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PRESENTING THE COLLECTIONS 

E. A. Rezvan 

ORIENTAL MANUSCRIPTS OF KARL FABERGE. I: THE QUR'AN 

Any specialist who works closely with a collection as 
rich as the collection of Eastern manuscripts at the 
St. Petersburg Branch of the Institute of Oriental Studies 
faces a constant danger. Virtually every visit to the manu
script repository produces a find. One fetches a manuscript 
from the shd L opens an unprepossessing folder or box. 
and it begins: when one pauses to recall the reason for 
the Yi sit, several hours have passed and the thrill of the hunt 
carries one farther and' 'farther. Leaping from one theme to 
another. drawn on by astonishing material, the researcher 
runs the risk ofnC\er writing anything significant. 

The author of this paper has confronted this on numer
ous occasions. While preparing a book on the Qur'an, for 
many years I set aside the tinds which naturally accompany 
all work with manuscripts. Still awaiting its time is a letter 
from the Muscat Sultan to Admiral Bazoche, governor of 
the Ile de Bourbon and hero of one of Balzac's novel. 
I found it in a small metal box while going through docu
ments that made their way into the above-mentioned 
repository from the collection of the famous Russian collec
tor N. P. Likhachev. My desk also holds photocopies of 
two small fragments of an Arabic manuscript, presumably 
a work on jiqh copied no later than the eleventh century. 
They were found in 1915 among the Chinese manuscripts 
gathered by S. F. Oldenburg's expedition to Dunhuang 
(today in the Gansu province. Northwest Chinese Peoples 
Republic) on the ancient Silk Road. And there remains 
the mystery of a gilt noble herald painstakingly drawn on 
a blank page in a Qur'anic manuscript and later just as 
painstakingly pasted over (our restorers worked for several 
days in order to discover it). I also recall the enigma that 
surrounds the history of an old Italian-Arabic diction
ary [I]. of the manuscript with a rich collection of tracings 
of figures from Persian and Turkish engravings (around 
300) bound in old leather. with headings and captions in 
Italian. 

While preparing a database on Qur'anic manuscripts 
from the collection at the St. Petersburg Branch of the Insti
tute of Oriental Studies, I couldn't help noticing a lovely 
small-format manuscript obviously copied in Persia. I read 
the catalogue description with surprise: "From the Faberge 
collection". Soon the manuscript was thoroughly described, 
but the question remained: why had Eastern manuscripts in
terested "the Jeweller of his Emperor's Majesty and the 
Jeweller of the Emperor's Hermitage'"/ I spoke with my 
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senior colleagues, primarily the head curator of the collec
tion of manuscripts and documents at the St. Petersburg 
Branch of the Institute of Oriental Studies, Prof. Margarita 
Vorobyova-Desyatovskaya, and Prof. Oleg Akimushkin. 
The latter has conducted a long-term study of the history 
of the collection's formation and written a special article 
on the topic [2]. He generously provided me indispensable 
help in writing this paper. I very carefully studied the 
existing catalogues, spent time in the archive. It soon 
emerged that the miniature Qur'an was not the only Eastern 
manuscript to enter the collection thanks to K. Faberge. The 
extensive inventory of 1920 reported the transfer of I 0 
manuscripts and 27 folios with miniatures. 

Nine of the ten manuscripts were identified with com
parative ease, while one of the two tiny Qur'ans and the fo
lios with miniatures remained a mystery. I recall clearly the 
sunny spring day when Prof Vorobyova-Desyatovskaya 
showed me a folder with beautiful Indian miniatures and cal
ligraphy samples kept in the artistic collection. We counted 
the folios and determined that they numbered 3 7 according 
to the pagination (38, in fact. as in one case a bifolio was 
paginated as a single folio). Only a careful comparison of all 
extant infotmation showed that these were the same folios 
mentioned in the inventory. Our collection simply does not 
contain any other miniatures that could belong to this collec
tion. I then realised that I must one day write about the East
ern manuscripts of the Tsar's jeweller. Some time passed, and 
the problematic second manuscript of the Qur'an was also 
explained. According to the 1920 inventory, it should also 
have been a miniature. The selection was not large, and when 
I peeled back a pasted-on call number of the Asiatic Museum 
on one of the manuscripts, I discovered a note made by a bib
liographer in 1920. The note had escaped the notice of those 
who drew up the catalogue of Arabic manuscripts, and the 
copy had remained unidentified. Nearly a year passed. The 
book on the Qur'an went to print, and with great pleasure 
I undertook my new project. 

The present article is the first in a series that describes 
the Eastern manuscripts of Karl Faberge from the 
St. Petersburg Branch of the Institute of Oriental Studies 
collection. 

