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T. I. Sultanov

THE STRUCTURE OF ISLAMIC HISTORY BOOK
(The Method of Analysis)

Among the requirements Muslim historians were expected
to answer was the ability to arrange their materials so as
to achieve a harmonious composition and an attractive
form [1]. Among the criteria applied when estimating a
work on history, the question of its structure was among
those of primary importance. In this article we shall try to
outline the principal forms of arranging materials em-
ployed by the medieval authors writing in Persian and
Turkish and to define the place and functions of the main
structural components of their works.

An accomplished historical work by a medieval Mus-
lim author displays, as a rule. a clear structure formed by
the following three components: the introduction, the main
text and the conclusion. There was no established de-
finition for the notion of “composition”. Different words
and combinations were used by Muslim authors to express
it: tartib, tarkib, nazm, siyaq, nasaq, tansiq, tabvib, sirat,
ilaj, tarz wa tartib, jam® wa tartib, siurat-i rabt wa tartib, etc.

The introductory part usually consisted of a preface
and an introduction (dibacha, pishguftar, muqaddima).
This is the most significant part of a historical work, per-
forming very important functions. The preface and the in-
troduction contain information about the author, the name
and the character of his work, the motives and the circum-
stances impelling him to write it, the time when the work
was written and, often, a dedication. Sometimes the author
explains there, how his materials had been collected, pro-
viding the list of his principal sources and their character-
istics. Sometimes the plan of the work is given there also,
along with its detailed contents (fihrist). This part is very
important for understanding the theoretical views of the
author; often the theory and the principles of historiogra-
phy are explained there. There are introductory parts writ-

ten with some special aim in mind. Thus Vasif in the in-
troduction to his book was trying to prove that after the
first four righteous Khalifs there had been no sovereigns
better than the Ottoman sultans [2].

Introductions to works on history are not uniform.
Some are written in verse, some in prose, others in prose
mixed up with verse. Usually the volume of the preface and
the introduction is equal to just one page of the text, but
sometimes the introductory part grows up into an inde-
pendent composition which gets its own name. Thus the
introduction to Zafar-nama by Yazdi — on the genealogy
of the Turks and the Mongols and the history of Chinghiz
Khan and his descendants — became known under the title
Tarikh-i Jahangir or simply Iftitah (“The Beginning”).

Among the questions arising in connection with me-
dieval works on history is the sequence of their making:
when the introductory parts were written — before or after
the main text? There is still no definite answer supported
by any convincing arguments. The solution of this problem
depends, first of all, on the primary materials we select for
our study. The most reliable source here can be the auto-
graphs of historical treatises. The table below contains data
on seven autographs from the Manuscript Collection of the
St. Petersburg Branch of the Institute of Oriental Studies.

No such elements as capital letters or division into
paragraphs are present in Muslim manuscripts. Graphi-
cally the text is a single whole, with no blanks or spaces,
which was dictated by a desire to use the space available as
fully as possible — paper was not cheap. One of the impor-
tant characteristics of the text is the equal number of lines
on each folio. The course of our reasoning when making
the table was basing upon these principal features of the
graphic structure of Muslim manuscripts.

. Number of lines
Total Folios of ) )
No. | Date | CallNo. Title number of | preface and | preface |  Folio and line between
folios introduction | and intro- | M3 | introduction and main text
. text
duction
1. 1336 C372 Majma* al-ansab 235 1b—24b 24 24 blank page between intro-
duction and main text, 25a
2. 1516 C 491 Tarikh-i khant 350 1b—4b 12 12 4b; 4th line from below
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. . Number of lines
Total Folios of . .
No. | Date | CallNo. Title number of | prefaceand |  preface | Folioand line between
folios introduction and intro- ftf:::l introduction and main text
duction ’
3. 1781 microfilm Durr al-akhbar 132 1b—5b 29 29 Sb; 13th line from top
4. 1804 C 571 Firdaus al-ighal 611 3b—16b 17 17 16b; 4th line from top
5. 1822 C 471 Shah-nama-i 149 17b—56a 14—17 14—17 | 56a, 7th line from top,
*Umar-khani blank folio between pre-
face (17b—29b) and intro-
ductory chapter
6. 1867 C 439 Tarikh-i jahan- 843 9b—19a 29 29 19a; 4th page from top
numa
7. 1869 C 440 Tukhfat 360 1b—15b 17 17 15b; 1st page from below
al-tawarikh-i khant

1. If introductory parts (prefaces and introductions)
were written after a book had been accomplished, we could
have expected to find blanks on those pages where they
were joint to the main text: it is practically impossible to
calculate in advance the space required for these parts and
then to arrange the text on the blank pages left for this
purpose strictly maintaining the number of lines per page.
On the other hand. if the introductory part was written be-
fore the main text, there could be no problems with arrang-
ing the whole text, and no artificial joints between the two
parts could be expected. What can the autographs of Mus-
lim historians tell on this subject?

