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Xa/pK B MMHHATIOpaXx

B locymapcrBeHHOM ODpMUTaXKe XPaHUTCS PYKOIIMCE COYHMHEHMS
Myxitu ag-Jvna Jlapu «®PyTyx anp-xapamMadH». ITO CTUXOTBOpHOE ONM-
caHue MaJIOMHHYeCcTBa B MeKKy 1 MeayHy, MCIIO/IHEHHOE Ha ITePCUACKOM
sa3bike B XVI Bexe. PyKonucs WUIIOCTPUPOBAaHA M OY€Hb MHTEPpECHA U JJIA
HayKH, U a5 gocykero yurarens. OHa nepenucasa B Mekke B 970 r.X./
1562-1563 I'T. U SIB/ISIETCS NaMATHHKOM OCMaHCKOTO KY/ALTYPHOTO Kpyra.
TMepenucan ee Bacu anb-Xepesu (T.e. ypoxkeHen, l'epara). MUHHATIOPEI U
KasurpagpuvecKii TEKCT COCTAB/SIOT eJMHOE€ KOMIIO3ULIMOHHOE 11e/i0e
M TaK ¥ JO/DKHBI BocripuHuMaTees. OTcrofa — xapaKTep U3JaHHs.

Takoil myTeBOAUTEND AJIs1 Ta/IOMHHAKA MMEET XapaKTepHOe JJis
MYCY/IbMaHCKOM Ky/bTYPbl COY€TaHHE NPAKTUYHOrO JOKyMeHTa (onuca-
HHEe U WITIOCTPAllMH) U XYAOXXeCTBEHHOTO Npou3BeAeHHs (CTUXH U
MUWHHATIOPHI). PyKOnuck 3Ta He pa3s y4acTBOBa/Ia B SPMUTAXKHBIX BBICTaB-
KaX, MOCBALUEHHBIX Ky/AbType ucnama. Ee getasnu He pas BOCIIPOU3BO-
JWIKCH B KaTaznorax. CerofiHsi Mbl peLlrIH ONMyG/IHKOBaTh €€ TOTHOCTbIO,
KaK Le/JbHbIA naMATHUK. OH GyfeT nmoseseH KaXA0MY, KOrO MHHTEPECYIOT
MyCy/IbMaHCKasi Ky/IsTypa 1 Hetopust. JlyMaro, 4To OH He MeHee WHTepeceH
U CETOAHSAIIHEMY 00pa3s0BaHHOMY NA/IOMHUKY. B KHHMTe ecTh XHBOii 06pa3s
M HaCTpoeHue nyTemecTsus — xazpka B XVI B. ‘CeroaHs MHOroe BBIINIAIUT
M OPraHU30BaHO HE TaK, KaK TOT/d, HO Hallie H3JaHKe MT03BO/sAeT CPaBHU-
BaTh ¥ OLYTUTHh UCTOPUYECKYIO MMePCIIeKTUBY.

Haia pyxonvice — He eguHCcTBeHHas. EcTh ele, HO 3Ta — O/iHa U3
ayqwnx. Besikme MUHHATIOPSI B MyCYJIBMaHCKOI DYKOMHCH — BCErjaa
peaxocTs. OHM KPaCUBbI M KPaCHOPE4UBbI caMH 1o ceGe. Bnepeau — cpas-
HUTEIbHOE U3JaHWe BCeX PYKOIHCeH, YeMy IMTOMOXeT 3Ta IyGIuKaus.

Kuura HaseiBaeTcsa mo-apaGcku «PyTyx anp-xapamaiiH». Xapa-
MaiiH — JBe CBSITBIHU MCJIaMa — 3anoBegHas Meuyets B Mekke 1 Moruia
INpopoxa B Megune. DTa popmy/ia BXOZUT B TUTY/ KOPOJIEH CerofiHAITHe !



Cayaosckoit ApaBun: Xpanureib /IByx CBATbIHb. PyTyX — MHOMKECTBEH-
HO€ YHCJIOo OT $aTX, YTO 3HAYUT «OTKPBITHE», «3aBOEBaHUE, TIOKOPEHHE»,
«no6ega». C/IIOBO 3TO TECHO CBSI3aHO C KOPAHWUYECKOH CEMaHTHKOIA.
«Anp-PaTx» HaspBaertcs cypa KopaHa, B kotopoii roBopuTtcs o nobezge
HaJ, MEKKaHLAMK M «IIOKOpeHuMn» [Ipopoky Myxammaay Mekku, napo-
BaHBIX emy Astaxom: HlHHa ¢aTaxHa nak ¢parxad MyGuHAH («MCTHHHO
Mps1 gapoBanu TebGe Kpenkyio nobeay», CMOTPH Ha3BaHUE OJHOL U3 Mede-
Teil Ha tucTe 18 Hallel PyKOIHCH ).

3HaueHHe JONTOXIAHHOU BeTMKOI «1mobenpl» coueTaeTcs 3[1eCh CO
3Ha4YeHHeM «0OGpeTeHUsA» Yero-To JOJTrOKIAHHOTO U BaXKHoro. [lepBoe
4acTo yNoTpeO/IAeTCs CerogHs B IOJIMTHYECKHX a/UTIo3usx. Bropoe 6omnb-
1ie NoAXoAUT K BHEBPEMEHHOMY OTHOIUIEHUIO K XaJpKy KaK MedTe U
LIe/IM KayKJ0ro MycyabMaHuHa. [1osToMy MBI M nepeBOgUM 3ariaBrue KHH-
ru Kak «O6perenue (nmocewenue) /Ipyx Cearbiab». KHura HanmcaHna mno-
NMepCHCKH, ¥ HEKOTOPbIe reorpaduyeckiie Ha3BaHUs BOCTIPOU3BOAATCS
TaK, KaK OHHM IIpHBeZIeHbl B PYKOIHCH, C IIEPCUICKMM «aKLEHTOM».

