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QUR’ANIC FRAGMENTS FROM THE A. A. POLOVTSOV COLLECTION
AT THE ST. PETERSBURG BRANCH OF THE INSTITUTE
OF ORIENTAL STUDIES

The present work aims to describe Qur' anic fragments from
the A. A. Polovtsov collection at the St. Petersburg Branch
of the Institute of Oriental studies. They are held in the
so-called Artistic Collection under call number X 158.
This call number brings together several folders with
disparate fragments of Arab and Persian manuscripts sorted
by format, samples of calligraphy etc.; they were acquired
by the Asiatic Museum in 1919 from the collection of
A. A. Polovtsov. These fragments have never received
detailed study. although they arc of indisputable scholarly
interest.

Aleksandr Aleksandrovich Polovtsov [2] (see fig. /)
was born on May 31, 1832. After finishing the Legal
College in 1851 he began service in the Senate. His
position and subsequent career were greatly influenced
by his marriage in 1861 to Nadezhda Mikhailovna liuncva,
the ward of court banker Baron A. L. Stiglitz. He received
a dowry of a million rubles and after Baron Stiglitz'
dcath inherited a fortunc of 16—17 million rubles. At
the beginning of 1883, Polovtsov was appointed State
Secretary, receiving at the samec time the title of His
Majesty secretary of state. He spent nearly ten years at this
post. He was also a member of the Finance Committee and
sat on various important state commissions. His posts and
membership in the State Senate made A. A. Polovtsov one
of the most influential figures in the Empire.

Polovtsov was a versatile person whose position in the
statc hicrarchy allowed him, for cxample, to instigate in
1866 the creation of a Russian Historical Society and
involve the Emperor in its activitics. Between 1866 and
1909, when the Society was in fact headed by Polovtsov,
128 volumes of “Collections of the Russian Historical
Society™ with various documents on Russian history were
published. A great deal of work was done to publish
diplomatic documents on Russian history from London,
Vienna, Paris, and other foreign archives. A. A. Polovtsov's
grcat accomplishment was the publication of an
encyclopaedia of outstanding Russians, the “Russian
Biographical Dictionary”, which he undertook with his own

¢ M. E. Rezvan, 2001.

“It has always seemed to me
that thc publication of texts
and documents forms the basis
for the study of history..”

A. A. Polovtsov [1]

funds. In addition to statesmanship, scholarship, and
organisational work, Polovtsov was implicated in industry
and finance, although his cfforts in this sphere appear to
have been less successful.

Polovtsov spent vast sums to support the School of
Technical Drawing founded by Baron Stiglitz, as well as to
acquire various collections for the School's Museum. As
chairman of the School's Central Council, Polovtsov was
deeply involved not only in the financial, but also the
scholarly and organisational aspects of the School's
operations. In the later years of his life, the Stiglitz Museum
collection became onc of the richest in Europe, especially
in the area of decorative-applied art. The collection was
regularly augmented, and purchases werc made both in
Russia (sometimes entire collections at a time) and abroad
(mainly in France).

A. A. Polovtsov died at his estate, not far from the city
of Luga on 24 September 1909. The volumes of the
“Collections of the Russian Historical Socicty” can be
regarded as his true legacy; they have retained their
significance up through the present, as has the collection of
the Stiglitz Museum. Polovtsov's name can without doubt
join the list of such famed Russian sponsors of the arts
and collectors as S. M. Tretyakov, S.T.Morozov, and
N. P. Likhachev.

After the October Revolution, a decision was taken
to dispersc the collection of the Stiglitz Museum (the
bulk of it went to the Hermitage). It was at that time
(1919) that 31 Eastern manuscripts and numerous
manuscript fragments were transferred to the Asiatic
Museum. There they became part of one of the world's
largest collection of Eastern manuscripts and documents, to
which Polovtsov had added two Arabic manuscripts in
1895: a fifteenth-century Qur’an (today call number D 31)
and an apocryphal poem attributed either to AbG Bakr
or ‘Al (today call number C 1861). The first retains
an exlibris from Polovtsov's library (fig. 2). 13 Arabic
manuscripts, including 4 Qur’ans, were given to the Asiatic
Museum by Polovtsov together with the well-known
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Turkologist V. V. Radlov (1837—1987) in the 1890s. In
1919, Academician V. Barthold briefly described the most
interesting manuscripts that were acquired by the Asiatic
Museum as part of Polovtsov's collection [3].