Let us return to the table. None of the manuscripts
considered here reveal any traces of artificial joints. Pages
containing the introductory part and the main text have the
same number of lines; in six cases (of the seven) the main
narrative starts from the same line where the introduction
ends (Nos. 2—7). If we take the contents of these intro-
ductions, none of them bears any traces of a sudden inter-
ruption or deliberate prolixity — to be fitted into the space
left. None of the usual techniques of condensing or rarefy-
ing of a manuscript text are used — diagonal lines. closc
or sprawling handwriting. etc. The free space between the
introduction and the main text of Majma™ al-ansab is
probably connected with the specific features of the manu-
script itself. These are the following. The autograph has
two prefaces and an introduction. Blank pages are left not
only between the introduction and the main text, but also
between the first and the second preface and between sepa-
rate parts of the main text. The blank pages were intended.
most probably, for illustrations. According to the words of
the author of the manuscript. as well as from its appear-
ance and the manner of execution, the manuscript was
meant to be presented to one of the members of the Hu-
laguid royal family reigning at that time in Iran. For some
rcason, however, this work has not been completed.

The presence of two blank pages (fI. 30a, 30b) between
the preface and the introductory part of Shah-nama-i
“Umar-khani is cxplained by the fact that the preface to
this work has been left unfinished. Some frec spacc was
probably left by the author, who intended to deal with this
part later. He thoroughly worked on thc preface: many
pages bear additions and notes on the margins, therc are
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corrections in the text. some part of the text on folios
25a—27b is crossed out.

2. If prefaces and introductions were written after the
book had been completed. then we could have expected to
find the real contents of the book in its plan drawn in the
introductory part. We often find, however, when we study
autographs and copies of historical treatises, that there are
considerable differences between their plans and their real
contents.

3. If the introductory parts of history-books were writ-
ten later than the main text, then prefaces and introduc-
tions would have been missing in the books left unfinished
because of their author's death or for some other reason.
We find. however, that all (or nearly all) works of this kind
have introductions by their authors or both an introduction
and a preface. Among these are AMajma’ al-ansab. Firdaus
al-ighal. Shah-nama-i ~Umar-khant (Nos. 1. 4. 5), also
Shajara-i turk by Abu’l-Ghazi and many other works.

It is evident now, that the introductory part of a work
on history was written by Muslim authors in the first turn.
In other words, the structural component which usually be-
comes the culmination of long reflections and is written by
a modern author in the last turn, was serving a starting
point for a Muslim historian.

In some cases doubts arisc in connection with the se-
quence of writing of the main text and the preface. In the
last chapters of Zubdat al-tawarikh by Sa'dallah A.H. 952
(A.D. 1545/1546) is twice mentioned as the date of its
composition [3]. At the same time in its short (only one
page) preface it is said that the title of this work is Zubdat
al-tawarikh and that it contains a description of events
“from Adam till the time when this brief codex (muhtasar)
was written, i. e. till year 957 of the Hegira™ [4]. N. D. Mi-
kluho-Maklay, who described the manuscript. suggested
that the preface to this work had been written later than the
main text. This suggestion, basing upon the assumption
that the date in the preface and the date in the main text
were different from the very beginning in the autograph of
the work, can not be verified. because the autograph is
missing. Such an inversion presents a rare exclusion. Its
assumption is founded on a hypothesis, moreover that the
main text of Zubdat al-tawartkh mentions also A.H. 966
(A.D. 1558/1559) as the current year. N.D. Mikluho-
Maklay suggested, that “this date could be just a mistake
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made by the scribe when copying the work™ [5]. But the
same can be true in respect to 957/1550 — the presumed
date of the preface.

