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“An entire network of land and sea routes emerged — from the shores
of Japan and the Yellow Sea to the Mediterranean, from the southern
Urals to the Indian Ocean. Such was the Great Silk Road."— Introduction
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Preface

The St. Petersburg Branch of the Institute of Oriental Studies of the
Russian Academy of Sciences is undoubtedly one of the finest research
centers for Buddhist scholars and Orientalists in the world. All spe-
cialists in these fields aspire to visit and, if possible. study there.

Over the years, the St. Petersburg institute has counted among its
members such outstanding Orientalists as Vasily V. Bartold
(1869-1930) and Vasily M. Alekseyev (1881-1951), making it a sanc-
tuary of learning in the field. Among the famous Buddhist scholars
associated with the institute at one time or another are Sergei F.
Oldenburg (1863-1934), well known for his research on Sanskrit Bud-
dhist sutras, and Fyodor I. Shcherbatskoy (1866-1942). who intro-
duced Buddhist logic 1o the rest of the world.

This exhibition, entitled “The Lotus Sutra and Its World: Buddhist
Manuscripts of the Great Silk Road.™ presents many of the precious
texts and original artifacts preserved in the St. Petersburg collection.
Since the latter half of the nineteenth century, a great many sutra texts
have been discovered in Central Asia and areas along the Silk Road.
The bulk of them are in the custody of the St. Petersburg institute,
which has built up one of the world’s finest collections of Buddhist
texts and manuscripts. It is the first time that these magnificent “trea-
sures of humanity™ have been shown to the public outside of Russia.

During the first century B.C.. a great famine occurred in what is
today Sri Lanka. The tremendous death toll that resulted, legend says,
created such a serious sense of crisis among Buddhists that they com-
mitted sutras to writing for fear that Buddhism itself might perish
along with the people. Until then, Buddhist teachings had been orally
transmitted from generation to generation. In Mahayana Buddhism,
the sutras themselves encourage transcription of the scriptures. Here
we can perhaps see at work the spirit of Mahayana Buddhism. which
is by nature geared toward the propagation of its teachings to as many
people as possible. This exhibit is guided by the same spirit, and |
hope it will contribute much to the advancement of scholarly research
on Mahayana Buddhism.

Ever since my youth, I have had a great admiration for the Silk

Road. It provided routes not only for the exchange of goods and peo-

ple between Eastern and Western civilizations but for the spread of

Buddhism. The Silk Road was also a *Dharma Route.™ This exhibit is
designed to enable the viewer to see and feel the diversity of the Silk
Road. which may be called a model of multiethnicity and multicultur-
alism. Texts of the Lotus Sutra and other scriptures. written in San-
skrit, Pali, Chinese, the Xixia language and many others, are a case in
point. They clearly demonstrate the varicty of the Buddhist cultures
that flourished along the Silk Road.
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Dr. Margarita 1. Vorobyova-Desyatovskaya of the St. Petersburg
institute. during our meeting in November 1996 in Tokyo, made a
very insightful statement about the Lotus Sutra. “The Lotus Sutra,”
she said, “is the *sun and light” for human perfection, for self-fullill-
ment.”

In the fifth chapter of the Lotus Sutra entitled “Parable of the Me-
dicinal Herbs,™ Shakyamuni relates to his disciples the “parable of the
three kinds of medicinal herbs and two kinds of trees.™ Nichiren
(1222-82), whose teachings we follow, interprets this famous parable
as revealing the essence of Buddhism that gives full play to individual
differences and diverse characteristics. He uses phrases like “illumi-
nating and manifesting the true nature of all phenomena in the individ-
ual’s life” and the principle of “the cherry, plum, peach and apricot
blossoms.™ which means that cach and every thing has its own unique
role to play.

The wisdom that makes possible coexistence among all races,
nations and cultures. and also harmonious interaction between
humankind and the natural environment is at once the key to global
symbiosis in the twenty-first century and the essential message of the
Lotus Sutra.

In closing. I would like to express my sincere hope that this exhibi-
tion will help promote cultural and academic exchange and deepen

friendship between Russia and Japan.

Daisaku Ikeda
President

Soka Gakkai International
Founder

Institute of Oriental Philosophy

& 5D NHL WCEK, UL JEff, E VAR E
OIVERATRETE, 210K [HERIN JE/E Y
U ZMRTHY. LK) OVEITH Do

Ikl ABO TS, 1IN0 STAL AR S50 & b
IO S OTALIS SR T D2 L0 G DT
E XN

Mz 4 > 2F>atnalk

HUL PN (3



Acknowledgments

According to Chinese written sources, Emperor Ming-ti (Mingdi) of

the Han dynasty (r. A.D. 57/58-75/76) saw a dream of the Golden
Man, and motivated himself to introduce the teachings of the Buddha
to China, and indeed it was soon after that Buddhism began its cen-
turies-long triumphal march across China, Korea and Japan, winning
millions of followers with its call to love all that is alive.

At the dawn of the second millennium, the Far East made one of the
greatest advances in human history with the invention of book-print-
ing, both by means of xylograph and movable type. It is to this land-
mark in the history of culture that the current exhibition is dedicated.
It presents rare and unique materials chosen from among the rich col-
lection of the St. Petersburg Branch of the Institute of Oriental Studies
of the Russian Academy of Sciences. Books of the East, in both manu-
seript and carly-print form, found their way into the libraries of the
Russian state from the late sixteenth century onward.

The Institute of Oriental Studies of the USSR Academy of Sciences
was formed in 1930, as a result of the reorganization of the Asiatic
Musceum of the Russian Academy of Sciences, which was founded in
St. Petersburg as carly as 1818. In 1951 the Institute was transferred
to Moscow, with only the Sector of Eastern Manuscripts remaining in
Leningrad. It was this section which in 1956 was transformed into the
Leningrad Division of the Institute. Its name was changed to the St.
Petersburg Branch of the Institute of Oriental Studies of the Russian
Academy of Sciences (10S RAS) in 1991.

In size and composition, the collection of manuscripts and old-print
books at the St. Petersburg Branch of 10S RAS represents one of the
largest concentrations of ancient and antiquarian Eastern books in the
world. We present to visitors here the Lotus Sutra in various lan-
guages of the East and accompanying texts from the Buddhist canon
which reflect to a certain degree the path of Buddhism from India to
Japan. Among the exhibits are unique items which were discovered in
the oases of the Western Region (today's Xinjiang in the PRC) in

Dunhuang and in the dead city of Khara-Khoto. This treasure-trove of

the East on the banks of the Neva in St. Petersburg is open to scholars
of all countrics.

It is our hope that visitors to the exhibition—Buddhists. scholars
and all those who share an interest in the cultural heritage of the
Last—will be eager to acquaint themselves with these rare materials.
Furthermore, we are most keen that this exhibition will serve to
strengthen the spirit of trust and cooperation between Russia and
Japan.

Evgenij I. Kychanov

Director
Yuri A. Petrosyan
Former Director

St. Petersburg Branch of
the Institute of Oriental Studies
Russian Academy of Sciences
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The Institute of Oriental Philosophy (IOP) concluded an exchange
agreement to promote cooperation and exchange for research and edu-
cational programs in various fields including religion, philosophy and
the sciences with the St. Petersburg Branch of the Institute of Oriental
Studies of the Russian Academy of Sciences (10S RAS) on November
30, 1996. Based on this agreement and thanks to the efforts rendered
by many members of the 10S St. Petersburg Branch, IOP's center in
Russia was opened in a room at the institute building in May 1997.
Since then, we have been carrying out meaningful exchange activities
such as sponsoring public lectures and Russian scholars’ contributions
of articles to 10P magazines, with the cooperation of Prof. Yuri A.
Petrosyan, former director of the 10S St. Petersburg Branch, and his
colleagues.

The concept of “The Lotus Sutra and Its World™ exhibition was first
proposed by Professor Petrosyan when he called on Soka Gakkai
International (SGI) President Daisaku Ikeda, founder of the IOP, and
conferred on him the title of honorary member of his institute in 1996
during his visit to Japan for the conclusion of the exchange agreement.
The exhibition has been materialized as a consequence of devoted
efforts on the part of the people concerned.

The exchange between Mr. lkeda and the USSR Academy of Sci-
ences (presently the Russian Academy of Sciences) as well as the [0S
St. Petersburg Branch dates back to the autumn of 1974 when Mr.
Ikeda made his first visit to Russia in the midst of the Cold War. In
order to promote bilateral academic and cultural intercommunication
for trust and friendship. he initiated a long and extensive exchange by
paying visits to institutions including Moscow and Leningrad state
universities, as well as the USSR Academy of Sciences.

In April 1977, Mr. lkeda received a photo reproduction of a Lotus
Sutra text called the Petrovsky manuscript from the academy. Later.
the academy’s St. Petersburg institute presented him with microfilm of
a Xixia-language version of the Lorus Sutra and one of first copies of
the sutra’s Kern-Nanjio edition, the Sanskrit text edited and printed for
the first time in the modern age.

The St. Petersburg Branch of the Institute of Oriental Studies of the
Russian Academy of Sciences holds important Buddhist literatures
and manuscripts, which have been found and acquired through travels
and research undertaken in the regions along the Silk Road. and the
value and size of its voluminous collection have earned it a worldwide
reputation. This exhibition consists of a total of forty-seven items of
unique and precious material from the St. Petersburg institute, includ-
ing manuscripts and block prints of the Lorus Sutra and other texts in
fourteen languages, such as Sanskrit, Chinese, Xixia (Tangut), Sogdi-
an, Khotan Saka and Old Uighur. Being the first overscas showing of
the institute’s originals, the exhibits, which deserve 1o be considered
treasures of humanity, will provide scholars and students in Buddhism
as well as Eastern studies with a valuable opportunity for firsthand
viewing. Lastly, we sincerely hope that this event may contribute to
the furtherance of friendship between Russia and Japan.

