- NHCTNTYT BOCTOYHbIX pykonucen PAH / The Institute of Oriental Manuscripts, RAS -

In memory of Viadimir Golenischev,
the first Russian Egyptologist,

who amassed the largest collection
of Egyptian antiquities now

in the Soviet Union

~ Rurora Art Publishers - Leningrad

http://www.orientalstudies.ru



SVETLANA HODJASH
OLEG BERLEV




The Egyptuian
Reliefs

in the Pushkin Museum

al‘ld StCIac of Fine Arts, Moscow




- NHCTNTYT BOCTOYHbIX pykonucen PAH / The Institute of Oriental Manuscripts, RAS -

Translated by
OLEG BERLEV

Designed by
NIKOLAI KUTOVOI

Photographs by

BORIS GROSHNIKOV,
MIKHAIL MEZENTSEV, and
EDWARD STEINERT

© Aurora Art Publishers, Leningrad, 1982

4903010000-029
4 T023(01)-82 6e3 06baBIeHUS

http://www.orientalstudies.ru



— NHCTUTYT BOCTOYHbIX pykonucen PAH / The Institute of Oriental Manuscripts, RAS -

CONTENTS

Introduction 7

The Old Kingdom and

the First Intermediate Period 21
The Middle Kingdom 63
'The New Kingdom 97
The Late Period 155

The Ptolemaic and Roman Periods 183

The Sculptor’'s Models and

the Meroitic Monuments J 223
The Magical Stelae | 243
The Greek Stelae 275
Supplement | 288
Abbreviations 290
Indices 300

http://www.orientalstudies.ru



— NHCTUTYT BOCTOYHbIX pykonucen PAH / The Institute of Oriental Manuscripts, RAS -

The first complete publication
of the outstanding Soviet
collection of stelae and reliefs
from Ancient Egypt

http://www.orientalstudies.ru



— NHCTUTYT BOCTOYHbIX pykonucen PAH / The Institute of Oriental Manuscripts, RAS -

INTRODUCTION

The Moscow collection of stelae and reliefs. The collection of Egyptian
stelae, stone blocks and fragments covered with reliefs now in the possession of
the Pushkin Museum of Fine Arts, Moscow, comprises more than two hundred
objects originating from various sites in Egypt and elsewhere, ranging in date
from the early Old Kingdom down to the end of Roman rule in Egypt. Such a
collection cannot but be considered important, and it gives the authors of the
present book particular pleasure to be able to bring it to the attention of their
colleagues and all those who have fallen under the spell of Egypt. Since the col-
lection as a whole has never been the subject of a systematic study, and about
three-quarters of it has not yet been published, much of the material in this book
will be new to the reader.

Most of the items making up the collection were acquired by Vladimir
Golenischev (Golénischeff), the first Russian Egyptologist and a distinguished
Orientalist; the remainder were contributed by various persons (scholars, arfists,
collectors, etc.) whose names will be mentioned below.

The Museum of Fine Arts. Most Egyptologists are not acquainted with
the history of this museum, which now houses the collection; and since no book
describing its organization and the essential stages of its development over almost
a century has as yet been published, we feel obliged to devote a few words to the
history of this institution.! The museum, nowadays officially called the State
Museum of Fine Arts named after A. S. Pushkin,? was founded in 1889. It origin-
ally contained objects which had formerly been keptin the Department of Mou-
lages at Moscow University, and was first planned as an academic museum exhib-
iting casts of Graeco-Roman, Mediaeval and Renaissance sculptures which would
serve primarily as illustrations to the University course in art history. Generous
financial contributions made by wealthy citizens who wanted to see a museum
of art established in Moscow made it possible not only to order a great number
of first-class moulages from abroad, but also to build a magnificent museum in
the centre of the city, Roman Klein, a well-known Moscow architect, designed
this building and supervised its construction.

It was apparently in 1898 that the first Egyptian anliquities entered the
Museum, and a decade later, in 1909, the largest Egyptian collection in Russia,
that of Golenischev, was purchased. In order to house it in the museum building,
which was then still under construction, Klein had a large room (the first floor
front) decorated in the Egyptian style. In 1911 the Golenischev collection was
moved from St. Petersburg to Moscow, and a year later, on 12 June (31 May O.S.)
1912, the official opening of the new museum building took place. Since then, the
Egyptian antiquities housed here have formed part of the collections of the De-
partment of the East.
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Golenischev and his collection. Golenischev stated in 19083 that he
had spent more than thirty years collecting the antiquities that subsequently entered
the Moscow Museum. This would mean that he began to collect in the early
1870s, and our no. 35 must have been one of the first items he acquired, since
it is mentioned in an article published in 1874.*

Golenischev’s life and work have been described in great detail by Va-
sily Struve,® but his activity as a collector is known only from what he himself
saw fit or had the occasion to say. For the most part he made only passing refer-
ences to the provenance of the different items in his collection, since he obviously
intended to go into detail later, when his collection was published in full. Nor
was it necessary to keep a record of all the data concerning the antiquities in his
possession, since he himself had all this information at his fingertips.

In 1908, however, when Golenischev found himself compelled to part
with the antiquities he had been assembling for so many years, it was too late
to make up for this deficiency. His inventory (a typescript, in Russian) and hand-
written catalogue (slips, in French) contain almost no information as to the prov-
enance and acquisition date of the items in his coilection or the circumstances
under which they were acquired. After 1947, the year of Golenischev's death,
hardly any hope of obtaining such information remained, barring some chance
discoveries in French archives.®

Golenischev established his private museum at 15 Mokhovaya Street in
St. Petersburg, having first fitted out an outbuilding to accommodate his collec-
tion, which included a considerable number of solid stone blocks.? His study
containing a comprehensive library on Egyptology occupied the museum’s ante-
chamber; he had his living quarters, while in St. Petersburg, in the same"house.
This private museum, whose collection considerably surpassed the Egyptian col-
lection of the Hermitage, was not open to the public, although P. Gnedich in his
history of fine arts, a book quite popular at the beginning of this century, recom-
mended it to those interested in Egyptian art.® It was, however, never closed to
specialists, whom Golenischev encouraged in every possible way to study and
even publish both individual items and large groups of monuments, together with
documents belonging to him.

