byaauitckue namaTHHKM U3 XotaHa
B coOpaHuu [ocynapcTBeHHOro IpmMutaxa

10.1. Enuxuna

nepBbIX BeKax Hallei 3pbl Mesikas Oyaauickas ranaxap-
cKasl N1acTHKa NoJlyuusia LUIHPOKoe pacnpocTpaHeHHe Ha
TeppuTopun Bocrounoro Typkecrtana u Cpenteit Azuu.
[ToarBepkaeHHeM 3TOMY CyXaT HAXOLKH Pa3jIU4HbIX apXe0JIO0-
FHYECKHX IKCMEeMLMH U MHOrOYMC/IEHHble HayyHble nyGJjuKa-
uud. T1aMATHHKM raHAXapCcKOW MJACTHKH, BbIMOJIHEHHblE W3
KaMHsl M CJIOHOBOH KOCTH, Haxoiu/a B XOTaHe W 3IKCMeauLHs
1900— 1901 rr. Aypena Creitnal. OaHoil U3 nepBbIX HAaY4YHbIX
ny6aukaumui Ha 3Ty TeMmy 6bina ctatbst C.d. OsbaeHGypra? o
raHAXapcKUX NaMsiTHMKax, HaiaeHHbIXx B XoTaHe. Bosbluas
yacTb NamsaTHUKOB, onucaHHbix C.®. OnbrenGyprom, npeacra-
BJ€Ha Ha MOCTOSIHHOM 3Kcro3uuuH. [Ipumepom nogo6HOM
CKYJIbNTYPbI U SIBJSIIOTCS CTATY9TKH M3 IePEBSIHHOTO peJIHKBa-
pusi, oTHocsierocst K Kosutekunn H.®. ITetposckoro. Xopotuo
u3sectHo, yto H.®. [TeTpoBckHil HMesn CBOMX MOCTaBLIMKOB
CpPefH MEeCTHOrO HacejeHHsi W cobupasn TOJbKO MOAbEMHbIN
MaTepHaJl. Ero KoJsuiekuusi COCTOHT NpeuMylliecTBEHHO U3 Npe-
METOB, HaWleHHbIX Ha TeppHTOpHH XoTaHckoro oasuca. Koa-
JieKuust 6bia kyniena Mmnepatopckum dpmutaxem B 1897 r.
B ocHoBHOM, B Hee BxoaM/H Beld HeGOMBLILIOrO pasmepa.
Ha pennkBapuu, Kak M Ha BCeX NaMSITHHKAX H3 KOJJIEKLHH
[leTpoBckoro, umeeTcs ctapblit Homep ¢ wHbpom «[1».
[eorpadnueckn XoTaH pacroJsiarajcsi Ha I0XKHOM OTBeTBJIe-
Hun lenkoBoro nytu. C nepBbiX BEKOB H.3. X0TaH CTAHOBHTCS
OIIHMM M3 KPYMHEHLIMX UeHTPOB Oy1iM3Ma, TaM CTPOSITCS MHO-
rouncJieHHble MOHACTBIPH, NO3TOMY B X0TaHe, Hapsilly C NaMsiT-
HUKaMH MECTHBIX H PUBHECEHHbIX H3 IPYrHX PETHOHOB KYJLTOB,
BCTPEYAIOTCS raHAXapckHe OyNIMHCKHe MaMATHHKH.
[Toka ycsioBHO GyneM Ha3blBaTb PeJHKBAPHIA «XOTAHCKHM>»
Mo MecTy ero HauboJsiee BepOSITHOrO HaxoxaeHHst. OH OTHOCHT-
csl K npeametam GyaauicKoro KyJasta. PeukBapuii HeBesuK 1o
pa3mepy, ero Bbicota 13 cM, COCTOMT OH M3 ABYX MOJOBHHOK.
Beipesan u3 nanucanapa® B gpopme GyToHa soToca, KOTOpbIH B
6ynaM3Me CUMBOJIM3UPYET CBATOCTb M YMCTOTY. B Kaxmol u3
MOJIOBUHOK BbIpe3aHbl creuHasnbHble yriybJeHus, B KOTOPbIX

' Stein A. Ancient Khotan. Oxiord, 1907. Vol. 2, pl. 48.

Oubren6ypr C.®. u E.I" Tannapcekne cKyabNTypHbIC IAMATHHKH
Tocynapetsentoro Apmutaxa // 3alHCKH KOJLIETHH BOCTOKOBE/IOB.

JI., 1930. T. 5. C. 145—186.

Ananus nepesa pesnuksapust (cM. TTpuaoxenue 1) Bbltonnen kanamjaatom
6uosiornueckux nayk M.H. Kosiocosoit (Oiedt Hayuno-TexXHHUeCKoH
skenepTuant focynapersenoro IpmMutaxa). ABTOp BbIpaXkaeT it CBOI0O
HCKPCHHIOW NPH3HATENLHOCT.

Buddhist Monuments from Khotan
in the Collection of the Hermitage
Yu.l. Elikhina

»

n the early centuries A.D., miniature Buddhist sculpture

from Gandhara became wide spread on the territory of

Eastern Turkestan and Middle Asia. This is supported by
the finds of archaeological expeditions, as well as by numerous
research publications. Samples of Gandharan miniature sculp-
ture carved of stone and ivory were found in Khotan by the
1900—01expedition of Aurel Stein.! One of the first research
publications on the subject was S.F. Oldenburg’s article? dedi-
cated to Gandharan art relics found in Khotan. The majority of
works described by S.F. Oldenburg are displayed in the
Hermitage permanent exhibition. The figurines placed in the
interior of the wooden reliquary from N.F. Petrovsky’s collection
exemplify this type of sculpture. It is a well-known fact that
N.E Petrovsky had his own suppliers from among the local
population and collected only portable materials. His collection
consists predominantly of objects found on the territory of
Khotan oasis. The collection was purchased by the Imperial
Hermitage in 1897. It consists for the most part of small-size
articles. The reliquary, like all works of art from the Petrovsky
collection, bears the old inventory number and P mark.