Yasuo Morita
Chairman of the Board of Trustees

Yoichi Kawada
Director
Institute of Oriental Philosophy
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Introduction o

1. The Great Silk Road

The Great Silk Road, which united East and West and brought
together the peoples and states of the Eurasian continent,
played a role of enormous historical importance in antiquity
and the Middle Ages. It facilitated the development of technol-
ogy and production, art and culture, and the spread of knowl-
edge; it helped to bring together the achievements of great
Eastern civilizations, of which perhaps the most significant are
the heights achieved by spiritual culture. This vast commercial
and cultural route aided the emergence and formation of large
centers of crafts, science and profound religious activity.

In the sixth and seventh centuries, three main roads led from
the East to the West. We can only indicate their basic direction
and those points on the map through which caravans must have
passed. But the exact paths they followed from location to loca-
tion we cannot even surmise. Climatic conditions changed con-
stantly, rivers and wells went dry, and the caravans moved
from south to north, ever in search of water. In order to reach
their final destination in the West—the cities of the
Mediterrancan—traders were obliged to use sea routes as well
as overland paths. In this fashion, an entire network of land and
sca routes emerged-—from the shores of Japan and the Yellow
Sca to the Mediterranean. from the southern Urals to the Indian
Ocean. Such was the Great Silk Road.

Archacological finds and written sources have allowed us to
distinguish three main paths from East to West. Over land they
all run through Eastern Turkestan. The northern route from
Dunhuang (W: Tun-huang)' to Turfan, through Khara-Shahr
and Kucha, followed the Tianshan (W: T’ien Shan) mountain
range through the Tarim Basin, emerging in Kashgar. After
crossing the Pamir plateau, caravans could choose various
directions. Some of these led to Lake Issyk-Kul and continued
on to the lower Volga and the Urals. Others came West along
the northern banks of the Caspian, through to the Caucasus, the
shores of the Black Sea. and from there to Asia Minor and
Byzantium.

The middle road from Dunhuang to Kashgar led in the same
direction to the Ferghana Valley, Samarkand, Bukhara and
Merv. Caravans then passed through Iran and Syria to the cast-
em Mecditerrancan. The southern route from Dunhuang skirted
the Taklamakan Desert to the south of Lake Lop Nor and then
passed through Khotan to Pamir, the Wakhan region. From
Wakhan caravans turned toward Tokharistan (the former
Kushan Bactria) before passing through Bamyan and reaching
Northwest India. Goods which arrived in Northwest India by
land were then loaded onto ships and conveyed across the
Indian Ocean to the Mediterranean.

Sogdian traders played a major role in trade along the Silk

Road in ancient times and in the carly medieval period.

1. Concerning the romanization of Chinese. in principle this bool
Wadc-Giles system for proper names b

after 1949, For reference, cach word has the counterpart in the other system in
parcntheses when it appears in the text for the first time.

opts the
ore 1949, the pinyin system for oncs
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Originally from Samarkand, they headed East and founded
colonies in Eastern Turkestan, Dunhuang, China and Mongolia.
In Ch’ang-an (P: Chang’an) in the T ang (P: Tang) era, there
was a separate quarter where the Sogdian traders lived. The
Sogdian traders conveyed goods not only from East to West,
but also from West to East—on the backs of their camels, and
sometimes on their own backs. They were frequently unable to
conduct trade in money, being forced to engage in direct barter:
silks for spices, spices for lapis lazuli, jade and silver orna-
ments and knickknacks, ornaments for sable skins and other
furs, furs for woolen rugs. rugs for luxury glass goods, and so
on.

In ancient times, the sea was considered neutral territory in
which to conduct the exchange of information, goods, skilled
craftsmen and other human resources. From the carliest times,
sea journeys presented few difficulties for residents of the
Japanese archipelago. Their boats and ships sailed to the
Korean peninsula, to the shores of China and, later, to the state
of Po-hai (P: Bohai) (712-929). Contacts with China and the
states of the Korean peninsula gained greater intensity at the
beginning of the sixth century, when Japanese experienced a
wave of immigration. The Japan also sent students, officials
and Buddhist monks to China for training. The Japan, Yellow
and East China seas became a continuation of the Great Silk
Road. From the sixth century on, Japan's path to the West
began in Osaka—the sca gate to Japan.

The two largest collections of silk fabrics in the world,
brought to Japan from China in the T’ang epoch, testify to the
importance of the Silk Road in Japanese civilization. These are
found in the monastery of Horyuji and in the imperial treasurc-
trove of Shosoin (in the city of Nara). Japanese authors fecl that
“Shosoin was the final terminus of the Silk Road and the quin-
tessence of culture of the sixth and seventh centuries—the
Golden Age of Asia.”
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People have always shown interest in their neighbors.
Spurred by curiosity and legends of the world’s wonders and
marvels, the more energetic and enterprising advanced to other
territories, striving foremost to initiate trade with their neigh-
bors. Trade contacts, barter at first, brought mutual benefits. As
both an instrument and result of the expansion of trade, the
Great Silk Road brought together peoples at various levels of
social development, individuals of various epochs and civiliza-
tions, uniting them beneath the banner of the great teaching of
the Buddha, which greatly influenced the history and fate of the
peoples of Asia.

2. Saddharmapundarika and Other Sutras
One can surmise which sutras were regarded as most sacred in
Buddhist centers along the Silk Road by examining the number
of manuscripts of each which have survived in Central Asia
and Dunhuang. Dunhuang best suits this purpose, as manu-
scripts were concentrated there in a single place.

L. N. Menshikov has made the following calculations:

1) The Diamond Sutra (Vajracchedika) is represented in col-
lections in London, Paris and St. Petersburg in 1,470 copics.

2) The Lotus Sutra (Saddharmapundarika) exists in 3,140
fragments or 450 copies. In London and Paris collections alone
we find 2,181 items, or around 310 copies. There are 100 indi-
vidual copies of the twenty-fifth chapter—about Avalo-
kite$§vara—in various locations.

3) The Sutra of the Golden Light (Suvarnaprabhdsa-siura)
has survived in 1,200 fragments (and approximately 120 copies
of the full text).

4) The Sutra on the Essence of the Great Wisdom (Prajia-
paramitahrdava-sitra) has reached us in 150 copics.

Tibetan manuscripts from Dunhuang show that the
Aparimitavuh-sitra enjoyed the greatest popularity in eighth-
and ninth-century Tibetan society. It is an apocryphal. Central
Asian variant of the sutra on Sukhavati—the paradise of the
Buddha Amitabha.

Sanskrit manuscripts from the oases of Eastern Turkestan
allow one to conclude that three sutras enjoyed the greatest
popularity in this region from the fifth to the ninth centuries:
the Lotus Sutra, the Sutra on the Great Wisdom (Prajna-
paramita-sitra) and a cycle of Mahayana-vajrayana sutras
brought together under the title Sutras on the Five Defenses
(Paricaraksa).

Although this survey does not mention the Sutra on the Great
Passing-away (Mahdaparinirvana-sitra, Mahaparinibba
sutta and others), it was also venerated in all regions by follow-
crs of the teaching of the Buddha of all tribes and peoples in
India, Central Asia, the Far East and Southcast Asia.

The Lotus Sutra has played a significant role in the history of
Buddhism all over the East. Its tradition, born in India some
two thousand years ago, within no time attracted the attention
and love of the peoples of Central Asia and the Far East.
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Introduction

Translations into seven Eastern languages are known, five of
which are represented in this exhibition in the form of old
manuscripts.

The Lotus Sutra is geared toward providing real help to all
beings irrespective of their social position. It brings them inner
freedom and indestructible faith in the strong support of the
Buddha through the so-called “Buddha vehicle.” The sutra pro-
claims the idea that the Buddha is a personification of the cos-
mic order and cternal Dharma. He appears on Earth to bring
benefit to all who are suffering. This is the rcason why the
Lotus Sutra has won peoples’ sympathies and universal respect.

3. Manuscripts along the Great Silk Road
Humankind began writing long before paper appeared. In
ancient times. each of the peoples of the East used whatever
suitable material was easily accessible and relatively durable.
Thus, in India. two types of material were used for writing:
birch bark (in Northwest India, Kashmir. on the southern slopes
of the Himalayas) and palm leaf (in Northeast and South India).
The carliest manuscripts which have reached us are on palm
leaf and date to the first century A.D. (sec Catalog no. 6). This
material continues to be used in India to the present. It is some-
times covered with lacquer, decorated in gold and silver paint,
and transformed into a true work of art (see Catalog no. 7).

In Central Asia. both before and after the appearance of
paper, writing was recorded on wooden tablets and sticks,
sometimes poorly planed and knotted, or on crudely dressed
leather. For the most part, documents were written on wood
and leather: payment of taxes, hiring of workers, rent for water,
land and buildings (sce Cataiog nos. 41 and 42). The most pop-
ular writing material in China was bamboo in the form of both
sticks and slats.

A new cra in the history of writing in the East began with the
invention of paper. Chinese official documents have survived
which fix the invention of paper in China in A.D. 105. We cven
know the name of the inventor—Ts ai Lun (P: Cai Lun). Tree
bark, hemp and old rags were used to produce the first paper—
a composition that was still employed much later as well.
Analyses have shown that nearly all Dunhuang paper contains
these same components. The latest rescarch, carried out by a
group of chemists in England in conjunction with restorers and
scholars of the British Library, the Bibliothéque Nationale of
Paris and the St. Petersburg 10S RAS, has revealed three chem-
ical substances contained in the juices of plants with which
Chinese paper manufacturers treated paper in order to give it
durability and protect it from insects. This paper can be seen
today as part of the current exhibition (sce Catalog nos. 32-36):
it is somewhat yellowish or brownish and is extremely well
preserved, as though the manuscripts had been produced quite
recently.