The arrangement of antiquities in a museum containing thousands of
valuable objects, some of them priceless, and all requiring infinite care, is never
an easy matter, and Golenischev had to cope with this task alone. Everything had
to be done under his personal supervision, every detail had to be seen to; it is
no wonder that he] was not able to bring the work to a close before 1908,° when he
was compelled by circumstances to sell his collection (partly in order to provide for
his old age). B. Turayev, M. Rostovtsev, P. Kokovtsov and others had succeeded
in attracting the attention of the Russian Archaeological Society to Golenischev’s
collection. At an emergency conference of the Society held at his flat in Mokho-
vaya Street, its members, after hearing the collection described by well-known
specialists, such as Turayev (Egyptian antiquities), von Lemm (Coptic manu-
scripts), and others, and after inspecting the museum (the owner himself acted as
a guide), passed a resolution requesting the authorities’ permission to acquire the
collection for the state, and naming the Museum of Fine Arts in Moscow as the
eventual home of the collection.!?

Some data concerning the collection of stelae and reliefs. Although
such data are scarce and dispersed throughout Golenischev’s publications, including
his Inventory and Catalogue, as well as some works by Turayev and Pridick (all
the information available is referred to in the Bibliography of the individual items),
they nevertheless give an idea of how the collection was formed, so it seems
worthwhile to group them together here.
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Apart from the identification of no. 35 as one of the first in the collection
(acquired before 1874), the following facts have come to light: Golenischev cannot
have had any magical stelae in his possession in 1877, when he published the
Metternich stela (see p. 244), otherwise he would have included them in the list of
such stelae which he compiled. Therefore, all sixteen of them (our nos. 181—184
and 186—197) must have entered his collection at a later date.

No. 109 seems to have derived from the excavations of 1885—86, where-
as no. 127 is known to have been discovered in February 1889. During the
winter of 1889--90 Golenischev acquired the eight blocks under no. 1 (in Cairo),
which he refers to as the first group of monuments of the period of the Old King-
dom to reach Russia at that time. Therefore nos. 2—19, and probably also 21—24,
are later additions to his collection.

No. 20 was acquired at an auction in Paris in 1894, and no. 200 was
bought from Ali, a well-known dealer in antiquities in Giza (a district of Cairo)
not earlier than 1895. No. 129 must have entered the collection after 1891, inas-
much as Golenischev does not mention it in connection with the water clocks in
the Hermitage Museum (cf. Golénischeff, /nv.*). No. 210 came to Golenischev
from the collection of V. von Bock, the well-known Coptologist.

Previous owners are known in only six cases (no. 20: Hoffman, Paris;
no. 54: Hammer, Stockholm; no. 127: Lenzinger; no. 159: Péretié; no. 200: Ali, Cairo,
and no. 210: von Bock).

Nos. 87 and 101 were seen at a dealer’s by Breasted, who copied them.
These copies were subsequently used by Ranke when he was compiling his dictionary
of personal names; he did not, however, indicate either the date or the place where
the copies had been made. These stelae were bought in Paris, and so was Suppl.
no. 3 (not earlier than 1902). No. 208 was photographed by Borchardt at a
dealer’s at Abu Tig in about 1902.

Nos. 1, 200, 203, 205—208, and 215 were bought in Cairo (no. 208 pre-
viously seen at Abu Tig); no. 145 at Qena; and no. 52 in London. Some of the
stelae may have been bought directly in St. Petersburg, as was the gem of the
papyri collection, the celebrated Hymns to the Royal Diadems, which was acquired
atan auction on Nevsky Prospekt “one rainy afternoon” (Struve quoting Golenischev).

In due course, the question of the collection was discussed in the Duma
and on 10 May 1909 the law was passed authorizing the acquisition of the col-
lection !t by the state. The collection was brought to Moscow in 1911, and the
Museum of Fine Arts became the richest depository of Egyptian antiquities in Russia,
the Hermitage being second in importance.

Additions to the group of stelae and reliefs are few in number but by
no means insignificant. One of the earliest seems to have been no. 32, donated
by Gregory Lukyanovt? (Loukianoff), the well-known Egyptologist who had lived
mostly in Egypt. In 1913 L. Ginzburg, a Moscow collector of considerable renown,
sold nos. 68 and 151 to the Museum.!

In March 1924, the Museum received the comparatively rich collection of
the Museum and Institute of the Classical Orient,* the bulk of which was com-
posed of items that had prior to 1921 been kept at the Rumiantsev Museum.!?
[n this way the Museum of Fine Arts acquired no. 25, the celebrated inscription of
Heny, a Dyn. XI courtier.

The yearly reports of the Rumiantsev Museum published since 1864 allow
us to ascertain the antecedents of some of the objects published here. Especially
valuable for this purpose is the Inventory of the collection compiled by Turayev,
in which all these reports were summed up (cf. B. Turayev, The Report of the

* For full titles of works referred to in abbreviated form, see p. 290 ff.
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Moscow Public and Rumiantsev Museum for 1908). Turayev regularly mentions
names of contributors and dates of accession, with only a few exceptions, namely,
a group of objects acquired by the Rumiantsev Museum prior to 1864.

The Rumiantsev Museum was originally established in St. Petersburg and
moved to Moscow in 1861. The first Egyptian antiquities were given to the mu-
seum by Norov?!® (nos. 25 and 72) at a date prior to 1864; and five years later
several others were donated by his heirs (nos. 156, 165). No. 58 derives from the
collection of A.Bakhrushin (acquired in 1906).!" No. 40 is not mentioned by Tu-
rayev and so may be one of the acquisitions of the Museum and Institute of the
Classical Orient. Still there is a possibility of it having been either overlooked by
Turayev in his Report or acquired after 1909 (the date of the Report).

[t seems that there were a certain number of stelae among the antiquities
and moulages bought for the Museum by G. Nechayev-Maltsev in Egypt. This
purchase was effected through Emil Brugsch, who received a decoration from the
Russian government for his work. The stelae are mentioned in a letter written on
3 November (22 October O.S.) 1898 by Tsvetayev to Nechayev-Maltsev, but they
are no longer in existence, having in all probability perished in the fire of 1905,
in which a large part of the Museum’s collections was consumed.t®

Further purchases: no. 185 was bought from Lodyzhensky!® in 1925 and
no. 123 was acquired from R. Klein's widow. In 1929 nos. 48, 59, 167, and 1972
were fransferred to the Museum of Fine Arts from the Ostroukhov Museum.

In 1933 the Museum received no. 61 from the Museum of Ethnology
(K. Soldationkov’s collection). No. 99 was bought from a certain Mrs. Vonlarlar-
skaya in 1933 and two years later the Museum acquired, from N. Prakhov, the
Egyptian antiquities which his father, A. Prakhov, the art historian,?! had collected
in Egypt in 1881.% To this collection belong nos. 47, 51 and 98.2

The last acquisition including stelae and reliefs dates from 1941: three
objects (together with some other antiquities) were bequeathed to the Museum by
one of the members of its staff, A. Zhivago, who was an ardent admirer of Egypt
and the inimitable art of the Egyptians. His donations are nos. 97, 102 and 141.

