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[IpeavicnoBue

OcHOBHast 4acTh 9TOU KHUTH, I7IC BIIEPBbie ObLIN OIMKMCAHbl COBOKYITHOCTb 3IEMEHTOB Oy IIUNHCKOM
HKOHOTpaUU U cucTeMa onpejeieHus 06pa3oB HHAO-TUOETCKOTO Gyann3Ma, YBUJETA CBET B YXKe
panéxkoM 1981 romy. JluctaHuusi BO BpeMeHH MO3BOJIsIeT BUAETh B Hell apTedakT MUHYBIIEH 3MOXU U
pacckasath Temnepb O IIPOMCXOXKAEHUN ITONH PabOThl B CEHTUMEHTATbHO-aBTOOMOTpaUIeCKOM JKaHpe.
OnHaKO LeJbIo Cero MpeinucaOBUS SIBJISETCS HEe CTOJbKO BCIIOMHUTD Jlejila MOJIOJOCTH, CKOJbKO BBICKa-
3aTh OIATOIAPHOCTD TEM, KTO [IOMOT MOSIBUTHCS 3TOH paboTe Ha CBET, M MOSICHUTH YUTATEJIO, YTO MOXKHO
UCKATb B 3TOM TOME U Yero TaM Her.

Koraa B 1975 roay nocjie okonuanust punocodekoro ¢-ta JITY MHe moc4acTIMBUIOCHh YCTPOUTHCS Ha
paboty B TocynapctseHHbiii My3ell MCTOpUY penuriu u arensMma B JleHuHrpase, s1 b1 BBEAEH B (POH/IbI
My3sest v opak€éH BUIOM cOTeH Oyaauiickux GoxecTs u Yuuteneil. Ix TanHcTBeHHBIE 00pa3bl ObLIH
IIOJIHBI JleTajeil, KOTOPbIe BCe — 3TO SICHO OUIYNIAN0Ch — ObLIM THIATEJNbHO NPOAYMaHbl U UMEIN HEKHi
CMBICJI, YBbI, HeBeoMbiit. [la uto Tam cMbic. Eciu 661 KTO-TO MOT XOTsi 6b1 HA3BaTh WX MMEHA WJIN TIPe]l-
MeThI, KOTOpble OHM Jiep>kaju B pykax!

[ToatoMy, korza Yepe3 HEKOTOPOe BpeMsl MHe CKa3aJd, YTO MOpa HAYMHATh FOTOBUTH HKCIIO3ULIUIO IO
oyamu3my u3 GounoB Myses, st 6611 HECKOJBKO pacTepstH. S o6paTuiics K JuTepatype U 3HaTOKaM, HO
0Ka3aJI0Ch, YTO, XOTS MyOIUKAU 0 OYAMIICKOM HCKYCCTBE COTHM, HAa CAMOM JieJie HUKTO He MOXKET OIl-
peaenuThb 6OJbIIE HECKOJIBKUX JECITKOB 00Pa3oB. A eciiM U OmpeesisieT, He 0ObSICHSIET METOJ Olpejieie-
HUS, U TI03TOMY €TO HeJslb3sl IPOBEPUTD.

Pa3MBbIILIsst O TOM, KaK JKe HAyYUThCS HAZEKHO U OBICTPO QUPEAETSITh UMeHa OYAIMICKUX CKYIbIITYD
Ml UKOH, HECKOJIBKO MeCSIIieB 51 KPyTHJI B PyKaxX Ha cBoéM pabouem ctoiie B 6ubinoreke Kasanckoro co6o-
pa (rze Torga pacmoJarancs Myseit) npopucosku u3 uznanuoro Onabaen6yprom B 1905 r. «Coopauka
300 6ypxaHOB», CPAaBHMBasi MX U COMOCTABJIsIS], TIPEXK/E YeM, HaKOHEL, COOOpa3uiI, 4To XOpouo Obl AJ1s
obsieryeHust CpaBHEHUS] U MOUCKA 0OPA30B CIPYNIMPOBATH ITH [IPOPUCOBKHU IO BHEIIHEMY HOA0OMIO.

910 6bLIO NMPO3PEHHE — TTPOCTOE M ECTECTBEHHOE pellieHre MpobJieMbl, U BCE OCTAIBbHOE ObLIO JIMIIb
7Ie7IOM BpeMeHH u ycepausi. Vnest onpenensiTh nKoHOTpaduueckre 0Opasbl MO MOCAEN0BATENBHO YIOPS-
JIOYEHHOW COBOKYITHOCTH MPU3HAKOB, KAK 3TO [IEJAETCS, CKAXKEM, TAKCOHOMAMM B OOTaHUKE WM 3THOMO-
Joruu, ObLTa OYEBU/IHA, U, KOTIA s HOJETUIICS €10 ¢ OOMbINM 3HaTOKOM Oyaauama B.U. TTaHKpaTOBbIM,
cly4aiiHO BcTpeTUBIINCH ¢ HUM Ha Hesckom y Kazanckoro co6opa, oH aHEPTHYHO BOCKIHKHYJI: «Hy,
KOHe4YHO! 1 71aBHO y’ke COBETOBaJl HAUIMM MCKYCCTBOBe/laM 3TO ciieslaThl» S ouens mpusnarenen B.U.
ITankpaTOBYy 3a MOpaJIbHYIO NOA/IEPKKY MOEro HauMHaHUs, KOTopasi NIpujiajia MHe YBEPEeHHOCTH B JaJlb-
Heiinreit pabore.

OmHaKo peau3alms uien moTpedoBasia 6OIBIIOTO TPYAA, ¥ 3a MUHYBIIKE 25 JIET 51 JTAIUb OXHAXKIBI BCTpPe-
THJT 4eIOBeKa, KOTOPBIA TOXKE TIOMBITANICS €€ OCYIIEeCTBUTD, XOTS M Ha HoJiee OrpaHUYeHHOM MaTepuasie’.

JIOBOJIBHO MHOTO BPEMEHH YHLIO Ha pa3pabOTKy ajJrOpHUTMa CPABHEHHS — HYXKHO OBLIO BHIOPATh, HA
Kakue rpymnmbl 3¢deKTHBHee BCETO Pa3ieSUuTh MAHTEOH — [0 KOJTUYECTBY PYK, M03aM WJIM 110 KaKMM-TO
APYrvM MapaMeTpaM, 3aTeM Tojia [iBa YILJIO Ha BbIETeHHE U OllpeAeeHre HKOHOrpaduyecKd 3HauMMbIX
9JIEMEHTOB. JTO OblTa HanboJIee CIOKHAS YaCTh PabOThl — MOAM AOTANAMCs, KaK HA3BIBAIOTCS TUKOBUH-
Hble MpeJMeThl Ha MKOHAX, MJIU JKECThl PYK: €CJIM Y OJHOTO M3 JIBYX MOXOXKUX OGOXKECTB PyKa MOAHSTA
HOBBIIIE — 3TO YK€ APYyTasi MyZpa WU IIPOCTO OTJIAYHNE XyT0KeCTBEHHbIX CTHJIEN?

! 9r0 6b1 4-p Anmxeit Muxomaituyk (Andrzej Mikoldjezyk), aupextop Apxeonorudeckoro u stHorpaduyeckoro mysesi B Jloa-
au. OH, TaK e Kak M f, CHeJaj CBOK CUCTEMY ONpeAe/IeHHs] B BUJE [IOUCKOBOH CHCTEMBI Ha mephoxapTax, HO, He Oyayun
GyAnOJI0roM, He CTal UCCJIeA0BaTh MKOoHOTpadmio U He omybIMKOBaji CBOIO paboTy.

Yro xacaeTcs onybIMKOBaHHBIX «OMpeAeuTeaeil», To HanboJsee OBIIUPHBII MaTEPUAN B TIOCJAEHUE JeCATUNETHS OBLI
npencrasnen B pabore Bunce, E W. An Encyclopaedia of Buddhist Deities, Demigods, Godlings, Saints & Demons. New Delhi, 1993.



Preface

The main part of this book, in which the elements of Buddhist iconography and the system of identifying
images in Indo-Tibetan Buddhism were originally described, first saw the light of day in far-off 1981. The
distance in time makes it possible for the work to be viewed as an artifact of another age and its origin to
be recounted today in a sentimental biographical vein. But the purpose of this preface is not so much to
recall the events of youth as to express gratitude to those who assisted in the birth of this volume and to
explain what the reader should and should not expect to find in its pages.

In 1975, after graduating with a degree in philosophy from Leningrad State University, I was fortunate
enough to find employment at the State Museum of the History of Religion and Atheism in Leningrad.
When introduced to the museum’s holdings, I was overwhelmed by the sight of hundreds of Buddhist
deities and teachers. Their mysterious images were replete with details that — as I clearly felt — were all
meticulously conceived and significant although, alas, not understood. But what was the use of talking
about understanding? If someone could only name the images and the objects they held in their hands,
let alone make sense of them!

And so, some time later, when I was told that we would be preparing an exhibition on Buddhism from the
museum’s holdings, I was rather bewildered. I consulted the literature and experts in the field but found
that, although there were hundreds of publications on Buddhist art, no one could actually identify more
than a few dozen images. And if an identification was made, it could not be verified, as no explanation was
given of the method employed.

As I thought over the problem of quickly and reliably identifying the names of Buddhist sculptures and
icons, T compared and contrasted drawings from the Collection of Three Hundred Buddhist Deities
(Sbornik 300 Burkhanoo), published by Oldenburg in 1903. For several months, I went over them on my
desk in the library of Kazan Cathedral (where the museum was then located) until it finally dawned on
me that it would facilitate the process of comparing and searching for images if these drawings were
grouped by external likeness.

This was the insight — a simple and natural solution to the problem - and the rest was only a matter of
time and effort. The idea of identifying iconographic images by a systematic ordering of the various com-
binations of their attributes — as is done, say, by taxonomists in botany or entomology — was obvious.
When I shared the thought with an eminent authority on Buddhism, Boris Pankratov, in a chance meet-
ing on Nevsky Prospekt outside Kazan Cathedral, he burst out, “Why, of course! I advised our art schol-
ars to do that long ago!” I am most grateful to Boris Pankratov for his moral support of my work at its
inception and for the confidence this gave me in my further efforts.

Making the idea a reality, however, would demand enormous effort, and in twenty-five years I only once
encountered someone who had attempted the same thing, albeit on the basis of more limited material’.

I spent considerable time developing the procedure for comparison, deciding how to group the pantheon
most effectively — by number of hands, pose, or other parameters. It then took some two years to identify
and find names for the iconographically significant elements. This was the most complicated part of the
work: just try and come up with names for the exotic objects in icons or for hand gestures. If one of two

! This was Dr. Andrzej Mikolajczyk, Director of the Museum of Archaeology and Ethnography in L6dz. His identification sys-
tem, like mine, took the form of a search system on punch cards, but as BuJ,dhism was not his field of specialization, he did not
research the iconography or publish his work.

As far as published “identification guides” are concerned, we must mention the vast quantity of materials in F. W. Bunce’s
Encyclopaedia of Buddhist Deities, Demigods, Godlings, Saints & Demons. New Delhi, 1993.



TPEAMC/IOBHE

Haxonus gecsiTk ToM0OHBIX BOIIPOCOB, 51 BriepBbie B 1978 roay noexan B BypsiTuio, rie B TO BpeMst
enié OCTaBaMCh 3HATOKHU Oy in3Ma —~ OBIBINHE JlaMbl, 4y/IOM BbDKWBIIIME B COBETCKHUX Jlarepsix. IlepBoim
M3 HUX MHE MTOCYaCTANBUIOCH BCTPeTUTh Jlogos SIMnmnosa (paborasiiero Toraa koHcyabrantoM y K. M.
Tepacumonoit B BUOHe — Bypsitckom MHCTUTYTE 0OIIECTBEHHBIX HAYK), KOTOPbIH Cpa3y IMOKa3aj CIo-
co6 pellieHUsT MOMX MPOOJIEM: B3IJISIHYB Ha HETIOHSITHOE H300pakeHue, OH, He TS, TIPOTSIHYJ PYKY B
SAIIUK CBOErO ITUCbMEHHOTO CTOJIA, OCTAI THOETCKUI TeKeT — ay6Tad (CaHCKp.: cafixaHa — METOJ CO3€ep-
IlaHus1) U300pakEHHOTO GOXKECTBA — U TKHYJI MAJBIIEM: BOT, CMOTPH, 37iech Bcé HamucaHo! Crnacubo 3a
9TH TiepBble KoHCyapranuu JI. SImmnioBy. Brarogaps eMy s MOHsL, 4TO st 3TOM pabOTHI HAKO XOPOIIIO
3HATh THOETCKUIT SI3bIK W HAJIO 3HATD, I/Ie NCKaTh Ay6Tadbl.

OcHOBbI THOETCKOTO TUCLMEHHOIO sA3bIKa MHE yike rof upenojaasan B. W. Kysuelos, nobesno paspe-
HIMBIIMK NOCEIATh CBOM 3aHsATHs Ha Boctounom ¢-te JITY, orHocuBIINiiCs KO MHE ¢ HeoObIUaitHO 106-
POTOH M /la’ke MPUITACUBLIHI MeHSI BIOCJEICTBUM K COTPY/THUYECTBY B MEpPEBOIe BEJIUKOTO TPAaKTaTa
Uxe [onxkansl «/Ilampum Yenmo»? Takxke MHOrO BpeMeHU HOTPATHJIU B T€ TOABI HA MOMOIIb B pasbope
moux TiOeTckux TexctoB E. /I. Ornesa u P. H. Kpanusuna. $ oyennb 6arogapeH uM 3a 60JIbIIYIO U COBEP-
HIEHHO OECKOPBICTHYIO TMTOMOILLb.