The famed Faberge firm was founded by a native 
of Livland (territory of present north Latvia and south 
Estonia), the French Protestant jeweller Gustav-Peter, who 
in 1842 opened a store in St. Petersburg. He was succeeded 
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by his son Karl (jig. /), who had received an outstanding 
education in Europe. A first-guild merchant and supplier 
of the Cou11. Karl Faberge was the court jeweller of the 
Russian Emperor. the Kings of Sweden and Notway, the 
King of England, and the King of Siam. His artistic crea
tions garnered him the Russian orders of Stanislav and 
St. Anne, a Bulgarian Commander's order, the order of the 
French Legion of Honour. and gold medals at the all-Russian 
and World exhibitions. In 1916, Faberge's firm was trans
fonned into a partnership with several branches (stores and 
workshops) in Petrograd (name of St. Petersburg between 
1914 to 1924), Moscow, Odessa, and London. Despite the 
war. his business expanded. It was halted by the Revolution. 

Among the cultural currents that inspired the family 
and finn's craftsmen were Empire and Gothic, the Renais
sance, eighteenth-century France, and the art of China 
and Japan, the Arab East. Persia, and India. As Geza von 
Habsburg writes, "the style of the House of Faberge was 
based on a well thought-through assimilation of early 'his
torical· style enriched by a Russian sensibility, lightness, 
elegance, and a unique virtuosity of execution. This was 
'the Faberge style', which enjoyed great popularity and 
inspired delight and slavish imitation, but was never 
surpassed. This was the secret ofFaberge's success" [3]. 

As far as I know, no one has devoted special study to 
the decorative elements in the House of Faberge's creations 
from the vantage point of Islamic culture and its influence. 
Such elements, however, are easily revealed by the most 
cursory glance at published collections. This is confirmed. 
for example, by a series of gold cigarette cases adorned 
with diamonds, sapphires, rubies, and encrusted with 
enamel (they are held today in the Paris Musee des Arts 
Decoratifs) [4] (jig. 2). This was a gift received by the 
French intelligence agent Antoine Roger Luzarche d' Azay, 
who worked in the Near East, and a testimony of the French 
Princess Cecile Murat's [5] love for him. The series was 
apparently created in the early twentieth century. 

There is no doubt that the Bolsheviks, who came to 
power in October, 1917, considered Faberge an extremely 
odious figure. A court jeweller who created extraordinarily 
expensive trinkets for the world's aristocratic elite, he sym
bolised the world they had vowed to combat without 
mercy. In March, 1918 Karl Faberge left for Riga. His sons 
remained in Russia to liquidate the business, sell the most 
important items, convert their rubles into other currencies, 
and remove the family's fortune abroad. 

Many of the valuables owned by the family and firm 
were held in their family home on Bolshaya Morskaya, 24, 
which was the location for a store, workshops, and the 
apartments of Karl Faberge and his sons. In March, 19I8, 
after the passage of the Sovnarkom decree on the defence 
of foreigners' property, Karl Faberge rented his home to the 
Swiss mission. The Swiss ambassador took up residence in 
the house. Faberge did not set a concrete price, asking only 
that the ambassador watch over six suitcases with the fam
ily's possessions and a travelling-bag of valuables. At the 
end of October, the ambassador learned of a planned attack 
on the house, and he ordered that 27 suitcases (among them 
the six that belonged to the Faberge family) and the travel
ling-bag be evacuated to the Norwegian embassy. The 
embassy was raided the following night, and the suitcases 
and travelling-bag vanished. Several days after the theft 
at the Norwegian embassy, the Petrograd Extraordinary 
Commission conducted a search of the Swiss mission. The 

official explanation was a search for weapons. During the 
search, vases, stone-cut figurines, and bronze Chinese statu
ettes were confiscated ... In May, 1919 a special safe 
in an elevator in the house on Bolshaya Morskaya was 
searched and its contents confiscated. The confiscations 
continued. Documents and inventories have survived that 
concern the "confiscations"; they arc dated September and 
December, 1919, and March, 1920 [6]. 

Soon after the Revolution, the Soviet government issued 
a number of decrees on the protection of scholarly artefacts, 
including museums, art collections, academic offices, librar
ies, and on inventorying and banning the export abroad of art 
objects and antiques owned by private persons, societies, and 
institutions. But the need for funds at a time of collapse and 
war on several fronts drove the Bolsheviks to sell certain 
objects abroad. An Antique Assessment Commission was 
created to select from among requisitioned property exhibits 
for museums and academic collections, as well as luxury 
items for sale abroad. The Commission was headed by the 
well-known writer Maxim Gorky. 