All Central Asian and Far Eastern manuscripts are written in
Indian ink, nearly identical in composition, very durable and
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resistant to water. Its basic component was soot. The durability
of this Indian ink is legendary. Archaeologists have discovered
wooden tablets with text which have lain in the open air for fif-
teen or more centuries and are still legible.

In Indian palm leaf “books.” the leaves were usually kept in
piles. Holes were made in the right and left edges—or some-
times only on the left—and a string held the leaves together.
The pile was pressed between two small wooden boards around
which were wound the ends of the string. This type of book
acquired the name “pothi.” It was to determine the fate of later
manuscripts in India, Central Asia, Tibet. the Tangut (Hsi-hsia;
P: Xixia) state: and later, in Mongolia, Buryatia. Kalmykia.
They cut the paper sheets into long, narrow strips in the form of
a palm leaf. Thus, paper “pothis™ arose.

The traditional form of Chinese manuscripts is the scroll.
Nearly all of the Dunhuang manuscripts are in the form of
scrolls (for example, Catalog nos. 32-37). In imitation of
Chinese scrolls, the Tangut state also produced scrolls (Catalog
no. 26). Attempts to copy Tibetan texts in scroll form have also
survived (see no. 18). Scrolls required no little effort from the
reader. They were casy to store, but in order to read them, and
especially to glance at the end of the text. readers were forced
to unroll thirty meters of text at times. To case the reader’s
task, scrolls were later folded vertically into separate sheets to
resemble an accordion (Catalog nos. 25, 27-28). Thus. an
extremely convenient type of book appeared—the accordion
book. Accordion books are well represented in Khara-Khoto in
Chinese and Tangut. Later. “butterfly™ brochures appeared—
the sheet with text was folded along a vertical with the text on
the inner folds. Sheets were held together along the fold or
glued into covers. This type of brochure was widespread in
China. Korea and Japan. In Khara-Khoto, Tangut book-codices
have survived which consist of separate quires bound together.

Beginning in the eleventh century. the majority of Buddhist
texts in Central Asia and the Far East were printed in xylograph
form: the text was first carved in mirror image on wooden
board-blocks. then rubbed with paint, and transferred to paper
with the aid of special rollers. Unfortunately. written sources
do not indicate who invented this process and when. The most
probable date is sometime in the eighth century A.D. The first
block-print edition known to scholars is a Chinese xylograph of
the Diamond Sutra;, it dates to the mid-ninth century and is now
stored at the British Library. In the Tangut state. a manuscript
tradition and book-printing always cocxisted. One notes the
following, however: non-Buddhist books—translations of
Chinese classics. legal texts and many other works—were fre-
quently printed: Buddhist books were in manuscript. We know
of cases where manuscripts were copied from xylograph edi-
tions.

The Tanguts made a significant advance in the development
of book-printing: we speak here of the using of movable type.
invented in China, which simplified the process of copying
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Introduction

texts. Block-printing was never used in India. Book-printing
reached India from Europe.

The Tibetans began to produce xylographs no later than the
cleventh century. In Khara-Khoto, examples of Tibetan
Buddhist texts and block-printed mandalas were found. In all
likelihood, the board-cutters were Chinese, as the pagination
and layout of the text arc in Chinese characters. Beginning in
the fourteenth century, xylographs occupied an important place
in Tibet: at that time, the printing of the Buddhist Tripitaka—
the Kanjur and Tanjur--was undertaken.

The manuscripts and xylographs displayed here present thir-
teen types of writing, which can be divided in structure and ori-
gin into two large groups: phonetic and ideographic writing.
The phonetic varicties are upright Central Asian Brahmi
(Southern Turkestan), slanting Central Asian Brahmi (Northern
Turkestan), Indian Brahmi, Kharosthi, square Pali. Sogdian,
Old Uighur, Manchu, Mongolian, Tibetan and Oirat “clear
writing.” They all originate in Aramaic writing.

Both varieties of Central Asian Brahmi and Old Tibetan writ-
ing originatc in Indian Brahmi. Sogdian, Old Uighur,
Mongolian and Manchu present a successive chain of develop-
ment lcading from one form of writing to another. All forms of
Chinese writing of the fourth to eleventh centuries and Tangut
writing are ideographic.

We find fourteen languages, living and dead, reflected in
these texts: 1) Sanskrit, 2) Prakrit Pali, 3) Northwestern Prakrit
Gandhari, 4) Khotanese Saka, 5) Tocharian B (Kuchean), 6)
Sogdian, 7) Old Uighur, 8) Mongolian, 9) Oirat, 10) Manchu,
11) Chinese, 12) Tangut, 13) Old Tibetan and 14) Korean.

All of these types of writing and language cxisted along a
large segment of the Great Silk Road, from Nara in the East to
Samarkand and Merv in the West.

* * *

At the beginning of this introduction we outlined the role of the
Silk Road as an instrument for the exchange not only of goods
but of ideas as well, including the great idcas of the Buddha.
These ideas spiritualized the world both in ancient times and
the Middle Ages. The ages have passed and the means of com-
munication have changed to the point they are no longer recog-
nizable, but the great road is still as significant as ever. It con-
tinues to be a link between peoples and states. It is a road from
heart to heart. And the great ideas of the Buddha, uniting the
peoples with their humanity and noblencss, still travel along the
road as in ancient times.

M. I. Vorobyova-Desyatovskaya
E. I. Kychanov

L. N. Menshikov

E. N. Tyomkin
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1.S1P/5.

Sanskrit manuscript of the Saddharmapundarika-sutra, f. 6b, colophon of the stotra
and beginning of chapter i.

1.S1 P/5. r J N ) 292 - -

7 .7-8 B . -
)- ,1.11,13-17 . f.6b, 1 *

* Catalog «Catalog

56x17.5 cm.
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2. SI P/INI-1.

Sanskrit manuscript of the Saddharmapundanka-siitra, f. 240a.

2. SIP/1l-1e ¥ f240(1 )e . 48x1 cnm.5 7

. . . .5 6 . - f240a.

3. Sl P/88d_

Sanskrit manuscript of the Mahaparinirvana-sfiira, f.148a.

3. s1 p/8sd. J5 L f.148(1 )e - 31x9cm.7 .5-6

. . . f.148a.

4. S1 P/89.
Sanskrit manuscript of the Mahaparinirvana-sutra, f. 4 [?] or 4 [87], side a.
4.1 P/89. J 4 ora 8 (1 )e . 38x11 cm. 9
7lit T . . B .2 3
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5. SIL/11.
Sanskrit manuscnpt of the Suvarnabhasa-uttamaraja-sutra, rragment 1,side a.
5. SIL/II. J .2 1)14 x 15cm; 2)15.5x11.5¢m. 10 .5
. B . . 1)8 9 10 2)18
1) side a.
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6. SI B/31.

Fragments of Sanskrit manuscripts of the Abhidharma-pitaka, fragment 1 of the first manuscript, side a.

6.S1 B/31e r J . 3 4 .14
. . 1 .side a.7 *
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7. Ms. Ind. VII, 42.
Pali manuscript of the Kammavaca, beginning of the text: ff.lIb-2a.

7.Ms. Ind. VII. 42 r J 12 . - 54.5x10cm. § .17-18
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Khotanese Saka manuscript of the Suvarnabhasa-uttamaraja-sutra, f. 82a.
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11.81D/2.
0ld-Uighur manuscript of the Avalokitesvara-
sutra, end of the scroll, lines 205-225.

li.sid/2. r J .
1 . 1348x29.2cm. 243 .9 -
) N ,205-225 .

12. SIM/1.SIN/3.
0ld-Uighur manuscnpts of the Suvarnabhasa-uttamaraja-sutra: 1)manuscript
no.1,f.1(ch.1);2) manuscriptno. 2, f. 25a (ch. 4).
12.81 /1, SIM/3 . r J .2 (17
10 ). . :57x40cm. 24 .17 14
1) no.1,f.1(1 ) 2) no. 2. f.25a(4 ).
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13_SIP/Ib 2b.

Tocharian manuscript of the Udanavarga, fragment Ib, recto.
13.81 P/1b, 2b. BI" J 2 . 38x9cm. 6
7 B - B

fragment Ib, recto.
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14. S1 0/106.
<t ¥ ey Sogdian manuscript of the “uka-sutra.
Ui
AUKKE* «*4p 4@ f 14.S1 0/106. KIS T J

26.5 x 47 cm.

39 e 7-«



15. SI Kr. 1V/879. Sogdian manuscript of an unidentified sutra.

15.S1 Kr. 1V/879. . 29x52.2cm.
39 .8-10 . . .
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16.  K-20.
Mongolian xylograph of the Suvarnabhasa-
uttamaraja-sutra, chapter 7, f.10a.

6. K-20. r J
,235 . . 60 x 21cm.
25 . 1659 . .
7 ,f.10a.
17. B-35.

Oirat (Kalmyk) manuscript of the toreword to
the Suvarnabhasa-uttamaraja-sutra, r.la.

17. B-35.
r J -4
- 22x8 cm.19
17 . . f.la.8 *

18. Dh. Tib. 71.

Tibetan manuscript of the Prajnaparamita-

hrdaya-siitra.

18.Dh. Tib. 71.

r » -
41.5x28.5cm. 25 -

8-9

19



Hlustrations of Exhibits

20

19. KhT-88.
Tibetan manuscript of the Mahaprajfidparamita-sutra from
Khara-Khoto, f. 20, with Tangut verses on the reverse side.

19. KhT-88.
. 8-9
12
n B
0 't th H U 1

20. C-104.
Manchu xvlograph of the Bhadrakalpika-sutra, quire 1,ft. 1b-2a.
20.C-104. J .2 . 29x 19.5cm.

. - . B 1 .ff.lb-2a.
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22. C-26.
Manchu manuscript of the Siz/rao/For -rm?

22.C-26. J
71

1781 18

fl-

21.A-76.
Manchu manuscript of the
quirel,ff. Ib-2a.