Another part of the Muslim collections from the Stiglitz
Museum, given to the Hermitage in the mid-1920s, served to
form the basis of the Hermitage's collection of Persian
painting and drawing. Among the manuscripts transferred at
that time were a famed illustrated copy of NizamTt's Khamsa
from 1431, 7 separate folios with miniatures, and an album
with 16 miniatures and drawings known today as the
“Polovtsov Album”™. Among them are such well-known
works as “Young woman in a fur hat” and “Youth with jug in
hand” by the famed Persian artist of the late sixteenth —
carly seventeenth century Riza-yi ‘Abbasi [4].

The inventory book of the Stiglitz Muscum records the
acquisition of these items as “gift from A. A. Polovtsov,
September 23, 1918, which evidently refers to Polovtsov's
clder son (1867—1944), whose name was also Aleksandr
Aleksandrovich. He took interest in Eastern art as well, as
his article “Remarks on Muslim art (based on works in the
Baron Stiglitz Museum)” in a 1913 issue of the magazine

Starye gody shows. Although the “Remarks™ contain only
the most general information about Muslim art, they
suggest that it was actually A. A.Polovtsov junior who
made in pencil the notes in French that are found on all of
the works; they are translations of the Persian text, and
sometimes very accurate attributions [5].

During the first stage of analysing the fragments, which
make up a part of the Polovtsov collection, we were
faced with the task of identifying folios from Qur’anic
manuscripts and trying to bring them together into
larger fragments. The uniformity of the paper, handwriting,
and — most importantly — format and style of the folios
allowed us to identify certain folios with various
manuscripts that we divided into 8 types. On the basis of
this research, they were given new call numbers. We
describe below the gencral characteristics of cach type.
Table I contains a description of the individual folios.
Table 2 presents examples of the graphic dividers between
avat. Table 3 presents variations in numbering the avat
that represents deviations from the numeration in the
Egyptian edition of the Qur’an accepted as canonical in the
Muslim world.

General characteristics of type A

The folios that comprise this group are a fragment of
a Qur’an on thick creme-coloured paper of Eastern
production. The fragment (fig. 3) contains the text of sira 2
(from ava 142 to 245). 26 folios, 27.0X17.5 cm. The hand
is a neat, assured, large-sized calligraphic muhagqagq:
7 lines per page. The text is contained within a complex,
multicolourcd border (the outer line is light bluc, the inner
gold framed in black). The upper margin (from the border
to the edge of the folio) of the fully preserved folios is
5.0 cm, the lower 4.5 cm. the right 5.0 cm. and the left
2.5 cm. The interval between the lines is 1 cm. and the
width of the lines is 1.5 ¢cm. The end of each @va is marked
with a four-part rosette adorned with light-blue dots in
a circle and a red dot in the centre. The rosette is divided
into segments with a thin black line and the inner space is
filled in with gold. A dot is pressed into cach of the four
parts. The main text is written in black ink. Vowelling is in

red. Some words were omitted in the copying process
and are written into the margins or between the lines in
a smaller hand.

The surviving elements and rare form of the seal
indicates that the manuscript was part of the famed library
of Muhammad Parsa [6] (fig. 4). The margins of some
folios bear traces of carcfully crased scals. The beginning
of juz"2 is marked with a richly ornamented illumination
(gold and black decoration on a dark-blue background) that
contains an inscription in red ink in “blossoming™ Kiff:
S 32l The format suggests that this fragment (which
includes virtually all of juz' 2) belonged to a 30-part
Qur’an. The fragment contains approximately 2.5% of the
whole text. Hence, the entire Qur’an, copied in this fashion,
should have taken up around 1,000 folios, forming a multi-
volume Qur’an [7]. Some quires. sewn with yellow thread,
have survived. The tentative dating is to the 15th century.

