Kawrapckas koanekuusi C.M. dynuna
B Poccuiickom atHorpaduueckom mysee

C.B. Imurpues, JI.®. Ilonosa

6orareiilnemM co6paHuu Poccuiickoro aTHorpaguyecko-

ro mysess (POM) HaxomsTcsi yHHKa/bHbIE KOJJIEKLHH

BeLUeBbIX H oTOrpacHYeCKHX NaMsITHUKOB MO 3THOrPa-
¢uu HaceneHust Boctounoro Typkecrana. Mcropusi 3THX KoOJI-
JIeKUMH Hepa3pblBHO CBSI3aHa C HCTOpHell My3esl, a HMeHa HX
cobupareneit — A.B. Anpuanosa, M.M. Bepesosckoro,
C.M. lynuna, I.A. Knemenua, C.®. Onbgenbypra — cocta-
BJISIIOT CJ1aBY OT€YECTBEHHOM HayKH M My3eiHOro aeJa.

[naBHoit 3amaueii dtHorpaduyeckoro oraena Pycckoro
my3esi umneparopa Anekcangpa Il (30 PM), otkpbiBuierocs
10 (23) suBaps 1902 r., 6b1710 OTpaxKeHHE ITHHYECKOH KapTHHbI
Poccuiickolt nMnepuu 1 conpenesbHblx ctpaH. [IpHopuTeTHbIM
HanpaB/leHHEM JIeATeJIbHOCTH HOBOTO My3esi B MepBO€ JeCsITH-
JleTHe CTajl0o HHTEHCHBHOEe (POpMHpPOBaHHE COGCTBEHHOrO
cobGpaHusi. B cBsi3H ¢ 3THM B pas/iHyHble perHOHb! CTPaHbl GbliH
HanpaBJieHbl MHOTOYHCJ/IEHHblE 3KCMeAHLUHH, B XOle KOTOPbIX
COTPYAHHKAMH W KOpPPEeCMOHIEHTaMH My3esl NpHOGpeTanuch
nepsble Kostekun D0 PM.

Hauano xomnsekroBanus kosnekuuii w3 CpeaHedl Asuu .
Boctounoro Typkecrana cBsizaHo ¢ umeHem Camyuna MapTbi-
HoBuya [dynuna (1863—1929). B To Bpemst 310 Gbl, noxanyi,
CaMblii M3BECTHbIH M ABTOPHTETHBIH «KOJJIEKTOP», KOTOpbIH
BbICOKO 3apeKOMeH10BaJl ce6si, B YaCTHOCTH, cGOpPOM cpefHe-
a3HaTCKHX KOoJIeKUMi 11t Mysest aHTPOMOJIOrHH W 3THOrpacHu
Poccuiickoii Akanemun Hayk (MAD PAH). JInuHOCTb H XKH3-
HeHHblid nyTb C.M. [lynuHa 1aBHO NpHBJEK/IH BHHMAaHHE HCTO-
PHKOB HaykH W My3selHoro gmena'. KpaTkuil Guorpaduueckuii
ouepk cobupareJisi, NPUBOAMMBI HaMH B KauyecTBe HEOOXOMH-
MOIi CripaBKH, COCTaBJ/ieH Ha OCHOBe paGOT 3THX aBTOPOB.

C.M. llynnH pomuncs 19 aerycra 1863 r. B Mecteuke Pos-
Hoe XepcoHCKOH ry6epHuH. Ele 6yayyn yueHHKOM ceabMoro
knacca C.M. [lynuH crajl aKTHBHbBIM YYaCTHHKOM XapbKOBCKOH
rpymnmbl  peBOJIOUHOHHO-AEMOKPATHUECKOH  OpraHu3aluu

' Hukutun B.A. Pacckasbl o gotorpadax u dotorpadusx. J1., 1991. C. 33—
46. Buwnepeukas B.A. W3 xu3un v gestenbtoctd C.M. Iyausa —
XyLOXHHKa, coGHpatedst, ueenenosatens // V3 uctopuu hopmuposanus
3THOrpadHyeckux Kosnekumi B Mysesx Poccun (XIX—XX 8s.). CI16.,
1992; Tsareva E. Thirty Rug Masterpieces from the Collection of S.M. Dudin
// Oriental Rug-Review: October/November 1990. Vol. I1. 1, p. 656—97;
Menshikov L.N. Samuil Martynovich Dudin (1863—1929) // IDP News.
14. Autumn, 1999; Imurpues C.B. LLITpuxu k co6HpaTeIbCKOM AesiTeNbHO-
et C.M. llynuna // KyabtypHoe Hacqenfie Haponos Llentpanbroit Asuu,
Kasaxcrana u Kaskasa. C6opnuk Myaes aHTpONoJIOrHH H 3THOrpadHH.

T. 52. CIT6., 2006. C. 96— 106.

S.M. Dudin’ Kashgar Collection
in the Russian Museum of Ethnography

S.V. Dmitriyev, L.F. Popova

he enormously rich collection of the Russian Museum of
Ethnography (RME) includes unique arrays of monu-
ments of material culture and photographs of subjects
related to the ethnography of the population of Eastern Turke-
stan. The history of the collections is inextricably linked with
the Museum, whereas the illustrious names of those who
amassed them — A.V. Adrianov, M.M. Berezovsky, S.M. Du-
din, D.A. Klementz and S.F. Oldenburg — belong to the glo-
rious page in the history of Russian science and museum work.

The main objective of the Ethnography Department of the
Alexander IlI Russian Museum (ED RM), which opened on
10 (23) January 1902, was to reflect the ethnic pattern of the
Russian Empire and its neighbouring countries. The priority
direction in the work of the new museum in its first decade was
an intensive building of its own collection. For that purpose
numerous expeditions were sent to different parts of the coun-
try; in the course of the expeditions the staff of the Museum and
its local representatives were purchasing the first collections of
the ED RM.

The beginnings of the collections from Middle Asia and
Eastern Turkestan are connected with Samuil Martynovich
Dudin (1863—1929). At that time he was probably the most
famous and esteemed collector, who had built a splendid repu-
tation for himself by gathering Middle Asian collections for the
Museum of Anthropology and Ethnography of the Russian
Academy of Sciences (MAE RAS). S.M. Dudin’s personality
and life have long attracted the attention of historians of science
and museum work.! The brief biographic outline below provid-
ing the most essential background information was written on
the basis of those writers’ works.

S.M. Dudin was born on 19 August 1863 in the small town
of Rovnoye of Kherson gubernia (province). While still in the
seventh year at school, he took an active part in the revolution-
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«Haponnas Boasi». B 1884 r. on 6bl1 apectoBaH U B 1887 1. B
aJIMHHHCTPATHBHOM nopsiake cocsaH B I. CesieHruHck 3abaii-
KanbCKOH o6sacTH. TaM OH MO3HAKOMMJICS C H3BECTHBIM MyTe-
wectseHHHkoM [LH. [ToranunbiM, no npocbbe KoToporo caenasn
3THOrpacpHyecKHe 3apHCOBKH H3 2KH3HH OypAT. UyTb Nno3xe oH
6bl71 nepesefieH B TpoHLIKOC/IaBCK, Te MOCTYMHI Ha CIYXKOY B
¢ororpaduyeckoe atesbe H.A. YapyuuHa. MiMeHHo no coBety
nocnenero C.M. [lynuH npuHsA yyacTHe B 3HAMEHUTOH BIO-
cnenctBHH OPXOHCKOH KCMENHLHH, PYKOBOIMMOH aKaaeMHKOM
B.B. PannioBbiM, H nosaHee BbINOMHKA Bee rpaduueckue pa6o-
Tbl B H3llaHHH ee «TpynoB». JT1a paboTta NoOMoraa eMy BOHTH B
KPYr caMbIX 3HaMeHHTBIX HCceoBaTeell A31u, UTO BO MHOrOM
onpenenuio aanbHeiiwyio cyab6y C.M. JlynuHa, koropasi Ha-
BCer/Ja OKa3a/lacb CBfI3aHHOM C M3yyeHHeM KyJabTypbl Cpenneii
Asuu. Tepebpasiunch B Cankr-IleTep6ypr, oH 3HAKOMUTCS C
B.B. bapronbaom u B Hauane 1890-x rr. coBepuiaeT BMecTe
¢ HuUM noe3aky B TypkecraHckuii Kpail. B skcnenuuuu
C.M. [ynuH penan stHorpaduuyeckde 3apHCOBKH, a TaKxke
CBOH nepBble (oTorpadnyeckie CHUMKH, KOTOpble Brocjel-
CTBMH BOLWJIM BO MHOTHe HayyHble u3aaHusi. Kpome Toro,
C.M. [lyavH npennpuHHUMal H CaMOCTOsITeJIbHble Bble3libl, B
Xo[le KOTOpbIX BeJl 3aMHCKH, HcroJb3oBaHHble B.B. Baprosb-
10M, N0 cCOGCTBEHHOMY YITOMHHAHHIO aKaleMHKa, NpH cocTaBJie-
HHUH oT4eTa 0 noe3zke 1892 r.

[To nopyuenuto My3ess aHTPOMOJNOrHH H 3THOrpacHUH
(MAD) B 1894 r. 0H coBepLIaeT NMoe3aKy Ha YKpauHy, rie co6H-
paeT 3THorpagHyeckue BelleBble H hoTOrpaduyeckHe Kosjek-
uuH. B cnenytowem rogy no 3agaHtio Apxeos1orHyeckoil KOMHe-
CHH HM Oblio crenaHo okoso 200 CHMMKOB apXHTEKTYPHbIX
namsatHukoB Camapkanna. B 1897 r. [ynuH 3akaHuWBaeT
o6yyeHHe B AKajeMHU XyLOXXEeCTB, Te ero neaarorom Obl1
W.E. PenuH, Bbicoko ueHHBLIMI ero paboTbl. B 1898 r. 3a
Ka3eHHbIH CYeT, Kak 3TO GblJI0 MOJNOXEHO AJS BbIMyCKHHKOB
Akanemuu, oH coBepliaeT noesnky B EBpony — uepes Beny u
MionxeH B [Tapuxk. B 1899 r. no nopyueHuio tHorpadHruecko-
ro 6topo B.H. Tenuwesa aisi [TapuxKckoit BbICTaBKH OH JeJ1aeT
6onee 600 cotorpaduii, Ha KOTOpbIX 3aneyat/ieH GbIT Ka3axoB
AxmonuHckoit 1 CemunanaTiHCKo# o6Jiactel (HblHe HeraTHBb
tdororpacuii xpanatrcs B [am6Gyprckom 3THorpaguyeckom
My3ee, a OTHeyaTKu HMeloTcs B cobpaHuy MAD).

B 1900 r., koraa peluasicsi BOnpoc o co3faHHH DTHorpacgH-
yeckoro otaesa Pycckoro myses, no vHHunatuse B.B. Pannoa
C.M. lynuH BHOBb otnpasisietcsi B CpenHioto Asuio aisi c6opa
IKCMOHATOB /151 HOBOro My3esi. Tak OblJO MOJIOXKEHO Havaso
YHHKaJIbHOrO cob6paHnusi Poccuiickoro aTHorpacuyeckoro myses
no stHorpacdud HaposoB CpenHeit Asuu W Kasaxcrana. Ita
paboTa Oblla MPOAOJIKEHA B XOAe BTOPOH KOMaHAHPOBKH
C.M. lynuHa B 31oT perdon (1901). C.M. [lynuH cran yyact-
HukoM nepBoit (1909—1910) u sropoit (1914—1915) Poc-
cuiicknx Typkectanckux 3skcneauunii C.P. Onbaenbypra.
OcHoBHOH o6s3aHHOCTbl0 C.M. [lynuHa B 3THX 3KCHeAULMAX
6b1J10 BbinoJiHeHHe OTOCHUMKOB H rpaduyeckux pabor.
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ary activities of the Kharkov group of Narodnaya Volya
(People’s Will) organization. In 1884 he was arrested and, in
1887, exiled to the town of Selenginsk of the Transbaikalia
region. There he made the acquaintance of the famous traveller
G.N. Potanin, at whose request he made some ethnographic
sketches from the Buriat life. Shortly afterwards he was trans-
ferred to Troitskoslavsk, where he took a job with the photo-
graphic stddio of N.A. Charushin. It was on the latter’s advice
that S.M. Dudin took part in the famous Orkhon expedition
headed by Academician V.V. Radloff and then did all the
drawings for the publication of the expedition’s Transactions.
The work brought him into contact with the most famous explo-
rers of Asia, which largely predetermined S.M. Dudin’s future,
connected for good with the study of Middle Asia’s culture.
After moving to St. Petersburg, he met W.W. Barthold and in
the early 1890s journeyed with him to Turkestan district. In the
expedition he drew his ethnographic sketches and took his first
photographs, which afterwards were included in many scientific
publications. Besides, he made trips on his own, keeping jour-
nals of them, which W.W. Barthold made use of in the prepara-
tion of the report on the 1892 journey, as the Academician him-
self mentioned.

Commissioned by the MAE, in 1894, S.M. Dudin made a
journey to the Ukraine, where he purchased ethnographic
objects and photographs. In the following year he took about
200 photographs of the architectural monuments of Samarkand
for the Archaeology Committee. In 1897, Dudin graduated
from the Academy of Fine Arts in St. Petersburg, where he stud-
ied under the tutelage of Ilya Repin, who highly appreciated his
works. In 1898 he travelled to Europe, at public cost, as gra-
duates of the Academy were entitled to in those days, — via
Wien and Munich to Paris. In 1899, at the request of
V.N. Tenishev's ethnography bureau, Dudin took more than
600 photographs recording the life of the Kazakhs of the
Akmolinsk and Semipalatinsk regions (at present their negati-
ves are kept in the Ethnography Museum in Hamburg and their
prints are in the collection of the MAE).

In 1900, when the issue of creating the Ethnography
Department in the Russian Museum was under consideration,
S.M. Dudin went to Middle Asia again, on the initiative of
V.V. Radloff, to collect materials for the new museum. That was
how the RME’s unique ethnographic collection dedicated to
the peoples of Middle Asia and Kazakhstan took its beginnings.
The work was continued in the course of Dudin’s second trip to
the area in 1901. S.M. Dudin participated in S.F. Oldenburg’s
First and Second Russian Turkestan Expeditions in 1909—10
and 1914—15. S.M. Dudin’s main duty in the expedition was
work as a photographer and graphic artist.

S.M. Dudin remained devoted to museum work for a long
time. He was on the staff of the MAE, where he headed the
Photography Department and the Department of Middle Asian
Antiquities. After the revolution he was also a staff member of
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Myseiinomy peny C.M. [lynuH npomoskasn CayXHTb A0Jroe
BpeMs1, iBJASICb COTPYAHHKOM MAD, rae BosrnaeJsa gororpa-
thuueckuit otaesn, a Takxe otaen CpeaHeasHaTCKHX APEeBHOCTEN.
[Tocne pesosmtounn C.M. [lyauH Takxke Gbll LUTATHBIM COTPYA-
HUKoM [ocynapcTBeHHOH aKaleMHH MaTepHaJlbHOH KyJIbTypbl
(TAUMK). Byayuu KpynHeHLIHM CreLHaNHCTOM B 06JACTH KOB-
POBOTO fieJia H APYTHX OTpacJiei Xy10XeCTBEHHOMH MPOMBILLIEH -
HOCTH, OH NPHBJIEKAJICS B KA4€CTBE KOHCYJILTAHTA 110 yUeTy LieH-
HocTteil BHewtopra npu otT6ope 3KCMOHATOB A1 DPMHTAXKA,
Pycckoro Mysest u apyrux yupexxaeHuii kysbrypol. B JleHuH-
TPaJCKOM yHHBEPCHTETe OH Mpernofasajs OCHOBbI (oTorpadu
crynentam [eorpadmueckoro dakysabreta. Ymep C.M. Hynuu
qeroM 1929 r. B nocenke Ca6suHo nox JIeHHHrpanoM, rae npo-
BOJIMJI CTYIeHY€CKYIO MPaKTHKY.

Hauia craTbs nocesieHa koanekuyu, co6panHoil C.M. Jly-
JMHbIM B X0le ero BTOpoi KomauaupoBku B CpenHiolo Asmio,
KOTOPYIO OH COBEPLUHJI M0 33aHHI0 DTHOrpadHUeCKOro otaea
Pycckoro mysest B 1901 r. Hauanach oHa B KOHLIe anpensi ¥ npo-
AoJKanach ceMb MecsitieB. MapLipyT 3ToH noesakH Havajcsi B
3akacnuiickoit obnacty, rae JdyauH cobpan GoraTteiilune KoJ-
JIEKLHH 10 TPAIMLIMOHHON KY/bType TypKMeH. 3aTeM OH rnoce-
T Camapkana, TauikeHT, oTKyza yepe3 Ayaune-Ara, [Tuwnek,
Tokmak W posnuHy p. Apna nytb ero nposer B Kawrap, rae oH
nposesn ase Hefiean. M3 Kawrapa uepes poccuiickoe ykpense-
Hue Hpkewram, Anaiickylo n0JMHY, yepe3 ropoja HaropHo#t
Byxapbl oH npu6bin cHauana B Byxapy, 3atem B CamapkaHn.
B xone 370it noe3nkH, KpoMe MaTepHaJoB NO 3THOrpacHH TypK-
MeH, UM OblIH COGpaHbl KOJUIEKLIMH M0 Ka3axaM, KHprusam, cap-
TaM (oceibIM y36eKkaM), TalpkuKaMm, yiirypam. C60p BelLLeBOro
MaTepHana conpoBoxaasncs ¢oTorpagHpoBaHHEM HacesNeHHs,
TOPOJIOB H CeJieHHi1, Ma3apoB U T. 4. O cBoeii paboTe B 3Kcnenu-
uusx 1900— 1902 rr. C.M. [lynun coctaBua noapoOHbIH pyKo-
THUCHBII OTYeT, XpaHsilLKiics B apxue POM2

Koanekuust C.M. [Dynuna (Ne 16) cocrauna 209 npeame-
ToB (26 M3 HUX yTpaueHbl B roabl Bropoii MHpPOBO# BOIiHbI).
TemaTnka KosieKUHH BeCbMa LUHPOKA, OHA MO3BOJISIET BCECTO-
POHHE OXapaKTepH30BaTb KyJbTypy H ObIT xuteseii Kawrapa.
CroJ1b HHOPMATHBHBII HCTOPHKO-3THOrPaHUIECKHH HCTOUHHK
ellle NPaKTHYeCKH He Obl1 BOCTPeGOBaH HCCJIENOBATENSAMH, 33
uckmouenuem JI.A. Usblpb, KoTopasi obpalianach kK MarepHa-
JlaM KOJUIEKLIMH U151 aHaJIW3a YHTYPCKOro KOCTIOMa, B TOM YHc/e
u ero ykpalueHuiis. Llenb HacTosiLed cTaTbH COCTaBJIsI€T aHAJIH-
THYECKHH 0030D KOJIIEKLHH, He MpeTeHAyoLHH, BIIpoYeM, Ha
HCUepIbIBAIOLLYIO IMyGHHY BBHUIY JIHLIb MePBOro NpHOJHKEHHS
K ee MaTepHaJiaM.

2 Apxus PAM. ®. 1. On. 2, en. xp. 247: [lyaun C.M. OTueT o noeakax

8 Cpenttoto Azuio B 1900— 1902 ronax. [Moeanka 8 Kawrap. 1901 r.
Ysbipb J1.A. CpaBHHTeJbHBIH OYEPK TPAAHLIHOHHbBIX YKpaLLeHHH yHTrypoB H
cocenHux Haponos Llentpanbroit u Cpenneit Azuu (XIX — Hauano XX 8.)
// Boctounsiit Typkectan u Cpennss Aslm B CHCTeMe KyJIbTYp HapoloB
ZpeBHero W cpeaHeBekoBoro Boctoka, M., 1986. C. 211 —250;

Ysbipb J1.A. Yitrypol Boctounoro Typkectana u coceanne Hapoabi B KOHUE
XIX — Hauane XX B. M., 1990.
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the State Academy of the History of Material Culture
(SAHMC). As a very eminent expert on carpet making and
other art industries, he was invited as consultant for value
assessment by the Foreign Trade Ministry for selecting exhibits
for the Hermitage Museum, the Russian Museum and other
institutions of culture. In Leningrad University he taught the
basics of photography to students of the Geography Faculty.
S.M. Dudin died in the summer of 1929 in the village of Sablino
in the vicinity of Leningrad, where he was supervising students’
practice.