JTa nmyb/IUKauus — 4acTh MHOrOOGpPasHOM JeATeIbHOCTH DPMHU-
Ta)ka M €ro NapTHEpPOB, APYI'UX MHUPOBBIX My3€eB, IO NMpeACTaBIeHUI0
myG/IMKe MHOTOOGPa3HbIX aCIEKTOB MyCYyIbMaHCKOM Ky/IbTypbl. Bmnkaii-
mue cocegu-coBpITHA: BhICTaBKa «Jloporu Apasum» B JlyBpe, B Gapce-
moHckoit Kanuie, Dpmutaxe 1 GepanHckoM [lepramone (2010-2011),
BBICTaBKa «XamK» B BpuraHckoM mysee (2012), OTKPBITHE MTOCTOSHHOMH
JKCIO3HIMH MYCY/IBMAaHCKOTO MCKyccTBa B Metpononurene (2011) u Bbi-
CTaBKa «ApPXMTEKTypa B MyCY/IbMaHCKOM McKyccrBe. W3 komtekuun Ara
xaHa» B DpMmuTaxke (2011).

CoBMecTHas yueHast paGoTa IIPOSO/DKAETCA.

Muxauna IIHoTpoBCKHIA,
anpekrop locyzapcrBeHHoro 3pmurtaxa



Summary

The Two Holy Sites Regained. Futuh al-Haramayn
A 16th-Century Manuscript from the Collection

of the State Hermitage Museum

Published M. Piotrovsky, A. Adamova

Futuh al-Haramayn was a sort of handbook for people performing the hajj,
an obligatory pilgrimage by every Muslim to the main Holy Places of Islam: the
Sacred Mosque (Masjid al-Haram), the Kaaba in Mecca, and the Prophet’s Mosque
(Haram al-Nabavi) in Medina, the latter enshrining the tomb of the Prophet
Muhammad. Written in Persian verse, the poem describes Mecca and Medina
with their environs and specifies the rites to perform at each station of the
Pilgrimage and the prayers to recite. The book was written by Muhyi al-Din Lari
(d. 933 A.H./1526) in g11/1505-6 and later dedicated to the ruler of Gujarat, Muzaffar
ibn Mahmudshah (1511-1526). It was apparently highly popular, especially in the
sixteenth century, as indicated by the large number of contemporary copies of
the period that have survived to this day.

Alongside its other treasures, the Hermitage Museum owns a copy of Futuh
al-Haramayn (VP-g941) notable for several reasons. According to the colophon,
the manuscript was copied in Mecca by the calligrapher Vasi al-Haravi (a native
of Herat, now in Afghanistan) in g70/1562-3, i.e. it was produced less than twenty
years later than the earliest known dated copies of the poem (see Appendix 1). It
is of particular importance as an obviously rare instance of a copy that bears not
only the title of the book but also the name of the author maulana Muhyi inscribed
in white in the gilt cartouche of the illuminated heading (f1v), and it iswell known
that the poem has often been ascribed to Abd ar-Rahman Jami. The copy, as
revealed by a comparison of its text with those in other manuscripts, has only
one lacuna of about 130 lines (two pages missing) and it retains the whole original
set of illustrations.

The manuscript measures 24.6 x 17.3 cm, the text accounting for 17.2 x
12 cm; it is written in nasta’liq script, in four columns with 17 lines per page, on
25 sheets; the leather binding was added at a later date in Central Asia. The
manuscript contains 20 gouache and gilt illustrations on 13 pages.
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The illustrations in the Hermitage manuscript demonstrate a remarkably
unified program, in which the text is virtually always physically linked with the
image. The artist followed a special schematic method developed for illustrating
Futuh al-Haramayn and other such works whereby one image combines plan
and elevation. The method evidently followed the tradition of topographic
representations of the holy cities in pilgrimage scrolls known from the 12th
century. A thorough examination of the illustrations shows that they escaped any
later retouching and still retain their original surface. The natural colours, gold
and silver (darkened), and the minute execution of the illustrations make the
Hermitage manuscript a very important surviving example of illustrated copies
of Futuh al-Haramayn by Muhyi Lari.

This book opens with a preface, “Hajj in Miniatures” by Mikhail Piotrovsky,
who presents the publication of the illustrated copy of Futuh al-Haramayn from
the Hermitage collection in the light of the Museum’s active work aimed at the
study and introduction of Islamic art and culture to the public. M. Piotrovsky
provides also his own interpretation of the title given by Muhyi Lari to his poem.

The book contains:

1. “Hajj in Miniatures”, preface by Mikhail Piotrovsky

2. “..cleanse house for those who compass it, and who stand up, and who bow
down to worship”(Metaphysics and Physics of Hajj), by M. Piotrovsky

3. Futuh al-Haramayn by Muhyi al-Din Lari and the Hermitage Manuscript
Dated 970 A.H./1562-1563, by A. Adamova

4. Futuh al-Haramayn. Full reproduction of the manuscript.

Obviously, a more comprehensive study of the preserved manuscripts of
Mubhyi Lari’s Futuh al-Haramayn is required - to discuss the lacunae in the poetic
text, as well as illustrating problems for this particular text, and establish the
iconography of the pictures. For this reason we find it worthwhile to have all the
folios of the Hermitage manuscript reproduced in full colour in order to make
both the text and the images available for future scholarly research.
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