21.A-76. J , 10
26x 15.5¢cm. 18
1 ,ff.l1b-2a.
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ff. I1b-2a.
54.5x 18cm.
ff. 1b-2a.
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24. B-56 + Tk-325.
Chinese manuscript of the Lotus Sutra (kumarajiva's
translation), scroll, chiian 5, end of chapter 14, “An-ie-hsing

p In ””and beginning of chapter 15, “Ts Tng-ti yung-ch T p in.

24.B-56 + TK-325. J . 5.
11.5x24cm.

7 .14-16 . 14 (

15 (
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23. C-3.
Korean xylograph of the Tale of Wonders Which Took Place
as a Result o fDevotion to the Sutra, f.la.

23.C-3. . J
26.5x19.5cm. .24
18 ( ). f.la.
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~ -1. , no. .
1 1 1 m 25-1. Tang 376, no. 5652
1 =3 +# 4 ! Tangut xylograph of the Sutra of Golaen
1 T }' E 1|1. m 4 Light, beginning of the text: foreword to
1 e 4 the sutra.
~ X v |
= _ # X 25¢1. Tang 376, no. 5652«
- ZI..1 ~ — S r .
I -‘" 30x11.7cn. 12

25-2. Tang 376, no. 5652a.
Engraving: lustrations to the foreword
of the Sutra o fGolden Light.

25*2. Tang 376, no. 5652a.

r ( )-
29.5x 58cm. 12

26. Tang 376, no. 6564.
Tangut manuscript of the Sutra o f Golden Light, beginning
of chiian 9, chapter 11.8

26.Tang 376, no. 6564 . J 9
131x32.5cm . .12
9.11

23
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illustrations of Exhibits
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27-1. Tang 218, no. 6253.
Tangut manuscnpt of the Lotus Sutra, beginning of
the text: foreword.

27-1. Tang 218, no. 6253« r J
1. 34.3x 14.5cm . B
12 . .
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27-2. Tang 218, no. 719.
Tangut manuscript of the Lotus Sutra, ff. 1-2: chiian 6.
27-2.Tang 218, no. 719. r J 6.
34.5x 14.5cm. .12
6 LR 1-2.

27-3. Tang 218, no. 2436.
Tangut xylograph of the Lotus Sutra, ff.1-3,
introduction preceded by a mention of the
imperial ramily"s participation in the translation.
27-3. Tang 218, no. 2436 . r J
1.2 . 26.5x 10.5cm.
.11 .
. ff. 1-3.



28-2. Tang 219, no. 221.
Tangut xylograph of chapter 25 of the Lotu
Sutra, ff.1-2.

28-2. Tang 219. no. 221m S r

( ft . .
9x20.3 cme .12 N
A ff. 1-2.
*28-1 Tang 219. no. 0 . 25
. 9x 19cme 1 2872 M
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29. Tang 355, no. 6025.
Tangut manuscript of the Mahaparinirvana-sulra, beginning of chiian 24, lines 30-40.

29. Tang 355, no. 6025. 0 Ji 24(10 -
467x29 cm . . 1154 [ KOS w ,30"40

25



Illustrations of Exhibits

30. No. 8367. 31.No. 8368.
Tangut color miniature: a depiction of the di

Tangut color miniature: a depiction of the div

of the planet Jupiter. of the mytmcal Chinese planet
30. Na 8367. L) 31.No. 8368. _Tm:j
33x25cm. .1Im . 41x20cm. . I
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+ ~ ~ N /\&j ~ Chinese manuscript of the Lotus Sutra (Dharmaraksas translation),
~, - R fe < f A ~ part of a scroll, end of chapter 23, *Kuang-shih-yin p Ti-men p in,””
I L 5 2 " N and beginning of chapter 24, I"Tsung-ch”ih p’
r, ~ a S oni
e %z ! N B F26 ", : J1 - . 0.
" n 82.5x 24 cn. 4 ( :e H
j 2K (( wi/fl
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33. Dh-190 + Dh-245 + Dh-246.
Chinese manuscript of the Lotus Sutra, scroll, one of the earliest copies of Kumarajlva"s translation
consisting of 27 chapters, end of chapter 18, “Fa-shih kung-tS p 1n *"and beginning of chapter 19
“€Ch ang-pu-ch ing p G-saphn.”~
33. Dh-190 + Dh-245 + Dh-246. J (27 )

65x 25¢m. -6 J18 ( 19 (

34. F-56.

Chinese manuscript of the Lotus Sutra (Kumarajiva®s translation), chiian 6,

chapter 19, “Fa-shih kung-tS p In.””

34.F-56. J ., 6. 51.5x26cmx 21
.6 .18-23 . 19 ( )

27



~ 5
~ #
f ~
~ Ao
+ #
3 - # ~
E
~ A~ 1 o #
-1 n
=
~ > -
~
| - — »
a # —
. 1 #
: - . N
o= "
a > 11
1
#

35. F-54.

Chinese manuscript of the Lotus Sutra (Kumarajiva*s translation), chiian 4, chapter 11,**Chien pao-fa p,in.>
35.F-54. J 4. 47.5x25¢cm x 19 . -

8 . 9-13 - 11 -
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36.F-59.
Chinese manuscript of the Lotus Sutra (Kumarajiva“s translation),
chiian 5, chapter 16, “Ju-lai shou-liang p In.””

36.F-59. ., 5
4.5x26.5¢mx22 . . . -
10 . 14-17 . v
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37. F-174.

Chinese manuscnpt of chapter 25 of the Lotus Sutra, quire, beginning
of the text of the “Kuan-shih-yinp u-sap T-men p In.””

37.F-174. J25
. 16x29.5 cm . .10 .
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38. No. 2736.
Tangut document, a report.
38. No. 2736. . - 58.3M1.3 cm. 1224
flt Ifl B - o
=
m n m
1111 jiif
= -
39. F-49. m\ ” I
Chinese manuscnpt of the Lotus Sutra, -
bl1? . u

scroll, chiian 1 chapter 2, “Fang-pien p in.”~

39.F-49. J
1. 47x27 cmx 19 -10-
11 . 1-2 . 2
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40. Tang 386, no. 686.
Tangut xylograph of the Diamond Sutra, beginning of
the text and engravings, ff.1-6.

40. Tang 386, no. 686. J

9x19 cm.12
,ff. 1-6.

5 .
41.B-4 (Nova). /v
Sogdian document on leather, recto. * oA
41.B4 (Nova). . 12.5-11.5x22 cm.

8 . 3 1

31



Hlustrations of Exhibits

42.B-7 (Nova).

Sogdian letter on stick, recto.

42 B7 (Nova). gt H i 32em. 8lit . i
1 e w f

43, A-10 (Nova).

Chinese manuscript of the Sutra Delivered by Buddha on Eleven Methods for Meditating
the Tathagata. engraved on jade plates, ff. 3b-4a.

41A10 (Nova) (no. 80). U .o . 10xi3cm.
Bm Pj. Wi w . ff. 3b-4a.

32
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44.  SI P/90.
Sanskrit manuscript of the Saddharmapundarika-sutra, t. 40a.
44.S1 P/90, SI P/90a. r J 1 1 f40. :18x 12cm (SI P/90),
40x12cm(SI P/90a). 9 .5 . . . .
1 ( 4 ( ). f. 40a( ) Kn105.10-106.11.
45. Sl P/79.
Sanskrit manuscript of the Saddharmapundarika-sutra, f.150a.
4581  P/79. J 2 ff. 22,150. :36.5x9.5cm, 32x9.2cm(
7 .5 . . . .
3 16 ( ). f.150a.

33



34

46. S| Merv 1
Sanskrit manuscript on birch bark, excerpts from the Canon o fthe Sarvastivadins, f. 81b.
46.SIMervl .

)11 (ff.7141). . 18x5cm.
1 4~6 .5 . . .1965
f. 81h.
1f ~ v y g 43 w T .
w4 ar n » *
tn njt r7T v n N
«r NEAX-ZN «r v no: u ir . 4¢ - n
47. Sl P/2.
Sanskrit manuscript of the Kasyapaparivarta-sutra.
47.S1 P/2. J .75 . 41x 64cm.
5 .7-8 . .



CATALOG

1. Sanskrit ipt of the Saddh ipundarika-siitra,
eulogistic stotra, chapters 1-11, 13-17. Copied in the
7th—8th century in Khotan. Writing: South Turkestan
Brahmi. Paper. Pothi. 292 ff. 56 X 17.5 cm. 7 lines on
each side. Black ink. Call number: SI P/5.
Bibliography: Saddharma-pundarika-sitra. Ed. by
Lokesh Chandra, New Delhi, 1976. Republished: The
Reiyukai Library, Tokyo, 1977.
Saddharmapundrikasiitra: Central Asian Manuscripts.
Romanized Text. Ed. by Hirofumi Toda, Tokushima, 1983.

2. Sanskrit ipt of the Saddh ipundarika-siitra,
end of chapter 5 to beginning of chapter 6. Copied in the
7th century A.D. in Khotan. Writing: South Turkestan
Brahmi. Paper. Pothi. 1 folio, no. 240. 48 X 10 cm. §
lines on each side of the folio. Black ink. On side A: color
miniature in a circular border section, Buddha with
donors. On the lower margin of side A: note in Saka. Call
number: SI P/11-1. N. F. Petrovsky collection.
Bibliography: The Monuments of Indian Writing from
Central Asia, vol. 1. Publication of texts, h and
commentary by G. M. Bongard-Levin and M. 1.
Vorobyova-Desyatovskaya. Moscow, 1985, pp. 124-133,
pl. 126, 127 (in Russian).

