongolia.

The articles by V. K. Shivlyanova entitled “Phonogram
recordings of the folklore of Turkic-Mongolian peoples at
the Pushkin House™” presents the phonogram treasures
brought to Russia by many Russian scholars, including
B. la. Vladimirtsov. The sound recordings of Turkic and
Mongolian folklore were made in Russia, Central Asia,
Kazakhstan, Transcaucasia, Mongolia and China. The
author of the contribution has dealt with the phonograms
for a long time and identifies these unique documents with
rare professionalism. She indicates not only the collector
and the ethnos to which the material discussed relates but
also a musical genre of the recordings. These include
a great number of folk songs, shamanistic ritual melodies,
epics, fairy tales, prayers, and instrumental music. The re-
cordings were made by Russian scholars and travellers dur-
ing the period from 1899 to 1939; the recordings can be
considered as real rarities and are of great scholarly value.

As a whole, the collection under review highlights
many half-forgotten episodes of Mongolian and Turkic his-
tory. In this connection, the article “A work on the history
of Buddhism in Mongolia from the library of the Institute
of Oriental Studies” by A. Tsendina presents a good exam-

ple. Her most interesting article is dedicated to the typed
manuscript entitled “What is the cause of religions followed
by the Mongolian tribes” of Erdenipel (1877—1960). This
text in Russian, whose translators were Rin¢en and Sambu,
comprises 200 pages. Erdenipel was one of the most edu-
cated men in Mongolia and the first prior of the Gandan
monastery in Ulan-Bator after it re-opening in 1944. Most
probably he wrote his work in the 1930s when he had to
leave his post because of a cruel persecution of Buddhist
monks by the government. The work by Erdenipel treats
many interesting episodes of the history of Mongolia,
its old beliefs and the introduction of Buddhism here.
The composition is also interesting from the viewpoint of
the circumstances that surrounded its appearance and
translation.

In her article “An unsuccessful expedition to Mongolia
(on the materials of the Russian State Military-Historical
Archive)”, E. A. Boykova presents an interesting document
kept at the Russian State Military-Historical Archive; it
tells about A. G. Belinsky's travel to Mongolia. An extraor-
dinary person, Belinsky was believed to be either an adven-
turer or enthusiast who once appointed himself head of
a shady expedition to Mongolia in 1907 in the attempt to
organize an uprising of the Mongols against the Chinese.
The action was without success and brought neither politi-
cal nor other results he planned.

T. A. Pan's contribution is devoted to a Russian transla-
tion of an important document connected with the history
of the Manchu; the translation was made by the outstanding
specialist in  Manchu studies, A. V. Grebenshchikov
(1880—1941). The document translated by him is “The
Statute of the Manchu Shamanistic Service Confirmed by
His Majesty's Edict™; it provides valuable information on
Manchu history, religion and culture.

A. A. Burykin's “The handwritten and printed sources
of the ‘Description of the Yakutsk province’” analyses
an important archival source which was previously investi-
gated by the specialists, but until recently has been
underestimated and poorly understood.

The materials on the Turks in the collection are treated
by the well-known historian of the OId Turks,
S. G. Klyashtorny. The scholar presents to the attention
of the academic audience an archaeological diary of
an explorer of Siberia, Central and North-West Mongolia,
and Tuva, director of the Ethnographical Museum,
D. A. Klements (1848—1914), who made important
archaeological discoveries relating to the history of the Old
Turks. The contents of the diary permit us to understand
better the importance of the Ikhe-Hanyn-nor and Khentey
inscriptions. The high scholarly value of this document
makes us be more attentive to his other diaries which may
contain information of exclusive value concerning the
ancient history of Siberia and Mongolia, especially to his
information on the 1848 Turfan expedition.

As a whole, the collection is very helpful to all those
studying the history of Mongolian and Turkic peoples. We
can only thank all the contributors for their presenting so
valuable information hidden on the shelves of the Russian
academic archives.

L. Petrosyan
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