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Ot aBropa

B Kopee moBecTs Kak CaMOCTOATE/bHBIA XXAHD He BHIAESIOT
¥3 COCTaBa NOBEeCTEBOBAaTeNILHOMN /InTepaTyprl, BCio npo3y oT xopoTko#
HOBE/NLl A0 MHOT'OTOMHOI'O poMasa o6beAHHAET TEpMHH " cocomp”
(xut, “caowo” ). He nuddepeHnupopana xopeliCkas npo3a u B TpY+=
aax sanafHsIX HCClefoBaTenei,

B.E. Cxuwinena, zanpumep, rosopur o “novel ¥, ofbvenuuss
STHM Ha3BaHHEM BCIO XYLOXKECTBEHHYIO NpO3y — OT JIMTepaTyphI
"nxaconb” /85/ mo pomanoB Jlz Hmmxuxa (apropa nayana XX B,)
/1317/.

B oTeueCTBEHHOM KOpEeeBENEHHMH MOHATHe "MOBeCTBL” GbIIO
BIEpPBbie YHOTpeG/IeHO NMPMMEHNTENLHO K I'pDyNIe NpPOM3BedeHHH KO-
peiiCKoll CpelHeBeKOBO# NMpo3bl B cGopHuKe nepepofoB “Kopefickue
cpensepekoBble nopectd” (M., 1854), IpuunHO# ANA TAKOTO Bbi-
6opa MOCIYyXWIO TOJBKO TO, YTO KOpeHCKHe NPOUSBENeHHS CIOXKEeTHE!
U [0 pasMepaM SBHO He MOT'YT ObITh ONpedelleHbl HE Kak pOMaH®l,
HH Kak HoBeluibl, C TeX NOp NpOHM3BEACHHS ITOr'0 THIA Mbl HEH3-—
MEHHO Ha3biBaeM “nopectaMu”, XxoTd ¥ GeCCHOpHA YCIOBHOCTH Ta-
KOro uHaspauud,

B nponecce mccrnenobanusi KOpeiCKoil Ipo3bl CTANI0 OYEBHOHBLIM,
YTOo JIMTepaTtypa, ofGbeAMHEeHHAas TepMHHOM “coconb”, TpefyeT knac-—
cupuxanmu, Eme Tpagunvounaa ¢mnonorus sbidenuna "nureparypy
mxsconb’, a B paboTax COBPEMEHHLIX ABTOPOB NOSBJISIOTCA TepMu-—
Hbl "yaHnxéH coconb” (”anuHHBIe coconb”) B “Taunxdn coconb”

( “xopoTkue coconb”), T. €., NPOUSBBENEHUS PA3AENAIOTCH IO IpH-
3HAKY MX pasMepoB. KpoMe Toro, B psile HCCIIeOBaHUMii COBpeMeH—
HEIX JIATEepaTypOBEHNOB €CThb NONBITKM BHUAEMTH IPYMNbl Dpou3pefie-

]B COBpEMEHHOM JIMTepaTyPOBENeHHH pasindaiorcs “Kode Co-
cons” (cTapasi, klaccuueckas, nposa) u “cuH coconn” (HoBas
nposa). Tepmun “kKofge coconb” ofwednHAeT BCIO KOpPEHCKYIO Cped-
HeBEKOBYIO Npo3y, “CHH COCOIb” — npou3BeNeHNs, KOTOPHIE
nogpunuct B Hauasie XX B, M OLuIM NMepeXOAHLIMH OT CpelHEeBeKO—
BOil K CoBpeMmenHoii nmpode, Kpome Toro, umoraa x “xoms coconb”
OTHOCAT TOJIbKO TOBECTh Ha KopeiickoM gapike, (Cm. JILLP. Kon-
nepuu, "Coconn”, - KpaTkasd nuTeparypHas SHUHK/IONEAHs, T. T,
crp. 82-83).
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uult, o6benMHUB ¥X no conepxaumio. Hanpumep, 0 Cenxén /129/
roeoputr o “mo6obHOX”, “BoeHHOl”, “danHTacTHYeckoh”, ”anmeropu-
uecko#t” u "ceMeiiHo-GriTOBOK” npose, Kum Txsmxyn /123/ u