Jy6Tabbl e oMoranu UCKaTh MHorue. M Hallv nomnosnbHble Oy AIMCTBI TOTO BpeMenH (crnacubo, apy-
3bst!) U qaske THOETCKKE y4éHble — Oaaroaapst mocpeanudectsy I'bsio Llepunra, aupekropa bubauorexu
THOETCKUX paboT U apxuBOB B Jlxapamcaje, ¢ KOTOPBIM 1 BEJT UPE3BbIUANHO MOJIE3HYIO TEPENucKy. Tek-
cTbl, KoTopble 6e3 omouu Tnsaio [lepunra g He cMoOr Obl pasbiCKaTh, ObLIM GeClIEHHBE,

OpnHaxo Bcero B TeKcTax ObLIO He HAWTH, M TJIABHYIO, COBEPIIEHHO HEOUEHUMYIO TIOMOIIb B OTOX/€-
CTBJIEHUM CIOXKETOB U UKOHOTPa(UUECKUX dJIEMEHTOB MHE OKa3as Mol 6ypstckuii tama JKumba-Kamco
LipiberoB. MoKHO yBepeHHO cka3aTh — 6e3 ero MoAcka3ok sta pabora HUKOT/IA He ObLTa 661 3aBepiueta. C
Kumba-namoit s nosnakomuiicst B 1978 roay B HebobIoM 3abaiikaibekoM nocénke Kypopr dapacy,
r/le OH KHJI, CTapaTeJbHO CKPbIBasi OT MOCTOPOHHUX CBOM IOpa3uTeIbHbIe TTO3HAHUS, KOTOPBIE B TO Bpe-
Msl elI€ MOTJIM IIDMHECTH HOBble HETIPUSITHOCTH, CBEPX IISITH JIET Jlarepei, KOTOpbIe y>Ke TPUHEeCTN. JTa
BCTpeYa PelIuTebHO U3MEHNIIA MOTO JKU3Hb, M C TE€X MOP s KaX/Iblid To/1 skuBai B gome JKumoOb1-Kamco,
NpUe3kas Ha HEeAETH, @ TO U MeCSILIbl ¥ BeJsi COBEPIIEHHO TPAAMLUOHHbBII 00pa3 KM3HH YUYEHHKA — PO-
HaJIbIBasi TPSIIKK, yOUpasi 3a KOPOBOM, MOMOTast 1O XO3SUCTBY, — U KaXK/Iblii JIeHb Y3HaBaJl 4TO-TO HOBOE O
Oy/IM3Me U ero UCKYCCTBE. DPYAUIMS ITOTO YeJOBeKa nopaxaia BooOpaxenue. OH ObLT He TOJIbKO 3Ha-
TOKOM THOETCKOTO MCKYCCTBA, HO U OJIHUM M3 JIYUIIMX OyPSITCKMX MKOHOIMCIIEB CBOETO BPEMEHH, a Tak-
Ke BpayoM THOETCKOI MeauiiHbl. OH MPEBOCXOHO 3HAT OYAIMACKYIO TUTEpaTypy U (hpuiocoduio, mpu-
4€M He TOJIbKO IIKOJIBI TeJTyT, HO U JAPYTUX HampasjeHuit. OH Obll MPAKTUKOM TAHTPbI U MOITOM, JAXKE
IMCbMa MHCAT B CTHXaX — Ha THOETCKOM si3bike. HukTo Tak He 3Han ucropuio [Ixapmbl B Bypsarun, kak
OH, — BIOCJIEJICTBUHU, KOTJIa 51 Hauaa cobuparb Matepuasbl 1js1 (oToasbb0Ma 0 pasrpome Gyaau3ma B
CCCP, — TosbKO OH y3HaABAJ JINIIA CTAPBIX JIaM, COXpaHuBIIMecs Ha ¢doTtorpadusix Hayata Beka. byayun
17iyOOKO BEPYIOHIMM YEJOBEKOM, OH OCTABaJICSl COBEPIIEHHO CBOOOIHBIM BHYTpPEHHE M, COOIONAs], KaK
IPUHSITO, TPAAULIMU U 0ObIYAU, HE YITYCKAT CIydasi U HOCMESIThCsI Ha/l MECTHBIMU OYTUACKUMMU CY€eBepH-
simu. Enité pa3 noBropio: ecyiv Obl He HOMOIIb 3TOTO BBIJAIONIETOCS YeJIOBEKa, — MHE Obl HUKOT/Ia He pa306-
paThCsl B XMUTPOCILJIETEHUSIX TUOETCKOI UKOHOTpaduu.

Take HEMaJIO B 9TOM MHE IOMOIJIM TpyauBIiascs B 1ok obnactu E. Ornesa u TMOeTCKMit yuéHbIN
Jlonen lepa6 darbs6 Putinoue, xuByinii B BonHe. Mbl TaiiHO (061IaThesi ¢ MHOCTPAHI[AMU OBLTO 3arl-
pelleHo) o3HaKOMUIUCh B KoHIle 1970-x rr. B Jlennnrpane, u Punnoue romoraa MHe orepaTUBHO HaUTH
OTBETHI HA MHOTHE BOIPOCHI U HEOTOXAECTBIEHHBIE PUCYHKH, KOTOPbIE 51 ITOCHLJIAJ Yepe3 HeMeIKOTo
KoJtery u apyra Ianca Pota, takxke, kak u [larbs6, paborasiero B bonHckom yHuBepcureTe. S ouenp
NpU3HaTeeH UM U PYKOBOJIUBIIEMY TOTZa THOETCKUM MKOHOTPA(PHUYECKUM HPOEKTOM B BOHHCKOM yHM-
Bepcutete nipodeccopy Kmaycy 3aractepy 3a HayYHYIO HOJIAEPHKKY.

?  PesspemeHHas koHuHMHA Bponuciasa VBaHoBMYA He TIO3BOJIMJIA €My 3aBepIIMTh 3Ty paboTy, U BIOC/EACTBHH e 3aHOBO Bbl-
nojaua A. Kyrsasuuyc.

3 Jlau B gpyrux Aenax, BILIOTH 10 KUTeHCKUX, €T0 APy CCKas OMOIb He 3HaJla TpaHull. Kak, Hanmpumep, MoxHO 6b110 661 Ha 100
JIOJINapOB BABOEM NPOXHUTH B JIXapaMcase wecTb Mecsales, ecau Obl He Xubé, 6e3osmesgHo npegocrasaentoe Iesuo Lepus-
rom!



PREFACE

similar deities has its hand raised a little higher than the other, is this a distinct mudra or simply a differ-
ence in artistic style?

In 1978, having accumulated dozens of such questions, I made my first trip to Buryatia, where there were
still a number of authorities on Buddhism — former lamas who had miraculously survived Soviet camps.
The first of those I had the good fortune of meeting was Lodoy Yampilov (working then as a consultant
under Ksenia Gerasimova at the Buryat Institute of Social Sciences), who immediately showed me a way
of resolving my problems: glancing at an obscure image, he reached into his desk drawer without even
looking, pulled out a Tibetan text — a dubtab (Sanskr.: sadhana, “method of actualization”) — depicting
the deity and pointed: Look, it’s all written right here! My gratitude to Lodoy Yampilov for those first
consultations. Thanks to him, I realized that the endeavor would require a thorough knowledge of Tibet-
an and of where to find dubtabs.

I had already received a year of instruction in the basics of written Tibetan under Bronislav Kuznetsov,
who had graciously allowed me to attend his classes in the Oriental Studies Department of Leningrad
State University and treated me with uncommon kindness, even inviting me subsequently to collaborate
in translating Je Tsongkhapa’s great treatise, The Lamrim Chenmo?®. Yelena Ogneva and Raisa Krapivina
also devoted much time in those years to helping decipher my Tibetan texts. I am very grateful to them
for their abundant and wholly unselfish assistance.

There were many who helped in the search for dubtabs: our underground Buddhists of the time (many
thanks, friends!) and even Tibetan scholars — thanks to the mediation of Gyatso Tsering, Director of the
Library of Tibetan Works and Archives in Dharamsala, with whom I carried on an exceedingly useful
correspondence. The texts that I could not have found without the help of Gyatso Tsering were
invaluable’.

Not everything, though, could be found in the texts, and the chief, quite inestimable help I received in
identifying iconographic elements came from my Buryat lama, Jimba-Jamtso Tsybenov. I can say with
assurance that, were it not for his suggestions, this work would never have been completed. I met Lama
Jimba in 1978 in the small settlement of Kurort Darasun, east of Lake Baikal, where he lived, carefully
concealing from outsiders the phenomenal learning that could have brought him new troubles and had
already earned him more than five years in camps. This meeting was a decisive turning point in my life,
and from then on I lived in the house of Jimba-Jamtso every year, staying for weeks and even months and
following the traditional way of life of a student — weeding the vegetable garden, cleaning up after the
cow, helping with the housework — and every day learning something new about Buddhism and its art.
The erudition of this man staggered the imagination. He was not only an authority on Tibetan art but
also one of the best Buryat icon painters of his time as well as a doctor of Tibetan medicine. He had a
surpassing knowledge of Buddhist literature and philosophy — not only of the Gelug School but of other
schools as well. He was a practitioner of Tantra and a poet, even composing letters in Tibetan verse. No
one knew the history of the Dharma in Buryatia as he did, and subsequently, when I began collecting
materials for a photo album on the destruction of Buddhism in the USSR, only he recognized the faces of
the old lamas preserved in photographs from early in the century. A man of profound belief, he remained
inwardly quite free, and while observing traditions and rites as was the custom, he never failed to get a
chuckle out of local Buddhist superstitions. I'll say it again: were it not for the help of this extraordinary
man, I would never have found my way through the maze of Tibetan iconography.

Much help was also provided by Yelena Ogneva, who was doing work in the field, and Loden Sherab
Dagyab Rinpoche, a Tibetan scholar living in Bonn. Rinpoche, whom I met secretly at the end of the
1970s in Leningrad (relations with foreigners were prohibited), gave me practical assistance in elucidat-

2 Bronislav Kuznetsov's untimely death prevented him from finishing this work, and a complete translation was subsequently
done by Alius Kugevicius.

3 In other matters as well — down to the most mundane — his friendly assistance knew no bounds. How, for example, could two
people have lived in Dharamsala for six months on a hundred dollars if not for the lodgings provided free of charge by Gyatso
Tsering?
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FPEAVC/TOBHIE

PuCYHKY e IJ1s1 9TOi pabOThI CPUCOBBIBAIU ¢ THOETCKUX W300paKeHMi pabOTaBIINiA B TO BpeMsi KO-
gyerapoM Mol apyT A. KoyapoB u xynoxxnuk My3sest ucropun peauruu u arensma B. Hlycrpos. Ceituac A.
Kouapos, podeccop THOETCKON KUBOIMCH, HaBEPHOE, BCE HAPHCOBAJ ObI TI0-JAPYTOMY, HCIIO/Ib3Ysl CBOU
3HAHHUA U OUBIT, HO JIJISI HAIIUX 11eJieH 1leHHa U Ba)KHa UMEHHO CXeMaTUYHOCTb W JJAKOHUYHOCTb ITHX
NaBHUIIHUX PUCYHKOB, IOTOMY 4YTO OoJiee TiaTeabHas MpopabOTKa, YBEJNIUB HHPOPMAIMOHHYIO
éMKOCTb U UHAUBUIYAIbHOCTh PUCYHKOB, MOKET TIOMEIIATh B OTOXK/IECTBJICHUU: Be/lb Pa3Hble XYIOKHU-
K1 (2 0COOEHHO CKYJIBIITOPBI) MOTYT TIPUAABATh OMHOMY U TOMY Ke TIPeMETY Pa3Hblii OOJUK U CIeIaTh
€ro He MOXOXKUM Ha TOT, Kako# ObuT ObI NpUBeNEH B Hamux Tabnuiax. B HblHenHeM e BUE PUCYHKH
SIBAAIOTCS He 60Jiee 4eM CXeMaMu W, COOTBETCTBEHHO, MAKCUMAJIbHO YHUBEPCAJIbHBL.

[TepBbIMU M300pAKEHUSMU JIJTsT BBIUJICHEHHUST OT/IEJIBHBIX UKOHOTPA(UIECKUX IJIEMEHTOB MOCTYAKMIN
Bcé Te ke «300 6ypxaHoB». 3aTeM 3HATOK OYAAUICKON 1 OYI0J0rHYeCKON JTUTepaTyphl AJleKCaHIp
BpeciaBell, ¢ KOTOPBHIM Mbl OAPYKHUJINUCH U KOTOPBIH JKIUBO MHTEPECOBAJICSI MOMM IIPOEKTOM, OOHAPYKHUJT
ellé HECKOMbKO THICSY MOA0OHBIX TUOETCKUX MPOPUCOBOK, BocTpousBeaéHHbix Jlokemom Yauapoii B ero
«HoBOM TH6ETO-MOHTObCKOM TaHTeOHe». D10 ObL1 BbizoB! ExmntcrBenusiii B8 CCCP nosiHbiil 9K3eMir-
Jp ObLt TogapeH aBropoM 6ubmoreke Bocrdaka JIeHUHTPAICKOTO YHUBEPCUTETA U, KOHEUHO e, Ha
PYKU He BbIAaBajics. B TO e BpeMsi HU KCePOKONUU, HU MUKPOGUIBMOB c/ieiaTh OubaroTeka He MOTJIa.
Takue npo6JieMbl BCTPEYAINCh TOTIA HA KaXKAOM LIATY, TPEHUPYS COBETCKUX JIIOZIEH B 11eJIeyCTPEMIEHHO-
¢ty 1 u3obperaresbHOCTH. OOBIYHO OHU PENIATUCH YePe3 UCMOJIb30BaHUE YE0BEUECKOTO (haKTOpa: TaK U
37eCh — NOAPYKMBUIMCH C KeM-TO U3 Oubmrotekapi, Bckope Callla moJiy4nst KeJlaHHble KHUTH B PYKH,
MOCJie 4er0 Mbl, ONSATh-TAKU COBEPLICHHO HE3aKOHHO, CYMeJIN UX CKOTIMPOBATh, XOTS MMOMOTABILKME HAM
TpysKeHUKU «POMOB» U «KCEpOKCOB» PHUCKOBAJIN M3-3a 9TOTO HE TOJIBKO MOTEPSITh PabOTy, HO U MOUTH
oz cyn’. Anexcanap BpeciaBetn 3acayxuBaet 0cob60it 6JaroqapHOCTH He TONBKO 33 IPYKECKYIO MOMOIIb
Y COBETBI, B TO BPeMsI OH SIBJISLJICS TJIABHBIM KJIajie3eM CITPaBOYHON MH(pOpMalNK, KOTOPOU NIeIPO JAeTHI-
CS U TIPOZIOJIKAET AETUTBCS CO BCEMHU TOBapuIaMu. B faHHOM nyO/MKalMyu OH BBICTYHAET TaKXKe KakK U
€0aBTOP, NOCKOJIBKY B 1979 1. ciesian 60MbIyI0 YacThb IIOATOTOBKY JUIs 1ybauKkaimu neporo u3 Ilpumio-
XeHUN K JaHHOi paboTe (cM. ctp. 228—-247). ‘

UYTo He ymaBajoCh OTKCEPUTD, epecHUMau ¢oToanmapaToM, CaMy WX ¢ TIOMOIIbIO ToBapuniei. [le-
pPeChEMKY MHOTHX KapTMHOK U PUCYHKOB MKOHOTpaUUeCKUX 3JEMEHTOB Cle/all yxKe YIIeANUN Ternephb
M3 3TOH XU3HU MOt ApyT — My3elinbiil potorpad Oser Tlomenyk: Bopua U pyrasichb, Ho J00MBasich Hau-
JIYYIIIeTo KayecTBa. Bosbliyo 9acTh paboThl, B 9aCTHOCTH TEPEChEMKY 84 MaxXaCHUIX, CAEeNala ero XeHa
Jlapuca Akcesib, KOTOPOU s TOXe O4eHb Oaaro/apeH.