It can readily be seen that all the antiquities that came from persons other
than Golenischev are few in number and, forgeries apart, do not exceed a score.
In fact, out of the 215 items in this catalogue, 195 are from Golenischev’s col-
lection and only 20 are from the others.2*

A few words should be devoted here to losses which concern only
Golenischev’s antiquities. In 1938, owing to the decayed state of the limestone,
no. 19 perished. Fortunately the Museum has a negative of the stela which is repro-
duced here. Two objects, a stela and an offering stone, were transferred to the
Hermitage by a special act of 1930; these are treated in the Supplement, together
with a stela in the Georges Labit Museum.

The description and publication of the stelae and reliefs. The group
of stelae and reliefs has never been treated as a whole, either within the frame-
work of Golenischev's collection or in that of the Museum of Fine Arts. Its con-
stituents have occasionally been mentioned along with other antiquities in de-
scriptions of the collection and several of them have even been discussed and re-
produced, but the group in its entirety has never been published.

The first (very short) description of the Golenischev collection was given
by Rostovtsev in a newspaper article of 1908, in connection with its impending
sale.?> A much more detailed one was offered by Turayev at the emergency meet-
ing of the Archaeological Society; it was also included in the records of the Duma,
appearing subsequently in the Transactions of both the Duma and the Society.?
The first adequate description, however, was Turayev’s excellent guidebook to the
Museum.?” This guide, published for the first time in 1913, underwent ten more
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edifions, which were practically reprints, during the three years that followed. In
1917 the twelfth and last edition was issued. It was somewhat larger than the
preceding eleven, but the chapters on Egypt were reprinted without changes. There
are only some differences in page numbers between this edition and all the others,
and one illustration is partly cut off in the last edition.

All the later guides are much less detailed, even those which were devoted
to the description of the Egyptian section only. This deficiency is primarily due
to the fact that they were intended to describe not the entire collection, but only
that part which was open to the public.?® The first of such guides contains
essays on the art of the Ancient Near East, including Egypt,?® richly illustrated
by items from the collection of the Museum.

A systematic publication of the collection was attempted by Turayev in
the yearly bulletin of the Museum. The Golenischev antiquities at that time formed
the only collection of originals as opposed to casts in the Museum, and so the
first issues of the Bulletin contain almost exclusively Egyptian materials. Turayev
only succeeded in publishing four issues.?°

The album by Militsa Matie (her name is sometimes spelt Matthiew
or Matthieu) and Vsevolod Pavlov?! deserves special mention, as does the article
by Eugene Pridick® who published all the inscribed Greek stelae. Several of these
were selected by Friedrich Preisigke for his Semmelbuch.

Several stelae have been published, and these publications are cited in
the Bibliography included in each entry. If some work has nevertheless escaped
our notice, the omission is by no means intentional. Most of the collection is
published here for the first time, and references in the Bibliography under each
number more often than not merely mention the object in passing.

Dated and datable monuments. Objects with dates or unequivocal ref-
erences to the reigning kings are not numerous in this collection, as will be seen
from the following list, with references to our catalogue numbers:

8 — Phiops 1 111 — Psammetichos I

25 — Inyotef 11 112 — Nitocris

32 — Sesostris 113 — Psammetichos II

4] — Sebek-em-sa-f [ 114 — Apries

46 — Amenophis I Suppl. 3 — Amasis

49 — Hashepsowe 124 — Darius 1

50—51 — Tuthmosis {1l 125 — Neforites (I)

54 — Tuthmosis IV 127 — Ptolemy II and Arsinoe II

62 — Amenophis III 128 — Ptolemy Il and Berenice II

67 — Amenophis IV 202 — Ptolemies VI and VIII and Cleopatra II

73, 76—78, 89 — Ramesses I 205 — Ptolemy XII and Cleopatra V Tryphaena
102—103 — kings of Dyn. XXII—XXIV 177 — Natakamani
106—107 — Sheshonk Ii] 145 — Nero '
108 — Shabaka 147 — Trajan and Hadrian

To this list, however, must be added another, in which those monuments are cited
that furnish certain grounds to allow one to estimate their date fairly accurately:

3 —names of Snefru, Khefren, Mikerinus, 45 — Tuthmosis I or Il
Weser-ka-f and Sahu-Re 55 — prior to Amenophis IV’s reign
4 — names of Weser-ka-f and Nefer-ir-ke-Re 64—66 — Amenophis IV

7 —name of Izozi 74—75, 79, 85 — Ramesses Il

18 — name of Phiops II :
19 —name of Phiops (I or II) 105 — Takelothis T (?)

26 — Menthotpe | 109 — Dyn. XXV
33 — Ammenemes 111 : 134 — Ptolemy X and Cleopatra III
44 — Kamose or Ahmose | 204 — Ptolemy XIV

All the rest of the material published here is dated by epigraphic and stylistic
peculiarities, symbols and formulae.
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The provenance of the monuments. Golenischev's references to the prov-
enance of the objects he acquired are scarce and even that little which he thought
necessary to record is invalidated by his undiscriminating attitude, inasmuch as he
does not always distinguish between the place this or that object derived from
(its find-spot) and the place where it was purchased, and occasionally, it seems,
even between actual facts and his personal conjectures. As was noted above, such
references were of little importance to him, since he knew the history of every
single piece in his collection. He proved this brilliantly in his answer to Professor
Archibald’s inquiry as to the provenance and circumstances accompanying the
purchase of the Golenischev Mathematical Papyrus.®® But to a considerable extent
his neglect in recording information of this kind is the result of a deep scepticism
as to its accuracy. Eminent scholar that he was, he knew too well from expe-
rience how prone those who dealt in antiquities were to conceal the actual prov-
enance of the things they put on sale, and how easily even ponderous stone blocks
were moved from place to place to achieve that purpose.®*

However, a certain amount of information in this area can be gleaned from
some of the works of Golenischev,®® as well as of Turayev who may have had
the benefit of the collector’s consultations. In most cases, however, the authors were
to base their estimates as to the provenance of the objects on the stylistic and
epigraphic material which the objects themselves furnished.

The following list comprises all the data concerning the provenance of
different items that the authors were able either to ascertain or to make plausible. The
reader will find the sources of their knowledge and the grounds for their conjectures
in the discussion of the individual items. The numerals in the list refer to the num-
bers in this catalogue. The list is arranged in alphabetical order.