ITax Comeiit /125/ prinensior *banTactuueckyo” (HampuMmep, mpous—
penenuss Kum Cuceina, apTopa XY B.), "BoeHHyI” (mnpousBeneHus,
pacckaselpapliie 0 COGLITHAX M IepodXx nepuoda Gopb6bl NPOTHB
SIMOHCKUX M MAHB'KYPCKHMX HAWECTBH#) M "couManbHylo” npody (mo-
BeCTe Xo Dona ”"Xon Tuabnon”, XV B.), a Takxe GenneTpuso-
BaHHBIA nposauyeckuii ¢onaepknop (Hanpumep, ”Xwmby”, ”3asn”,
*Cum Yxon”).

Taxoro Tuna knaccuduxanuu IPOBOLHIHCH Ha ¢oHe obuiero pas—
OejlIeHUSl BCejl CpedHEeBeKOBOH KOpeHCKOH /uTepaTyphbl IO S3BIKOBO-—
My OPUHIMIY - Ha NPOM3BeleHMS, CO3[aHHble HA XaHMyHEe — KopeH—
BHPOBAHHOM KHTAHCKOM NIHCBMEHHOM f3blKe BIHbSHbL, M NpoU3BeAe—
HUS, HAMHCAaHHble HA KOpel#CKOM £3blKe B Kopelckoi rpaduke, e-
JIeHHe MO TAxOMy IIPHHIMIIY OCYLIeCTB/IEHO, HANpuMep, B paborax
Yxpe X8u6s /128/ n Jlu Tamona /124/,

Kak HaMm Kaxercs, NaibHelillee H3y4eHHe KOpeHCKOil JIHTepa-
Typbl TpefyeT HpexAe BCEro BLISCHEHHH, MOXHO J/IM B KOpeHCKO#
CpelHeBeKOBOl Npo3e BBIAEINTL T'PYNNbl NpouldBeNeHHi, oblansn-—
muX ofmuME HepTaMH ONpedeleHHBIX XAaHpoB, B camoM nelne, Ko-
pefiCkad npos3a BeCbMa PA3HOPOOHa MO COCTaBy, MO OGbEMY IIPOM3—
BeleHHi M IO TeM TPaJHUHOHHBIM SHAKAM, KOTOpble BXOAAT B Kaxioe
naspanue, OGbIYHO - 3ato “xu/ru” (”szamucu”), "Hok/pok” (“sanuc-
kn”), Yun/pxu” (”onucanve”), “yon/muon” (”6uorpadms”’, "musHe-
onucanue”, “nopecrsomanve”). OOHAKO N0 CUX IIOp He CTABHICH
BONIPOC O TOM, KakHe OCOGEHHOCTH MPOU3BEAeHHS OAMKTYIOT BBLIGOD
TOI'0 MM MHOrO H3 3THX 3HAKCB M O3HAYAIOT /I 9TH IIOMETKH Ha-—
3paHusd XAHPOB W/IM HEYTO ApyToe,

B nameit pa6oTe Mpl OCTAHOBWIACL Ha H3YYEHHHM “mnopecTeft” -~
Tpynnbl Npou3BEeHU, MOMEUEHHLIX 3HAKOM ”“YOH”, HO TOIBLKO B
3anpuCH kope#ickuM andaBuToM €, [l BRISCHEHHS BONpPOC& O TOM,
#pedCTaBAdoT /1M OHH OAMH XAaHp, Npex[e BCEro HYXHO IOKasaThb,
YTO XKe obwero MMeT Mexny coboii a2t npouspedenud, O6MHOCTH
paccMaTpuBaeTCa 3AeCh B NATH ACleKTaxX, IpHYeM KaxaoMy H3