3. Sanskrit ipt of the Mahaparinirvana-sitra.
Fragment: conversation of the Buddha with Kasyapa
about the eternal and good virtues. Mahayana version.
Copied in the 5th-6th century in Khotan. Writing: South
Turkestan Brahmi of the Gupta era. Paper. Pothi. 1 folio,
no. 148. 31 X 9 cm. 7 lines per folio. Black ink. The bot-
tom margin displays a large lacuna, encompassing the
middle section of three lines. Call number: SI P/88d.
Bibliography: The Monuments of Indian Writing from
Central Asia, vol. 1. Publication of texts, h and
commentary by G. M. Bongard-Levin and M. 1.
Vorobyova-Desyatovskaya. Moscow, 1985, pp. 61-64, pl.
11, 12 (in Russian).

4. Sanskrit ipt of the Mahdparinirvana-siitra, end
of chapter 2 with colophon, beginning of chapter 3 (on the
benefits of a proper understanding of the sutra’s title).
Copied in the 7th century A.D. in Khotan. Writing: transi-
tional South Turkestan Brahmi (between uncial and
cursive). Paper. Pothi. 1 folio, no. 4 [?] or 4[87]. 38 x 11
cm. 9lines per folio. Black Indian ink.Call number: SI P/89.
Bibliography: The Monuments of Indian Writing from
Central Asia, vol. 1. Publication of texts, research and
commentary by G. M. Borgard-Levin and M. 1.
Vorobyova-Desyatovskaya. Moscow, 1985, pp. 55-60, pl.
9, 10 (in Russian).

5. Sanskrit ipt of the Suvarnabha. daja-
siitra, end of chapter 8, chapter 9, and beginning of chap-
ter 10 in the first fragment, excerpt from chapter 18 in the
second fragment. Copied in the 5th century A.D. in
Khotan. Writing: South Turkestan Brahmi of the Gupta
era. Paper. Pothi. 2 fragments: 14 X 11.5 cm and 15.5 X
11.5 cm. 10 lines per folio. Black ink. Call number: SI
L/11. L. P. Lavrov collection.

Bibliography: Tyomkin, E. N. “Unique Sanskrit
Fragments of the Sutra of Golden Light in the Manuscript
Collection of the St. P g Branch of the Institute of
Oriental Studies.” In Manuscripta Orientalia, vol. 1, no.
1, 1995, pp. 29-38, fig. 1-4.

6. Fragments of Sanskrit manuscripts from the texts of the
Abhidh -pitaka, a philosophical section of the Canon.
Copied in the 1st—4th century in India. Writing: Indian
Brahmi. Palm leaf. Pothi. 4 fragments from 3 different
ipts. 1) 2 frag from a single manuscript:
20.5 x 3.5 cm and 14 X 3.3 cm. Lower part and right
edge torn off in first; right, left and lower edges torn off in
second. 3 lines on each side of the fragments. 2) 1 frag-
ment from the second manuscript. 12 X 5 cm. Right and
left edges torn off. 5 lines on each side of the fragment.
Traces indicate that old text was scraped off and new text
applied. 3) 1 entire folio from third manuscript. 21.5 X
3.5 cm. 6 lines on each side of the folio. Black ink. Call
number: SI B/31. From the M. M. Berezovsky collection.
Bibliography: description published for the first time.

7. Pali ipt of the K aca (ritual readings).
Copied in Burma in the 17th—18th century. Writing:
square Pali. Palm leaf covered in lacquer. Pothi. 12 ff.
54.5 X 10 cm. S lines per side. Black lacquer. The cover
is adorned with a delicate drawing depicting five birds:
gold on red lacquer. Call number: Ms. Ind. VII, 42. From
the collection of the Asiatic Museum in St. Petersburg.
Acquired between 1837 and 1844.

Bibliography: Béhtlingk, O. v. “Uber eine Pali-
Handschrift im Asiatischen Museum der Kaiserl.
Akademie der Wissenschaften.” Bull. de la classe hist.-
philol. de I'Acad. imp. des sciences de St.-Pétersbourg,
1844, p. 342, no. 22.

8. Prakrit ipt of the Dharmapada. Copied in the
Ist-2nd century A.D. in North-west India. Writing:
Kharosthi. Birch bark. Accordion fold. 1 fragment. 45 x
24 cm. 33 lines. Call number: SI P/144.

Bibliography: Oldenburg, S. F. 4 Previous Note on a
Buddhist Manuscript Written in Kharosthi Script. St.
Petersburg, 1897 (in Russian).
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Brough, J. The Gandhari Dharmapada. Oxford, 1962.

9. Khotanese manuscript of the Saddharmapundarika-
siitra, beginning of the text “glorification of the sutra” and
its final folio, the benefactor’s colophon. Copied in the
7th-8th century in Khotan. Writing: South Turkestan
Brahmi. Paper. Pothi. Black ink. 2 ff.: 53.3 X 15 cm and
55 X 17 cm. Folio no. 1: 7 incomplete lines, text on one
side only. Folio no. 2: 7 incomplete lines on each side.
Call number: SI P/62 (7). N. F. Petrovsky collection.
Bibliography: Saka Documents VII: the St. Petersburg
Collections. Ed. by R. Emmerick and M. Vorobyova-
Desyatovskaya. London, 1992, pl. 49a, 50a, b; Saka
Documents Text Volume [ll: the St. Petersburg
Collections. London, 1995, pp. 68-69.

10. Kh Saka ipt of the Suvarnabhdsa-utt
maraja-siitra, part of chapter 18. Copied in the 8th centu-
ry in Khotan. Writing: South Turkestan Brahmi. Paper.
Pothi. 1 folio, no. 82. 32 X 10 cm. 7 lines on each side.
Call number: SI M/13. S. E. Malov collection.
Bibliography: Saka Documents VII: the St. Petersburg
Collections. Ed. by R. Emmerick and M. Vorobyova-
Desyatovskaya. London, 1993, pl. 148. Saka Documents
Text Volume II1: the St. Petersburg Collections, pp.
198-202.

Inki

11. Old-Uighur ript of the 4 Svara-siitra,
chapter 25 of the Lotus Sutra. Copied in the 9th century
A.D. in Turfan. Old-Uighur writing. Paper. Scroll. 348 x
29.2 cm. 243 lines. Call number: SI D/2. A. A. D’iakov
collection.

Bibliography: Radloff, W. Kuan-si-im Pusar. Ein
tiirkische Ubersetzung des XXV Kapitels der chinesischen
Ausgabe des Saddh, ipundarika. St. Petersburg, 1911
(typeset transliteration of the text). No published facsimi-
le.

bha

12. Old-Uighur ipts of the Suvarr
mardja-siitra, fc d and beginning of chap 1 and
4. Folios from 2 manuscripts: one copied in 1687 in
Turfan; the other evidently an earlier copy from the 14th
century. Old-Uighur writing. 1) Manuscript on white
paper, copied in black and red Indian ink. The copy con-
tains 10 chapters, more than 300 ff. Displayed here are 17
ff. 2) Manuscript on thick, gray-blue paper; the middle
part of the folios is covered in black lacquer; the text was
applied in black ink mixed with metal powder. Only 90 ff.
of this manuscript have survived. Displayed here are 10 ff.
Folio di ions for both ipts: 57 X 40 cm. 24
lines on each side. Call numbers: SI M/1, SI M/3. S. E.

36

Malov collection.

Bibliography: Published typeset transliteration of the man-
uscript: Radlov, V. V., Malov, S. E. Suvarnaprabhasa
(Sutra of the Golden Light). Text of the Uighur redact. St.
Petersburg, parts I-11, 1913; parts III-IV, Pgr., 1914; parts
V-VI, Pgr., 1915; parts VII-VIII, Pgr., 1917.

Radloff, W. Suvarnaprabhdsa. Leningrad, 1930 (parts
1-11I). No published f: ile of the

13. Tocharian manuscript of the Udanavarga. Copied in
Kucha in the 7th century A.D. Writing: North Turkestan
Brahmi. Paper. Pothi. 2 ff. 38 X 9 cm. 6 lines on each
side. Damaged edges. Call number: SI P/1b, 2b. N. F.
Petrovsky collection.

Bibliography: Oldenburg, S. F. “A Kashgar manuscript
bought by N. F. Petrovsky.” Proceedings of the Oriental
Part of the Russian Archaeological Society, t. VI, (1892)
1893, pp. 81-82, 2 ff., table (in Russian).

14. Sogdi ipt of the Suka-siatra. Copied in
Dunhuang in the 7th-8th century A.D. Sogdian writing.
Paper. Part of a scroll. 1 folio. 26.5 X 47 cm. 39 lines, of
which 15 are incomplete. Black ink. Call number: SI
0/106. S. F. Oldenburg collection.

Bibliography: Rosenberg, F. A. “Deux fragments
Sogdien-bouddhique du Ts’ien-fo-tong de Touen-houang.
11 Fragments d’un siitra.” Izvestiia Akademii Nauk, 1920,
pp. 399-420; 455-475.

The Sogdian Fragments in the Central Asiatic Collection
of the Institute of Oriental Studies. Ed. by A. N. Ragoza.
Moscow, 1980, pp. 63-66, table LII (in Russian).

15. Sogdian manuscript of an unidentified sutra. Copied in
Turfan or Dunhuang in the 8th-10th century. Sogdian
writing. Chinese paper. Lacunae mar part of the scroll at
the edges and in the middle. 1 fragment. 29 x 52.2 cm. 39
lines. Black ink. Call number: SI Kr. IV/879. N. N.
Krotkov collection.

Bibliography: Livshits, V. A. “Sogdian Buddhist
Fragment Kr. IV/879, No. 4263 from the Manuscript
Collection of the St. Petersburg Branch of the Institute of
Oriental Studies.” Manuscripta Orientalia, vol. 2, no. 2,
June 1996, pp. 3-8.

16. Mongolian xylograph of the Suvarnaprabhasa-utta-
mardja-sitra. Full text. Boards cut in China in 1659.
Mongolian writing. Paper. Pothi. 235 ff. 60 X 21 c¢m. 25
lines on each side. Call number: K-20. Collection of the
Asiatic Department of the Russian Ministry of Foreign
Affairs.