This article is devoted to the collection S.M. Dudin brought
from his second journey to Middle Asia in 1901, which had
been commissioned by the Ethnography Department of the
Russian Museum. His journey began in late April and lasted for
seven months. The starting point of the itinerary was the
Transcaspian region, where Dudin gathered very rich collec-
tions of traditional Turkmenian culture. Then he visited
Samarkand and Tashkent, whence he travelled via Auliye-Ata,
Pishpek, Tokmak and the Arpa River valley to Kashgar, spend-
ing a fortnight there. From Kashgar he travelled first to
Bukhara — through the Russian fort of Irkeshtam, the Alai val-
ley and the towns of Nagornaya (mountainous) Bukhara— and
later to Samarkand. During the journey, Dudin gathered, be-
sides materials on the ethnography of the Turkmenians, impor-
tant collections dealing with the Kazakhs, Kyrghyzes, Sarts
(settled Uzbeks), Tadjiks and Uighurs. His collecting of ethno-
graphic materials was accompanied by photographing the local
people, towns and settlements, mazars, etc. S.M. Dudin sub-
mitted a detailed report on his work in the expeditions of
1900— 1902, which is now kept in the archives of the RME.?2

S.M. Dudin’s collection (No 16) numbered 209 items (26 of
them were lost during World War II). Thematically, the collec-
tion is very comprehensive, making it possible to thoroughly
describe and analyse the culture and life of the population of
Kashgar. This highly informative historical and ethnographic
source has so far remained unused by researchers, except for
L.A. Chvyr, who addressed the collection materials in order to
analyse the Uighur costume, including its adornments.® The
objective of this article is to make an analytical survey of the col-
lection, claiming no exhaustive profundity because it is but the
first treatment of the collection materials.

2 RME Archives. Fond 1. Inv. 2, unit 247. Dudin, S.M. Report on the
Journeys to Middle Asia in 1900—02. The Kashgar Journey. 1901.

Chwyr, L.A. “Comparative Survey of Traditional Decorations of the Uighur
and Neighbouring Peoples of Central and Middle Asia (19th—Early 20th
Centuries).” In Eastern Turkestan and Central Asia in the System of
Cultures of the Peoples of the Ancient and Medieval East, M. 1986,

pp. 211—250; Chvyr, L.A. The Uighurs of Eastern Turkestan and the
Peoples Neighbouring on Them in the Late 19th—Early 20th Centuries.
M., 1990.
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Kak cnenyer u3 marepuanoB oryeta C.M. lynuHa, ans
yno6ctBa cienoBaHusi B Kaiurap W pelieHusi pasiMuHbIX opra-
HU3aLHOHHBIX BOMPOCOB, KOTOPble BO3HWKA/H B MyTH, MO MpH-
Kady sMupa Byxapckoro emy O6bli1 BblaeseH crneudaJsbHbIA
YHHOBHHK-NPOBOIHHK, UTO B 3HAUYHTE/IbHOH CTeneHH Crnocob-
CTBOBAJIO YCMELIHOMY MPOXOAy uyepe3 ropHble nepeBalbl. [1yTb
ot ykpennenus Mpkeuiram no Kawrapa 3ausn nartb axei. Jopo-
ra 6bly1a O4eHb OMACHOMH W TsXKeJOH, HO Ype3BblYaiHO HHTepeC-
HOH M3-3a 60raTbix Brie4at/IeHHit, MOJyYE€HHBIX OT OXKHBJIEHHOTO
KapaBaHHOro JBHxeHHsi. Kpome Toro, Ha nyTH yacTto BCcTpeua-
JIUCb JIETHHE CTOSIHKH KUPTH30B, N03TOMY c60p HH(OPMALHH H
BELLLEBOro MaTepHana ocyllect/siica W 3necb. B Kauwrape
6osbuiyto nomoitb C.M. JlynuHy okasasl pOCCHHCKHH KOHCYJ
H.®. INerposckuit.

[To npu6bitTu B Kawrap C.M. lyauH cpasy »e NpUCTYNHJI K
(hopMHPOBaHHIO KOJIEKLIMH. B oTYeTe OH HEONHOKpATHO OTMe-
yaeT 6OJIbLIOE CXOACTBO KyJIbTypbl KalUrapueB C KyJbTypo
cpelHea3HaTCKHX CapTOB, HO B TO XK€ BpPeMs TLLATeJIbHO Bbije-
JISIeT OTJIHYHMSL MEXIYy HHUMH, NMOCKOJbKY UMEHHO MX CTapaercs
JIOKyMEHTHPOBATb MpH OT6Ope MaTePHAJIOB /ISl KOJIJIEKLIMH.

[To mepBoMy o6uemy Bneuatienuto Kawrap nokasascs
C.M. [lyn1Hy THIHYHBIM CAPTOBCKHM TFOPOOM, OY€Hb MOX0XKHM
Ha Kokann i Ow — ropona ®epranckoii nonusl. [Tpaktiue-
CKH TaKUMH XKe Gblyii ero o6Luas njiaHupoBKa, 6a3apbl H YJHLbI,
OTJ/IM4aBLIHECS TOJIbKO «60JIblLel HePSLTHBOCTBIO MOCTPOEK >,
a TOJIMbl CHYIOWMX MO ropoay — «MEHbLUHM KOJH4YeCTBOM
yasM»*4, BMECTO KOTOPbIX Yy MY>XXYHH 3/leCb Yallle BCTpeyasuch
TIO6ETEHKH W BOWJIOUHbIE KosiNakH. Takxe aBTOp OTMETHJ, YTO
Ha yJuLax 6bl10 60JIblLle KEeHLIHH, MHOTHE H3 KOTOPbIX HaXOH -
JIUCb Ha yJaHuUe 6e3 MapaHIKH, OTYEro HX KOCTIOMbl Ka3asMCb
sipye H pasHooOpasHee.

3aKOHOMEpPHO, 4YTO HMEHHO MpeaMeTbl KOCTIOMa, SIPKOro
MapKepa 3THHYECKHX OCOGEHHOCTEH, 3aHSIM B KalUrapCcKoH
kossiekuun C.M. [lyanHa camoe BHaHoe MecTto. Bosbluoit
3acsyroit C.M. [lynuHa siBusoch (hopMHpOBaHHE MOJIHOTO KOMIT-
JIeKca Kallirapckoro »eHCKOro KOCToMa, KOTOPbIH COCTaBJIS/IH
HaTesibHasA py6axa-mjaTbe W IUTaHbl, BEPXHAS ofexaa — 6e3-
pyKaBKa M XaJjar, y6opbl 1/ yJAHLbl — TOJIOBHAsi HAKHAKA H
JIMLIeBast 3aHaBeCKa, a TaKXKe roJloBHble y6opbl, 00yBb, YKpaile-
Hus. KpaitHe Ba>xKHO, 4TO co6HpaTe/ib MHOTHE NpeaMeTbl KOCTIO-
Ma MpeACTaBH/ B HECKOJbKHX IK3eMIIsipax, 4To Mo3BoJjseT
CyauTb 06 MX THMHYHBIX H BapHAaTHBHLIX 4yepTtax. PakTopom,
MOBBILIAIOLMM LEHHOCTb COOPaHHs, BHIOCh H MPHOOpeTeHHe
BelleH, XapaKTepH3YIOLMX KOCTIOM Pa3HblX BO3PACTHbIX KaTe-
rOpHiA — JeBylleK, MOJIOAbIX >KEHLUHH, 3aMy>XHHX >KeHLUHH
cpenHero Bo3pacrta. Kacasicb Kallrapckoro »XeHCKoro KocTioma
B uesom, C.M. JlynuH OTMETH/1 €ro CXOACTBO C CAPTOBCKHM B
MOKpOe OfIeXKIbl, a B KauecTBe OTJHYHA Ha3Basl KHTaHCKoe
B/MSIHHE, HE OMNpefesHB, BNPOYeM, B YeM OHO BbIpaXKaeTcsl.
Bo3moxHo, co6upatesb nosaraj, YyTo MaTepHaJbl KOJJIEKLHH

4 Apxus PAM. ®. 1. On. 2, en. xp. 247.J1. 73.
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As follows from the materials of S.M. Dudin’s expedition
report, the Emir of Bukhara, wishing to make Dudin’s trip to
Kashgar less strenuous and to facilitate a faster settlement of
various organisational problems arising on the journey, ordered
that a special official-cum-guide should be attached to him,
which considerably helped Dudin, especially in crossing moun-
tain passes. It took the expedition five days to travel from the
Irkeshtam fort to Kashgar. The road was very dangerous and
hard, but very thrilling because of rich impressions from the
lively caravan traffic. Besides, Dudin often met summer camps
of the Kyrghyzes, so the gathering of information and stuff was
done there as well. In Kashgar S.M. Dudin was given conside-
rable assistance by the Russian Consul N.F. Petrovsky.

On arrival at Kashgar, Dudin set to work on building his col-
lection. In his report he repeatedly pointed out the considerable
affinity of the culture of Kashgar with that of the Sarts of Middle
Asia, carefully drawing distinctions between them, however,
because he tried to document precisely them in the selection of
materials for the collection. Judging by Dudin’s first general
impressions of Kashgar, it appeared to him a typical Sart town,
resembling very much Kokand or Osh — the towns of the
Fergana valley. Its general layout, bazaars and streets were
practically the same — different only in a “greater slovenliness
of its buildings”, as well as in “fewer turbans” seen in the mil-
ling crowds — instead, men more often wore embroidered fiu-
beteyka skull-caps or felt caps. The collector noted also that
there were more women in the streets, many of whom did
not wear yashmaks, for which reason their costume seemed
brighter and more varied.

It is natural that it was the costume and its articles — the
brightest marker of ethnic differences — that occupied the
most prominent place in S.M. Dudin’s collection. S.M. Du-
din’s very creditable achievement was that he brought a whole
complex of the Kashgar women costume, which consisted of
underwear items — a shirt-like dress and trousers; and outer
garments — a sleeveless jacket and a robe — plus, for out-
door wear, a head covering and a face veil, as well as headgears,
ornaments and footwear. Importantly, the collector obtained
many articles of clothing in several versions, which gives
grounds for judging about their typical and variant features.
Another factor enhancing the value of the collection was his
purchase of costume characteristic of different age groups —
maidens, young women, middle-aged married women.
Speaking of the Kashgar women’s costume in general,
S.M. Dudin noted its affinity with the Sart dress in its cut; as a
difference, he pointed out the Chinese influence, without speci-
fying what he meant. The researcher might have assumed that
the materials of the collection showed that influence clearly
enough. Indeed, the Chinese influence is noticeable at a glance
at the articles of the costume, for it is obvious in the style of

4 RME Archives. Fond 1. Inv. 2, unit 247, i. 73.
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roBOpAT 06 3TOM AOCTaTOYHO omnpenesieHHo. JleficTBUTE/IbHO,
Jaxke NpH MepBOM B3IJIsle HAa MpeIMeThbl KEHCKOro KOCTIoMa
MOXHO 3aMeTHTb BiHsiHHe KuTasi B cTHJIe BbILIMBKH, LIKPOKOM
HCMOJIb3OBAHUH KHTAHCKHX TKaHeH, BK/IOYEHHH B KOMIJIEKC
yKpaLLeHHH KMTAHCKHX H3JeJHH.

Bce nsATb XeHCKHX HaTeJ IbHbIX py6ax KOJIEKLIHH, HE3aBHCH -
MO OT BO3pacTHOIi KaTeropHH, HMeloT apXauyHblil TYHHKOOOpas3-
HbIH MOKPOH — WX CTaH NpPeACTaBJsieT CO60H eMHOe MOJIOTHH-
lle, MeperHyToe MonoJiaM, K KOTOPOMY MO/ MpPsIMbIM YIJIOM
NpUWKHTBHI pyKaBa. JIsisi NpuaaHusi mjaTbsiM 3HAYMTEJBHOM
LWHPHHBI K CTaHy TakXe MpPHLUHTbI pacKolleHHble GOKOBHHbI.
EAMHCTBO MOKpOsl KalUrapcKMX U CapTOBCKUX py6ax MposiBJs-
JIOCh H B OIMHAaKOBOM O0()OPMJIEHHH HX BOPOTA: IeBHYbH pyOaxH
MMeJIH TOPH30HTAJIbHbI BOPOT, a XKEHCKHE — BEePTHKaJbHbIH.
C.M. JlynuH KOHCTaTHPOBAJI, UTO «MOKPOii py6ax ¢ pa3ape3oM Ha
rpyad, CTOSIMHM BOPOTOM H OOGLUMBKOMH MO Nasyxe npuuien B
Pycckuit TypkectaH HMeHHO OTCloAa, T. K. 3f€Cb OH OblJl upe3-
BbIYAHHO pacnpocTpaHeH, TOrAa Kak B TypkecTaHe OH BCTpe-
yaJics JIlLb KaK HOBOBBeleHHe, Moaa»®. JI.A. UBbipb cnipaBen-
JIUBO 3aMeTHJ1a 10 3TOMY MOBO/Y, YTO IaHHas Mbicb JlyauHa He
noJiyyujia MOAAEPKKH Y HCClaefoBaTesell CpeHea3sHaTCKoro
KocTioMa®,

JKeHckue py6axH KOJWIEKLUHMH HMEIOT TaKyl0 IPKYIO 0COGEeH-
HOCTb JIeKOpa, KaK HalIWTble C NPaBoi CTOPOHbI MPYHOM 4aCTH
NoJIOCKH 1yrooGpasHoit ¢opMbl M3 MHAMIACKOH napud. AcuM-
MeTpHS B CHCTeMe YKPALLEHHs OleXK bl IBIAETCH O4eHb PeIKOH
4epToil, K KOTOPOH JlaxKe CJI0XKHO Mofo6paTth napajjeliy B KyJib-
typax Cpenneil u LleHTpanbHoii A3uu. B LIBETOBOM OTHOLLEHHH
Bce py6axH pasHble, UTO He MO03BOJsAeT CleNaTh OXHO3HAYHOrO
3aKJII0YEHHs1 O BO3PACTHOM CHMBOJIMKe LiBeTa B KyJabType Kaiu-
rapa. Tak, ofHa U3 1eBHYbHX py6ax cluHTa U3 6es0ro KHTancKo-
ro weska dypoyw, npyras — u3 6opnosoro. J)KeHckHe py6axu
CLUMTBI M3 XJIOMYAaTOOYMaXKHOHM HJIH LLIEJKOBOH TKaHH 6esloro U
xedroro ueta. MutepecHo, uto B CpeaHeit A3uu onexaa xeJ-
TOrO LiBeTa NPaKTHYECKH He ObITyeT, 32 HCKJIOYeHHEM TYPKMeH-
TEKHHLIEB, Yy KOTOPbIX >KEHLIHHbl CPefHero BO3pacTa HOCHJH
XKeJITble F0JIOBHble HAKHIKH.

BemyuiuM npueMoM fekopa JeBHUYbHX H XKEHCKHX py6ax B
Kawrape siBassiach BblliKBKa. BeilunTble py6axu siBasiioTcs
MOAJIHMHHBIMH XY[©XKeCTBEHHbIMH LUeleBPaMH, HACTOJIbKO H35i-
LLEH PHCYHOK BbILUMBKH, GOTaT €e OPHAMEHT, BHPTYO3HA TEXHHU-
Ka HCMOJIHEHHSl TJ1afblo, FAPMOHHYHbI LBETOBble COYETAHHSI.
Boiwneka neBuubero niatbsi (Ne 16-20) u3 6opaosoro wieJika
BbIMOJIHEHA MO BCEeH ero NOBEPXHOCTH cnepeay H C3aiH, B Op-
HaMeHTe JIMAHPYIOT PACTHTENbHble MOTHBbI, KPYrJble KOHLIEH-
TpUYeckHe po3eTKH, 6aboukH. B pacnosiokeHHH OCHOBHBIX
CIOXETHbIX OJIOKOB OpHaMeHTa CHMMETPHSi OTCYTCTBYET, UTO
YCH/IHBaeT HHTPHryiolLlee BreyaT/ieHHe NpPH pPacCMOTPEHHH

Tam xme. C. 77.

5 Yspips JLA. yﬁrjpu Bocroutoro Typkecrana... ¥kaas. cou. C. 97.
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embroidery, wide use of Chinese fabrics and in complementing
the complex with China-made ornaments.

All the five women’s underwear shirts, regardless of the
wearer’s age category, have the same archaic tunic-like cut —
their bosom is a single length of fabric folded in the middle
lengthways, to which sleeves are stitched at right angles. To add
width to the dress, they also added slanting sewed-on side
panels. The similarity of cuts of the Sart and Kashgar under-
shirts could also be seen in their identical treatment of collars:
young girls’ shirts had horizontal collars and women’s were ver-
tical ones. S.M. Dudin concluded that “the cut of undershirts
with a slit on the bosom, a stand-up collar and embroidered
bosom came to Russian Turkestan precisely from here, for it
was very widespread in these parts, while in Turkestan it could
be seen only occasionally as something new and fashionable.”®
L.A. Chvyr justly pointed out on this score that Dudin’s obser-
vation was not supported by researchers of Middle Asian dress.5

The women’s undershirts in the collection have such a
conspicuous peculiarity of adornment as arch-shaped sewn-on
stripes of Indian brocade on the right side of the bosom.
Asymmetry in dress adornment is a very rare feature with paral-
lels hard to find in the cultures of Middle and Central Asia.
Colour-wise, all the shirts are different, which allows no un-
equivocal conclusion regarding the colour symbolism of age in
the culture of Kashgar. For example, one of the maiden’s shirts
is made of white Chinese durdun silk, while the other is claret-
coloured. Women’s shirts are made of cotton or silk in white or
yellow. Interestingly, in Middle Asia yellow garments have had
practically no currency, except for Tekin Turkmenians, whose
middle-aged women wore yellow head covers.

The main adornment of Kashgar young girls’ and women’s
shirts was embroidery. Their embroidered shirts are genuine
masterpieces, for the embroidered designs are exceedingly deli-
cate, the ornaments extremely rich, the satin stitch needlework
technique superb and the colour combinations incredibly har-
monious. The entire surface of the young girl’s claret-coloured
silk dress (No 16-20), both the front and back, is embroidered
with a beautiful design in which plant motifs, butterflies and
concentric rosettes dominate. There is no symmetry in the place-
ment of the chief blocks of ornamentation, which enhances the
intrigued impression one gets when scrutinising the design.
Salient in the embroidery of women’s dress (No 16-21) are the
motifs of triangular amulets, placed, like real ornaments, on the
shoulder and the end of the bosom slit of the dress. Dress
No 16-23 made of white mata cotton is embroidered in a diffe-
rent style based on a concise solution, with one large expressive
almond, often nicknamed ‘Oriental cucumber’, dominating.

1bid., 1. 77.
6 Chwyr, L.A. The Uighurs of Eastern Turkestan..., p. 97
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Canoru >KeHckue
Kawrap. KoHey X1X B. Ko>ka, wenk
POM Ne 16-34/1,2

Woman’s high boots
Kashgar. Late 19th century. Leather, silk
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MnaTbe geBnybe
Kawrap. KoHey XIX B. LLenk
POM Ne16-20

Young girl’s dress.
Kashgar. Late 19th century. Silk
RME NO 16-20 *

BespykaBKa >eHckas
Kawrap. KoHeu XIX B. LLenk, xnonok
POMNe 16-28

Woman'’s sleeveless djadjaza jacket
Kashgar. Late 19th century. Silk, cotton
RME NO 16-28
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y3opa. B BbilnBke »xeHckoro naatbst Ne 16-21 o6paluaiot Ha
ce6sl BHHMaHHe MOTHBbI TPEYTOJIbHbIX aMyJIETOB, PACIOJIOMKEH -
Hble, NMOJOGHO peanbHbIM YKPALUEeHHsIM, Ha MNJedue W Ha KOHUE
rpyaHoro paspesa nuartbs. [lnatee Ne 16-23 u3 xsmonuaTtoGy-
Ma>KHO# 6eJioit Marmol BbILUUTO B PYrOH CTHJIHCTHKE, KOTOPYIO
OTJIHYAET JJAKOHHYHOE peLleHHe C JOMHHAHTOMN OIHOTO KPYMHO-
ro BbIPa3HTEJIbHOTO MHHIAJIEBHIHOTO MOTHBA, YCJOBHO Ha3bl-
BAEMOr0 «BOCTOYHBIH OrypeLL».