2 Hano CKA3aThk, YTO, HECMOTDS H& pa3feileHHe JHTepaTyphl mo
SISLIKOBOMY NpUHIMIOY (Ha XaHMyHe — A “06Pa30BaHHBIX”, HA KO-
pe#ickoMm - ona “HeobpasoBauunix”) /129, 90/, mHeT crporoi rpamu-
bl MeXOy STHMH OBYMSI THIHAMH Ipou3bBefeHuil, MHoroe ma xypoxe-
CTBEHHOH NpO3bl IT€pPEeBOAMIIOCE C KHTAHCKOI'O HA KODPeHCKHHl F3BIK U
Hao6opot, Hexoropme noBectu, nanpumep “Ilonkosogen Jlum”, 6pi-
M CO3[aHbl CHauya/la Ha XaHMyHe, a4 [IOTOM YyXe IepeBeflieHEl HA
KOpeHCKMt A3blK H INOJNYYHIM LIMPOKYIO H3BECTHOCTBH MMEHHO B KO-
pefickoM BapHaHTe, A usBecTHbIf poMan Kum ManmxyHa (1637-
1692) “O6maunblii COR NeBATH”, HaANMCaHHLIT No-Kopeiicku, B XY s,
6b11 Mepe/loXeH Ha XaHMYH,

4

HHX [OCBAEHA OTHdelbHAd IViaBa: 1) TeKCTH, 2) cTpykrypa, 3)#acTo®-
HHKH CIOXeToB, 4) repou, 5) A3mIK,

B namem pachnopsikeHMH GbiM TpH 6o/blIMEe MOHOTpatwm, mo-
CBSIIEeHHble KOPEHCKOH CpefHeBEKOBOH mpo3e, [OBe ua uEX npuHamIe~
xar Kope#ickuMm apropaM — Kum Txamxyn ( “Micropus KopeliCKok
HopecTBoBaTeNbHON /mTepatypnt”) /123/ u Iak Comnwlii ( “UcTopus
cTapoi KOpeHCKofi IoBecTBOBATENBHON mutepaTypnl”) /125/, omna
amrnuiickomy ~ B.E. Cxwuena (“ O63op crTapoit xopeACKo# mo-
BECTBOBATE/ILHOH IATepaTyphbl, HAIHCAHHOH TPAAMUMOHHEIM CTHIEM")
/13177,

KHur¥ KOpeACKHX apTOPOB H3/1araloT HCTOPHIO NMpo3bi OT HauGo-
nee pamsmx mamsatauxoe ( X-X1 BB,) ¥ kowuaa coummermamu X1X B,
KuMm TXsmikyH, KpoMme TOT'0, CIHEIHANbHYIO IVlapy NOCBSaeT Npose
nagana XX B, B atux paborax nana mepuonmaanud. Kum Txemxyn
npelJiaraet TPaAHUUOHHYIO MEPHOAM3AUMIO II0 AMHACTUSM H IpaBlIeHH—
aM rocynapeft, I[Tax Compiil OPEANPHHAA HONBITKY MNEePHOAM3AIMHA IO
MOOEIH eCTeCTBEHHOr0 NPHMPOAHOro HHKMa - “mpopacramue”, “pocrt”,
"paseuTne”, "nperemue”, “cospemanme mioaos” u "ypsmamue”, Tpy-
OBl KOPEeHCKMX aBTOPOB HHTEPECHHI Npexie BCero (GakTHIECKEMM
CBEAeHMAMH: AAHO GonblIOe YHCIO HA3BAHHI NPOM3BEeAeHHH, YKa3aHO
ppeMs HX IOSB/ICHHS, YHNOMSHYTH aBTOpPHl — H3BECTHble H NMpeanonara-
eMble, H3TIAraeTCs COflepXaHHe MHOIAX NpoM3BelcHu#, BecbMa nen—
HBEIM [/ HaC okasancs COOGpaHHbli MMM MaTepHal o6 HCTOYHHMKAaxX
CIOXeTOB KOpe#CKHX moBeCTeH,

Pa6ora B.E. Cxuinenna spisgeTCs CnpaBodHbIM GuGnmorpagude-—
CKMM TpYOOM IO pa3iHYHBIM H3[aHHAM MaMSTHHKOB KOpeHCKoi xy—
O0XeCTBEeHHO IIpo3bl, ABTOp Hapsily C oOIMMHE CBEAEHHSMH O pPyKOo-—
NUCHX, HeHTpaX KCuiorpatudeckux # THnorpadCKuX H3daHMi IOApo6-
HO ONHCBHIBAET KAXAbIi mAMSATHHK, coofliaeT O MecTax XpaHeHHd py-
xonuce um xcunorpados,

TakuMm obpasoM, HCCIeRoBaHMs, KOTOPBIMH MBI pacmollaraem,
Jand MaTepHall [Jis paspelleHus HEKOTOPHIX BONPOCOB, Npexae
BCEr'0 CBA3aHHBIX C TeKCTaMH U CcloxeraMM Kopelckoit moBecTH.
Yro Kacaercd mpo6nes, TOCTABIIEHHLIX B OCTAalbHLIX IVIAB&X,

TO OHH, MOXHO CKasaTb, GAKTHYECKM He OCBeUIAJINCh B JIHTE=-
paType.