Khotan was located on the southern branch of the Silk Road.
In the early centuries A.D. it became one of the largest centres
of Buddhism, where numerous monasteries were built; there-
fore, alongside with art relics of indigenous cults and those
introduced from other regions, Gandharan Buddhist monu-
ments also occur there.

We shall for the time being conventionally refer to the reli-
quary as a Khotan monument because of the place where it was
most likely found. It is an object related to Buddhist cult, small
in size, with a height of 13 ¢cm, and consisting of two halves.
It is carved of rosewood?® in the form of a lotus bud (lotus is a
Buddhist symbol of holiness and purity). In both halves of the
reliquary, special cavities are carved, each to hold a miniature
figurine of a Buddhist deity. The height of each figurine is
5.5 cm. The reliquary is fastened with a loop on the reverse side

' Stein, A. Ancient Khotan. Oxford, 1907. Vol. 2, pl. 48.

2 Oldenburg, S.F. Oldenburg, E.G. “The Gandharan Sculptural
Monuments from the Hermitage Collection,” In Collegiate Transactions
of Orientalists, L., 1930. Vol. 5, pp. 145—186.

3" Test of the reliquary wood (see Appendix 1) was performed by
M.1. Kolosova, Ph. D. (Biology) from the Department of Expert Scientific
and Technological Examination of the State Hermitage Museum.
The writer greatly appreciates her contribution.
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noMellleHbl [Ba MHHHUATIOPHbIX CKYJbNTYPHbIX H306paXKeHHs
6ynauiickux 60xxecTB. Boicota kaxno# cratyatku 5,5 cM. Pesiu-
KBapHii ckpemnJyeH netJjed Ha 060POTHOH YaCTH H 3aKpbIBAETCs
Ha KpIo4oK Ha JuueBoi. 1o cocTosiHUIO MeTasiia MOXKHO npef-
TNOJIOXKHTb, YTO KpernexH H3roToBJieHbl No3xe. B ny6ankauusax
BCTPEYAlOTCA AepeBfHHblE PEJMKBADHH TOr0 BPEMEHH, CKpe-
TJIEHHblE CJefyoWHM 00pa3oM: B NMOJOBHHKAX MPOAEbIBAIHCD
OTBEPCTHS H HYaCTH COEAHHSAJIHCh Mexy coboii GeueBKOi*.

BosBpauuasice k MaTepHaiy, U3 KOTOPOro U3roTaBJHBANHCh
raHaxapckve MaMATHHKH, HYXXHO OTMETHTb, YTO OOBbIYHO OHH
JeNaluCb M3 CNaHua, pexke M3 MblJIbHOrO KaMHS M CJIOHOBOH
KOCTH. B naHHOM cilyyae CTaTy3TKH BbINONHEHbl U3 HETPaiH-
LUHOHHOrO MaTepHala — caHjapaka (CMOJbl MOXKEeBeJb-
HHKa ).

B panHem 6yanu3me cpeau naMaTHHKOB HCKyccTBa [anaxapl
1 B Bocrounom Typkecrane (B yacTHOCTH, B X0oTaHe ) HauboJiee
NonyJasipHbIMH H306paXkeHUsiMH Obliu Bynnbl 1 60axHCaTTBbI,
TaK Kak B TO BpeMsi HanboJsiee pacnpocTpaHeHHOH OynaHiACKON
wkonoi B BocrouHom TypkecraHe ObliH CapBacTHBAaAMHbIC.
OHu, no onpenenennto M.U. Bopo6beBoii-IlecsaToBcKo#, ObliH
yXKe He XHHAsHUCTaMH, HO ellle He CTalH MNocJiefoBaTesAMH
maxasiHbl. [ToaToMy H3o6paxkenust Byan v 60axucaTTB IBASIOT-
€Sl CAMbIMH TPAAHMLMOHHBIMH /I HAYaJIbHOTO NepHoaa pPacnpo-
cTpaHeHusi 6yanuama B Boctounom TypkecTaHe?.

B oaHolt yacTH pesnkBapHs nometleHo u3obpaxceHne 6oa-
XMCATTBbI, BOCCEAIOLLEro HA JIbBHHOM npecTtoge. Ero ronoy
OKpY>KaeT HHMO, Ha HEM MHOTOYHCJIEHHbIE YKPALLIEHHs], NpaBast
pyka o6JioMaHa [0 JIOKTSl, JIeBasl JIeXKHT Ha KOJIeHe B XKecTe
MeauTalLuu Oxeana-myopa. V13-3a GoJbLIKX YTPAaT HEBO3MOXK-
HO OMNpeAeJHTb, KAaKOW HMEHHO OoAXHCaTTBa MpeacTaBJeH
3nech. [lo cdopme ykpalueHuit, nose M TpakToBKe o6pas3a B
LLeJIOM ero, 6e3 COMHEHHs!, MOXKHO OTHECTH K NaMATHHKaM raHa-
xapcko# naactuku [I1—IV BB.2

B npyro#t yactu pesukBapus noa TPOKHHOIN apkoil NoMelleH
Maiitpes. OH u3o6paxkeH Kak rpsyluuii Byana, Ge3 ykpauie-
HHH, Ha roJloBe YwHUWa — OIMH W3 MpH3HaKoB Bymanbl. OH
BOCCE/IaeT B TaK Ha3blBaeMOH «eBpONeHCKOH» no3e: HOTH, cJier-
Ka 06JioMaHHble, CyLeHbl HA MOJYKPYI/yio JIOTOCOBYIO MOA-
CTaBKy B Mo3e OxaapacaHa, THIHUYHOH ToJibKo ais Maiitpen.