General characteristics of type B

Qur’anic fragment on thin paper. It contains the text of
sira 4 (152—165; 170—171) and sira 5 (1—81).
36 folios, 29.0x21.5 cm. The hand is a ncat, assurcd, large-
size muhaqgqag; 5 lines per page (fig. 5). The upper margin
of fully preserved folios is 3.5 cm, the lower 3.5 cm, the
right 4.0 cm, and the left 3.0 cm. The interval between lines
is 2.0 cm, and the line width is 2.5 cm. The end of each ava
is marked with a sign in red ink. This ink was also used for
certain signs above the line (madda, tashdid). We find on the
margins, in another hand but the same red ink, the word .
to mark each tenth @ya. The main text is written in black ink.
The beginning of sira 5 is introduced by an inscription in

red ink with black vowelling: -5 e LGlo 30U 3,90
Ss 5%l [8] Juz's are marked in the margins in red.
On many folios (in the lower left corner) we find custodics
in different ink and an unprofessional hand. Tajwid marks
are provided in the manuscript [9].

Some words were omitted during copying and later
written into the margins or between lines in a small hand.
The fragment contains some 2.5% of the entire text. Hence,
the manuscript should have originally contained around
1,400 folios, indicating a multi-volume Qur’an. First half of
the 17th century, India (?).

General characteristics of type C

Fragment of sira 12 (79—107) on thick, creme-
coloured paper. 8 folios, 32.0X24.5cm. The hand is a
large, calligraphic naskh; 5 lincs per page (fig. 6). The text

is enclosed in a complex, multicoloured border (the outer
line is violet, the inner double and red). The upper margins
of fully prescrved folios are 3.5 cm, lower 4.0 cm, right
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5.0cm, and left 3.0cm. The interval between lines is
3.0 cm, and the line width is 2.5 cm. We find two systems
of marking the ends of avar: with a 6-part rosette above
adorned with dark-blue dots in a circle and a red dot at the
centre; the rosette is divided into segments with the aid of
a thin black line and the interior is filled in gold: below, the
ends of avat are marked with a simple circle in red ink. The
main text is in black ink. Each tenth ava is marked with the
word uic. written in the margins in the same hand in gold

and circled in black. Vowelling and tajwid signs are in red
ink. Divisions into juz ‘s and hizhs are in another hand in the
margins in red. Some words were omitted during copying
and were written into the margins or between lines in
a smaller hand. The fragment contains around 0.5% of the
text of the Qur'an. The entire text should have occupied
about 1,600 folios and formed a multi-volume Qur’an.
1730s—40s, Central Asia.

General characteristics of type D

One folio of a Qur’anic manuscript, 27.0X19.5 ¢cm, on
thick creme-coloured paper. It contains siira 16 (86—89).
The hand is a large, calligraphic naskh: 5 lines per page
(fig. 7). The text is in a complex, multicoloured border (the
outer and inner lines are light blue, between them is a gold
line framed in black). The upper margin is 3.0 cm, the
lower 2.5 cm, the right 1.5 cm, and the left 3.0 cm. The

interval between lines is 2.0 cm, line width is 2.5 cm. The
end of each aya is marked with a 12-part rosette adorned
with light blue dots in a circle with a red dot at the centre.
The rosctte is divided into segments with the aid of a thin
black line; the interior is filled in gold. The main text is
written in black ink. Second half of the 16th century; Arab
province of the Ottoman Empire (possibly Syria).

General characteristics of type E

Fragment of sira 21 (2—30) on thick, creme-coloured
paper. 4 folios, 27.0X19.5cm. The hand is a large,
calligraphic naskh; 5 lines per page (fig. 8). The text is in
a complex, multicoloured border (the outer line is black,
the inner gold framed in black). The upper margin of
the fully preserved folios is 4.0 cm, the lower 4.0 cm, the
right 1.5cm, and the left 3.5 cm. The interval between
lines is 2.0 cm. Line width is 2.0 cm. The end of each ava
is marked with a round rosette. the interior of which is
filled with gold: the outlines are framed in black. Each

fifth @va is marked in the margins with a multicoloured
circle extended to the top: _ee> written into it in
“blossoming” Kiifi. Each tenth @ya is marked in the margins
with a multicoloured circle extended to the top; e
written into it in “blossoming” Kifi. Some words were
omitted during copying and were written in above in
a smaller hand. Diacritical marks are missing for certain
words. Second half of the 16th century; Arab province of
the Ottoman Empire (possibly Syria).