37ech HAIO CKa3aTh, UTO si OYeHb MPU3HATEEH 32 MOAAEPIKKY BCell 3TON pabOThl MHOTUM COTPY/AHM-
KaM My3est UCTOPUY PeIUTHH U aTeu3Ma: pabOTHUKaM GUOIUOTEKH, COTPYAHUKAM (DOHIOB, B 0COOEHHO-
CTH XpaHuTenbHuUlle 6ynauiickoro Gonaa B. MasypuHoil, KosjieraM, BbICKa3bIBABIIUM TOJIE3HbIE 3aMe-
JaHUs TIpU 00CyKIeHun paboThl, U Mpexae Bcero 3aBeaymomeit Otaenom pesauruii Haponos Bocroka Ta-
ThsHe Anexcannpohe Crerkesuy. HecMorpst Ha To, uTo 3Ta pabora no MKOHOrpaduu HUKOTAA HE CTO-
siia B MO€M paboueM miane, — 6yaroaaps nojagepxkke T.A. CTellkeBUY s MOT 3aHUMAThCS €10 U B pabodee
BpeMsi, OJIb30BAThCS YCAyraMHu My3eiHHOH (hoToaabopaTopun U, HaKOHell, OiyOJIMKOBATh — Ha YTO 5 HU-
Kak He Hafessicst. OHAKO 4y0 MPOU3OLLIO: PpaboTaBIIMi B TO BpeMs 3aB. M3xarenbckumM otaesioM My-

K cuacTblo, IpOHECI0 — XOTs ObLIM KPUTHUECKHE MOMEHTBI U 31€Ch. O[HAXKIbI, HANPUMED, s1 HEC ¢ KCepoKca OOIBUIVIO X035~
CTBEHHYIO CYMKYy 9TMX KapTHHOK (Za ellé HECKOJbKO K3EMILISIPOB THOETCKOTO caoBaps /laca, KOTOPBIH Mbl TOXe TOTIA
KCepuJn), U Ha BeixoJe U3 meTpo y (DUHIAHACKOrO BOK3ana MeHs BADPYT OCTAHOBUJA MHUIHIKOHED: «ITO B cymKe?».
«PYKOIKCH...», — YECTHO OTBETUJ I ¥ HAYAJ PACCTErMBATH CYMKY, JUXOPALOYHO PA3MBILLJSAS, YTO FOBOPUTD Jajblie, HO
MMJIMIIMOHED, B3TJSIHYB B MOW /1433, BAPYT MOTEPsUl KO MHe UHTEpeC M MaXHyJ pykol, MoJ, uau... B apyroi pas, 4toGsl
BBIIYTATbCS U3 IIOJO6HOM HCTOPUY, IPUIIOCH CONTATh. S UMeJ HEOCTOPOXKHOCTh OCTABUTb B My3eHHON OUOIUOTEKE KCEPOKO-
M0 KHUTH, OPUTHHAN KOTOpOU xpanuics B ITyGauunoit (ubiHe Poccuiickoit HanponanbHoi) Gubanoreke, 1 TaM eé yBuaen
Cy4alHO 3alleIM# COTPYAHUK IMEPBOTO oTAena 3Toil 6ubanorexku. Ha creaywomuii nenp Hama 3ap. 6ubanorexon [anuHa
JAmutpueBna Kaaunuvera (KoTOpo# 51, KCTaTH, TOXe O4YeHb GjaroaapeH 3a eé caMo3abBeHHYIO NOMOLb B L00OBIBAHUU
HeoOXOAMMOM [/1st PABOTBI JTUTEPATYPHI) € LIMPOKO OTKPBITHIMU IJ1a3aMi MHE lienHya: «Bac BbI3bIBalOT B IEPBbIi OTAEN
My6auukul> — 1 06bACHUA, YTO TPoU3OULI0. HadalbHUK NepBOTO OTAe/a MPEedN0KII MHE CecTh M BEXKJIMBO CIPOCHIL:
«Otkyna y Bac sta kcepokonusi?»> «Mue eé nopapus 6biBminit yuénsiii cekperaps MactutyTa BoctokoBenenus b.M. Tlankpa-
TOB», — C TOTOBHOCTBIO MPEACTABII s JOMAIIHIOW 3aroToBKy. He paccuMThIBasg cpa3y Ha TaKyI0 OTKPOBEHHOCTb, Ha4albHUK
obpaxoBanno B3sin pyuky: «Homep ero Tenedona, noxanyiicrals> «Ho OH B mpolioM rogy yMep», — OTBETHJ S ¢ UCKPEeHHeH
nevasnbio. «..JlagHo, uaute!» — HaKOHEI[ TPOMOJBUI KareGenHuK NocJe A0JATOH mayasl.
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ing many questions and unidentified drawings, which I sent by way of a German colleague and friend,
Hans Roth, who worked, as did Dagyab, at the University of Bonn. I am most grateful to them and to
Professor Klaus Sagaster, who headed the Tibetan Iconographic Project at the University of Bonn, for
their scholarly assistance.

The drawings for this work were copied from Tibetan representations by my friend Alex Kocharov, then
working as a boiler operator, and Vladimir Shustrov, an artist with the Museum of the History of Reli-
gion and Atheism. Alex Kocharov, now a professor of Tibetan art, would no doubt render them different-
ly today, drawing on his scholarship and experience, but it is precisely the schematic nature and economy
of these old drawings that are valuable for our purposes. A fuller elaboration, increasing the information
content and individuality of the drawings, might hinder the process of identification. Various artists,
after all (and sculptors in particular), can give one and the same object various appearances which may
bear little resemblance to the images shown in our tables. In their present form, the drawings are no more
than schematic renderings and so of maximum utility.

The Collection of Three Hundred Buddhist Deities provided the first images used in isolating individual
iconographic elements. Then Alexander Breslavets, a friend and authority on Buddhist religious and
scholarly literature who took a lively interest in my project, discovered several thousand more such Ti-
betan drawings done by Lokesh Chandra in the “New Tibeto-Mongol Pantheon”. Now that was a chal-
lenge! The only complete copy in the USSR had been donated by the author to the library of the Oriental
Studies Department of Leningrad State University and was naturally not available to the public. Nor was
the library able to make photocopies or microfilms. In those days such problems were encountered at
every turn, training the Soviet people in ingenuity and singleness of purpose. The human factor was
generally involved in any solution, and so it was here. Alexander befriended one of the librarians and soon
had the desired books in hand, after which we managed to have them copied — again quite illegally — even
though the “REM” operators and photocopiers who helped us risked dismissal and even prosecution?.
Alexander Breslavets deserves my special thanks not only for his friendly assistance and advice, but be-
cause at the time he was a prime source of reference information, which he generously shared and contin-
ues to share with all his friends. He is also the coauthor of this work, as in 1979 he did a large part of the
work in preparing the first supplement (see pp. 228-247).

What could not be photocopied we had re-photographed, either by our own efforts or with the help of
friends. Many pictures and drawings of iconographic elements were photographed by my now-departed
friend, the museum photographer Oleg Poleschuk — grumbling and swearing but obtaining results of the
highest quality. A large part of the work, including photographs of the Eighty-Four Mahasiddhas, was
done by his wife, Larisa Aksel, to whom I am also very grateful.

Here I should express my gratitude to many on the staff of the Museum of the History of Religion and
Atheism for their support in all of this work: to the library staff and those working with the collections —
especially the curator of the Buddhist collection, Valentina Mazurina — to colleagues who made useful
comments in discussions of the work, and above all to the head of the Section of Oriental Religions,
Tatyana Stetskevich. My assignment plan never included this work on iconography, but thanks to the
support of Tatyana Stetskevich I was able to do it during working hours, use the services of the museum’s

4 Fortunately, it didn’t come to that, although there were moments when it was touch and go: Once, for example, after making
copies, I was carrying a large shopping bag of such pictures (as well as several copies of Das’s Tibetan dictionary, which we were
also copying), and as I exited the metro at Finland Station I was stopped by a militia officer: “What’s in tﬁ,e ba%?” “Manu-
scripts”, I answered honestly and began to unfasten the bag, feverishly thinking of what to say next. But the officer, looking me
in the eye, suddenly lost interest and waved me on. Another time, in order to extricate myself from such a situation, I was forced
to tell a lie. I had been careless enougbh to leave a photocopy of a book from the Public (now Russian National) Library in the
museum library, where it was noticed by an employee of the First Department of the Public Library who happened to be visiting.
The next day our head librarian, Galina Kalinicheva (to whom, by the way, I am very grateful for Ker generous help in obtaining
the literature I needed for my work) whispered, wide-eyed, “You've been summoned to the First Department of the Public
Library!” and explained what %ad happenedl.) The Head of the First Department invited me to take a seat and politely inquired,
“Where did you get that photocopy?” I had a ready answer: “It was given to me by a former academic secretary of the Institute
of Oriental Studies, Boris Pankratov.” Not expecting me to be so forthcoming, the KGB operative happily grabbed a pen: “His
phone number, please!” “He died last year”, I answered with genuine sadness. After a long pause he finalf; said, “All right, you
can go!”
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INMPEANC/IOBUE

3es1 M3BECTHBIN apxeosior A.M. JleckoB cymen «mpobutb» B MockBe paspenieHue Ha myOsukanuo. bes
€ro IIOMOLIM 3TOT TPY/ Bpsi/ i ysujen 6ul cBeT B 1981 1. /la u To, my6amkoBaTh MoHOTpadun Myseio 1o
paHry He pas3pemanoch (Toraa ¢ 3TUM ObLIO OYEHb CTPOTO) — MOXKHO OBLIO TONBKO COOPHUKHU CTaTel,
HO9TOMY K MOeil paboTe MPUCOEIMHUIM HECKONBKO CTAaTel JIEHUHTPAACKUX U MOCKOBCKUX OY/I0JIOTOB,
T. A. CretikeBuY Hanucaia HeOOIbILIOE TIPEIUCTOBUE U, TPOCMOTPEB €llIé Pa3 MaTepHasi MOJyIHBIIETOCS
cOOpHHUKa, PeJIOKIIA: <A gaBaliTe-Ka, AHIpe, Ha30BEM aTOT cOopHUK “Vcnosb3oBaHre My3eiHBIX
KOJLIEKIIMH B KpUTHKe OyaansMa”!l> YeMexXHyBIIMCh MOEMY OTOPOINEHHIO, oHa nosicHua: «Iloiimute, Benb K
Baitieii pabote 910 HUKAaK He OTHOCHTCS, K APYTMM TOXKe — 3aTO COOPHHK C TaKuM Ha3BaHueM B [opiute’
HUKTO U HE OTKPOET. A BeJlb, €CJIM KTO OTKPOET U HU KPUTUKH, HU aTterM3Ma He HaWaet, — Bcst pabota Moer
oKa3aTbcsl HallpacHoU.» Kak oHa mpeackasbiBajia, — Tak U npousonwto. JJupexkrop Myses . Koxypun
MOANKCAJ 3asABKy Ha MyOJAUKAIUIO He T/1s% U AajbHeldnIne HHCTAHIMU KHUra TPOIIJIa Kak Mo Macy.

IIpo6eMbl BOSHUKIIM TOJIbKO Ha YpoBHe Tunorpaduu. B To 6e3koMbioTepHOE BPeMsi MeYaTaTh HAO0
OBLJIO «BBICOKOH I€4aThi0», TO €CTh HEMOCPEACTBEHHO HAOUPAsi TEKCT CBUHIIOM Ha JuHoTtuie. Ho okasa-
JIoch, uTo B JleHuHrpaje Herze HAOUPaTh JATUHHUILY € TUAKPUTHYECKMMHU 3HAUYKaMU, HEOOXOMMBIMU JJIs1
TpaHCAUTEPallMU caHckpuTa. Jaxe B akageMuyeckoil Tunorpaduu, KOTopasi KOTAa-To meyaraja 3HaMe-
Hutylo «Bubavorexy Byaaukys, Boctounble mpudThl ObLTH IaBHO yTpadeHbl. Koe-kakue TexHIUYeCKue
BO3MOKHOCTH yAaioch 06HAPYXKUTh B TUNOTpadun PaguonosuTexHUKyMa, KOTOPBIN sT KOT/Ia-TO 3aKaH-
YUBaJI, HO MOJHOCTHIO AMAKPUTHKY OKA3aJ0Ch BBECTH HEBO3MOXKHBIM, [TO3TOMY IPULILIOCH MEHATDH U YII-
poILaTh BCIO CUCTEMY TpaHcauTepaiuu. Kpome Toro, B aTo# TUnorpaduu He 0Ka3ajaoCh JUHOTUIIUCTA,
cnocob6HOro Habupath JaTHHUIY. [TOMCKM Takoro HAbOPUIMKA CTaAH el OMHUM TNPUKTIOUYECHUEM, U 3a-
KOHYMJIOCh OHO TeM, YTO MHE IPHUIILTOCH U3 COOCTBEHHBIX JIEHET BBHIILJIATUTD JBYXMECSIYHYIO 3apIIaTy C
TPYZIOM HaWJEHHOMY CIEIMANKCTY, 32 TO, YTO [0 BeuepaM OH Npuxoaua B tunorpaduio Paanonoaurex-
HMKyMa M Jiejiajl TaM AaTHUHCKYIO 4acTb Habopa. Ax, Kak s ObLI pajl, 4T0 OHH COIIACHJIMChH €ro Ty/a I1yc-
kaTh! Bezib 0 TeM BpeMeHaM 3TO ToXke ObLIO YpeBaTO HENPUATHOCTSIMU. TeM He MeHee, Jiioau ObLIHN 106-
PbI, CTPEMUJIUCH GECKOPBICTHO IIOMOUb, ¥ 6e3 UX y4acTHsi BPSL JIM yAAJIOCh YTO-HUOY/Ib C/IEaTh.

W Korza Halla KHUra BbIILTA, 3TO ObLT 6OJIBIION Tpa3aHuK /g Beex Hac. Ionosuny 1000-ro tupaxa
Mys3eit MTHOBEHHO PO, a BTOPYIO [OJOBMHY He ycIleJ — BOPbI OGUMCTUIH CKJIaJ My3esi U BMECTe CO
BCAKOM BCSIUMHON YTaIMIN OCTATOK THPakKa HAIIEro cOOPHUKA.