Serinde, Terre de Bouddha. Dix siécles d’art sur la Route de la Soie,
Paris, 1995, p. 396.

AHanu3 cmoaibi (eM. [punoxenue 2) Boinoaten A.A. CylwikoBbiM 1

K.B. Kanununoit (OTaen Hay4HO-TeXHHYECKOH 3KCTepTH3bI
TocynapcTBetnoro dpmutaxa). ABTOp BbipaXKaeT UM CBOIO HCKPEHHIOK
TNPH3HATE/ILHOCTb.

Bopo6bea-Jlecatockas M.H. O TepmuHax «xuHasHa» v «MaxasHa»

B paHHeli Gyanuiickoil inTepatype // Bynnuam: uctopus u KyabTypa.

M., 1989. C. 74—83. .

Williams J. The Iconography of Khotanese Painting. East and West, n. s.
Vol. 23, Nos 1, 2, March—June, 1973, pp. 109—154.

8  Zwali W. A Catalogue of the Gandhara Sculpture in the British Museum,
London, 1966. Vol. 2, pp. 37—55.
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and locked with a hook on the front. The condition of the metal
suggests that the fastenings are of a later date. Relevant publi-
cations mention reliquaries of the same period that are fastened
as follows: the halves are pierced and tied with the rope running
through the openings.*

Returning to the material of which Gandharan sculptures
were made, it should be noted that they were usually carved of
slate, less commonly of agalmatolite and ivory. In this case the
figurines were made of an untraditional material — sandarac
(juniper resin).®

Among works of art of the early Buddhist period produced in
Gandhara and Eastern Turkestan (and, particularly, in Khotan)
representations of the Buddha and Bodhisattvas were especially
common, as the most widespread Buddhist school in Eastern
Turkestan was Sarvastivada.® Its followers, according to the
definition of M.I Vorobyeva-Desyatovskaya, were no longer
Hinayanists, but had not yet become the followers of the
Mahayana. For this reason, the images of the Buddha and
Bodhisattvas were most traditional during the initial period of
the dissemination of Buddhism in Eastern Turkestan.”

In one half of the reliquary a Bodhisattva is represented on
a lion throne. He is decorated with various ornaments, his head
surrounded by a halo; his right arm is broken up to the elbow
and the left one rests on the knee in the gesture of meditation
(dhyanamudra). Considerable losses make it impossible to
identify the Bodhisattva represented. At the same time, the
shape of the ornaments, the posture and the overall treatment
of the image unmistakably indicate that it is a Gandharan
miniature of the 3rd to 4th centuries A.D.8

In the other half of the reliquary Maitreya is placed under a
triple arch. He is shown as the future Buddha, without orna-
ments and with the ushnisha crowning his head — one of the
characteristic marks of a Buddha. He is seated in the so-called
‘European posture’, with his slightly broken legs lowered onto
a semi-circular lotus support in the bhadrasana pose charac-
teristic specifically of Maitreya. His right hand seems to be
making the abhayamudra gesture denoting attention, but it
might as well be the vitarkamudra gesture of instruction, for
his iconographic canon admits of either. The left hand of the

Serinde, Terre de Bouddha. Dix siecles d’art sur la Route de la Soie,
Paris, 1995, p. 396.

Test of the resin (see Appendix 2) was performed by A.A. Sushkov and
K.B. Kalinina from the Department of Expert Scientific and Technological
Examination of the State Hermitage Museum. The author gratefully
acknowledges their contribution.

Vorobyeva-Desyatovskaya, M.I. “On the Terms ‘Hinayana’ and
‘Mahayana’ in Early Buddhist Literature.” In Buddhism: History and
Culture. M., 1989, pp. 74—83.

Williams, J. “The Iconography of Khotanese Painting.” In East and West,
n. s. Vol. 23, Nos 1, 2, March—June, 1973, pp. 109—154.

8 Zwali, W. A Catalogue of the Gandhdra Sculpture in the British
Museum, London, 1966. Vol. 2, pp. 37—55.
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Penuksapuii. XoTaH. 11-V 1 BB.
Cmona MO>K>KeBeNbHMKa, AepeBo, pesbba. BeicoTa 13 cm
locypaapCTBeHHbI ApMuTadk, nHe. Ne MA-308

Reliquary. Khotan. 3th to 4th century.
Juniper resin, wood, carving. Height 13 cm
The State Hermitage Museum, inv. No F'A-308

ABanokuTewsapa-fagmanaHu
XoTaH. IXB.
BpoH3a, nuTbe. BoicoTa 8,8 cm
FocyfapCTBEHHbIN JpMUT XK,
MHB. Ne A-1552

Avalokitesvara-Padmapani.
Khotan. 9th century.
Cast bronze. Height 8.8 cm
The State Hermitage Museum,
inv. No "'A-1552

ABanokuTewsapa-fagmanaHnu
XoTaH. IXB.
BpoHsa, nuTbe. BoicoTa 7,3 cM
FocyfapCTBEHHbIN JpMUTaK,
nHB. Ne MA-1080

Avalokitesvara-Pad.mapa.ni.
Khotan. 9th century.
Cast bronze. Height 7.3 cm
The State Hermitage Museum,
inv. No 'A-1080