Ileppaa npoGiiema cBsidaHa c 6a30ff HCCledOBaHud,

B Tpynax KOpeHCKHX JIMTepaTypoBeOOB OOLIYHO pedhb HAET O
Npou3BeReHNusIX, KOTopbie Mkl GyneM YCJ/IOBHO Ha3hIBATH 30eChH MO~
BeCTIMH, Kak O SBJIeHHH Kopefickoifi nureparypel XYI1-XYllBB, On-
nako B.E. Ckumnenn 7137/ u Uxse Xéu6s /128/ coobmalor, 4ro
Cpelll MHOX€CTBa COXpAHHBLIIMXCH TEKCTOB HE H3BECTeH HM OOMH,
KOoTOpbIA oTHOCHICH 6b1 K XYII umu XY me.

B ceasu ¢ 9TUM HaM NpPeACTaBIAETCS YMECTHHIM NOCTaBUTh
npoGineMy TekCTa NnopecTH, B paGoTe nmpoBefeHO TEKCTOAOIHYECKOE
HCcefoBande C HEeNBIO NPOBEPKH HMACHTHYHOCTH pPA3HLIX U3MAHUHK
moBeCTel C OAHMM M TeM XKe Ha3BaHueM, PesaynbTarh! CBEpPKH OKa-
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Bancch BOBMOXHBIM OOBbSCHHTBH C TOYKH 3peHMd cBoeobpasis
CpeAHeBeKOBBIX Mpe[dCTAaB/IEHHMii O TeKCTe M aBTOpPCTBE.

Hayyad oCO6GeHHOCTH NMOBECTH Ha YPOBHE CTPYKTYPEl TEKCTa,
MBI PaCCMOTPE/IH MOMEHTBI, Olpefdensiomue BOSHUKHOBEHHE KOHNIMK—~
TOB, MX CHATHE W Da3BHTHE NeiCTBUSA, & MONYTHO TAKXe HONLITAIHNCH
BHIIBETH CBS3b "4oH” - "nosectu” ¢ “4yoH” - "Tpaamnuonnoi 6no—
rpadueli” ¥ yCTAHOBHTBb 3aTeM 3aKOHOMEDHOCThL NPHMEHEHHS 3TOr0
3HAKa I8 NMPOM3BedcHMH NO3AHeH CloXeTHO# npoarnl XapakTep o6-
mell CTPYKTYPH! NOBECTH HHTEPNpeTHPYyeTCs B NilaHe OCOGeHHOCTel
npeAcTaBlieHyit KOpeHCKoil CpeNHeBeKOBO! KYJIbTYPEHi,

Ina peiBNeHHsl O6wWero B HCCleflyeMbiX NPOM3BEeAeHHIX OKasa—
JIOCh 11e1eCOO6GPa3HEIM CPaPHHTB NOBECTH, B KOTOPHIX HCIIO/IBL30BAHLI
TOTOBBIe CIOXeTH! M (OJBK/IOPHbBIE MOTHBEI, C NPOU3BEHCHMSIMHU OpY-—
TEX XaHpOB, OTKy[a OHH 3AMMCTBOBA/M Marepuan, [naa storo 3a
OCHOBY 6blJIa B3MTa M IO BO3MOXHOCTH NIpoAo/nkeHa paGora Kum
TxsmxyHna, KoTOphiji MCCilenoBal MuTepaTypHble ¥ (OBLKIOPHBIE
MCTOYHHKM OTAEJIbHBLIX CIOXeTOoB nopecrteil, CpapHeHHe ITHX HCTOY—-
HHKOB C COOTBETCTBYIOIIEMH IPOU3BEACHUAMH IO3BOJIMIIO COeNaTh
BLIBOA, 4TO NOBECTH OJHOTHIHO MepepabaThiBAIN 3aMMCTBOBAHHEIE
CIOXEeTHE U MOTHBEIL,

PaccMaTpuBas oCoGeHHOCTH u3oGpaxeHus mepcoHaxeh B MO-
BeCTAX, MbI OOHapYXW/IH HOBTOPSEMOCTbL THUIOB I'epoeB U obmue
npeacraefieHnsl 06 MAeale 4ejIOBeKa.