Prefaces to the defective copy of .4/-Fusil by a 15th
century anonymous author, which belongs to the collection
of the Institute, and to several copies of Kuniiz al-a*zam by
"Abd al-Rahman Sirat are, evidently, of a later date than
the main parts of these works. The reason for this is still
not clear. In the words of N. D. Mikluho-Maklay the rela-
tion of the preface to the main text of 4/-Fusil “gives rise
to certain doubts, and the preface to Kuniz al-a‘zam
doubtless bears traces of a later revision (by a copyist? —
T.8)" [6]. The circumstances and motives of writing a
historical work could be different. There were cases when
prefaces were written later than the main part. All these
cases, however. must be considered as exclusive. We
should try to find out why some historians were deviating
from the general rule — to begin a historical narrative
with the introductory bismillah formula (bi-ism Allah ar-
rahman ar-rahim) and to end it with the words tammat al-
kitab ("the book is completed™).

Let us consider the second component of the structural
triad, which was developed in historical works most thor-
oughly. In the Later Muslim historiography there were sev-
eral ways of arranging materials of the main text. One of
them was the chronological method, when the whole work
was built up as a chronicle — events described according
to their chronological sequence, grouped under headings
like “year so-and-so” or “events of the year so-and-so”.
Often, when materials are sorted by dates, facts and events
with no connection between them are placed side by side.
The only link is the time, since all these events took place
in the same year. A good illustration of this method is pre-
sented by 7arikh-i bihan dedicated, in the words of its
author, “to the outstanding and insignificant events of his-
tory in general” [7].

Fasihi, a Timurid historian, explains the advantages of
arranging materials by years: “if someone wants to find out
when and where this or that event took place, he will
quickly achieve it"[8]. The 14th century historian Rashid
al-Din is, on the other hand, criticizing the chronicle pat-
tern dominating in the Arabic historiography. In chroni-
cles, where events are sorted by years, their connection
with other circumstances of the lives of historical person-
alities does not become evident, so “the events do not be-
come known as they should be, in their proper sequence
and order”. “Disorderly stories concerning different peri-
ods™ can not be “of real use™ to their readers [9].

Another way of arranging a historical work is the po-
litico-regional. Here materials are disposed according to
their geographic attribution. As an cxample we can take
Tarikh-i Haydari, a vast treatisc on universal history, di-
vided into five parts (bab) each of them dedicated to one
region: 1) Arab world. 2) Iranian world. 3) Central and
East Asia. 4) the West, 5) India. Within the chapters the
chronological principle is maintained.

One more pattern is the thematic onc. It was used in
books on universal history as well as in monographs dedi-
cated to some particular event or personality. AMa’athir al-
mulik by Khwandamir or Afihman-nama-i Bukhara by Ibn
Ruzbikhan can be taken as examples.

The dominating compositional principle in the histori-
ography of the Later Medieval period was, however, the
sorting of matcrials by dynasties and separatc rcigns. It

was applicd both to universal history books and to dynastic
chronicles. The chronological order was followed within
each chapter.

In each case the selection of this or that compositional
method was made in view of the type and subject of the
work, its sources and the aims of its author. In some works
we find a mixture of different structural principles and
methods of composition. All these ways and methods were
learnt by every new generation of historians from the
works of their predecessors. The imitation of established
patterns consisted in the acceptance of the plan, structure
and form of the work selected. Sometimes even several
different works could be used as patterns for a single
compilation — one for each of its parts. According to his
own words, Mirza Haydar was imitating the composition
of Zafar-nama by Yazdi; Hazarfann “chose the structure
and form (tarz wa tartib)” of Jahan-numa by Katib Cha-
labt; historian Husayn imitated Hasht bihisht, but in some
parts of his “Wonderful Events” he “followed the same or-
der” and arranged his materials “according to the same
rules” as the author of Tawarikh-i Al-i ‘Uthman; the com-
piler of 7artkh-i Ahmad-khani imitated, answering the re-
quest of his customer, the style and structure of Tarikh-i
Nadirt by Mahdi-khan Astrabadi. Versified histories by
many court poets of the 15th—19th centuries were com-
posed, according to their own words, as imitations of the
10th century poem Shah-nama by Firdausi. Compositional
imitations not always resulted from a conscious act. Often
compilers were “copying”, not even noticing it, along with
the contents of their source also its form and structure.

There are not many historical works following a “free
plan” — these were produced, as a rule, by non-profes-
sional writers. Somctimes they even admit the composi-
tional inferiority of their works [10].