In the summer of 1920, the situation in Petrograd, as in 
all Russia, was extremely complex. News from the front 
was contradictmy, and peasant uprisings raged within the 
country. Major cities suffered from catastrophic shortages. 
In "My Disillusionment in Russia", Emma Goldman admi
rably conveys the atmosphere in Petrograd in I 920: 
"I found Petrograd of 1920 quite a different place. It was 
almost in ruins, as if a hurricane had swept over it. The 
houses looked like broken old tombs upon neglected and 
forgotten cemeteries. The streets were dirty and deserted; 
all life had gone from them. The population of Petrograd 
before the war was almost two million; in I 920 it had dwin
dled to five hundred thousand. The people walked about 
like living corpses; the shortage of food and fuel was 
slowly sapping the city; grim death was clutching at its 
heart. Emaciated and frost-bitten men, women, and children 
were being whipped by the common lash, the search for 
a piece of bread or a stick of wood. It was a heart-rending 
sight by day, an oppressive weight at night. Especially were 
the nights of the first month in Petro grad dreadful. The utter 
stillness of the large city was paralysing. It fairly haunted 
me, this awful oppressive silence broken only by occasional 
shots. I would lay awake trying to pierce the mystery" [7]. 

In point of fact, the situation was indeed difficult, but 
not nearly so clear-cut. Outstanding artists and poets con
tinued to live and work in the city; only the execution of 
Nikolai Gumilev in 1921 and the death of Alexander Blok 
brought the intensive literary life of Petrograd in the 1920s 
to an end. The l'pper Directorial Courses prepared future 
classics of world cinema, Dziga Vertov was shooting in the 
streets, and Alexander Grin wrote insightful romantic stories 
filled with faith in a miraculous future. It was in that year that 
the Petersburg stage saw the debut of the 19-year-old Vladi
mir Sofronitsky, recognised as one of the twentieth century's 
most talented pianists. On April 30, 1920 on the day of 'id al
.fiu·. which marks the end of the fast month Rama<;lan, regular 
services began in the majestic Petrograd mosque, finally 
open after six years of construction ... The city's life went on, 
and one could provide a long list of such events as proof. 

Documents from the Orientalists' Archive at the 
St. Petersburg Branch of the Institute of Oriental Studies pro
vide eloquent testimony to the work of the Asiatic Museum in 
1920. We find the following in an official letter to the Asiatic 
Museum: "As one of the persons who receives a ration 
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through the A(cademy] ofS[ciences] is on an extended work
rclatcd trip, there is the possibility of temporarily (for March 
and April) transferring this ration to another person. In this 
regard, I appeal with a humble request to present as expedi
tiously as possible candidates to your institute with such an 
aim. The haste is occasioned by the necessity of ensuring a 
ration for March, and any delay will result in its loss" [8]. 

Another official letter to the Asiatic Museum, written 
on form of the Yaroslavl Province Extraordinary Commis
sion to combat counter-revolution, speculation, and crime, 
runs (9]: "In response to the communication of this July 28, 
No. 854, the Gubcheka (abbreviation of the Province Extra
ordinary Commission) repo11s that Briadov Dmitry [ l OJ, 
an employee of the Asiatic Museum, was freed from arrest 
on July 26, 1920" [I l ]. 

The minutes of the Russian Academy of Sciences 
contain the following record: '"The director of the Asiatic 
Museum reported that the Museum has recently received 
a significant number of books on Oriental studies, mainly 
from the State Book Foundation and Museum Department. 
Extremely limited storage space creates very difficult con
ditions for Museum employees ... " (12]. 

ln these conditions, the Museum petitioned for the acqui
sition of the library and collection of Ethiopian manuscripts 
of Academician B. A. Turaev, the library of 0. M. Lemm, 
the collection of S. G. Elisecv. etc. Together with the well
known journalist S. N. Syromiatnikov, the Museum fought to 
sa,·e the memoirs and diaries of General Y. A. Kosagovsky, 
who played an important role in Persia in the l 880s- l 890s 
and was later shot by the Bolsheviks [I 3]. Graciously 
accepted as gitts were books and articles by P. Kozlov, 
Y. Ba11hold. I. Krachkovsky. and Th. Stcherbatsky that 
miraculously continued to appear in print. In the chaos that 
had engulfed Russia, the Academy of Sciences and its insti
tutions did all they could to save texts and documents of 
cultural and scientific value. This applies to the acquisition 
by the Asiatic Museum of Eastern manuscripts from the 
Faberge collection. This action prevented the collection from 
being scattered, preserving it both for specialists on the 
manuscript legacy of the East and for those with an interest in 
the creative secrets of the great jeweller's workshop. 