[lpencraBneHHble B KOMIEKUHH [JE€BHUbH LUTAHbI WMAH,
CLUMTbIe W3 KPACHOH XJIOMYAaTOOYMa)KHOH TKaHH, OTHOCATCA K
THMY LUTAHOB «C LUIHPOKHM LUArOM>», TO €CTb HMEIOLLMMH MeXy
IITAHHHAMH KJHH 3HAYUTeNbHOH BesMuuHbl. [lo 3amMeuanuio
C.M. JlyanHa, no NOKpoIo KalrapcK1e uiman NoxoxH Ha cpelt-
Hea3uartckde. [106aBHM, YTO HEKOTOpOE OTJHUHE COCTaBJ/seT
JIMLIb 60/bLIAS LWUHPHHA LUTAHWH Y KAlUTApCKUX UWMAK, a TaKxKe
JOBOJIbHO LUMPOKAasl MOJIOCAa BbILIWBKH MO HUX HWXKHEH 4acTH,
BbIMOJIHEHHAS! LIBETHBIMH LLIENKOBBIMH H XJI0MYaTOOYMa)KHbIMH
HHUTKaMH TaMOypHbiM wiBoM (Ne 16-80). B opHameHTe BbILIKB-
KH 3aMeTHa KHTaHCKasi CTHJWCTHKA, 0COO€HHO B 00JIaKOBHAHbIX
MOTHBaX.

BepxHioto onexxay Kawrapckux »xxeHwud C.M. lynun npen-
CTaBWJ/l HamJIeYHOH OAEXKIOH [BYyX THMOB — KOPOTKOH (10
TalKH) U LIHHHOH (HHXKe KoseH). KopoTkas onexna, HaneBaB-
Lasicst noBepx py6axH, BOLLIA B KOJIIEKLMIO B IBYX ee BUAaX —
3To 6e3pykaBkH dacadrcasa (Ne 16-28, 30) u creranasi Ha BaTe
KodTa Haxcmax ¢ LMHHBIMU pykaBamu (Ne 16-27). Axcadxca-
3a M 4aXMAK, CIUHTble W3 LUEJKOBOH HJH NOJYLIEJIKOBOH
KMTaNHCKON TKaHH, oueHb HapsiaHbl. [1o Kpato rpynHoro paspesa,
MoJ1 4 NofIoJ1a 3Ta ofiexkna 60raTo paciliMBaslach LIBETHbIMH Lues-
KOBbIMH HMTKaMH HJIM OOlIMBajachb MOJOCAMH HHIUHCKOH
napuu. Ilosocbl OGLIMBKH, KOHTPACTHO MOAYEPKHBAS CHJYIT
6e3pyKaBoK, npuaaBaju ux ¢opme oco6yt0 Bblpa3HTENbHOCTb.
XopoLo NoHUMas, HaCKOJIbKO BaXKHa YISl HAYYHbIX 3aKII0UEHHH
¢uKcauus pasHbix BapHaHTOB nokposi oaexabl, C.M. dyauu
npuoGpes oaHy Ge3pyKaBKy Oxadxa3a ¢ CHMMETPHYHbIMH
MoJNIaMH BCTBIK, APYrylo — € OOJ/bLUIOH J1€BOH MOJIOH, 3HAUYH-
TeJIbHO HAaKpbIBaloLLeH npasyto noay. [locnennuit Bapuaut nps-
MbIX aHasoroB B 3ananHom TypkecTaHe He MMeJi, HO TNIyGOKHE
3anax Ha npaBylo CTOPOHY Obll XapaKTepeH sl MPHTaJEHHbIX
6eLMeTOB 0GOHX-MOJIOB Y Ka3axoB H KHPru3oB. 3acTeruBajach
0a0xa3a ¢ NOMOLLbI0 HECKOJIBKHX LIapoo6pa3HbIX MYroBHLL
myema, W3roTOBJSIBILUMXCA W3 MelH WK cepeOpa B TeXHHKe
¢uaurpauu. B fluruwape C.M. Hyaus npro6pen nyroBHLbl Kak
CaMOCTOsITeJIbHBIH 06pasel, 10BeJHpHbIX H3feanid (Ne 16-71).
JILA. UBblpb moJiaraert, 4TO Kalirapckasi KOpOTKasi ofexuia
MMeeT OTHOCHTEJIbHO MO3Hee MPOUCXOXKAeHHe’, UTo cripaBef-
JIMBO H B OTHOLUEHWH CpelHea3HaTCKHX KaMm30J/10B. [N1aBHbIM
JIOBOJIOM B TMOJIb3y 3TOTO 3aKJIOYEHHS SABJSETCS TOT (aKT, UTO
KOPOTKasi OfleXK/1a He TyHHKOOOpa3Hasi M MMeeT LLUOB B fJeyax.
B o6oux perdonax 31o 6bly1a 0fiexKna AeBYilieK H MOJIOABIX YKeH -

7 Tamwe.C. 114.
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The young girls’ trousers in the collection, called shtan,
which are made of red cotton, belong to the type of trousers
with a loose seat due to a wide panel between the trouser-legs.
The cut of the Kashgar shtan trousers, according to
S.M. Dudin’s observation, looks like its Middle Asian counter-
parts. We can add, however, that some difference consists in
their wider legs and a fairly broad embroidered border in their
lower part in tambour stitch of silk and cotton threads (No 16-
80): Chinese style is evident in the ornament of the embroidery,
especially in the cloudlike motifs.

S.M. Dudin represented the outdoor clothes of Kashgar’s
women by shoulder clothes of two kinds — short garments
(reaching to the waist) and long ones (below the knee). Short
clothes — worn over the shirt — are represented in the collec-
tion by two of their types: the sleeveless djadjaza jackets (Nos
16-28, 30) and the long-sleeved chadjmak coats lined with
quilted cotton-wool (No 16-27). Djadjazas and chadjmaks
made of silk or demi-silk Chinese fabric are very decorative. The
edges of the slit, the breasts and the lap of these garments were
richly embroidered with coloured silk threads or patched with
strips of Indian brocade, which stressed the silhouettes of the
sleeveless jackets, investing their shapes with a special quality
of expressiveness. Realizing very well how important it was for
scientific research to record different versions of clothing cuts,
S.M. Dudin purchased one djadjaza jacket with symmetrical
sides abutting, and another with a large leit side, overlapping
the right side considerably. The latter version had no direct anal-
ogies in Western Turkestan, but the custom of wrapping the
right side over was characteristic of the Kazakhs and Kyrghyzes
of both genders in wearing their narrow-wasted beshmet quilt-
ed coats. The djadjaza had several globular fugma buttons in
copper or silver filigree. In Yanghishar Dudin bought some but-
tons as specimens of a special type of jewellery (No 16-71).
L.A. Chvyr believes that the short clothes of Kashgar are of a
relatively later origin,” which is also the case with Middle Asian
camisoles. The main argument in favour of this conclusion is
the fact that the short garments are not tunic-like and are stit-
ched across the shoulders. In both areas they were worn by
young girls and women and were adorned with different decora-
tive elements, including fancy buttons.

7 Ibid., p. 114.
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LLMH, KOTOPYIO OTJIHYAIH PAa3HOr0 Poaa JeKOPATHBHbIE dJleMeH-
Tbl, B TOM YHCJIE H OPUTHHAJIbHbIE NYTOBHLIbI.

Py6axa, wman n dxcadxa3sa, kak 3ameyaer C.M. [lyauH,
COCTaBJISLNIM IOMALLIHHI KOCTIOM XKHTesbHHLbl Kawrapa. Beixo-
O Ha yJMLy, OHa HajeBaJla “anax — JJIMHHBIN, HHOTAA MO
LLIUKOJIOTOK, NPOCTOPHBIN XaJaT C 3ay)KeHHbIMH KHH3y pyKaBa-
MH. Yanawx wnncs u3 wenkoBoi TKaHH OYpPOYH UK U3 Xjonya-
TOOYMaXXHOH a4a4u v A/isl Tenaa Mor ObITb CTeraHbiM Ha BaTe.
Yanan u3 TeMHo-3eneHoro dypdyHa (Ne 16-3), BK/IOUEHHBI
C.M. [lyInHbIM B KOJIIEKLHIO, SIBJsIETCS 06pa3iloM HOBOrO AJisi
TOrO BpeMeHH MOKPOsl CO BLIWBHBIM DYKaBOM H CLUWTBIM MJie-
4YOM, KOTOPbIH K TOMY BPEMEHH MOJYUYHJ JOBOJILHO LIHPOKOE
pacnpoctpaHerue B CpenHeit Asuu. JIBa npyrux xanarta KoJujiek-
LIMH Ha3bIBaOTCA 6UOHa W XapaKTepH3yloTcsl coGHpaTesieM Kak
HapsinHble. OIIMH U3 HUX CLIMT U3 6eXeBOoro KuTaickoro atsiaca
M YKpalleH H3sILLLHON BbILIMBKOH I1afplo C BeLyLIHM MOTHBOM
ntuubl (Ne 16-24), npyroit — W3 dypdyHa »xentoro LBera
MMeeT Ha TpyAH KOHTpPacTHble Ayroo6pa3Hble HALIWBKH H3
MHAMACKON Mapyu W OOLUMBKY M3 KHTaHCcKoH TecbMbl (Ne 16-
25). HawunBku Ha xanate, B OTJIHUHE OT NJ1aTheB, PACMOJIOKeHbI
¢ 06€eH1x CTOPOH.

[ToBepx xaJsiata npu BbIXOJE Ha YJIHLY >KEHLIHHbl HAKHIbIBA-
JIH Ha rOJIOBY LIHPOKOE MOKPbIBaJO atibedice ¢ LJIHHHBIMH JI0XK-
HbIMH DyKaBaMH, HaloMHHawollee napaxdxcy capTaHok Pyc-
ckoro Typkecrana (Ne 16-6,9). [lapandaca wunach u3
LBeTHbIX TKaHel W HMeJla CBOIO CHCTEMY JeKopa, alibedxe B
Kauirape u3rotoBasiv Tosibko U3 6eJioit TOHKO# XJonyaTo6y-
Ma>KHOH TKaHH 6e3 KaKHX-JH00 yKpalleHHH.

JIMLO >KeHLMHbI 3aKpbIBaJH 3aHaBeCKOH uumbeno, njiete-
HOH M3 6eJbIX LUEJKOBbIX HMTOK, K BEPXHHM YrjaM KOTOPOH
6blIH MPHLLUTBI JJIHHHbIE 3aBA3KH M3 LUEJKOBOH TeCbMbl C
KHCTSIMH Ha KOHLaxX. B KoJieKUHIo BOLLIH [1Be 3aHABECKH, H3ro-
TOBJIEHHble B XOTaHe, CYUTABLUUMCS JIY4LIHM LIEHTPOM HX Mpo-
u3BoacTBa®. BepxHuii U HUXKHHI Kpasi 3aHaBeCOK GblJIM OGLLMThI
MJeTeHOH JIMOO BBILIHTOH LLEJKOM HJIH 30J10TOM Y30PHOH TeCb-
moit (Ne 16-4). OmuH M3 3K3eMNAsipOB, NpPHHAMJEXKABLUH
60rartoi XKeHLIHHe, HMeeT cepeOpsiHble MOABECKH H OJISILLIKH CO
BCTaBKaMH ueTHoro cteka (Ne 16-5). Kak coobuiaet cobupa-
Tesb, 1eBYLIKH MOJb30BANHCh 4uMbenb CPaBHUTENBHO PEKO,
ee HOCHJIH TOJIbKO 3aMy>KHHE XKEHLLHHbI, U TO He BCEraa H He ¢
TaKOW LLENEeTHJIbHOCTbIO, KaK capTsiHkH Pycckoro Typkecrana®.
Anasiorom uumbeao B CpenHeii A3uu siBaisinach 3aHaBeCKa 4a4-
8aH W3 Y4epHOTO KOHCKOro BoJsoca, HO 6GoJiee Bcero uumbeaob
MOXO/IMT Ha JIMLIEBbIE 3aHABECKH I0XKHbBIX KHPTH30K, TaKKe H3ro-
TOBJISIBLLMXCS U3 CBETJ/IbIX TKaHEH.

[osi0BHbBIE YOOPbI B TPAAHLIHOHHOM KOCTIOME HecyT 60JIbLLYI0
3HAKOBYIO Harpy3Ky, HH(OPMUPYS O NoJle, BO3pacTe, MecTe Npo-
XKHBaHHsl BAEJIbLIa, €r0 COLHANBHOM cTaTyce. MOXHO He COM-
HeBatbes, 4to C.M. JlynuH BKJIIOYHJ B KOJIEKLMIO BCE BHbI

Apxus POM. ®. 1. On. 2, en. xp. 247.J1. 78.

9 Tam xe.
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The shirt, shtan and djadjaza made the home costume of a
woman in Kashgar, according to S.M. Dudin. When going out
into the street, she would put on a chapan, a long loose robe,
often reaching the ankles, with tapered sleeves. Chapans were
usually made of durdun silk or alachi cotton and could be quilt-
ed with wool cotton for warmth. The dark-green durdun cha-
pan (No 16-3) S.M. Dudin included in the collection is a spe-
cimen of th8 then new cut with a sewn-in sleeve and a sewn-on
shoulder, which had by then become fairly widespread in
Middle Asia. Two of the robes in the collection are called bidja
and described by the collector as smart. One is made of beige
Chinese satin and is decorated with dainty satin stitch embroi-
dery with a bird motif predominant (No 16-24), the other is of
yellow durdun silk, with contrasting sewn-on arch-like strips of
Indian brocade and bordered with Chinese cord (No 16-25).
Unlike the shirts, the robe is decorated with sewn-on strips on
both sides.

When leaving home the woman would put on over the robe
a wide aibedje cover with long false sleeves, which resembles
the yashmak of the Sart women of Russian Turkestan (Nos 16-
6, 9). The yashmak, however, was made of coloured fabrics and
relied on its own system of adornment, while the Kashgar
aibedje was exclusively made of white thin cotton fabric without
any ornamentation.

Kashgar women covered their faces with chimbel veils
woven of white silk thread; long silk laces with tassels at the
ends were sewn on to the upper ends of the veil. The collection
includes two chimbel veils made in Khotan, which was regarded
as the leading centre of their production.® The top and bottom
edges of the veils were bordered with patterned braiding, woven
or embroidered with silk or gold (No 16-4). One of the veils,
which belonged to a wealthy woman, is decorated with silver
pendants and plaques with coloured glass inserts (No 16-5). As
Dudin reported, young girls used chimbels relatively seldom,
they were worn by married women mostly, and not always with
such punctiliousness as by the Sart women of Russian
Turkestan.® The Middle Asian counterpart of chimbel was the
chachvan veil of black horse hair, but it is closest to the face
covers, also of light-coloured fabrics, worn by the women of
Southern Kyrghyzia.

8  RME Archives. Fond 1. Inv. 2, unit 247, f. 78.
9 Ibid.
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roJIOBHbIX y60POB, KOTOpble ObIH €My NOCTYMHbl MpH c6ope
Bewlel. )KeHckue rosioBHble y6opbl Kaurapa, nomumo rosos-
HbIX HAKH0K, COGHpATe/b NPEACTaBHI 1ByMs OCHOBHbIMH BH/1a-
MH: MEXOBbIMH LIaNKaMH mMYyMaxK W LIANOYKaMH M3 TKaHH.
Tymak uMeeT HEBBICOKYIO TYJIbIO H3 OBUYHHbI, MOKPLITYI0 6apxa-
TOM WJIM HHAMiicKo# mapyoii. CBoeo6pa3He 3TOMY rOJOBHOMY
y6opy MpHAAIOT NOJsi, KOTOpPble HACTONBLKO 3HAYUTEJLHO pac-
IUMPSIIOTCS M MOAHWUMAIOTCS KBEpXYy Hajl TyJbel, uTO LIanka
cBoeii hopmoii HanoMuHaeT rHe3no (Ne 16-7, 10, 11, uckaioye-
Ho B 1965 r., 56). Besanuuna Takux wanok 6Gbija ype3BblyaiiHO
pasHoo6pasHa: «HauGosblune H3 HUX B BepxHeM [HaMeTpe
nocruranu 10 BepikoB (1 Bepuiok — 4,4 c¢M) npu Bbicote B 3
BepLUKA H HMEHHO TaKHe CYHTAJUCh OCOGEHHO KpaCHBbIMH» !0,
Hocuiu ux nperMMyLIeCTBEHHO NEBYLLIKH, @ KEHILHHbI NPEANo-
YHTaNH LANKK MeHbluKX pa3mepos. [To dpopme mymaxk, no mHe-
Huto C.M. JlyauHa, CHJIbHO HAMOMHHAJ/M LUAMKH Ka3aXCKHX W
KMprusckux neBylek CemunanatuHckoi o6saactd u Cemupe-
ubst. CyienyeT 106aBHTb, YTO 3TO CXOACTBO NpOSIBJISIOCH H B
MCMOJIb30BaHHM MaTepuasioB — Gapxata U Mexa 606pa HJH
Bbiapbl. OT/IMYHE COCTOSIO B TOM, YTO K KALUTAPCKUM LLAMNKam
NpHKa/NbIBaNK YKpalleHHe Kaul, KOTopoe NpeacTaBisio co6oi
«ByKeT» cepeGpsiHbIX 3MaJMPOBAHHbIX LIBETOB HAa TOHKHX cepe-
6psinbix crebasix (Ne 16-73, 74). DTo ykpauleHHe Ha MOMEHT
€ro NpHOGPETEHHs yXKe BbIXOAHJIO H3 ynoTpebJieHHs, TaK 4TO
cobupaTesio yaanocb 3athHKCHPOBATb PENHKTOBbIH 3/1eMeHT
KyJbTypbl. C.M. [lynuH Gbl1 XOpOLLIO 3HAKOM C TpaauLIMeH cpel-
Hea3HWaTCKHX CapPTOB H B CBOEM OT4eTe OTMETHJI, 4TO Yy Kalurap-
JIblYEK MJIAaTKH BCTPEYAJIHCh HEYACTO, HO MOBSA3bIBAJIHCH B CXOA-
HOW MaHepe, NPHHATOH H y NPYyruX capTsiHOK» ',
[llanouku-Tio6eTelKH 00na U3 TKaHW LIMJHCb M3 YeTbipex
KJIMHbEB, 06PA3yIOLLUX BECbMA BbICOKYIO TYJbi0, <ITOX0XKYIO Ha
KOKOLIHUK»'2, Tysibsi KMesa MJIOTHYIO MPOCTEXKY, MeXIy psia-
MH KOTOPOM BCTaBJISNIMCb (PUTHJIBKH M3 BaThbl, YTO MpHAABa/O
MOBEPXHOCTH WWanoyku pebpucroctb. OkoJbill dona npeacra-
B/ISL1 COGOH LIMPOKYIO TeCbMy YEpPHOro LiBeTa WM MoJocy M3
WHAMACKON NapuH. YKa3aHHble MaTepuasbl, a TAKXXe KOHCTPYK-
THBHblE W leKOPaTHBHble 0COOEHHOCTH OYeHb COMMKAIOT Kalu-
rapckue Tio6eTelKH ¢ hepraHcKUMHU. YKpalleHHeM KOJJIeKLIMH
MOXKHO CYMTaTh Kadak-dona — TGeTeHKH U3 KPacHOro WM
¢uoneToBOro 6apxaTa ¢ HALUHTBIMH HA TYJbIO H OKOJIbILL Cepe-
O6psIHBIMH NJIACTHHKAMHK C MPOCEYHbIM M TUCHEHbIM Y30pPOM H
BCTaBKaMH H3 GUpI03bl, cTeksa U KopaJuos (Ne 16-39, 198).
JKeHckyto 06yBb coGHpatesb oxapakTepH3oBas HanboJsee
THNHYHBIM €€ BHJOM, KOTOPbIi LLIMPOKO OGbITOBAJ H Y CapToOB, a
MMEHHO MSrKHMH Ge3 KabJykoB canoramu saccel (Ne 16-36) u3
KO3beil KOXH, UMeIOLLIMMH HHKPYCTHPOBAHHbII 3eJleHbIM cadbsi-
HOM 3aaHMK. Maccel HOCHIM BMeCTe ¢ KOXKaHbIMH Trajioulamu
kayw (Ne 16-35). Ilpyroii BHA >KEHCKOH 0GyBH — canoru

10 Tam xce.
" Tam ae. J1.79.
12 Tam xce. J1. 78.
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In the traditional costume, the headdress is like a coded
signal carrying data on the wearer’s gender, age, place of resi-
dence and social status. We need not doubt it that S.M. Dudin
included in the collection all the accessible and affordable varie-
ties of headdress. Apart from head covers, the collector repre-
sented Kashgar’s headdress by two main types: tumak fur hats
and cloth hats. The fumak has a low crown of sheepskin cover-
ed with velvet or Indian brocade. The hat owes its peculiar
appearance to the brims which flare up so much above the
crown that the shape of the hat resembles a nest (Nos 16-7, 10,
11, excluded in 1965, 56). The height of such hats was extre-
mely diverse: “the largest of them, which were regarded as the
most beautiful, had a diameter of 10 vershoks (1 vershok is
4.4 cm) with a height of 3 vershoks.”'® Those were worn by
young girls for the most part, while women preferred hats of
smaller sizes. The shape of the tumak, in S.M. Dudin’s opi-
nion, showed close affinity with the hats of young Kazakh and
Kyrghyz girls in the Semipalatinsk region and in Semirechye.
The affinity was also manifest in the materials used — velvet
and beaver or otter fur. The difference was that women pinned
kash decorations to Kashgar hats — bunches of enamelled sil-
ver flowers on thin silver stalks (Nos 16-73, 74). At the moment
of its purchase the ornament was already going out of use,
therefore the collector preserved a disappearing element of
culture. S.M. Dudin was well familiar with the traditions of the
Middle Asian Sarts and he remarked in his report: “Kashgar
women seldom wore kerchiefs, but they tied them in the same
manner as other Sart women.”!!