General characteristics of type F

Fragment of sira 4 (24—25; 58—60) on thick, creme-
coloured paper. 2 folios, 27.0X17.5cm. The hand is a
large, calligraphic naskh; S lines per page (fig. 9). The text
is in a complex, multicoloured border (the upper line is
light blue, the inner gold framed in black). The upper
margin of fully preserved folios is 3.0 cm, the lower
2.0 cm, the right 1.0 cm, and the left 2.0 cm. The interval
between lines is 2.0 cm, line width is 2.0 cm. The end of

each dya is marked with a 9-part rosette adorned with light-
blue dots in a circle with a gold dot in the centre. The
rosette is divided into segments with the aid of a thin black
line; the interior is filled in gold. Vocalisation and tajwid
signs are marked in red ink; the main text is in black ink.
Second half of the 16th century; Arab province of the
Ottoman Empirc (possibly Syria).

General characteristics of type G

One folio with the last (22nd) ava of sira 58 and the
beginning of sira 59 (1—2) on thick, creme-coloured
paper. One folio, 27.0X17.5cm. The hand is a large,
calligraphic naskh: 5 lines per page (fig. 10). The text is in
a complex border (outer line and inner lines in gold framed
in black). The upper margins of fully preserved folios are
3.0 cm, the lower 2.0 cm, the right 1.0 cm, and the left
2.0 cm. The interval between lines is 2.0 cm, line width is
2.0 cm. The end of cach ava is marked with a 9-part rosette

adorned with blue dots in a circle with a gold dot in the
centre. The rosette is divided into segments with the aid of
a thin black line; the outer edge is grey, and the interior is
filled in gold. The main text is written in black ink. The
beginning of sira 5 is introduced with the inscription:

LSe &} oy pmite 9 auyl yuisdl 3,900 [10] in gold framed
in black. Second haFfJof the 16th century, Arab province of
the Ottoman Empire (possibly Syria).

General characteristics of type H

The folio (fig. /1) contains ayar 53—73 of sira 25.
Glossy, creme-coloured paper, 41.1X29.4 cm. The hand is
a thin, medium-sizc calligraphic muhaqqag; 12 lincs per

page. The text is in a complex, multicoloured border of

gold, black, dark blue, and orange lines of various

thicknesses. The upper and lower margins arc 8.0 cm, the
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right 3.0 cm, and the left 10.0 cm. The interval between
lines is 2.0 cm, line width is 2.0 cm. The end of each dyu
is marked with a round rosette written into the circle of
a hexameter, the corners of which are marked with dark-
blue dots. The interior is filled in gold; the edge is lined
with black. The hexameter itself is divided into rhomboid
scgments, inside of which arc red dots. Each fifth and
tenth @va is marked in the margins with a floral ornament
written respectively into an octagonal and rhomboid rosette.
Each line of text is separated from the next by a light-blue
line. The lines of text are written alternately in gold and
black ink on various backgrounds, black letters on beige
and gold on light-blue and brown. All vowel signs are in
black ink. The necessity of a ritual bow to accompany
ava 60 of siara 25 according to the etiquette of tajwid is
marked in the margin with the word 3as.w written in gold
at a 45dcgree angle to thc main text. Shiraz, around
1525—1550.

These Qur’anic fragments from the fifteenth — first
half of the eighteenth centuries represent a late-Muslim
manuscript tradition that is united by a number of common
elements [11]. First, this involves thorough tajwid markings
to describe the complex system of ritual reading for the
Sacred text. This system has not yet been described in
detail, and we were unable to identify a number of its
clements (for example, the placement of certain words in
the margins in different ink and with the letter . above
them) [12]. All of the manuscripts were evidently parts of
multi-volume Qur’ans used for liturgical purposes. One
notes the abundance of various errors. This applies
primarily to the largest fragment, type B. These include
errors in the place where a sira was revealed (Mecca or
Medina) [13] and numerous omissions of certain words
and phrases later corrected with notes, spelling errors,
both corrccted and uncorrected [14], and avar divisions at
variance with the Cairo edition (see Tuble 3).

Judging by the extant materials, these variants do not
go back to any reading (al-gird 'a) different from the one

used in the Egyptian edition, but betray the carclessness of
the copyist. Especially curious is a double mistake: the text
gives us <5l ,, while we find 43¥L, in the margin; correct
is &L, [15]. It would appear that Arabic was not the
native language of either the copyist or the possible “proof-
reader”. This forces us to reconsider the widely held view
that a folio of the Qur'an with an error must by all means
be recopied.