The only document that refers to the acquisition of this 
collection is the above-mentioned folio from an inventory 
book. where the date '"June 9. 1920" is followed by the 
heading "Manuscripts and miniatures (Faberge collection) 
transferred by the Expert Commission of the Com[issariat] 
of For(eign] Tr[ade]" and 11 lines with a brief description 
of acquired manuscripts with omissions and mistakes 
(fig. 3). The latter undoubtedly resulted from the conditions 
in which scholars were compelled to function. 

The study of these documents and manuscripts. as well 
as help from my colleagues. allowed me to recreate the 
contents of this collection (sec Tahir: /). Headings numbers 
in Tahir: l indicate successively: 1 - order number; 
2 - - number in 1920 inventory book; 3 - old call number; 
4 - new call number ( 1929; 1952 for No. 11 ); 5 - cata-

As was noted above. two Qur'anic manuscripts were 
identified among Karl Faberge's Eastern manuscripts. 
Moreover, fragments of Qur'anic manuscripts were used 
in three folios of an album from the same collection. The 
present article treats these materials. 

I 

logue numbers as given in Arabskie rukopisi lnstituta 
vostokovedeniia Akademii nauk SSR (Arabic Manuscripts 
of the USSR Academy of Sciences Institute of Oriental 
Studies), concise catalogue, ed. A. B. Khalidov (Moscow, 
1986), i-ii; one asterisk marks catalogue numbers accord
ing to Pr:rsidskir: i tadzhikskie rukopisi lnstituta vosto
kovedeniia Akademii nauk SSSR (Persian and Tajik 
Manuscripts of the USSR Academy of Sciences Institute 
of Oriental Studies), concise alphabetical catalogue, ed. 
N. D. Miklukho-MacLay (Moscow, 1964), i-ii; 6 - title 
of work; 7 - number of 'unwiins (full frontispieces - f; 
decorative examples of calligraphy - c), miniatures (in pa
renthesis); 8 - localization (14]; 9 - dating; 10 - genre; 
1 1 - damage or forgery of dating elements; I 2 - lacquered, 
richly decorated binding; I 3 - dated owners' notes. 

An analysis of the table reveals the following: 

- the high artistic quality of the manuscripts (see col
umns 7 and I 2); 

- the commercialisation of the manuscript collection 
(see column I I, damage or forgery of dates in order to 
"age" a copy and ensure its sale for a higher price); 

- the geographical variety of the collection, with parts 
from Iran (Nos. l, 2. 3, 6-8), Muslim India (Nos. 6-7, 
I 1 ), Central Asia (No. 5), and Turkey (No. 4). The lndo
Iranian element is predominant; 

- the genre diversity of the collection (see column I 0); 
- the possibility that manuscript A 910 (No. 3) ap-

peared in St. Petersburg no earlier than 1909; 
the absence of clements (owners' seals or notes) that 

indicate that the manuscripts belonged to a single person in 
the East. 

lt seems obvious that in the early 1920s. the famous jew
eller took an interest in Muslim artistic culture. This explains 
Faberge's purchase of Eastern manuscripts and the creation 
by his craftsmen of a series with decorative elements that de
rive from the artistic culture of the Muslim East. In those 
years. St. Petersburg was home to many collectors of Muslim 
manuscripts and works of art, among them potential custom
ers of the House of Faberge. One can name, for example. 
A. A. Polovtsov [I 5], the State Secretary of the Russian 
Empire, whose efforts transformed the Stiglitz Museum in 
St. Petersburg into one of the richest European collections of 
decorative-applied art, or I. Nofal [16]. a prominent Russian 
diplomat of Arab descent. Established channels existed for 
the transfer of Eastern manuscript to the Russian capital; 
manuscripts were also acquired abroad, most otten in Paris. 

lt seems that the Faberge manuscript collection that 
made its way to the Asiatic Museum was the result of several 
purchases made in the early 1900s. Only a special study by 
art historians can confom or refute a connection between 
Faberge's "Muslim" creations and his Eastern manuscripts. 
It is. however. of note that the creation of a series with 
elements of "Muslim decoration" and the acquisition of 
manuscripts appear to have taken place at the same time. 

Miniature manuscripts of the Qur'an arc relatively 
common. Fragments of small copies with Qur'anic texts 
have been dated to at least the tenth century. We dated one 
such fragment from the collection [ 17] - 8 folios 
( 11.0 X 8.0 cm), Kzifi script, on parchment. presumably 
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from either Persia or Iraq - to just this period. It appears 
to be either a selection of s1/ras used for daily prayer either 
at home or when travelling, or from a multi-volume Qur'an. 
At the same time. the specifics of the writing material and 
hand made it impossible to create a codex with the full 
text of the Sacred Book in this format. The thickness of 
sucl1 a book would far surpass its breadth and width. 
Another fine example of such a manuscript is found in the 
marvelous collection of the Grand Ayatallah Mar'ash! 
Najaff Public Library (Qom, Iran). This is the small volume 
in Kilfi script Ljust two ju~ "s of the Qur'an) copied in the 
year of 392/ I 002 in Baghdad by famous calligrapher 
of the Buwayhid period Abii-1-J:lasan 'All b. Hila! lbn al
Bawwab (d. 413/ I 022). known also under the name of Jbn 
al-Sitr! (the copy was in the library of Nasir al-Dln Shah. 