MaiiTpes. XoTaH. IXB.
bpoH3a, nuTbe. BoicoTa 9 cm
FocyaapCTBEHHbIN JpMUTaX,
nHe. Ne MA-1031

Maitreya. Khotan: 9th century.
Cast bronze. Height 9 cm
The State Hermitage Museum,
inv. No "' A-1031

ABanokuTelwBsapa-fagmanaHu
XoTaH. IXB.
bpoH3a, nmTbe. BoicoTa 7,5 Ccm
FocyAaapCTBEHHbI dpMUTaXK,
MHB. Ne MA-1073

Avalokitesvara-Padmapani.
Khotan. 9th century.
Cast bronze. Height 7.5 cm
The State Hermitage Museum,
inv. No F'A-1073
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[1paBasi pyka pacnosioxeHa, CKopee BCero, B XKecTe BHHMaHHsl
abxas-myopa, HO MOXKET HAXOHMTbCS H B XKECTe MOy4eHHs
sumapka-myopa, T. K. A1 Maitpen no ukoHorpaduueckomy
KaHOHY XapakTepHbl 00a »ecra. JleBasi pyka 6oxkectBa 066HTa,
BO3MOXKHO, B Hell Obls1 aTpHOYT Maiitpen — cocyn kamanoaay.
B naMsTHHKaXx raHaxapckoro Kpyra MMEHHO coCyl CJIY>KHT aTpH-
6yTHPYIOLLMM NPU3HAKOM A1 MaiiTpen.

Hkonorpadus MaiiTpen B namsiTHukax, HaiaeHHbIx B Boc-
ToyHoM TypkecTaHe, OblBaeT CaMoil pasjiMuHON — OH MOXET
u3obpaxkatbcst M Kak bBynna, u kak GomxucatTBa, CTOALLMM HIH
BOCCENAIOLMM B pa3HbIX N03ax: B nadmacauve w bxadpacaxe
(kak Ha pouteuke U3 Kyun VI B., HauuonanbHasi 6u6a1oTEKa,
[Tapux; Ha kaMeHHOM KuTalickoM o6pa3ke V B., Myseit [ume,
[Tapux)®. Myznpbl Takxe MOryt ObiTb CaMbIMH Da3HbIMH.
[TonoGHble H306paxeHuss Maiitpen Bcrpeyaiotcsi B XotaHe. OH
B BHle 6OIXHCATTBbI NPeCTAB/IEH Ha [€PEBSIHHbIX IOLLEYKAX H3
KosiekUuii Bputanckoro mysesi u Mysest Hoto-Zlesin. Onu ony-
6nukoBaHbl JK. Buabsamc!'®. C.®. OnbaeHOypr ony6aHkoBaid
TeppakoToBblii 06pa3ok Maiitpen u3 XotaHa'!, koTopblii, K
CoXaJleHH10, He coxpaHuJcst. [Ins MaiitTpen Ha 3THX H306paXxe-
HHUSIX XapaKTepHa orpelesieHHast No3a, Koraa Horu 6GoxecTBa
CIyLLEHbI C MPECTOJIa H MepeKpelLeHbl BHU3Y.

A. CreiiH u3nan parMeHT raHaxapckoil CTaTysTKH cTosiLue-
ro Byanbl Maiitpen, cinenaHHoit U3 cnaHua. Jrta craTysTka 6bli1a
HalineHa skcneauuueit CreiiHa B 1901 r. B [lomoko!2.

_Kyabr Maiitpen Gbln BecbMa nomnyasipeH B XoTaHe, 0 yeM
CBHETEJIbCTBYIOT pa3J/HuHble H300pakKeHusl W IMHCbMEeHHble
namsthiky. B nepesoge PE. MMepHka THOETCKOrO COUHHEHHS!
non HasaHuem «IlpopouectBo o crpane Jlu» (Li yul lung
bstan pa) otmeueHo, yto bynna nosesnen BocbMH 60aXHCaTTBaM
oxpaHsTh TeppuTopHio XoTaHa. Cpenu HUX ynoMsiHyT U Maii-
tpesi'3. OnuH U3 XOTaHCKHX Lapeii no uMeHn Bumkas CambxaBa
CYHTaJICSl 3eMHbIM BomJlolleHHeM Maiitpen. OH npaBua B Teye-
HHe MATH JIeT CMYCTS CTO LLECTHAECST NsATh JIeT nocJe 06pa3oBa-
HUSI XOTAHCKOro roCyAapcTBa, H BO BpeMeHa ero npab/eHHs
6blH BO3BelleHbl OyanuiicKie MoHacTblpH M cTynbi't. Kpome
3TOr0 MpaBHTeNsl Ha3blBAlOT TAaKXKe M BTOPOE BOMJOLLEHHE
Maiitpen — Bumwkas Bupbs, Toxe npociaBHBLIEroCcst CTPOH-
TenbcTBOM OYAIHACKHX coopyxeHHit!S. C nMeHeM 60AXHCATTBbI
Maiitpen cBsizaHa cilefylowas Jerenaa. Korna-to Bo BpemeHa
Bynabl Kawbsinbl Ha TeppuTopHH XoTaHa Oblia MOCTPOEH&
cryna. [To3aHee Ha MecTe XoTaHa 06pa3oBaoch 03epo, a CTyna
Oblna ckpbiTa ropamu. 3areM nosiBuics Bymna Maiitpesi, u
03€pOo MepecoxJo, ropbl PyxHyJiH, a ctyna 6bia ocBoOoXx1eHa'®,

9 Serinde, Terre de Bouddha... Op. cit., pp. 263, 265.

19 Williams J. Op. cit., pp. 129—130.

" Onbaen6ypr C.®. C60pHHK H306paxeHHit 300 GypxaHos (1o anbGomy
Asuatckoro myaes) // Bibliotheca Buddhica. T. 5. Y. 1. CI16., 1903.