The reverse of folio Al (fig. 12), which lacks other
text, contains a hayt in Persian with the names of the
so-called Rightly-guided caliphs. The name laic is written
as olewuc. The short sira 112 is written here in the form
of a half-circle, and Gva 61 from sara 16 is at the top of
the page, which may have had mystical, talismanic
significance. The manuscripts to which our fragments
belonged were copied and used in an environment where
Sufi clements played a decisive role. This affected the
appearance of the manuscripts.

Of special interest is one lavishly illuminated fragment
(type H). In many ways, it can be identified with a Qur’anic
manuscript, one folio of which is in a private collection in
Geneva, and another in the collection of Dr. Nasser
D. Khalili [16] in London.

One should also note that the type A fragment belonged
to the famed Bukhara library of Muhammad Parsa
(746/1345 or 749/1349—822/1420): his scal can be found
today on manuscripts from collections in Tashkent
(34 items), St. Petersburg (17+1)[17], Paris (4 or 5),
Moscow (3) [18], and Kazan (1). Until now one could not
but marvel at the fact that among Muhammad Parsa's
books, which encompassed all fields of medieval Muslim
learning, there was not a single Qur'anic manuscript.
A. B. Khalidov. who examined the question, even supposed
that the stamp was not used to mark copies of the
Qur’an [19]. This lends special significance to the type A
manuscript, which at present is the only Qur’an with
Muhammad Parsa's stamp.

Table 1
Type A
Page Number/name - Number
numbering | of folder Page content Characteristics of lines
Ir 2:142 (Js8aw)—143 Traces of crased scal 5
“Pers.” Fragment of ava 61 of sitra 16:
| sitra 112 written in the form of a
v half-circle: calligraphic
exercises [20]
2r 2:143—144 7
2v XV 2:144—145 7
5555 between lines 6 and 7 on the left
3r 2:145—148 margin and below in a different hand 7
XII and in black ink
3v 2:149—150 7
) - The end of @ya 151 is marked with a
4r 2:150—153 small rosettc in black ink 7
4v 2:153—157 7
St Xl 2:157—159 7
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Continuation of Table 1

Sv 2:159—163 7
6r XIl 2:163—164 7
6v 2:164—167 7
7r 2:167—170 7
7v 2:170—172 7
8r 2:173—174 7
8v 2:174—177 Traces of erased seal 7
9r Xvi 2:177 7
9v 2:177—179 7
10r 2:179—182 Traces of erased seal 7
10 v 2:182—184 7
Ilr 2:184—185 Traces of erased seal 7
11v 2:185—187 7
121 2:187 7
12v 2:187—189 7
13r 2:189—-191 7
13v 2:191—194 7
141 2:194—196 7
14 v 2:196—197 7
15r 2:197—198 7
15v 2:198—201 7
161 2:201-—205 Omit?ed part of ava 203 written in 7
margin
16 v 2:205—208 7
17t 2:208--212 7
17v 2:212—213 7
18r X1 2:213—-214 7
18 v 2:214—-216 7
191 2:216—217 7
19v 2217219 Omit?ed part of @va 219 written in 7
margin
20r 2:219—221 7
20 v 2:221-—-222 7
21r 2:222—-225 Traces of erased seal 7
21 v 2:225—-228 7
221 2:228—229 7
22 v 2:229-—-230 7
23r 2:230—231 7
23 v 2:231—233 7
24r 2:233 7
Omitted end of @ya 234 and beginning
24 v 2:233-235 of @va 235 written in margin with 7
rosctte dividers [21]
25t 2:235237 Omit?cd part of ava 235 written in 7
VII margin
25v 2:237—239 7
26r 2:239—242 Traces of erased seal 7
26 v xvii 2:242—245 (3,58 ) 7
Type B
Ir XI 4:152 (p2,920)—153 5
lv 4:153—154 5
2r XI 4:154—157 5
2v 4:157—158 5
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Continuation of Table 1