Haxoren, npu HCC/IeNOB&HHM KOpPelCKOro fi3biKa NMOBECTH GbNIO
NPeApUHATO COCTABNIeHMe ClloBapell, B aHaJN3e KOTOPBLIX HCHOIb—
3oBancd CTaTUCTHYECKMik MeTod, B pesynbrare BHIGBHIACHL Ompene-
JleHHas OOCIIHOCTB JIEKCHKM NOBeCTefl, KOTOPYIO MOXHO HHTEpMpeTH—
POBaTh ONATBL~TAKH HCXOAd H3 NpPeACTAaBJIeHHA KopeHCKoi CpedHe—
BeKOBOl KYJBLTYpHI,

Hanuyne ofmero B pacCMaTpuBaeMbIX INPOU3BEACHMAX M OCOGeH-
HOCTH 3TOro ofwero Ae/lal0T BOSMOMXHBIM HE TONBKO IOJIOXHTEJILHO
OTBETHTL Ha BOMPOC, MOXHO JIM IIOBECTHM CYHTATH CAMOCTOSTEJIBHBIM
x%aHpoM, OHM NOBBONSAIOT TAKXKE ONUCATH NOBECTL K&8K @BJeHHe, B
KOTOPOM pEaild30BaHbl KY/ALTYypHEIE NMPeACTaB/IeHHS CpeNHeBeKOBOH
Kopen, 3ToMy Bompocy B paGoTe nocpsmeHa ocofad riaea -

*Mup nmoeectu”,

HaspanHbIl KpyI' BONMpPOCOB, KOHEYHO, HE MCUEPHNBIBAET BCEX
BaXHLIX NpoGieM, CBA3AHHBIX C KOpPeHCKOH CpedHeBeKOBO# MOBECTHIO.
MHorue 13 HMX OCTAIOTCH HEBBIICHEHHBIMH, HaCTO MO He 34BHCH-
M OT aBTopa NpuYMHaM, TakoB, Hanpumep, BONPOC O KOPeHCKOM
YuTaTene nopecreif, B paGoTe He yaelleHO AOCTATOYHO BHMMAaHHUS
AaTHPOBKe NPOM3BENSHMI, TAK Kak CaMble pPAHHHE TEKCTHl, KOTOPbI—
MH MBI pacrnosaraeM, oTHOCATCHA k cepepgune X1X B, [lo aroit xe
NMpHYMHE Mbl COYWIM HelenecoOOPa3HbIM CIEeUHANIBHO CTABHTL BOMIPOC
06 aBTOpPCTBEe NMOBECTEH M T. I,

B pa6ore ucnonkaopano 53 TexcTa, B OCHOBHOM 3TO MaTepHa-
el pykomucHoro goxga JIO MBAH CCCP, dakcuMmune TeKCTOB K3
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CeyNbCKHX XPAHWIHI PYKOINMCefi ¥ KCHIOrpa¢oB, & Takxe IOBECTH
B TUIOrpadCKHX H3AAHMAX DPA3HOr'O BPEeMEeHM.

[onbayioCh Ciiyuaem mpEHeCTH 6GnaromapuocTs [1.I. Emuceesy,
KOTOpBLE TPeNOCTaBAll MHe CBOH HeoNyG/IMKOBAHHBIE I€PEeBOAR,
10.J1. Kpomo, JL.H, Menvunkony, I'\E. PaukoBy = A.A. XonopoBu~-
4y 3a KOHCYJILTAUMM M A06phie COBETHI,
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SUMMARY

The book examines one of the principal genres od Korean medieval prose -
popular stories (novels). The aim of the work is not only to give a scholarly
characteristic of the genre, but also to show these stories as a cultural pheno-
menon, reflecting the cultural notions of medieval Korea.

In this connection several problems have been advanced, and each is
examined in a separate chapter.