Abydos: 34—35, 39, 73, 98, 100, 121, 131
(cf. Akhmim), Suppl. no. 2

Abu Simbel: see Nubia

Abu-Sir: see Taposiris Magna

Abu Tig: 208 (seen at; see Akhmim)

Akhmim: 21, 131—133, 135—137, 208

Alexandria: 201

Antaeopolis: 142

Antinoe: 209

Armant: see Ermont

Asphynis: 38

Asyut: see Siut

Beirut (bought at): 159

Biban el-Moluk: see Thebes

Bucheum: see Ermont
Busiris: 114

Crocodilopotlis: 36

Ermont, Bucheum: 147

Gebelein: 40

Giza: see Memphis

Heliopolis: 87, 140

Hermopolis: 90, 134

[llahun: 33

Karnak: see Thebes

Koptos: 41 (found at; see Dendera), 78,
145, 147 (see Qena)

Memphis, Giza: 42, 200 (bought at)

Saqqara: 1—19, 22—24, 68—71, 85, 120,
Suppl. no. 1

Saqqara, Unis’s causeway: 7
Serapeum: 119
Cairo: 203, 205—208, 215 (bought at)
Naucratis: 199
Nubia: 83
Ptolemais: see El-Manshah
Qasis: see El-Kharga
Qena: 147 (bought at; said to have come
Delta, West: 106—107 from Koptos; see Bucheum)
Dendera: 41 (found at Koptos) Sais: 108, 113, 118, Suppl. no. 3
Edfu: 43, 128 Stut: 89

Deir el-Bahari: see Thebes
Deir el-Medina: see Thebes

Edfu, Nag el-Hassaya: 117
El-Eshmunein: see Hermopolis
El-Manshah: 204

El-Kisasiya: see Thebes
El-Kharga: 124

El-Qusiya: 103

El-Tarif; see Thebes
Elephantine: 44, 45, 62
Ermont: 92

Taposiris Magna: 127

Tell el-Amarna: 64—67

Thebes: 37, 49, 53, 55, 56, 58, 80, 81,
86, 101, 105, 126, 130, 144

Thebes, Biban el-Moluk: 51
Deir el-Bahari: 26
Deir el-Medina: 72; 74—76, 91, 95, 96
El-Tarif, El-Kisasiya: 25
Karnak: 32
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The script on the stelae and reliefs. The inscribed monuments form the
bulk of the collection, and the great majority of the inscriptions are hieroglyphic.
The collection includes only two stelae with cursive, hieratic inscriptions (nos. 106,
107) and three with even more cursive, Demotic ones (nos. 134, 145, 120). One
fragment (no. 124) preserves a line of enigmatic script. In three cases the hiero-
glyphic inscriptions have lines appended to them: in Demotic (no. 133), Greek
(no. 146) and in enigmatic script (no. 117). Apart from these, the collection has
four monuments with the inscriptions in Meroitic cursive script (nos. 179—180),
twelve Greek stelae (nos. 199—210), and one with a Cypriote inscription (no. 215).

The components of the collection. The caption “stelae and reliefs” is
certainly vague. It encompasses, firstly, stelae, i.e. tablets, most of which are made
of stone, covered with reliefs or paintings and inscriptions that form a certain unity
and make the stela a monument, and, secondly, the fragments of mural compositions
from tombs, temples and, in one case, a pyramid. In.Egypt the stela was frequently
linked with the offering-stone, both forming sometimes a composite monument;
therefore the entire group of the offering-stones in the Museum has been included
in this catalogue.

Some stelae form a part of larger compositions, such as a stelophore
or a sculptured group with stela-support, and naturally such composite monuments
could not be overlooked.

Sculptor’s models, as they are conveniently termed in the Egyptological
tradition, cannot possibly be excluded from a catalogue of stelae and reliefs. These
models, in their turn, could not be set apart from the sketch-drawings on stone
flakes, and since they are only two in number, they also seemed to be worth in-
cluding. The piece of a mural painting, the obelisk with an incised inscription on it
and the fragment of a clepsydra do not themselves form a separate group or groups
among the Egyptian antiquities of the Museum and may just as well be treated
here, inasmuch as the mural paintings are certainly linked with the mural reliefs, and
the obelisk and the clepsydra are covered with reliefs.

It seems expedient to include in the Catalogue even those stelae and re-
liefs which were made by non-Egyptians or designed in a foreign style, if they were
contemporary with Egyptian paganism. This approach enables the reader to study
the epigraphic material the Museum possesses as representative of the Egypt of
the epoch of the Pharaohs, whether genuine or only posing as such (the Ptolemies
and the Roman Emperors), which is why the Meroitic and Greek inscriptions have
been added to the main material of the catalogue.

The types of the objects constituting the collection published here, includ-
ing the two described in the Supplement (200 pieces), but excluding the Greek
group (17 pieces), are given in the following table:

(1) stelae: 100 in all, of which 63 are tomb stelae, 20 are memorial and votive,
and 17 magical;

(2) mural fragments: 35, of which 25 pieces are from tombs, 1 from a pyramid,
2 from temples; the origin of 7 pieces is not known;

(3) statues with a siela-support: 2 objects;

(4) stelophores: 4 objects;

(6) offering-stones: 21 objects, of which 3 are tables on a cylindrical support;

(6) plaques: 7 pieces;

(7) sculptor’s models: 18 pieces;

(8) sketch-drawings: 2;

(9) plaques, fragments of statues (bases, supports): 3;

(10) naoi: 1 fragment;

(11) obelisk: 1;

(12) clepsydrae: 1 fragment;

(13) various unspecified objects: 5
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Art as a means of attaining immortality. The Egyptians thought that
man, beside a lifeless, inert body, possessed a soul, the so-called bai (ba)?® an
activating or driving force which enlivened the body, but they did not associate
their hopes of attaining immortality either entirely or mainly with the bai®" All
their expectations were centred on the body and another expedient, of which we
shall speak presently. Therefore the destructible body of the deceased was to be
properly buried, adequately provided with everything deemed necessary for its
existence, and mummified, moreover, to ensure its preservation for as long as
possible. Nevertheless, even during periods when mummification was at its height,
this way to an existence in the hereafter was not considered very reliable and,
inevitably, other ways were sought.

Very early in the history of Egypt such a way was found: the Egyptians
would henceforth pin their hopes of immortality on art. They believed that man,
apart from a body, a soul and a shadow, possessed another property, the so-
called ka. The concept of ka is one of the most complicated in Egyptian thought,
religious and otherwise, as there is nothing in the ideology of other peoples®® with
which it can be compared; for our purpose, however, it will suffice to touch upon
only one aspect of the ka, and one which cannot be disputed — that the ka was
a property of man to be represented in art and was also, by extension of meaning,
man’s representation. Since they regarded the representation of man as an integral,
innate part of him, the Egyptians could not fail to attach to it their hopes of an
existence after death, as such images could be multiplied ad libitum and were prac-
tically indestructible, likely to last millennia after their making.?