3r 4:158—160 5
3v 4:161—162 5
4r Xl 4:162—163 5
Persian inscription in lower left corer:
4v 4:163—165 (; 5
(5% )LH"‘j)J ¢ osmle s,90 b
Sr 4:170 (Jsaw J)—171 5
X
Sv 4:171 (L) S
61 5:1 5
\% i ini ink:
6v 51— Repeated in the margin in red ink 5
LI‘J.A.O‘)
Tr 5:2—3 Repeated in the margin in red ink: ;,lib S
Tv Vi 5:3 5
8r 5:3—4 S
8v 5:4 5
9t v 5.5 OmltFed part ofa:ra S written in 5
margin. aivuise in place of aiasa.
9v 5:5—6 5
10r v 5:6 Repeated in margin in red ink:vﬁi; s 5
10 v 5:6—7 S
Ilr 5:7—8 5
11v Xii 5:8—11 5
12r 5:11—12 5
12v X S5:12 S
13r 5:12—13 S
13v i 5:13—15 5
14r 5:15—16 S
14 v S:16—17 5
ISt S:17—18 S
ISv n 5:18 19 S
161 5:19—21 5
16 v 5:21—23 5
171 5:23—24 5
17v 5:24—-27 S
18r 5:27—28 5
18 v 5:29—31 5
19r X 5:31—-32 5
19v 5:32—33 S
20r 5:33—34 5
20v 5:34—36 5
21r 5:36—38 s
21 v Xt 5:38—40 5
22r 5:40—41 5
22 v 5:41 5
23r 5:41—43 5
S.
23 v Vil 5:43—44 5
24 r 5:44—45 5
24v 5:45 5
25r 5:46—47 5
25v 5:47—48 5
261 5:48 5
26 v vl 5:49-—50 5
27r 5:50—51 5
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Continuation of Table 1

27v 5:52—53 5
28r 5:53—54 5
28 Vil 5:54—55 5
29r 5:56—57 Repeated in margin in red ink: | 534 5
29v 5:57—60 Repeated in margin in red ink: | 534 5
30r 5:60—61 5
30v Vi 5:61—63 S
31r 5:63—64 5
3lv 5:64—65 5
32r 5:65—66 5
¥l , is repeated in margin in red
2v v 5:67—68 ink; <sleu, is written in text, later 5
corrected
33r 5:68—69 S
33v 5:69—71 5
34r 5:71—72 5
34 v 5:72—73 5
35r 5:73—75 S
35v 1X 5:75—177 5
36r 5:77—79 5
36v 5:79—81 (L) 5
Type C
Ir 12:79 (iab)H—80 5
lv 12:80—S81 In margin: e 5
2r 12:81—83 5
2v 12:83—84 b
3r 12:85—87 5
v 12:87—88 5
4r 12:88—90 S
4y : 12:90—91 Inscriptoio:: i_n black between lines 3 )
and4: & 5 |
Sr 12:91—93 In margin across from line 5: g 3ol 0 5
Sv 12:94—96 5
6r 12:96—99 S
6v 12:99—100 5
Tr 12:100—101 In margin: o 3all diaiand e 5
7v 12:101—102 S
8r 12:102 -104 S
8v 12:104—107 (Llie) 5
Type D
Ir 1 16:86 (r_AlS 0)—88 5
v 16 : 88—89 ([]asgsd)
Type E
Ir 21:2 (Hsaly)—S5 Marginal inscription: J&
v 11 21:5—8
2r 21:8—12 5
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Continuation of Table 1

2v 21: 1216 5
3r 21:16—19 5
3v 1 21:19—24 5
4r 21:24--26 5
4v 21:27—30 (o) geundl) 5
Type F
Ir 4:24 (o8 l8)—25 S
lv 4:25 (opgalas) 5
XVII
2r 4158 (oS bl nh—-59 5
2v 4:59—60 (5 53,) 5
Type G
58:22(olia).
and‘._p_)Jl ;,Lu_) &l ]
lv 59012 (fus o) 5
Type H
Stored in a
Ir wooden frame 25153 (L) —062 12
beneath glass
lv — 25:63—73 (Llee) 12

Table 2
Type Number of folios Sira numbers Divider

A 26 2:142- 245 R

B 36 ?7 |I-..52 7f;l e o

C 8 12:79—107 w

D 1 21:2-30 €

E 4 16 : 86—89 '%

F 2 412425, 58—60

G | §8:22:59:1 -2 #‘»

H 1 25:53—73 By
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Table 3
Type A
Numbers of ayat Numbers of ayat
Page numbers Siira numbers that contain an with unmarked
extra divider ends
8v 2 175
161 2 201
19 v 2 219
21r 2 223
25 v 2 238
Type B
Jv 4 161
14r S 15
17r 5 23
28r S 54
34v 5 72
Type C
3r 12 86
Sv 12 96 94
7v 12 101
Type H
It | 25 54
Notes
1. Dnevnik gosudarstvennogo sckretaria A. A. Polovisova (The Diary of State Sccretary A. A. Polovtsov), ed. with biog. essay and

comment. by Prof. P. A. Zaionchkovskii (Moscow. 1960). i. p. 64.