Dopa tiubeteyka-type textile caps were typically made of
four wedge-shaped pieces forming a tall crown, resembling a
Russian kokoshnik.'? The crown was densely quilted, with
wicks of cotton wool inserted between the rows of stitches,
which made the surface of the cap ribbed. The cap-band of the
dopa was a black broad tape or a strip of Indian brocade. The
above materials, as well as some tailoring and ornamentation
peculiarities, are signs of kinship of Kashgar and Fergana
tiubeteyka caps. The gem of the collection are kadak-tapa
caps made of red or violet velvet with silver plaques sewn on the
crown and cap-bands; the plaques are decorated with a pierced
or stamped design and with inserts of turquoise, glass and
corals (Nos 16-39, 198).

S.M. Dudin selected for the collection the most typical foot-
wear that was also widely used by the Sarts — namely, the soft
heelless massy high boots (No 16-36) made of goat skin, which
had a counter inlaid with green morocco. Massy high boots
were worn together with kaush leather galoshes (No 16-35).
For another type of women’s footwear S.M. Dudin provided as
specimens four pairs of cheken-ityk high boots with heels and

10 spid.
" pbid., 1. 79.
12 1bid., 1. 78.
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4eKeH-umolk Ha Kabayke u xectkoil nomouwse C.M. [lyauH
MpeACTaBHJ YETbIPbMS NapaMH, JEKOPUPOBAHHBIMH CIJIOLIHOM
BbIILIMBKOH UBeTHbIM Liejkom (Ne 16-31, 32, 33, 34). Hnre-
PECHO ero 3aMeyaHHe, YTO TaKHe e Carord MOXHO Oblj1o
BCTPeTUTH U B Byxape, HO 3TOT (haKT ocTaeTcsl MaJlOU3BECTHBIM,
TaK KaK c1a60 nofKpenJ/ieH HCTOYHHKaMH. Canord UMeloT HHTe-
PecCHyl0 KOHCTDYKTHBHYIO eTajlb — pacloJIOKEHHYI0 MexIy
KabJIyKOM U MOJOLIBOI (DUTYPHYIO XeJe3HYIO MIACTHHKY, 3arHy-
ThIH KOHeLL KOTOPOii CJIyXKMT NOAKOBKOH Kabayka. Takas neranb
npenHasHaveHa sl NpUAaHUs KabJyKy YCTOHUMBOCTH H NMPeo-
XpaHeHH10 ero oT W3Hoca. Carnord HOCHJH BMeCTe C YyJKaMH
natinak U3 6eJ0r0 TOHKOrO BOMHJIOKA, CrieLHaNbHO CKaTaHHOTO
as stoil uesu. O6paset Takoro Boiioka C.M. lynuH BKJIOUH
B KosuieKuuio (Ne 16-18). [ToMHMO BOMJIOUHBIX UyJIOK Kallurap-
JIbIKH HOCHJIM TaKxe LIepcTsiHble Bsi3aHble uyaku's. ITokpoi
XKEHCKHX H MYXCKHX UyJIOK Pa3JIHu1il He HMell.

YKpalueHHsi B KOJIEKUHH, MO GOJibllel 4YacTH >KeHCKHe,
COCTaBHJIH HeOOJIbLLYIO Ipyny, MoA0OpaHHYIO TaK yMeJo, 4To B
Hell NpeicTaB/leHbl BCE WX OCHOBHbl€ KJIAcChl — TOJIOBHbIE,
HarpyaHble, pydHble, HakocHble. [louTH Bce yKpalueHHsi GbliH
npuo6peteHbl B SIHruwape. [1o HabtoneHHsIM cobUpaTes, 3TH
BeLUH «BO MHOTOM OblJIH MOX0XKH Ha YKpallleHHsl APYTHX CpeHe -
a3MaTCKHX CapTAHOK, pa3HHLa Obliia JIHLIb B OPHAMEHTaX, a /sl
HEKOTOPbIX YKpallleHHH 1 B obLueii popme»'4. TonoBHble ykpa-
LIeHHs NPEACTaB/eHbl KOJIbLIEBBIMU cepbraMH 3apa 6e3 noage-
COK, C aXKYPHbIM 3aM0JIHEHHEM BHYTPEHHEH YacTH KOJIbLia, H3ro-
TOBJIEHHbIM B TeXHHKe (HJIUIPaHH C 3epHbIO H TaKUM XKe
oKaiiMnieHHeM ero BHellHero Kpast (Ne 16-68). B CpenHeii Asuu
aHaJIOTHYHble CEPbrH TaKXKe MOJy4WJIH PacrpocTpaHeHHe, HO
MO Ha3BaHHEM Kawleapu, uTo, HECOMHEHHO, YKasblBaeT Ha
PErHoH WX NpoucxoxieHHs. Eciu KosbLieBble cepbrd 3apa
SIBJJIHCh HanboJlee THNHYHBIMK A5 Kauirapa, To KproukoBbie ¢
MbILIHOM MOABECKOK: B BHE LIBETOB C JIMCTbSIMH OblJH CPaBHH-
TeJIbHO PeIKHM THIIOM, YTO H MOIJIO 06YCJIOBHTb HX BKJIIOYUEHHE
B Kosekuuio (Ne 16-69). Hocunu Ttakue cepbru TO/MBKO
ny6JIHYHbIE XeHLUHHBI'S.

K roJioBHbIM yKpallleHHsIM NPHMBIKAIOT HAKOCHbIE, HOLLIEHHE
KOTOPbIX SIBJANIOCH YCTOHYHBOH TPaZMLIHeH B CBAA3H C OCOOLIMH
npeicTaBleHHSIMH O Maruu BoJioC. B KoJlsleKUMH npeacTaBJieHbl
NpHKpenJisieMble K KOHLAM KOC MOABECKH 4auinynak u3 cepe-
GpsiHbIX MJACTHHOK W KopaJoBbix HUTOK (Ne 16-59), a rakke
«MOOPSAKYLIKH U3 3yGOUHCTOK, YXOUHCTOK, LLIKMYHKOB LISl BOJIOC
M T. M., COCTABJISIBLUHX HEMPeMeHHYI0 PHHAIEXKHOCTb CapTOB-
CKHX XKeHLUHH»'®. Takne HabGopbl JJ1s1 IMUHOH FMTHEHbI MpeacTa-
BJIEHbl TPeMsl 3K3eMIISipaMH, 1Ba H3 KOTOPbIX KalUrapckof
pa6oTbl (Ne 16-60, 61) 1 onux — kutaiickoit (Ne 16-62). Iep-
Bble OTJIHYAIOTCS GOMbLIMMH pa3MepaMH, HaJIHUHEM 1eKOpaTHB-
HbIX 3/IEMEHTOB, KHTAHCKOE XKe YKpallieHHe HaMHOTO MpolLLie Mo

13 Tam xce. J1. 79.
Y Tam ace. J1. 79.
15 Tam xce. J1. 80.
16 Tam ace. J1. 79.
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hard soles (Nos 16-31, 32, 33, 34), adorned with continuous
embroidery in coloured silk. Worthy of note is his remark that
the same kind of footwear was also found in Bukhara, but this
fact remains little known because sources give it feeble support.
The boots have an interesting design detail — between the heel
and sole is placed a figured iron plate, the bent end of which
serves as a kind of shoe-iron. The detail is designed to give the
heel extra strength and protection from wear. High boots were
worn together with paipak stockings of white felt rolled spe-
cially for the purpose. '

Dudin included a sample of such felt (No 16-18) in the col-
lection. Besides felt stockings, the inhabitants of Kashgar wore
knitted wool stockings.'? There was no difference in the fashion
of stockings for men and women.

Personal ornaments, mostly for women, make a small group
in the collection, but their choice is so clever that they represent
all their main types — for the head, breast, hands and plaits.
Almost all of them were bought in Yanghishar. According to
S.M. Dudin’s observation, “these decorations are in many res-
pects like the ornaments of other Middle Asian Sart women,
differing from them in ornamentation and, in a few instances, in
general shape.”'* Head decorations are represented by zara
circular ear-rings without pendants; the inside of the ring is fil-
led with filigree and granulation patterns, the same adorning
the outer edge (No 16-68). This type of ear-rings was also
known in Middle Asia, under the name of kashgari, which
clearly indicates the area of their origin. While circular zara
ear-rings were the most typical of Kashgar, hook-like ear-rings
with gorgeous pendants in the shape of flowers and leaves were
a relatively rare type, which might have accounted for their
inclusion in the collection (No 16-69). They were worn only by
prostitutes.!s

Bordering on head ornaments were plait decorations, the
wearing of which was a stable tradition because of beliefs in the
magic of hair. The collection includes chashpupak pendants of
silver plates and coral threads (No 16-59), attached to the ends
of plaits, as well as various “trinkets such as toothpicks, ear-
cleaners, hair tweezers, etc., which are indispensable belong-
ings of Sart women.”'® Such sets for personal hygiene are
represented in the collection by three items, two of which are of
Kashgar workmanship (Nos 16-60, 61) and one is Chinese
(No 16-62). The former ones are of large sizes and have deco-
rative elements, whereas the Chinese set is of much simpler
shape and has fewer articles. The fuzhun-dzhelte pendant,
which figures in Dudun’s inventory as a head ornament, should
probably be assigned to plait decorations, for the report points,
albeit somewhat ambiguously, to its being complement to the

13 Ibid., 1. 79.
4 Ibid., 1. 79.
15 bid., 1. 80.
16 Ibid., 1. 79.
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thopme W yHcay cocTaBasoOWMX aeTadet. [To Bcell BUIMMOCTH, K
HaKOCHBIM YKpPalUEeHHSIM MOXKHO OTHECTH H MOABECKY MyncyH-
JJceabme, KOTOPYIO cOGHpaTeJib B OMHCH 0OLLO KBATHPHLMPY-
€T KaK roJIOBHYI0, a B OTYeTe NPOCKaJIb3bIBAeT HE BMOJHE FICHOE
YKa3aHHe Ha ee KOMIUIEKTHOCTb C LanKo# mymak. dTa noase-
CKa COCTOMT H3 KOPaJJIOBbIX HHTEl M cepeGpsiHbIX (PHIYpPHbIX
TNJIACTHHOK, YKpalleHHbIX uaurpanbto (Ne 16-57).

Kalwwrap/bluki 3anjetand BOJIOCH B MeJIKHE KOCHUKH H
HOCHJIM MX YacCTblo Ha CNHHe, YacTbIO XKe Ha TJjeyax crepel,
npuneTas c3aau elle 106aBOYHbIE KOCHUKH 4@, H3rOTOBJIEH-
Hble H3 KOHcKoro Bosioca (Ne 16-72). Crapasich 0Tpa3uTh Jaxe
TOHKOCTH ObiToBaHHA Belled, C.M. lynuH nproGpen aast KoJ-
JNeKUMH ocobblit kel (Ne 16-148, uckniioueHo B 1952 r.),
pacTBOPOM KOTOPOTO CMa4HBa/lH BOJIOCHI, 4TOGbI NPHAATH MJe-
TEHHIO KOC OOJIbLUYI0 MPOYHOCTb. DTH CBEJEHHS MO3BOJSIOT
BK/MIOUNTb Kalurap B LWIMPOKHI apeas GbITOBAHHSl »KEHCKHX
MCKYCCTBEHHBIX KOC, BkJiouaiouimit CpenHiolo A3Hio, MHOTHe
peruotbl CH6HPH 1 MoHroaHio.

HarpyaHble ykpaleHHsi B Ko/ieKLHH NPeACTaBJeHbl aMyJie-
TOM mymap B BHIE [BYX KBaApaTHbIX MOAyLIeYeK W3 NMapuu, C
MoABECKAMH M3 KOPAJUIOBbIX HHTOK, cepeOpsiHbIX KoJieuek H
wenkoBbIXx KucToueK (Ne 16-58). KoHcTpykuust amynetoB B
TypkecraHe B Ue/10M MOrJ/1a GbITh O4€Hb PAa3HOH, MOITOMY CJIOXK-
HO CKa3aTb YTO-JHG0 O THMNHYHOCTH JAHHOTO YKpalleHHsl sl
Kawrapa. BHyTpb nogmyuieyek, BO3MOXXHO, 3aLUMTbI JIHCTHKH
6yMaru ¢ HamMCaHHBIMH MOJIMTBAMH — HauboJlee pacnpocTpa-
HEHHOe «CPEeJICTBO» OT BCEBO3MOXHbIX HanacTe. ,

YKpalleHHsi Ul PyK B KOJJIEKLUMH COCTABJSIOT KoJibLa W
6pacJietbl. IHTepecHo, uto kosbua C.M. [lynuH npuobpen kKak
XKEHCKHe, TaK M MyxcKHe. YKeHCKoe KOJIbLIO H3rOTOBJIEHO M3
cepe6pa, HMeeT BCTaBKy M3 KaMHs H kopaJua (Ne 16-132). O6a
MYXCKHX KOJIbLIA Y310K TaKxKe cepeGpsiHble, KHTAHCKOro H3ro-
ToB/ieHusi. ONHO U3 HUX MMeeT MAcCHBHYIO BEpXYLUKY NMpsiMO-
Yro/ibHO# (OpPMbI CO LUTAMMOBAHHBIM H300paXKeHHEM CBEpPHYB-
werocsi abBa (Ne 16-64). MHTepecHa KOHCTPYKUMSI LIHHKH
3TOr0 YKpalleHHs!, COCTOSLLAs H3 ABYX MOJyKOJIeL, OHH H3 KOH-
LLOB KOTOpbIX, Y OHOTO JIEBbIi1, Y APYroro npasblii, He NpHNasH
K BEpXyLLKe, 4TO M03BOJISIET KOJIbLY GbiTb Ge3pa3MepHbiM. Bro-
poe myxcKoe KoablLo (Ne 16-70) Takke HMeeT OpPHIHHAJbHYIO
LUHHKY H3 YeThbipeX Y3KHX JIEHT [J1aji, NepenJieTaloLuxcst Hano-
Jo6He «y3ja 6ecKoHeuyHOCTH». JIUTas BepXxylika KoJblLa B
LIeHTpe HMeeT rPaBUPOBAHHbIH Y30p UHb-AH, HIaHKHPOBAHHbIH
H306paXKeHHSIMH JIETY4YHX MbILLEH.

CepebpsiHble 6pacieTbl 6uanp-yaiok (Ne 16-66, 67) oTHo-
CATCS K THIMY APOTOBbIX — OHH H3rOTOBJIEHDI H3 JIMTOTO KPYIJI0-
ro B CE4eHHH CTePXKHS, COTHYTOro B hOpMe KOJIblLia C Pa3beMOM.
Banxe K HX KOHLAM NMyaHCOHOM HaHeCeH MPOCTOH PHCYHOK B
Buae nosykpyxHit. C.M. JlynuH ykasbia, uto TakHe 6pac/er
H3rOTOBJIAVIMCH M0 KHTaHCKOMy 06pasiy. JTH LeHHble JaHHble
MpOJIHBAIOT CBET HA MPOHCXOXKIEHHE aHAJOrHYHbIX Gpac/eToB,
GLITOBABILIMX Y Ka3axoB MJEeMeHH HalMaH, H B CreLHaNbHOM
JITepaType H3BECTHbIX KaK HaHMaHcKHe. Ha ocranbHoil TeppH-
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tumak hat. The pendant consists of coral threads and silver
figured plates decorated with filigree (No 16-57).

Kashgar women wove their hair in thin plaits, wearing them
partly on the back and partly on the shoulders and bosom, wea-
ving in them extra plaits called chach made of horse hair
(No 16-72). Striving to reflect even the subtle details of object
use, Dudin purchased for the collection the special paste
(No 16-148, excluded in 1952) with a solution of which they
moistened their hair for greater strength. This information gives
grounds for including Kashgar in the wide zone where women
used artificial plaits, which covers Middle Asia, many parts of
Siberia and Mongolia.

Breast ornaments are represented in the collection by a
tumar amulet consisting of two small square cushions made of
brocade, with pendants of coral threads, silver rings and silk
tassels (No 16-58). Designs of amulets in Turkestan as a whole
varied a great deal, therefore it is hard to say how typical this
decoration was of Kashgar. Sheets of paper are probably sewn
inside with prayers written on them — as the most popular
‘cure’ for all sorts of complaints.

Hand ornaments in the collection comprise rings and brace-
lets. Interestingly, S.M. Dudin bought both women’s and
men’s rings. The women’s ring (No 16-132) is made of silver
and is adorned with insets of stone and coral. Both of the men’s
Chinese-made uziuk rings are also made of silver. One has a
massive square top with a stamped crouched lion (No 16-64).
The design of the ring is curious: it consists of two semi-circles;
the right end of one semi-circle and the left end of the other are
not welded to the top, which lets the ring fit fingers of any size.
The other men’s ring (No 16-70) also has an unusual design
formed by four bands interwoven in the manner of ‘the endless
knot’. The cast top of the ring is engraved in the centre with an
yin-yang design flanked by representations of bats.

The silver biliar-uziuk bracelets (Nos 16-66, 67) are of
bangle type — they are made of a cast rod round in section,
bent in the form of a broken circle. Near the ends, simple de-
signs in the form of semi-circles are punched. S.M. Dudin
wrote that such bracelets were made on the Chinese model.
This valuable remark sheds light on the origins of similar
bracelets used by the Kazakh Naiman tribe, and hence known
in special literature as Naiman rings. On the other territory of
Middle Asia they had no currency. Bracelets No 16-65 can also
be regarded as their variety as they are also based on a bent
metal rod tightly wound with entwined threads of corals.
The ends of the bracelet are decorated with stamped designs in
basma technique. Also included in the collection are Chinese
jade bracelets of similar shapes (No 16-63), worn chiefly by
prostitutes.

The kalyp dies for making various relief plates (Nos 16-134,
135) and the horse brass, characteristic of the Omsk, Andijan,
Margelan and Kashgar Kyrghyzes, as well as of the Kashgar
Sarts, were purchased by S.M. Dudin to characterize the
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topuu CpenHeit Asuu GpaciieTbl Takoil opMbl pacnpocTpaHe-
HHUs He nosy4nsu. Bpaciersl Ne 16-65 MoxHO cunTaTh pasHo-
BHHOCTbIO BbILIEONHCAHHbIX, TaK KaK B OCHOBE OHH TaKXe
HMEIOT COTHYTbIi MeTa/lJIMYeCKUl CTepKeHb, HO MIOTHO 06MO-
TaHHbI MepenJieTalolUMHCA HUTKaMU KopasuioB. HakoHeuHu-
KM GpacsieTa H3roToBJieHbl B TeXHHKE GACMEHHOTO THCHEHHS.
Takke co6upate/ib BKIIOUHJ B KOJUIEKLIHIO KHTAlCKHe HedpH-
TOBble Gpac/ieTbhi aHajsoruuyHod gopmbl (Ne 16-63), koTopble
HOCHJIHCb, IIaBHBIM 06pa3oM, NyGJIMYHBIMH >KEHILIHHAMH.

O xapakTepe OpHaMeHTa KalUrapckux yKpaLleHHi, HECKOJIb-
KO OTJIHYaBLUIErocsi OT CpeHea3HaTCKoro, Mo3BOJISIIOT CYAHTb
npuo6pereHtble C.M. [lynyHbIM LITAMMbl KAAbLA IS U3TOTO-
BJleHHs pa3Horo poma Oasiwek (Ne 16-134-135), a Takxke
6JIsIXM KOHCKOH COPYH, XapaKTepHble ISl KalLrapcKHX, OMCKHX,
aHIMXKAHCKHX, Mapre/laHCKUX KMPru30B W KallrapcKHX capToB
(Ne 16-84-95).