This volume contains hundreds of kas, present even in those stelae that
carry no pictorial representations, for a man’s name was also a property very sim-
ilar to the ka. When determined by the sign for ‘man’ or ‘woman’, the name was
thus followed by the man’s or woman's image, and when it was not, the deter-
minative was implied. The sameness, the identity of one’s body and ka is admi-
rably expressed in the ideogram for ka, ‘a pair of arms’ (the meaning ‘arms
extended so as to embrace’ is in all probability only secondary). Both entities are
as like as a pair of arms, the Egyptian for the proverbial ‘two peas’.

The dead body and the representation (ka) had one feature in common:
both were known to be blind, but believed to possess the faculty of hearing.*
Therefore it was only through hearing that both body and image could maintain
contact with the world and all its riches, and a special cohort of priests was
developed, who were experts in reading or singing ouf lists of foods and drinks,
clothing and utensils, etc., to images of men. The Egyptians believed that on hearing
these lists, the deceased would feel as if they had enjoyed everything which had
been read out to them and would even experience a sensation of wealth, security
and well-being.

The so-called funerary formula** was ‘invented’ as a means of enabling the
deceased and his image to do without the help of the living, to hear a written text
without it being read aloud and to apprehend everything depicted in front of him
without it being named, just as if he had seen it. In other words, the formula turned
the blind dead body or image into one able to see, the ‘light one’ (in the same way,
blindness and the faculty of sight are regarded by many peoples, respectively,
as man’s inner darkness and inner light).*?

The worlds of the dead body and that of the image greatly differed one
from the other, the first one being imaginary, the second absolutely real, a reflec-
tion of the man’s life. This difference presupposed the ways in which these worlds
were to be created for every individual in his or her tomb: the world of the corpse
was only described in a series of texts commonly called ‘spells’,* that of the ka
was only depicted. That is why originally scenes on the tomb walls or stelae con-
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tained nothing which came close to the transcendental and very little connected
with the religious. These topics came into the sphere of representations only in
the course of time, whereas during the so-called earlier periods (the Old and Middle
Kingdoms), and very often even in that of the New Kingdom, there was little or
nothing funerary on stelae or in mural compositions in tombs.

Inevitably, the two worlds tended to mingle. As early as the New Kingdom
the world of the ka penetrated the world of the body, as is shown by the so-
called vignettes introduced in the Book of the Dead and by other similar composi-
tions.** The world of the body described in texts penetrated that of the ka at a
much earlier date, at least as early as the end of the Old Kingdom. For one such -
description, see our no. 26.

It is interesting to note that both worlds began to function immedi-
ately after they were created, and were dependent neither on the state of the
person for whom they were made (dead or living), nor, if dead, on the state of
preservation of his body (mummy, skeleton, complete disintegration), nor, lastly,
on the place where the image or texts were to be found (tomb, temple, desert,
modern museums, heap of rubbish, refuse dump). An ideal expression of the
concept of the ka was indisputably the statue, though it had a drawback: it repre-
sented a person in isolation, so to speak, whereas an image on a flat surface
could be shown amid the things the deceased might need and all those he or she
loved, not to mention the texts, which were by no means negligible.

The tomb stela. As noted above, there was no difference other than that
of detail between stelae,’® which were very often small, at times even extremely
so, and mural compositions in tombs, which could be very extensive. Common to
both was the representation of a seated person with a table heaped with food and
jars of drink before him. Mural compositions, however, often traced the origin
of foods and other necessities all the way back to the sowing of grain, procrea-
tion of livestock, and the manufacture of diverse articles by craftsmen, creating,
in short, a closed, self-supporting world. Stelae were very seldom sufficiently large
to allow one to represent all the links of this chain of events; more often than
not they showed only the final stage, the deceased before the table, more rarely
that depicting food or other articles being set before or handed to the deceased
by members of his or her household (our nos. 21, 40), and still more rarely that
depicting the cooking of food (our nos. 3 and 25 are part of mural compositions,
not stelae in the proper sense of the word).

In the course of time, however, the funerary character of the tomb stela
grows more and more pronounced, so that it comes to represent the worship of
gods and various symbols, such, for example, as a pair of eyes.

The commemorative stela. As pointed out above, the actual location
of the image was of no importance. Images very similar to those in tombs, and
sometimes provided with the funerary formula allowing them to ‘see’ by hearing,
can be found on rocks in the desert; there was thus no essential difference between
funerary and commemorative stelae, at least originally. Every representation, wheth-
er in a tomb, in a temple, or on a rock in the desert, was to be fed and gener-
ally provided for, so heaps of victuals are by no means out of place in commem-
orative stelae or even in graffiti (in the same way, for instance, as the funerary
formula was not out of place on seal-impressions, which were thrown away in
large quantities on the city refuse dump). In our collection there are several com-
memorative stelae (nos. 106, 107, 111, 128), but they all belong to the period
when the feeding of the images had given way to the worship of the gods.

The offering-stone or table. The Egyptians used to set offering-stones
before statues or stelae; at times these stones were connected with them so as
to form a composite monument. Food was put on these stones, and water was
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poured over them. As a rule food was placed there for a short time, to be taken
away later and placed on some other offering-stone and then still another, until
finally the food offerings reached the homes of the priests hired to these serv-
ices in tombs and temples.*¢

Convenient though such a system' was, it was by ‘no_means reliable and
hardly likely to last long; hence the desire to represent foods and drinks on the
offering-stone itself, so as to make the dead independent of the good will of the
living. From the period of the Middle Kingdom onward offering-stones became offer-
ing-tablets, whose tops were decorated with still-life compositions. These compo-
sitions were usually enclosed in a frame consisting of a band with two symmet-
rically arranged inscriptions, one of them a formula conferring upon the deceased
the privilege of libation (naturally no actual libation took place). Water was of
such importance in the hot climate of Egypt that libation formulae, alone or in
company with incense and perfume formulae, at times took up all the space set
aside for inscriptions, even to the exclusion of the ordinary funerary formula.

On offering-stones of the period of the Ptolemies the band of inscriptions
is sometimes transferred to the sides of the plate, and the top is entirely taken up
by a still-life composition (cf. our no. 135).