The general principle of the internal organization of
historical materials is their sequence in time: materials are
grouped in their relation to events, and the events are ar-
ranged in chronological order. The history of mankind is
divided into separate periods. In one case this division is
basing upon the dynastic principle: the rise and fall of
great dynasties serve the chronological frames of history.
In another case the religious principle is accepted: history
is divided into the pre-Islamic (jahiliyya — the time of
“paganism”, the “ignorancc of the divine law”) and the
Islamic periods. The calendar of Islam is not uniform, even
though it is connected with the events in the life of Mu-
hammad. In some histories it begins from “the year of the
Elephant” — A.D. 570, the presumed date of Muhammad's
birth — “year two from the year of the Elephant”, “year
three from the year of the Elephant”, etc. [11]; in some —
from the year of Muhammad's death (A.D. 632), like in
Tartkh-i AlfT. in the majority of historical works it starts
from the year of the Hegira (A.D. 622).

Events usually coincide with real space and historical
time, being dated after the Hegira and the twelve-year cy-
cle calendar (the calendar of “twelve animals™). The Is-
lamic cra is used more often; in several cases both systems
arc appliecd, which somctimes leads to contradictions in
dates. Thus, according to Natanzi who wrote in Fars, Al-
guy “died in 664/1265—1266, corresponding to the year of
the Pig” [12]. In rcality A.H. 664 corresponds to the year
of the Panther. Mahmud b. Vali, a Central Asian historian
of the 17th century, is mentioning the year of thc Mouse
(A.D. 1468) as the year of the Shibanid ruler Abu’l-Khayr-
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khan's death. At the same time he is dating this event to
A.H. 874, corresponding to A.D. 1469/1470 [13]. In one
Turkish version of Tartkh-i Rashidri it is mentioned, that
this translation has been done in East Turkestan “in the
year 1160, corresponding to the year of the Sheep” [14]. In
reality not 1160 but 1164 (A.D. 1751) corresponds to the
year of the Sheep.

In similar cases of chronological discrepancies present
in works written in Turkestan “one should presume a mis-
take in the Muslim date, because the natives of the land
were more familiar with the animal-cycle calendar” [15].
This subtle observation made by V. V. Barthold was basing
upon a long and thorough study of all the Muslim sources
available at that time. When we apply it in practice, how-
cver, we must take into account one fact not considered by
V. V. Barthold: in Turkestan and its neighborhood the
twelve-year cycle calendar was not uniform. It is testified
by several historians. Mahmud b. Vali is mentioning,
though not with full confidence, that there was some dif-
ference between the calendar “day and week” in Kashgar
and those in Maverannahr, Balkh and other regions. He is
referring to ““a rumour” [16].

The evidence recorded in 7arikh-i amniya by a Turke-
stan historian Mulla Miisa is more definite. In his work it
is said that in the reign of Sa‘id-khan (1514—1533) a cor-
rection was introduced into the twelve-year cycle calendar
used in “the Seven Cities”. The result was that “in these
cities the reckoning of years is by four years ahead of the
reckoning of other cities. The (Hegira) dates there are.
however, the same as elsewhere” [17].

Evidently, it is not enough to refer to the available syn-
chronistic tables when translating dates of one calendar
into another system of reckoning. The examples cited
above show, that local “corrections™ must be taken into ac-
count to explain discrepancies between the Hegira dates
and the years of the twelve-year cycle calendar.

One should notice certain particularity in translating
dates of the Muslim calendar into the European system of
reckoning. Sometimes, when dates are translated to an ap-
proximation of the day of the month and of the week, there
occur discrepancies within one day. The reason for these
chronological problems is not the inaccuracy of Muslim
authors or the inadequacy of the method of calculation but
the difference between the European and the Medieval
Muslim way of reckoning days. According to the European
tradition every new day begins at 12 o'clock p.m. ending
after 24 hours; in the Muslim tradition a new day begins
immediately after sunset and continues till the next one. In
that way every day of the Muslim calendar coincides with
two days of the European calendar.