K KoMnieKcy »KeHCKOro KOCTIOMa NPHMbIKAIOT MPHHALIEX-
HOCTH KEHCKOTO TyajleTa — Beep M3 nepbeB Oamse3ak
(Ne 16-83), nnuHHBIA MelloyeK-KapMaH kaama w3 GeJoil
mamel ¢ BbllIMBKOH (Ne 16-77), 6enoe KoJleHKOpPOBOE MOJIO-
TeHue — uakaH ayma (Ne 16-79), mowu — Xene3Hble LWHN-
YUKH /i BblepruBaHusi BoJsioc (Ne 16-147; ucknioueHbl B
1955 r.), cypmadars: — MmaneHbkHii GPOH30OBBI (hIaKOHYHK
st xpaHeHust cypbMbl (Ne 16-202), KoTOpbIi KMeeT crielranb-
HYIO NaJIouKy JUIsl OKPALLUHBAHHS BeK, IPHKPENEHHYIO K KPblLl-
ke. Beep 6amase3ak yHUKaneH: OH U3rOTOBJIEH U3 MEPbEB Kpyn-
HOHM TNTHLBI, HCKYCHO MONOOPAHHBIX MO LBETY, M30THYTHIX H
CKJIeeHHbIX B (popMe Kpyra. OCHOBAHHsI MepbeB BCTABJIEHbI B
na3 nepeBsiHHOTO KPY>KKa, KOTOPbIH H sIBJISI€TCsl Py4Koil Beepa.

[IpenmeTbl MyXcCKoro kocTioMa M3 KoaseKuud Ne 16
HarJIsIHO MOATBEPXKIAIOT Te3HC cOOHpaTeisi, UTO KalurapcKui
MY>KCKO# KOCTIOM «BIIOJIHE CXOIEH C KocTioMaMH capToB Pep-
raHckoi o6sactu»'?, DT0 CXOACTBO OCHOBLIBAaeTCS Ha ObITOBA-
HHH B 0OOHMX PEerHOHAaX pachallHbIX HaTeJbHbIX pybax KOUHeK
(No 16-81), koTopble OblJH H3BECTHBI TAKXKe Ka3axaM H KHPrH-
3aM. rtanbl wman (Ne 16-82) ¢ LIHPOKHM KJIHHOM HMeIOT
NOKPOii, THIHYHBIH 1151 Beero Typkecrana. My»ckasi HaTeJibHast
OfleXKIa U3 KOJIJIEKLIMH H3rOTOBJIEHA U3 JOBOJILHO rpyboit Gesoi
KycTapHo# Matbl xou, kotopasi B CpeaHeit Asuu B Hayase XX B.
6blJ1a JOCTOSIHHEM TOMIbKO OeIHbIX Jtofieil. Beblil ke LBeT Myx-
CKOH HaTesIbHOH ofexabl Obl/l TPAIMLHOHHBIM H YHHBEpCallb-
HbIM 1151 60/IbLUMHCTBA Ky bTyp Kasaxcrana u Cpenteit Asuu.

BepxHioo Myxckyto onexxay Kawrapa cobupatesnb npen-
CTaBHJI Xa/JaTOM 4AKMAH U3 KOPHYHEBOH XJONYaTOOyMaxKHOMH
mameot (Ne 16-22) u HapsaHbiM XxanaTtoM 4anat (Ne 16-26) u3
(1o1eTOBOM MapuH, Ha MOAKJIALKe W3 CHTLA PYCCKHX (abpHK.
O6a xajata UMelT TYHHKOOGPa3HbIH MOKPOii, HO C onpeaeseH-
HbIMH 0COGEHHOCTSIMU. XaJlaThl KMMEIOT Ha CMIHHE LLIOB, NOCKOJIb-
Ky MX CTaH CLUMT HE M3 OJHOTrO, a M3 ABYX MOJIOTHHLL TKaHH.
KpoMe Toro, 0co6eHHOCTbIO MOKPOSi 4aKMAHA ABASIETCS LUHPO-

17 Tam xce. J1. 76.
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Kashgar style of ornamentation, which differs somewhat from
the general Middle Asian type (Nos 16-84, 95). '

Almost as important for women as their costume was their
personal toilet, which included such articles as the batwezak
feather fan (No 16-83), the long kalta pocket-bag of white
mata fabric adorned with embroidery (No 16-77), the white
chakan luta calico towel (No 16-79), the moshi iron pair of
tweezers fer pulling out hairs (No 16-147; excluded in 1955),
the small surmadany flask to keep antimony in (No 16-202),
which comes with a special spatula fastened to the cover, for
dying eyelids. The batwezak fan is unique: it is made of a big
bird’s feathers, skilfully matched by colour, bent and glued
together in the form of a ring. The feather ends are inserted in a
groove in the wooden ring that serves as the handle.

The articles of men’s costume from collection No 16 illus-
trate the collector’s words that the men’s costume of Kashgar
“resembles a great deal the clothing of the Sart males in the
Fergana region.”!? The resemblance is based on the existence
in both regions of koinek body linen unfastened shirts
(No 16-81), which were known also to the Kazakhs and
Kyrghyzes. The cut of the shtan trousers (No 16-82) with a
wide seat is characteristic of the whole of Turkestan. The men’s
underwear garments in the collection are made of rather course
primitive white khom cotton fabric worn only by the poor in
Middle Asia in the early 20th century. As for the colour, white
was traditional and ubiquitous in most cultures of Kazakhstan
and Middle Asia in those days.

Men’s outer garments from Kashgar are represented by the
chakman gown of brown mata cotton fabric (No 16-22) and the
smart chapan gown (No 16-26) made of violet brocade and
lined with cotton prints from Russian textile factories. Both gar-
ments have the same tunic-like cut, but with certain peculiari-
ties. They have seams on the backs as they are made of two
lengths of cloth, not one. Besides, the specificity of the chak-
man is its broad left side, considerably overlapping the right
one and held by means of ties. The chakman usually performed
the function of a cloak, the outermost garment protecting the
wearer from wind, dust, mud, etc., therefore it was quite loose
and had kimono sleeves, characteristic of this type of apparel in
Middle Asia as well. The simplicity of its cloth also points to its
designation, although, for comparison, the Kazakhs, Kyrghyzes
and Uzbeks preferred, as more prestigious, chekmen jackets
made of thick worsted in the second half of the 19th century.

17 Ibid., 1. 76.
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Kas JieBasi noJia, Jajleko 3axofsliasi Ha NpaBylo H GHKCHpYIO-
Lasicsl C MOMOLLbIO 3aBA30K. YaKman 06bIYHO BbIMOMHS PyHK-
UMI0 MJIala, TO eCTb CAMOro BEPXHEro 3JeMeHTa KOCTIOMa,
3aLLHLLAIOLLEro OT BETPa, 3arps3HeHHst H T. M., MO3TOMY OH M
HMeJ1 JOBOJIbHO MPOCTOPHble (hOPMbI H PYKaB KUMOHO, XapakK-
TEepHbI /1 JaHHOW KaTeropuu BepxHei oaexabl H B Cpenxed
Asuu. [1poctota TKaHH 3TOro npeaMeTa OfEXKIbl TaKXKe YKa3bl-
BaeT Ha ero rnpefHa3HauyeHHe, XOTs, A1 CPABHEHHsl, Ka3ax,
KHpru3bl, y36ekH Bo BTopoii nosouHe XIX B. npemnounTasnu
YeKMEeHH H3 CyKHa, CYHTABLUIEr0oCs PECTHXKHBIM MaTePHAJIOM.

Myxxckas onexaa B Kalurape noamnosicbiBanach, Kak H Mo-
Bciony B Cpenteii u Llentpanbhoit Asuu. [Mosica C.M. ynun
NpeACTaBUJ KyLIAKaMH U3 XJ10NMYaTo6yMaXKHO# TKaHH C KJieTya-
TbiM pHCcyHKOM (Ne 16-40, 41), Bo3MoxHO, Kak HauGosiee
LLIMPOKO ObITOBABLUMM THIOM NMOSACOB. B KoMmniekre ¢ nosicaMu
HaxoAMTCsl KOXKaHbI Melloyek ans aeHer koasa (Ne 16-201),
KOTOPbIH HMeeT NeTJI0 A5 NoABEeLLHBaHuUs Ha nosice. Takxke A1s
HOLLIEHUs! Ha Mosice MpefHa3HayaJcsi HOX B HOXHax (Ne 16-
117), siBasiBLIMiACA BaXKHOH NPHHALJIEKHOCTBIO MYXCKOTO
KOCTIOMA.

My>xcK1e rosoBHble y60pbl B KOJIEKLIHH J0OBOJIbHO Pa3HO-
06pa3sHbl, KakK H XKEHCKHe, U 0OXapaKTepH30BaHbl TpeMsl BHIAMH:
MEXOBbIMH LLIANKaMH, TIOGeTeiKaMH H BOHIOUHBIM KOJIIAKOM C
pa3pe3HbiMH MoJiIsiMH. MexoBble wanku mymak (Ne 16-12, 13)
u meabnex (Ne 16-197) H3roToBJieHbl H3 OBYHHBI MEXOM
‘BHYTpb, IB€ MOC/EHHE KPbITbl TKaHblo. MyXcKHe TioOeTelKH
koanak (Ne 16-14—17), Kak u XeHCKHe, aHaNOTHYHbI dep-
raHCKUM Tio6eTeHKaM M0 KOHCTPYKLMH H CTHJIIO BbILUHBKH: OHH
HMEIOT YeTblpe KJIHHA, BLIKDOEHHbIX U3 TKAHH YEPHOro LIBETA,
KaXkplii M3 KOTOPbIX YKpalleH OfHOH BbILUHTOMH ¢urypo# (nasb-
MeTTOH WM MHHIAJeBHIHbIM MionoM). B kossekuuio Boluen
nepeBsiHHbIA pe3Hol wtamn (Ne 16-200) nnsi HaHeceHusi Ha
Tio6eTeliKy PHCYHKa JUIsl ee fasibHelilero BuiluHBaHus. [tamn
O4eHb MOXOXK Ha HaBOHHBIH, W, M0 BCeH BUAUMOCTH, HMeJl ABOK -
HO€ HCMOJIb30BaHHeE.

Myxckass 06yBb B KOJJIEKLMH MpPeACTaBjieHa 3HMHHMH
canoramMi mMacu C BbICOKHM TOJIEHHLUEM, >KE€CTKOH MOJOLIBOMH H
BecbMa BbICOKUMH KabJjykamu (Ne 16-37). TepmuH macu B
OTHOLLIEHHH KECTKHX Caror HeCKOJIbKO HEeOXHIaH, MOCKOJIbKY
0O6bIYHO OH MPHJIAaraeTcs K MArkHM carnoram.

[TpeameroB aetckoit onexabl C.M. [lyauH He npHoGpes, HO
B IHEBHHKE OTMETHJI, YTO «KOCTIOMbI [ieTeH MOBTOPSIH KOCTIO-
Mbl B3pOCJ/IbIX, OJHAKO ualle, yeM rae-HHOYIb, MOXHO OblIO
BCTPETHTb eTel, H JOBOJIbHO YXKe GOJIbILHX, B TEMJ0e BpeMsl
roaa LerosoUX H BoBce 6e3 BCAKOro KOCTIoMa» '8,

Crenyloulylo J0BOJIBHO KPYMHYIO TeMaTHUYecKyio rpynmny
NaMsITHUKOB KOJIJIEKLLMH COCTABHJIH MpeaMeThl yTBapH. B cBoem
oTyeTe coOHpaTesib OTMETHI, YTO Y KALUrapLeB H cpeHeasHaT-
CKHMX CapTOB HMeeTCsl MHOTO OGLLUHX YEPT B CHCTEME MMHTaHHs,
accopTHMEHTe H3/I0G/IeHHbIX GJIIOfl, MpeMeTax CepBHPOBKH

18 Tam xce. J1. 79.
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As elsewhere in Middle and Central Asia, men’s garments
were worn belted in Kashgar. S.M. Dudin exemplified their
belts by cotton sashes with chequered designs (Nos 16-40,
41) — probably as the most widespread type of belts. The belt
is complete with a kolva leather bag for money (No 16-201) it-
ted with a loop to suspend it from the belt. The sheathed knife
(No 16-117), which was an important attribute of men’s dress,
also hung from the belt.

Men’s hats in the collection are fairly diverse, as is women’s
headdress, and they fall into three types: fur hats, tiubeteyka
caps and felt kolpak caps with slit brims. The tumak (Nos 16-
12, 13) and telpek (Ne 16-197) fur hats are made of sheepskin,
with fur inside, covered with cloth. The men’s kolpak tiubeteika
caps (Nos 16-14—17), like women’s, are similar to Fergana
tiubeteikas in design and embroidery style: they are made up of
four wedge-shaped pieces of black fabric, each piece decorated
with one embroidered figure (a palmetto or an almond-shaped
fruit). The collection also includes a wooden stamp (Ne 16-200)
for printing designs on tiubeteika caps and their subsequent
embroidering. The stamp resembles those used in printing pat-
terns on textiles and might have been dual-purposed.

Kashgar men’s footwear is represented in the collection by
the masi winter boots with high tops, hard sole and rather high
heels (No 16-37). The term ‘masi’, which is normally used for
soft high boots, is somewhat unexpected with reference to the
above hard boots.

S.M. Dudin did not purchase any children’s clothes, but in
his journal he remarked that “children’s dress replicated the
adults’ garments, but in the warm season one could come
across here, more often than elsewhere, children, including
fairly big ones, strutting around with no clothes on.”!8

The next thematic group of monuments in the collection is
its fairly sizeable cluster of utensils. In his report S.M. Dudin
points out that the people of Kashgar have a great deal in com-
mon with the Middle Asian Sarts in their food habits, cuisine,
tableware, etc. For this reason he left out a considerable part of
objects that the Sarts have as well, purchasing only locally spe-
cific objects.

8 Jpid., 1. 79.
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cToaa U T. n. [TosTomy npu 3akynke UM 6bljia OMyLLleHa 3HAYH-
TeJIbHasi YacTb TeX MpPeAMETOB, KOTOPble MOXKHO OblJIO BCTpe-
THTb H Y CapTOB, @ NPHOGPETEHBI JIHLLIb BElLH C MECTHOH CleLH-
¢ukoi.

Kepamnueckass nocyna B Kalurape, no cBHeTesbCTBY
C.M. [lynuHa, B LieJIOM NOX0AHJA N0 GopMe U3eNHIH U KpacKaM
MOJIMBbLI HA JlellieBble COPTa nocybl, NpoH3BoauMble B KokaHae
1 PepraHe, HO TOJILKO €€ Ka4ecTBO Obl10 60Jiee HH3KHM B OTHO-
LIEHUH YepernKa, r1a3ypd U pocnucd. KyBlIHHbI a1 xpaHeHusl
BO/bl KYH (XyMm) OTIIMHATHCD OT CPEJHEA3HATCKHUX Xxymos GoJlee
Y3KHM rOpJIOM H HaCTOJIbKO BbIMYKJbIM IHOM, UTO CTOSITb OHH He
MOFJIH, NMO3TOMY HX 3aKanbiBasu B 3emiito. Ha cocynax MoxHo
Obl10 BCTPETHTb THCHEHbI OPHAMEHT B BHAE PO3ETOK H T. M.
(Ne 16-145).

Cpeau Metananyeckoit yrBapu Kaiurapa co6uparedsb Bblje-
JIJ YYTYHHblE KOTeJKH ISl BapKH NUWK dankoH (Ne 16-104,
105), noxoxHue Ha crapble y36eKCKHe, HO HHOH (opMbl, yeM
capToBCcKHi aazanm. Popma TPUNOLOB OAHKOH C YeTbIpbMS
YLIKaMH MO KPasiM, M0 BCeH BUAMMOCTH, BOCXOAMT K KHTaHCKOH
Tpaauumd. MHTepecHo yCcTpOHCTBO OxcuUAb-KA3AH — KOTeJIKa,
NOX0XKero Ha HU3eHbKHH LLIMPOKHH caMoBap ¢ TpyOo# 1 Kamepor
IJisl yrJiell ¢ MOALyBaJoM U C TPeMsi MeperopofoukaMu BHYTPH
(Ne 16-108). Ynotpe6asijicsi TAKOH KOTEJIOK /151 BAPKH 0C060#
Nox/1e6KH U3 TpexX BHAOB MsICA M Pa3HbIX OBOLUEH.

Cocynbl M3 KpacHoit Menu B Kauirape 6biToBa/M LIKPOKO,
0CO6eHHO TaKHe WX MOonyJsipHble BUIbl, KAK KYyMeaHbl 111 BOLbI
W ogpmaba AN OMOBEHHH, UMeloLLe MHOTO CXOACTBA C aHaJjlo-
ruyHoi npoaykuded Kokanma. OpHako Mo noJiyueHHbIM
C.M. [lyn1HbIM CBEEHHAM 3TH COCyAbl OObIMHO MPHBO3UJH M3
Akcy, no kpaiiHeii Mepe, caMble KauecTBeHHble BellH, 06pasLibl
KOTOpbIX H OblIH npuoGpeteHbl — 4yeyn (Ne 16-109) u
onmyb6a (Ne 16-110, 111). MenHass nocyna, ykpalleHHas
pe3b6oii, BcTpedasiach cpaBHHTE/bHO peako. Ocoboe BHUMaHHe
cobuparesisi 3aC/yKEHHO MPUBJIEKIH COCYAbl C U3SILLHBIM TPO-
pe3HbIM OPHaMEHTOM B LIEHTPa/bHOH 4acTH, HMeBlUHe pe3ep-
Byap B BHIe KoJibla. J[Ba 9K3eMnuisipa cOCy10B TaKOro YCTpO#-
cTBa OblIM BKJIOYEHbl B KOJUIEKLMIO — Basa clroKauikypaie
(Ne 16-189, uckitouena B 1955 r.) u onmyba xotaHckoi pa6o-
Tl (Ne 16-191).

KoxaHasi yTBapb npeicraB/iieHa B KOJJEKLHH maao8ol
yo8a — KyBluMHaMu 4Jst Macaa (Ne 16-157, 159, uckiioueH B
1955 r.) 1 mapusa 4wosa — KOXaHbIM COCYIOM, ynoTpe6.isiB-
WIHMCS TIPH MpOJaX<e MacJja, KOTOPbIH TaKXKe MOr CJYXHTb
OfIHO# 13 yalleK BecoB (Ne 16-158).

Hapsiny ¢ ravHAHOH, MeTalsIMuecKoM, KOXKaHOH yTBapblo
CBOE MECTO B KOJIJIEKLIHH 3aHUMAIOT H NpeAMeThl 3 AepeBa. ITo
nBa GyTasipa “uHa-Kan M YalHbIX YalleK, OAHH H3 KOTOPbIX
cnjieteH U3 npytbeB (Ne 16-106), a npyro#, HHauickol pa6o-
Thl, BbIPE3aH U3 LEJbHOTO KycKa JiepeBa M YKpallleH M3SILLHOH

19 Tam xce. J1. 74.
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According to Dudin, on the whole Kashgar pottery resem-
bled in form and glaze colours the cheap ceramic wares pro-
duced in Kokand and Fergana, but the quality of its clay, glaze
and painted decorations was lower. Their kun (khum) water
containers differed from Middle Asian khums by a narrower
neck and a bottom bulging so much that they could not stand
and had to be dug in the ground. The vessels can carry a stam-
ped ornament of rosettes, etc. (No 16-145).19

From among Kashgar metal utensils, S.M. Dudin picked
out the dankon cast iron pot for cooking (Nos 16-104, 105),
which resembles an old Uzbek one, but its shape differs from
the Sart lagant pot. The form of the dankon tripod, with four
lugs on the edges, is probably of Chinese cultural descent.
Unusual is the design of the djil-kazan pot, resembling a
squatty samovar; it has a pipe and a chamber for coals with an
ash-pit, with three partitions inside (No 16-108). The pot was
used for cooking a special stew with three kinds of meet and
various vegetables.

Red copper vessels were widespread in Kashgar, especially
such popular types of them as kumgans for water and oftaba for
washing, which had a great deal in common with similar wares
from Kokand. However, as S.M. Dudin found out, vessels of
this type usually came from Aksu, at least the best of them, spe-
cimens of which was what Dudin purchased: chugun (No 16-
109) and optuba (Nos 16-110, 111). Copper vessels decorated
with cut designs were relatively rare, so the collector’s attention
was deservedly attracted by two vessels with dainty pierced
ornaments in the middle, which had a reservoir in the shape of
a circle. Two vessels of this design were included in the collec-
tion: the siukashkurale vase (No 16-189, excluded in 1955)
and the optuba of Khotan make (No 16-191).