The importance of the Moscow collection in the history of Egyptian art,
The importance of so considerable a collection of stelae and reliefs, here published
in full for the first time, is certainly obvious, however or from whatever point
it may be viewed. Nevertheless, inasmuch as this volume may not only be used
by Egyptologists but also by non-specialists, a brief survey of the collection from
the artistic point of view may be desirable.

Stelae and offering-stones usually remain. outside the scope of art histo-
rians, and statements as to their lack of importance from the artistic viewpoint are
too numerous to be cited here. This attitude is unjust, however, and our collection
possesses quite a number of stelae of very high artistic value; our no. 26 is a
superb example of the Egyptian art of relief-making and one of the most beautiful
(if not the most beautiful) stelae so far known. Another instance is our no. 45,
undoubtedly the work of a very skilful metropolitan artist, characteristic of the
period which continued to take masterpieces of the Middle Kingdom art as its
models. Our no. 109 is only a fragment of a stela, and nothing except a few
lines of inscription has been preserved, but the quality of relief is such as could
only be expected from the period of the so-called Ethiopian Renaissance.

Even those stelae which are of mediocre or downright poor workmanship
are extremely interesting to students of the art of relief-making, inasmuch as these
objects show a certain average level characteristic of the art of stone-cutting at
a given time or at a given place. Thus our no. 21 reveals features representative
of the provincial sculptors’ school in Akhmim; nos. 38 and 40, that of Gebelein;
nos. 74—76, that of the community of artists who worked on the Pharaohs’ tombs
at Thebes; nos. 131—133 and 135—137, that of Akhmim under the Ptolemies;
and so on. Even among those objects, which have no pretensions whatever to art-
istic merit, beautiful pieces of work may be found, such as nos. 40, 73, 117 and 126.

Fragments of mural compositions (tombs and temples) are usually more
promising, as far as diversity of artistic themes is concerned, but our collection
is not particularly rich in this respect. A market scene (no. 3) and several repre-
sentations of funerary ceremonies (nos. 68—70, cf. nos. 58 and 59) are exceptions
rather than the rule. Our no. 18 representing a man who is probably inspecting
some kind of work may be added to these masterpieces because of its vivid col-
ouring, at once bright and graceful, bold and fine. Still, even among these frag-
ments there are some of the highest quality if regarded from the standpoint of
the art of relief. Indeed, our nos. 1 and 2, elegant in design, powerful in execution,
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and rich in detail, are among the best specimens produced by the school of metro-
politan artists in the late Dyn. IV or early Dyn. V. Equally remarkable are our
nos. 25 (Dyn. XI), 115 and 116 (Dyn. XXVI).

The men and women represented in our collection are (or, at least, are
supposed to be) all young and beautiful, and no attempt at a realistic portrayal of
the individual is made, with the exception of nos. 64—65, 66 (from Tell el-Amarna),
which bear the unmistakable impression of the short-lived new art introduced by
Akhenaten (to be pronounced Akhniyati). Even foreigners, with their characteristic
features, are depicted on our nos. 34, 40 and 106 as indistinguishable from the Egyp-
tians. Nothing but the skin colour shows that the owner of no. 40 was Ethiopian,
and the Canaanites of no. 34 or the Libyan of no. 106 are only identified as such
through the inscriptions. A crucial case is nos. 44 and 45, where the owners (hus-
band and wife) are possibly Ethiopians, but this surmise can be neither proved be-
yond all doubt nor disproved. Only our no. 93 shows foreigners with features pe-
culiar to their race, namely the Hittites.

Many of the objects published here preserve traces of their original colour-
ing, but only a few have retained large portions of it. This, however, is enough
to show us what an exquisite sense of colour the Egyptian artists possessed (see
nos. 18, 28, 40, 58, 72, 76, 126).

The stelophores and magical stelae form two groups apart in this collection;
among them nos. 53, 72 and 186 seem especially prominent.
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NOTES

1 The years during which the Museum was organ-
ized are best described by its first director and
founder, Professor Ivan Tsvetayev (see Turayev,
pp. V—XIV). His story is materially supplemented
by his daughter, Anastasia Tsvetayeva (see Science
and Life [Hayka u scusns), Moscow, 1969, 7, pp. 88—
96). For the later stages in the history of the Museum
see: A. Zamiatina, The State Pushkin Museum of Fine
Arts [A. amsaruna, locydapemsennsiii ayseii u3o6pa-
aumensroix uckycems usmenu A. C. I[Tywxuna), Moscow,
Leningrad, 1940, pp. 3—5, and the publication by the
same author in Fifty Years of the State Pushkin
Museum of Fine Arts [50 aem Tocydapcmsennoaty
Myseto usobpasumensuoix uckycems umentt A, C. ITyw-
runal, Moscow, 1962, pp. 3—13. See also: A. Dem-
skaya, “The Museum in the First Years of the Soviet
Power” [Myseii B uepsbie rogpl coBeTCKoit BJacTH|,
Bulletin of the State Pushkin Museum of Fine Arts,
part 5, Moscow, 1975, pp. 117—125; The State Pushkin
Museum of Fine Arts. From the Archives of the Mu-
seum: A History of the Museum’s Foundation as
Reflected in Professor Ivan Tsvetayev's Correspond-
ence with Roman Klein, the Architect, and in Other
Documents [FocyOapcmsennsiii my3eii u3o6pasumens-
Hotx uckycems usenu A. C.Iywwuna. H3 apxusa TMHH,
Hcmopust co30anus aysest 6 nepeniucke npogeccopa
H. B. Ligemaesa ¢ apxumexmopom P. H. Kaeiinom u
opyeux Ooxymenmax] (1896—1912), compiled by
A. Demskaya and L. Smirnova, edited by I. Danilova,
2 vols., Moscow, 1977; Palmierl, Oriente Moderno 3,
p. 190 1,

2 The Museum has changed its name four times:
(a) from 1889 to 1917, it was called the Emperor Alex-
ander Il Museum of Fine Arts at the Imperial Mos-
cow University or The Emperor Alexander 111 Museum
of Fine Arts; (b) from 10 November 1924 to 1932, The
State Museum of Fine Arts [TocynapcTeennnit my3eii
U3AUIHBIX HCKyccTB); (¢) from 1932 to 1937, The State
Muscum of Figurative Arts; (d) since 1937, The State
Pushkin Museum of Figurative Arts. It should, how-
ever, be noted that in English translations the change
effected in 1932 is not taken into account and the
original name of the Museum (Museum of Fine Arts)
is retained.

3 Trans., p. 340; Turayev, p. 8.

?MM
1 W._Golenischeff,*Uber das Wort | € OV 3 ",
AZ 12, 1874, p. 36.