PaboTy o4eHb TEIJIO BCTPETHIIN M POCCUICKIE OYTUCTBL U OYII0N0TH — Ha «<KPUTHYECKOE» HA3BAHUE
cbopHHUKa (32 KOTOpPOE BCE e ObLITO HEMHOTO CTHIZIHO) HUKTO BHUMaHuUs He oOpaiai. HeckoibKko 3HaKo-
MBbIX 3apYOEKHBIX yYEHBIX, KOTOPBIM S TIOCJIAJ ITY KHUTY, TOXKe og00puiu eé. [l MeHs JIMYHO OYeHb
fopor 611 TooxKUTeNbHbIH 0T3b1B Tpod. [e Monra us Kanbeppsl, 6i0CTHTENS] CAMBIX CTPOTHX aKafe-
MUYECKHUX CTaHIapTOB.

ITa nepBast 4acTh paboTHl B UCIPABJIEHHOM U TOTOJTHEHHOM BH/IE COCTABJSIET MIEPBYIO YACTh HACTOSI-
meil nyoaukaiuu. CpaBHuTenbHO ¢ nybaukanuein 1981 roga ona oboraineHa 4-A3bIMHBIMU MHIEKCAMU
UKOHOTPAaUUECKHX 9JIEMEHTOB — CAHCKPUTCKUM, THOETCKMM, PYCCKMM U aHTJIMHCKUM.

ITo cyutectBy, B pabote 1981 r. 66UIM TIPEACTABAEHBI TOJIBKO METO/] OITUCAHUS M DJIEMEHTHI OyIauiic-
KOH ukoHorpaduu, — caMm e OIpeIeUTe b 00Pa3oB Mbl Hadyau MyOJuKoBaTh mosxe. /s moMoiu B
stoii pabore s mpurnacuia Onbry [opoByr0 — ¥ MBI COCTaBUJIH ONUcaHUs TepBbIX 161 06pa3os, ory6IuKo-
Bannble B 1987 roay: O.B. Ioposas, A.A. Tepenmves. Cnpasounux-onpedeument uUKOHOZpapuueckux o6-

5 Ceﬁqac, MOXET 6bITb, HE€ BC€ 3HAIOT, YTO TaK Ha3bIBa/IaCb obsi3aresibHasI LEH3YyPpa, KOTOPYIO NOJIXKHbI 6bLIU HPOXOJUTb BCE 0e3
HCKIKYEHUA ny611141<au1414.

6 Bnpouem, SI.51. KoxxypuH, MoxeT 6biTb, ¥ 3arIsAHYJT BOBHYTPb. [10ab3ysACh cyyaeM, MHE XOTENOCh Obl BbIPA3UTh IPU3HATENb-
HOCTb 3TOMY YeJI0BeKy, BHENIHE COXPaHABIIEMY KOMMYHUCTHYECKYIO OJAaronpUCTORHOCTD, HO OCTABABLIEMYCS BIIOJIHE MOPS-
JIOUHBbIM YesioBekoM. Tak, B 1987 roay, Koraa KTo-To U3 moceTuTesied Mysest Hanucan Ha MeHsI JOHOC, YTO 51 He NpoTaraniupyio
aTeu3M BO BPeMs 9KCKYPCHIi, aTeUCTHI U3 YUCJIa COTPYAHUKOB My3es Lesblil rog faBUIM HA MeHs1, MBITAsICh 3ACTAaBUTh TOBOPHUTD
UX SI3BIKOM, 4Yero f mpocTo GU3UYecKH He MOr clesaaTb. KoXKypHH TOrZa W3/la NIPUKa3, I/ie Mpelylpeus MeHs O ClyXXKeOHOM
HECOOTBETCTBUU B CBA3U C HEMADKCUCTCKUMH B3IJIsIIaMH, TePeBEN MeHst (yKe KaHAuAaTa HayK) Ha Mecsil paGoTarh B IPy34MKU
Y 'HEBHO TIPOBO3IIACUJ Ha COOPaHMM, YTO, €CIM OH MEHS YBOJIMT, — HUKAKOH Cy/ He BOCCTAHOBMT, TaK KaK CyJbl IpobJeMaMu
U€0JI0rMH He 3aHuMaiotca. OQHAKO TYT e, IPUTJIACHB MEHsS TeT-a-TeT B KaGMHeT, ycnokous: «Thl He Hecrnokoiics, s Tebs He
yBosiio. Ho He MOry e s1 He pearupoBaTh. A THI [OJKEH IIOHSITH, 4TO ceifuac 06 MCTOPUY PESHTMH TAK, KaK Thl, TOBOPHTD
HeJb3s.» DTOT Pa3sTOBODP CHABHO 0OJerdui MHe AYIUIY, — Beib B Ty MOPY ObiTh yBOJEHHBIM MO U/E0JOTUH — 3HAYMJIO ObITh
YBOJIEHHBIM OTOBCIO/ly U HaBCETZa.
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photo lab, and ultimately even publish. It was a miracle I could never have hoped for: the noted archaeol-
ogist Alexander Leskov, then head of the museum’s publications section, managed to secure permission
in Moscow for publication. Without his help, this work would hardly have come out in 1981. Even so, the
museurn was not authorized to publish monographs (at the time, this was treated very strictly), but only
collections of articles, which is why several articles by Leningrad and Moscow scholars of Buddhism
were appended to my work. Tatyana Stetskevich wrote a brief foreword and, after going over the materi-
al in the collection one more time, she made a suggestion: “How about this, Andrei; we'll call it ‘The Use
of Museum Collections in the Criticism of Buddhism’!” Amused by my dumbfounded look, she went on
to explain: “The thing is — it doesn’t describe your work or that of the others — but in Gorlit? they won’t
even open a collection with a title like that. If they do, they won’t find either criticism or atheism, and the
work could all be for nothing.” Her words were prophetic. The museum’s director, Yakov Kozhurin, ap-
proved the publication without giving it a glance®, and the book fairly sailed through the rest of the
approval procedure.

Problems arose only at the printing stage. In those days before computers, printing had to be done by
letterpress — that is, by composing text directly on a linotype machine. But there turned out to be no
printer in Leningrad who could set roman type with the diacritical marks needed for Sanskrit transliter-
ation. Even the printing house that had once put out the celebrated “Bibliotheca Buddhica” had long
since lost its oriental fonts. The printing office of the Radio Engineering College, from which I had once
graduated, was found to have certain technical capabilities, but it proved impossible to fully incorporate
the diacritics, and the entire system of transliteration had to be adjusted and simplified. Moreover, the
printing office, as it turned out, had no linotype operator capable of setting roman type. The search for
such a typesetter became yet another adventure, which culminated in my having to pay the sought-after
specialist the equivalent of two months’ salary out of my own pocket to come to the Radio Engineering
College in the evenings and do the roman part of the typesetting. How happy I was that they agreed to let
him in! In those days, this too was fraught with risks. Still, people were kind, giving of themselves unself-
ishly, and without their help it would hardly have been possible to accomplish anything.

When our book came out, it was a holiday for all involved. Half the print run of 1,000 copies sold out
instantly, but the museum never got a chance to sell the rest; thieves cleaned out the museum’s ware-
house and, along with various odds and ends, carried off the remainder of our print run.

The work was greeted very warmly by Russian Buddhists and scholars of Buddhism, and no one paid any
attention to the collection’s “critical” title (of which I was still a little ashamed). Several foreign scholars
with whom [ was acquainted also praised the book when I sent them copies. Especially meaningful for me
personally was the favorable opinion of Professor de Jong of Canberra, who held to the strictest academic
standards.

The first part of the 1981 work, revised and expanded, constitutes Part 1 of the present volume. As dis-
tinct from the earlier publication, this section is supplemented with indexes of iconographic elements in
four languages: Russian, English, Sanskrit, and Tibetan.

Essentially, the 1981 work introduced only the method of description and the elements of Buddhist ico-
nography; the identification guide we began publishing later. I invited Olga Gorovaya to assist in this

> Not everyone today may know that this was what they called the mandatory censorship to which all publications, without
exception, were subject.

6 1t is possible that Yakov Kozhurin actually did look inside. I'd like to take the opportunity to express my gratitude to this man,
who outwardly observed Communist decorum while remaining quite a decent person. In 1987, when a museum visitor wrote a
denunciation accusing me of not promoting atheism during tours, the atheists on the museum staff pressured me for an entire
year to speak their language — something I was constitutionally incapable of doing. Kozhurin then issued a warning of my
unsuitability due to un-Marxist views, had me agsigned to work moving equipment for a month (I was then a Candidate of
Science), and wrathfully declared at a meeting that, if he dismissed me, no court would have me reinstated, as the courts did not
deal with matters of ideology. But immediately afterward, he invited me for a téte-a-téte in his office and reassured me: “Don’t
worry, I'm not going to dismiss you. But neither can [ fail to react. And you have to understand that talking about the history of
religion the way you do is unacceptable at the present time.” That conversation eased my mind considerably, as in those days
dismissal for ideological reasons had permanent and universal force.
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pasos Cesepnozo 6ydousma. Yacms 1 // Hayuno-ameucmuueckue uccaedosanus 8 mysesx. Jlenunzpao:
TMHPuA, 1987. C. 107-132. Onucanue cienyiouieil cepun o6pa3os — 162—560 MblI caesanyu BMeCTe C
Hapexmoit KopenanoBoit 3a caenyionmit rox: HA. Kopenanosa, A.A. Tepenmues. Cnpasounuk-onpedenu-
meav uxonozpaguueckux o6pasoe Ceseproeo 6yoousma. Yacme 2// Hayuno-ameucmuueckue uccaedosa-
nus 8 mysesix. Jenunepad: TMHPuA, 1988. C. 110—146. TpeTbst yacTh OINpeNeNUTE s, OXBAThIBAIOLIAS
elé IOJThICAYM U300paXkeH i, Oblia OMyOIMKOBaHA YiKe 110C/Ie Bo3BpauieHust Jlenunrpaiy umenu Iler-
pa ¥ yCTpaHeHHs U3 UMeHu Myses MCTOPUHU PEeIUTHU UM aTeusMa cjioBa «ateusms: O.B. Ioposas, A.A.
Tepenmoves. Cnpasounux-onpedesumens ukonozpaguueckux oopaszos Ceeeprozo 6ydousma. Yacmo 3 //
Pumyan u pumyanvnoii npeomem. Canxm-Ilemepbype: TMUP, 1995. C. 74-119.

Bce aTu Tpu yacTu 06beIMHEHBI BO BTOPOM pasfiesie NaHHo# mybsukainun «Onupenenerve Oy anicKux
06pa30B», MO3BOJIAIOIIEM 10JIb30BATE/I0 OBICTPO M YBEPEHHO OMpPENETUTh UMEHA HECKONbBKHMX ThICSY
Oy ANUMCKUX TTepCOHaXel, — XOTsI, MOCKOJbKY MHOTHE M3 HUX M300PasKalOTCs COBEPILIEHHO OJUHAKOBO, —
HepeaKO B KOHIle NPOLeAYyPhl OIpe/iesieH!si OCTAETCA HECKOJIbKO BapHaHTOB MMeHU. OKOHYATE/bHO Ta-
KOTO poja pUrypsi MOryT ObITh HAEHTU(HUIMPOBAHBI TOIBKO TIO TEKCTY UM KOHTEKCTY.

ITOT pasjies 3aBepiuaercsl 06beIMHEHHBIM HHAEKCOM UMEH B MOPSIAIKE JIATHHCKOTO aji(aBUTa, KOTO-
Pblif TI03BOJISIET POBOAUTD «OOPATHBIM MOUCK» — TO €CTh HAXOAUTH ONMHCAHUE 00/IMKAa MHTEPECYIOLIEro
Hac IlepcoHaXka 110 ero MMeHH.

TpeTuii pa3mes KHUTH TPeACTABIsIET JOIOJHUTENbHBIM MKOoHOrpauueckrii marepuan. OH COCTOUT
U3 ABYX IyOJUKauMii — rPpynmnsl «84 Maxacuaax»> U 60xecTB MaHanbl Kamayakpa-TaHTpbI.

Maxacuaaxu 6bLTH BIEpPBbie OMy6IMKOBaHbI B KCX0AHOI pabote 1981 roma u 3mech BOCIIPOU3BOASATCS
BHOBbB JIMHIb IOTOMY, UTO UX MKOHOrpadus crneuuduyHa U ¢ TPYAOM BIUCHIBAeTCS B IpeljiaraeMyio
cxeMy ONMUCAHUS.

ITanTteon xe Kanmayakpa-TaHTPBI SIBJII€TCS HOBBIM MKOHOTpaHUYeCKUM MaTepHAJIOM U MyOJIUKYeTcs
BIIEPBBIE.

B 3aksioueHue xouy JHUIIb CKa3aTh, YTO OECKOHEUHO 6JIATOAPEH BCEM YIKE YIOMSIHYTHIM BBILIE yYHUTe-
JISIM U IPY3bsIM 32 TOMOIIlb, KaK U TeM, YbH MMeHa TI0 Pa3HbIM MPUYMHAM 37IeCh He YIIOMUHANKCh.

Boubiioe criacu60 TakxKe U TeM, KTO TIOMOraJl MHe FOTOBHUTH JaHHYIO mybnukanuio — A. Toroymkumy,
IIOTPATUBILIEMY MeCSIbl JKU3HU Ha GOppOY 32 KauecTBO MakeTa 3Tod kuury; [. A. Pa3zymoBoii, koTopas
GbL1a 6eCCMEHHBIM PEJIAKTOPOM BCEX €€ BEPCHii, HEYCTAaHHO BbIBEDPsisi MHOTOSI3bIUHbBIE PACIeUaTKy; CTa-
pomy apyry C. Xocy, oTckaHMpOBaBUIeMY M OTpeTylIHpoBaBlileMy nanTeoH Kanauyakpsr; P. Kysuenosy,
CcIeaBIIEMY TO Xe ¢ U300pakeHusIMU Maxacuanx; E. XapbKoBoil, BRIIOJHUBIIEN TTepeBo1 OoJIbINel Yac-
TH 9TO# paboThl Ha aHIIMACKUIL s13biK; V1. ToHOsiH-BesisieBy, cOCTaBUBILEMY U IPOBEPUBILEMY CAHCKPUTCKUE
MHJIeKChl; Aslekcanzipy bepsvHy, ucnpaBuBLIEMY Psi[i CAHCKPUTCKUX PEKOHCTPYKLUI UMEH B MaHAaje
Kasnayakpst, 1 ocobenno Kapsy KoymisHuy, nepeBeaiiieMy ocTajbHOE W PAIMKaIbHO OTPEJaKTUPOBAB-
IIeMy BCIO QHIJIOSI3bIYHYIO YaCTh KHUTH.

Pasymeercst, Bce ocTaBiniecst B paboTe HETOUHOCTH OCTAIOTCSI HA MOEl COBECTH, a HE Ha COBECTH BCEX,
KTO IIOMOTaJl MHE B 3TOM IIOKa elllé He3aBepHIEHHOM IIPOEKTE.