12 Stein A. Ancient Khotan, Oxford, 1907, vol. 2, pl 132.

13 Emmerick R.E. Tibetan Texts Concerning Khotan. London, 1967, p. 13.

" Ibid., p. 25. N

'S Ibid., p. 29.

16 Ibid., p. 31.
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deity is covered with a plate, under which there might have been
the kamandalu vessel — the main attribute of Maitreya in
Gandharan monuments.

In the monuments found in Eastern Turkestan, the icono-
graphy of Maitreya varies a great deal: he may be represented
either as the future Buddha or as a Bodhisattva, standing or
seated in different postures — in padmasana and bhadrasana
(as in a small 6th-century wooden panel from Kucha, in the
National Library, Paris, or a small 5th-century Chinese stone
icon in the Guimet Museum, Paris).® His mudras may vary
greatly too. Similar representations of Maitreya were also found
in Khotan. He appears as a Bodhisattva on the small wooden
panels in the British Museum and in the Museum of New
Delhi. They were published by J. Williams.!® S.F. Oldenburg
duly published a miniature terracotta icon of Maitreya from
Khotan,' which, regretfully, does not survive.

In those images Maitreya is represented in a characteristic
pose, with his legs lowered and crossed beneath.

A. Stein published a fragment of a slate standing figurine of
the future Buddha Maitreya from Gandhara. It had been found
by Stein’s expedition in Domoco in 1901.2

The worship of Maitreya was wide spread in Khotan which is
attested by his numerous representations as well as by written
monuments. The Tibetan work entitled The Prophecy about
the Country of Li (Li yul lung bstan pa), translated by
R.E. Emmerick, says that the Buddha ordered the eight
Bodhisattvas to guard the land of Khotan. Maitreya is men-
tioned among them.'® One of the Khotanese kings by the name
of Vijaya Sarmbhava was regarded as the earthly incarnation of
Maiteya. He ruled for five years, 165 years after the formation of
the Khotan State, and in his reign Buddhist monasteries and
stupas were erected.!* Besides him, another incarnation of
Maiteya is known: Vijaya Virya, who also was famous for
constructing Buddhist temples.'® The following legend is linked
with the name of Bodhisattva Maitreya. In the times of Kasyapa
Buddha, a stupa was built on the territory of Khotan. Later a
lake was formed where Khotan had stood and the stupa was
hidden by mountains. Then Buddha Maitreya appeared, and
the lake dried up, the mountains collapsed and the stupa was
recovered.'® King Vijaya Sirhha built a special monastery dedi-
cated to Maitreya and had his statue erected there. He revered

9 Serinde, Terre de Bouddha..., pp. 263, 265.

10 Williams, J. Op. cit., pp. 129—130.

Oldenburg, S.F. “Collection of Representations of 300 Burkhans (according
to the Album from the Asiatic Museum).” In Bibliotheca Buddhica. Vol. 5.
Part 1. SPb., 1903.

12 Stein A. Ancient Khotan, Oxford, 1907, vol. 2, pl 132.

Emmerick, R.E. Tibetan Texts Concerning Khotan. London, 1967, p. 13.
14 Ibid., p. 25.

15 fbid., p. 29.

1 Jbid., p. 31.
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Llapb Bumkass Cumxa noctpous ocobblii MOHACTbIpb, MOCBS-
WeHHbIH MaiiTpee, u Bo3Bes1 TaMm ero cratyto. OH mountan
Maiitpeto B KauecTBe GoxecTBa-xpaHuteas'’. B Ttu6erckom
counHeHun «Jleronucu pesnuruu ctpaubl JIn» (Li yul chos kyi
lo rgyus), ony6aukoBanHoM ®. Tomacom, MaiiTpes nepeuu-
caieH cpean GoaxucatTs, npe6biBatolnx B XoTaHe. MIHTepecHb!
1 HopMbl apoK, Mo KOTOPbIMH BOCCEAIOT 60KecTBa. AHAJIOMH -
el TpolHON apkH, noa KoTopol BoccenaeT Maiitpesi, CayKHT
IUTYKOBbII peJibed ¢ H306paxKeHHeM cLeHbl «Besnkoro yxona
Bynnwi», npoucxomswmii w3 lanaxapel v patupyembiit 11—
IV BB. OH xpaHuTcs B My3ee r. Kamakypa, B SlnoHun'e.

JloTocoBble MpecToJibl XapakTepHbl Kak ast [aHaxapsl, Tak H
aasi Xaaael. Popma apku, ron KoTopoi nometieH 60axucaTTsa,
BCTpeYaeTcsl CPefH FaHOXapCKHX NaMSTHHKOB, JAaTHPYeMbIX
[l B.'® JIbBHHBIE JIOTOCOBBIE MPECTOJIbI TAKXKE TMOAB/AOTCA B
TFaHIXapcKOM HCKYCCTBe, THMHYeH A5 [anaxapbl H poMOOBHI-
Hblil y3op npectona. OnHako uMeHHo B Kyde 6blin HaiineHbl
MHOTOUYHCJ/IEHHbIE NepeBsiHHblE CTAaTyITKH U (hparMeHTbl aepe-
BAHHOM pe3bObl, xpaHsiuecsi B BputaHckom mysee, My3see
Tume u B Tocynapcrsentom dpmutaxe. Onu parupytores VI B.
Oco6GeHHO HHTEpeCeH Cpeid 3THX AepeBsHHbIX MaMATHHUKOB
o6pa3ok Bymnpl LllakbsiMyHH, HeKOPHPOBAHHbIH B BepXHEH
YaCTH TaKHUM XK€ POMOOBHAHBIM OPHAMEHTOM, KakK M Halll peJiu-
kBapuil. OH npoucxoaut U3 Kyuu u natnpyetcs VI .20