The first is connected with the basis of investigation. The work attempts
at doing a textological research with a view to cheking the identity of various
editions of a story under the same title. We possess manuscripts and block
prints (xylographic copies) of stories that are kept in the manuscript collection
of the Leningrad Department of the Institute of Oriental Studies of the USSR
Academy of Sciences, facsimile reproductions of manuscripts and block prints
from Seoul libraries, printings in movable type published in the early 20th
century, as well as recent publications of the Korean People’s Democratic
Republic. The comparison of the texts has revealed that in some respects
these stories can be regarded as works created collectively: a story under a
definite. title exists in several versions distinguished in both the content and
the language. The attitude to the texts of stories as a collective work was
typical of both the Korean society of the 19th century and the modem one.

The second problem is connected with the study of the peculiar features
of the story’s structure. Here an attempt has been made to reveal the connec-
tion «ch$n» of a story with «h¥nv — a traditional biography and then establish
the low of applying this sign to works of later prose with a plot. Then a study
was made of the causes of conflicts and collisions, how they were resolved
and the action developed.Usually, the action in a story takes place withir.n the
framework of a change of two opposite states of mind of the hero—the initial
low and the final high. The beginning of events is as a rule motivated by a
violated harmony. between the lofty moral qualities of the hero and his outward
inferiority—low social position, poverty or ugliness. Correspondence betwe.en
the outer and the inner is ultimately established either by the hero’s exploits
or a series of trials he has to go thmugh. All events in a story relate.d to the
hero’s life can be interpreted as a circle: first—god, then—hero and his eartly

sufferings, and after that—again god. A study of the connections 'between the
events in a story gives grounds to assume that in the works of this genre one
event, as a nile, does not engender another as the cause engenders conse-
quence; there is no uninterrupted chain of events in a story, and the plotis

composed from fragments—individual subjects.

260

Thm literary and folklore sources (Korean and foreign) are examined of
certain subjects as well as trends in which these subjects were refashioned
in stories. In this connection we used and continued, as far as we could, the
work of Kim T’aejun, who had smdied the literary and folklore sources of some
subjects of stories and compared these sources with corresponding works. The
cases of borrowed subjects allow us to assume that Far-Eastem literature,
evidently, had a set of emigratory subjectss of their own, which had been ela-
borated in varous genres in the course of the entire medieval history of the
literatures of China, 'Korea and Japan. Korean story refashioned ready sub-
jects in conformity with the laws of the genre, which made it possible to define
works based on well-known subjects as independent creations. We feel it not
accidental that many folklore themes- found in stories have a parallel in legends
recorded in historical works. In the historiography of the Far East stories about
magic birth and magic protection of animals were interpreted as signs pointing
to the man who had been foreordained a great destiny. The same principle of
selecting material, according to the sign value, was used in story: it is not
accidental that these works were marked by the sign * chsn” — ¢ biography”.

Examining the peculiar features of the story’s characters we found three
types of heroes: one deprived of his share, who is near to characters of folk
tales of many peoples of the world (for example, an orphan, a stepdaughter,

a younger brother); a hemic type typical of stories about warriors; a freedom-
loving hero who does not accept the conventional relations between people in
society (his image has most likely been prompted by the Tao tradition). Fur-
ther, all the types singled out can be clearly divided inte two groups: ‘‘mo-
bile” and ** emotional” heroes. Each consequtive act of sabotage causes a
shift of the first. As for the ** emotional” group, they answer with an emotional
monologue. From the point of view of functions the characters of a Korean
story are divided into two classes opposing each other: the ** class of the hero”
and the *“ class of the evil forces”. The actions of the representatives of the
first class correspond to the generally recognised noms of ethics—humaneness,
justice and respect for the elderly—hamony *“Yin” and *‘Yang”, while the be-
haviour of those belonging to the ** class of the evil forces” rns counter to the
established rules of relations between prople and violates hamony *“Yin® and
““Yang”, laying more emphasis on “Yin”.