Leather utensils are represented in the collection by the
talovy chova jugs for oil (Nos 16-157, 159, excluded in 1955)
and the small tariza chova leather vessel used for selling oil; it
could be used also as one of the pans of the scale (No 16-158).

Alongside with clay, metal, and leather utensils, wooden
objects are also present in the collection. They are two china-
kap cases for tea cups, one of which is wickerwork (No 16-106)
and the other, produced in India, is cut from one lump of wood

19 fbid., i. 74.
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Cocyp gepsuiwa ans cbopa nofasHui
Kawrap. KoHeu XIX B. TbikBa, K0o>Ka, pe3bba
POM Ne 16-176

Dervish’s alms vessel
Kashgar. Late 19th century. Gourd, leather, carving
RME NO 16-176

Cocya ANt OMOBEHUA
Kawrap. KoHey XIX B. Megpb
POM Ne 16-110

Washing vessel
Kashgar. Late 19th century. Copper
RME NO 16-110

Cocyg ana sapky nuuim
Kawrap. KoHeu XIX B. YyryH
P3M Ne 16-105

Pot for cooking

Kashgar. Late 19th century. Cast iron
RME No 16-105
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pe3b60ii (Ne 16-107). Takue dyTsapbi Ansi XpaHEHHS U TPaHC-
MOPTHPOBKH 0porux apdopoBbix yalek 06bIYHO HCMO/b30Ba-
JIH KOYEeBHHKH, HO OHH HALLJIK CBOE NPUMEHEHHe U B ObITY Kalll-
rapueB. Takxe ans yaliHbIX ualleK npeaHa3Hayajsacb H
JepeBsiHHasl pe3Hast MOACTaBKa Xowl B BHIe HEGOJIbLLIOTO MOAHO-
ca ¢ yeTblpbMsi siueiikamu. C.M. JlynuH OTMeTHJ, UTO Takas
Belllb yKe Obla 60JIbLIOH PEeAKOCTbIO, BbilleAlIeH K TOMY Bpe-
MeHH u3 ynortpebaeHus (Ne 16-112). [Tomumo naereHoro
4uHa-Kana, o6pasuoM MJETeHUs] U3 TaJbHUKA B KOJJIEKUHH
SIBUJIMCb KOP3UHbI cagam ansi neneltek (Ne 16-113, 114, uckio-
ueHbl B 1955 1.).

[pynmny KyxoHHOTO HHCTPYMEHTapHsl B KOJIJIEKLMH COCTABHJIH
XKeJsle3Has JionaTka s yriaei 6eab ¢ AJHHHOH pe3Hoil pyKosT-
Ko# (Ne 16-103), yombiur — nepessiHHbIi ynonoBHUK (Ne 16-
122), wombiui-kpoikcoku — xese3Hblit ynosoBHuK (Ne 16-
120, uckaoueH B 1955 r.), cotx — »kese3Hble MpyThsl Wisi
)KapeHust waiwbika (Ne 16-123, uckawouensl B 1955 r.),
nyak — KyXxoHHbI HOX (Ne 16-162). B $luruwape OGbiiu
npuobpeTeHbl Kaubik — JepeBsiHHble JOXKKH (Ne 16-199),
KblHepaK — XeJle3Hble CeYKH 1 Msica C MaCCHBHOH pabouen
YacTblo NPSIMOYroJiIbHOH HOPMbI, OfHA H3 KOTOPbIX HMeeT Jer-
Kyto pe3bOy (Ne 16-118, 119).

[TuuieBble NPOAYKTbI MO MOHATHBIM MPHYHHAM PENKO Mona-
130T B My3eliHble KoJuleKuuu, ogHako C.M. lyaun pewun
npHo6pectd apoxku (Ne 16-155, uckatouensr B 1955 r.),
rnoJlyyeHHble U3 KOpHeH pacTeHHs, ocTaBluerocsi cobuparesnto
HEU3BECTHbIM, M MeJIKYI MpeCcCOBaHHYI0 B BHIE HeBOJbLUNX
YeTbIpexyroJbHbIX MJanTouek codib (Ne 16-156, uckioueHa B
1952 r.).

Kak coobuiaet co6upartesib B 0T4eTE, J1OMALLHSAA 06CTAHOB-
Ka KalrapJblKoB TaKxe Gblla M0X0xa Ha 06CTaHOBKY cpeHe-
a3HaTCKHX CapToB, C TOH JIMLIb pasHHLeH, YTO 31eCh He cyllie-
CTBOBAJIO CTPOroro JeJieHHs NBOpa M J0Ma HA >KEHCKYI M
MY>KCKyl0 nosioBHHbI. Takoe pa3neneHde HabMIOAANOCH TOJNbKO
u3pesika, B MepBylo ouepenb, y Goratbix Jiaei, X0T U B 3TOM
cJlydae 3TOT MPUHLMN HE BblAEPKHBAJICA CTPOro, TaK KaK MeH-
LHHbI B Kauirape nosib3oBaiuch 3Ha4nTe/IbHO 60Jiblel cBO6O-
No#, yeM B octasibHoM TypkecTaHe, U HMeJIH PaBHbII C MYyXUH-
HaMH I0CTYM B MY>KCKYIO M0JIOBUHYZ.

Posb My»xckoit KOMHaTbl 0ObIYHO HCMOJHAJAA HeGOoJbLLas
6anxKalilias K BXOdy KOMHaTa, KoTopas W 00CTaB/sijach He-
CKOJIbKO 6oraue apyrux. «OT ApPyrux nomeLlleHHi, rae LapHiu
XEHLUMHbBI, OHA OTaeJsIach MO0 ABEPbIO, IHOO MPOCTO 3aHaBe -
ckoii. lon BAMsiHHEM KHTaliLleB Ha CTeHax 3[eCh 4alle MOXHO
OblJ10 BCTPETHTb KAPTHHDI, MHCaHHble HAa 6yMare U NojkJaeeHHble
K AByM najkaM — koea3-eyab (Ne 16-190, uckaiouena B
1955 1.), uHoraa HenJioxoi pa6oTbl, HO o6liaa yoopka CTeH,
nogo6Hasi TOH, KOTOPYIO MOXKHO OblO BCTPETHTb HE TOJIbKO
B 60raThbix, HO laXKe H B IOMax CPeHero 10CTaTKka B TakHX ropo-
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and decorated with dainty carving (Ne 16-107). Cases of this
kind, for keeping and transporting expensive china tea citps,
were usually favoured by the nomads, but they found a niche
also in the life of the Kashgar people. The khosh carved wooden
stand was also designed for tea cups — it had the form of a
small tray with four cavities. S.M. Dudin remarked that the
object had already gone out of use and was very rare (No 16-
112). Besides the wickerwork china-kap, the collection inclu-
ded savat baskets for flat cakes woven of willow branches (Nas
16-113, 114, excluded in 1955).

Kashgar kitchen tools and utensils are represented in the
collection by the small bel iron shovel for coals with a long car-
ved handle (No 16-103), the chomysh wooden ladle (No 16-
122), the chomysh-kryksoki iron ladle (No 16-120, excluded
in 1955), the sykh iron skewers for roasting meat (No 16-123,
excluded in 1955) and the pchak kitchen knife (No 16-162). In
Yanghishar, S.M. Dudin bought the kashyk wooden spoons
(No 16-199) and the kyngrak ‘iron choppers for meat with
massive rectangular cutting parts, one of which is superficially
engraved (No 16-118, 119).

For obvious reasons food stuffs seldom find their way into
museums, but Dudin brought a specimen of yeast (No 16-155,
excluded in 1955), made of the root of an unidentified plant and
small quadrangle tablets of pressed finely ground salt (No 16-
156, excluded in 1952).

As the collector observed in his report, the homes of the
inhabitants of Kashgar also looked very much like those of the
Middle Asian Sarts, the only exception being that there was no
strict division of the court and house into women’s and men’s
halves. Separation of this kind was uncommon, observed
mainly by the rich, and even by them not very strictly, for
women in Kashgar enjoyed a much greater freedom than in the
rest of Turkestan and had equal access with men to the men’s
part of the house.?

The function of the men’s half was usually performed by the
small room nearest the entrance, which was furnished more
richly than the others. S.M. Dudin described it as follows: “It
was separated from the other rooms where women reigned
either with a door or simply with a curtain. Under the influence
of the Chinese, the walls in this room were more oiten deco-
rated with pictures painted on paper and glued on to two
sticks — kogaz-gul (No 16-190, excluded in 1955), someti-
mes fairly good; but even in wealthier homes the general deco-
ration of the walls was no match even to average-income
homes, let alone rich ones, in such cities as Samarkand,
Bukhara or Tashkent. Generally speaking, the dwellings of the

0 Ibid., 1. 75.
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nax, kak Camapkanj, Byxapa wau TauukeHT, 3necb He BcTpeua-
Jlach Jlaxke B JOBOJIbHO Goratbix fomax. Boo6ute, o6cTtaHoBka
XHJIHLL 31ech Oblyla 3HaYHTeNbHO GeHee M npole»?!. To xe
camoe C.M. JlynvH oTMeuyaeT M OTHOCHTENbHO HapyXHOro
y6paHcTBa XHIHLUL «HH BbIUypHO COCTaBNEHHBIX H3 MEJKHX
naJjiouek OKOH, HH pe3HbiX aBepeii 3nech He 6bl10. OKHa 6GblaH ¢
CaMbIMH MPOCTHIMH peLUeTKaMH, 0OTSHYTbHIMH Gymaroii, aBepH
3a4acTylo Jaxe He ueHyaTbie»?2. ENMHCTBEHHBIM YKpaLLIEHH-
eM [Bepei SIBASUINCh MBO3AM C NE€KOPAaTHBHbIMH LJISANKAMH,
KpPYIHbIEe U MeJiKHe, 00pa3sLibl KOTOPbIX COOMpaTesb MpHoOped B
SInruwape (Ne 16-140, 141).

KoHcTpykTHBHBIe 3neMeHTbl xkuauwa C.M. Jynun npen-
CTaBHJ 3aMKaMH, KOTOpble, N0 €ro CBHAETENbCTBY, HECKOJILKO
OTJIMYAIHCh OT CPeLHea3HaTCKUX. MelHble H XKeJle3Hble 3aMKH
Kaayx Obliv Oosiee WIH MeHee ONMHAKOBOrO YCTPOHCTBA —
YeTblpexyroJibHble, MJIOCKHE, C BbIABHXHON AY>KKOH H TJIOCKHM
kaodoM (Ne 16-142-145, kynnehbl B SIHruiuape, HCKIOUEHb! B
1955 r:.). IlepeBsiHHble 3aMKH AyK NPEACTaBJsJIH COOOH THN
3anopa, KOTopblii KMeJl LHPOKoe pacnpocTpaHeHHe B Typkecra-
He, B TOM YHMCJle H B 3HMOBKaX OMCKHX, aHIMXAHCKHX, Mapre-
JIAHCKHX Ka3aXOB M KMPru30B, a Takke B KapaTeruHckux Gek-
ctBax (Ne 16-137, 138)%. [lpuHuun pabGoTbl 3THX 3aMKOB
3aKJIIoYaJICsl B TOM, YTO 3aCOB Y/ePXKHBAJICS MPH 3aKPbIBAHHH
CreLHaNbHbIM LITbIPEM, KOTOPbIH NPH OTMbIKAHHH MOCPEACTBOM
Kmouya noabpacbiBancst BBepx. [logo6GpaTh K/lU K Takomy
3aMKy OblJ10 He TaK JIerko.

HHrepecHblii TeMaTHyecKHii 610K B KOJIJIEKLIMH COCTaBHJIH
npeaMeThl OCBELLEHHS XHIHILA, TaKXKe HMEeIOLHe HEKOTOpble
OTJIMYHS OT TeX, KOTOpble HAXOAHJIHCh B OOUXO/le CpelHeasHaT-
cKkHx capTtoB. KpoMe 06bIuHbIX CBevelt H3 6apaHbero caJja ure-
au Kawrapa ncnosnb3oBasiu Ast OCBeLEHHs! KYHXXYTHOe MacJio.
Ero HasnBanu B uyryHHble WJIM [JIHHSIHbIE CBETHJIBHHKH 4apak,
KOTOpble MO HMeThb pocnuch (Ne 16-98, nckatouen B 1955 .,
Ne 16-99). Yapax ycraHaBauBaiu Ha crieLHasbHON AepeBsiH-
HOW noacraBke yapaknee (Ne 16-97), coctosileit U3 MaccuB-
HOTO JIOHLIA C TPEMsl BCTABJIEHHBIMH B HEFO CTOJIGMKAMH Pa3HOi
BbICOTbI, UMEIOLLIMMH CBePXY M0J104Ky. OroHb 106bIBaNH C TOMO-
Wb OTHUBA 4AKMAK, OOBIYHO MPHUKPENJEHHOTO K KOXaHOMY
MeLLOYKy (A1l TPYTa) C YKPALLEHHSIMH W3 XKeJle3HbIX HJIH Mel-
Hbix Gaswek (Ne 16-100). C.M. yauH npuobpen CHYKH-
CepsiHKH, U3TrOTOBJISIBLUHECS U3 LLIMPOKHX HJIH TOHKHX LLEeNoyek,
O/IMH KOHeLl KOTOpbIX MoKpbiBajcsi cepoi. [lponaBannch oHH
naykamu no cemb WTyk — mapawa-eoeym (Ne 16-102). o
noBoay NpHOOpeTeHHsi OJHOTO W3 IKCMOHATOB cobupareb
MULIET, YTO «B JIABKAX YACTO MOXKHO Gbl/I0 BCTPETHTb CKJaHbIe
JepeBsiHHble POHAPH C PaCMHCHBIMH GYMaXKHbIMH Wil MaTepya-
ThIMH cTeHKaMH — noHoik (Ne 16-101). BymaxHble cTeHKH
CMHMHAJIMCh B HHX TaK Xe, KaK MeX B rapMOHHKe» 24,
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inhabitants of Kashgar were furnished much more poorly and
simply.”?' S.M. Dudin noted almost the same about the exte-
riors of the dwellings, which had “no carved doors or fanciful
windows intricately composed of small sticks. Doors even had
not panels and the windows were simple gratings covered with
paper.”?2 The only adornments of the doors were nails with
decorative tops of large and small sizes, which the collector
bought in Yanghishar (Nos 16-140, 141).

S.M. Dudin brought also some locks used in Kashgar, for
they differed, according to him, from the Middle Asian types.
The kalun copper and iron padlocks were of more or less the
same design — flat, quadrangular, with a sliding shackle and a
flat key (Nos 16-142— 145, purchased in Yanghishar, excluded
in 1955). The luk wooden lock was a special type of wide cur-
rency in Turkestan, including the winter huts of the Omsk,
Andijan and Marghelan Kazakhs and Kyrghyzes, as well as on
the lands of Karateghin Beks (Nos 16-137, 138).2 The princi-
ple of these locks is that the latch is held by a special rod, which
is raised at the turn of the key. It was not very easy to get a key
to this kind of lock.

An interesting section in the collection contains lighting
devices for home, which were also different from those used by
the Middle Asian Sarts. The inhabitants of Kashgar used
sesame oil to light their homes, in addition to the usual candles
of sheep suet. They poured the oil into cast iron or clay charak
lamps, which could be adorned with painted designs (No 16-98
excluded in 1955, No 16-99). They would put the charak on a
special wooden stand called charakpeye (No 16-97), which
consisted of a massive base with three poles of different height
stuck in it; each pole was topped by a lamp shelf. To light the
lamp they used the chakmak flint and steel, which were usually
attached to the small leather bag (for tinder) decorated with
iron or copper plaques (No 16-100). S.M. Dudin also bought
some sulphur matches made of thin or broad splinters, one end
of which was covered with sulphur. They were sold in packets of
seven — tarasha-gogut (No 16-102). When writing about the
purchase of one of the exhibits, S.M. Dudin marked that “in
shops one could often see ponyk, folding wooden lanterns, with
painted paper or fabric walls (No 16-101). Their paper walls
folded like the bellows of a concertina.”?
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M3 npeameToB BHyTpeHHeH 0OCTaHOBKH XHJIHLLA B KOJIEK-
uMio Obla BKJIOYEHA JepeBsiHHAs pacKpallleHHasl BeluasiKa st
LLIAMOK, COCTOSILLAs U3 PAMKH C TOUYEHBIMH FBO3IASIMH — KA3bLK
(Ne 16-133), a Takke camu fAepeBsiHHble TOYeHble BO3MH,
TaKXe CJy)XHBLUHe B KadecTBe Bewanku (Ne 16-136).

[MpuHamnexkHocTu ansi Kypenus Tabaka C.M. ynuu crapad-
csl BKJIIOYHTb BO Bce cBOW cGopbl. He crana uckioueHueM
Kawrapckas Kojsiekuusi. [IpuobGpeTeHHble 4uaumol U3 ThIKBbI-
rOpJISSHKH U MefIi akcyiickoil pa6oTbl (Ne 16-150, 151, 152), no
€ro MHEeHHI0, He OTJIHYAJIHCD CYLLECTBEHHO OT CPelHea3HaTCKHX.
Kpome HHX, B KOJUIEKLHIO BOLUEJ 4UAUM U3 POra C Pe3HbIM
OPHAMEHTOM, CBOHUM YCTPOHCTBOM HaNOMHHAIOWIMI KHTaHCKHe
Kanbsitbl (Ne 16-153). TaGakepku st XpaHeHHs KeBaTebHO-
ro Tab6aka B Kawurape 6bITOBaJ/H B IByX OCHOBHbIX BApHAHTax —
O/IHW U3 THIKBSIHOK, BO MHOIOM MOX0>KHe Ha CaMapKaHACKHe, a
npyrue u3 pora (Ne 16-154), nogo6Hble KHPrU3CKHUM HJIH Ka3ax-
CKHM.

OcraHaBnuBasch Ha peMeciieHHbIX npombicaax, C.M. Jly-
JIMH oTMeyaeT, yto B Kalurape cyuectsoBaju Bce Te HX BHIb,
KoTopble ObliIH XapakTepHbl U 151 Pycckoro TypkecraHa. Onu-
HAaKOBbIMH HJIM JKe HeCYLLeCTBEHHO pa3HALMMHCS ObliH
MHCTPYMEHTbl PEMEeC/JEeHHHKOB H TEeXHOJOrHYeCcKHe MNpPHEMbI,
XOTSl YPOBeHb HEKOTOPBIX peMec/eHHbIX oTpacsei B Kauirape
C.M. [lynun npusHaBan GoJee HU3KUM. Kak nuiwer cobupa-
TeJb, «Jydllee, YTO AeJaloT KalurapJablki, 3T0 mama 6enas v
uBeTHas (xom), Kotopas BblBo3uTcs M3 Kawrapa u B Pycckuit
TypkecraH, TakKe Kak U OymaxkHble Kanol (Mewku. — [Ipum.
C./., JIII.), xoTopble 31eCb TaKXKe OTJHYAIOTCS W [eLIeBU3HOMH,
u no6potoit (Ne 16-196)»2. [1ns1 xapakTepUCTHKH PYYHOTO TeK-
cTHabHoro npoussoactsa C.M. [lyauH npHo6pen o6pasupl cie-
JYIOLLHX COPTOB TKaHH: xom — OeJsoii OyMakHOH MaTepHH
(Ne 16-55); capet-xom — xenroii 6ymaxkHoi matepuu (Ne 16-
48); awunre-acmap — roay6oii 6GymaxcHoit Matepud (Ne 16-
49); 3aHeapou-xom — cepo-cuHel GYMaxKHOH MaTepHH, KOTO-
past LJ1a Ha MOAKMAAKY AJ1sl XaJaToB, OfESl M T. [, 8 B POJAXKY
nocrtynana Kyckamu no 18 u Gosiee apliuH (OaMH aplUMH —
0, 71 cm) (Ne 16-50); kok-xom — cuHell GyMaXKHOH MaTepHH
6oJiee BBICOKOTO COpPTa, YeM MpeiblayLine, ynotpebassluercs
GeHAKaMH capTaMH M KHPrM3aMH ISl WHTbsl py6ax, LITaHOB,
xanaToB U T. M. (Ne 16-51); kuseir-xom — KpacHoi GyMaxKHOH
MaTepHH MJOTHOM Bbiaesku ansi xanatoB (Ne 16-52); kapa-
XOM — 4epHOH MJIOTHOH OyMaXKHOH MaTepHH TOrO e Ha3Haue-
HUS,, 4TO U Kuaor-xom (Ne 16-53);, ywmer-xom — Genoi
JIOLIEHOH OYMa)KHOH MaTepHH, ynoTpeO/siBLUEHC IS LUHTbA
py6ax W wtaHoB (Ne 16-54).