Ha ocHoBaHHM BCEro CKa3aHHOr0 MOXXHO MPEANoNOXKHTb,
YTO CTaTy3TKH Gblnu u3rotosseHbl B [anaxape B III—IV BB.,
TOrJa Kak pejHKBapHii Obll ClesaH CreuHaNbHoO A HUX M03-
aHee, B VI B. B Kyye. DToT pesiHKBapHii co cTaTy3TKaMH Mo €o-
XPAaHHOCTH W MarepHajy siBAseTCs OJAHHM M3 YHHKANbHbIX
namsiTHMKOB, Npoucxoaswux 3 Bocrounoro Typkectana v xpa-
HSALLHXCS B DPMHTaxe.

Boablioit HHTEepec npeacTaBseT K rpynna 6poH30BbIX CTa-
TY3TOK U pejibeHbIX HaKNafoK, NMPOHCXOAALMX M3 XOTaHa.
K neit oTHocHTCsi M GpoH30oBas cTaTy3TKa MailTpen U3 Kosek-
uud TocynapcrBeHHoro dpmutaxa. OHa npeacrasJsieT NpsiMo
crosero GOAXHCATTBY B Mo3e camanada, Toraa Kak Gonee
XapakTepHbIM st cTosilero Maiitpen siBasietcst S-o6pasHblit
u3ru6 tena (mpubxanea). Beicora cratyatku 9 cM. OHa Takxke
npoucxoauT U3 XortaHa u natupyetcs VI 8. B npasoii pyke, ony-
LEHHON BHHM3 BOJb TeJa, 604XHCATTBA AEPXKHUT COCyl, JieBas
pyKa rpuxara K rpyau.

O pacnpocTpaHeHud KyJabta AsasnokuTewBapbl B Bocrtou-
HoM TypkecTaHe CBHIETENbCTBYIOT apXeoJOrHUeCKHe HaXOJIKH,
(bpecKH H COYHHEHHS.

B koanekuuu TlocynapctBeHHOro JpMHTa)Xka XpaHATCA
pesibedpHble GPOH30BbIE HAKIALKH ¢ H306paXceHHeM ABaJOKH-
TewBapbl-[1agMananu, OHK NPOUCXOAAT H3 XOTaHa U 1aTHPYIOT-

17" Ibid., p. 55.

18 Serinde, Terre de Bouddha... Op. cit., p. 237.
19 Jbid., p. 108.

Ibid., p. 160.
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Maitreya as a tutelary deity.!"” The Tibetan work entitled
The Religious Annals of the Country of Li (Li yul chos kyi lo
rgyus), published by F. Thomas, lists Maitreya among the
Bodhisattvas residing in Khotan.

The shapes of the arches under which the deities are seated
are also noteworthy. Very similar to the triple arch under which
Maitreya is seated is the moulding in relief with the scene of
‘The Buddha Attaining Parinirvana’ from Gandhara dated to
the 3rd to 4th centuries kept in the Museum of Kamakura City
in Japan.'®

Lotus-shaped thrones are typical both of Gandhara and
Hadda. The form of the arch under which the Bodhisattva is
seated is also seen in Gandharan monuments dated to the 3rd
century.'® Lion lotus thrones also occur in Gandharan art, and
the diamond-shaped decorations of the throne are equally char-
acteristic. But it was in Kucha that numerous wooden statuet-
tes and fragments of wood carvings were found that are now
kept in the British Museum, Guimet Museum and the State
Hermitage Museum. They are dated to the 6th century.
Especially notable among them is a miniature wooden image of
Buddha Shakyamuni, decorated in the upper part with the
same diamond-shaped ornament as the Hermitage reliquary.
It comes from Kucha and is assigned to the 6th century.?

On the grounds of the above, we can assume that the figu-
rines were produced in Gandhara in the period from the 3rd to
4th century, whereas the reliquary was specially made for them
later, in the 6th century, in Kucha. In terms of their condition
and material, the reliquary with the figurines is one .of the
Hermitage’s most unique monuments from Eastern Turkestan.

Of great interest is also the group of bronze statuettes and
relief plaques from Khotan. The Hermitage figurine of Maitreya
is one of them. It represents the Bodhisattva standing, in the
samapada posture, whereas the S-shaped curve of the body
(tribhanga) is more characteristic of standing Maitreya. The
height of the figurine is 9 cm. It also comes from Khotan and is
assigned to the 6th century. The Bodhisattva holds a vessel in
his right hand lowered along the body, his left hand is held close
to his bosom.

As evidenced by archaeological finds, frescoes and written
monuments, the cult of Avalokitesvara was wide spread in
Eastern Turkestan.

The collection of the State Hermitage Museum includes
bronze plaques in relief from Khotan, of the 6th to 8th centu-
ries, representing Avalokitesvara-Padmapani. Two types of
them exist — with the Bodhisattva sitting or standing. The
figurines of the seated Bodhisattva were cast in the same
mould — there are seven of them in the Hermitage, measuring

7 Ibid., p. 55. ,
18 Serinde, Terre de Bouddha..., p. 237.
19 bid., p. 108.

Ibid.. p. 160.