The Hegira dates arc usually written in Arabic. Chro-
nological dates written in numerals rarely occur in Muslim
manuscripts. Sometimes dates are recorded as chrono-
grams composed in a way that their letters summed up ac-
cording to the abjad (i. e. to their numeric values) make
the required Hegira date. There are some curious cases. For
example, in one of the copics of the Turkish translation of
Tarikh-i Rashidi the name of the Khazakhs is written
sometimes as qazaq, sometimes as qadaq. It continues till
page 229. This page contains the passage: “... onc scholar
composed a chronogram on this cvent: Ashti// qadaq. Ac-
cording to the abjad the date required (A.H. 919 of the
Persian original) could be obtained only from the combi-
nation ashti// qazaq. For this rcason the word qadaq is

crossed out and qazaq inscribed above it. After that only
the word qazaq is used for “Khazakh” in the rest of the
text [18].

Sometimes, to improve the general structure of the
text, its author was changing the sequence of his narrative
deviating from the usual chronological order and confusing
it. Starting to describe one thing he is freely changing the
subject; often one and the same theme is repeated at differ-
ent places, the narrative is interrupted by recollections and
additions often ending in words like “let us now return to
our story”. Additions-digressions from the main subject are
sometimes so vast, that the author is obliged to introduce
after them a special chapter titled “Back to the principal
story” surveying in brief the contents of the chapter inter-
rupted by this insertion. Sometimes “inserted works” —
usually small compositions by other authors — are intro-
duced into the main text. There are, for example, three in-
sertions of this kind in 7arikh-i Rashidi. Their contents is
in no way connected with the main text. On the other
hand. they can not be treated as something alien to the
structure of Tarikh-i Rashidi. Two of these compositions
belong to the spiritual guide of Mirza Haydar — the author
of Tarikh-i Rashidi. These insertions present a composi-
tional method answering with the author's intention to give
his readers some more hints on his personality and his bi-
ography.

In some historical works there are words addressed by
their authors to the reader. urging him to supplement their
works by a description of contemporary events. In the
world-history ‘/brat al-nazirin by Masihi the narrative is
brought down to the time of Timur's death. At the end of
the book it is said, that if the author has more years to live.
he will write also the history of the events following. if
not — let anyone, who is able and willing, add it to his
work [19]. Sometimes this appeal was getting a response
from “thosc able and willing”: among historical works
there are books with dhay! (addition. supplement) written
by a different author. Often the composition of a dhay/
follows, in its turn, the familiar three-fold scheme: a pref-
ace, the main text (supplement) and a conclusion.

There is onc more structural peculiarity which occurs,
in particular, in Central Asian histories. It is known that
among the Central Asian dynasties of the 15th—19th
centuries only the Shibanids and the Ashtarkhanids. the
khans of the Khazakhs and of Khiva, could claim to be the
descendants of the family of Chinghiz. Timur and the
Timurids (1370—1506). the Mangyt dynasty of Bukhara
(1785—1868) and the rulers of Kokand of the Ming dy-
nasty (1709—1876) were not connected to the Chinghiz-
ids. Meanwhile the exclusive right to ascend the khan's
throne belonged only to the Chinghizids, the descendants
of Chinghiz through the male line. Any emir who man-
aged to seize power and to found a new (non- Chinghizid)
dynasty was striving either to marry a khan's daughter (like
amir Timar) and thus to obtain the honourable title of
ghurghan (khan's son-in-law) [20] — in this case court
historiographers could compose a fantastic genealogy for
him: or he could add additional links to his genealogy, thus
connecting his family with one of the dynasties previously
reigning in Central Asia (like in the case of the Ming dy-
nasty). It was not only a tradition. The necessity of such
substantiation was recognized in official circles. Genealogy
was an important factor in the state and political life of
that time. The tradition to choose khans only from the
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members of the Chinghizid family continued till the mid-
dle of the 19th century.

This tradition is reflected in several dynastic histories.
It affected. first of all. the introductory parts of these
chronicles. Many dynastic histories written under Timur or
the Timurids, Shibanids. Ashtarkhanids, the khans of
Khiva have introductory chapters containing a brief survey
of political events in Central Asia preceding the reign of
the dynasty or the ruler — the main subject of the narra-
tive. This survey usually begins with the story of Chinghiz
Khan's conquests or contains the pedigree of the ruler to
whom the work is dedicated. its principal aim — to prove
this ruler's connection with the Chinghizid family. Histori-
cal works by scholars from Ferghana start with the geneal-
ogy of the khans of Kokand. of the Ming dynasty. tracing it
to Timir through Babur. and in this connection rclating
the events of Babur's time (1483—1530). In the history by
Qadir "Ali-beg (17th cent.). who came from the Khazakh
tribe of Jalair. much attention is given to the genealogy of
Khazakh khans and sultans who, according to the tradi-
tion, were descendants of Tugha-Timar. the grandson of
Chinghiz Khan.