The fourth chapter is devoted to the smdy of the language—the vocabulary
of stories, set expressions and the common features of the vocabullary. Inas-
much as it was impossible to study the entire language material of stories, we
confined to taking just one aspect: comparisen between the vocabularies of
thematically homogeneous excermpts: narrative—magic birth” and descriptive—
*“description of woman’s beauty”. An analysis of the language has revealed
that the authors of an overwhelming majority of stories did not tackle the sub-
‘ject each in “his own way” but did it “each as the others?. The “individual”
jcan be seen mainly in what the author selected from the already given words
and expressions. The peculiar features of the use of symbols in the language
of stories show that Chinese literature evidently played the role of some myth
to which Korean medieval literature wanted to follow. Obviously, what was
said in Chinese in a medieval story could be regarded as something especially
important, as a valuable text.
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Finally, the concluding, fifth chapter describes story as a cultural pheno-
tnenon of medieval Korean. Here an attempt was made to trace the connection
between story and Korean culture in the scale of values—the ideas of space
and time, in short, within the framework of the picture of the world. We tried to
show what was regarded in a story as man’s value, which behaviour was con-
sidered exemplary and rewarded, how tragic conflicts were resolved and what
a story ridiculed. To disclose the originality of Korean ideas about the world
we made a comparison between Korean stories ans works of West European
literature: Shakespeare’s *‘ Romeo and Juliet” (the way of resolving tragic
situation and the problem of ** forbidden love®)-and Schiller’s * Die Raeuber”
(tragedy of the hero’s aloofness from the surrounding world).

Explanation of many peculiar features of stories takes one into the sphere
of general cultural ideas of medieval Korea. Among them is the thought about
hamony inherent in the world, These ideas form the basis of stories: the de-
velopment of action begins with the violation of hamony (discrepancy between
man’s personal qualities and his position in the world); the action concludes
with the restoration of harmony according to the law of retribution— the hero
eventually takes the worthy place in accordance with his qualities.

The question about the social status of the hero is also decided in a story
in conformity with the ideas about hamony in the world. Inasmuch as social
vices were explained not by the viciousness of the structure of society, but by
the discrepancy between people and-the positions they occupied, a story, while
discussing the merits of a socially depraved man and his place in society, of-
fered a solution not by breaking the old stafe institutions but by establishing
conformity between the lofty nature of the hero and his social status. (If a
story poses the question about the depravity of social institutions, they were
denounced only from the position of negating life in society altogethen),

Therefore a description of the hero’s personal qualities and his nature,
thanks to which he eventually finds himself on top of social ladder, is very
important here, Hewever, a story describes his virtues not as the individual’s
unique qualities but as characteristics common to an entire conventional type
of people singled out by literature of the past. The behaviour of people of this
type corresponds to cosmic and social hamony. Similarly, ‘‘ villains” are de-
‘picted not as ““personal” enemies of the hero but as types of bad people,
violators of hamony. Therefore, in contrast to folk tales of many peoples of
the world, whose heroes are close to the personages of a Korean medieval
story, an important aspect in the latter is not personal opposition: hero—evil-
doer (as in a folk tale), but a cosmic aspect: hamony —dishamony.

Inasmuch as the character of the hero is given but is not shown in its
formation, each episode of the work showing the hero’s exemplary nature is
not connected with causal relations: it is a sign of the whole, that is, the
hero’s nature, and is connected with it as its illustration. From this follows
a fragmentary character of stories.

The language of of writings, which tends to describe people of one and
the same type by the same expressions and symbols, also discloses the con-
nection of the images of the heroes with definite types and emphasises com-
mon features in their characteristics. The sign orientation of culture is also
seen in such a feature of the langnage of stories as symbols, which comprise
the main source of the figurativeness and picturesqueness of the language.
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T}.nes'e symbols have been evolved by literary tradition and are based on the
. principle ?f mythological association.
| The time concept of a story is based on the idea of the repetition of types
‘ o.f pe?‘plevand events and the constant tuming to the *‘¢poch of models”. The
sign ‘‘ chon” marking both early biographies of historical personages (12th
ce{xtury) and later samples of prose with a plot—stories (19th century), is
evidently connected with this concept of time: a new literary phenomenon
sh?uld be inevitably compared to the one already known and traditional. A sto-
1y is related to the traditional ** chén” not only in a genre medium but in the
general scheme of the composition of the material.
Thus, many features of a story make it possible to regard it as an indivi-

dual manifestation of a system of cultural ideas of medieval Korea — a “micro-
system” of its kind.
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