B aror Tom Ornpenennresist BKJIIOYEHA e/IBa JIU YeTBEPTh COOPAHHbIX UKOHOTPA(hUYECKHMX MATEPHATIOB —
OCTaJIbHble HYXKAAIOTCS B HayyHOU 00paboTKe ¥ BOMAYT B CAEAYIONLYIO YacTh pabotel. Hamewocs, uTo
cpencTBa, COOpaHHbIE OT AaHHOW IIyOJIMKAIIMK, TO3BOJISIT, HAKOHEI!, 3aBEPIIUTh 3TOT 3aTSHYBIIUICS HA
1Ba BeKa IIPOEeKT.

14



PREFACE

endeavor, and the descriptions we compiled of the first 161 images were published in 1987: O. V.
Gorovaya, A. A. Terentyev. Identification Guide to the Iconographic Images of Northern Buddhism. Part 1.
“Scientific Atheism Studies in Museums”. Leningrad: State Museum of the History of Religion and Atheism,
1987, pp. 107—-32. The description of the next series of images (162—560) was done with Nadezhda Kore-
panova in the following year: N. A. Korepanova, A. A. Terentyev. Identification Guide to the Iconographic
Images of Northern Buddhism. Part 2. “Scientific Atheism Studies in Museums”. Leningrad: State Museum
of the History of Religion and Atheism, 1988, pp. 110—46. The third part of the guide, covering another
five hundred images, was published after the name Peter had been restored to the City of Leningrad, and
the word atheism had been dropped from the name of the Museum of the History of Religion and Athe-
ism: O. V. Gorovaya, A. A. Terentyeuv. Identification Guide to the Iconographic Images of Northern Bud-
dhism. Part 3. “Ritual and the Ritual Object”. St. Petersburg: State Museum of the History of Religion, 1995,
pp. 74-119.

All these images are brought together in Part 2 of the present volume, “Identification of Images”, ena-
bling the user to identify several thousand Buddhist figures quickly and reliably, although, since many
are depicted identically, several possible names will often remain at the end of the identification process.
Such a figure may be conclusively identified only by the appropriate text or in context. This section is
also furnished with a combined index of names arranged in Roman alphabetical order, making it possible
to do a “reverse search”, i.e., to locate the image of a desired figure by name.

Part 3 of the book, presenting additional iconographic material, consists of two publications: “The
Eighty-Four Mahasiddhas” and “The Pantheon of the Kalachakra Tantra”. The “Mahasiddhas” were first
published in the original 1981 work and are reproduced here only because their iconography is distinc-
tive and difficult to accommodate in our scheme of description. “The Pantheon of the Kalachakra Tantra”
represents new iconographic material and is published here for the first time.

In conclusion, I would only like to say that I am grateful beyond measure to the teachers and friends
mentioned above for all their help and also to those whose names for various reasons do not appear.

Many thanks as well to those who assisted me in preparing the present volume for publication: Alexey
Goloushkin, who gave months to the struggle for a high-quality layout, Galina Razumova, the book’s
unfailing editor throughout all its versions, who tirelessly proofread the multilingual printouts, my old
friend Sergei Hos, who scanned and retouched the “Pantheon of the Kalachakra”, Ruslan Kuznetsov,
who did likewise for the depictions of the “Mahasiddhas”, Igor Tonoyan-Belyaev, who organised the San-
skrit indexes, Alex Berzin, who corrected some Sanskrit renderings of the names of the Kalachakra deities,
Yelena Kharkova, who translated the major part of this work into English, and especially Carl Copeland,
who translated the rest and thoroughly edited the entire English-language section of the book.

It goes without saying that any remaining inaccuracies are my responsibility and not the responsibility of
those who have assisted me in this still unfinished project.

The present volume of the identification guide includes scarcely a quarter of the collected iconographic
materials; those remaining are in need of further research and will be incorporated in the next part of the
work. It is my hope that the proceeds from this publication will make it possible for the project, under
way for two centuries, to be brought to completion at last.
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DneMeHThl OYAAWHMCKONM MKOHOrpadum

Part 1.
Elements of Buddhist Iconography



S/IEMEHTBl BYAIMHUCKOW WMKOHOTPADPHIA

B My3esix M YaCTHBIX KOJJIEKI[USIX XPAHSATCS COTHU THICSY NPOU3BEAEHUI OyAMMNACKOTO UCKYCCTBA.
Onnako 6e3 Hay4HOrO OMUCAHUS U 00PabOTKHM 3TUX COOPAHUI UX TMPAKTHUECKH HEBO3MOKHO 9KCIIOHU-
poBaTh WK MyOAUKOBATB, HO TPYAHOCTh HAYUYHOT'O OMHUCAHUS 3AKJIIOUAETCS B UPE3BLIYANHON CTOKHOCTH
caMoro npejaMera OyaAMHCKON UKOHOTPahUH.

CasnieHtbie 00pa3bl OyIN3Ma — 9TO THICSYU MePCOHaXKeH, 00IafalouX MHOKECTBOM PasHOOOpas-
HBIX aTpUOYTOB, TOJIOB, PYK, HOT U T. /i. [T03TOMY IPU MOIBITKE COCTABUTH ONMCAHME NKOHBI UK CKYJIbII-
TYPbl Mbl CPa3y K€ CTAJIKHBAEMCs ¢ MPOGJAEMON UACHTUDUKAIUN CIOKETa U IJTEMEHTOB H300paKEHU,
KOTOPYIO B HACTOsIIee BPEMS yUeHbIEe PEIIAIOT Pa3THUHBIMU criocobamu. V3BeCTHBIH aHTIUHCKUi Oy 1-
nonor J. KoHze nucas, 4To «... 4704 meeil uJieHTuuKaIi B HallleM PacTiopsiKEHUN UMEEeTCs JIUIb TPU
MCTOYHUKA HH(popMalii: 1) HAAMUCH HA caMUX M300paskeHusx; 2) caoBecHbie onucaHus 60KeCTB B
cajixaHax (T. €. «<MEeTOIMKAX aKTYIH3AI1Y»>, OObICHSIONIMX, KAaK BU3YaTU3UPOBATH TO WM HHOE GOKECTBO. —
A. T.); 3) KOHTEKCT, B KOTOPOM HaXOJSATCSA M300paKeHus» .

K sromy nepeunio cienyer 106aBUTh anbOOMBI TPOPUCOBOK MKOH HatoaoOue « CHHACKOTO MOJTMHHU-
Ka» B XPUCTHAHCTBE, COCTaBIEHHbIE B CTPAHAaX Oy/IU3Ma U SBJSIOLHECS, KaK [IPABUIO, HE MEHee aBTOPH-
TETHBIM, YEM CajXaHbl, HO OoJiee yj00HBIM IS HAIIUX lejel UCTOYHUKOM. [0 HACTOSAIIETO BPEMEHN
* 6bIJIO M3/[aHO HECKOJIBKO <«MaHTEOHOB» OyIIMHCKUX M300paKeHuit’,

T Conze E. The Iconography of the Prajnaparamita // 30 Years of Buddhist Studies. The University of South Carolina Press,
1968. P. 246.

2 1) Ousgentypr C. ®. Céopunk naobpaxenuit 300 6ypxanon. CII6., 1903, CyuiecTByeT HeCKONBLKO H3AAHMI 3TOrO COOPHUKA,
no-tubetckd uMenyemoro: Sku brnyan gsum brgya.

2) Sku brnyan Inga brgya (C60ﬁ}ml{, M3BECTHBLI 110/, HasBaHueM «500 Gypxanos»). Ed. by Raghu Vira and Lokesh Chandra.
A New Tibeto-Mongol Pantheon, parts 8, 9. Sata-Pitaka Series, vol. 21. New Delhi, 1963—1964; nepensnan B 1995 r.: Five
Hundred Buddhist Deities, compiled by Musashi Tachikawa, Masahide Mori, Shinobu Yamaguchi. National Museum of
Ethnology, Senri Ethnological Reports 2, Soak, 1995; B usere — Deities of Tibetan Buddhism: The Ziirich Paintings of the
“Icons Worthwhile to See (Bris sﬁu mthong ba don ldan)”. Ed. by Martin Willson and Martin Brauen. Boston: Wisdom
Publications, 2000.

3) Pantheon of the Mongolian Kanjur. Ed. by Raghu Vira and Lokesh Chandra. A New Tibeto-Mongol Pantheon, parts 1-7.
Sata-Pitaka Series, vol. 21. New Delhi, 1961-1962.

4) Kolmas J. The Iconography of the Derge Kanjur and Tanjur. Facsimile Reproductions of the 648 Hlustrations in the Derge
Edition of the Tibetan Tripitaka. Sata-Pitaka Series, vol. 241. New Delhi, 1978.

5) Chu Fo P'u-sa Sheng Hsiang Tsan Pantheon. Ed. by W. E. Clark. Two Lamaistic Pantheons. Cambridge, Massachusetts, 1937.

6) Pao-hsiang Lou Pantheon. Ed. by W. E. Clark. Two Lamaistic Pantheons.

7) Pantheons of the Bhadrakalpika-sutra and the Ashtasahasrika Prajnaparamita (edition of the Zhopakhang Printery of the
Potala at Lhasa). Reproduced by Raghu Vira and Lokesh Chandra. A New Tibeto-Mongol Pantheon, — parts 16—20. New Delhi, 1967.

(Mctounuku 1, 2, 3, 7 nepeusaanpt Jlokeiwom Yauapoit — cM. ucrtounuk Ne 31)

8) Tenzin K. S., Oleshey C. The Nyingma Icons. A Collection of Line Drawings of 94 Deities and Divinities of Tibet //
Kailash. 1975. Vol. 3. N 4.

9) Tarthang Tulku. A History of the Buddhist Dharma // Crystal Mirror. Emeryville, California, 1977. Vol. 5.

10) Bhattacharyya B. The Indian Buddhist Iconography, ed. 2-nd. Calcutta, 1968.

11) Iponseseas A. O630p cobpanuist TPEAMETOB AaMaiickoro Kyabra kH. J. 3. Yxromckoro (Bibliotheca Buddhica, 6). CI16., 1905.

12) Grinwedel A. Mythologie des Buddhismus in Tibet und der Mongolei. Leipzig, 1900.

13) Buddha's Lions. The Lives of the Eiﬁhty-Four Siddhas. “Caturasiti-siddha-pravrtti” by Abhayadatta. Transl. into Tibetan as
“Grub theb brgyad bcu rtsa bzhi'i lo rgyus” by Smen-grub Shes-rab. Transl. into English by J. B. Robinson. Berkeley,
California, 1979.

14) Dieux et démons de I'Himalaya: Art du Bouddhisme lamaique: (Catalogue). Paris, [1977].

15) Waddel L. A. The Buddhism of Tibet or Lamaism. London, 1895.

16) Tibetica, 36: Verkaufsausstellung im Schoettle-Ostasiatica. Stuttgart, [1978].

17) Asiatica = Asiatische Keramik: Sonderdruck aus Auktionskatalog 34. Ziirich, [1975].

18) Die Sadhanas der Sammlung Ba-Ri Brgya-Rtsa/Von Loden Sherap Dagyab; Zeichnungan von Nam%yal Gonpo Ronge;
Herausgegeben von K. Sagaster. Wiesba(i,en, 1983. (Ikonographie und Symbolik des tibetischen Buddhismus: T. A1. A2).

19) Der Weise und der Tor: Buddhistische Legenden aus Tibet. Leipzig; Weimar, 1978.

20) The Tibetan Book of the Dead. The Great Liberation Through Hearing in the Bardo. A new transl. with commentary by
Fr. Fremantle and Chogyam Trungpa. Berkeley; London, 1975.

21) The Tibetan Book of the Dead; or, The After-Death Experiences on the Bardo Plane / According to Lama Kazi Dawa-
Samdup’s Engl. rendering by W. Y. Evans-Wentz. London, [1957].

22) Tibetica 30: Verkaufsausstellung ab 7. Mai 1975... Stuttgart, 1975.

23) Acrtpaxaub = Buast peku Bosru. B. M. M-Bo myreil coobinenns, [1910].

24) Pal Pratapaditya. The Arts of Nepal. Leiden, 1974. Vol. 1: Sculpture.

25) Tibetica 20: D. I. Lauf “Die buddhistische Skulptur in Indien und ihr EinfluB auf die Kunst von Tibet”. Stuttgart, 1972.

26) Tibetica 31: Sales exhibition at the Schoettle-Ostasiatica of Stuttgart beginning October 15, 1975.

27) Tibetica 34: Verkaufsausstellung ab. 13. Oktober 1976 im Hause Schoettle-Ostasiatica Stuttgart.
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ELEMENTS OF BUDDHIST ICONOGRAPHY

Art museums and private collections house a great number of Buddhist works, but it is practically impos-
sible to exhibit them without previous description and study. In attempting a scholarly description of
such works, researchers inevitably face many difficulties, most daunting of which is the baffling complex-
ity of the very subject of Buddhist iconography.

Sacred Buddhist images make up a pantheon of thousands of deities, often wielding various symbolic
implements and possessing numerous heads, arms, legs, etc. When trying to describe a Buddhist icon or sculp-
ture, one immediately confronts the problem of identifying its subject and elements, a task which scholars
currently approach in a number of ways. The prominent British scholar of Buddhism Edward Conze wrote
that “there are only three sources of information at our disposal for identification of images: 1) inscriptions
written in the icons themselves; 2) descriptions of deities to be found in sadhanas (i.e., “methods of actualiza-
tion”, describing how to visualize a particular deity — A.T.); 3) the context in which the images are placed.”?

To this enumeration of valid sources, we should add albums of prototype drawings illustrating the canon-
ical proportions of the principal sacred figures, comparable to the Siya Book of Prototype Orthodox
Icons*. These albums, compiled in Buddhist countries, are often considered as authoritative as sadhanas
but are even more convenient for the purposes of our study. Several such “pantheons” of sacred Buddhist
figures have been published so far?. Though identification by analogy with other images is a simple and
1

Conze, E. “The Iconography of Prajnaparamita”, in Thirty Years of Buddhist Studies. University of South Carolina Press, 1968, p. 246.

* This book, containing 600 prototype icons, originates with the Antoniyev Siysky Monastery (village of Siya, Arkhangelsk
Oblast); presently it belongs to the Library of the Russian Academy of Sciences, St. Petersburg. (Translator’s note.)

2 1) Oldenburg, S. E Three Hundred Buddhist Deities. St. Petersburg, 1903. There are several editions of this pantheon (its
Tibetan title is sku brnyan gsum brgya).