BYJJIMHCKHE ITAMATHUKH W3 XOTAHA B COBPAHUH TOCYJAAPCTBEHHOTO DPMHATAGKA
BUDDHIST MONUMENTS FROM KHOTAN IN THE COLLECTION OF THE HERMITAGE

cs1 VI—VIII BB. Takne Hak/nanku ObIBAIOT JBYX THIOB: CHISILLIHH
6oaxucatTBa W croswuii. M3o6paxenus cuaswero Gomxucar-
TBbI OTJIMTHI B 0HOH hopMe, Hx B Kossekunu [ocynapeTBeHHo-
ro DpMHTaXKa HaCUHTBLIBAETCS CeMb WITYK. Pa3mep Takoro u3o-
6paxenus 8,8 x 6 cM. BoaxucarTBa BoccenaeT Ha JIOTOCOBOM
npecToJie B o3e 4AAUMACAHA: NPaBast HOTa CMyLIeHa C rpe-
CTOJ1a, a JIeBasi, COTHYTasi B KoJIeHe, JIEXHT Ha npectose. [o0-
Ba HakJIoHeHa BJieBO. B npaBoit pyke [1anmanauu nepxur cre-
6eJsib JI0TOCA, Ha KOTOPOM MOMellleHa MHHHATIOpHasi (QUrypka
Bynnet AMutabxu. BonxucattBa siBasietcst 3manaudeil Byl
Awmutabxu, nostomy AMuTabxa 06s13aTe/IbHO NPUCYTCTBYET Ha
ero u3o6paxkeHHsix. JleBasi pyka JialoHbto BBEPX B XKeCTe Bapa-
da-mydpa (naouiem 6Jaro) Jexur Ha Kosene. Ha o6opore co-
XPaHHWJIMCD CJiefibl KpeneHusi. Bropoii THn u3o6paxkenus npen-
ctaBasieT co6oi croswero 6oaxucattBy. Ero Teno umeer
S-06pasHblit U3ru6 (mpubxanea). B BbicOKO# npuuecke npo-
cMaTpHBaeTcs elle OMH HUMG, XapaKTepHbli 15 HKOHOrpadHH
ABasiokuTewIBapbl, B TAKOK HUMG OGbIYHO NMOMELLAETCSI MHHHA-
TIOpPHbIt 06pa3ok Bynabl Amutabxu. B naHHOM caydyae oH cOMT.
[IpaBasi ero pyka nomHsta K rpyau, B Heil OH JepXKHT cTe6esb
JIoTOCa, B JIEBOH, OMYLLEHHOH BIOJb Tesa, HaXOAMTCA COCYd
(kamandary). Pa3mep 310i 6pOH30BOI HaKNAKH 7,3 X 2,3 cM.
Eue B KosieKuMM MMeeTcs MaJieHbKast CTaTysTKa (pasmep 7,5 x
2,5 cM) ABanokuTeLLBapbl, TOXe NJ10X0ii coxpaHHocTH. Ee uko-
HorpadHs NoJIHOCTbIO aHaJIOrHYHa BTopoMy THNY. Takast HKOHO-
rpacust ABasiOKHTELLIBaApbl NpeACcTaBjeHa Ha 06pa3ke pe3HOro
peankBapus H3 JlyHbXxyaHa, xpaHsiwemcs B Mysee [ume?'.
[Tono6GHble peMKBapHH HCMOJIb30BAJIHCh B KauecTBe yKpallle-
HHI 119 OYAIHIACKHX XPaMOB.

Kpome 6poH30BbIX HaK/1a[10K U3 KoJleKLHH [ocynapcTBeHHO-
ro JpMHTaxa, Cpelu BCex MaMATHUKOB XOTaHa, XpaHsLUMXCs B
pasHbIX My3esiX MHpa, H3BECTHO BCero ceMb H306paxkeHHi Apa-
JIOKHTeLBapbl Ha (ppeckax W aepeBsiHHbIX goleykax. OH noun-
TaJCsl KaK OJIMH H3 BOCbMH 60XHCaTTB, NpebbiBaoLuX B XoTa-
He. ABaJIOKMTELIBApa YNOMSIHYT B CMIHCKE BOCbMH GOAXHCATTB
B THOeTcKOM TekcTe «[IpopouecTBo o cTpane Jlu (XoTaHe )»?2,

Xpam ABanokuTeluBapbl HaxoauJcsi Ha rope [louipuHra,
oco6o noyuraeMoM Mecte XoraHa. MIMs G0fXHCATTBbI NPHUCYT-
CTBYeT B THOETCKHX M CAKCKHX TEeKCTax, HO 0co6oe pacrnpocTpa-
HeHWe MOJIYYHJIH Oxaparu, NocBsilleHHble ABaJjloKuTeLIBape?,
K KOTOpOMY BepyloLure obpaluatoTest 3a nomoulblo. Teker dxa-
paHu HanWcaH Ha NeBATHAALATH JWcTax. B cakckux Tekcrax
0c000 MOAYEPKHYTA €ro CBsA3b CO CBETOM?,

Takum 06pa3om, B kosnekwn [ocyrapeTBeHHOro DpMHuTaxKa
npeacTtaBneHa rpynna OyaauMickux OPOH30BbIX HAKJANOK H
MHHHATIOPHBIX CKYJIbITYP, HE HMEIOLIMX aHAJOr0B B MHPOBbIX
KOJIJIEKLIHSIX.

2L bid., p. 276.