(r. 1848-1896), fourth ruler of the Qajar dynasty of Persia, 
it bears the seal of his librarian). 

The situation changed with the spread of cursive hand
writing. Masterpieces of "micrography" served as unusual 
"attestations" of mastery for court calligraphers. There is 
an account that Timiir was presented with a Qur'iin that 
could be placed in a signet-ring [ 18]. Small-format Qur'ans 
were especially widespread beginning in the fifteenth -
sixteenth centuries with the triumph of Siiff teachings and 
their transformation into "popular Islam"; this led, in par
ticular, to an increased role for "magic" in everyday 
life [ 19]. It was at this time that numerous talismanic 
Qur'ans appeared; they could easily be carried on one's per
son, placed in a turban or at the tip of a martial standard. 
The two Qur'iins described below belong to this group [20]. 

Qur'anic manuscript A 899 

This is a codex on high-quality glossed European paper 
in a lacquered binding of papier-machc adorned with a col
our composition in golden-yellow-brown hues (jig. 4) and 
in a case of cloth over paste board (jig. 5). We find above 
bluish silk with embroidered pink "peppers" with yellow 
and dark blue spots; within. there is crimson-brown cotton 
fabric with a floral design. The case is sewn with yellow 
threads and closes with a flap of three elements. The broad 
inner !lap is held with the aid of two leather loops and 
a wooden clasp (that has not been preserved). The dimen
sions arc 8.5 x 5.5 cm. The text field is 6.8 x 3.7 cm. There 
arc 151 folios. The hand of the main text is a sure, minus
cule naskh in black ink with 23 lines per page. 

The copy is richly decorated. Folios I b-2a present 
a full-fold frontispiece of a single composition in four ver
tical sections Uig. 6). The Qur'anic text (s1/rat al-Fatiha 
and the beginning of al-Baqarn) is framed above and below 
by two rectangular illuminations with carved cartouches 
containing texts in riqa · hand. Above we find the heading 
of the s1/ra and information about the number of ayat; 
below. two traditional inscriptions [21 J. 

To the right: ,:.'-9~1 )') ~ )I ("Only the pure 
should touch it"); to the left: .J'.:lWI ._,,.J .:_ro j....j.il ("Reve
lation from the Lord of worlds"). 

The main background of the frontispiece is gold. And 
plant and floral ornament executed in blue, red, and black is 
applied across it. 

The main text is located in a broad. gold border that 
is itself framed in red (from the inside) and black (from 
the outside). The ends of ayat are marked by a gold dot 
with a red point in the middle. Tajwfd clements in the text 
are executed in red ink. Red marginal divisions mark juz 's 
and IJl"zhs and every fifth iiya; black markers indicate every 
tenth <lya. S1/ra titles, in red ink and riqa' writing larger 
than 11askh, are framed in gold. In a number of cases, the 
concluding words of the preceding s1/ra are placed there as 
well. The ~ul/i~es. which "guard" the order of pages and 
consist of the word that opens the next page, arc located in 
the lower left corner of every odd page. 

The bulk of fol. 151 a contains traditional devotions and 
inscriptions on a gold background; at that time, they were 
usually located on the last page of a Qur'anic manuscript. 
Such texts line the perimeters of fols. 151 a and l 50b. 
Fol. 151 a contains the colophon (jig. 7) with the date of 
copying (Jumada I. 1187 /July 1773) and name of the copy
ist - /Jiij/ Isma'll son of the departed 'All Shiraz!. The date 
of copying was touched up and changed to I 017 I 1608. 
This is the date the Institute's catalogue of Arabic manu
scripts provides [22]. 

An analysis of the manuscript's palaeographic charac
teristics suggests that it was copied in Shiraz. The ma
nuscript is in satisfactory condition (with cracks on the 
binding in places and losses in the pain layer, especially 
evident on the inner side of the binding's back cover). 

Qur'anic manuscript A 892 

A codex on high-quality glossed European paper with 
a dark-brown leather binding of several paper layers fixed 
with paste. The folios bear traces of careless nasta '//q 
cursive. Only the binding's back cover has been preserved 
(jig. 8); it is adorned with a threc-pat1 embossed floral 
composition later painted in and an inscription in yellow 
paint and riqa · hand around the perimeter. It is thus far 
resists allcmpts al interpretation. The inscription is enclosed 
in a complex border in brighter paint. 