Takxe C.M. [lynuH BKJIOYWA B KOJJEKUHIO 06pasLbl
MeTpaXKHOH HaOOWKHK cacac, ynotpeOJ/siBLIEHCA HA MOAKJALKY
Anst xanatos, ogesi M T. . (Ne 16-42—47). CoGupatenb oTMe-
THJI ee CXOACTBO ¢ HabolKoi KoKaHaa, XOTst He MOSICHWJ, B 4eM
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The objects of home interior are represented in the collec-
tion by the wooden rack for hats painted in different colours,
which consists of a frame with kazyk turned nails (No 16-133),
as well as the turned wooden nails themselves, which served as
pegs (No 16-136).

In all of his collections S.M. Dudin tried to include tobacco
smoking accessories. His Kashgar collection is no exception. In
his opirfion, the chilim smoking vessels he purchased, produ-
ced in Aksu of gourd and copper (Nos 16-150, 151, 152), did
not substantially differ from the Middle Asian standard. Apart
from them, the collection includes a chilim made of horn with
carved ornamentation, whose design resembles Chinese hoo-
kahs (No 16-153). In Kashgar they favoured two types of boxes
for chewing tobacco — one was made of gourds, in many
respects resembling Samarkand wares, and the other of horn
(No 16-154), very similar to their Kyrghyz or Kazakh counter-
parts.

Dwelling on Kashgar’s cottage industries, S.M. Dudin
notes that their entire range was characteristic also of Russian
Turkestan. The craftsmen’s tools were either identical or insig-
nificantly different, as were their techniques and methods,
although he regarded Kashgar’s standards in some industries
as inferior. As the collector wrote, “the best of what Kashgar
makes is its white mata and coloured cotton fabric (khom),
which are exported to Russian Turkestan, as well as cotton
kapy (sacks — S.D. and L.P.), notable both for their cheap-
ness and good quality (No 16-196).”% To characterize the local
hand-loom textile production, S.M. Dudin bought specimens
of the following fabrics: white khom cotton fabric (No 16-55);
yellow sary-khom cotton fabric (No 16-48); light blue yashil-
astar cotton fabric (No 16-49); grey-blue zangaroi-khom cot-
ton textile (No 16-50), which was used for the linings of gowns,
blankets, etc. — sold in lengths of 18 and more arshins (one
Russian arshin is 0.71 cm); blue kok-khom cotton fabric of a
higher quality than those above — used by poor Sarts and
Kyrghyzes to make shirts, trousers, gowns, etc. (No 16-51);
red kyzyl-khom dense cotton fabric for gowns (No 16-52);
black kara-khom dense cotton fabric of the same designation
as kyzyl-khom (No 16-53); white ushty-khom glossy cotton
fabric used for making shirts and trousers (No 16-54).

Besides, S.M. Dudin included in his collection some speci-
mens of sagas prints, sold by the meter, for gown, blankets
linings, etc. (No 16-42—47). He noted its similarity with
Kokand prints, without explaining what exactly the points of
similarity were. Some prints in his collection have a white
ground and smallish brown-green circular patterns, while
others have a red-brown ground with black floral designs. The
latter colour version has numerous parallels in Middle Asian
prints.

25 Ibid., 1. 81.
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MMeHHO oHO cocTouT. Haboiika KoJjieKUuWH 4YacTblo HMeeT
Gesblii )OH M MeJIKHIi PHUCYHOK B BHIE KOPHUYHEBO-3eJ/IeHbIX
KPY>KKOB, YaCTbl0 KPAaCHO-KOPHYHEBbIH (hOH C YepPHbIM LIBETOY-
HbIM pHCYHKOM. [TocsieiHHiT BapHAHT LIBETOBOrO peLleHHsl HaXxo-
AWT MHOTO napaJjiieJjiel co CpelHea3HaTckoi HaboNKOH.

K uucny BeicokopasButhix pemeces Kawrapa C.M. lyaun
OTHEC KOXXeBEHHOe, 3aKyNnHB BOCEMb 06PA3LOB KOXH Pa3HOro
copra. JlowannHast koxa (k 1) (Ne 16-188) waa Ha My»xcKue
3HMHHeE canord U Tyduu Kayus; KopoBbsl (KoAbLHbLH-4oMme ) (No
16-182) u Bepbaoxbst (myeyrnoin-yome) (Ne 16-183) npen-
Ha3Hayasacb Uil H3rOTOBJIEHHS NOAOWIB; GapaHbsl (KULHYH-
muwu ) (Ne 16-184, 185) pasHbix uBeTOB (Genas, xeatasi, yep-
Hasl, KpacHasl) HMU3KOro COpTa HMCMOJb30Baiach Jisl JIeTHEH H
IeTCcKo# aeleBoii 06yBH H T. M.; U3 Ko3bell (dacakpoir) (Ne 16-
186) wuau msArkke canoru sacu W BooGlue 06yBb Jyyllero
KayecTBa, OKPALLMBAsl €e B KPACHBIl WM YepHbIN LIBETa; 3eJe-
Hblll cabbsiH (caepoi-kok) (Ne 16-187), noxoxuid Ha Gyxap-
CKHMHA, LeJ, rnaBHbiM 06pa3oM, Ha Tyduu kayw. IHcTpymeHTOB
415 Bbiaeskd ko C.M. [lynuHy yBUIeTb ¥ npHoOpecTH He yaa-
J10Cb.

PeMmecsieHHble HHCTPYMEHTbI W OpydHsl TPyAa, KOTOpble He
BCTpeyanuch y captoB CpenHeil A3UH MJIH HECKOJIBKO OTJIHYa-
JMKUCb Mo KoHCTpyKunK, C.M. [lyavH npeactaBu/ cielyoldMH
9KCMOHATAMHU: AMAPOcbIY — JUIMHHAS XKeJle3Has MJacTHHa ¢
PAZIOM MeJKHUX OTBEpPCTHH, ynoTpebJsBlUascS A5 CyYeHHs
HUTOK (Ne 16-126, ucknouena B 1955 r.); kamon — nyk ans
pa36uBaHHs wepcTH U xjaonka (Ne 16-127); xkemmeno —
XKeJsle3Hasl MOTbIra 1Sl 3eMJISIHbIX paboT, HECKOJIbBKO MeHbLUHX
pa3mepoB K Gosee y3kas, yem B Cpenneil Asuu (Ne 16-130);
upuak — cepn (Ne 16-129); 6ea6 — xenesnas nonykpyraas
JIONaTKa Ha JJIMHHOMN e peBsIHHOM pyKosiTKe, yrnoTpebJassLuascs
A5l pa3MellnBaHus rianHbl (Ne 16-128, ucknouena B 1955 1.);
TJIMHAHBIA «60JIBaH» B BHAE ONPOKHHYTOrO LMJIHHIPHYECKOTO
TOpLLUKa C BbINYKJbIM AHOM, Ha KOTOPOM LiWAH wanku (Ne 16-
139). Kak npeameT noBceHeBHOro 6biTa BOLLIH B KOJIIEKLHIO
MyxoroHkd (Ne 16-96, 97) u3 xBocta sika, NPHKpPENJIEHHOro K
KOCTSIHOH TOYEHOH DYKOSITKe. YNoTpeOasiii Takhe MpHCnoco-
6J1eHHsl Ha KYXHSIX M B JIaBKaX CO CJIACTSMH.

HmMes oco6biii HTepec K KOBpOBbIM uaaenusim, C.M. lyauu
yIeJHT UM MHOTO BHHMaHHsl, 3a(PUKCHPOBAB, YTO LUEPCTSAHbIE
naJacbl, KOLIMbI H KOBpbI B caMoM Kallrape He Npou3BoaHIH, a
MPUBO3HAH MX U3 XOoTaHa W AKCy 415l LLHPOKOro BbIBO3a B npe-
neabl Pycckoro Typkecrana. Boisnounbim KowMam cobupartelib
JaJl CaMylo BbICOKYHO OLLEHKY H3-3a XOPOLLIEro KauecTsa LePCTH
U camoii BaJIKH, 0cO6EHHO OTMETHB GeJible KOLLUMbI, a TaKXke Te,
KoTopble OblJIM OKpalleHbl B CHHHH ‘M ajblii uBeTa. Boiinoku
BoctouHoro TypkecraHa OTJIH4aeT ouyeHb HHTEpeCHas TEXHWKa
06pa3oBaH1si BKATAHHOTO Y30pa, NM03BOJISIIOLLAs BbIAEJIHTb HX B
0co0yl0 Tpynmy B a3HAaTCKOW TpaaMUMW BaJsiHHSL BOHJIOKA.
Ha noutu rotoByio 6esyto OCHOBY HaKJ/1ablBa/H TOHKHE MpPsAKH
LIBETHOH LLIEPCTH, CO3AaBas MeJTKHIA H3SILLHBI H CAOXKHDI pucy-
HOK, @ 3aTeM MPOJO/KAJIH KaTaTb, TOJNbKO NpHBaJHBast y30p.

106

S.M. Dudin regarded Kashgar’s leather processing crafts as
highly developed and purchased eight specimens of leather of
different grades. They used the £ n horse leather (No 16-188)
for men’s winter high boots and kaush shoes; the kolynyn-
chome cow leather (No 16-182) and fugunyn-chome camel
leather (No 16-183) were used in the making of soles; kiynun-
mishi sheep leather (Nos 16-184, 185) was a low-grade
product in different colours (white, yellow, black and red) used
in the making of summer and cheap children’s footwear, etc.;
djakryn goat leather (No 16-186), died black or red, went into
the making of masi soft high boots and quality footwear in
general; green sagry-kok morocco (No 16-187), which resem-
bled the same product of Bukhara, was chiefly used in the
making of kaush shoes. S.M. Dudin was not able to see or buy
any tools for leather processing.

The following are craftsmen’s tools and implements that
S.M. Dudin included in the collection either because the
Middle Asian Sarts did not have them at all or because their
design was not quite the same as in Kashgar: their yamaro-
ghych (No 16-126, excluded in 1955) was a long iron plate
with small openings for twisting threads; the kamon was a bow
for beating wool and cotton (No 16-127); the ketmen was an
iron mattock, somewhat smaller and narrower than in Middle
Asia (No 16-130); the irchak sickle has its usual function
(No 16-129); the bel iron trowel on a long handle was used for
mixing clay (No 16-128, excluded in 1955); the clay block in
the shape of an upturned pot with a bulging bottom was used
for making hats (No 16-139). The fly swatter (No 16-96, 97)
for keeping flies away, made from the yak tail attached to a
carved bone handle, was included in the collection as an object
of everyday life. They were used in kitchens and confectionary
shops.

As a connoisseur of carpets, S.M. Dudin paid great atten-
tion to them, establishing that there was no production of wool-
len carpets and rugs, as well as felt carpets, in Kashgar, but
they were brought there from Khotan and Aksu for large-scale
exports into Russian Turkestan. The collector gave full marks to
felt pieces for the good quality of their wool and the rolling, par-
ticularly praising white felt carpets and those in dark blue and
scarlet. Felts from Eastern Turkestan are distinguished for a
very interesting technique of forming a rolled design, which
gives grounds to place them in a special group in the Asian tra-
dition of felt rolling. They would place thin wisps of coloured
wool on the almost ready white warp, creating a dainty and
complicated design and then they would continue the rolling,
concentrating on the design. In consequence, the pattern did
not lose its own texture and relief, although, as S.M. Dudin
justly observed, the bond between the warp and the design was
weak (Nos 16-208, 209). In Middle Asia this technique of rol-
ling has been practised by the Western Kazakhs and
Karakalpaks in the areas adjoining the Sea of Aral, but the orna-
ment in those areas is much simpler.
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KoBep NOCTMNOYHbIN
Kawrap. KoHeu XIX B. LLlepcTb, BOWNOK
P3M Ne 16-206

Floor carpet
Kashgar. Late 19th century. Wool, felt
RME NO 16-206

KoBep MOCTUNOYHbBIA BOPCOBBLIA
Kawrap. KoHey XIX B. LUepcTsb, wenk
POM Ne 16-203

Floor pile carpet
Kashgar. Late 19th century. Wool, silk
RME NO 16-203
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BcaenctBue 3TOro opHamMeHT He Tepsil cBOel COGCTBEHHOM
tdakTypbl W pesbeda, OAHAKO, KaK CpaBelJHBO 3aMeyaeT
C.M. [ynuH, cBsi3b MEXy OCHOBOI1 H PUCYHKOM MPH 3TOM OKa-
3biBasiach HemnpouHo# (Ne 16-208, 209). ITogo6Hasi TexHuKa
BaasiHus B Cpenneit A3nn oTMeueHa B paitoHax [lpuapasnbs y
3anajHblX Ka3axoB U KapaKaJinakoB, HO OPHAMEHT WX H3MeJHil
ropasyio npote.

KauecTBo nasacoB H KOBPOB M0Ka3a/10Cb COOHpATENIO Kpaii-
He HeBBbICOKHM H3-3a HEHCKYCHOH TeXHHKH TKaHbsi, rpy6GOCTH
pucyHka 1 kpacok (Ne 16-193). KoBpbl TKasnuch «yalie Bcero
Ha 6yMaXKHOH OCHOBe, TKaHb HX M0JIy4aJ1ach pbixJasi, OTYACTH OT
MJIOXOr0 KauecTBa BOPCOBbIX HHTOK, OTYACTH XKe MOTOMY, UYTO
MeX/Iy HUTKaMH YTKa, K KOTOPbIM MPHKPENJSIOTCA BOPCOBbIE
HHTKH, NPONYyCKaJIHCh, KPOME HHTKH, NPHKUMAIOLLEH W pa3rpa-
HHYMBAIOLLEH BOPCOBble HHTKH, — TOJICTble YTOUYHble HHTKH,
Ha3HauyeHHe KOTOPbIX CBOAMUTCS JIULIb K YBEJHUYEHHIO AJ/IHHbI TKa-
HbSl 33 CYeT ero MNJIOTHOCTH, H, HAKOHeL, MOTOMYy ellle, YTo H
0CTaJIbHble HUTKH YTKa OTJIM4aJHChb 3HAUUTEJbHOH TOJLLHHOI
npu 6oMblIOH HEPOBHOCTH NpsiteHusi. B cuay nocnenHero
00CTOsITENIbCTBA, [@ ellle NMPH YCJOBHH HeO6OJbLIOH ATHHBI
HUTEH — CTPHXKKa KOBPOB He OTJIM4aeTCs POBHOCTbIO, KOBEp
Ka)keTcsl Kak Obl MOTPENaHHbIM H «3a)keBaHHbIM>». HepoBHocTb
CTPHXKKH COOOLLIaeT PUCYHKaM HeCKOJIbKO HepsILUJIMBbIA BHA.
OpHaMeHT NpeacTaBAsieT CTPAHHYIO CMECh 3JEMEHTOB KHTaii-
CKOr0 W y30€KCKOro HJIH KHpru3ckoro opHameHToB. Oco6GeHHo
4acTo BCTpeyaloTcsl MOTHB 00J1akoB (Ha KaiHMax) U CBacTHKa
npocrasi W caoxHasi. M3 y3bekckux MOTHBOB — LUBeTbl C
JIMCTbSIMH W CTe6JISIMH, MOCa)KeHHble B FOPLUKH pa3HbiX (GopM
U T. M. Y30p CHJIBHO BbliesisieTcsi U3 IOHa, a He CBA3bIBAETCs C
HHM B OJIHO Liesloe; KpPackH rpyO6bl, ipKH H NJI0X0 FrapMOHHPYIOT
MexKay coboii. Bce oHM MHHepanbHble, a He pacTHTesibHble
OYeHb He MPOYHbI, BLIFOPAHHE HX MPOMCXOAMT JieT B 5—6, He
6oJibllie, MPHYEM FaPMOHHH HUX, H 6€3 TOro MJoXHe, HapyLLaoT-
cs1 B elle 6osblieii creneHd (Ne 16-203)»%.

B noe3nky cnenyiowero 1902 r. co6upatesito yaanoch rnpu-
obpectu B PepraHe 1Ba WK TPH CTapbiX KalirapcKHx KoBpa,
KauyecTBO paboTbl KOTOpbIX, 0 €ro MHEHHIO, YKa3blBaJo, YTo
KOBPOBOE [Ie/10 paHbllle B 3THX MeCTax CTOSJIO ropas/o Bbllle:
«ITo npocToTe M M3SILLECTBY PHCYHKOB 3TH KOBPHKH OJIH3KO
MOAXOAMJIH K XOPOLUMM KHPrH3CKHM KOBpaM, a 1o GoraTomy
30JI0THCTOMY OOLUEeMy TOHY, MOJlyyMBlUEMYyCsi, MpaBaa, B
pe3yJibTaTte BbILIHMbBIBAHHS, MOXKHO Obl/10 BCe-TaKH AOMafaThCs,
YTO MX KpPacKH OblH TeMjee W rapMOHHYHee KPacoK Ha KOBpax
6onee nosnHero BpemeHH. Kuralickoro BjaHsiHHS B OpHameHTe
Ha HUX GbLIO MeHblie, 4eM B Mo3AHUX KoBpax»?’. Takum obpa-
30M, He6OobLLIOE YHCI0 NPHOOPeTeHHbIX COGHpaTeieM KOBPOB H
nanacoB oObSCHAETCA HX OAHOOOpa3HeM W He yAOB/ETBOPSB-
UMM ero KauyecTBOM.

2% Tam ae. J1. 82.
21 Tam we. J1. 83.
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S.M. Dudin found the quality of carpets and rugs made in
Kashgar extremely low because of their poor workmanship and
crude designs and colours (No 16-193). Kashgar carpets were
“for the most part woven on a cotton warp, their weave was
loose — partly because of the low quality of the pile threads and
partly because the weavers passed between the weft threads to
which pile threads are attached thick weft threads, whose func-
tion was to increase the length of the product at the expense of
its density; and finally also because the other threads of the weft
were rather too thick, while the weaving was uneven. In conse-
quence of the latter circumstance and the shortness of the pile
threads, the clipping is non-uniform and the carpet looks tat-
tered and crumpled. The uneven clipping gives the design a
somewhat untidy appearance. The ornament is a queer mixture
of Chinese elements with Uzbek or Kyrghyz ones. The most fre-
quent motif is clouds, mostly on the borders, and the simple or
involved swastika. The Uzbek motifs employed are flowers with
leaves and stalks growing in pots of different shapes, etc.
The design stands out sharply from the ground, instead of
integrating with it into one whole; the colours are loud, bright,
clashing. The pigments are all mineral rather than vegetable
and not durable, fading away in five to six years, not more —
their harmonies, imperfect as they are, getting even more
disbalanced (No 16-203).%

During his journey in the following year, 1902, the research-
er was able to buy in Fergana two or three old Kashgar carpets,
the craftsmanship of which, in his opinion, indicated that
Kashgar carpet weaving used to be far better developed: “the
simplicity and refinement of their patterns made these rugs
similar to good Kyrghyz carpets, whereas from their rich golden
background, which admittedly resulted from plucking out, one
could still guess that their colours were warmer and more har-
monious than in later-day output. Also, they displayed less
Chinese influence than later products.”? Thus, the small num-
ber of rugs and carpets purchased by the explorer can be ex-
plained by their monotony and dissatisfying quality.