2) Another collection of images is known as Five Hundred Buddhist Deities (sku brnyan Inga brgya). Ed. by Raghu Vira and
Lokesh Chandra. A New Tibeto-Mongol Pantheon, Parts 8, 9. Sata-Pitaka Series, vol. 21. New Delhi, 1963-64; a new
edition of this collection appeared in 1995: Five Hundred Buddhist Deities, compiled by Musashi Tachikawa, Masahide
Mori, Shinobu Yamaguchi. National Museum of Ethnology, Senri Ethnological Reports 2, Soak, 1995 (reviewed by A.
Terentyev in Indo-Iranian Journal, vol. 40, 1997, pp. 165-66); edited in full colour: Deities of Tibetan Buddhism: The Ziirich
Paintings of the “Icons Worthwhile to See (Bris sku mthong ba don ldan)”. Ed. by Martin Willson and Martin Brauen. Bos-
ton: Wisdom Publications, 2000.

3) Pantheon of the Mongolian Kanjur. Ed. by Raghu Vira and Lokesh Chandra. A New Tibeto-Mongol Pantheon, Parts 1-7.
Sata-Pitaka Series, vol. 21. New Delhi, 1961-62.

4) Kolmas, J. The Iconography of the Derge Kanjur and Tanjur: Facsimile Reproductions of the 648 Illustrations in the Derge
Edition of the Tibetan Tripitaka. Sata-Pitaka Series, vol. 241, New Delhi, 1978.

5) Chu Fo Pu-sa Sheng Hsiang Tsan Pantheon. Ed. by W. E. Clark. In Tewo Lamaistic Pantheons. Cambridge, Massachusetts, 1937.

6) Pao-hsiang Lou Pantheon. Ed. by W. E. Clark. In Two Lamaistic Pantheons. Cambridge, Massachusetts, 1937.

7) Pantheons of the Bhadrakalpika-Sutra and the Ashtasahasrika Prajnaparamita (edition of the Zhopakhang Printery of the Potala
at Lhasa). Reproduced by Raghu Vira and Lokesh Chandra. A New Tibeto-Mongol Pantheon, Parts 16-20. New Delhi, 1967,

8) Tenzin, K. S., Oleshey, C. “The Nyingma Icons: A Collection of Line Drawings of 94 Deities and Divinities of Tibet”,
Kailash, vol. 3, 1975, no. 4.

9) Tarthang Tulku. “A History of the Buddhist Dharma”, Crystal Mirror, vol. 5. Emeryville, California, 1977.

10) Bhattacharyya, B. The Indian Buddhist Iconography, 2d ed. Calcutta, 1968.

11) Griinwedel, A. Prince Esper Ukhtomsky Collection of Objects of the Lamaistic Cult: A General Survey. Bibliotheca Buddhica
6. St. Petersburg, 1905,

12) Griinwedel, A. Mythologie des Buddhismus in Tibet und der Mongolei. Leipzig, 1900.

13) Buddha’s Lions: The Lives of the Eighty-Four Siddhas. “Caturasiti-siddha-pravrtti” by Abhayadatta. Transl. into Tibetan as
“Grub thob brgyad bcu rtsa bzhi'i lo rgyus” by Smon-grub Shes-rab. Transl. into English by J. B. Robinson. Berkeley,
California, 1979.

14) Dieux et démons de 'Himalaya: Art du Bouddhisme lamaique (catalogue). Paris, [1977].

15) Waddel, L. A. The Buddhism of Tibet or Lamaism. London, 1895.

16) Tibetica 36: Verkaufsausstellung im Schoettle-Ostasiatica. Stuttgart, [1978].

17) Asiatica. Asiatische Keramik: Sonderdruck aus Auktionskatalog 34. Ziirich, [1975].

18) Die Sadhanas der Sammlung Ba-Ri Brgya-Rtsa, von Loden Sherap Dagyab. Zeichnungen von Namgyal Gonpo Ronge. Ed.
by K. Sagaster. Wiesbaden, 1983. (Ikonographie und Symbolik dpes Tibetischen Buddhismus: T. A1, A2).

19) Der Weise und der Tor: Buddhistische Legenden aus Tibet. Leipzig, Weimar, 1978.

20) The Tibetan Book of the Dead: The Great Liberation Through Hearing in the Bardo. A new translation with commentary by
E Fremantle and Chégyam Trungpa. Berkeley, London, 1975.

21) The Tibetan Book of the Dead; or, The /Clifter—Death Experiences on the Bardo Plane, according to Lama Kazi Dawa-Samdup’s
English Rendering, compiled and edited by W. Y. Evans-Wentz. London, [1957].

22) Tiéetica 30: Verkaufsausstellung ab 7 Mai 1975. Stuttgart, 1975.

23) Astrakhan: Views of the Volga. Ministry of Transport, ][1910].
24) Pratapaditya Pal. The Arts of Nepal. Leiden, 1974. Vol. 1: Sculpture.
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3/IEMEHTBl  BYIMVICKOM MKOHOTIPADHI

Xora uaeHTudUKaLus U3006pakeHUsT TIOCPEICTBOM MOMCKA aHAIOra MPOCTa U JOCTATOYHO HA/leKHa,
OHa BechbMa TPYAOEMKa: CpaBHEHUE UcceyeMOoro 00pasa ¢ ThICSIYaMH PUCYHKOB 3aHIMMaeT MHOTO BpeMe-
HU, a €CJIV yUecTb, UTO yKa3aHHbIE B IPUM. 2 U3J[aHUS ABASIOTCS PEJKUMH U 9acTO OTCYTCTBYIOT JaxkKe B
KpyTMHeHIuX 6MOIMOTEKAX, TO 3TOT CPOK MOXKET CTAaTh HEONPEAETEHHO OOIbIINM.

B cBs13u ¢ 3TUM MeTOIHMKA OTOXK/IECTBJICHUSI ITyTeM MOUCKA aHAJIOTa TIPAKTHYECKU He UCTIONb3YeTCs, U ISt
COTPYAHMKOB MHOTHX MYy3€€B MHUPA PEIAoUM aPryMEeHTOM TIPO/I0/KAET OCTaBaThCs MHEHHE TOIO UM KHO-
ro aBropuTeTHoro Jmia. Ho gake cambie 3HAOIIHE U3 HUX HE B COCTOSTHUU YAEPKaThb B yMe BCe PasHOoOpa-
3M€ CJOXKHBIX MKOHOTpadUIeCKux 00pas3oB, OITOMY UCCIEA0BATEAN YoKe JABHO TIBITAIOTCS CO3IATh Me-
TOAUKY UAECHTHDUKAIUH, KOTOpast T03B0J1/1a Obl OBICTPO W TOYHO OMO3HABATH OY/UIMHCKHE U300PasKeHHSL.

[TepBoii paboToii Takoro poaa sisuscst Tpya A. K. Topaon®, koTopast mpeaoxuia cnocod onpeaenenus
uMeHH HGOKECTBa 110 COBOKYITHOCTH €r0 MKOHOTpaIeCKuX TIPU3HAKOB — YKpalteHui, aTpubyToB | T. I
Onnako KOJMYECTBO XapakTepUCTHK, yuTeHHbIX B KHUTe A. K. [opaoH, BecbMa Majio, U ¢ OMOIIBIO ee
MeTO/Ia BO3MOKHO OTOXK/IECTBJIEHUE JIUIITh HECKOJIBKUX JIECSTKOB HanboJjiee Oy IsSIpHBIX 00pa3oB.

B nocnennue mecsatunerusi cepbesHble UCCAEOBAHUS MO CUCTEMATU3ANMK OUHCAHUS OYAIUNACKOM
uKoHorpaduu Besuch B BoHHCKOM yHHBepcuTeTe! M B Ipyrux HayuHbIX HeHTpax. Ilocrmennsas u3 usBeCcTHbIX
MHe Togo0Horo poga pabor — «Identification Guide», B kaure M. Yujicona u M. Bpaysna «Deities of
Tibetan Buddhism»® ~ nossossier onpeaenuts oxo10 500 60xecTB, OMyONMKOBAHHBIX B 9TOW KHUTE.

B xoHue 1970-x rr. MHOIO GbLIa paspabotaHa MeToJHKa HaeHTudGUKauun 6y uicKux n300pasxkeHuii ¢
TIOMOITI[bI0 MH(POPMAIIMOHHO-TIOUCKOBOM cUCTeMbI Ha nepdokapTax (KOMIBIOTEPHI B TO BpeMs ObLIM He-
JIOCTYTIHBI ), TO3BOJISTIONIAS OYeHb OBICTPO onpeneauTs okoao 5000 06pa3oB Ha OCHOBAHUHM YKA3aHHBIX B
npuM. 2 UCTOYHUKOB. CUCTEMA NTOMOTAJIA JIETKO BBISIBUTH OLITUOKH, KOTOPBIE IIPU COCTABJIEHHH KATAJIOTOB
Hen30eKHO JIOIYCKAIOT IaXKe JTydliHe CIIeI[HATHCThI.

[TpuBeseM HeCKOJbKO TPUMEPOB.

1. Asiatica. Asiatische Keramik. Auktionskatalog 34. Galerie Koller. Ziirich, 1975.
Ne 99. He Manpkymipy, a Maxanparucapa; cp.: 11, 29; 3, 88; 1, 176;¢
Ne 56. He nanuen-yiama, a, oueBuaHo, 1amMa Ham Mkxa’ prﬁa_n no; cp.: 7, 57.
2. Karajnor IlepBoit BceMUPHOU BBICTaBKU MCKYCCTBa ceBepHoro Oyaausma — Dieux et démons de
I’Himalaya: Art du Bouddhisme lamaique. Editions des musées nationaux. Paris, 1977.
Ne 197 (Collection Zimmerman). He Xesamxpa, a Caxamxa CamBapa; cp.: 2, 19; 2, 23;

28) Buddhism: Art and Faith. Ed. by W. Zwalf; Publ. by British Museum Publications for the Trustees of the British Museum
and the British Library Board. London, 19835.

29) Liebert G. Iconographic Dictionary of the Indian Religions. Leiden, 1976.

30) Pal. Pratapaditya. Tibetan Paintings. Ravi Kumar, Sotheby Publications. London, 1984,

31) Chandra, Lokesh. Buddhist Iconography of Tibet. Begun by the late Prof. Raghu Vira. Kyoto, 1986.

32) Tsong kha pa: Sangs rgyas so Inga’i mngon rtogs dang lha sku’i phyag tshad.

33) Habop 354 narau (tsag-li), xpansuuiicsa B ¢ongax TMUP nox Homepom JI-6946 / 1-354-VII.

34) Tibetica 24; Verkaufsausstellung ab. 13. Oktober 1974 im Hause Schoettle-Ostasiatica Stuttgart.

35) Paramadibuddhoddhrtasrikalacakra nama tantrardja. (Toh. Ne 362.) Kcunorpaduueckoe uznanue B komaekuun A. T.

36) Olson E. Tantric Buddhist Art. New York: China House Gallery, 1974.

37) Tarthang Tulku. The Three Jewels and History of Dharma Transmission // Crystal Mirror. Emeryville, California, 1984. Vol. 6,

38) Ilyatam H. MoHTosbCKasl HailMOHATBHASA KUBOMUCH «MoHroa 3ypar». Yaan-batop, 1986.

39) Die Kultplastiken der Sammiung Werner Schulemann im Museum fiir Ostasiatische Kunst, Ksln g Von Ursula Toyka-
Fuong, Herausgegeben von Klaus Sagaster. Wiesbaden, 1983. (Ikonographie und Symbolik des Tibetischen Buddhismus; B).

40) Sadhana-Mala of the Panchen Lama Bstan-pahi-fii-ma-phyogs-las rnam-rgyal entitled Yi-dam-rgya-mtshohi Sgrub-thabs Rin-
chen-hbyun-gnas-kyi Lhan-thabs Rin-hbyun don gsal. Part 1-2 / Ed. Lokesh Chandra. New Dethi, 1974.

41) Oabaenbypr C. M. Marepuanst kK ukoHorpadguu Xapa-Xoro. [lerporpaz, 1918.

Gordon A. K. Iconography of Tibetan Lamaism. Tokyo, 1959.

Sagaster K., Dagyab L. Sh. Zum Plan einer Sammlung von Materialen zur tibetischen Ikonographie // “Zentralasiatische

Studien des Seminars fiir Sprach- und Kulturwissenschaft Zentralasiens der Universitit Bonn”, Bd. 12. Wiesbaden, 1978. S.

359-411. Orot 11an ObLA OCYNIECTBAEH U PE3YABTATH PabOThI ONYGINKOBaHbI B 6-ToMHOI cepun “Tkonographie und Symbolik

des Tibetischen Buddhismus”. Herausge, e%en by Klaus Sagaster. Otto Harrassowitz. Wiesbaden. Bande A-F, 1983-1991. Cwm.

peuensun: lkonographie und Symbolik des Tibetischen Buddhismus. Herausgegeben von Klaus Sagaster. Otto Harrassowitz.

Wiesbaden. Bﬁnc{ge A, B. 1985, 1986 (review) // “Indo—Iraniand]ournal”. Vol. 33. Ne 3. July 1990. P. 209-214; Binde C, D. //

“Indo-Iranian Journal”. Vol. 34. Ne 1991.; a Takxke German Studies in Buddhist [conography // “Narody Azii i Afriki”. 1985. N

5. P. 184-192; (part 2), 1990. Ne 6. P. 151-154.

7 Deities of Tibetan Buddhism. The Ziirich Paintings of the Icons Worthwhile to See (Bris sku mthong ba don Idan). Ed. by
Martin Willson and Martin Brauen. Boston: Wisdom Publications, 2000. P. 583—-602.

3I[€Cb U B JaJbHCHIIIEM [epBoe HUCa0 0603HaqaeT HOMED UCTOYHHUKA I10 CIIMCKY B ITPUM. 2, a BTOPOE€ — HOMEP WJIIIOCTPAllMH B YKa3aH-
HOM HCTOYHHKE WU CTPAHHWLY, Ha KOTOpOﬁ HaXOoJANTCA AaHHas WIMIOCTPalluAg (eCJII/I OHA HE UMeEeT CaMOCTOATEJIbHOTO Homepa).
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ELEMENTS OF BUDDHIST ICONOGRAPHY

reliable method, it is also quite laborious. Comparing an icon under consideration with thousands of
drawings is a time-consuming process, and given that the works cited in note 2 are rare and often unavail-
able even in large libraries, the identification of Buddhist deities may drag on indefinitely.

As a result, the method of identification by searching for an analogous image is practically unused, and
until now the majority of museum researchers have ultimately relied on the opinion of an authority in the
field. But even the most knowledgeable experts are unable to hold in mind all the diversity of icono-
graphic images with their complex symbolism, and so for many years researchers have been trying to
develop a fast and accurate procedure for identifying Buddhist deities.

The first attempt of this kind was made by A. K. Gordon?, who proposed an identification method based
on the totality of a deity’s iconographic features, such as ornaments, symbolic implements, etc. However,
the number of characteristics considered in her book is insufficient, and her method makes it possible to
identify only a few dozen of the most popular figures.