The codex' dimensions arc I 0.2 x 6.5 cm; the textual 
field measures 7.5 x 3.9 cm with 18 lines per page. 184 
folios. The hand of the main text is a minuscule Persian 
calligraphic 11askh of fine proportions. Black ink was used 
for the main text. 

The copy was once well decorated. Folios I b-2a form 
a full frontispiece of a single composition with four vcrti-

cally arranged sections with clements of floral ornament 
(jig. 9). The main colours are green, orange. and blue. 
The frontispiece was heavily damaged, and the quality 
of its execution docs not match that of the calligraphy. 
The Qur'anic text (s1/ra1 al-Fatilw and the beginning of 
al-Baqara, six lines on each page) is framed above and 
below by two rectangular illuminations with carved car
touchcs inside. The text in the cartouchcs is smudged and 
illegible. 

The main text is located in a complex gold-red frame 
of six clements. The gold paint has turned green in places, 
and in places "eaten into" the paper. Tajwid elements in the 
text arc executed in red ink, as are the titles of sums and 
juz' divisions in the margins. The latter two elements are 
in riqa · hand. Stirn titles are in a gold frame; the same 
frame holds, either in the centre or at the edges, a part of 
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the final 1/n1 of the preceding s1tra. lfllfi~es, which consist 
of a single word, arc located in the lower left corner of each 
odd page. 

On fol. 183a, we find a traditional inscription (fig. 10) 
in place ofa colophon: ..U_y.u_, j.lJ.o:> J ~I <l.ll j.lJ.o:> 

~WI '-c'..> <l.l .J..o..:>...ll J .y,.-->5 W:JI I.ill _,k. ~J r-'fll 

("'True is Allah the Great, and true is His noble Prophet, 
and we arc grateful for this, glory be to Allah, Lord of the 
worlds"). 

Fols. 38 and 48 have marginal owners' inscriptions in 
two different hands in ink and pencil: they contain textual 
corrections. 

A palaeographic analysis of the manuscript suggests 
that it was copied in Shiraz (end of the 18th century) or 
Tehran (early 19th century) (in the latter case, a Shiraz 
craftsman worked in Tehran). It is in poor condition with 
the spine of the binding ruined, pages falling out, serious 
damage to the first folios with the frontispiece, a missing 
back cover on the binding, minor damage from beetles, and 
burn traces at the perimeters of pages. There are lacunae 
between fols. 90 91, I 05--106, 175-176. 

A comparison of three miniature Qur'anic manuscripts 
from the collection reveals several similarities and differ
ences in the production of such copies in the Muslim East in 
the eighteenth - early nineteenth centuries (see Table 2). 

Headings numbers in Tahle 2 indicate successively: I - call number; 2 - codex dimensions (in cm); 3 - field 
dimensions (in cm): 4- m1mbcr of folios; 5 - number of lines per page; 6 - double frontispiece (in manuscript A 935, 
which was not completed, space was left for a double frontispiece); 7 - "rich" binding; 8 - naskh as hand for main text; 
9 hand for s1tra titles and additional elements in margins; I 0 - place of copying; 11 - date of copying. 

Table 2 

I 2 3 4 5 6 7 8 9 10 II 

A 899 8.5 x 5.5 6.8 x 3.7 151 23 + + + nqa Isfahan 
second half of the eighteenth 
century 

A 892 10.2 x 6.5 7.5 x 3.9 184 18 + + + nqa Shiraz or Tehran 
late eighteenth or early nine-
teenth centuries 

A 935 9.5 x 7.0 7.7X4.8 227 19 + + + naskh Turkey-Syria 1135/ 1722-23 

Muraqqa' X 3 

Jfllra1flfu · is undoubtedly the gem of Fabcrge's collcc
t1on of Eastern manuscripts. An analysis of various groups 
included in the album of miniatures will form the basis for 
the concluding articles in this series. But since a number of 
the album's texts or its miniatures coincide thematically 
with the genres of manuscripts in the collection, in each 
aniclc we hope to present one or several of its folios (sing. 
/1111·~1). In the course of preparatory work with the album, 
not only specialists. but also museum curators, were drawn 
to its fine Indian miniatures and examples of calligraphy. 
We hope that certain folios from the album will soon be on 
display at exhibitions at the lnstitut du Monde Arab (Paris) 
and the Fuji Museum (Tokyo). 