2. The main source on Polovtsov's biography is his diary (held in the State Archive of the Russian Federation (Moscow), Polovtsov
fund): the section that covers 1883 — 1892 was published in two volumes (see n. 1). Certain parts were published in the 1920s—1930s in
the journal Krasnyi arkhiv.

3. V. V. Bartol'd. "0 nekotorykh vostochnykh rukopisiakh™ (*On certain Eastern manuscripts™). Aziatskii shornik (Petrograd, 1919),
pp. 923—30: republished in V. V. Bartol'd, Izbrannye sochineniia (Moscow, 1973), viii, pp. 340—9.

4. For more detail on the Hermitage's part of the Polovtsov collection, see A. T. Adamova. Persidskaia zhivopis' i risunok XV—XIX
vekov v sobranii Ermitazha (Persian Paintings and Drawings of the 15th—19th Centurics in the Hermitage Collection) (St. Petersburg,
1996). pp. 48 61.

5. Such translations arc also found on the Persian calligraphic samples held in the artistic collection of the St. Petersburg Branch of
the Institute of Oricental Studies. A note on the reverse of folio one of type A reads: “A. Polovtsoff (Turkestan russe)”.

6. See A. B. Khalidov. “Rukopisi iz bibliotcki Mukhammada Parsa™ (“Manuscripts from the library of Muhammad Parsa"),
Peterburgskoe vostokovedenie, V1 (1994), pp. 506- 192 also D. A. Morozov. “Tri moskovskikh rukopisi iz biblioteki Mukhammada Parsa
(dopolnenie k stat'e A. B. Khalidova)™ (“Three Moscow manuscripts from the library of Muhammad Parsa (addition to article by
A. B. Khalidov)™). ibid.. 1X (1998), pp. 553—4.

7. Depending on the division into juz s or hizhs — a 30 or 60 volumes respectively.

8. According to all existing chronologices. the sira is considered Medinan.

9. Among the most commonly encountered, onc notes: 3 (full pause), b (absolute and cvident pause). L= (frec pausc),
¢ (permissible pausc). and others.

10. According to all existing chronologies, the sira is considered Medinan.

1. One can find many parallels with our copics in the description of the corresponding part of Nasser D. Khalili's collection. See
D. James, Afier Timur. Qurans of the 15th and 16th Centuries, general ed. J. Raby (Oxford. 1992), especially pp. 42--5, No. 9, QUR 4;
pp. 48—50. No. 10, QUR 135: pp. 96—8. No. 24, QUR 135.

12. See type B, fols. 6v., 7r, 10r, 291, 29 v, 32v.
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13. See type B, fol. 6r, type G, fol. 1.

14. Sce type B, fol. 8v.
15. Sce type B, fol. 32v.

16. James, op. cit., p. 170, No. 42, QUR 494.
17. 17 manuscripts described by A. B. Khalidov (see n. 6), and one fragment described in the present work.
18. Information about the Moscow manuscripts is contained in a remark by D.A.Morozov in his “Tri moskovskikh rukopisi”,

pp. 553—4.

19. Sce Khalidov, op. cit., p. 517.

20. ,aus (0 in the text) lowue joe 9 ,Su gl *  yuie Ol yae g asiue e

Juiye Mo ba

21. The divider is a gold circle ringed in black.

Fig.
Fig.
Fig.
Fig.

N

Fig.
Fig.
Fig.
Fig.
Fig.

o 90 3 AW

Illustrations

. A. A. Polovtsov (1832—1909).

. Exlibris from Polovtsov's library.

. Type A folio.

. Fol. 1v of manuscript B 2167 from the collection of the St. Petersburg Branch of

the Institute of Oricntal studics, a scal from the library of Muhammad Parsa.

. Type B folio.
. Type C folio.
. Type D folio.
. Type E folio.
. Type F folio.
Fig. 10.
Fig. 11.
Fig. 12.

Type G folio.
Type H folio.
The reverse of folio Al.