In recent decades, serious research aiming at a systematic description of Buddhist iconography has been
undertaken at Bonn University? and other research centres. The latest such work of which I am aware,
entitled “Identification Guide” and published in Deities of Tibetan Buddhism by Martin Willson and
Martin Brauen?, permits the identification of approximately 500 deities.

In the late 1970s I elaborated a new identification procedure involving an information storage and re-
trieval system on punched cards (computers were unavailable at the time), which makes it possible to
identify instantly some 5,000 images of Buddhist deities based on the sources indicated in note 2. The method
has proved helpful in quickly and easily detecting mistakes, which are unavoidable in even the best catalogues.

Let us cite a few instances:

1. Asiatica. Asiatische Keramik. Auktionskatalog 34. Galerie Koller. Ziirich, 1975.
No. 99 mistakenly has Manjushri in place of Mahapratisara; cf. 11, 29; 3, 88; 1, 176°.
No. 56 obviously shows Nam mkha’ rgyal po, not a Panchen Lama; cf. 7, 57.

25) Tibetica 20: Lauf, D. 1. Die buddhistische Skulptur in Indien und ihr Einflup auf die Kunst von Tibet. Stutigart, 1972.

26) Tibetica 31: Sales exhibition at the Schoettle-Ostasiatica of Stuttgart, beginning on October 15, 1975.

27) Tibetica 34: Verkaufsausstellung ab 13 Oktober 1976 im Hause Schoettle-Ostasiatica Stuttgart.

28) Buddhism: Art and Faith. Ed. by W. Zwalf. Publ. by British Museum Publications for the Trustees of the British Museum
and the British Library Board. London, 1985.

29) Liebert, G. Iconographic Dictionary of the Indian Religions. Leiden, 1976.

30) Pratapaditya Pal. Tibetan Paintings. Ravi Kumar & Sotheby Publications, London, 1984.

31) Chandra, Lokesh. Buddhist Iconography of Tibet. Begun by the late Prof. Raghu Vira. Kyoto, 1986.

32) Tsong kha pa. Sangs rgyas so Inga’i mn?“on rtogs dang lha sku’i phyag tshad.

33) Aset of 354 tsagli (tsag-li) from the Collection of the State Museum of the History of Religion, Inv. No. L-6946/1-354-V11.

34) Tibetica 24: Verkaufsausstellung ab 13 Oktober 1974 im Hause Schoettle-Ostasiatica Stuttgart.

35) Paramadibuddhoddhrtasrikalacakra nama tantrardja. (Toh. No. 362.) A block-printed edition from the collection of A. Ter-
entyev.

36) Olson, E. Tantric Buddhist Art. New York: China House Gallery. 1974.

37) Tagthang Tulku. “The Three Jewels and History of Dharma Transmission”, Crystal Mirror, Emeryville, California, 1984.
Vol. 6.

38) Tsultem, N. Development of the Mongolian National Style of Painting “Mongol Zurag” in Brief. Ulan Bator, 1986.

39) Die Kultplastiken der Sammiunﬁ Werner Schulemann im Museum fiir Ostasiatische Kunst, Koln, von Ursula Toyka-Fuong.
Ed. by Klaus Sagaster. Wiesbaden, 1983. (Ikonographie und Symbolik des Tibetischen Buddhismus; T. B).

40) Sadhana-Mala of the Panchen Lama Bstan-pahi-fii-ma-phyogs-las rnam-rgyal entitled Yi-dam-rgya-mtshohi Sgrub-thabs Rin-
chen-hbyun-gnas-kyi Lhan-thabs Rin-hbyun don gsal. Part 1-2. Ed. by Lokesh Chandra. New Delhi, 1974.

41) Oldenburg, S. F. Studies in the Iconography of Khara Khoto. Petrograd, 1918.

3 Gordon, A. K. Iconography of Tibetan Lamaism. Tokyo, 1959.
4

Sagaster, K., Dagyab, L. Sh. Zum Plan einer Sammlung von Materialen zur Tibetischen Ikonographie. “Zentralasiatische Studien
des Seminars fiir Sprach- und Kulturwissenschaft Zentralasiens der Universitdt Bonn”, Bd. 12. Wiesbaden, 1978, pp. 359-411.
This plan was realized and the results of the work were published in the six-volume series “Ikonographie und Symbolik des
Tibetischen Buddhismus”. Ed. by Klaus Sagaster. Otto Harrassowitz. Wiesbaden. Biande A-F, 1983-91. See the following re-
views: “Tkonographie und Symbolik des Tibetischen Buddhismus”. Ed. by Klaus Sagaster. Otto Harrassowitz. Wiesbaden.
Binde A, B. 1985, 1986 (review). Indo—Iraniand]oumal, vol. 33, no. 3, July 1990, pp. 209-14; Binde C, D. Indo-Iranian Journal,
vol. 34, no. 199%; also “German Studies in Buddhist Iconography”, in Narody Azii i Afriki, 1985, no. 5, pp. 184-92 (Part 2), 1990,
no. 6, pp. 151-54. )

> Deities of Tibetan Buddhism: The Ziirich Paintings of the “Icons Worthwhile to See (Bris sku mthong ba don ldan)”. Ed. by Martin
Willson and Martin Brauen, Boston: Wisdom Publications, 2000, pp. 583—602.

6 Here and below, the first fiﬁure is the source number as listed in note 2, and subsequent numbers (in italics) are those of illustra-
tions or the pages on which the illustrations are located if they lack numbers of their own.
pag v
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S/IEMEHTB! BYAZIMMCKOM VIKOHOTPAGKMU

Ne 266 (Museo Nazionale d” Arte Orientale, Rome). He Xepyka, a AmapaBaaxpagssu uiam Ilpacanna
Tapa (penpojyKiMs He TIO3BOJISIET PasTIsLeTh Bce aTpUOyThl, HEOOXOMMBIE /Il TOYHOTO OTOX/e-
cTBJIEHHUs1); €p.: 2, 62; 3, 235, 10, 192,

Ne 268 (Museum voor land en Volkenkunde, Rotterdam). He Benast Tapa, a Kxacapmana ABanoku-
TemBapa; ¢p.: 1, 7199.

3. “Oh, ye monks strive onwards diligently”. Exhibition of Buddhist Ritual Objects 18.4-15.6 1980.

Helsinki, 1980.

Heoroxaectpiennoe n3obpaxenue Ha 00.105ke — Bacybanaxy; cp.: 3, 346.

Ne 128. He Tlagmananu, a Kimururap6xa; cp.: 6, TM7.

B yTouHeHMsIX HyXXIatOTCsl HaMMeHOBaHUsI n3o0pakennii NeNe 145, 197, 202, 207.

MHorue 110/106HbIe HETOUHOCTH JIETKO MOTYT ObITh OOHAPY KEHBI H UCIPABJIEHBI C OMOIIBIO JJAHHOM CHC-
Tembl. OHAKO M300pakeHst, IKOHOTpa(husi KOTOPBIX paspaboTaHa Majio, BOOOIIE HEBO3MOXKHO OIPENETUTD,
€CJIM CTaTyst UK MKOHA He MUMeeT Ha/[THcel 1 BhIpBaHa U3 KOHTEKCTa, B KOTOPOM OHa HaXoAusach paHee. B
0co0O# CTeNeHH 9TO OTHOCUTCSI K M300PaKEHUSIM MOHAXOB: MHOT/IA B OTHOM U TOM Xe OY/UIMHCKOM U3JIaHUN
70 50 pa3HBIX TIEPCOHAXKEN PHCYIOTCSI COBEPIIEHHO OAMHAKOBO. KpoMe ToOro, HHOT/Ia TIPUXOAUTCST CTATIKHU-
BaThCsl ¢ 00pa3amu, BHIXOAAIMMH 332 PAMKH UCTIOTb30BAHHBIX B HAIllEH cUCTEMe HCTOYHUKOB; B TAKHX CJIy4a-
SIX IS UACHTUDUKAINKM 00Pa30B HeOOXOIMMbI HAIITUCH, KOHTEKCT UM KOHCYJIkTarust. Yaiie Bcero aTo OTHO-
CUTCSI K CPAaBHHTEIHHO MaJi0 MU3ydeHHOU WKOHOrpadwuu mKosbl HeruHrmMa v m306pajkeHusIM MeCTHBIX 60-
’ecTB U cBATHIX. Ho Kaxkioe HOBOe M300paskeH e BBOAUTCS B CHCTEMY, PACIIUPSIst IMATa30H ee MPUMEHEeHUs!.

Iocne obcyxaenus B 1977 roxy Ha Kondepennuu namsitu 0. H. Pepuxa B MockBe IPUHIIMIIOB Me-
TOMUKH OTOXKAECTBJIEHUsT OYIMACKUX M300pakeHWid ¥ OMyOJMKOBAHUST UX B MeYaTH’ PsiJi OpraHu3anuit
¥ YACTHBIX JIKII 0Opalainch KO MHE ¢ MPOChOOH OKa3aTh IIOMOUIb B ONMMCAHUHM WX KOJUIEKIIMHA, WHOTAA
HACUMTHIBAIOMIMX THICSAYM eIUHMIl XpaHeHusi. OcoOEHHO OCTPO HYXKAAOTCA B Takoil momolnu mepude-
pHIHBIE My3€H, He pacIlojaralouine HeobXoUMoH crenuanbHoi jurepatypoit. Haubosee Brevatisio-
IIYIO TIPOBEPKY JIaHHAsI CHCTEMa Tpoliia py onucanuu 6osee yem 2000 ukoH u ckyabrryp MBoarumc-
Koro faiaHa B bypstuu. C nmOMOINbIO IAHHON CUCTEMBI OTOXK/ECTBJIEHHUS 3TY TMTaHTCKYI0 paboTy
0Ka3aJI0Ch BO3MOXHBIM BBIIIOJHUTDH B CUUTAHHBIE HEJENH.

Meronnka OTOXKAECTBAEHUsT OCHOBaHA Ha TOM, 4TO Bce 5000 BKITIOYEHHBIX B CUCTEMY 0OPa30B BBICTPO-
€Hbl B 0COOOM MopsijiKe, Ga3UPYIOIEMCS] HA YIIOPSIOYEHHDBIX MTOCE0BATETBHOCTSIX 2JIEMEHTOB HKOHOT-
paduu. Takux 37€MEHTOB BbIJEJIEHO JIECSIT!

1) dopma rososroro ybopa (tabm. I);

2) oauHo4Hast UTypa, «s0-I0OM» WM TPYNIa U3 HECKOJbKMX PaBHOTMPaBHBIX (UTryp (paBHONpaBHe
(buryp Jserko onpeensieTcst Mo UxX OTHOCUTEJbHBIM Pa3MepaM — IlleHTpajibHas (UTYypa, eCU OHA
ecTb, Bcera 6oJIbllle IPYTHX);

3) KOJIM4ecTBO PYK;

4) KOJWYeCTBO TOJIOB U JIUI;

5) HaaMuuMe U BHJA «CPeICTBa mepeaBukeHus» (Tabu. IV);

6) mosa (taba. II);

7) NpH OTCYTCTBUU aTpUOYTOB B pykax — xect (Tabs. 111);

8) npu HamMuuu aTpubyTOB — MX HasBaHus (Tabi. V);

9) uBer Tesa U300pPaXKEHUS;

10) momoanuTenbHast MHOOPMAIIUS, €C/IM OHa HEOOXOAMMA JIJisi ONMCAHKUS MCCIeLyeMOro obpasa.

To ectb auist onpeiesieHrst 006pa3a Mbl JieJiaeM ero ofucaHue 10 TabauilaM HKOHOTpahUIecKux aJre-
MEHTOB, a IOTOM — HaxoAuM 1o OnpeaeuTeN 0 B 4acTi 2 9TOM KHUTH, Tie Bce 0Opa3bl Pa3MelleHbl B
nopsifike «aipaBuTas UKOHOTPAUUECKUX ITIEMEHTOB.

7 Cwm.: Tepentnes A. A. K Bonpocy 0 KaTaaorusallMu JaMaucTcKuX Kosexuui B mysesx CCCP // Mysed B aTeuCTHYeCKOH

npomarange. J1., 1978.

22



ELEMENTS OF BUDDHIST ICONOGRAPHY

2. Dieux et démons de 'Himalaya: Art du Bouddhisme lamaique. Editions des musées nationaux. Paris, 1977.

No. 197 (Collection Zimmerman). It is not Hevajra who is represented here but Sahaja Samvara; cf. 2,
62; 5, 235; 10, 192.

No. 266 (Museo Nazionale d’ Arte Orientale, Roma). The deity reproduced is not Heruka but Amar-
avajradevi or Prasanna Tara (the reproduction does not show all the attributes clearly enough for
precise identification); cf. 2, 62; 5, 235; 10, 192.

No. 268 (Museum voor land en Volkenkunde, Rotterdam). It is not White Tara who is represented
here but Khasarpana Avalokiteshvara; cf. 1, 799.

3. “Oh, ye monks strive onwards diligently”. Exhibition of Buddhist Ritual Objects. April 27 to June 15,
1980. Helsinki, 1980.
The unidentified image on the cover is of Vasubandhu; cf. 3, 346.
No. 128. Kshitigarbha is represented here rather than Padmapani; cf. 6, TM7.

A more precise identification is needed in Nos. 145, 197, 202, and 207.

Numerous inaccuracies of this kind can be detected and corrected with the help of the present identifica-
tion procedure. However, figures lacking elaborate iconographic features may not be identifiable at all if
a statue or icon is without inscriptions or taken out of context. This applies particularly to representa-
tions of Buddhist monks; in some Buddhist publications, fifty different figures may have the same icono-
graphic features. We also have to deal at times with images that go beyond the limits of the sources used
in our system, and in such cases the study of inscriptions and iconographic context or additional consul-
tations are needed for their identification. This is most often the case with the little-studied iconography
of the Nyingma School as well as with representations of local protectors or saints. Each new image is
introduced into the system, extending the range of its application.

After a discussion of the principles underlying the new identification method at the Moscow conference
held in memory of George Roerich (1977) and publication of the related materials’, several institutions
and private individuals requested that I assist them with the scholarly description of their collections,
some of which comprised over a thousand items. Assistance of this kind is especially needed by minor
provincial museums lacking the necessary scholarly catalogues and reference works. The identification
system yielded especially impressive results in the scholarly description of more than 2,000 icons and
sculptures in the possession of the Ivolga Datsan in Buryatia. The use of the present identification sys-
tem made it possible to accomplish this enormous task in only a few weeks.

Our identification method is based on the systematic use of certain iconographic features selected in the
process of describing a given image. There are ten such features:

1) type of headdress (see Table I);

2) character: solitary figure, yab yum, or group of several figures with an equal role in the composition (if
several figures appear in one icon, their role can easily be determined from their relative dimensions: the
main figure will be proportionally larger than the rest);

3) number of arms;

4) number of heads and faces;

5) type of “vehicle”, or vahana, if any (Table IV);

6) posture (Table II);

7) gesture, or mudra, if no attributes are held (Table III);

8) types of attributes (Table V);

9) colour of the body;

10) additional information (if needed for the description of a given image).