5 Struve, AE, pp. 15—60; lists of Golenischev's
works are compiled by Tatiana Savelyeva (AE, pp. 9—
10) and Vladimir Vikentyev(Vikentiev) (Bulletin of the
Faculty of Arts, Fouad I University, vol. XIlI, Cairo,
1951, pp.8—-9).The obituary by Vikentyev was not seen
by us and is quoted from AEB, 2077. On Golenischev
and his works, see also: Vikentyev, op. cit., pp. 1—
10; The Egyptian Exploration Society, Report 1947,
London, 1947, pp.6—7 (quoted from AEB, p. 335);
Struve, Essays 3, pp. 3—69; id., VDI 1957, 2, pp. 130—
132; id., ASH 27, 2, pp. 130—132; Korostovisev, ASH 27,
2, pp. 132—133; Sainte Fare Garnot, AE, pp. 61—64;
Avdiev, AE, pp. 65—90;, Pavlov, AE, pp. 90—96;
W. R. Dawson, Who Was Who in Egyptology, Lon-
don, 1951, p. 63. The second edition of this book
(W. R. Dawson, E.F. Uphill, Who Was Who in Egyp-
tology, London, 1972) was not seen by us; cf. Van de
Walle, Chron. 97, pp. 83—84.

6 On the Centre Wladimir Golénischeff in Paris,
see J, Sainte Fare Garnot, CI. Lalouette, “Sur I'enre-
gistrement de la documentation archéologique”, Mél,
Masp. 1, 4, pp. 107—112; Yoyotte, Ann. EPHE, Ve sec-
tion, 75 (1967), pp. 267—274; 76 (1968), pp. 267—269.

7 This address is mentioned in the documents
concerning the sale of the collection (SCHAL, fund 733,
inv. 145, Tile 204; cf. Karisev, BC JPA 46, p. 268,
note 37).

8 P. P. Gneditch, A History of Arts [Hemopusi
ucrycems), St Petersburg, 1906, p. 80, note.

9 We know the arrangement of Golenischev's
museum from the inventory taken by the commission
which supervised the moving of the collection from
Mokhovaya street to the Hermitage, each case having
been itemized separately. See SCHAL, fund 733,
inv. 145, file 205a; cf. Kartsev, BC /PA 46, p. 267,
note 34.
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.10 See “The Emergency General Meeting of 24 Feb-
ruary 1908" [3JxcTpaopaunapnoe obuiee cobpaHue
24 ¢despans 1908 r.], Trans., pp. 335—345.

11 On the details of the discussion, see now
S. Varshavsky and B. Rest, “Side by Side with the
Winter Palace” [Psaom ¢ 3umunm], The Star [3eesdal,
Leningrad, 1967, 11, pp. 77—80.

12 He had the following words engraved on the
stone: “Gr. Lukyanov, 1909, July”. If this is the date
of his donation, as it seems to be, this piece is the
oldest in the collection of the Museum.

13 Cf. Turayev 1917, p. 8.

14 See Avdiev, AC, 1923, no. 6, pp. 57—59. Vse-
volod Avdiev was the secretary of the Museum and
Institute of the Classical Orient; its director was Vla-
dimir Vikentyev.

15 On the museum and its history, see: Fifty
Years of the Rumiantsev Museum, Moscow: 1861
1912 [50-remue Pyusingescrozo myses 8 Mociese: 1861 —
1912], Moscow, 1913.

18 Cf. Report (1867—69), p. 112; Turayev, Report,
p. 131. A. Norov visited Egypt in 1834—1835. See
Norov, Voyage.

17 Turayev, Report, p. 133.

18 Cf. I. Tsvetayev, The Emperor Alexander II]
Museum of Fine Arts at the Imperial Moscow Uni-
versity (the paper read at the yearly conference
of the Museum’s Commitiee on 25 January 1908)
[U. Lveraes, Myseld usstiuynoix ucKyccms uMenu uisne-
pamopa Aanexcanopa Il npu Hunepamopcxkom Mo-
CKOBCKOM YHUBepCumeme. 3QRUCKQ, HUMAHHASL HA eXCe-
200HOM cOOpanuu KoMumema smy3ses 25 ansaps 1908 2.],
Moscow, 1908, p. 4. He writes that in this fire “per-
ished. .. a collection of great artistic value which it
had taken a great many years to assemble”. The Mu-
seum Guides mention the antiquities belonging to the
old collection, as well as to that of Nechayev-Maltsev
(cf. Turayev, p. 8 and Turayev 1917, p. 8), but there
are no stelae or blocks engraved with reliefs among
them,

19 Inasmuch as the names of the former owners
of the antiquities are taken from the Museum Inven-
tory, where more often than not the family name
alone is indicated, in many cases we cannot make up
for this deficiency and are obliged to leave out their
Christian names.

20 The Museum Archives, fund 5, inv. 1, case 822
(I. Ostroukhov’s collection).

2t A. Prakhov (on him, see especially Korostov-
tsev and Hodjash, Essays 3, pp. 111—118) published
an interesting book on Egyptian architecture. See
A. Prakhov, Critical Observations on the Forms of
Fine Arts, part I: The Architecture of Ancient Egypt
[Kpumuueckue nabawlenuss Had Qopmamu ussiugHorx
uckyccms, soil. 1. Apxumexmypa [pesnezo Ezunmal),
St. Petersburg, 1880. It is his name that the celebrated
papyrus of the Hermitage bears.

22 This is the remaining part of a much larger
collection, the bulk of which sank near Odessa.

23 This collection is described by Turayev, Mem. 12,
pp. 208—217, pl. 9.

24 An outline of the history of the Egyptian col-
lection of the Museum in its entirety is given by
Pavlov in Fifty Years of the State Pushkin Museum
of Fine Arts (see note 1), pp. 42—51. See also Hod-
jash, Art, pp. 11—17 (in Russian) and 18—22 (the same
in French).

2% M. Rostovtsev, “The Egyptian Museum of V. Go-
lenischev” [Erunetcknii myseii B. C. 'oneunmesna], The
Word [Caoso], 405, 15 March 1908.

2% Suppl., pp. 1—3; Trans., pp. 337—338.

“7 In this guide, the text on pp.7—36 was written
by Turayev, and that on pp. 37—41, by V. Malmberg.
We refer to this book as Turayev and Turayev 1917
respectively. See also: Turayev, Mem. 21, 1912,
pp. LXVII—LXVIII. There is also a guide written by
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several authors for the general public which has not,
and was not intended to have, any scientific value.
We shall, however, mention it for the sake of com-
pleteness: Zharinov, Guide.