Bibliography: description published for the first time.
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17. Oirat (Kalmyk) manuscript of the foreword to the
Suvarnaprabhdsa-uttamardja-sitra. Copied in Jungaria in
the 17th century. Oirat Clear writing (invented in 1648).
Paper. Pothi. 4 ff. 22 X 8 cm. 19 lines. Call number: B-
35. Collection of the Institute of Eastern Languages in
Vladivostok.

Bibliography: description published for the first time.

18. Tibetan manuscript of the Prajiiaparamita-hrdaya-
sitra. Copied in Dunhuang from the mid-8th century to
the mid-9th century. Old-Tibetan half-cursive writing.
Scroll. 41.5 X 28.5 cm. 25 lines arranged horizontally.
Call number: Dh. Tib. 71. N. N. Krotkov collection (?).
Bibliography: Savitsky, L. S. 4 Description of the Tibetan
Scrolls from Dunhuang in the Collection of the Institute of
Oriental Studies, USSR Academy of Sciences. Moscow,
1991, no. 206 (in Russian).

writing. Paper. Quire. 10 quires: 1) 37 ff,, 2) 43 ff., 3) 44
ff., 4) 42 ff., 5) 36 ff., 6) 40 ff., 7) 38 ff,, 8) 44 ff., 9) 54
ff., 10) 37 ff. Dimensions: 26 X 15.5 cm. 14 lines per
page. Black ink. Call number: A-76. A. O. Ivanovsky col-
lection.

Bibliography: Volkova, M. P. 4 Description of the
Manchu M. ipts in the I of Asian Peoples,
USSR Academy of Sciences. Moscow, 1965, p. 28 (in
Russian).

22. Manchu manuscript of the Sutra of Forty-two
Chapters. Copied in China in the 18th century from a
1781 xylograph. Chinese, Manchu and Mongolian writ-
ing. Paper. Pothi in brochure form. 71 ff. 54.5 X 18 cm.
25 lines per page. Black ink. Call number: C-26.
Collection of the Asian Department of the Russian
Ministry of Foreign Affairs.

Bibliography: Volkova, M. P. 4 Description of the

19. Tibetan ipt of the Mahdprajiiap a,
on one side of the folio; Tangut manuscript of a collection
of verses on the reverse. The Tibetan text was copied in
Eastern Turkestan from the mid-8th century to the mid-9th
century. The Tangut text was copied in the 12th century in
Khara-Khoto. Tibetan uncial dbu-can writing; Tangut
writing. Central Asian paper, glued together from two lay-
ers. One folio of the Tibetan manuscript, of pothi type, is
paginated: no. 20. 54.5 X 14 cm, cut in half. Each half is
itself folded in half vertically. The halves were sewn
together in the middle in quire fashion. The quire was
used for copying the Tangut verses, which are excerpts
from various sutras. The Tibetan manuscript contains 7
lines. The Tangut manuscript has 7 lines on each quire
folio. Lines of commentary were inserted in small writing.
Call number: KhT-88. P. K. Kozlov collection from
Khara-Khoto.

Bibliography: description published for the first time.

20. Manchu xylograph of the Bhadrakalpika-siitra (Names
of the Th d Buddhas). Chinese, Manchu, Tibetan and
Mongolian writings. Text in five languages: Chinese,
Manchu, Tibetan, Sanskrit and Mongolian. Paper. Quire.
Two quires: 1) 63 ff., 2) 65 ff. 29 X 19.5 cm. 5 lines per
page. Call number: C104. M. I. Brosse collection.
Bibliography: Volkova, M. P. 4 Description of the
Manchu Xylographs of the Institute of Oriental Studies,
USSR Academy of Sciences, vol. 1. Moscow, 1988, no.
210 (in Russian). German translation: Weller, F. Tausend
Buddhanamen des Bhadrakalpa. Leipzig, 1928.

21. Manch ipt of the Sir adhi-sitra.
Copied in China in the 18th century. Manchu and Chinese

Manchu M ipts in the I of Asian Peoples,
USSR Academy of Sciences. Moscow, 1965, p. 28 (in
Russian).

23. Korean xylograph of the Tale of Wonders Which Took
Place as a Consequence of Devotion to the Sutra (F¥#X %8
#%). Boards cut in Korea in the 18th century (?). Korean
writing. 1 volume, 24 ff. 26.5 X 19.5 cm. 10 lines per
page. Call number: C-3. Collection of I. G. Aston, English
consul in Korea.

Bibliography: Petrova, O. P. 4 Description of the Korean
Written Monuments, vol. 2. Moscow, 1963, no. 137 (in
Russian).

24. Chinese manuscript of the Miao-fa lien-hua ching
(Saddharmapundarika-siitra), chilan 5: chapters 14-16.
Translated by Kumarajiva (344-413). Second half of the
7th century. Copied in one of the imperial scriptoria in the
capital’s monasteries. Practiced handwriting, & ‘ai-shu (H§
). Chinese paper, dark-yellow, thin. Scroll, later folded
dion fashion. Beginning and end 837 x 24
cm. 22 ff,, glued together, each 48.5 X 24 cm. 28 lines
per folio. When folded accordion fashion, each folio is
11.5 x 24 cm. Very fine ruled. On reverse crudely
sketched margins without text. Black Chinese ink. Call
number: B-56 + TK-325. Chinese part of the P. K. Kozlov
collection from Khara-Khoto.
Bibliography: Menshikov, L. N. 4 Description of the Chi-
nese Part of the Khara-Khoto Collection (P. K. Kozlov
fund). Moscow, 1984, no. 75 (in Russian).

25-1. Tangut xylograph of the Sutra of Golden Light (Su-

varmabha aja-sutra). F d. Boards cut in the
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Tangut state in the 12th century. Tangut writing. High-
quality white paper. Accordion-folded. 79 ff. 30 x 11.7
cm. Text occupies a space of 23 X 11.7 cm in a double
border. 6 lines per page, each containing 16 characters.
Call number: Tang 376, no. 5652. P. K. Kozlov collection,
from Khara-Khoto.

Bibliography: description published for the first time.

25-2. Appendix: engraving to the Sutra of Golden Light.
Produced in the Tangut state in the 12th century. Paper. |
folio. 29.5 X 58 cm. The engraving occupies a space of
23.8 X 58 cm. Call number: Tang 376, no. 5652a. P. K.
Kozlov collection, from Khara-Khoto.

Bibliography: published in the exhibition catalog for the
“Lost Empire of the Silk Road—Buddhist Art from
Khara-Khoto (X-XII century).” Electa, 1993, no. 77.

26. Tangut manuscript of the Sutra of Golden Light
(Suvarnaprabha aja-siitra), chiian 9, chapter 11.
Copied in the Tangut state in the 12th century. Tangut
writing, standard handwriting. Text written in kalam.
Paper. Scroll, missing end. 131 X 32.5 cm. Text occupies
a space of 131 X 21 cm. 68 lines. Two final lines are
incomplete, torn off from the bottom. 16 characters per
line; 14 per line in verses. Black Chinese ink. Call num-
ber: Tang 376, no. 6564. P. K. Kozlov collection, from
Khara-Khoto.

Bibliography: description published for the first time.

27-1. Tangut manuscript of the Lotus Sutra (Saddharma-
pundarika-sutra). Foreword and beginning of chapter 1.
The foreword lays out the history of the sutra’s translation
from Sanskrit into Chinese and Tangut. Copied in the 12th
century. Editor: emperor Jen-hsiao (r. 1139-93). Tangut
writing, standard handwriting. Text written in kalam.
Paper. Accordion-folded. 5 ff. 34.3 x 14.5 cm. Text
dimensions: 25.4 X 14.5 cm. 7 lines per page, each con-
taining 18 characters. Call number: Tang 218, no. 6253. P.
K. Kozlov collection, from Khara-Khoto.

Bibliography: description published for the first time.

27-2. Tangut manuscript of the Lotus Sutra, chiian 6.
Copied in the 12th century. Editor: emperor Jen-hsiao.
Copyist: Ngwindi Rama-wé (as transliterated by M. V.
Safronov). Tangut writing, standard handwriting. Written
in kalam. Good-quality white paper. Accordion-folded. 87
ff. 34.5 X 14.5 cm. Text dimensions: 25.5 X 14.5 cm. 7
lines per page, each containing 17 characters. Call num-
ber: Tang 218, no. 719. P. K. Kozlov collection, from
Khara-Khoto.

Bibliography: description published for the first time.

27-3. Tangut xylograph of the Lotus Sutra, chapters 1-2.
Boards cut in the 11th century at the order of the imperial
family. Translation by empress Liang, mother of emperor
Ping-ch’ang (r. 1067-86). Note: emperor Ngwemi’s
authorized translation. Good-quality white paper.
Accordion-folded. 87 ff. Standard folio of 4 pages
of text. 26.5 X 10.5 cm. Text dimensions: 24.5 X 10.5
cm. 5 lines per page, each containing 15 characters. Call
number: Tang 218, no. 2436. P. K. Kozlov collection,
from Khara-Khoto.

Bibliography: description published for the first time.

274. Tangut xylograph of the Lotus Sutra, chiian 4, chap-
ters 8-9. Boards cut in the 11th century at the order of the
imperial family. Translation by empress Liang, mother of
emperor Ping-ch’ang (r. 1067-86). Note: emperor
Ngwemi's authorized translation. Good-quality white
paper. Accordion-folded. 90 ff. 30 X 10.8 cm. Text
dimensions: 24 X 10.8 cm. 5 lines per page, each contain-
ing 15 characters. Call number: Tang 218, no. 2317. P. K.
Kozlov collection, from Khara-Khoto.

Bibliography: description published for the first time.