Having produced a description in algorithmic form, we can readily identify the image with the help of the
Identification Guide in Part 2 of this book.

7 See Terentyev, A. A. “On the Cataloguing of the Lamaist Collections in Soviet Museums”, in Museums in the Popularization of
Atheism, Leningrad, 1978 (In Russian).
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3/TIEMEHTbI BYIMHMCKOM MKOHOTIPA®KI

[peactaBasieMblil B TabaMLax mepedeHb 3JIeMeHTOB OyIIUNACKOI UKOHOTpaduH, pasyMeeTcs, He UC-
YEpPIbIBAET BCETO HEOOXOAUMOro 0ObeMa HCCAeNOBAHUN: TTOHOE OTMCAaHWe KaKION 13 Tabsuil Tpebyer
OTAEebHOrO MOHOTrpaduueckoro Tpyaa. Haeit 3afaveii npu Hanucanuu atoit pabotsl B 1970-x rr. 661710
JIUIIb — BBIIENUTH ITH 3JIEMEHTHI ¥ BBISCHUTb UX Ha3BaHUs. J[0CTaTOYHO TMOAPOOHBIE ONUCAHUSA MHOTHX
U3 3THUX 3JIEMEHTOB ObLIM B TIOCJIE/IHKE TO/Ibl IIPUBEJIEHbI, HanpuMep, B kuure P. bupa?.

McTouHMKOM [UIs1 pUCYHKOB B TaOJIMIAX IOCTYKIJIN U3aHUs, TepeurcaeHHble B puM. 2. Crenyer
UMETh B BUJY, YTO U300paskeHUs1 aTpUOYTOB, MO3 ¥ T. . HA UKOHAX W B CKYJBITYPE MOTYT B M3BECTHOII
Mepe OTJIMYAThCS OT HalIMX PUCYHKOB, MMEIOIINX CXeMaTUUYeCKUI XapaKkTep, — B CBSI3M C HAJUYUEM pa3-
JIMYHBIX UKOHOIMUCHBIX IKOJ, 3THOTpaUUYeCcKuX U APYrux (HakTopoB, a TakXKe BBUAY WHAMBUAYATbHOM
MaHepbl XyA0KHUKOB. OT BCEr0 3TOr0 Mbl CTAPAIUCh aOCTPArUPOBATHCs, YTOOBI C€aTh HALIY CXEMY
yHUBepcajibHOU. B Tex ciydasix, Korna paccMaTpuBaeMblii MKOHOTpapUUeCKU aJIeMeHT XapaKTepeH
JIMIIB ISt OMHOTO-ABYX HepCOHaXKel OyIIUICKOro MaHTEeOHA, MX MMEHA YKa3bIBAIOTCS B TEKCTE K PUCYH-
Ky CO CCBUIKOI Ha MCTOYHMK, U3 KOTOPOTO 3aMMCTBOBAaHO JaHHOEe M300pakeHHne. ITO He 3HAUUT, OJHAKO,
4TO JAHHBIN JIEMEHT 06s3aTe/IbHO TPUCYTCTBYET HA BCEX M300PAKEHMSIX YIOMSIHYTOTO MEPCOHAXKa U
MOJKeT CJAYKUTb ero OIpe/esIsIIoNUM TPU3HAKOM.

Jl71st yIIPOIIEHUs TTOb30BaHKS TaOJUIIAMU YUCJIO PUCYHKOB B HUX OBLIO TIPENETbHO YMEHbBINEHO 3a
CYeT UCKJIIOUEHUST OOTBIIMHCTBA BTOPOCTEIIEHHBIX BapUaHToOB n3obpaxkenust. Tak, u3 500 pucyHKOB at-
pubyToB, BoinoaHeHHBIX A. A. KoyapoBbiM, Ul OJTOBHHA BolLIa B Tab. V.

&  Cwm.: Beer R. The Encyclopedia of Tibetan Symbols and Motifs. London: Serindia Publications, 1999.
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The list of iconographic elements presented in our tables is obviously not all that needs to be done in the
way of research; a full description would require a monographic work for each table. The objective of our
research in the 1970s was to identify these elements and determine their names. One recent book on
Buddhist iconography giving a detailed description of many of these elements is The Encyclopedia of
Tibetan Symbols and Motifs by Robert Beer?.

The iconographic sources of the drawings used in our tables are listed in note 2. It is essential to bear in
mind that the poses, attributes, etc., depicted in icons and sculptures may, to a certain extent, differ from
our schematic drawings due to the variety of schools of icon painting, to ethnographic and other factors,
and to the style of an individual artist. We have made an earnest effort here to disengage from all such
particulars in order to impart a universal character to our scheme. Where an element is characteristic of
only one or two figures in the Buddhist pantheon, the names of these figures are given in the text with
references to the sources of the images. Nevertheless, this does not mean that such an element is necessar-
ily depicted in every representation of the indicated figure or can be regarded as a distinctive feature.

To simplify the use of the tables, we have reduced the number of drawings to a minimum by excluding the
majority of secondary variations. For instance, of the 500 attribute representations done in 1978-79 by
Alex Kocharov, only half are included in Table V.

&  Beer, R. The Encyclopedia of Tibetan Symbols and Motifs. London: Scrindia Publications, 1999.
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A. Tepenrtben
Onpenemurens Gynauiickux uzo6paskennii. CI16., 2004. ISBN 5-901941-11-X.

JlanHoe cripaBouHoe nocobue 1o Gy INMCKo HKoHOrpadun SIBASETC PACUIMPEHHBIM NEPens-
JaHueM paboT aBTopa, onybunkoBaHHbIX B 1981-1995 rr. B kHuHTe 0XBaThIBAETCS BCA CUCTEMA MKOHO-
rpaduu CEBEPHOTO OYAAU3MA: IPUBOASITCA TAOMUIIB MKOHOTPah HUECKHX 3JIEMEHTOB € UX CAHCKPHUT-
CKUMM, THOETCKUMU, PYCCKUMU U aHTIMHCKUMU Ha3BaHUSAMMU, NPEAJIATAETCA CTAHAAPT ONUCAHUA
Oyamuickux u306pakeHUil, Ha OCHOBE KOTOPOTO CO3/aH ONpeaeauTens ¢ 6a30i TaHHBIX, BKTIO-
yaroreit okosio 5000 o6paszos u 7000 umén. I[Tybaukyemas 31ech nepBas qacTh 3TOTO ONpeaeuTeN
n03B0g€eT naeHTUGUuupoBath 1052 o6pasa wau, Ha0OOPOT, — Y3HATH MO MUMEHH, KaK BbIT/IALAT
npumepHo 1500 Gyaauiickux nepcoHaxeil,

B TIpuioxkenun comepRaTcsi OpUTHHaIbHbEe TUOETCKIE HKOHOTpaduyecKHe MaTepuansl: 84
MaxaCHAAXY U BriepBble MyOIuKyeMbiii nanteon Kanauakpa-tantpst u3 156 o6pasos. Knura npexn-
HazHavyeHa A7 pabOTHMKOB My3€eB, KOIEKIMOHEPOB, HCKYCCTBOBEIOB, HCCIEN0BATENeH U TI0C1e-

noBareneit Gyaau3Ma — /A BCeX, KTO 3aHHTEPECOBaH B MOHUMAHUM OYAAMNACKOTO UCKYCCTBa.

Andrey Terentyev
Buddhist Iconography Identification Guide. St. Petersburg, 2004.

ISBN 5-901941-11-X.

The present reference work on Tibetan Buddhist iconography is a revised and enlarged edition of
works first published by the author in 1981-1995 in Russian only. Encompassing the entire system
of Indo-Tibetan Buddhist iconography, the book features tables of iconographic elements with
their Sanskrit, Tibetan, English, and Russian designations and proposes a standard description of
Buddhist images as the basis for an identification guide with a database of some 5,000 images and
7,000 names. The first part of the guide, as published here, can be used to identify 1,052 figures or,
working in the opposite direction, to locate iconic representations of 1,500 names.

Images of the Eighty-Four Mahasiddhas and the pantheon of the Kalachakra Tantra (the latter
published here for the first time) are included in the appendices. Supplemented with Sanskrit, Ti-
betan, English, and Russian indexes, the book is designed for museum staff, collectors, art histori-
ans, researchers, and all those interested in gaining a deeper understanding of Buddhist art.

Noanucano k mevatu 22.12.2003. Fapuurypa «Iletep6ypr».
dopmar 62x90' /5. Yeu. neu. a. 38.
Ieuats ocpcetnas. Tupax 1000 sk3. 3akaz Ne 526.
C.-llerepbypr, 191123, a /g 135.

OTneyaTaHo ¢ roTOBBIX AHAMO3UTHBOB

B OI'YUIII «Hckycerso Poccuu»
198099, Cauxr-Ilerep6ypr, ya. Ilpombiunennas, a. 38, . 2.

ISBN 5-901941-11-X
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HU3paTenpcTBO HKypnan
«HapraHr» o= «bynauam Poccun»

Junensust U/ Ne 05332 ot 10.07.2001 Csuz. o perucrp. Ne I1-1592 soigano C.-3ar.
Canxr-Iletepbypr, 191123, a/s 135 Per. Ynpasieunem Komutera PD 1o nedaru
Ten./dake (812) 110-00-12 Editor@BuddhismofRussia.ru
Narthang@BuddhismofRussia.ru www.buddhismofrussia.ru

HU30-60 A. Tepenmvesa "Hapmane" — noayuuio Haseanue om uMeHu us6ecmuozo mubemckozo MoHACMuIPS, 20e enep-
avle 6o omnewaman mubemckutl 6yooutickuil kanon. B 2001 200y us0-60 "Hapmanz” cnpasuno 10-remue evimycka
ce0ell nepsoi knuzu — cbopruuxa npoussedenuti Feo Ceameimecmsa /Jlanai-ramor "byodusm Tubema” (1991).

Kuuru u3nareanctsa "Hapranr”

Hanaji-nama. Bymausm Tubera. 1991.

Nanaii-nama. Ceoboza B usrnanuu. 1992.

A. Bepsun, O6muit 0630p 6yaauiickux npaxktuk. 1993.

Yixe [onkana. Boabmoe pykosoactso k atanam [Iytu [Ipobyxkaennsa. Toma -V, 1994-2000.
Jlama Cona. [Ipeobpasosanue npobaem B pagocts. 1995, 2001.

Hanaii-nama. Cocrpaganne u Bceobuiast 0TBeTCTBEHHOCTh. 1995.

Manaii-nama. Mup tuberckoro Oyaausma. 1996, 2002,

Jlama Comna. Bryc /Ixapmbr. 1996, 2001.

Ty6ren Yonpon. OTkpbITOE cepaue, AcHbiil yM. 1999.

yxoBroe poactso. 1999.

[anaii-iama. Most ctpasa u moit Hapoa. 2000.

Hunro Kxenne. Orara npospenusi. 2000.

Hanaii-nama. Otuka a1 HoBoro Teicsdenetnss. 2001.

Hanaii-nama. Coros Gnaxencrtsa U myctorsr. 2001,

Cnoso Byaner. O630p yuenusa Byaast cnosamu [Manuiickoro kaHoHa. 2002,
Jlo6saur Yotiku Ibsmen. Putyan nounranus Yuurens. [lectupasosas Hora. 2002.
A. bepaun. Onopa Ha AyxoBHoro yuutess. [loctpoeHue 310poBbX oTHOMEeHUH. 2002,
A. bepsun. Ilpunstue nocesimennss Kamavakpol. 2002,

Jxapma B Aectpuu. 2002.

Iosects 06 Yuutene: Bakyna Punnoue B Poccun. 2003.

IMaka6na. ITonutuyeckas ucropus Tubera. 2003.

Hogvie 803MONCHOCTIU: BHUMAHUIO GUOIUOMEK, BOCTNOKOBEOHVIX OP2AHUIAUUIL,
acex uccaedosameneil u mobumeneii Bocmoxa!

WNuponorus, 6yanonorus, THOETONOTUsA, THOETCKAS! MeIMIIMHA, CBAIIEHHbIE TEKCTHI, I3LIKO3HAHUE, UCTOPHS U KYJlb-
Typa ctpal Boctoka: pedeperTHas JuTepaTypa, COPABOYHUKH, ATb00MBI OYIIHICKOro ucKycctBa — Gosee 2000 Hau-
MEHOBaHUH 3apyOeKHbIX KHUT MOXKHO Tenepsb npuobpectu B [letepbypre.

Man-o "Hapraur" Hauano npopaxy kuur Motilal Banarsidas, Snow Lion, Wisdom, Serindia u gpyrux usnarenbcts
BOCTOYHOM nuTepaTypsl. Urobw caenaTs 3akas, 3aiiaure Ha caiitel: www.serindia.com, www.wisdompubs.org,
www.snowlionpub.com, www.mlbd.com, www.newagebooksindia.com nnn www.wisdom-books.com, Bribepure nHre-
pecyroiyio Bac kHury, nepeseaute eé ueny B pybuu no kypey Ilenrpobarka u Bbimmre no aapecy
191123, C.-Tletepbypr, a/s 135, Tepentbey A. A. (um 6ankoBckuM nepesogoM [TBOIOJI TepentheBy A. A. Ha p/c
40802810200000003889 B 3A0 "Tletepbyprekuil coumasibHbiil KoMmepueckuil 6ank™; 191123, CI16., Illnanepnas, 42,
kopp. cuét Ne 30101810000000000852 8 TPKILTY 1B mo Caukr-Herepbypry BUK 044030852 MHH 7831000965, -
VBEIOMUB HaC 110 3.1 no4Te!), ¢ yKa3aHHeM BBIXOJHBIX JAHHBIX KHUTH 110 CaliTy X Baulero TOUHOTO MOYTOBOTO ajipeca.

Omutara nepecblIKY NPOCTOit mouToi B Pocchio st KHUT BecoM 1o 450 r. (kHHra 006bIMHOTO hopMaTa 0OBEMOM 0
250 crp.) cocraur 150 py6. Kuuru ot 251 10 500 ctp. — 300 py6. Kauru cebiute 500 crp. — 400 py6. [Tocsutka aBua-
nouytoit o6oipércs B 600, 750 u 1000 py6aeit cOOTBETCTBEHHO.

ITpu nocelnke npoctol moyTol Bl nosyuyute 3akaszanHyio BaMu KHUTY OPUEHTMPOBOYHO B TeueHHe MECSHaA, HA4H-
Hasl co IHA Noay4YeHUs Hamu Bamrero 3akasa.
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