2 Jbid., 82.
27 Ibid., 83.
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Kpome wepctsiHbix koBpoB, Kak nuiietr C.M. [dynuH, B
XoTaHe TKa/lMd M IleJKOBble KOBPbl Ha GYMa)KHOH OCHOBe
(Ne 16-192). ITo pucyHKy U KpacKaM OHH He OTJIMYAJIHCb OT
LUEepPCTAHBIX KOBPOB, HO paGoTa HX Obl1a HECKOJBKO JIyyllle, OHH
OblIM NJIOTHee H CTPHXKKA HX poBHee. B Kauirape coGuparenb
MHOTA BCTpeyas KOBPbl C H30OPaXKEHHSIMH YKHBOTHbIX, HO, MO
€r0 MHEHHI0, 3TH H3/IeJIHs! NPEACTABJISIH CKOpee «MJ0/, BbIIyM-
KH OJIHOrO KakKoro-HuGyab TKauya, a He sIBleHHE, C KOTOPbIM
HeOBGXOMMO ObIJIO CUHTATLCS KaK C THIHYHBIM» 28,

B cBoeit cratbe, nocesileHHOH KoBpam CpenHeill Asuu,
C.M. lynuH Bbinensiet koBpbl Bocrtounoro Typkecrtana B
OTHENbHBIA THM C XapaKTePHbIMH NMPH3HAKAMH: OCHOBA M YTOK
BCera XJ1onyato6yMaxkHble, BOPCOBble HHTKH JIHGO LIEPCTSI-
Hble, JIMGO LIEJIKOBbIE; CTPYKTypa GoJiee pbixJiasi, YeM JaxKe y
KHPrH3CKHX KOBPOB (MJIOTHOCTD BsI3KH Bopca — oT 400 no 800
netesib Ha 100 cm?); «BrosiHe onpenesieHHOe JOMHHHPOBaHHE
(hoHa Ha/l OpHAMEHTOM, CTpPeMJIEHHE 1aBaThb OIHY OPHAMEHTA/Ib-
HYIO TeMY 1Sl CEpelHbl KOBPA, KaK B HEKOTOPbIX MEPCHACKHX H
Apyrux koBpax. Kpacku 1x 6oraue u pazHooGpasHee, 4yeM y co6-
CTBEHHO KHPIH3CKHX KOBPOB: KPOME OCHOBHbIX MPOCTbIX TOHOB
3llecb BCTPeYaloTcsl M JOBOJBHO Pa3HOOGpasHble HIOAHCHI HX,
0coGEeHHO B LLIEJIKOBBIX KOBPaX U LLEPCTAHbIX XOpolleil paboTbl.
B cpenHeM, ofHaKo, OHH SIPKH, MeCTpPbl H 10CTATOYHO GE3BKYyC-
Hb1»%. Tlpu atom C.M. [lynuH oTMeuyaeT oueHb LIHPOKYIO reo-
rpaduio cObiTa KalUrapcKux KOBPOB — OH BCTpeyas WX H B
MOoHronuH, H Ha cpeiHea3HaTCKUX PbIHKax™®.

He 6bin1a ocraBnena C.M. [lynuHbiM 6€3 BHUMaHHs H My3bl-
KanbHas Kynabrypa Kawrapa. 3aeluHsist My3blka nokasasnach eMy
ropasfo NpHsATHee CpeHea3sHaTCKoi, a B MaHepe MeHHs] OH
3aMeTHJ1 MHOTO O6LLEro ¢ HaneBaMH KUpru3oB. PasHooGpasHee
OblIH H BHIBl MY3blKaJIbHbIX HHCTPYMEHTOB KallirapueB, KOTO-
pble coGHparesib NPeACTaBHJ TPYNaMH IyXOBbIX, LUHMKOBBIX H
ynapHbix. B nepByio rpynny BolIM CBHpeJb M3 KaMbllla Hal
(Ne 16-169) u nepeBsiHHbIi cypHali C CONOMEHHBIM MHLIKKOM
(Ne 16-168). Ipynny LKNKOBbIX HHCTPYMEHTOB COCTaBHJIH JIBY-
CTPYHHbIH dymap ¢ ropa3no 6oJiee LTHHHBIM TPUOM, HeXeJH B
CpenHeit Azuun (Ne 16-166, uckntouen B 1979 r.), mambyp co
CTOJIb XK€ JJTHHHbIM TPHGOM W MATHIO CTPYHAMH BMECTO Tpex
(Ne 16-163, ucknouen B 1955 r.; Ne 16-167), naTHCTpyHHbIH
pabob6 c rpucdom cpenHeil IJIMHBI H C KOXXAHOMH IeKOH, Ha KOTO-
POM Hrpajli KHOFOTKOM» (MJIEKTOPOM ) H3 TPOCTHHKA WJIH POro-
BoH mnJacTuHbl (Ne 16-164, npuoGpereH B SlHruiuape),
KaablH — UMMOGasbl ¢ METaJNIHYECKHMH CTPYHaMH, No ¢opme
CXOHble C PYCCKHM TYCJsIMH, TOJbKO GOJblUIero pasmepa
(Ne 16-174). YnapHble HHCTPYMeHTbl NMpeacTaBJieHbl 6apabaH-
YHKAMH C TVIHHSIHBIM KOPMYCOM, OTJIMYAIOLLHECS] OT cpeHeasH-
aTCKHX TOJIbKO HECKOJIbKO HHOH (hOpMO#i TOPLUKOB H crnoco6om
HaTSKKH Ha HUX KOxKH (Ne 16-170—173).

28 Tam xce. J1. 83.

29 Jyauu C.M. Kosposbie uanenusi Cpenteit Asun // C6opHuk MAD. T. 7.
J1., 1928. C. 144—145.
30 Tam me. C. 149.
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Besides woollen carpets, as S.M. Dudin writes, silk ones on
cotton warp were also woven in Khotan (No 16-192). In colour
and design they did not differ from woollen carpets, but the
workmanship they displayed was somewhat better, they were
denser and their clipping. was smoother. In Kashgar the collec-
tor occasionally came across carpets with animal representa-
tions, but those were “fruit of the fantasy of an individual
weaver Tather than a phenomenon to take into account as
typical.”?®

In his article dealing with the carpets of Middle Asia,
S.M. Dudin assigns the carpets of Eastern Turkestan to a sepa-
rate type with its specific features, as follows: the warp and weft
are always cotton; the pile threads are either wool or silk; the
structure is even looser than in Kyrghyz carpets (the weave
density of pile is from 400 to 800 knots per 100 cm?); “quite a
definite domination of the ground over the design and a desire
to give only one ornamental theme to the centre of the carpet,
as seen also in some Persian and other carpets. Their colours
are richer and more varied than in carpets made in Kyrghyzia
itself: in addition to the basic simple tones one can also see here
fairly diverse hues of them, especially in silk carpets and quality
woollen ones. On an average, however, they are bright, loud
and rather tasteless.”? At the same time, S.M. Dudin men-
tions the wide geography of Kashgar carpet markets — he
came across them both in Mongolia and in Middle Asia.®

The musical culture of Kashgar did not escape S.M. Dudin’s
attention either. He found local music more pleasing than that
of Middle Asia, noting in its singing style a great deal in com-
mon with Kyrghyz songs. A greater diversity was shown also by
Kashgar musical instruments, which the collector represented
by the wind, pluck string and percussion groups. The first group
included the nai reed-pipe (No 16-169) and the wooden surnai
with a straw reed (No 16-168). The group of stringed instru-
ments played by plucking consists of the two-string dutar with
a much longer finger-board than in Middle Asia (No 16-166,
excluded in 1979), the tambur with as long a finger-board and
five strings instead of three (No 16-163, excluded in 1955;
No 16-167), the five-string rabob with a medium-size finger-
board and a leather sounding-board, played with plectrum
made of reed or horn (No 16-164, purchased in Yanghishar),
the kalyn cymbals with metal strings, similar in shape to the
Russian gusli psaltery, but bigger in size (No 16-174).
Percussion instruments are represented in the collection by
small drums with clay bodies, differing from their Middle Asian
counterparts only in the shape of the pots and the method of
stretching leather over them (Nos 16-170—173).

2 Ibid.

2 Dudin, S.M. “Carpets of Middle Asia.” Collected articles of MAE. Vol. 7.
L., 1928, pp. 144—145. '

30 Jbid., p. 149.
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WHurepecHefiluyio rpynny Belled KOJJEKLUHH COCTaBHJIH
aTpuOYThI IepBHLLA, XOTS O HHX B OTYETE MOYeMY-TO HET HUKa-
Koil uHgopmauuu. KocTioM nepBuina npeacTaBieH BbILIMTHIM
KOJIMAKOM H3 KPaCHOr0 CyKHa ¢ LLepCTAHOH 6axpoMoi No Kpato.
[Tono6Hble KoJIMakW HapsiLy € XaJaTaMHu U3 JIOCKYTOB, CHMBOJIH-
3HPOBABLUMMH Npe3peHHe K MHPCKUM GusiaraM, GblJIH Xapakrtep-
Hbl JUISl YJIEHOB HHLUIEHCTBYlolero 6paTcTBa Katandapuiis.
IlBa cocyna mnsi nofasiHUi XapakTepu3yloT HelpeMeHHbIe aTpH-
6yTbl AepBHlLeii-kasrandapos. OQuH U3 COCYNOB, NpeaHa3Ha-
YaBLUHHACS IS )KUAKOH MHLLM, H3rOTOBJIEH U3 ThIKBbI-TOPJISIHKH
H YKpalleH HHTepPeCHbIM OPHAMEHTOM, KOTOPbI BKJII0YAET H30-
6pa<eHHs! XOJIOHOTO H OTHECTPEJILHOTO OPYKHsl, My3blKaJlbHbIX
HHCTPYMEHTOB, CreLHa/bHbIX WYMSILLUX HHCTPYMEHTOB I€PBH-
wwei, npeaMeToB yTBapH. JIl060NbITHO, UTO B KOJIJIEKLIHH (OTO-
rpaduii, caenannbix C.M. Hynunbim B Kauirape, umeercs cHH-
MOK [epBHLIA HMEHHO C 3THM cocyloM. JlaHHbIH LITPHX
co6HpaTesIbCKOro novyepKa HCCJIeloBaTe sl ellle pa3 XapakTepH-
3yeT ero CTpeMJieHHe He TOJbKO MPHOGPECTH Belllb, HO U JOKY-
MEHTHPOBATb ee XKHBOe ObiTOBaHue B KyJibType. Bropo#t cocyn
JepeBsIHHbIH, OH HMeeT OpMyY Jaibi U 1eKOPHPOBAH FreOMeTpH-
yecKoH BbleM4aToll pe3b6oil. BoJibliylo LEHHOCTb HMeeT yHH-
KaJIbHbIl MOCOX canau, €JUHCTBEHHbIH B co6paHnn PIOM
(Ne 16-175). [Tocox H3roToBJIEH U3 CTBOJIA HJIH TOJICTOH BETKH
JiepeBa MpHUyLIHBO H30THYTOH (OPMbI C Pa3BHJIKOH Ha BepXHEM
KoHLe. K 01HOMY M3 KOHLIOB Pa3BHJIKH NPUKpENJeH BUCALLMH HA
MeTaJNIHYEeCKOH LIeMOYKe XBOCT SIKa U JJIHHHbIE MOJIOCKH TKaHeH
pasHoro copta. Kaxmblit U3 3/1€MEHTOB MOCOXa HMeeT MJyGOKHil
CHMBOJIMYECKHII CMbICJ, HayyHasl WHTEPIpeTaLHs KOTOPOro B
KOMIJIEKCE eLlie He NpeapHHHMANACh.

CoGupartesito ynanoch BKJIIOUHTD B KOJVIEKLHIO LUyMsiLHe
uHcTpyMeHThl (Ne 16-178 —180), ucnosb3oBaBluHecss Kak
JepBHLIAMH, TaK W IOPOMMBbLIMH Or0AHA. DTH HHCTPYMEHTbI
HOCSIT TO XK€ Ha3BaHHe, YTO H MOCOX — canau. YUuTbIBas, 4To
TePMUHOM canet (Kaa.) uiu won (y36.) B Cpenreil A3uu Hasbl-
BaJICSl OJMH U3 BHIOB JJIHHHOKJHHKOBOTO XOJONHOTO OpyXHsi3!,
MOXKHO MPEAMOJIOKHTb, YTO TOT WJIH HHOM BHI canau 6bl1 CHM-
BOJIMYECKHM OPY>KHEM JiepBHILEH, HAMpaBJeHHbIM MPOTHB 3JbIX
cus. OIMH H3 UHCTPYMEHTOB H3rOTOBJIEH M3 pora apxapa, Ha
KOTOPbIH HAaHW3aHbl MeTaJ/JIH4eCKHEe KOJIeUKH, ABa APYrHX
COCTOSIT U3 MapHbIX NaJlo4yeK C aHAJOTHYHbIMH KOJIEYKaMH.

[lBa npeaMeTa B KOJUIEKLMH MPEACTABJSIOT KyJAbTYpY MHCh-
ma Boctounoro TypkecrtaHa. DTo crakaHYMK 1Jsi nepbeB
(Ne 16-160) u 6apaHbsi lonaTka ¢ HaMUMCaHHBIM TYLLIbIO apa6-
ckuM andaButom (Ne 16-161). IMocnenuii sxcrmoHat »xupet
CBOEro HCCJIeIoBaTe s, MOCKOJIbKY HE BIOJIHE SICHO HCMOJIb30-

3

31 AsTopsi BuipaxaloT 6aaronaptocts J1.A. LllepemeTneBy 3a naHHble

CBEICHHA.

A most interesting part of the collection comprises the der-
vish outfit, although for some reason there is no mention of it in
the report. The dervish costume is represented by an embroi-
dered kolpak cap of red heavy worsted with woollen fringes along
the edges. Such caps, together with gowns made of scraps,
symbolizing disdain of worldly comforts, were characteristic of
the members of the kalandaria fraternity of pauper dervishes.
Two vessels for alms are the indispensable belongings of kalan-
dar dervishes. One of the vessels designated for liquid food is
made of gourd and decorated with an interesting ornamental
design including representations of cold steel and firearms,
musical instruments, special noise-making dervish instru-
ments and utensils. Curiously, S.M. Dudin’s collection of pho-
tographs from Kashgar includes a picture of a dervish holding
this very vessel. This feature of the collector’s style stresses
once again S.M. Dudin’s desire not only to purchase a cultural
monument but also document its live functioning. The other
vessel is made of wood in the form of a boat and is decorated
with a geometric notched design. Very valuable is the unique
sapai staff, the only one in the collection of the RME (No 16-
175). The staff is made of the trunk or thick branch of a tree, in
a whimsically curved shape, forking at the top end. Attached to
one of the ends of the bifurcation is a yak’s tail and long strips
of fabrics of different kinds. Each of the elements of the staff has
a profound symbolic meaning, no scientific interpretation of
which has been attempted as yet.

S.M. Dudin succeeded in finding for the collection some
noise-making instruments (Nos 16-178—180), used both by
dervishes and diuana holy feeble-minded paupers. The name of
the instrument is the same as that of the staff — sapai.
Considering that the term sapy (Kaz.), shop (Uzb.) was used
in Middle Asia to denote one of the types of swords,3 it can be
surmised that the former or the latter kind of sapai was a sym-
bolic dervish weapon against evil forces. One of the instruments
is made of horn on which small metal rings are strung, while the
two others consist of companion sticks strung with similar
rings.

Two objects in the collection represent Eastern Turkestan’s
culture of writing. They are a tumbler for writing nibs (No 16-
160) and a sheep’s blade with Arabic alphabet written on it in
Indian ink (No 16-161). The latter artefact still awaits its
researcher since the use here of the bone, primarily connected
with fortune telling, for the above purpose is rather unclear.

3! The writers convey their gratitude to D.A. Sheremetyev for this

information.
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BaHHe B YKA3aHHbIX LIEJISIX HMEHHO JIOMATKH — KOCTH, CBSI3aH-
HOIi B NIePBYIO 0Yepelib C raaaTe/bHbIMH QYHKLHAMH.

[To npolecTBHH ABYX Hefesib, 3aKOHYHB MOKYMNKY BeLleH,
C.M. [lyauH nokupaet Kauwrap, asurasicb mo Toil xe aopore,
KoTopoil mpubb1 B ropoa. B aerycre 1901 r. u3 kpenoctu
Hpkewram yepes Tepek-JlaBaHckuit nepeBais, B 3TO BpeMsi yxKe
MPOXOAHMBIH, OH HanpaBuics K ropogy Ouwl. DTOT nyTb Obij
OYeHb TPYNEH W B pyroe BpeMsi roila MOT MpecTaBsiTh 60Jb-
wyto onacHoctb. «O nocsieiHeM 06CTOATENILCTBE, — MHLLIET
C.M. [lynuH B oT4eTE, — MOMHMO APYTHX COOOPAXKEHHI, FOBO-
PUT M TO nojie BepOJIIOXKbHX, JIOWAAHHBIX H OPYrHX KOCTEH,
KOTOpble Mpoe3»Kaellb, He 10X0/s ABYX-Tpex BepcT (1 Bepcta —
1,06 kM) 10 HauBbICLLIEH TOUKH MepeBasa. KocTH cMeTeHbl cloaa
B OJHY HeOOJbllyl0 JIOJHHY CHEXHbIMH oTBajaMu. Ha done
CKJIOHOB NepeBaJia, CIJIOWb 3aChbINAaHHbIX OCTPbIMH 0GJIOMKaMH
KaK yroJ/ib 4¢pHOT0 KpEMHHCTOTO CJIaHLLA, C 6JIECTALUMMH MSATHA-
MH CHera TaM H CsIM, 3TH BbIMbITble CHEroM H BblOeJIeHHble
COJIHLLEM OCTaTKH MacChl KepTB, MOTHOLIMX 31eCch B pa3Hoe
BpeMsi, CPelH KOTOPbIX GbIIH H JIOAH, MHOTO JIIOA€eH, MPOH3BO-
IAT TsKesoe, rHeTyluee BrieyataeHne. Cryck ¢ nepesaJa etue
6oJiee TPyAEH MO NPHYHHE KPYTH3HbI CKJIOHOB, OChINeEH, OTCYyT-
CTBHSI IOPOTH, ellle 6oJiee yrpioM, YeM MoAbeM Ha nepesas, H
nopaxaet cBoeo6pasHoii kpacotoii»%2. M3 Owa [dyauH Bbiexan
B CamapkaHz, rae ero xaana pa6oTta no okKoHuYaHHio ¢ororpa-
tbuueckoro anp6oma®,

Tak 3aBepLUHHCD 1B Hele/TH KAlUrapcKoro 3Tamna Maciutat-
HOTO CeMHMECSIMHOro nyTteluecTBHs, npemnpuHsitoro B 1901 .
BbIIAIOLMMCS coOHpaTesieM, HCCJENOBaTe/eM, MOABHXHHKOM
My3eHHOro aesia. 3a 3TOT B CYLLIHOCTH HHYTOXHbIH OTPE30K Bpe-
menn C.M. [lynuH cymen 3arneyatyieTb B OIHOH KOJJIEKLIMH
XapaKTepHble 4epThl KyJbTypbl HaceseHusl Kalurapa, kotopas B
TO BpeMsl ellle OCTaBasacb ferra incognita nnsi eBpomneiLeB.
B 6osbloi Mepe, KaK HH CTPaHHO, OHAa OCTaeTCs TaKOBOH H
ceiyac, no3ToMy oOpalleHHe K COXPaHEHHOMY KYJbTypHOMY
Hacnienuto BocrouHoro TypkectaHna GyneT CIy>XHTb BCe HOBOMY
€ro «OTKPbITHIO».

32 Apxu PAM. ®. 1. On. 2, en. xp. 247. J1. 85.
3 Tam we. J1. 87.

Aiter a fortnight-long stay and completion of the purchase of
the objects, S.M. Dudin left Kashgar, retracing the way he had
arrived in the city. In August 1901 he went from fort Irkeshtam
to Osh by way of the Terek-Davan pass, which was already hard
to cross. The route was very difficult and might be dangerous in
a different season. “The latter circumstance,” wrote S.M. Du-
din in his report, “apart from other things, is illustrated by the
field of chmel, horse and other bones one passes at a distance of
two or three verstas (1 versta is 1.06 km) from the highest
point of the pass. The bones have been swept here into a small
valley by avalanches of snow. Seen against the background of
the slopes of the pass covered with coal black fragments of
stony slate, with brilliant patches of snow here and there, these
snow-washed and sun-whitened remains of numerous victims,
including people that perished here in different periods,
produce a gloomy, depressing impact. Descent from the pass is
even more difficult because of the steep slopes, screes, and
absence of a road. It is even more melancholy than climbing —
and strikes you at the same time with its peculiar beauty.3?
From Osh Dudin left for Samarkand where he was to finish
work on his album of photographs.®

That was the close of the fortnight-long Kashgar leg of the
large-scale seven-month journey undertaken, in 1901, by the
outstanding traveller, researcher and collector wholeheartedly
devoted to museum work. Over that short, virtually negligible
period of time, S.M. Dudin succeeded in recording in just one
collection the most characteristic features of Kashgar culture,
which at that time still was a terra incognita for the Europeans.
Strange as'it is, to a large extent it remains one even today,
therefore addressing the preserved cultural heritage of Eastern
Turkestan is to facilitate its ‘re-discovery’.

32 RME Archives. Fond 1, Inv. 2, unit 247, f. 85.
33 Ibid., p. 87. ‘