22 Emmerick R.E. Op. cit., p. 13. . ©

2 Id. A Guide to the literature of Khotan, Tokyo, 1979, p. 38.
24 Williams J. Op. cit., pp. 130—131.

80

8.8 x 6 cm. The Bodhisattva is seated on a lotus throne in the
lalitasana posture: his right leg is extended beyond the throne,
whereas his left leg, bent in the knee, rests on it. His head is
bent to the left. Padmapani holds in his right hand a stem of
lotus, on which a tiny figure of Buddha Amitabha is placed. The
Bodhisattva is an emanation of Buddha Amitabha, therefore the
latter’s presence is mandatory in his representations. His left
hand, its palm upwards, in the varadamudra boon-granting
gesture, rests on the knee. Traces of fastenings are visible on
the reverse. The other type of representation is the Bodhisattva
standing. His body is in the S-shape curve (fribhanga). In his
high coiffure one more halo can be seen, being a characteristic
attribute of Avalokitesvara; a miniature icon of Buddha
Amitabha was usually placed within it. In this particular case it
has got broken off. His right hand is raised to the bosom, hol-
ding a lotus stem, while his left hand lowered along the body,
holds the vessel kamandalu. This size of this bronze plaque is
7.3 x 2.3 cm. In addition, the collection includes a small sta-
tuette (7.5 x 2.5 cm) of Avalokitesvara, as well in a bad condi-
tion. Its iconography is fully analogous to the second type. This
iconographic type of Avalokitesvara’s is represented by the figu-
rine of the carved reliquary from Dunhuang kept in the Guimet
Museum.?! Reliquaries of this type were used as decorations in
Buddhist temples.

Besides the bronze plaques from the Hermitage collection,
the museums of the world possess a total of seven representa-
tions of Avalokitesvara from Khotan on frescoes or small wood
panels. He was revered as one of the eight Bodhisattvas resi-
ding in Khotan. Avalokitesvara is mentioned among the eight
Bodhisattvas in the Tibetan text entitled Prophesy about the
country of Li (Khotan).??

A temple of Avalokitesvara’s stood on Mount Goshringa,
which was a place of particular reverence in Khotan. The Bodhi-
sattva’s name is present in Tibetan and Saka texts, but espe-
cially wide-spread were the dharani devoted to Avalo-
kitesvara,? in which the worshippers pray for Avalokitesvara’s
help. The text of the dharani was written on nineteen sheets.
The Saka texts especially emphasize Avalokitesvara’s connec-
tion with light.?

To sum up, the group of Buddhist bronze plaques and
miniature sculptures kept in the State Hermitage Museum has
no analogues in the world’s collections.

21 Jbid., p. 276.

22 Emmerick, R.E. Op. cit., p. 13.

B Id. A Guide to the Literature of Khotan. Tokyo, 1979, p. 38.
24 Williams, J. Op. cit., pp. 130—131.



DY JUTHPCR I AN TR M XOTATA 5 COBPATTHR TOCN IAPCTEEHPOTD OrMETARA
BUDBHEST MONUNMENTS FRONM WGIAN IS THE COLEECTION OF THIE HERMVITAGE

ITpuroxenue 1
Ananns o6pasua aepesa Gypamniickoro peaukapus u3 Xorana

M.H. Kosocosa

[1po6a npeBecuHbl HAeHTHOUUMPOBAHA HA TOHKOM cpe3e
MHKPOCKOMHYECKHM METOAOM M0 aHATOMHUYECKHM MpPH3HAKaM.
OcHOBHbIE aHATOMHYECKHE NPU3HAKH, N0 KOTOPLIM onpe/esieHa
TAaKCOHOMHYECKasi MPHHALIEXHOCTb MPOObl ApeBECHHbI: NaJu-
canap (Dalbergia) — nepcopauuu cocynoB npocrble; COCYaH-
CTasi MOPOBOCTb TOYEUHAsi; KPYMHAs; COCYyIbl pacrnpejeseHbl
paccesiHHO, COeIHHSIIOTCS MAapHO W B IPYNMbl; OCHOBHASI NapeH-
XHMa NOJIOCTHO-CMBAIOLLASICS; Iy4H TOMOTeHHble, B GOJIbLLMH-
CTBE CBOEM [IBYpsiiHble, BbicOTOH 10 10— 12 KJIeTOK; KOHTAKT-
Hble, B PYCHOM PacnofNoXeHHH.

ITpuroxernue 2
AHanu3 o6pa3ua cMoiibl MUHHATIOPHBIX CKYJAbATYP
U3 Gyaamiickoro peaukBapus u3 XoraHa

A.A. Cyuwkos, K.B. Kanununa

[pu uccienoBanun o6Gpasua MuKpoxumuyeckum u HK-
CMEKTPOCKOMHYECKUM MeTOIaMH YCTAaHOBJIEHO, YTO OH COCTOWT
M3 CMOJIbl MOXOKEBeJIbHHKA (CaHiapaK) B cMecH ¢ HeGOJbLLIMM
KOJIHYECTBOM MacJa.
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Appendix 1
Test of a wood sample from the Khotan reliquary

M.I. Kolosova

The wood sample was identified on a thin slice of the mate-
rial by microscopic examination on the basis of anatomy char-
acteristics. The main anatomy characteristics from which the
taxonomic ddentification of the wood was made are as follows:
Rosewood (Dalbergia) — the perforations of the vessels are
simple; the vessel porosity is of dotted type, large; vessels are
dispersed randomly, forming pairs and groups; the main paren-
chyma is of hollow-merging type; the rays are homogeneous,
two-tiered mostly, with a height of 10—12 cells; of contact-
type, in a tiered arrangement. .

Appendix 2
Test of resin samples from Khotan reliquary miniature
sculptures

A.A. Sushkov, K.B. Kalinina

As a result of the study of the sample by micro-chemical and
IR spectroscopy methods, it has been established that it
consists of juniper resin (sandarac) with a small admixture of
oil.