After the death in 1985 of the famed St. Petersburg 
scholar T. V. Grek, Russia found itself without the great 
expel1 in Indian miniatures. I am sincerely grateful to my 
colleagues Rosclyne Hurcl (Musce Carnavalet, Paris), 
Francis Richard ( Bibliothcque nationale, Paris), Robert 
Sccleton (Victoria and Albert Museum, London), who 
kindly aided me in my study of the album. 

Today it is already clear that the album's diverse con
tent reflects the astonishing cultural symbiosis typical of 
India in the era of the Great Moghiils. The album presents 
works of calligraphy and miniatures of the sixteenth -
eighteenth centuries that originate in various regions of 
Persia and India. Some of the miniatures betray obvious 
Ethiopian influence, which struck me when I first saw the 
album. As it turns out. we have Armenian merchants to 
thank fi.ir this: from the end of the seventeenth century, they 
maintained active trade tics between the Malabar coast 
(Southeast India) and the Horn of Africa [23]. One can find 

in the album pm1raits of rulers and beautiful women, spiri
tual mentors and stern warriors. It also presents scenes from 
private life and illustrations to well-known literary works. 
A significant part of the miniatures are linked with special 
poetry collections - raghmllfll - that describe various 
musical tones in personified form. 

Fols. 28--29 and 31 contain fragments of two Qur'anic 
manuscripts used as calligraphic examples. 

Fols. 28-29 form a bifolio; three of the four pages 
consist of fragments of a magnificent Qur'anic manuscript 
(presumably- Tebriz, 1540s-1560s). 

Fol. 29b (sec back cover of the present issue) contains 
a decorative composition with elements of a double, and 
perhaps three-part, frontispiece of a Qur'anic manuscript 
pasted onto pasteboard of dimensions standard for the 
album (39. 7 X 23.0 cm; the dimensions of the composition 
within the outer frame arc 18.0 X 21.0 cm). The main 
colours of the frontispiece are gold, blue, and red; the 
entire margin of cartouches is covered by a delicate 
ornament of small flowers. The composition consists of 
four rectangular illuminations of identical dimensions 
(5.5 x 17.0 cm); a carved gold cartouche is located in the 
centre. The upper and lower illuminations contain respec
tively the titles of the first and second suras of the Qur'an; 
the left and right, indications of the number of <11•<11 and 
the place where the suras were revealed. The ins~riptions 
are executed in ceruse: in naskh hand for the first s1tra 
(the letters arc in a thin, black outline) and rhulrh hand 
for the second s1tra. 

An example of calligraphy (qi{ 'a) (6.0 X 17.0 cm) in 
naskh hand, in black Indian ink on a yellow background, 
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is located in the centre in a yellow frame with a gold 
adornment and gold outline around the perimeter: 

..wl jy.k. ..:i l51.J:.S 01.iJ:.~ 
("Lovers killed by the beloved") [24]. 

The reference is to one of the central ~iifi concepts of 
'ishq - "all-encompassing love for God that leads a ~iifi 

along the mystic path". This entails a conception in which he 
who strives for the Truth must cleanse his soul (naf.i·) of all 
passions and desires of man (shahawiit), replacing them with 
love (nw~wbha). He then hurls himself into the flame of pas
sion ('ishq) and burns in it in order to attain the state of union 
( wu.~·la) with God and, thus "annihilated" lfana '), reaches, 
with the aid of the divine gift of stupefaction Uwirn). the 
state of "subsistence" in the Divine, or everlasting life in 
God (haqii '). 

Fol. 29a (jig. I/) and 28b (jig. 12) - in a frame com
posed of the remained parts of the double frontispiece -
contain two pages from a Qur'anic manuscript executed in 
magnificent calligraphic naskh with elements of muhaqqaq 
(ten lines per page). 

Fol. 29a: text dimensions - 21.3 x 13.8 cm. Qur'an 
8:75 (without the two initial words) - 9:4 (only the first 
word) [25]. When the right edge was trimmed, some text 
was lost (one letter from each line). Between the lines we 
find a gold line in a black outline. Its appearance was occa
sioned by the need to mask a cut between the end of the 
eighth szlra and beginning of the ninth, where an illumina
tion with the sura title had originally been located. The 
ends of the iiyiit are marked with a gold dot. The text is in 
a yellow frame with gold ornamentation. 

Fol. 28b: text dimensions 20.0 x 13.5 cm. Qur'an 3: 141 
(without the three initial words) - 3: 145 (without the final 
word). Between the lines are gold spots similar to those 
placed around the margin of the inscription on the reverse 
side of the folio. The text is placed in a yellow border with 
a gold ornament. 

One notes the absence of tajwld signs in the text, al
though their inclusion was practically obligatory at the 
time. There is an attempt to present two pages from one 
manuscript as pages from various manuscripts. 