27-5. Tangut xylograph of the Lotus Sutra, chiian 5, chap-
ters 12-15. Boards cut in the 11th century at the order of
the imperial family (see Catalog, no. 27-3 and 27-4).
White paper. Accordion-folded. 129 ff. 30 X 10.8 cm.
Text dimensions: 24 X 10.8 cm. 5 lines per page, each
containing 15 characters. Call number: Tang 218, no. 67.
P. K. Kozlov collection, from Khara-Khoto.

Bibliography: description published for the first time.

27-6. Tangut xylograph of the Lotus Sutra, chiian 7, chap-
ters 16-19. Boards cut in the 11th century at the order of
the imperial family (see Catalog, nos. 27-3 and 27-5).
Good-quality white paper. Accordion-folded. 128 ff. 30 x
10.8 cm. Text dimensions: 24 X 10.8 cm. 5 lines per
page, each containing 15 characters. Call number: Tang
218, no. 782. P. K. Kozlov collection, from Khara-Khoto.
Bibliography: description published for the first time.

27-7. Tangut xylograph of the Lotus Sutra, missing begin-
ning and end, end of chapter 13 and beginning of chapter
14. Boards cut in the 12th century. White paper.
Accordion-folded. 34 ff. 21.3 X 10 cm. Text dimensions:
17 X 10 cm. 6 lines per page, each containing 16 charac-
ters. Call number: Tang 218, no. 805. P. K. Kozlov collec-
tion, from KharaKhoto.

Bibliography: description published for the first time.

27-8. Tangut xylograph of the Lotus Sutra, missing
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beginning and end, chapters 20 ( beginning),
21-23 (missing end). Boards cut in the 11th century.
White paper. Accordion-folded. 110 ff. 30.2 X 10.8 cm.
Text dimensions: 24 X 10.8 cm. 5 lines per page, each
containing 15 characters. Call number: Tang 218, no.
6452b. P. K. Kozlov collection, from Khara-Khoto.
Bibliography: description published for the first time.

27-9. Tangut xylograph of the Lotus Sutra, missing begm-
ning and end; chiian 8, 25 (missing begi ),
26-28 (missing end). Boards cut in the 11th century.
White paper. Accordion-folded. 87 ff. 28.5 X 11 cm. Text
dimensions: 24.5 X 11 cm. 5 lines per page, each contain-
ing 15 characters. Call number: Tang 218, no. 6452g.

Bibliography: description published for the first time.

28-1. Tangut xylograph of chapter 25 of the Lotus Sutra,
published as an independent text. With engravings.
Boards cut in the Tangut state in the 12th century. Paper,
yellowed with age. Accordion-folded. Traces of restora-
tion conducted by the Tanguts. Tangut writing. 8 ff. 9 X
19 cm. Text dimensions: 15.5 X 9 cm. 5 lines per page,
each containing 10 characters. Upper section of each folio
contains engravings in a 9 X 4 cm frame. Engravings: ff.
1-2—Bodhisattva Perceiver of the World’s Sounds
(Avalokite$vara), in the lower left corner—an official
addresses him with a prayer; f. 4— Bodhisattva
Inexhaustible Intent (Aksay i) and Avalokitesvara; f.
6—Auvalokite$vara aids an adept who has fallen into the
water; f. 7—Avalokite$vara breaks into pieces a sword
which hangs over the adept. Call number: Tang 219, no.
940. P. K. Kozlov collection, from Khara-Khoto.
Bibliography: description published for the first time.

28-2. Tangut xylograph of chapter 25 of the Lotus Sutra,
published as an independent text. With engravings.
Boards cut in the Tangut state in the 12th century. Paper.
Accordion-folded. 17 ff. 9 X 20.3 cm. Text dimensions:
15 X 9 cm. 5 lines per page, each containing 10 charac-
ters. In the upper section of all folios are engravings in 9
X 4 cm frames, explaining the form in which the bod-
hisattva Avalokite$vara can appear in the world at the call
of adepts. Call number: Tang 219, no. 221. P. K. Kozlov
collection, from Khara-Khoto.

Bibliography: description published for the first time.

29. Tangut ipt of the Mahaparinirvana-sitra,
chiian 24 (4th part of chapter 10). Nonh Mahayana ver-
sion. Copied in 1154 in the Tangut state (during the rule
of emperor Jen-hsiao). Copy made at the order of the
Liang family, a family close to the imperial house. Paper.

Scroll in blue matter cover. Traces of FTangut restoration.
8 ff., glued together. 467 X 29 cm. 219 lines, each con-
taining 16 characters. Black Chinese ink. Traces of editing
in vermillion. Call number: Tang 355, no. 6025. P. K.
Kozlov collection, from Khara-Khoto.

Bibliography: Exhibition catalog for the “Lost Empire of
the Silk Road—Buddhist Art from Khara-Khoto (X-XIII
centuries).” Electa, 1994, no. 78.

30. Tangut color miniature: depiction of the divinity of the
planet Jupiter, the 12th century. Paper. Jupiter is depicted
as an official with a board on which to record imperial
decrees. The planet Jupiter—the “star of the tree”—was

considered the star of , happ and prosperity. 1
folio. 33 X 25 cm. Two Tangut characters in left section:
“tree,” and “happi and isition.” Call

number: no. 8367. P. K. Kozlov collectlon, ﬁ'om Khara-
Khoto.

Bibliography: Nevsky, N. A. “A cult of celestial bodies in
the Tangut state of the XII century.” Tangut Philology,
Scholarly Research and a Dictionary, 2 vols. Vol. 1,
Moscow, 1960, pp. 53-73 (in Russian).

31. Tangut color miniature: depiction of the divinity of the
planet Yiiehpo (H#), an imaginary “planet of lunar
anger,” the 12th century. Paper. The divinity is depicted as
a woman with ankle bracelets (in Indian fashion), dressed
in a red skirt with exposed chest and arms. The face is
angry. The facial type is neither Chinese nor Tangut.
Paper. The folio consists of several pieces glued together.
41 X 20 cm. To the right are two Tangut characters: the
Tangut name for the divinity. Call number: no. 8368. P.
K. Kozlov collection, from KharaKhoto.

Bibliography: Nevsky, N. A. “A cult of celestial bodies in
the Tangut state of the XII century.” Tangut Philology,
Scholarly Research and a Dictionary. Vol. 1, Moscow,
1960, pp. 5273 (in Russian).

32. Chinese manuscript of the Chéng fa-hua fang-téng
ching (Bi(sic)B:# %7 %#E", Saddharmapundarika-siitra),
part of chiian 10, chapters 23 (beginni issing) and 24
(end missing). Translation by Chu Fa-hu (*#: &,
Dharmaraksa, 239-316). Copied in Dunhuang in the first
half of the 4th century. Archaic /i-shu (#i%) handwriting.
Rough paper. Scroll. Traces of restoration in a Dunhuang
monastery. Scraps of paper with Uighur in Arabic script
have been glued to the reverse side (13th century). A frag-
ment of a case for a bundle of 10 scrolls has been pre-
served. Canvas, 41 X 14 cm. 3 ff,, glued together, first
and last incomplete. 82.5 X 24 cm. 24 lines per folio,
each containing 19 characters. Call number: F246. S. F.

39



CATALOG

Oldenburg collection from Dunhuang.

Bibliography: 4 Description of the Chinese Manuscripts
of the Dunhuang Collection in the I of the Asian
Peoples, vol. 1. Ed. by L. N. Menshikov. Moscow, 1963,
no. 564 (in Russian).

* Correctly Chéng fa-hua ching (i ##E)

33. Chinese manuscript of the Miao-fa lien-hua ching (¥
M4, Saddharmapundarika-siitra), part of chiian 6,
chapters 18 (beginning missing) and 19 (end missing).
Translated by Kumirajiva (344—413). The chapter numer-
ation differs from that in the ordinary 28-chapter version
of the Kumarajiva translation. Copied in Dunhuang in the
mid-6th century. Handwriting: transitional between archa-
ic li-shu (#%) and uncial k'ai-shu (¥¥). Light yellow
paper. Scroll. 2 incomplete ff. 65 X 25 cm. Upper section
damaged. 38 lines, 16 characters each. Black Chinese ink.
Call number: Dh-190 + Dh-245 + Dh-246. S. F.
Oldenburg collection from Dunt

Bibliography: A Description of the Chinese Manuscripts
of the Dunhuang Collection in the I of the Asian
Peoples, vol. 1. Ed. by L. N. Menshikov. Moscow, 1963,
no. 566 (only Dh-190) (in Russian).

34. Chinese manuscript of the Miao-fa lien-hua ching (¥
8 #4¥, Saddharmapundarika-siitra), chiian 6, chapters
18-23. Translated by Kumarajiva (344-413). Copied in
the first half of the 6th century in one of the imperial
scriptoria in the capital’s monasteries. Handwriting: ele-
gant k'ai-shu (B#). Crumbling paper, dark-yellow.
Scroll. 21 ff., glued together, 51.5 X 26 cm each. 28 lines
per folio. In total, 599 lines, each containing 17 charac-
ters. Black Chinese ink. Call number: F56. S. F.

Oldenburg collection from Dunt
Bibliography: A Description of the Chinese Manuscripts
of the Dunhuang Collection in the I of the Asian

Peoples, vol. 1. Ed. by L. N. Menshikov. Moscow, 1963,
no. 468 (in Russian).

35. Chinese manuscript of the Miao-fa lien-hua ching (%
3 #4%, Saddharmapundarika-stitra), chiian 4 (b i

of the Dunhuang Collection in the I of the Asian
Peoples, vol. 1. Ed. by L. N. Menshikov. Moscow, 1963,
no. 429 (in Russian).