The material of historical books usually presents a text
written in prose or versified. Few authors were introducing
tables or various graphic figures as “visual aids”. The ma-
jor part of the texts of Au'izz al-ansab and ‘Umdat al-
tawarikh represents rows of circles, large and small. with
names written within them. and with historical explana-
tions in prose arranged ncarby. Several folios are covered
with circles containing tribal names, other pages show
tamgas (heraldic devices) of different tribes. etc. {21] The
majority of works on history contain verse, both by their
authors and by other poets. inserted into the prosaic text.
Usually these versified insertions serve only as literary
decorations, though some of them contain valuable infor-
mation.

Any historical narrative is subject to the inner logic of
events, so its text has. as a rule, a multistage structure. It
can be divided into volumes (jild, mujallad, kitab) or parts
(qism, daftar, rukn. etc.). chapters (bab, fasl, rauza, dastan,
tabaqa, hikayat. etc.) or sections (magala, tai'fa, jumla,
chamana, etc.) which, in their turn, may be split into
smaller fractions beginning with words dhikr, bavan,
guftar, qissa. etc. The main principle of division of the
main text is, however, by chapters. There is no strict order
regulating the use of all these terms. Often definitions used
for large structural units by one author, arc employcd by
another to indicate smaller units, or vice-versa.

The structural function of sections can be different.
The medieval Moslem historians were sometimes cxplain-
ing the reason for this division of their works into volumes
and parts and into a certain number of chapters. At the end
of the St. Petersburg copy of Tarikh-i jahan-numa it is said
that its author. considering the formidable size of his work,
“decided to divide it into two volumes (daftar) for the
convenience of those reading and understanding (the

book)™ [22]. In the words of Mirza Haydar, his intention
was to writc the history of the Mongols. After a long con-
sideration over the composition of his work, he decided to
divide it into two daftars. The first one was to contain eve-
rything obtained from written sources and from recollec-
tions, the sccond — to describe the cvents of which the
author himself was the evidence. According to this plan
each daftar presented a compositional whole, including,
besides the main text, a preface and a conclusion. Each
part was subject to the general idea of the work. The histo-
rian claims, that by arranging his materials in that way he
could most efficiently realize his intention [23].

Abu’l-Ghazi in the preface to his work tells. that he
called it Shajara-i turk and distributed his materials among
nine chapters (bab). “These nine chapters made a wonder-
ful conformity. because, as the wise men say: “the degree of
all being does not exceed nine. Nine is a limit to every-
thing” [24].

We should mention, that the initiative of dividing a
book into volumes and smaller units not always belonged
to its author. The will of his customer was a decisive factor
in the choice of the structural form of his work.

Historical books usually have an epilogue (guftar dar
ihtitam), a conclusion (hatima, ihtitam) or a supplement
(tatimma, dhayl). These final parts of historical works are
far from being uniform. Some contain a geographic sup-
plement, some — biographies of the celebrated, from the
author's point of view, pcople of his time or of the author
himself, and some — just entertaining stories. There is no
casc, however, when an author repeats the contents or
gives a summary of the main text of his work. The word
“conclusion™ as we understand it— the summary of
author's results and principal ideas — can not be applied to
the works of medieval Muslim historians.

Materials on the structure of a Muslim historical trea-
tise considered here in general terms can be, as a whole,
interpreted in the following way. A high level of unifica-
tion, even of standardization of various kinds of historical
books. conservatism and almost total absence of structural
development are characteristic of the medieval Muslim
historiography. Serious changes in the established patterns
of thinking and in the way of presenting materials are
comparatively rare. The process of structural development
of historical sources was connected, first of all, with a
transition from “universal histories” to regional and dy-
nastic chronicles. This, doubtless, affected the structure of
a book. Often it led to local tendentiousness, making the
outlook of a historian more provincial. It is natural that the
methods of approach to historical materials developed in
the course of making of Muslim historiography turned to
be very stable and uniform for the whole Islamic world.
These circumstances, in our opinion, allow us to apply ef-
fectively the method of comparative historical analysis
(including typological comparison) to apparently different
historical works written at different periods. in different
regions and in different languages.
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