Fol. 28a (jig. 13) contains a calligraphic example (qi{ 'a): 
two lines in large nasta 'liq: 

~L:; ~ .r' .r. ..;_,I .J~ )5 _,..51 .ftll 
~ i.;_,._. .J.Y' J ~ ~ ..;:_.,I ) ~ ~ _,..5 J 

"O God, if [one judges] by words, then I bear a crown 
on my head before all, 

But if by deeds, I cede [my place] to the mosquito 
and the ant". 

Black Indian ink on yellow background with gold dots 
with pale, paired tree leaves. The example is located in 
a complex form; its major element is a broad orange-yellow 
strip with a gold ornament within. The general background 
is dark blue. The dimensions within the frame are 
21.7X9.5 cm. 

Fol. 31 b (jig. / 5): text dimensions are 22.0 X 12.5 cm. 
A fragment of another Qur'anic manuscript written in 
confident naskh contains iiviit 2: 255--258 (part of the iim 
is written in a tiny hand ~long the left edge of the folio). 
2: 255 is the famed iiyiil al-kurs/: the "throne verse", which 
became especially popular as a conduit for magical forces 
[26]. Between the lines the text is interlaid with gold out-

lined in a thin black contour line with jags (tarsi' wa
tahrlr). One notices the periodic placement of the kasra 
vertical to the line [27]. Taiivid elements in the text are 
executed in red ink. The ends of iil'iil are marked with red 
circles compressed from the sidei. The text is located in 
a complex frame where the main element is a blue area 
lined with gold and enclosing a gold floral ornament. Iran. 
16th century. 

Fol. 3la (see front cover of the present issue) contains 
the miniature "Pot1rait of a princess" (Moghiil school, mid
l 8th century, watercolour, gouache and gold on paper, 
9.5 X 16.5 cm). The young woman wears a gold head-dress 
adorned with a feather and a pinkish shawl embroidered 
with gold lines. She has a pendant on her forehead [28]. 
A gold belt peeks out from beneath the shawl. She wears 
a thick gold bracelet on her hand and gold earrings. The 
index finger of the left hand is held by the chin. In her right 
hand, the woman holds an object with a gold handle. appar
ently intended to shoo away annoying insects while walk
ing. She stands on a semblance of a lawn. She wears red, 
sharp-tipped shoes with backs. In the upper part of the 
miniature we see clouds executed in white and grey pain 
encircled by a thin gold line. Such work was performed by 
craftsmen with a brush that consisted of a single hair (the 
so-called yek qalam - one pen - technique). The minia
ture is uncompleted. The red rectangle above was left blank 
for an illumination [29]. 

The miniature is located in a complex frame. where 
a gold ornament lies against a background of varied blues 
and yellows; it was pasted onto paper of a protective-green 
colour. 

The woman's static pose is typical of Moghiil minia
tures of the time, both individual portraits and multi-figure 
compositions. The album has two more folios (30b and 
36b) where a girl with a flower and beads [30] (fig. 16) and 
a noble youth. son of Abii-1-Khayr Khan (jig. 14) are de
picted on a green background in similar fashion and poses. 
The linear resolution of the faces is also characteristic 
of miniatures of the Moghiil school. A profile line made it 
easier to convey graphically the individuality of a face in 
a portrait [31 ]. 

Individual depictions of women appear in Moghiil 
painting in the first quarter of the seventeenth century. In 
the main, such portraits depict not so much individual 
features as an ideal type corresponding to the standards of 
the time. A close parallel to our miniature is found in the 
Berling Museum fur Viilkerkunde [32] (fig. 17). 

The placement of an absolutely secular miniature that 
depicts a woman on the reverse side of a Qur'anic text, as 
well as the appearance of Qur'anic fragments in an album 
of such varied content, points to the serious changes in 
nmms and rules for treating the Sacred Text that had taken 
place by the time of the album's creation. 

One hopes that the careful study of all manuscripts 
in the Faberge collection, each of which I intend to treat 
in a special publication, will allow us to establish their 
origins. Of special interest are the worn pages and frag
ments of text; they will undoubtedly aid in dating and local
ising the manuscripts, as well as in identifying owners. 
I plan to contact St. Petersburg's specialists, who possess 
unique equipment and much experience in restoring such 
textual losses. The history of the collection will be recon
structed from article to article for readers of Man11scripla 
Orientalia. 
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I am certain that Fabcrgi:'s collection of Eastern manu
scripts will be a source of fascinating talcs for researchers. 
One of them deals with the love that found its expression in 
the Taj Mal1all; it was reflected in astonishing miniatures 

and many years later resurfaced in tiny masterworks of 
applied art that allowed a smitten aristocrat to convey her 
passion to a French spy. 
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