36. Chinese ipt of the Miao-fa lien-hua ching (¥
3 ##, Saddharmapundarika-siitra), chiian 5, chapters
14-17. Translated by Kumarajiva (344—413). Copied in
the final third of the 10th century in Dunhuang.
Handwriting: k‘ai-shu (#3%). Thick, yellow paper. Scroll
wound onto a wooden rod. 22 ff., each 41.5 X 26.5 cm, in
total 1,132 X 26.5 cm. 28 lines per folio. In total, 596
lines. Black Chinese ink. Call number: F-59. S. F.
Oldenburg collection from Dunt

-]

Bibliography: A4 Description of the Chinese Manuscripts
of the Dunhuang Collection in the I of the Asian
Peoples, vol. 1. Ed. by L. N. Menshikov. Moscow, 1963,
no. 449 (in Russian).

37. Chinese manuscript of the Miao-fa lien-hua ching,
Kuanshih-yin p'u-sa p'u-men p'in (W88 #8005 ¥k
¥ &, Saddh pundarika-siitra, S: kha-pari-
varta), chapter 25. Translated by Kumarajiva (344—413).
Copied in the 10th century in Dunhuang. Handwriting:
unskilled, schoolboy & 'ai-shu (H##). Light-brown paper,
rough. Quire. Format: 15 X 29.5 cm, glued together from
4 double ff. 9 lines per page, each containing 17 charac-
ters. Black Chinese ink. Call number: F-174. S. F.

Oldenburg collection from Dunt
Bibliography: 4 Description of the Chinese Manuscripts
of the Dunhuang Collection in the I of the Asian

Peoples, vol. 1. Ed. by L. N. Menshikov. Moscow, 1963,
no. 502 (in Russian).

38. Tangut manuscript document: report by the deputy
commander of defense for the city of Edzina (Khara-
Khoto) on fortlﬁcatlons along the border with the
M Is; also his p | request for a transfer
toa dlfferent region. Drawn up on 18 July-16 August
1224 in Khara-Khoto. Tangut writing. Handwriting: close
to standard. Written in kalam. Paper. 1 folio. 58.3 x 41.3
cm. 18 lines, each containing 32-38 characters. 5 lines are

missing), chapters 9-13. Translated by Kumarajiva
(344—413). Copied in the first half of the 8th century in
Dunhuang. Yellow paper, thin, soft. Scroll. 19 ff., glued
together (the first is incomplete), 47.5 X 25 cm each.
Total dimensions: 864 X 25 cm. 28 lines per folio, each
containing 17 characters, 565 lines in total. Black Chinese
ink. Call number: F-54. S. F. Oldenburg collection from
Dunhuang.

Bibliography: 4 Description of the Chinese Manuscripts

40

plete. Call number: no. 2736. P. K. Kozlov collec-
tion, from Khara-Khoto.
Bibliography: Kychanov, E. I. “A Tangut document of
1224 from Khara-Khoto.” Acta Orientalia Hungaricae, t.
X1V, fasc. 2, pp. 189-204.

39. Chinese manuscript of the Miao-fa lien-hua ching (¥
i ##, Saddharmapundarika-siitra), chiian 1, chapters
1-2. Translated by Kumarajiva (344-413). Copied in the
10th—early 11th century in Dunhuang, possibly ordered by
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the Dunhuang wang (ruler). Yellowish paper. Wound
around a wooden rod. 19 ff,, glued together, 47 X 27 cm
each. Total dimensions: 895 X 27 cm. 28 lines per folio.
In total, 509 lines, each containing 17 characters. Black
Chinese ink. Call number: F-49. S. F. Oldenburg collec-
tion from Dunhuang.

Bibliography: A Description of the Chinese Manuscripts
of the Dunhuang Collection in the I of the Asian
Peoples, vol. 1. Ed. by L. N. Menshikov. Moscow, 1963,
no. 339 (in Russian).

40. Tangut xylograph of the Vajracchedika-
prajidaparamita- siatra (&M #). With introduction and
engravings. Incomplete text, chapters 1-6. Boards cut in
the Tangut state in the 12th century. White paper.
Accordion-folded. 23 ff. 9 X 19 cm. Text dimensions: 9
X 16 cm. Overall length: 204 cm. 5 lines per page, each
containing 12 characters. Call number: Tang 386, no. 686.
P. K. Kozlov collection, from Khara-Khoto.

Bibliography: Exhibition catalog for the “Lost Empire of
the Silk Road—Buddhist Art from Khara-Khoto (X-XII
century).” Electa, 1993, no. 74.

41. Sogdi ipt d an ag in which
a prosperous peasant rents three mills for one year from
Dévashtié, ruler of Panjikent. Ratified with a clay seal on
a leather cord. Drawn up between 711 and 723 in
Panjikent (current Tajikistan). Developed Sogdian cursive
writing. Trapezoid piece of leather. 12.5-11.5 X 22 cm.
23 lines on the front, 9 on back. Black ink. Call number:
B-4 (Nova). Excavated in May 1933 by A. Puloti on the
Mug mountain (Tajikistan).

Bibliography: Sogdian Documents from the Mug
Mountain, vol. 2. Juridical Documents and Letters.
Interpretation, translation and commentary by V. A.
Livshits. Moscow, 1962, pp. 5370 (in Russian).

42. Sogdian letter written by the ruler of a village near
Samarkand with a complaint about the flight of workers
in his service. Written in the 8th century (before 722) in
Sogdiana (Tajikistan). Developed Sogdian cursive writ-
ing. Willow branch, split along the diameter. Length: 32
cm; diameter: 2 cm. 7 lines on the rounded service, 3 on
flat. Black ink. Call number: B-7 (Nova). Discovered on
the Mug mountain (Tajikistan) in November 1933 by an
expedition of the USSR Academy of Sciences.
Bibliography: Sogdian Documents from the Mug
Mountain, vol. 2. Juridical Documents and Letters.
Interpretation, translation and commentary by V. A.
Livshits. Moscow, 1962, pp. 172-73 (in Russian).

43. Chinese manuscript of the Fo-shuo shih-yi hsiang ssii-
nien ju-lai ching (H3+—B B ZMA#, Sutra delivered
by the Buddha on eleven methods for meditating the
Tathagata). Translated by Jinabhadra (394-468). Prepared
on order for Emperor Ch’ien-lung (¥R, r. 1736-95).
Name of the copyist: Yiien Shou-t'ung (#M). Chinese
writing. The album consists of yellow brocade borders
d in dion fashion. I d in turn are jade
plates and black cardboard folios with prints. The top and
bottom covers are of ebony. The text is engraved on both
sides of the jade plates and filled in with gold. Page
dimensions: 10 X 13 cm. The text occupies a space of 7
X 9.5 cm. 2 engravings: at the beginning, a depi of
the Buddha; at the end, a depiction of Wei-t'uo, guardian
of the teaching. Call number: A-10 (Nova) (no. 80).
Collection of the Asiatic Museum, designated “Nova.”
Bibliography: description published for the first time.

44. Sanskrit ipt of the Saddh ipundarika-
siitra, excerpts from chapters 1 and 4. Copied in Khotan in
the 5th century. Writing: South Turkestan Brahmi of the
Gupta era. Paper. Pothi. 2 fragments of a single manu-
script: 1) no. 40, entire folio, 40 X 12 cm; 2) fragment, 18
X 12 cm. 9 lines on each side of the folio. Black ink. Call
number: SI P/90, SI P/90a. N. F. Petrovsky collection.
Bibliography: The Monuments of Indian Wrmng Sfrom
Central Asia, vol. 1. P ion of texts, r h and
commentary by G. M. Bongard-Levin and M. I.
Vorobyova-Desyatovskaya. Moscow, 1985, pp. 154-158,
pl. 188-191 (in Russian).

Caddh d,

45. Sanskrit ipt of the ndarika-
siitra, excerpts from chapters 3 and 16. Copled in Khotan
in the Sth century. Writing: South Turkestan Brahmi of
the Gupta era. Paper. Pothi. 2 ff.: 1) no. 22, 36.5 X 9.5
cm; 2) no. 150, 32 X 9.2 cm (incomplete). Seven lines on
each side of the folio. Black ink. Call number: SI P/79. N.
F. Petrovsky collection.

Bibliography: The Monuments of Indian Wrmng Sfrom
Central Asia, vol. 2. Publication of texts, r h and
commentary by G. M. Bongard-Levin and M. I

Vorobyova-D: kaya. M , 1990, pp. 269-276,
pl. 156-159 (in Russnan)

46. Sanskrit manuscript of excerpts from the Canon of the
Sarvastivadins: part of the manuscript is an abstract of
various rules from the Vinayagama of the Sarvastivida
school. It ins a colophon which indi the text’s
affiliation with this school. Copied in Kashmir in the Sth
century. Writing: Indian Brahmi of the Gupta era. Birch
bark: thin, upper layer glued into several layers. Pothi. 11
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ff., no. 71-81. 18 X 5 cm. 4-6 lines per side. Black Indian
ink. Call number: SI Merv 1. The manuscript was exca-
vated at the Merv oasis (Turkmenistan) in 1965.
Bibliography: Vorobyova-Desyatovskaya, M. I. “Written
monuments in Kharosthi and Brahmi scripts from Soviet
Central Asia (review of the finds).” History and Culture of
Central Asia. Moscow, 1983, pp. 22-96 (in Russian).

47. Sanskrit manuscript of the Kasyapaparivarta-sitra,
full text. Copied in Khotan in the 7th—8th century.
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Writing: South Turkestan Brahmi. Paper. Pothi. 75 ff. 41
X 6.4 cm. 5 lines per side. Black ink. Call number: SI P/2.
N. F. Petrovsky collection.

Bibliography: Staél-Hol A. W. Baron von, ed. The
Kasyapaparivarta, a Mahayanasiitra of the Ratnakiita
Class (transliteration of the text). Shanghai, 1926.
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KHARA KHOTO

“The great road is still as significant as ever. It continues to be a link
between peoples and states. It is a road from heart to heart. And the
great ideas of the Buddha, uniting the peoples with their | ity and

v

nobleness, still travel along the road as in ancient times.™—Introduction
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