8 Cf., e.g., Pavlov, Guide.

» Paint. & Sculpt. The Egyptian part was written
by V. Avdiev and V. Pavlov,

® Mon., parts I—IV; separately plates, in-folio.
Part V was issued without Turayev, in 1926, under
the title Monuments of the Museum of Fine Arts
({lassimuuru wmyses ussiuymsix ucrycemg] and, apart
from a very short paper by Tamara Borozdina, con-
tains no Egyptological materials. The first four parts,
however, may be regarded as the first attempt at the
publication of an Egyptological bulletin in Russia,
the second one being undoubtedly the Publications
de la Société Egyptologique de I'Université de Lénin-
grad, edited by Matie in 1927—29.

3t See Matie—Pavlov.
32 See Pridick.

3 See A. B. Chace and others, The Rhind Mathe-
matical Papyrus, vol. 1I, Oberlin, Ohio, 1929 (the
addenda to the yearly bibliography on mathematics,
1930).

3t Cf. his words addressed to Professor Archibald:
“Mais... il ne faut pas prendre 2 la lettre les asser-
tions de fellahs, car tout naturellement ils tichent de
dissimuler I'endroit de leurs fouilles clandestines et
ils cherchent & dépister celui qui leur achete des
antiquités™.

% QOut of their number one is particularly infor-
mative: Golenischev, Mém. V, 1890, pp. 1—30.

% On this term, see: L. Zabkar, A Study of the
Ba Concept in Ancient Egyptian Texts (SAOC, 34),
Chicago, 1968, reviewed in Chron. 89, p. 87 if.; JEA 56,
p. 22711, OLZ 66, col. 132 if.; JARCE 8, p- 86 f.
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37 On the bai and similar concepts, see also:
H. Kees, Totenglauben und Jenseitsvorstellungen der
Alten Agypter, Berlin, 1956, p. 35 ff.

38 See Kees, op. cit., p. 43 ff.; Bonnet, p. 357 ff.;
A. Wiedemann, The Ancient Egyptian Doctrine of
1m5mortality of the Soul, London, 1905; LA 111, col,
275 ff.

3 We have given here only an outline of the
problem, simplified by necessity. The matter is more
comiplicated and varied considerably throughout the
centuries.

40 They were also believed to have a sense of
smell (in all, two senses out of the five). That is why
burning incense and censing were of such importance
in the cult of the tomb and in the temple. Such was
the original notion, subsequently obscured by the cer-
emonies of the opening of eyes, ears, mouth and
nostrils.

41 On this formula, see Barta, Opferf.

42 ‘Dagk’ in many languages is a synonym for
‘blind’, and ‘light’, vice versa, for ‘able to see’, ‘seeing”,

43 The first texts containing such a description
were inscribed in the pyramids of kings (and queens)
of Dyn. V, VI and VII—VIII. The Pharaoh’s subjects
had their texts inscribed on the walls of their coifins.

4 Heaps of oiferings and the so-called frise
d’objets on the walls of the sarcophagi anterior to the
period of the New Kingdom form a separate category
and are not included in the Coffin Texts.

45 See Rusch, AZ 58, p. 101 fi.; Miiller, MDIAK 4,
p. 165 ff.; H. G. Evers, Staat aus dem Stein, vol. 2,
Munich, 1929, p. 73 if.; Pfliiger, JAOS 47, p. 127 it
Hermann, Stelen; Munro. Ci. also B. Poertner, Die
dgyptischen Totenstelen als Zeugen des sozialen und
religidsen Lebens ihrer Zeit (Studien zur Geschichte
und Kultur des Altertums, vol. 4, part 5), Pader-
born, 1911.

4 Cf. Gardiner, JEA 24, p. 83 ff.
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NOTE TO THE READER

The material in this catalogue is arranged mainly in chron-
-ological order, but' from this general principle it does
not necessarily follow that every number preceding another
refers to a monument earlier in date, for our dating esti-
mates are only approximate. In two cases (sculptor’s mod-
els and magical stelae) it was not possible to preserve
chronological order, since the typology of these classes of
Egyptian antiquities has not as yet been sufficiently
studied.

Each entry in the catalogue invariably includes (1) ashort
introductory section containing what one may call the
“passport data” of the object; (2) the hieroglyphic text of
all the inscriptions on the stela or stone block; (3) its
translation and (4) a commentary. For the sake of con-
ciseness no description of the object is given.

The introductory section, in its turn, includes (a) the data
arranged in the following sequence: the Museum inven-
tory munber; Galenischev’s inventary number i brackels;
material; measurements in centimetres (height preceding
width); date; provenance and antecedents (the history of
the item prior to its accession to the Museum); description
of colouring; bibliography; (b) a short explanatory text
whenever necessary. The colouring is mentioned only in
those cases when a colour reproduction of the item has
not been possible.

The Museum inventory number consists of that of the In-
ventory book (only two of the Museum's inventory books
include Egyptian antiquities, I.1.a and L.1.b) and the
number the item has in that book. This way of listing the
items in the inventory has been adopted since 1924.
Three kinds of brackets are used: (1) parentheses, to intro-
duce an explanation; (2) angle brackets, to insert parts
of the text mistakenly left out by the ancients; (3) square
brackets, to mark a tentative restoration of the damaged
text. When the grounds for such a restoration are doubtful,
the sign (?) is used.

In renderings of Egyptian, Greek and Arabic proper names,
diacritical marks have been omitted to simplify the text
for printing.

Hicroglyphic signs appear in the commentary under the
code number (a capital letter and a numeral) they have in
the Sign-List in Gardiner’s Grammar.

Dates are indicated by the reigns of Pharaohs or by dyn-
asties. Larger periods in Egyptian history arc as follows:

The Old Kingdom — Dyn. II[—VI

The First Intermediate Period — Dyn. VII—X

The Middle Kingdom — Dyn, XI—XII

The Second Intermediate Period — Dyn. XIII—XVII

The New Kingdom — Dyn. XVIII-—XX

The Third Intermediate Period — Dyn. XXI—XXIV

The Ethiopian, Saite, Persian and later Dynasties — Dyn.
XXV—XXX

The Ptolemies

The Roman Emperors

In the absolute chronology the period of the Old Kingdom
corresponds to the third millennium B.C., and those of the
Middle and New Kingdoms comprise almost the whole of
the second millennium.

Egyptian names are mostly given in the conventional ren-
dering, with the constituent parts hyphenated. In those
cases, however, when a restoration of the ancient name
was possible or where a Greek variant of the name is
known, the names are spelt as one world.
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