CONTENTS

TEXTS AND MANUSCRIPTS: DESCRIPTION AND RESEARCH. . . . . . . . . . . ..

V. Livshits. Sogdian Buddhist Fragment KR IV/879 No.4263 from the Manuscript Collection of the
St. Petersburg Branch of the Institute of Oriental Studies . . . . . . . . . . . . . . . .. ..
Valery Polosin. Muslim Bindings with al-Khalidiyani Double Borders

TEXT AND ITS CULTURAL INTERPRETATION

E. Tyomkin. On the Term /tihasa and the Problem of the Structure of the Mahabharata Text . . . . . . . . .

PRESENTING THE COLLECTIONS . .

O. Vasilyeva. Oriental Manuscripts in the National Library of Russia . . . . . . . . . . . . . . . . . ..

O. Frolova. Some Notes on the Arabic Manuscripts and Collections in the Library of the Oriental Faculty of
the St. Petersburg University . . . . . . . . . . . . .00

A. Sazykin. The Collection of Mongolian Manuscripts and Xylographs in the Ethnological Museum of the
Republic of TuvainKyzyl. . . . . . . .

ORIENTAL MANUSCRIPTS AND NEW INFORMATION TECHNOLOGIES. . . . . . .

H. Braam, M. Vandamme. A Robust and Versatile Solution for the Digital Publication of Manuscript
Materials .

PRESENTING THE MANUSCRIPT . . . . . . ... ..
A. Khalidov. A Unique 14th Century Literary Anthology Manuscript from Baghdad. . . . . . . . . . . . .

A. Sazykin. Illustrated Manuscript of “One Hundred Thousand Verses” in the Mongolian Fund of the
St. Petersburg Branch of the Institute of Oriental Studies .

BOOK REVIEWS .

36

44

50

51

56

56

62

64

Colour plates:

Front cover:

bstan), “The Great Yum”, MS, vol. 5 (call number K 24), 15.0 X 16.0 cm.

Back cover:

(call number K 24), 52.0 X 15.5 cm.

mgrin lcags-ral-can); 2. Beiji Mag-a-kala (Skt. Aghora Mahakala, Tib. Beg-tse); 3.

number K 24), 52.0 X 15.5 cm.

The inside of the manuscript's front cover (on the left): Cudabandaka (Skt. Cudapanthaka; Tib. Lam-phran-

Plate 1. The inside of the back cover (from left to right): 1. Esru-a (Skt. Brahma, Tib. Tshangs-pa); 2. Bigar
(Skt. Siva, Tib. ?); 3.Qormusta (Skt. Indra, Tib. brGya-byin), “The Great Yum”, MS, vol. 5

Plate 2. The inside of the front cover (on the left): Inggida (Skt. Angaja, Tib. Yan-lag-’byung); (on the right)
Bagula (Skt. Bakula, Tib. Ba-ku-la), “The Great Yum”, MS, vol. 4 (call number K 24), 53.0 X 15.5 cm.

Plate 3. The inside of the back cover (from left to right): 1. Qayanggiru-a (Skt. Lohakhadga Haéagriva, Tib. Rta-

oytu Okin tngri

(Skt. Ekamata Shri Devi, Tib. Ma-cig dpal-ldan lha-mo), “The Great Yum”, MS, vol. 4 (call




RUSSIAN ACADEMY OF SCIENCES
THE INSTITUTE OF ORIENTAL STUDIES
ST.PETERSBURG BRANCH

YNanuscripta (Irientalin

nteenational _JYournal for (Iriental (YNanuscript Desearch

Vol. 2 No. 2 June 1996

7HESA
St.fIetershurg-Aelsinki



A. G. Sazykin

ILLUSTRATED MANUSCRIPT OF “ONE HUNDRED THOUSAND VERSES”
IN THE MONGOLIAN FUND OF THE ST. PETERSBURG BRANCH
OF THE INSTITUTE OF ORIENTAL STUDIES

The canonical work “One Hundred Thousand Verses” (or
“The Great Yum”, Skt. Maha-Prajraparamita in one hun-
dred thousand s/okas) takes up 12 huge volumes in the Pe-
king edition of the Ganjur in the Mongolian language. In
the manuscript fund of the St. Petersburg Branch of the
Institute of Oriental Studies it is represented by two block-
print editions and by four manuscripts. Both xylographs
and three of the manuscripts are illuminated [1]. Generally,
in books of this kind deities of the Buddhist pantheon are
represented on the first and the last (additional) pages of
each volume, which is common for block-printed editions
and manuscripts containing Buddhist canonical texts.

The copies of the “Great Yum” from St. Petersburg are
especially valuable for the study of the history of Buddhist
iconography and of Mongolian iconography in particular.
The matter is that all the copies of this work belonging to
the Mongol collection of the St. Petersburg Branch of the
Institute of Oriental Studies differ both in the number of
illustrations (from 24 to 112) and the contents of the pan-
theon they represent. Besides, the miniatures are of differ-
ent quality and executed in different techniques.

In our view, the most interesting are one of the copies
of the block-print edition of the “Yum” and two of the
manuscripts. The 12-volume block-print edition was pro-
duced in Peking in 1714 (Xylograph K 1, No. 1 of the col-
lection). On the first leaf of each volume there are two
monochrome engravings representing Buddhas. The last
leaves of all volumes represent four maharajas. One more
copy of the same edition (K 1, No. 2) is different from the
first one, primarily because all its engravings are artfully
coloured and gilded. Besides that, on its last leaves we find,

apart from the four maharajas, representations of four other
Buddhist deities.

One of the illustrated manuscripts of the “Yum”
(Q 401) was first described in the G. Kara's “Books of the
Mongol Nomads”. He points out that the water-colour icons
of the 12-volume manuscript of the “Yum” are artfully
painted, among them portraits of historical personages [2].
They are executed in 8—10 different colours selected in
conformity with the rules of iconography, with exquisite
taste. The above mentioned portraits of historical person-
ages depict Tszonhava, the reformer of Tibetan Buddhism,
and the supreme hierarchies of the Tibetan church — Dalai
Lama and Panchen Lama.

One manuscript of “The Great Yum” in the collection
of the St. Petersburg Branch of the Institute of Oriental
Studies (call number K 24) may be viewed as most artfully
illuminated. It was copied, according to its colophon, in
1676. This manuscript is really unique, as its illustrations
represent a very original pantheon which finds no parallels
in other manuscripts or block-print editions. All the minia-
tures are executed with great artistic taste and look exqui-
site (see illustrations to the paper on the front and back
covers). Unfortunately, only eleven of the twelve volumes
are present in the collection. Volume three is missing, the
last illuminated leaf of the first volume is lost, too. In all,
we have at our disposal 21 illuminated leaves representing
53 personages of the Buddhist pantheon. One may only re-
gret this loss (no less than 8 miniatures), because this copy
presents the most perfect example of professional icon-
painting among all the other illustrated Mongolian manu-
scripts preserved in the St. Petersburg Branch of the Insti-
tute of Oriental Studies.

Notes

1. A. G. Sazykin, “llliustrirovannye rukopisi i ksilograty "Sta tysiach stikhov"™ (“Illustrated manuscripts and xylographs of "One
Hundred Thousand Verses" ™), Kniga Mongolii. Al'manakh bibliofila, Fasc. 24 (Moscow, 1983), pp. 229—32, 16 Plates.
2. D. Kara, Knigi mongol'skikh kochevnikov (Sem' vekov mongol'skoi pis'mennosti) (Books of the Mongol Nomads. The Seven Cen-

turies of Mongol Script) (Moscow, 1972). p. 133.
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